AZIRBAYCAN ASIQLARI
Ashiqs of Azerbaijan



Azarbaycan Respublikasi |
Madaniyyat ve Turizm Nazirliyi !

Laihanin miiallifi:
SONUBOR B_AGIROVA

Fotograf:

MOMMOD ROHIMOV AZ 9RBAYCAN ASIQLARI

Dizayn: Ashiqs of Azerbaijan

«AZERIFF ART»

Azarbaycan Respublikasinin Madaniyyat va Turizm
Nazirliyinin dostayi ilo nagr edilmisdir.

~ £A06 -

tden i -
Ok
Azarbaycan Respublikasi Prezidentinin

BAKI 2009

iglar idarasi

PREZIDENT KiTABXANASI




On soz

I ki kompakt diskdon ibarat olan bu albom bizim miiasir agiq musiqisinin
lent yazilarinin nagri vo xiisusilo do, Azorbaycan moadoniyyet va turizm
Nazirliyinin Parisin diinya xalglarinin madoniyyost Evi (Maison des
cultures du Monde) ilo birgs buraxdig1 “Azorbaycan asiq musigisinin
antologiyas1” albomunun davamidir. 2008-ci ilin antologiyas1 xaricda,
Fransa, Italiya, Macaristan, Béyiik Britaniya, Tiirkiys vo ABS-daki
miitoxassislorin boyiik maragmna vo miisbot roylorine sabeb olmusdur.

Ovvalki antologiyada oldugu kimi bu albomda da biz Azorbaycan
agiq moktoblerinin, poetik vo musiqi janrlarinin ve fordi ifa terzlerinin
rangarangliyini gostormaya ¢alismisiq. Olbotta, na iki, no do dérd audio
disk bes etmoz ki, Azorbaycan agiq musiqisinin biitiin zenginliyini
0ziindo comlogdirsin va tokco bu giin Azarbaycan Respublikasinda bir
nego yiiz sayda olan biitiin Azorbaycan asiqlarinin yaradiciligini aks
etdirsin. Bununla belo, biitiin labiid mohdudiyyatlora baxmayaraq, bu
disk albomlar miiasir asiq incosonatindoki ohomiyyatli bir boslugu
doldurur. Onlar, demak olar ki, bu nov ilk nasrdir, yani antologiyadir ki,
miiasir Azorbaycan asiq sonati va onun dastyicilar: hagda genis molumat
verir. Va bu keyfiyyatds onlar agiq musigisinin toplanmasi, 6yronilmasi,
Azarbaycanda va xaricds populyarlasdirilmasina ciddi téhfadir.

Preface

his album consisting of two CDs is the production of recordings

of our modern ashiq music and the continuation of the “Anthology
ashiq” album released by the Ministry of Culture and Tourism of the
Republic of Azerbaijan in cooperation with Maison des cultures du
Monde (Paris). The anthology 2008 caused a great interest and positive
opinion of the specialists in the foreign countries, such as France, Italy,
Hungary, United Kingdom, Turkey and USA.

As in the first anthology, in this album we have tried to show the
diversity of Azerbaijani ashiq schools, poetic and musical genres and
personal performance manner. Of course, neither 2 nor 4 CDs will be
enough to focus in itself all richness of Azerbaijani ashiq music and to
reflect the creativity of all Azerbaijani ashigs. Besides, notwithstanding
all unavoidable restrictions, these CD albums fill up a gap in modern
ashiq art. Those are the first of such kind of productions that give broad
information on Azerbaijani ashiq art and its bearers. In this regard they
make a serious contribution to collection, study and popularization of
ashiq music in Azerbaijan and abroad.



AZORBAYCAN ASIQLARI

Umumi malumatlar

egar Azerbaycan xalqnin biitlin medeni irsinden onun {igiin
olamatdar olan bir ne¢o tozahiirii ayirsaq, asiq seneti bunlarin
icorisinde ilk yerlorden birini tutar. O, Coenubi Qafgaz, Iran, Sergi
Anadolu ve Rusiyada (Dagistanda) yasayan, bir hissesi (hazirda
8 milyondan ¢oxu) 1918-ci ilden beri 6z dovletgiliyine malik
(Azerbaycan Demokratik Respublikast), Azerbaycan dilinde damsan
olli milyonluq xalqmn milli ve badii 6ziiniiifadesinin demok olar, en
populyar formasidir. «9li sazli asiq» - azerbaycanlilarin siiurundaki
ve olsun ki, stiuraltindaki bu obraz milli, xalqg medeniyyetinin en ulu,
ilkin, temsl qgatlari ile baglanir.



As1q - sair, bostogi, onenavi xalq aleti olan saz ifagisi, dastang1, aktyor-
improvizator, bazen hatta reqqasdir. Olbatte, heg do her bir asiq eyni
zamanda hem seir yazma, hom de musiqgi bestelome gabiliyyatine
malik deyildir. Otenlerde oldugu kimi, indi do agiqlar arasinda
miloyyon menada «ixtisaslasma» movcuddur: onlarn bir gismi «el
sairi» kimi taminir, digerleri poetik ve/ya bestogi istedadlarini saz
ifagilif1 sahesindeki ustaliglar ile uzlagdirirlar. “ifac1 asiq” kimi ad
qazanmig senetkarlar daha ¢oxdur. Onlar asgiq senetinin dasinmasinda
ve inkisafinda mithiim rol oynayirlar. XX esrin ikinci yarisinda sazin
inkisafi ve calgi texnikasmin miirokkeblogmesi ile elagedar olaraq
bu aletde ifa etmo — saz ifagilig1 asiq senatinin miistogil sahesine
cevrilmisdir.

Asiglarin musiqili-poetik irsi sifahi yol ile yaradilir, sifahi sokilde
yasayir vo sifahi enene lizre nesilden-nesile otiiriiliir ki, bu da tobii
olaraq hemin irsin gismen itirilmesine gatirib ¢ixarir. Ortacag asiq
poeziyasinin bir sira asarlori hemginin, hom adebiyyatgilar, hem do
savadh poeziya heveskarlar torefinden tertib olunmus goxsayh gadim
poetik elyazma mocmuslorda (ciinglorde) qorunub saxlanmisdir. Dirili
Qurbani (XVI osr), Sari Asiq, Abbas Tufarqanli (XVII osr), Xesto
Qasim, Abdalgiilabli Valeh (XVIII osr), Dilqgem, Olesger, Hiiseyn
Semkirli, Hiiseyn Bozalqanli, Molla Ciime (XIX esr) ve diger boyiik

sonatkarlarin irsi bu giin de Azerbaycan asiglarinin aktiv repertuarini
toskil etmokdedir. Asiq eserleri agizdan-agiza kegib doyisikliklore
ugrayaraq notice etibarile kollektiv yaradiciliq mehsuluna gevrils biler.
Lakin folklordan forgli olaraq asiq seneti adsiz - miiellifsiz deyildir.
Heotta on kigik seirde de son misralarda (bayat: istisnadir; burada ilk
misralarda) asiq 6z adini ve ya texelliistini bildirerek, sanki seire 6z
mohtiriinii basir.

Azerbaycan asiq senaeti tarixi onun yiizlerle dasiyicisinin — gérkemli
ustad ve ifaginn adim qoruyub saxlamigdir. Ve bu giin Simali
Azorbaycanda hemin senatin 400 noferodek niimayendesi var.
Miitoxassislorin ehtimalina gore, biitiin diinya tizre Azerbaycan asiq
sonatinin pesokar dastyicilarinin sayi ise 2 min nefere yaxindir.

Bu giin asiglarin esas dinleyici auditoriyasini kend ohalisi ve bir vaxtlar
oyalotden gelmis seherliler toskil edir ki, bu auditoriyanin sosial
miihiti hem sade insanlardan, hem de ziyalilardan — edebiyyatgilar,
alimler, professorlar, akademiklor, parlament iizvlerinden ibaret ola
biler. Amma asiq seneti hemise kend sakinlerinin senati olmamigdur.

XVI-XVIII esrlerde bu senat homginin, geher ve hotta saray miihitinde
genis yayilmigdi.
Her bir pegekar yaradiciliq foaliyyetinde oldugu kimi agiq senatinin
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do 6z pesokar Syrotme institutu orseye golmisdir. Onenays gors,
pesokar bilikler miisllim (ustad) terefinden sagirde, «ustada qulluq
etmo» adlanan ve ¢ox zaman 3-5 il miiddeti goder uzun g¢oken birbasa
tinsiyyot prosesinde asilanir. Bir qayda olaraq, ustad devet olundugu
toylara ve miixtelif meclislere 6z sagirdlerini de gotiirlir ki, onlar
burada hem onun repertuarini menimseyir, hom do ifa torzini, asiq
maclislerinin aparilma qaydalarint exz etmeklo oyani ders alirlar.
As1q senati tarixinde, xiisusen do XIX esrde ¢ox vaxt «ustad-sagird»
miinasibatleri ata ve ogul, ya da emi/day1 ve gardasoglu/bacioglu
arasinda formalasirdi. Bir ¢ox miiasir asiglar bu ciir asiq siilalelerinden
baslangic gotiiriirler. Bu giin pesokar biliklerin otiiriilmesinin heale
do Azerbaycanda yasamaqda olan enenevi (ustad-gagird) formasi ilo
yanasi asgiq senatinin tedrisi dovlet musiqi tehsili sistemi, o ciimloden
de Dévlet Madeniyyet ve Incesenat Universitetinde verilon ali tehsil
vasitosi ilo de gergoklosdirilir.

As1q senati homg¢inin, hoveskarlar arasinda da genis yayilmigdir. Qazax,
Tovuz, Kelbacer, Godebay, Agstafa, Samaxi, Qobustan bilgelerindas,
eloco do Borgalida (Giirciistandaki azerbaycanl etnik anklavi), yeni
oguz-qipcaq tiirklarinin tarixi torpaqlarinda, bir ¢ox aileler evde saz
saxlayirlar ki, insanlar 6z z6vq-sefasi tigiin bu aletde asiq havalar ifa
edirler.

Azorbaycan agiq senati XX esrde 6z tarixi mezmun ve funksiyasini
miieyyen geder deyismisdir: dinlome modeniyyeti avvalki saviyye.)d.e
hessas deyildir, dastangiliq @nenaesi (dastan ifagilig ve yaradicihigr) itib
getmokdadir, agiglarin statusu da xeyli deracode agag enmisdir. Agiqlar
Azerbaycan comiyyetinde hemige musiqigiler ve ya rassamlardan
daha yiiksek statusa malik olmuslar. Azorbaycan asiqlari arasinda 6z
sonetine miinasibotde davranisin miioyyen etik kodeksi formalagmisdir
ki, bu da 6z miikkemmel ifadesini Asiq Olosgoerin moshur «Gerekdi»
gosmasinda tapmigdir.

Asiq olub diyar-diyar gazanin

Ovval basda piirkamali gorakdi.

Oturub-durmaqda adabin bila,

Morifat elminda dolu garakdi.
Xalga haqigatdon matlab qandira,
Seytani 6ldiira, nafsin yandira,
El i¢inda pak otura, pak dura,
Dalisinca xos sadal garakdi.

11
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Damisdig séziin qiymatin bila,

Koalmasindan [olii govhar siiziila,

Macazi danisa, macazi giila,

Tamam sozii miiammal gorakdi.
Arif ola, eyhaminan séz qana,
Namahramdon sorm eylaya, utana,
Saat kimi meyli haqqa dolana,
Dogru qalbi, dogru yolu garakdi.

Olasgar haqq séziin isbatin vera,

Omoalin malaklar yaza dafiara,

Hoar yani istasa, baxanda gora,

Torigatda bu sevdali gorakdi.

«Asiq gordiylnii cagirar», «asifi agladan bir daha giilmoz»
kimi Azerbaycan atalar sozlerinde, biitovlikde xalqmn enenavi
tosavviirlerinde asiq, xiisusen de «haqq asigi» adlandirilanlar oziz
tutulmug, xalqin hérmet ve mehobbeti hemise onlar hifz etmisdir.
Asiglara bu mexsusi miinasibetin sebebleri yalmiz onlarin xalq
arasinda populyarhig ilo deyil, hom de asiq senetinin tarixi genezisi
ilo alagedardir.

Moanbalor, tarix

zorbaycanda asiq enenelerinin yas1 yiiz illerle 6lgiiliir ve o 6z

baslangicin1  gorkemli odebi abidesi «Kitabi-Dade Qorqud»
olan tiirk ozanlarmin senetinden gétiiriir. Ozanlar — negmekarlar,
dastangilar, qopuz adlanan qodim simli aletinin ifagilari, tiirk dilinin,
eposunun, daha genisi, tiirk ruhunun qoruyuculart oguz-tiirk tayfalari
arasinda xiisusi menavi niifuz sahibi idiler. Bunlardan en hormetlileri,
meselen, meshur ozanlar Dede Qorqud, Dode Abbas, Dade Yedigar,
Dode Qasim, Dede Kerom «dedo» (menevi ata) titulu dasiyirdilar.
Ozanlarin XVII esrde tarix sehnesinden getmelori bir sira sebeblorle
sortlonmisdi. Belo ki, Islamin, onun {istmilli ideologiyasinmn tiirk-
oguzlar arasinda genis sokilde tebligi, ereb dilinin, edebiyyatinin ve
biitovliikde islam deyarlerine istigametlenmis medeniyyetinin iistiin
movgeyo ¢ixarilmasi ozan senetinin temel-esasini aradan ¢ixarit ve
qagilmaz sokilde tirkgiiliik dasiyicisi olan ozanlari comiyyetdenxaric
voziyyete salirdi. Bozi anlamda qocaman ustad ozan Dede Yedigar
ve cavan asiq Dirili Qurbani arasinda XVI esrde Gencode bas
tutmus yangin asigin qelobesi ilo basa ¢atmasini Oziinemoexsus
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«dovr nisan, deyison zemanenin remzi hesab etmok olar. Qoadim
ozanlarin irsi Azerbaycan, tiirkmen, qazax, uygur, tiirk ve 6zbek xalq
noegmekarlari-dastangilarinin timumi temel-baslangici idi. XVI-XVII
osrlerde Azerbaycanda ve Tiirkiyede 6z asiq, eloco de Tiirkmenistan,
Ozbekistan ve Iranda baxsi soneti enenalerinin formalasmasi ilo bu
xalglardan her birinin senetinde ferdi cizgilor — mexsusi musiqili-
poetik material, musiqi aletleri erseye golir.

As1q oneneleri Azerbaycan medeniyyetinde XV- XVI esrlorden
etibaron kok salmaga baglayir, amma «agiq» termininin 6zii bizim
hazirda bu anlayisa verdiyimiz menami derhal almamigdir. Onun
etimologiyas: ilo bagh miixtelif fikirler méveuddur. Bir gisim
miitexessislor onun yaradilmasini ereb sozii olan «esq» (esq, asiq —
seven, vurulmus) ile baglayir ve onu mistik mehebbat kimi izah edirlor,
digerleri ise tiirk sozii olan “isiq”la elagelendirerek ilahi nurun remzi
tok gobul edirler. Belo bir ehtimal da var ki, “asiq” s6zii “seyx” séziiniin
(ya da onun fonetik yerli sokli olan «s1x»in) deyisilmis formasidir ki,
ortacaq serq ruhani qardashqlarinin (teriqetlerinin) rehberlerini bu
ciir adlandirardilar. «Asiq» ve «asiq» sozlerinin fonetik oxsarligi da
digget ¢akir. «Asig» soziine miiraciet titulu kimi ilk defe tiirk mistik
sairi Ohmad Yasevinin (1105-1166) eserlerinde rast galinir. O «Haqgqa
vurulmus» sufi dervislerini bu ciir adlandirirds.

«Haqq qullar: darviglor,
Hoagqigati bilmislor,
Hagqgqa asiq olanlar
Haqq yoluna girmislory

Professor Moharrom Qasimlinin fikrine gore, asiglerin dervisden
negmokara, asiga cevrilmesi yolu musiginin ve poetik s6ziin, bozen do
ekstatik rogslerin agig-dervislerin 6z ilahi sevgi obyekti ilo qovusma
vasitosine cevrildiyi sufi zikrinden kegirdi. Sonralar, miixtelif dinlerin
ayin tocriibasinde oldugu kimi, poetik s6z ve musiqi tedricen doervis-
asiglorin miistoqil foaliyyet sahesine ayrildi ki, bu fealiyyet XVI-
XVII osrlorde miioyyen geder sitayis (ideoloji) funksiyasini qoruyub
saxlasa da, XIX osrde badii-estetik mahiyystli oldu. Lakin hetta XIX
osrdo de asiq poeziyasinda dini motiv ve siijetlore rast gelinirdi, agigin
yaradici istedad1 ise ona Allah terefinden verilmis ilahi giivve, “vergi”
hesab olunurdu. Bu giiniimiize qeder de Azerbaycanda asiglar ve
onlarin perestiskarlar1 arasinda asiq senotinin ve bu senetin miitleq
romzi olan sazin sakral, miigoddes mengeli olmasi ile bagh derin inam
yasamaqdadir.
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As1q sonati yiiksalisda

gor ibranilorin miigeddes kitabi “Ohdi-otiq"de Ekkleziast

«daslarin toplanmasi meqami» haqqinda danisirken yaratma,
bar yigma dovriinii nezerde tuturdusa, Azerbaycan agiq seneti ii¢iin
«dastoplamay, badii deyerlerin comlesdirilmesi vaxti XVI esrden
XX osrin ortalarinadek geken nehenq ve irimiqyasl dévr olmusdur.
XVI' osrdon baslayaraq, Azerbaycan Sefoviler siilalesinden olan
Sah Ismayilin (1501-1524) hakimiyyete gelmesi ilo Azerbaycan dili
dovlet dili statusu olde edir. Bu hadise xeyli derocede Azoarbaycan
adebi dilinin inkisafina, agiq poeziyasiin bu dilde cigoklonmesind
tosir gosterir. Yalniz siyasi xadim deyil, hom de istedadh klassik sair
olan, «Xetai» toxalliisii ilo ana dilinde zerif seirlor yazmis Sah Ismayil
asiqlara hamilik edir, 6zii do bezen asiq poetik forma ve oOlgiilorinde
seirler qosurdu.

XVI esrden XX osrodok olan dévr Azerbaycan madeniyyatinde
yiiksok bedii deyerli asiq eserlerinin, yeni agiq forma ve janrlarinin
meydana gelmesi ile qeyd olunmusdur. XVII, XVIII, XIX esrlordo
vo hetta XX osrin basla_nglcmda dastapclllq onenesi cosgun sokilde

U —
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inkisaf edir. Azerbaycan asiglari torefinden 150-dek qohromanliq,
lirik, ibroti ve diger dastanlar yaradilmigdir. «Koroglu», «Qurbani»,
«Abbas ve Giilgoz», «Asiq Qeriby, «Osli veo Kerem», «Alixan ve
Pori», «Sah Ismayil ve Giilzar» kimi dastanlar bu giin de Azerbaycan
asiglarnin aktiv repertuarmni togkil etmokdadir. Bu dovr Azerbaycan
asiq poeziyasinda bayati, gerayli, qosma kimi enenovi formalarin yeni
sokillori, tocnis, miixommas, divani kimi formalar yaramr ve bunlar
da 6z ndvbesinde inkisaf etmaye baglayir. Maselen, ilk niimunelerine
Dirili Qurbanide (XVI esr) rast gelinen tocnis formasi qarsidan golon
yiizilliklor orzinde goxsayli (29-dek) kompozisiyal (bayati-tocnis,
gorayli-tocnis), leksik (evvel-axir tocnis), fonetik (dodaqdeymoz
tocnis) vo diger novlerle zenginlesir. Biitiin bunlar agiglarin virtuoz
poetik texnikasindan ve onlarin poetik dilinin zenginliyindon soraq
verir. Biisbiitiin xalg poeziyasi olan XVI-XIX estlor asiq poeziyas
hom do klassik yazih edebiyyatla six bagl idi. Bu dovriin bir
¢ox asiglart klassik poeziyani, erob vo fars dillerini bilon savadli
insanlar idi. Asiq poeziyasinin bir sira formalari (divani, miixemmas,
miisoddes, miillomma) klassik yazili poeziyanin tosiri altinda meydana
golmigdir. Meselon, ilk niimunelerine XVI asrin gorkemli asigi
Dirili Qurbanide ve onun genc miiasiri asiq ©mrahda rast gelinen

divani formasi k ik-qozolin; osas etibarito do Sah [smayilin
asiglar terofinddfzwdzur=niiisayibti-ilo” oxdnam gozollori osasinda
iglar idarasi

PREZIDENT KITABXANASI

17



18

yaranmugdir. Ele asiq poeziyasinin da klassik poeziyaya eyni dereceds
tosir gosterdiyini s6ylomek miimkiindiir. Asiq seirinin melodikliyi,
onun poetik élgiilerinin musiqi ile sintezde cilalanmig oynaqhigi, onu
hemginin, klassik sairler tigiin de celbedici etmisdir ki, bunlardan on
gorkemlileri — Sah Ismayil Xetai (XVI esr), Molla Ponah Vagqif, Molla
Vaeli Vidadi (XVIII esr), Qasim bay Zakir, Seyid Sbiilgasim Nebati
(XIX esr) asiq poeziyasina daha boyiik 6nem vermisler. Qafiyeden
ustaligla istifade etmo, miirekkob poetik formalar qurmaq bacarig,
asiq poeziyasinin dilinin gozelliyi ve zenginliyi, onun poetik obrazlari,
metaforlari - biitiin bunlar XVI-XIX esrler Azerbaycan asiq poeziyasmi
neinki hemin dévriin klassik edebiyyati ile bir sirada dayanan, hetta
zaman-zaman bu sonuncunun nailiyyaetlerini iisteleyen yiiksek senat
tozahiiriine ¢evirmigdir.

Hem poetik, hem de musigqili senat kimi agiq senetinin xiisusi inkisaf
zirvesi XVIII esrin sonundan XX esrin evvelinaedek olan bir dévrii
ohate etmigdir. XIX asrde gehremanlari meshur agiglar («Dilgemy,
«As1q Hiseyn ve Reyhan xammy, «Xaltanl Tag1 ve Giillii», «Asiq
Alinin Osmanli seferi», «Asiq Olesgerin Qarabag seferi» ve b.),
elocede sosial adalatsizliye qarsi miibarizler («Qagaq Nebi», «Qagaq
Keromy, «Qandal Nagi» ve b.) olan goxsayli yeni dastanlar meydana
goldi. Indi klassik repertuara daxil olan bir ¢ox asiq havalarini poetik

T —

yaradiciligla yanags1 bestegiliklo meghur olan asiq Calil (Deraloyez),
asiq Hiiseyn Semkirli (Semkir), asiq Valeh Abdalgiilabli (Qarabag),
agiq Bilal (Sirvan) ve bagqalar1 yaratmislar.

Azerbaycan asiq senatinin «qizil dovrii» hemginin, onun daha g¢ox
cografi yayilma dovrii olmugdur. Az qala her bir kendin 6z agiglart ve
el sairleri vardi ki, bunlar 6z bolgesindeki ve haetta diger regionlardaki
asiqlarla six yaradiciliq olageleri saxlayirdilar. Ona goére de o
dovriin daha istedadli asiqlart harada yasamalarindan asili olmayaraq
Azerbaycan dilinin yayildigi biitin erazilerde meghurlagirdilar.
Mohommad Varxianli (Zaqatala), Molla Cime ($oki), asiq Bilal
(Samaxi), Xaltanli Tag: (Quba), gerb bolgelerinden — Yehya bey
Dilgem, Hiiseyn Semkirli, Giivendikli ©hmed, Penah Seyfoli, asiq
Qasim (Semkir), Agdabanli Qurban (Kelbacer), Hiiseyn Bozalganli,
Xoyyat Mirze (Tovuz) bu ciir meghur agiglar idiler. XIX esrde qadin
agiglar arasinda en ¢ox tanmanlar asiq Peri (Qarabag), asiq Hemail
(Semkir), asiq Besti (Kelbacer) idi.

Tebriz, Qaradag, Zencan, Urmiye, Xorasan ve framin  diger
bolgelerinde Azerbaycan asiq senetinin mohtesem senaet ocaqlari
vardi. Azerbaycanlilarin yigcam sekilde yasadiglari biitiin yerlorde her
birinin 6z gdrkemli niimayendeleri olan, yaradiciliq ve ifagiliq enensleri
ilo birlesen regional agiq miihitleri ve mektebleri var idi. Bu ciir senat
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ocaqlan Giirciistan (Borgalt), Tiirkiye (Cildir), Dagistan (Derbend)
orazisinde ve Ermenistanda (Géyge, Dereloyoz, Agbaba, Irovan) da
var idi. XIX esrde on bdyiik ve yaradiciiq baximindan en mehsuldar
Azorbaycan asiq mithitlerinden birini Goyge (Ermenistandaki Sevan
goliiniin evvelki adi) asiglari teskil etmislor. Onlardan asiqlar Al,
Musa, Mohorrem, Olesger, Nocaef, sairlor Memmadhiiseyn, Novros
Iman biitin Azerbaycan xalqi arasinda meshurlugu qazanmisdilar.
GoOyco miihiti, Ermenistan erazisindeki diger senet ocaglar1 kimi,
1918, 1948 vo 1988-1992-ci illerin etnik tomizlomelori neticesindo
tarix selnamesinden silinmisdir.

XVI-XIX estlor Azerbaycan agiqlarmin yaradicilig biitiin Qafqazda,
Morkozi Asiya, fran ve Tiirkiyode populyarligi, her seydon savayi bu
arealda Azerbaycan dilinin genis yayilmast ilo bagli idi. Melum oldugu
kimi, giircii, lozgi, kiird, ermoeni asiglari, o cimleden de Miran, Lezgi
©hmad (XVIII asr), Sayad Neva, Salmasl Qul Ortun (XVIII st), Asiq
Seyran, Kesis oglu (XVIII-XIX osrlor), Skendor-Nova, Same1 Melko,

. Hezir, Yetim Giirci, Kigik Oglan (XIX osr) ve bir ¢ox diger taninmis

asiglar neinki Azerbaycan agiglarinin seir vo mahnilarini oxuyur, hom
do Avgust fon Haksthauzen yazdigi kimi «6z oserlerinin daha genis
yayilmast {igiin» Azerbaycan dilinde seirlor qosurdular.

s
B

Asiq asarlorinin poetik va musiqi xtisusiyyatlori

siq poeziyasmin osasini xalq arasinda «barmaq hesabw

adlanan heca sillabik seir vozni toskil edir. Asiq seiri dord, bes,
nadir hallarda ise altimisrali bendlerden ibarot olur. Déordlik asiq
poeziyasinin bayati, gerayli, qosma, tocnis, divani ve bunlarmn miixtelif
sokillori olan formalarin esasini teskil edir. Asiq poetik lgiilori poetik
misradaki hecalarin say1 iizre miioyyen edilir. Moselen, bayatida hor
misra 7, gerayhda 8, qogsmada 11, divanide 15 hecadan ibaretdir.
Miixommes (beslik) ve miisoddes (altiliq) kimi seir formalari agiq
sonotine klassik poeziyadan golib. Klassik miixommasde besliyin hor
misrasi 16, bozen ise 15 hecadan ibaretdir, lakin agiq miixommesindo
oxu rahatlig, vokal nefoslomoden otrii poetik misra asiglar torofinden
iki hissoye (8+8 ve ya 7+8) boliiniir.

Seir ve havanin ayrilmazhig1 agiq eserinin baslica xiisusiyystini togkil
edir. Asiq seiri sazla miisayiot altinda oxu iigiin yaradilir, asiq havasi
iso 6z ndvbesinde miloyyon poetik golibe malikdir. Belo ki, masalon,
ogor asiq «Misri», «Sahsevoni», «Ovsar» vo ya deyok ki, «Dilqgomi»
havasini ifa etmoye hazirlagirsa, o homin havalarin xasiyyetine uygun
seir segmokde serbostdir, amma miitloq qosma formasinda. Qodim
«Pasa kogdii», «Bas Santel», «Heyderi» havalari iigiin o, gerayh
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formasinda seir segmlidir. Seciyyevidir ki, bir ¢ox asiq havalar1 poetik
formalarin (bayati, gerayls, tocnis, diibeyt, miixemmes, divani, giillii
qafiys, tesnif, riibai, texmis ve bunlarin miixtelif sekillerinin) adim
dagtyir. Amma cografi erazilerin («Nax¢ivani», «Derbendi», «Qarabag
sikestosin, «Irovan cuxuru», «Savegiilin, «Goyge gozellomasi»,
«Tebriz diibeyti», «Cildir divanisi» ve b.), tarixi soxsiyyatler (Koroglu,
Sah Xotai, Qagaq Nebi), meshur asiglarin («Celili», «Dilgemiy,
«Duraxan1», «Behmeni», «Semsiri» ve b.), tayfalarin («Sahseveni,
«Qaytag»y, «Ofsary) ve ya qadinlarin («Bagxanimi», «Siisenbariy,
«Laloxanimy) adlar1 ile adlandirilan havalar da melumdur. Bezen
havalar zaman kegdikce adim deyiserek 6ziiniin en yaxsi ifagisinin
ad1 ile de adlanir. Cox vaxt eyni melodiyalarn bir nege adi olur, ya
da onlar Azerbaycanin miixtelif bolgelerinde ayri-ayri adlar altinda
ifa olunurlar. Havalarin adlar1 kimi onlarin $zlerinin de goxvariantligs,
eyni melodiyalarin regional variantlarimin varhf méveud asiq
melodiyalarimin saymin hesablanmasini getinlogdirir. Bu giin asiq

~havacatinin teqribi saymin 200 melodiyayadek oldugunu sdylemek

olar.

Malum oldugu kimi, Azerbaycan asiq senetinde 6ziiniin ifa terzi,
instrumental miisayiet tipi, mileyyen havacat ve dastan repertuari
olan, ifa vaxti bezi xoreoqrafik cizgiler niimayis etdiren miioyyen

regional musiqi eneneleri formalasmisdir. Bu ve diger slametler
iizro Azerbaycan asiq senetinin ¢oxsayli lokal ocaqlarini nisbeten iri
Sirvan (gerq), Gencebasar ve Borgali (qerb), elece de bir sira fran
Azarbaycani, Tebriz, Qaradag, Urmiya, Save, Zencan (cenub) asiq
moktob ve miihitlerinde birlegdirmek olar.

Goncebasar asiq miihiti bu giin Gence, Tovuz, Semkir, Qazax,
Godeboay, Dagkesen, Qoranboy, Kolbacer bolgalerinin, elece de
Goyge moktebinin enenalerinin heyatda olan bir nege dasiyicisi ile
tomsil olunub. Gencebasar bolgesine daxil olan mekteblerden her
birinin 6z tarixi eneneleri ve boyiik ustadlar1 vardir. XX esrde bu
bolgenin gorkemli niimayendeleri asiqlar Mirze Bayramov, Islam
Yusifov, Osed Rzayev, Qara Movlayev, Mehemmed $ixli, Mikayil
Azafli, Hiiseyn Cavan, Imran Hesenov, Okber Ceferov, Murad Niyazli,
aadinlardan ise asiq Oskinaz ve bagqalart olmuglar. Bu giin hemin
bélgenin ustadlari agiglar - Olesger Tagiyev, Odalet Nesibov, Mahmud
Memmedov, Olixan Nifteliyev, isfendiyar Riistemov, Mayis Gencali
hesab olunurlar. Qadin agiglarin enenssi ise Ulduz Quliyeva, Giilare
Azafli, Samire Oliyeva, Solmaz Kosayeva terefinden davam etdirilir.
Gencaebasar asiglar1 populyarligi bolge ¢ergivelerini agib kegmis bir
cox agiq mahnilarinin yaradicilaridirlar. Yiiksek yaradiciliq potensiali
ilo yanagt onlar hemginin, giclii saz ifagilandirlar. Seciyyavidir
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ki, XX osrdo mohz onlar sazda, parlaq niimayendeleri - Odalet
Nosibov (Qazax), ©li Quliyev, Xanlar Moherremov (Tovuz), Demir
Hosonoglu, Ilgar imamverdiyev (Gedeboy), nisbeten cavanlardan
iso Fozail Miskinli, Neymoat Qasimli (Gedeboy), Ziilfiyye Ibadova,
Azer Xanlaroglu (Tovuz) ve bagqalart olan solo instrumental ifagilig
ononosinin osas dastyicilart olmuglar. Gencebasar asiglar1 adeten
balabanin miisayieti ilo, ¢ox vaxt iki agigin deyismosi formasinda
¢ix1s edirlor. Bu agiqlarin hereketlerinin 6ziinemexsus plastikasi: ¢ixis
zamani onlar dizlerini azca biikerek geriye addimlar atirlar.

Onlardan forqli olaraq, Borgali asiglari sazdan basga heg bir alotden
istifade etmir vo ¢ixig zamani az horoket edirlor. Borgali asiq
miihiti vo miihite bagli olan mektebler Giirciistanin osas etibari ilo
azorbaycanhlarin yasadigi Bolnisi, Marneuli, eloco do Baskegid,
Qarayazi, Derogigek ve Qaragdp rayonlarini birlogdirir. Bu asiq
miihiti XX esrde Sadix Sultanov, Omrah Giilmemmedov, Kamandar
Ofondiyev, Hiiseyn Sarachi, ©hmed Sadaxli kimi boyiik senetkarlar
yetigdirmisdir. Bu giin hemin mihitin ustadlar asiglar Aslan Kosal,
Mehommod Sadaxli, Nureddin Qasimli, Ziyeddin Kesoli, asiq
Giilabidir. Borgali agiqlart ifa oneneleri ile daha giicliidiir. Bu miihitin
asiglari li¢lin «Bagxanimi», «Mansiri», «Foxri», «Borgali yurd yeri»,
«Mixayi», «Dol hicran1» ve basqa havalar seciyyovi olan regional

repertuari toskil edir. Mahninin instrumental miisayiotini yalniz sazla
mohdudlasdirmaqla Borgali asiglari hemin alstin inkisafina xiisusi
digget yetirmiglor. XX osrin ortalarinda agiq ©Omrah Giilmemmadov
simlorinin saymni 9-dan 11-o, perdelerinin saym ise 13-den 18-o
catdirmagla sazi tokmillegdirdi. Omrah Giilmemmedov sazda virtuoz
ifa torzinin biindvrosini qoymagla biitiin Azerbaycan asiqlar iiglin ifa
texnikasini yeni soviyyayo yiikseltmis oldu.

Azorbaycan agiq senetinin miihit ve mektebleri arasinda hem musiqi
iislubu, hom do ifa torzi ile keskin segilon Sirvan asiglari xiisusi yer
tutur. Sirvan asiq miihitine Samaxi, Qobustan, Ismayilli, Salyan,
Kiirdemir, Agsu, Ucar, Qobolo, Agdas, Zeordab, Xagmaz ve bu
bélgenin diger goher ve kendlerinin agiqlart daxildir. XX esrde Sirvan
miihiti Azerbaycana Mirze Bilal, Beyler Qoadirov, Qurban Sadiqov,
Sakir Haciyev, Ponah Ponahov, Samil Piriyev, Mahmud Slosgeroglu
kimi yiiksok ifagiliq ustaligini poetik ve musiqi yaradicihgi ile
uzlagdiran boyiik senotkarlar vermigdir. Bu giin hemin enenelerin
Serbet Fetiyev, Xanmusa Musayev, Xanig Zahidov, Yanvar Badalov,
Ovozxan (Rehmanoglu) Xankisiyev, Abbas Musaxanoqlu, ©hliman
Rohimov, Agamurad Israfilov kimi istedadli davamgilar vardir. Sirvan
agiq lislubunun diger Azerbaycan regional iislublarmdan ehemiyyetli
forqi asiq ve mugam melodik iislublarmin sintezindedir. Bir ¢ox
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Sirvan agiglari iigiin ustad yaninda sagirdlik toy ve maclislerde ustadin
¢ixisindan avvel mugamlar ifa edilmesini daxil edirdi. Sirvan asiq
tislubunun Azerbaycan mugam janrina, o ciimleden onun «zorbi-
mugam» noviiniin formalasmasina miieyyen tesir gosterdiyini
diistinmoye esas vardir. Misal iigiin, «Qarabag sikestesi», «Sirvan
sikostosi», «Kesmo sikesto» kimi Azerbaycan xanendelorinin
repertuarinda méhkem yer tutmus populyar zerbi-mugamlar oslinde
godim Sirvan asiq havalaridir. Mixtelif sikeste novleri (o ciimleden,
«Bayat1 sikesto», «Qocaman sikestoy, «Saritorpaq sikestey, «Zarinci
sikoston), «sosonginler, «pesrorlar, eloce do «Ordubadi», «Qobustaniy,
«Daorbendi» vo diger havalar Sirvan regional repertuarini toskil edir.
Sirvan asiglar sazdan savay1 hom de balaban, zerb aletleri olan nagara
Vo qosa nagara, bezen deo qarmondan ibaret ansamblla ¢ixis edirler.
Zorb alotlorinden genis istifade neticesinde Sirvan musiqi iislubunda
ritmik, ¢ox vaxt da hetta roqs elementlori aydin ifade olunur. Bezi
Sirvan asiqlar ¢ixis vaxti ayaqlarini oynatmagqla regs edirler.

Azorbaycan asiq miihit vo mekteblori (miioyyen sebebler ucundan
bu albomda teqdim olunmamig Coenub miihit vo mektebleri de daxil)
biitiin regional forglere baxmayaraq timumi milli dil, poetik ve musigi
repertuar1 vo nohayet, Azerbaycan asiglarinin deyismez atributu olan
sazla birlegmis vahid badii eneneni teskil edirler.

Musiqi alatlari

zorbaycan sazi — tozene ilo ¢alman armudsoekilli simli aletdir.

Asiq tecriibesinde mdveud olan saz novleri (kigik «qoltuq sazy,
orta «tavar saz» ve boyiik «ana saz») igerisinde on genis yayilani ayri-
ayri agiglarda qolunda 8-9-dan 1 1-dek simi
olan «tavar sazdir». Miiasir sazin diapazonu
birinci oktavanin «re» sesinden ikinci
oktavanin «sol» (bezen «lya») sesinedek
olan ses diiziimii tegkil edir. Sazin perde
sistemini diatonik ses sirasi toskil edir,
lakin bu aletin veo ifa texnikasinin inkisafi
gediginde sazin ses diiziimii xromatik
soslorlo zonginlogmisdir. Onenavi
terminologiyada onun esas (diatonik)
perdeleri, miivafiq olaraq, «agiq perde»
(birinci oktavanin re pardesi), «bas parde»
(birinci oktavanin mi perdesi), «orta
pordey (birinci oktavanin fa perdesi), «sah
porde» (birinci oktavanin sol perdesi),

SAZ
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BALABAN®

; «yast1 parde» (birinci oktavanin lya perdesi), «yarim
poerde» (birinci oktavanin si bemol perdesi), «ayaq
parde» (ikinci oktavanin do perdesi) adlarimi dasiyir.
Azarbaycan mugaminin meqam sistemi tarla ne qoder
olaqedardirsa, asiq musiqisi de sazin parde sistemi ile o
deracede baghdir. Asiq havas: 6z temelinde miioyyen
forma ve lad qurulusu qanunlarmma malikdir. Lakin
istonilon ehkam kimi o da improvize megamlari ve
ya ifag1 yozumunu da miimkiin edir. Baxmayaraq ki,
yeniliklor yasli nasil asiglar terafinden o geder do xos
qarsilanmir, amma her halda, ugurlu miisllif versiyalari
Oziinii tesdiq edir ve yaradicisinin adini yasadir.

Balaban, tut ve ya erik (qaysi) agacindan hazirlanan 8 desikli liilo-
borucuqdur, Azerbaycanin miixtelif bolgelerinde ayri-ayri ad ve
formalarda taninir - balaman, mey, diidiik, yasti balaban. Azerbaycanin
milli nefos musiqi aletlori igorisinde balaban on genis yayilanidir ve
o hem folklor, hem de enenevi klassik musigide - mugam ve asiq
sonatindoe istifade olunur. Hele gedimlerden o, Sirvan, Gencebasar
(Tovuz, Gedebey), Tebriz-Qaradag, Zencan asiq ansambllarinin
torkibine daxildir. Balaban hemg¢inin Azerbaycan folklor musigi
ansambllarinda istifade olunur ki, bunlardan da en g¢ox yayilam

«balabangilar dastesindir. Bu ansambl, bir qayda olaraq, iki balabangi
vo iki nagara ve qosa nagara ifagilarindan ibaret olur. Gencebasar
asiq enanasinden forqli olaraq, Sirvan asiq ansambllarinda balaban
yalniz sazi, asiq oxusunu miisayiet etmir, daha ¢ox asigla dialoqda
beraberhiiquqlu terafdas kimi ¢ixis edir. Balabanin tesviri 1638-ci ilde
bir nego ay Sirvanin gedim paytaxti Samaxida olmus alman alimi ve
soyyahit Adam Olearinin xatiralorinde de yer almisdir. Bu alet hemginin,
18-ci osr asiglarinin - Xosto Qasimin (Tebriz-Qaradag), Abdalgiilabli
Valehin (Qarabag) aserlorinde, eloce do 18-ci asrin klassik sairi Molla
Ponah Vagqifin seirlorinde de xatirlanir. 19-20-ci asrlorde Azerbaycan
balaban ifagiligi senoti Oli Kerimov, Sahali Ismayilov, Hesen
Baxselioglu, Sahmurad Tahirov, Agasef Seyidov, Miiseyib Abbasov,
Abbas Ismayilov, Hesrot Hiiseynov, Behruz Zeynalov ve bir gox bagqa
gorkemli ifagilarin simasinda tomsil olunmugdur.

Nagara, on genis yayilmig Azerbaycan
zorb aleti, folklor ansambllarinda,
¢ox vaxt da balaban ve Azerbaycan
garmonu ilo bahem istifade olunur,
amma hemginin, mugam ansambllarini
da miisayiot ede bilor. Bualetin silindrik

Q0SA NAGARA
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formah gévdesi arik (qaysi), qoz ve ya tut agacindan hazirlanir. Onun
tizorine kegi derisi ¢okilir. Nagaranin 6l¢iilerinden asili olaraq, bu alet
Azerbaycanin ayri-ayri bolgelerinde miixtelif ciir adlandirilir - kos,
dumbul, orta nagara, qoltuq nagara, toy, ciire, bala nagara. Nagarada
iki alle ve ya gubugqlarla ifa edirlor.

Qosa nagara, iizerine kegi dorisi ¢ekilmis (agacdan, yaxud yanmis
gilden hazirlanan) iki kasavari hisseden ibaretdir. Qosa nagarada iki
kigik gubuqla ifa edirlor. Bu zerb aleti Sirvanin folklor, asiq ve mugam
ansambllarinda istifade olunur. 1683-1684-cii illorde Samaxida olmus
alman diplomati Engelbert Kempfer 6z esorinde o dévr Samaxinin
musiqi hayatinda yayilmig 22 diger musiqi aleti arasinda qosa nagaranin
da tesvirini vermisdir.

Sanubar Bagirova
Memarliq va Incasanat Institutu

Azarbaycan Milli Elmlor Akademiyas:
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ASHIQS OF AZERBAIJAN

General information

shiq art is one of the most characteristic phenomena of the cultural

heritage of the Azerbaijani nation. It is perhaps the most popular
form of artistic expression for the fifty million Azerbaijani language
speakers (turkic languages family) who live compactly in the South
Caucasus, Iran and Russia (Daghestan), a part of which (more than
8 million at present) has had its statehood since 1918 (Azerbdijan
Democratic Republic, 1918-1920). “The ashiq with the saz in the
hands” - is a figure of the consciousness or, maybe, subconsciousness
of Azerbaijanis, and is connected with the most primordial, essential
layers of the national folk culture.
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The ashiq is a poet, a composer, a performer who plays the saz, a
long-necked folk lute, a narrator, an actor-improviser, and sometimes
even a dancer. Not every ashiq has talent for both writing poems
and composing music. Nowadays, as in the past, there is a degree of
specialization among the ashigs: some of them became famous as «el
shairi» («folk poets»), others - «ustad ashiqlar» (i.e. master ashigs) who
combine poetic and/or composing gifts with the mastery of playing the
saz. There are also some ashiqs who won fame mainly as performers
of the ashiq repertoire, although many of them made contributions to
the development of ashiq art. In the second half of the XXth century,
in connection with the development of saz playing techniques and
with increasing complexity, the playing of this instrument formed an
independent field of ashiq performance.

The musical and poetic heritage of the ashiqs is created, preserved and
passed on from one generation to another one in oral form, inevitably
leading to the loss of a certain part of the heritage qver time. A number
of medieval works of ashiq poetry also remain in numerous ancient
manuscript poetry collections («djunk»s) that were assembled by both
literary figures and educated poetry lovers. The preserved heritage of
prominent ashigs such as Dirili Gurbani (16th century), Sari Ashiq,
Abbas Tufarganli, (17th century), Khasta Gasim, Abdalgulabli Valeh

(18th century), the ashigs of the 19th century Dilgam, Alasgar, Hussein
Shamkirli, Hussein Bozalganli, Molla Juma and of many others, forms
the core repertoire of the modern Azerbaijani ashigs. Ashiq works,
passed on by oral transmission, are subject to alterations, gradually
producing a body of various pieces. Unlike folk traditions however, the
ashiq art is not anonymous. Even in the shortest poem, in its last lines
(except in the «bayati» genre, where it usually comes in the first line)
the ashiq says his name or «takhallus» (poetic pseudonym), as if adding
his “signature.”

The history of Azerbaijani ashiq art has preserved hundreds of names
of its bearers — prominent creators and performers. Today in Northern
Azerbaijan there are about 400 members of this profession while the
total number of professional bearers of the Azerbaijani ashiq tradition
in the world, according to experts, is close to two thousand.

Today, the main audiences of the ashigs are villagers and people who
have moved to the city from the country. But both ordinary people and
the intelligentsia - literary men, educated. professors, academicians,
members of parliament - can be found among ashiq audiences. The
ashiq art has not always been an art of rural people. In the 16-18th
centuries it was also widespread in cities and even at palaces.

As with any professional creative activity, the ashiq art developed
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its own professional education institutions. Following the tradition,
professional knowledge is passed on from teacher (ustad) to apprentice
(shagird) through extensive (for 3-5 years) direct communication that
is called “serving” the ustad. As a rule, the teacher takes his apprentices
with him to weddings and other parties (‘majlis’es) to which he is invited
to perform and where the apprentices get vivid lessons in mastering
both the repertoire and the manner of its performance, and the rules of
conducting the ashiq majlises. In the ashiq art, especially in the XIXth
century, the relations of «ustad-shagird» were often formed between a
father and son or between an uncle and nephew. Many modern ashigs
come from such ashiq dynasties. Today, along with the traditional form
of transmitting professional skills (ustad-shagird) that is still preserved
in Azerbaijan, the teaching of the ashiq art is also part of the state
musical education system, including higher musical education at the
State University of Culture and Arts.

Ashiq art is also widespread among the music lovers. In provinces such
as Gazakh, Tovuz, Kalbajar, Gadabay, Agstafa, Shamakha, Gobustan,
and also in Borchaly (Azerbaijan ethnic enclave in Georgia), the
historical lands of the turks — oghuz and qipchaq, many families have
the saz in their homes and people play ashiq melodies for their own
pleasure.

The XXth century made its own inevitable corrections in the traditional
ashiq culture in Azerbaijan: the culture of listening to it changed, the
tradition of narrating dastans (epic poetic-musical compositions) started
to gradually fade away, and the social status of the ashigs also changed.
The ashigs have always had a much higher status in Azerbaijani society
than musicians or artists. Among the Azerbaijani ashigs there arose a
certain ethical code of behaviour and attitude towards their profession
that was perfectly reflected in the famous poem by Ashiq Alasgar
«Garakdi»

To become an ashig and travel the countries,
One should have comprehensive knowledge,
He should be good in his way of behaving,
And should have civility and politeness.

He should be able to teach people the truth,

To kill evil inside himself, refrain from ill emotions,
He should do favors, good deeds in order for,
People to think highly of him.
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He should know the weight of his words,
He should be brilliant in speech,

He should speak figuratively,

And be a politician in discourse.

He should be a wise man who understands unspoken words,
He should be perfect in behavior,

He should tend to the Truth,

He should have a good heart and follow the right path.

Alasgar would prove the Truth,
Angels will record his good deeds,
He should have the “third eye”,
He should be devoted in his belief.

“The ashiq says about the things he sees”, “that who makes the ashiq
shed tears will never ever laugh” - the figure of the ashiq, especially
those who were called “haqq ashiqr” (“ashiq of the Truth”, i.e. ‘Truth
lover’), has always been sanctified and bears a halo of respect and
people’s love both in Azerbaijani sayings and generally in traditional
people’s ideas. This special attitude towards the ashigs is not just due
to their popularity in the country but also to the historical genesis of
ashiq art.

Sources and history

he ashiq tradition in Azerbaijan is many centuries old and

originated with the art of the Turkic ozans with the “Book of Dede
Gorgud” as its prominent literary monument, created 1300 years ago.
The ozans - singers, narrators and players of the string instrument
‘gopuz’, the keepers of the Turkic language and ethos, and the bearers
of Turkic culture — had a special spiritual authority among the oghuz
Turkic tribes. The most respected ones were called “Dede” (spiritual
“father”), such as, for example, the famous ozans Dede Gorgud, Dede
Abbas, Dede Yediyar, Dede Gasim, Dede Karam. The Ozans departure
from the stage of history in the XVIIth century was due to a number

39



40

of factors. The wide popularization of Islam with its supranational
ideology among the Turks-oghuzs, the spread of the Arabic language,
literature and, in general, culture oriented to Islamic values, washed
away the foundation of the ozan art and inevitably marginalized the
ozans — the bearers of the Turkic culture — in the society. In a way,
the historic contest between the venerable ozan Dede Yediyar and the
young ashiq Dirili Qurbani that took place in Ganja in the X VIth century
and resulted in the victory of the ashiq can be taken as a metaphor for
this shift.

The heritage of the ancient 0zans became the common foundation of
the art of the Azerbaijani, Turkmen, Kazakh, Uigur, Turkish and Uzbek
folk singer-narrators. In the 16-17th centuries, during the period of the
forming of ashiq traditions in Azerbaijan and Turkey and the traditions
of bakhshi art in Turkmenistan, Uzbekistan and Iran, the individual
features in the art of these nations were formed — their own musical and
poetic material, and musical instruments.

The ashiq tradition began to take root in Azerbaijani culture as of the
15th -16th century, although the term “ashiq” did not immediately
acquire the meaning that it has today. With regard to its etymology,
there are various theories. Some specialists connect its origin with the
Arabic word “eshq” (“love”, “asheeq” - “in love”), interpreting it in

the spirit of the mystic love, while others mention with the Turkic word
“ishig” (“light”) as a symbol of divine enlightenment. There is also a
theory that the word “ashiq” is a distorted form of the word “sheikh”
(or its local phonetic form “shikh™), the term for leaders of medieval
eastern mystical orders. The phonetic similarity between the words
“ashiq” and “asheeq” is interesting. For the first time the word “asheeq”
(“in love”) as a title and form of address is found in the works of the
Turkic poet-mystic Ahmad Yasavi (1105-1166) who referred to Sufi
dervishes as those “in love with Truth.”

Darvishes, the servants of Truth,
Learned Truth,

Fell in love with Truth,(and)
Stepped on the path of Truth.

According to Professor Maharram Gasimly, the transformation of the
asheegs into ashigs, so to speak, from dervishes into bards, occurred
through the Sufi zikr where the music and poetic word, and sometimes
ecstatic dancing, served as a means of spiritual union of the dervish-
ashigs with the divine object of their love. Later on, as was often the
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case in the liturgical practices of various religions, poetic words and
music gradually moved apart in the individual field of work of the
dervish-ashigs, which in the XVI — XVIIth centuries, still preserved
some ideological function, although by the XIXth century it had
become purely artistic and aesthetic. But even in the XIXth century
there were often religious motives and plots in the ashiq poetry, while
the artistic gift of the ashiq was considered to be a God-given magical
power (“ilahi vergisi”). To this day among ashiqgs and their admirers in
Azerbaijan there is a strong belief in the sacred origin of the ashiq art
and in the sanctity of its main feature — the saz.

Ashiq art on the rise

Ecclesiastes used the term “a time to gather stones” to speak of a
time of creation and accumulation. For the Azerbaijani ashiq
art, the period from the XVIth century up to the middle of the XXth
cenfury was the time of “gathering stones” and storing up artistic
values. In the XVIth century, when Shah Ismayil (1501-1524) of the
Azerbaijani Safavid dynasty came to power in Iran, the Azerbaijani
language received the status of official state language. That contributed
substantially to the development of the Azerbaijani literary language

and the heyday of the ashiq poetry written in this language. Shah
Ismayil, not just a political figure but also a talented classical poet who
composed under the pseudonym “Khatayi,” patronized the ashigs and
often wrote poems in Azeri language in ashiq poetic forms and metres.

The period from the XVIth to the XXth century in Azerbaijani culture
was marked by the creation of ashiq works of high artistic value, and
new ashiq poetic forms and genres.

In the XVIIth, XVIIIth, XIXth and even at the beginning of the XXth
centuries, the tradition of narration was thriving, with the creation of
hundreds of ashiq dastans (large literary-musical compositions). The
Azerbaijani ashigs created about 150 dastans - heroic, lyric, instructive
and others. Such dastans as “Koroglu”, “Gurbani”, “Abbas and Gulgaz”,
“Ashiq Garib”, “Asli and Karam”, “Alikhan and Pari”, “Shah Ismayil
and Gulzar” to this day form the active core in the repertoire of the
Azerbaijani ashigs. In the Azerbaijani ashiq poetry of that period new
varieties appeared based on the traditional forms bayati, garayli, goshma
or such new for ashiq poetry forms as tajnis, mukhammas, divani, which
were then developed further. The “tajnis” (a poem written with the use
of homonyms) for example, the first examples of which are found in the
works of Dirili Gurbani (16th century), acquired many compositional
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(“bayati tajnis”, “garayli tajnis”, “jigali tajnis”, “ayaqli tajnis”), lexical
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(“avval-akhir tajnis”), phonetic (“dodagdaimaz tajnis”) and other (in
total about 29) varieties later on in the art of the Azerbaijani ashigs of
the XVIIIth and XIXth centuries. All this proves the poetic virtuosity
of the ashiqs and the richness of their poetic language. Ashiq poetry of
the 16th-19th centuries, the flesh of folk poetry’s flesh, was also closely
connected to the classical written literature. Many ashigs of this period
were well-educated people who knew classical poetry and the Arabic
and Persian languages. A number of forms of ashiq poetry (divani,
mukhammas, musaddas, mulamma) originated under the influence of
classical written poetry. For example, the divani, the first examples of
which are also found in the work of Dirili Gurbani, a prominent ashiq of
the 16th century and his younger contemporary ashiq Amrah, arose on
the basis of classical poetic gazal, mainly the gazals by Shah Ismayil,
which the ashigs performed to saz accompaniment. It is also possible to
speak of the influence of ashiq poetry on classical poetry. The melodies
of the ashiq poems, their naturalness, the ease of their poetic metre,
polished through the synthesis with the music, made them attractive
to classical poets including such famous ones as Shah Ismayil Khatayi
(16th century), Molla Panah Vagif, Molla Vali Vidadi (18th century),
Gasim bay Zakir, Seyid Abulgasim Nabati (19th century) who paid the
largest tribute to them.

Masterful possession of rhyme, the art of forming complicated poetic
forms, the beauty and richness of the language of the ashiq poetry, its
poetic images, metaphors — all of these factors made the Azerbaijani
ashiq poetry of the XVI — XIXth centuries a phenomenon of high art
that was the equal of the classical literature of that period, sometimes
even surpassing it.

The peak in the development of the ashiq art, in terms of both poetry
and music, was from the end of the XVIIIth century to the beginning of
the XXth century. In the XIXth century lots of new dastans appeared
and their heroes were the famous ashiqs (dastans “Dilgam”, “Ashiq
Hussein and Rayhan khanim”, “Khaltanli Taghi and Gullu”, “Ashiq
Alynin Osmanli safari/Ashiq Aly's journey to Turkey, “Ashiq Alasgarin
Garabagh safari /Ashiq Alasgar's journey to Garabagh”, etc.), and the
fighters against social injustice (dastans “Gachagh Nabi”, “Gachagh
Karam”, “Gandal Nagi”, etc.). Many ashiq melodies that now form
the classical repertoire were created by ashiq-composers of the XIXth
century - ashiq Jalil (from Daralayaz), ashiq Hussein Shamkirli (from
Shamkir), ashiq Valeh Abdalgulably (from Garabagh), ashiq Mirza
Bilal (from Shirvan) and dozens of others.

The “Golden Age” of Azerbaijani ashiq art was also the time of its
largest geographic distribution. Nearly every village had its own ashiqs
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and “el shairi”, who maintained close artistic relations with other ashigs
of the same region or even from other regions. That is why the most
talented ashigs of that time, regardless of the place they lived in, became
famous over the whole territory where the Azerbaijani language was
spoken. The ashigs Mahammad Varkhianli (from Zagatala), Molla
Juma (from Shaki), ashiq Bilal (from Shamakha), Khaltanly Taghi
(from Guba), from the western regions — Yahya bay Dilgam, Hussein
Shamkirli, Guvandikli Ahmad, Panah Seyfali, ashiq Gasim (from
Shamkir), Aghdabanli Gurban (from Kalbajar), Hussein Bozalganli,
Khayyat Mirza (from Tovuz) were widely known ashigs. Among the
women-ashigs of the XIXth century, the most popular ones were ashiq
Pari (from Garabagh), ashiq Hamayil (from Samkir), and ashiq Basti
(from Kalbajar). There were large centers of Azeri ashiq art in Tabriz,
Qaradagh, Zanjan, Urmiya, Khorasan and other regions of Iran. In all
places where there were concentrations of Azerbaijanis, there were
hearths of the Azerbaijani ashiq culture that combined and merged into
regional artistic schools and milieus, each with its individual prominent
representatives, and its artistic and performing traditions. There were
such art milieus in Georgia (Borchaly), Turkey (Childir), Dagestan
(Darband) and Armenia (Goycha, Daralayaz, Agbaba, Iravan). In the
XIXth century, the ashigs of Goycha (the former name of Lake Sevan
in Armenia) formed one of the largest and most creatively productive

Azerbaijani ashiq milieu. Among them, the ashigs Aly, Musa, Maharram,
Alasgar, Najaf, and the poets Mammadhussein, Novras Iman enjoyed
national fame. The Goycha milieu and other Azerbaijani ashiq schools
on the territory of Armenia lost their historical significance as a result
of ethnic persecution of 1918, 1948 and 1988-92.

The art of the Azerbaijani ashiqs of the XVI - XIXth centuries was
popular not only in Azerbaijan but in the whole Caucasus, Central /.\.sia?
Iran and Turkey, and was connected with the wide use of the Azerbalja'm
language in this region. It is known that the ashiqs - Georgians, LezghlsT
Kurds, Armenians, including such prominent figures as Miran, Lazghi
Ahmad, Sayyad Nava, Salmasli Gul Artun (18th century), Ashic!
Seyran, Keshishoglu (18th-19th centuries), Skandar-Nava, Shamchi
Melko, Hozir, Yetim Gurji, Kichick Oglan (19th century) and many
others did not only sing poems and songs of the Azerbaijani ashigs
but also composed poems in the Azerbaijani language “for the wider
dissemination of their works” (August von Haxthausen).
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Poetic and musical features of ashiq works

Folk syllabic versification “hedja” or as the people also call it
“barmag hesabi”, i.e. “counting on fingers,” forms the basis of
ashiq poetry. Ashiq poems have a stanza form, and each stanza has
four, five or more rarely six lines. Quatrains form the basis of the
overwhelming majority of ashiq poetic forms such as bayati, garaily,
goshma, tajnis, divani and their variants. Ashiq poetic meters are
defined by the number of syllables in a poetic line. In bayati (a folk
poetry form that is widespread in ashiq literature) for example, each
line consists of 7 syllables, in goraily — 8 syllables, in goshma - 11
syllables, in divani - 15 syllables. The forms of mukhammas (five-
line stanza) and musaddas (six-line stanza) came to ashiq poetry from
classical poetry. In classical mukhammas, each line of a stanza consists
of 16, sometimes 15 syllables, although in ashiq mukhammas poetic
lines are divided by the ashigs into two parts (8+8 or 7+8) to facilitate
vocal breathing.

The indivisibility of poem and melody is a major feature of ashiq
music. Ashiq poems are intended for singing to the accompaniment of
the saz, while ashiq melodies, in turn, have a certain poetic “matrix.”
If an ashiq is going to perform the “Misri”, “Shahsevani”, “Afshari” or
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“Dilgami” melodies for example, he is free to choose any poem that
matches the character of the melody, although it must be in goshma
form (11-syllable lines). He will perform the ancient melodies “Pasha
kochdu,” “Bash Saritel,” “Heydari” in the form of garaily (8-syllable
lines). It is significant that many ashiq tunes bear the names of poetic
forms (bayati, garaily, tajnis, mukhammas, divani, gullu gafiya,
dubeyt, tasnif, rubayi, takhmis) and their variants. There are also some
melodies that are referred to with geographic names (“Nakhchevani”,
“Darbandi”, “Garabagh shikastasi”, “Iravan chukhuru”, “Savagulu”,
“Goyga gozallamasi”, “Tabriz dubeyti”, “Childir divanisi”, etc.),
the names of the historical figures (Koroglu, Shah Khatayi, Gachagh
Nabi), the names of some famous ashigs (“Jalili”, “Dilgami”,
“Durakhani”, “Bakhmani”, “Shamshiri” and others), the names of
the tribes (“Shahsevani”, “Gaytagi”, “Afshari”), or by women’s
names (“Bashkhanimi”, “Susanbari”, “Lalakhanim”). Sometimes the
melodies names can change over time, taking on the names of their
best performers. Very often the same melodies have several names or
in different regions of Azerbaijan they are performed differently ‘and
under different names. The variety of the names of the melodies, as
well as the melodies themselves, and the existence of regional variants
of the same melodies make it more difficult to count the number of the
existing ashiq melodies. With some caution we can say that the main
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repertoire of ashiq melodies now includes about 200 tunes.

In Azerbaijani ashiq art various regional musical traditions took shape,
as can be seen in the different manners of performing, the types of
instrumental accompaniment, the choices of certain melodies and
the dastan repertoire, and in the body motions used in the process
of performing. By these and other signs, numerous local schools of
Azerbaijan ashiq art can be grouped into relatively large regional art
milieus such as Shirvan (eastern), Ganjabasar and Borchaly (western)
milieus, and also a number of schools and milieus of Iranian (Southern)
Azerbaijan — in Tabriz, Garadagh, Urmiya, Zanjan, and Sava.

Today, the Ganjabasar milieu is represented by the ashiq schools
of Ganja, Tovuz, Shamkir, Gazakh, Gadabay, Kalbajar, and also by
some remaining bearers of the Qoycha school traditions. Each of
the schools of the Ganjabasar region has its individual traditions and
famous masters. The ashigs Mirza Bayramov, Islam Yusifov, Asad
Rzayev, Gara Movlayev, Mahammad Shikhly, Mikayil Azafli, Hussein
Javan, Imran Hasanov, Akbar Jafarov, Murad Niyazly, among the
women — ashiqs Askinaz and others were prominent representatives
of this region in the 20th century. Today, the ashiqs Alasgar Taghiyev,
Adalat Nasibov, Mahmud Mammadov, Alikhan Niftaliyev, Isfandiyar
Rustamoyv, and Mayis Ganjali are considered to be the ustads of this

region. Traditions of female ashigs were developed by Ulduz Guliyeva,
Gulara Azafly, Solmaz Kosayeva, and Samira Aliyeva. Ganjabasar
ashigs created many ashiq melodies whose popularity went beyond
the boundaries of their region. Along with their high creativity, they
were also skilled saz performers. It is significant that they were the
ones who, in the 20th century, established the tradition of saz solo
instrumental performance which is brilliantly represented by Adalat
Nasibov (Gazakh), Khanlar Maharramov, Ali Guliyev (Tovuz), Damir
Hasanoglu, Ilgar Imamverdiyev (Gadabay), and, among the younger
ones, by Fazayil Miskinli, Neymat Gasimli (Gadabay), Zulfiyya
Ibadova, Azar Khanlaroglu (Tovuz). Ganjabasar ashigs usually perform
with balaban (wooden wind instrument) accompaniment, often in the
form of a “deyishme” (contest) of two ashigs. The body motions of
these ashigs are very particular: during performance they take steps
backward, squatting down somewhat.

Unlike them, the Borchaly ashigs do not use any musical instruments
apart from the saz, and practice restraint in motion during performance.
The Borchaly milieu includes regions of Georgia such as Bolnisi
(Bolus), Marneuli (Sarkhan), as well as Bashkechid, Garayazy,
Darachichak, and Qarachop, that are entirely inhabited by Azerbaijanis.
In the 20th century, this milieu produced prominent figures such as
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Sadih Sultanov, Amrah Gulmammadov, Kamandar Afandiyev, Hussein
Sarajli, and Ahmad Sadakhli. The ashigs Aslan Kosali, Mahammad
Sadakhli, Nuraddin Gasimly, Ziyaddin Keshali, and ashiq Gulabi
are the ustads of this milieu today. The Borchaly milieu is especially
strong in its performing traditions. Such melodies as “Bashkhanimi”,
“Mansiri”, “Fakhri”, “Borchaly yurd yeri”, “Mikhayi”, “Dol hijrani”
and others form the regional repertoire typical of the ashigs of this
school. Having restricted the instrumental accompaniment of the tune
to the saz only, the ashigs of Borchaly paid special attention to the
development of this instrument. In the middle of the XXth century,
ashiq Amrah Gulmammadov improved the saz and increased the
number of its strings from 9 to 11 and the number of frets from 13 to
18. Amrah Gulmammadov became the founder of a masterly style of
saz playing and established a new level of performing technique for all
Azerbaijani ashigs.

Among the regional schools and milieus of Azerbaijani ashiq art,
the Shirvan milieu remains aloof, differing from all others in both its
musical style and performing peculiarities. The ashigs of Shamakha,
Gobustan, Ismayilli, Saliyan, Kurdamir, Akhsu, Oujar, Gabala, Agdash,
Zardab, Khachmaz and other towns of this region belong to the Shirvan
milieu. In the XXth century the Shirvan milieu gave Azerbaijan such

prominent masters as Mirza Bilal, Baylar Gadirov, Gurban Sadigov,
Shakir Hajiyev, Panah Panahov, Shamil Piriyev, Ahmed Rustamov,
and Mahmud Alasgaroglu, who combined high levels of performing
with poetic and musical creativity. Such talented masters as Sharbat
Fatiyev, Khanmusa Musayev, Khanish Zahidov, Yanvar Badalov,
Avazkhan (Rehmanoglu) Khankishiyev, Abbas Musakhanoglu,
Agamurad Israfilov, and Ahliman Rahimov develop traditions of this
milieu today. The synthesis of ashiq and mugham melodic styles forms
a considerable difference between the Shirvan musical style and other
Azerbaijani regional styles. For many Shirvan ashigs, the period of
apprenticeship with the master-ustad meant performing mugham at
weddings and majlises before the master’s performing. The mere form of
the tune among the Shirvan ashigs, as a rule, includes inserted mugham
episodes at the beginning or in the middle of the tune and some phrases
at the end. In these insertions, mugham are performed to a rhythmic
background. As a result, it gives rise to a peculiar polyrhythmic texture
that combines a strict rhythmic pattern of instrumental accompaniment
with a metrically free vocal melodic line. It is this very combination that
the Azerbaijani “zarbi-mugham”, i.e. “rhythmical mugham”, is built
on. There are some reasons to believe that the Shirvan ashiq style had
a certain influence on the mugham genre, particularly on the forming
of varieties such as “zarbi-mugham” (literally, “rhythmic mugham?).
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For example, such popular zarbi-mughams as “Garabagh shikastasi”,
“Shirvan shikastasi”, “Kasma shikasta”, which gained a firm place in
the repertoire of the Azerbaijan khanandas (singer-mugham performers)
are, in fact, the ancient Shirvan ashiq melodies. Shikesto is one of the
most widespread genres of the Shirvan ashiq repertoire. Apart from
the three ones mentioned above, different kinds of shikasta (including
“Bayati Shikasta”, “Gojaman Shikasta”, “Saritorpaq Shikasta”,
“Zarinji Shikasta”, etc), “shashangi”, “peshro”, as well as “Ordubadi”,
“Gobustani”, “Darbandi” and other tunes form the Shirvan regional
repertoire. Shirvan ashigs perform in an ensemble which, along with
the saz, includes the balaban, the percussive instruments nagara (drum)
and gosha nagara (double drum), and sometimes the gharmon (kind
of the accordion). Thanks to the use of percussion instruments, the
rhythmic, sometimes even dancing origin, is brightly expressed in the
Shirvan musical style. Some Shirvan ashiqs dance during performance.

Despite the regional differences between the various Azerbaijan ashiq
schools (including southern schools which are not presented in this
album for certain objective reasons), they all form a single art tradition
united by a common national language, a poetic and musical repertoire,
and, lastly, by the saz, a permanent attribute of the Azerbaijani ashigs.

Musical instruments

he Azerbaijani saz is a pear-shaped

stringed instrument that is played with
a plectrum (‘tazana’). Of the three varieties
of saz that exist in the ashiq practice
(small-size “goltukh saz”, medium-size
“tavar saz” and large-size “ana saz”) the
“tavar saz”’ is the most widespread and
various ashigs may use different numbers
of strings (normally from 8-9 up to 11) on
the neck. The range of the modern saz is an
eleventh starting from the “d” of the first
octave up to the “g” (sometimes “a”) of the
second octave. The mode system of the saz
isthed—e—f—g—a—bfl. - c2 natural
(diatonic) scale, which in the process of
the development of this instrument and its

SAZ
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performing technique also acquired chromatic steps. In
the traditional terminology, its natural frets are referred

9

to as “achiq parda”, “bash parda”, “orta parda”, “shah
parda”, “yasti parda”, “yarim parda”, and “ayaq parda”.
The ashiq music is based on the mode system of the saz
in the same way that the modal system of the Azerbaijani
mugham is connected with the tar. Ashiq melodies have
a certain canonical form and modal structure connected
with melodies orbiting the main saz “parda” in their
various combinations. Nevertheless, as with any canon, it
allows for some improvisation or author’s interpretation.
Although the older generation of ashiqs does not always welcome
innovation, successful author’s versions are generally recognized and
receive the name of their author. ‘

The balaban, a double-reed cylindrical pipe made of mulberry or apricot
wood with 8 holes, has different names and varieties in Azerbaijan —
balaman, mey, duduk, yasti-balaban. It is the most widespread of the
national wind instruments used both in folk and traditional classical
(mugham and ashiq) music. Since ancient times it has been played in
ashiq ensembles in Shirvan, Ganjabasar (Tovuz, Gadabay), Tabriz-
Garadagh, Zanjan, as well as in folk ensembles. A very popular kind of

Azerbaijani folk ensemble (balabanchilar dastasi) generally consists of
two balaban players and one or two percussionists (a naqara and qosha
naqara players). Unlike the ashiq tradition of Ganjabasar, in the ashiq
ensembles of Shirvan, the balaban does not just accompany the saz and
the ashiq’s performing but is an equal partner in a dialogue with the
singer.

Naghara is a very popular percussion instrument mostly used in
Azerbaijani folk music ensembles in combination with the balaban
and the Azerbaijani gharmon (a kind of accordion), but it may also
accompany mugham ensembles. It has a cylindrical body made of
apricot, nut or mulberry wood with goatskin membranes stretched with
rope lacings. Depending on its size, the naghara has different names in
various Azerbaijani regions— kes, dumbul, orta naghara, goltug naghara,
toy, jura, bala naghara. Nagara is played with two hands or sticks.

QOSHA NAGHARA
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Gosha naghara (‘double naghara’), two small clay (or wooden) pots
with animal skin membranes stretched on, is played by a pair of small
sticks. This percussion instrument is used in folk, ashiq and mugham
ensembles in Shirvan. In the work of Engelbert Kaempfer, a German
diplomat who visited Shamakha in 1683/84, there is a description and a
picture of the gosha naghara among 22 other musical instruments used
in musical practice in Shirvan at that time.

Sanubar Baghirova
Institute of Architecture & Arts
Azerbaijan National Academy of Sciences
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MEHDI MOSUMOV

(tav. 1973, Yeni Dagskand kandi,
Borda rayonu/ Azarbaycan)

Goyge miihitinin enenslerini davam etdirir. 1988-ci ilden 1992-
ci ilodek o, Hact Bayramovun, taninmis ustad-agigim, Goyge asiq
miihitinin niimayendesinin telebesi olmus ve sonra 2003-2004-cii
illorde asiq repertuarini Qardagxan Mehdiyevden dyrenmisdir.

Okser agiglar kimi o, tamasagilar gargisinda ifani usaqliqdan Gyrenmeye
baglamigdir; 1984-cii ilde o, Bordedeki yerli medeniyyet Evinde
miixtelif musiqi tedbirlerinde ve konsertlorde ¢ixis etmisdir, 1988-ci
ilde o, “Xar1 biilbiil” milli musiqi festivalinin laureat: olmugdur. Onun
badii inkisafina Ermenistan ve Azerbaycan arasindaki Dagliq Qarabag
miinaqisesi mane oldu: 1992-ci ilde o, Qarabagda herbi xidmet
gostermak tigiin Milli Orduya ¢agirilmis ve onun herbi xidmati 1997-
ci iledek davam etmigdir. 1999-cu ilde o, Mingegevir seherindeki

Maliyye ve Igtisad Kollecini bitirmigdir. Uzun fasiloden sonra Mehdi
Mosumov incesenate gayitmigdir. 2008-ci ilde o, “Ozan-asiq” tele-
viziya miisabiqesinde istirak etmis ve ilk bes galibden biri olmugdur.
0, Azerbaycanda get-gedo daha da taminur; biitiin milli televiziya ve
radio sirketleri tez-tez onu 6z programlarinda ifa etmok iigiin devet
edirler. O, tez-tez Bakida ve Azerbaycanin diger sehar ve rayonlarinda
kegirilon kiitlovi konsertlorde istirak edir. O hemg¢inin Moskva ve
Krim sehnelerinde do ¢ixis etmisdir. 2008-ci ilde “Bdyiik sahinlor”
milli sesyazma girketi onun diskini buraxmugdir.

Mehdi Masumov (b. 1973, Yeni Dashkend village, Barda district/
Azerbaijan) follows the traditions of the Goycha milieu. From 1988
to 1992 he was an apprentice to Haji Bayramov, a well-known ashiq
— ustad, a representative of the Goycha ashig milieu, and then in 2003-
2004 he studied the ashiq repertoire with Gardashkhan Mehdiyev.

Like most of ashiqs he started performing for public since his childhood;
in 1984 he performed in different music events and concerts at the local
House of culture in Barda. In 1988 he became a laureate of the national
music festival “Khary bulbul”. His artistic growth was interrupted by
the Nagorno - Garabagh conflict between Armenia and Azerbaijan:
in 1992 he was sent to the National Army to serve in Garabagh, and
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his military service lasted till 1997. In 1999 he graduated from the
Finances and Economy College in Mingechevir. After the long break
Mehdi Masumov returned to the art. In 2008 he took part in the “Ozan-
ashiq” TV-contest and was one of the first five winners. He is getting
more and more known in Azerbaijan; all the national TV and radio
companies often invite him to perform in their programs. He frequently
takes part in public concerts held in Baku and in other cities and towns
of Azerbaijan. He also performed on stages of Moscow and Crimea.
In 2008 the “Boyuk shahinlar”, a national sound recording company
released his CD.

Kalbacar:
ODALOT QARASOV

(tav. 1967, Yellica kandi, Kalbacar
rayonu/Azarbaycan)

Tanmmls saz galgigis, virtuoz, “Omoekdar incesenat is¢isi” foxri
adinin sahibidir. O, on yagindan saz ¢alir; 1980-ci ilde o, ilk
dofo konsertdo tamasagilar qarsisinda ¢ixis etmisdir. Onun birinci
miiellimi asiq Olis Quliyev ve sonra, 1983-1988-ci illordo asiq
Qomkes Allahverdi olmugdur. 1989-cu ilde o, tiirkdilli xalqlardan 470
istirak¢inin arasinda kegirilon “Genc ozan” miisabiqesinde istirak etmis
vo birinci yerlo miikefatlandirilmigdir. Hemin ilde o, Iraqda kegirilon
“Babilistan” festivalinda ¢ixi§ etmigdir. Onun o6ziinii pesokar agiq
saymaga tam haqq var; bununla belo 1993-1998-ci illerde o, tanimmig
Odalet Nesibovun telebesi olmusdur ve Odalet Nesibovun ifa iislubu
vo texnikasi onun senat torzine 6z tosirini gostermisdir.

Odalet Qarasov Azerbaycan tamagagilari arasinda ¢ox maghurdur;
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0, “Sebuhi” ve “Nurlu sabah” milli sesyazma sirkotlorinde bir neco
diskini buraxdirmigdir; o, tez-tez Bakida ve Azerbaycanin diger
sohorlerinde kegirilon kiitlovi konsertlorde ve odebiyyat gecolorinde
¢ixis edir; o, miixtalif milli TV ve radio programlarinin tez-tez dovet
olunan qonag: ve istirakgisidir. O defolerle Tiirkiye, iran ve Rusiyada
konsertlor vermisdir.

Kelbajar:

Adalet Garashov (b.1967, Yellija village, Kelbajar district/Azerbaijan)
is a well-known saz player, virtuoso, holder of the title “Honored
celture worker”. He has been playing saz since his teens; in 1980 he
performed for the first time in public at a concert. His first teacher
were ashiq Alish Guliyev, and later, in 1983-1988 ashiq Gambkesh
Allahverdi. In 1989 he took part in the contest “Young ozan” held
among 470 participants from the Turkic nations and took the first prize.
The same year he performed in the “Babylon festival” in Iraq. He had
all “reasons to consider himself a professional ashiq; nevertheless, in
1993-1998 he became an apprentice to famous Adalet Nasibov whose
performing style and technique influenced on his art manner.

Adalet Garashov is very popular in Azerbaijan; he released few CDs

with “Sabuhi”’ and “Nurlu sabah” national sound recording companies;
he often performs in public concerts and literary nights in Baku and
other cities of Azerbaijan; he is a frequent guest and participant of the
different national TV and radio programs. Many times he gave concerts
in Turkey, Iran, and Russia.
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9FQAN MOMMODOV

(tav.1975, Yellica kondi.
Kalbacar rayonu/Azarbaycan)

Musiqi fealiyyotine 13 yagindan baglamisdir. O, dord defe
yeniyetmolor arasinda kegirilon miixtolif asiq miisabigelerinin
laureatt olmusdur. Asiq senetinde onun miiellimleri Qomkes
Allahverdiyev, Odalat Qaragov (onun emioglusu), 1995-1996-ci
illorde Mayis Gencali olmusdur. 1993-cii ilde Ermenistanin Kelbacari
isgalindan sonra o, Gencoye kd¢miigdiir ki, hal hazirda da burada
yasayir vo ¢ahsir. O, tez-tez Gencede, Bakida, hemginin Tiirkiye ve
franda kegirilon miixtolif kiitlovi konsertlorde, bayram senliklerinde
ve pdebiyyat-musiqi gecolorinde ¢ixis edir. ©fqgan Memmadovun ifa
repertuarmna hom klassik agiq mahnilari, hom de dastanlar daxildir. O,
“Qurbani”, “Abbas ve Giilgez”, “Asiq Qorib”, “Semsir ve Senuber”,
“Asiq Al ve Besti xamm” dastanlarin ve agiq ©lesgerin seyahetlori
haqda bir nege kigik dastani bilir.

Ofqan Memmoadov Azerbaycan Asiglar Birliyinin Kelbacer sobasinin
miidiridir.

Afgan Mammadov (b.1975, Yellija village, Kelbajar district/
Azerbaijan) started his musical activity at the age of 13. Four times
he became laureate of different ashiq contests among young perfor-
ers. His teachers in the ashiq art were Gamkesh Allahverdiyev, Adalet
Garashov (his cousin), then in 1995-96 Mayis Ganjali. In 1993 after
the Armenian occupation of Kelbajar he moved to Ganja where he has
been living and working until now. He often performs at different public
concerts, festive events, and literary-musicians nights in Ganja, Baku,
as well as in Turkey and Iran. The repertoire of Afgan Mammadov
includes both classical ashiq melodies and dastans. He knows dastans
“Gurbani”, “Abbas and Gulgez”, “Ashiq Garib”, “Shamshir and
Sanubar”, “Ashiq Aly and Basti xanim”, and a few small dastans
narrating of ashiq Alasgar’s travels.

Afgan Mammadov is the head of the Kelbajar branch of the Union of

Azerbaijani ashiqs
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SOHROT KORIMOV

(tav. 1987, Yellica kandi, Kalbacar
rayonu/Azarbaycan)

n istedadl1 gonc asiqlardandir; onun yiiksek sesi ve oxuma iislubu

Azerbaycan agiglarinin ve comiyyetinin yash neslinin kult simvolu
olan taninmig agiq Okber Caforovun sesini xatirladir. S6hret Kerimov
agiq ailesinde anadan olmusdur; onun atasi Elman Kerimov ve agiq
Ohliman Allahverdi onun bu senatde ilk miiellimleri olmuslar. O, 12
yasinda tamasagilar qarsisinda gixig etmoye baglamigdir; o, Gencodo
ve Bakida kegirilon kiitlovi konsert ve milli bayram senliklorinde
¢ixig etmigdir. 2008-ci ilde o, asiglarin televiziya miisabigesinin
(“Lider TV” sirketi) laureatlarindan biri olmusdur. Gencedoki “ilkin”
sosyazma sirketi onun bir nege diskini buraxmigdir. S6hret Kerimoy
biitiin klassik agiq mahnilarini bilir ve ifa edir.

Shohrat Kerimov (b.1987, Yellija village, Kelbajar district/Azerbaijan)
is one of the most talented young ashigs; his high voice and manner of
singing revive the voice of famous ashiq Akbar Jafarov, a cult figure for
the elder generation of the Azerbaijani ashigs and the public. Shohrat
Kerimov was brought up in the ashiq family; his father Elman Kerimoy
and ashiq Ahliman Allahverdi were his first teachers. He started
performing for public at the age of 12; he took part in public concerts
and national festive events in Gandja and Baku. In 2008 he became
one of the laureates of the ashiq TV-contest (by “Lider” TV company).
“Ilkin” sound recording company in Gandja released his several CDs.
Shohrat Kerimov knows and performs the entire repertoire of classical

ashiq melodies.
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Qazax:
SOLMAZ KOSAYEVA
(tav. 1955, Qazax/Azarbaycan)

zorbaycanda on ¢ox tanman qadin agiglardan biridir. Onun asiqliq

karyerasi ¢ox tez baglamigdir. Alti yaginda o, yerli qadin saz
ifagilar1 ansamblinin {izvii olmusdur. Mekteb illeri orzindo o, tez-tez
Qazaxda kegirilon kiitlovi konsertlordo, miixtolif musiqi todbir vo
miisabigelerinde istirak etmisdir. 1978-ci ilde taninmis azerbaycanli
xanonde [slam Rzayev onu 6z mugam ansamblina iizv olmaga devet
etmis vo bu onu 06z repertuarim agiq musigisilo beraber mugam
mahnilart ilo zenginlegdirmeyoe heveslondirmisdir.1984-cii ilde ona
Azdrbaycan Dovlet Konsert birliyinden mugam ve asiq repertuarini
ifa etmok toklif olunmugdur.1980-ci ve 1990-c1 illorde o, bir gox
olkoyo-Avstriya, Nikaraqua, Ofganistan, Meksika, Almaniya, Belgika,
Niderland, Norveg, raq ve Tiirkiyeye sefor etmisdir. 2000-ci ilde o,
Tiirkiyade kegirilon Tiirkdilli xalglarin Birinci festivalinda istirak etmis

ve qizil medala layiq goriilmiisdiir. 2006-c1 ve 2008-ci illorde o, gonc
asiqlar-arasinda kegirilon yarigda jiiri tizvii olmaga devet olunmusdur.

Solmaz Kosayeva qadin asiglarin “Asiq Peri maclisi” qrupunun ilk
tizvlerinden biri olmusdur; hazirda o, tez-tez kiitlovi konsertlordoe,
6zel yigincaglarda ve toy maclislerinde ¢ixis edir. O, milli sosyazma
sirketlorinde dord diskini buraxdirmigdir.

Gazakh:

Solmaz Kosayeva (b. 1955, Gazakh district/Azerbaijan) is one of the
most known women ashigs in Azerbaijan. Her ashiq career started
early. At the age of six she became a member of the local ensemble of the
girls saz players. During her school years she often took part in public
concerts, different music events, and competitions held in Gazakh. In
1978 Islam Rzayev, a prominent Azerbaijani khanende invited her to be
a member of his mugham ensemble, and it motivated her to enrich her
repertoire along with ashiq music also with mugham melodies. In 1984
she was offered to work for the Azerbaijan State Concert association
as a performer of mugham and ashiq repertoire. In the 1980s and
1990s she toured to many countries - Austria, Nicaragua, Afganistan,
Mexico, Germany, Belgium, Netherlands, Norway , Iraq, and Turkey.
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In 2000 she took part in the First festival of Turkic nations in Turkey
and was awarded a gold medal. In 2006 and 2008 she was invited to
be a member of the jury of the national contest among young ashigs.

Solmaz Kosayeva was one of the first members of the “Ashiq Peri
majlisi” group of women ashigs; at present she frequently performs
at the public concerts, private gatherings, and weddings. She released
Jour CDs with national sound recording companies.

AVDI MUSAYEV

(tav.1974, Birinci Sixli kandi, Qazax
rayonu/Azarbaycan)

Aslq siilalosindendir; onun ailesi 6ziinii agiq senatine hesr etmigdir
vo ailonin demak olar ki, biitiin iizvleri agiq olmuglar ve asiqdirlar.
Heor halda o, ustad Yaqub Yaqubovun sagirdi olmag segmisdir ki, o,
da Qazaxm taninmis asigi Derya Mehemmedin sagirdi olmugdur.
Avdi Musayev pesokar foaliyyoto on iki yasinda rayonun musigi
todbirlerinde, konsertlorde, yaris ve festivallarda istirakla baglamigdir.
Onun ilk 6lkemiqyash gixisi (2006-c1 ilde Gencodo kegirilon gorbi
azerbaycanli agiglarin miisabigesi ve 2007-ci ilde “Lider TV-doki milli
televiziya miisabige) ona birinci yer ve sohret gotirdi. O, televiziya vo
radio kanallarinin tez-tez dovet olunan qonag oldu, milli sesyazma
sirkatlorinden esas iigii- “Bdyiik sahinler” (2006), “Sebuhi” (2008),
“Nurlu sabah” (2009)- onun disklerini buraxmigdir. 2007-ci ilden o,

Bakida yasayir.
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Avdy Musayev (b. 1974, Birinji Shikhly village, Gazakh district/
Azerbaijan) comes from the ashiq dynasty; his Jamily is very devoted
to the ashiq art and almost all of its members were and a;'e ashigs.
Nevertheless, he chose to be apprentice to ustad Yaqub Yaqubov who
was a “shagird” (apprentice) to Darya Muhammed, a Sfamous ashiq
of Gazakh. Professional activity of Avdy Musayev started at the age
of twelve with his public performances at the district music events,
concerts, contests, and festivals. His first national wide performances
(in 2006 in Ganja at the contest among the ashiqs of western Azerbaijani
community and in 2007 at the national TV competition on the “Lider”
TV) brought him first prizes and publicity. He became a frequent
guest of the TV and radio channels, three main of the nation‘al sound
recording companies - “Boyuk Shahinlar” (2006), “Sabuhi” (2008),
and “Nurlu sabah” (2009) - released his CDs. Since 2007 he has been
living in Baku.

iLHAM ASLANBOYLININ

(tav. 1965, Aslanbayli kandi, Qazax
rayonu/Azarbaycan)

ilosindo asiq yoxdur, lakin o, Qazagin- asiq miihitinde boya-

basa catmigdir, bura ise o bolgelerdendir ki, burada klassik asiq
onenolori daim yasayir vo yerli ohalinin musiqini diizgiin qavrama
gabiliyyetine tesirini qoruyub saxlayir. O, doqquz yasinda ustad
Korem Nosibova sagird olmaqla baglamig ve 6z asiq tohsilini ustadla
1981-ci ilde basa vurmugdur. On bes yasindan o, Qazaxdak kiitlovi
konsertlorde, toylarda ve miixtelif 6zel maclislorde gixig etmoyo
baglanigdir.1982-ci ilde o, Qazaxdan Sumgqayita kogmiisdiir, 1993-cii
ilde o, Dévlet Texniki Universitetini bitirmis, lakin heg zaman agiqliga
son vermomisdir. 2005-ci ilde o, Bakida “Azersun” holdingin toskil
etdiyi asiq miisabigesinin laureat: olmugdur. Homin il o, Tiirkiyoedo
kegirilon Tiirkdilli xalglarin festivalinda ifa etmok deveti almigdir. O,
tez-tez Bakida vo Azorbaycanin diger sehar vo rayonlarinda kegirilon
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miixtolif konsertlorde ¢ixis edir. 2007 vo 2008-ci illorde “Béyiik
sahinler” milli sesyazma sirketi onun iki diskini buraxmigdir.

ITham Aslanbeyli asiq senatinde 6z derin savadi ilo forglenir, o, biitiin
as1q repertuarini ¢ox gozel bilir.

Ilham Aslanbeyli (b. 1965, Aslanbeyli village, Gazakh district/
Azerbaijan) had not ashigs in his family but he was growing up in the
ashiq environment of Qazakh, one of those districts where classical
ashiq traditions have been always alive and kept their influence on the
native ear. He started his apprenticeship to ustad Kerem Nasibov at the
age of nine and completed his ashiq education with the ustad in 1981.
Since fifteen years old he began to perform at public concerts, weddings
and different private majlises in Gazakh. In 1982 he moved from
Gazakh to Sumgayit. In 1993 he graduated from the State Technical
University but he never stopped as ashiq. In 2005 he became a laureate
of the ashiq contest organized by the “Azersun’ holding in Baku. The
sanie year he was invited to perform in the festival of the Turkic peoples
in Turkey. He often performs at different concerts in Baku and other
cities and towns of Azerbaijan. In 2007 and 2008 a national sound
recording company “Boyuk shahinlar” released his two CDs.

Ilham Aslanbeli is distinguished by his deep literacy in the ashiq art, he
knows very well the entire classical ashiq repertoire.
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Goyga:
FAMILO iISGONDOROVA
(tav. 1982, Qursalr kandi)

rmenistan1 alt1 yasinda qagqin kimi tork etmisdir, bununla belo

0, GOyce agiq miihitinin niimayondosi hesab edilo biler. O asiq
ailesinde torbiye almigdir; onun babalar tez-tez 6z kendlorindoki
miixtelif yigincaq ve toy moclislorinde galib oxumaq ii¢iin dovet
olunurdular. Onun bu senotde birinci miiellimi-ustadi Cildir-Agbaba
miihitinden (indiki Tiirkiye erazisindedir) taninmis asiq Faqfur
Gililmemmedov olmusdur. Artiq 16 yaginda o, miixtelif kiitlovi
konsertlorde, “Novruz” bayram senliklorindo, hotta toy maclislerinda

ifa “etmisdir. 2002-ci ildo o, asiq miisabigesinde birinci yerlo

miikefatlandirilmis ve 2007-ci ildo agiq televiziya miisabiqesinin
(“Lider” TV kanali) laureatlar1 arasinda olmusdur. 2008-2009-cu
illerde o, Rusiyadaki Azeri Diasporalari terefinden Sibirde konsertlor
vermoaya dovet olunmusdur.

Familo Isgenderova klassik agiq repertuarim gox gozel bilir vo ifa
edir, lakin daha ¢ox o, pesokar xanende, mugam ifagisidir. O, Milli
Konservatoriyan1 2006-c1 ildo xanende kimi bitirmisdir ve mugam
ifagihgmi Arif Babayevdon, tamnmis xanendeden, “Azerbaycan
Respublikasinin Xalq artisti” adinin dagiyicisindan 6yronmisdir.

Goycha:

Famile Iskanderova (b.1982, Gursaly village) left Armenia in 1988 as
a refugee at the age of six, nevertheless, she may be considered as a
representative of the Goycha ashiq milieu. She was brought up in an
ashiq family; her grandfathers were often invited to perform in different
gatherings and wedding parties in their village. Her first teacher- ustad
in this art was a well-known ashiq Fagfur Gulmammadov from the
Chyldyr-Agbaba milieu (located in contemporary Turkey). At the
age of 16 she already performed for the public at different concerts,
“Novruz” festive events, and even at wedding parties. In 2002 she was
awarded the first prize at the ashiq contest, and in 2007 she was aniong
the laureates of the ashiq TV-contest (“Leader” TV Channel). In 2008
— 2009 she was invited by Azeri Diasporas to Russia to give concerts

in Siberia.
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Famile Iskanderova knows and performs very well classical ashiq
repertoire, but, along with that, she is a professional khanende, a
singer—performer of mugham. She graduated from the National
Conservatoire in 2006 as a khanende, and studied mugham performing
with Arif Babayev, a renowned khanende, a holder of the title of the
“People’s Artist of the Republic of Azerbaijan”.

S ——

iXTIYAR (QARAQOYUNLU)
QOCAYEV

(tav. 1970, Cambarak rayonu)

Géyca asiq miihitinin parlaq niimayendasidir. O, as1q ailesindendir
ve onun miiellimleri (ustadlar) emisi asiq Mehemmaed Qocayev,
sonra kor agiq Kerem Bekir oglu olmuslar. Ixtiyar Qocayev asiq
repertuarindan biitiin mahnilar1 ve “Osli ve Kerem”, “Asiq Qerib”,
“Abbas ve Giilgez” kimi dastanlari ve bazi bagqalarini bilir ve ifa edir.
1988-ci ilde o, gagqin kimi Azerbaycana gelmisdir ve indi Samaxi
rayonunda yagayir. Ixtiyar Qocayev gozel sese malikdir ve onun ifa
torzi Oziinemoxsusdur. O, tez-tez milli radio ve TV kanallarinda ifa
edir. Asiq ifagiligindan elave o, hemginin 150-den gox asiq seirinin
miiellifidir ve onun birinci seirler toplusu nesre hazirlanir.
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Ikhtiyar (Garaqoyunlu) Gojayev (b.1970, Chambarak district) is a
bright representative of the Goycha ashiq milieu. He comes from the
ashiq family, and his teachers (ustads) were his uncle ashiqg Muhammed
Gojayev, later a blind ashiq Karam Bekir oglu. Ikhtiyar Gojayev knows
and performs all the melodies from the ashiq repertoire, and such
dastans as “Asli and Karam”, “Ashiq Garib”, “Abbas and Gulgez"
and a few others. In 1988 he moved to Azerbaijan as a refugee, and now
lives in the district of Shamakhy. Ikhtivar Gojayev has a nice voice and
his performing manner is original. He often performs on the national
radio and TV channels. Along with ashiq performing he is also an
author of more that 150 ashiq poems, and his first poetic collection is
being prepared for publishing.

Borgali:
CAHANGIR QULIYEV

(tav. 1960, Cayrasullu kandi,
Gadabay rayonu/Azarbaycan)

s1q ailesindendir; onun atas1 Senan Quliyev bu senatde onun ilk
miiollimi olmusdur ve onun gardagi Aqil Quliyev Gedebay asiq
miihitinin nlimayendesi kimi taninir.

Cahangir Quliyev hemigo 6ziinii asiq senatine hesr etmigdir: artiq
yeddi yaginda o, bilirdi ki, asiq olacaq. On bes yasinda o, Sumqayitdaki
madeniyyet Evindeki Seadi Abbasovun agiq kurslarina getmigdir; 1987-
1990-c1 illorde o, Tovuz rayonunda yagamig ve taninmig agiq Mahmud
Mommadovun sagirdi olmugdur. O, Okber Coferov, Imran Hesonov
ve Olixan Nifteliyev kimi Tovuz asiq miihitinin numayandalenla Six
professional olagelerle baglidir ve tez-tez Tovuzdaki miixtelif konsert
vo maoclislorde istirak edir. 1989-cu ilde o, Bakida kegirilon Tiirk
respublikalarinin “Ozan” agiq miisabigesinda istirak etmigdir.1996-c1
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ilden o, Bakida yasayir. Burada o, taninmis mugam ifagisi, Azerbaycan
Dévlet Operasinin  solisti rehmetlik Baba Mirzeyev torefinden
qoyulmus “Dastan” ansamblinda ifa etmisdir. 1998-2000-ci illorde
Borgali agiq mihitinin taninmis asigi Kamandar fendiyev Bakida
yasayarken 38 yash Cahangir Quliyev onu 6z ustadi saymaqdan ve
asiq senatinin sirlerini ondan 6yrenmekden ¢ekinmemisdir. Kamandar
Ofendiyev Cahangir Quliyevin ifa terzine elo giiclii tosir etmisdir ki,
sonralar Borgali agiq miihiti onu 6z enenelerinin davamgisi saymigdr.

Cahangir Quliyev qerbi azerbaycanh agiglarin biitiin klassik repertuarini
bilir ve ifa edir; bundan elave o, Sirvan asiq repertuarindan, hotta
Qaradag (iran Azerbaycami) ve Cildir (Tirkiyede azerbaycanlilarin
six yasadig1 erazi) asiqlarinin repertuarindan bezi mahnilari ifa edir.
0, “Aslan sah ve Ibrahim”, “Olixan ve Peri” dastanlarinin tam metnini
bilir. 2006-c1 ilde Azerbaycan Dévlet Televiziya Sirketi onun haqqinda
“Saz” senadli filmini gokmigdir. O, hemginin “Koroglu” filminin
quruluggu rejissorlari terefinden filmde 15 asiq mahmsim ifa etmok
toklifi almigdir. Onun ondan gox lent yazis1 Dévlet Radio arxivinde
saxlamlir. Onun bes diskinden dérdii “Sebuhi” ve “Boyiik sahinler”
milli sesyazma sirkotlori terofinden buraxilmigdir. O, hemginin fran
vo Giirciistanda da taninir.

Jahangir Guliyev (b. 1960, Chayrasullu village, Gedabey district/
Azerbaijan) comes from an ashiq family; his father Sanan Guliyev was
his first teacher in this art, and his brother Agil Guliyev is known as a
representative of the Gedabey ashiq milieu.

Jahangir Guliyev has always been devoted to the ashiq art: at the age
of seven he already knew that he would be an ashiq. When he was
fifteen he attended ashiq classes of Saadi Abbasov at the House of cul-
ture in Sumgayit; in 1987-1990 he lived in the Tovuz district and was
an apprentice to a renowned ashiq Mahmud Mammadov. He was tied
with close professional contacts with such famous representatives of
the Tovuz ashiq milieu as Akbar Jafarov, Imran Hasanov, and Alikhan
Niftaliyev and often took part in different concerts and majlises in T ovuz
along with them. In 1989 he participated in the “Ozan” ashiq contest of
Turkic republics held in Baku. Since 1996 he has been living in Baku.
Here he played in the folk ensemble “Dastan” led by late Baba Mirza-
yev, a well-known mugham singer, a soloist of the Azerbaijan State Op-
era. In 1998- 2000 when Kamandar Efendiyev, a prominent ashiq of the
Borchaly milieu lived in Baku 38-year old Jahangir Guliyev did not fe.el
confused to recognize him as his ustad and to learn secrets of the ashiq
profession from him. Kamandar Efendiyev had such strong inﬂue.n.ce
on Jahangir Guliyev's performing style that the Borchaly ashiq milieu
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has accepted the latter as a follower of their art traditions.

Jahangir Guliyev knows and performs the entire classical repertoire
of the western Azerbaijani ashigs; besides he can perform some melo-
dies from the Shirvan ashiq repertoire, and even from the repertoires
of Garadagh (Iranian Azerbaijan) and Chyldyr (Azerbaijani enclave
in Turkey) ashigs. He knows the complete text of the dastans “Aslan
shah and Ibrahim”, “Alykhan and Peri”. In 2006 Azerbaijan State TV
Company took a documentary “Saz” of him. He was also invited by the
producers of the film “Koroglu" to perform 15 ashiq songs in the film.
More that ten of his recordings are kept in the State Radio archive.
Four or five his CDs were released by the national sound recording
companies “Sabuhi” and “Boyuk shahinler”. He is popular also in
Iran and Georgia. :

Sirvan:
OLI (TAPDIQOGLU) QULIYEV

(tov. 1988, Qobustan rayonu/
Azorbaycan)

irvan asiq miihitinin en gonc niimayeandelerinden biridir. Onun asiq

sonotine olan hovesi onu Sirvan asiq ifa mektebinin ustadlarindan
biri olan agiq Xanmusa Musayeve gotirib gixartdi. Onun Xanmusa
Musayevo sagirdliyi 2000-ci ildon 2005-ci ilodek davam etdi; o,
homg¢inin Ovezxan Xankisiyev, asiq islam, asiq ©hliman Rehimov
kimi taninmig Sirvan agiglarinin lent yazilara qulaq asmig vo bu onun
pesokar toliminin bagqga bir yolu olmugdur. Onun tamagagilar garsisinda
¢ixist 2001-ci ilde onun ilk defo her il kegirilon gonclorin “Baki payiz1”
milli musigi festivalinda istirakla baglamigdir. 2001-ci vo 2002-ci
illordo o, iki dofo iragda kegirilon “Babilon” musigqi festivalinda, 2005-
¢i ildo Samsunda (Tiirkiye) kegirilon festivalda istirak etmigdir. Homin
il 0, milli agiq miisabigesinde istirak etmis vo onun tosirli, emosional ifa
torzi jiirinin ve tamagagilarin digqetini gekmisdir.
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Oli Tapdiqoglu Azerbaycan tamasagilarinin sevimlisidir; o, tez-tez
kiitlovi konsertlords, milli bayram senliklerinde ve toy meclislerinde,
yaxud da miixtelif milli televiziya ve radio programlarda istirak etmoayo
devet olunur; onun milli sesyazma sirketleri terefinden buraxilan bir
nego diski var. Asiq repertuarindan elave o, mugami da ifa edir.

Shirvan:

Ali (Tapdygoglu) Guliyev (b. 1988, Gobustan district/Azerbaijan) is
one of the youngest representatives of the Shirvan ashiq milieu. His in-
terest to the ashiq art brought him to ashiq Khanmusa Musayev, one of
the ustads (masters) of the Shirvan school of ashiq performing. His ap-
prenticeship to Khanmusa Musayev lasted from 2000 to 2005, he also
listened to the recordings of such known Shirvan ashigs as Avazkhan
Khankishiyev, ashiq Islam, ashiq Ahliman Rahimov and that became
another way of professional training for him. His public performances
started in 2001 when for the first time he took part in the annual na-

 tiorial youth music festival “Baku-autumn”. In 2001 and 2002 he par-

ticipated twice in the “Babylon” music festival in Iraq, in 2005 - in
festival in Samsun (Turkey). The same year he took part in the national
ashiq contest and his expressive, emotional performing manner drew
attention of the jury and public.

Ali Tapdygoglu is a favorite of the Azerbaijani public; he is often invit-
ed to perform in public concerts, national festive events, and wedding
parties, or to take part in different national TV and radio programs;
he has a few CDs released by national sound recording companies.
Besides the ashiq repertoire he performs professionally the mugham.
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Tovuz:
FORMAN MAHMUDOV

(tav. 1965, Moasadilar kandi, Tovuz rayonu/
Azarbaycan)

onun atast Xudaverdi Mahmudov

siq  miihitindendir;

Azerbaycanin hor yerinde taninan saz diizelden olmugdur. Demok
olar ki, XX esrin ikinci yarisinin biitiin taninmig agiqlan usta Xududan
onlar {i¢iin saz diizeltmoyi xahis etmislor. Forman Mahmudov onun
yegana ogludur ki, onun senatini davam etdirmis ve on iki yasindan
saz diizeltmoyo baglamigdir. Hal hazirda o, Azerbaycanin on yaxsi saz
diizeldenlorinden biri kimi qebul edilir.

Tovuz agiq miihitinin merkezinde diinyaya golon Forman Mahmudov
li¢ yagindan saz ¢almaga basglamigdir. O, usagligdan Okber Caforov,
Mikayil Azafli, Omrah Giilmemmadov, Kamandar Ofendiyev, Odalet
Nosibov ve diger boyiik azerbaycanl asiglarin-ustadlarin canli ifasini
dinloye bilmigdir. O, biitiin agiq repertuarini bilir; onun ifasi gox pesokar

vo Oziinemexsusdur. Bununla bele, o, tamasagilar garsisinda ¢ox ¢ixis
etmir vo onun bu diskdeki ifa yazilari onun ilk studiya yazilaridir.

Tovuz:

Farman Mahmudov (b. 1965, Meshediler village, Tovuz district/
Azerbaijan) comes from the ashiq environment; his father, Khudaverdi
Mahmudov was famous throughout Azerbaijan for his saz—making.
Almost all prominent Azerbaijani ashigs of the second half of the XX
century used to apply to usta Khudu with request of making a saz for
them. Farman Mahmudov was the only one of his sons who took over
his craft and started making saz at the age of twelve. At present, he is
considered one of the best saz makers in Azerbaijan.

Being brought up in the very center of the Tovuz ashiq milieu Farman
Mahmudov started playing saz at the age of three. Since his childhood
he could listen to live performance of the greatest Azerbaijani ashiqgs
— ustads, such as Akbar Jafarov, Mikail Azafly, Amrah Gulmamedov,
Kamandar Efendiyev, Adalet Nasibov and others. He knows the
entire ashiq repertoire; his performing is highly professional and the
renditions are original. Nevertheless, he does not perform much for the
public, and the tracks with his performances on this CD are his first
studio recordings.
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ILHAM (9SGOROGLU)
QULIYEV

(tav. 1967, Tovuz rayonu/
Azarbaycan)

Azerbaycan Dovlet incesenat. vo moedeniyyet Universitetini
pesokar aktyor ve xanende kimi bitirmis ve o vaxtdan Avropa,
Rusiya ve Azerbaycan bestekarlarimin klassik vokal musigisini ifa
etmigdir. O, Azerbaycan Dovlet musiqili komediya Teatrinin (1994-
1998), Azerbaycan Dovlet Filarmoniyasinin (1998-2000), Qirgiz
Dévlet Opera Teatrinin (2000-2002) vo Qazaxistan Opera Teatrinin
(2002-2005) solisti olmugdur. Bununla bels, o, har zaman 6z usaghq
musigisine- asiq senatine sadiq qalmigdir. O, saz ¢alir ve klassik asiq
mahnilarin1 pesekar soviyyede ifa edir vo hemginin dombra ve def
calir.

Ilham (Asgaroglu) Gulivev (b. 1967, Tovuz district/Azerbaijan)
graduated from the Azerbaijan State University of art and culture as
a professional actor and singer, and since then has been performing
classical vocal music of European, Russian and Azerbaijani composers.
He was a soloist of the Azerbaijan State Theatre of musical comedy
(1994-1998), Azerbaijan State Philharmonic (1998-2000), Kyrgyz
State Opera Theatre (2000-2002), and Kazakhstan Opera Theatre (
2002-2005). Nevertheless, he has always stayed faithful to the music
of his childhood — to the art of ashigs. He plays saz and sings classical
ashiq melodies on professional level, and also plays dombra, and daf.
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FURUDIN HUSEYNOV

(tav. 1978, Bozalganh kondi, Tovuz
rayonu/Azarbaycan)

Bes yasindan saz galir. Onun ilk miiellimi atas1 Qedim Hiiseynov
olmugdur. Fiirudin Hiiseynov agiq musiqisi atmosferinde
dogulmusdur; o, usaqligdan ©kber Caforov, Seyid Bagir Mommadov,
Oliesger Tagiyev, Mahmud Mommadov, balaban ifagisi Miiseyib
Abbasov kimi boyiik asiglarin canli ifasini dinlomisdir. Fiirudin
Hiiseynov saz virtuozudur; Onun ifa repertuarina 55 klassik agiq
mahnis daxildir ve o, tez-tez agiq mahnilarini mugam improvizasiyasi
ile birlogdirmayae istiinliik verir.

Furudin Huseynov (b. 1978, Bozalganly village, Tovuz district/
Azerbaijan) has been playing saz since 5 years old. His first teacher
was his father Gadim Huseynov. Furudin Huseynov was brought up
in the atmosphere of ashiq music; since his childhood he could listen
live to such great ashigs as Akbar Jafarov, Seyid Baghir Mammadov,
Aliasgar Taghiyev, Mahmud Mammadov, a balaban player Museyib
Abbasov. At the age of twelve he started studying the art of ashiqs with
a great ashiqg Kamandar Efendiyey.

Furudin Huseynov is a saz virtuoso,; the repertoire he performs
includes 55 classical ashiq melodies, and he often prefers to combine
ashiq melodies with mugham improvisation.
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ZULFiY® IBADOVA
(tav. 1970, Alagoz kondi,
Tovuz rayonu/Azarbaycan)

Saz ¢almaga on doérd yasindan baglamigdir. On yeddi yasindan
0, pesokar soviyyede ifa edir. Ziilfiyo Ibadova Azerbaycan
tamagagilari arasinda gox tamnmigdir, o, tez-tez hom Azerbaycanda,
hemde xaricdeki Azerbaycan diasporasi iigiin yerli toy meclislorinde
ifa etmok liglin devet olunur. Onun saz ifas1 dinloyicilor terefinden
yiiksek qiymetlendirilir. Klassik agiq repertuarindan alave o, hamginin
elektronik aletlerin miisayietilo miiasir populyar mahmlar da ifa
edir. Ziilfiyo Ibadova tez-tez xaricdo - Almaniyada, iranda, israilde,
Niderlandda ve diger 6lkelerde ¢ixis edir. 1991-ci ilde o, Tiirkiyodo

« kegirilon beynolxalq festivalda qizil medalla miikefatlandirilmisdir.

2005-ci ilde o, San-Fransiskoda her il kegirilon festivalda ifa etmoye
devet olunmusdur, 2008-ci ilde o, Almaniyaya safor etmisdir. O, milli
sosyazma sirkotlorinde bir ne¢o disk yazdirmig ve hemginin bir nege
klip ¢okdirmisdir.

!’Mﬁ

Zulfiya Ibadova (b. 1970, Alagez village, Tovuz district/Azerbaijan)
started playing saz at the age of fourteen. Since seventeen years old she
has been performing on professional stage.

Zulfiya Ibadova is very popular with Azerbaijani public, she is ofien
invited to sing at native wedding parties both in Azerbaijan and
for Azerbaijani diasporas in abroad. Her saz performing is highly
appreciated by the listeners. Along with classical ashiq repertoire she
also performs contemporary popular songs with accompaniment of
electronic instruments.
Zulfiya Ibadova ofien performs in abroad — in Germany, Iran, Israel,
Netherlands, and other counties. In 1991 she was awarded a gold
medal of an international festival in Turkey. In 2005 she was invited to
perform in the annual festival in San-Francisco, in 2008 she toured in
Germany. She recorded a few CDs with the national sound recording
companies, and also was taken in a few clips.
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ROMAN (AZAFLI) ZEYNALOV
(tov. 1983, Surqut, Rusiya)

Meshur asiq siilalesindendir. Onun babas: sair, bestokar ve asiq
repertuarimn ifagist Mikayil Azafli (1924-1990) on taninnus
azerbaycanlh agiglardan biridir, Onun atas1 Hakim, bibilori Giilare ve
Minaye Azafli da agiqdirlar. Onun ilk ustad: atas1 olmusdur. 1989-cu
ilde Roman Zeynalov ailesilo birlikde Azerbaycana, Tovuz rayonuna
kogmiigdiir ki, burada da moktobe getmisdir. 1995-1999-cu illorde o,
Tovuzdaki musiqi mektobinde saz ve tar ifasini dyrenmisdir. Onun
tamasagilar qarsisinda ilk gixigt 1992-ci ilde babast Mikayil Azaflinin
70 illik yubileyinde olmugdur. 1999-cu ilde o, musiqi mekteblorinin
tolobeleri arasinda kegirilon milli miisabigede qalib gelmis ve 2004-
cii ilde “Azersun” sirketinin toskil etdiyi asiq miisabigesinin laureati
olmugdur. Hazirda o, Tovuzda igleyir ve burada Azad Rzayev adina
musiqi mektebinde saz ifasini dyrodir.

Roman Zeynalov bdoyiik timidler beslenilon saz ifagisi kimi
qiymetlendirilir. Onun “Koroglu” dastanindan megshur klassik mahni
olan “Misri”-nin orijinal ve yeni torzde ifasi bu diskde yazilmigdir.

Roman (Azafly) Zeynalov (b. 1983, Surgut, Russia) comes from a well-
known ashiq dynasty. His grandfather Mikayil Azafly (1924-1990), a
poet, composer, and a performer of the ashiq repertoire was one of the
most prominent Azerbaijani ashigs. His father Hakim, aunts Gulara
and Minaya Azafly are also ashigs. His first ustad was his father. In
1989 Roman Zeynalov together with his family moved to Azerbaijan,
to the district Tovuz where he went to school. In 1995-1999 he studied
saz and tar performance at a music school in Tovuz. His first public
performance was held in 1992 at the 70-anniversary celebration of his
grandfather Mikayil Azafly. In 1999 he won a national competition
among music schools students, and in 2004 he became a laureate of the
ashiq contest organized by the “Azersun’ company. At present he works
in Tovuz where he teaches saz performing at the music school named
after ashiq Asad Rzayev.

Roman Zeynalov is recognized as a promising young saz player. His
rendition of “Misri”, a popular classical melody from dastan “Koroglu"
recorded on this CD, is original and performed in a new way.
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Gadabay:
ULDUZ QULIYEVA

(tav. 1950, Karimli kandi, Gadabay
rayonu/Azarbaycan)

en taninmi§ azerbaycanli qadin agiqlardan biridir. O, asiq
ailesindendir; onun atasi, emisi, qardaglar asiq olmuslar ve
agiqdirlar. Onun bu senatde ilk miiellimi atas1 olmusdur. Ulduz Quliyeva
pesokar agiqdir, amma Sumqayitdaki Musiqi Kollecini xanende
(mugam ifagis1) kimi bitirmigdir (1984) ki, burada mugami Olipasa
Dagdemirovdan, sonra ise Sahib Siikiirovdan oyrenmisdir.1990-
ci ilden o, asiq senatini elo bu kollecds todris edir vo asiq kursunu

, Kollecin tedris planina daxil eden ilk soxs olmusdur.

Ulduz Quliyeva asiq miihitinin esas fiqurlarindan biri kimi qebul
edilir. O, hemigo d6vlet konsertlerine, milli bayram senliklorine CIX1§
etmaye, yaxud da miihiim agiq miisabiqelerinde jiiri iizvii olmaga devet
olunur. O, hemginin ABS-in (1991), Almaniyanin (1989, 1992, 1993),

[svecin (1995), miixtelif illerde Tiirkiyenin konsert sehnalerinde GIXI§
etmisdir. O, “Nurlu sabah”, “flkin”, “Boyiik sahinler” ve “Melodiya”
kimi milli sesyazma sirketlorinde dérd diskini buraxdirmugdir. Ulduz
Quliyeva tokce agiq repertuarinin ifagisi deyil; o, gox sayda asiq seirinin
miiellifidir. Onun kitablarindan ii¢ii 2000, 2004 ve 2008-ci illerde nasr
edilmisdir ve dérdiinciisii tezlikle isiq iizii gdracek.

Ulduz Quliyeva hom de ictimai foaliyyaetile de tammr. 1984-cii ildeki
Azorbaycan agiglar Birliyinin IV qurultayindan o, qadin saz ifagilar
ansamblinin rehberidir; 2000-ci ilde o, “Qopuz” jurnalini tesis
etmisdir, 2002-ci ilde o, hem de asiq dastanlarinin noeql edilmosine
hesr edilon asiq yigincaq ve meclisleri kimi miixtelif edebi-musigili
gecalori tez-tez togkil eden “Ulduz” geyri-hokumat teskilatini tesis
etmisdir. O, “Azerbaycan Respublikasinin foxri incesenat iggisi” foxri
adinin dagiyicisidir.
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Gedabey:

Ulduz Guliyeva (b. 1950, Kerimli village, Gedabey district/Azerbaijan)
is one of the most renowned Azerbaijani women ashiqs. She comes from
the ashiq family; her father, uncle, brothers were and are ashigs. Her
[irst teacher in this art was her father. Ulduz Guliyeva is a professional
ashiq but she graduated from the Music College in Sumqayit (1984) as
a khanende (a singer-mugham performer) where she studied mugham
with Alipasha Dashdamirov, then with Sahib Shukurov. Since 1990 she
has been teaching the ashiq art at the same College and was the first
who brought ashiq classes in the College curriculum.

Ulduz Guliyeva is considered as one of the central figures of the ashiq
environment. She is always invited to perform at the state concerts,
national festive events, or as a member of jury of the important ashiq
contests. She also used to perform on the concert stages in the USA
(1991), in Germany (1989, 1992, 1993), in Sweden (1995), in differ-
ent years in Turkey. She released four CDs with such national sound

" recording companies as “Nurlu Sabah”, “llkin”, “Boyuk shahinler”

and “Melodiya”. Ulduz Guliyeva is not only a performer of the ashiq
repertoire; she is an author of many ashiq poems. Three of her books
were published in 2000, 2004, and 2008, and the fourth one will come

out soon.

Ulduz Guliyeva is also known for her public activity. Since 1984 from
the IV -Congress of the Union of Azerbaijani ashigs she has been the
leader of the Ensemble of women saz players; in 2000 she established
the “Gopuz” journal, in 2002 she also established a non-governmental
association “Ulduz” (“Star”) that often organized different literary-
musical nights dedicated to harrating of the ashiq dastans, as well as
ashiq gatherings and majlises. She is a holder of the national title an
“Honored worker of the art of the Republic of Azerbaijan”.
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SOYAD PONAHOV

(tav.1945, Korimli kondi, Gadabay
rayonu/Azarbaycan)

“Azerbaycan Respublikasinin foxri

Tanmmls ustad agiqdir,
incesenet is¢isi” adimin dagiyicisidir. Azerbaycanli agiglarin goxu

kimi o, da pesokar foaliyyoto yeniyetmo yaslarindan baslamisdir. 1959-
cu ilde on dord yas: olarken o, genc istedadlarin milli miisabiqesinde
istirak etmis ve liglincii yero layiq goriilmiigdiir. O, asiq senetini
Faninmls ag1q, Azerbaycan asiglar Birliyinin Gedebey sobesinin miidiri
Isfendiyer Riistomovdan dyrenmisdir.

1970-1980-ci illerde Seyad Penahov Moskvada kegirilon ¢ox sayda
festival vo musiqi tedbirlerinde istirak etmisdir, 1990-c1 illorde
o, tez-tez Tiirkiyo ve Iranda kegirilon kiitlovi konsertlerde ve toy
maclislerinda ¢ixi§ etmaye devet olunmusdur.

Seyad Panahov azsayl agiqlardandir ki, tekce asiq musiqisi repertuarini

deyil, hom de dastanlari bilir. O, “Abbas ve Giilgez”, “$ah ismayil vo
Giilzar”, “Perizad ve Necef” dastanlarini, “Koroglu” dastanindan 5-6
boyu, asiq Dlesger haqda (“hekayot” adlandirilan) kicik dastanlar1 ve
bozi digerlerini tam nagil ede bilir.

Sayad Panahov (b.1945, Kerimli village, Gedabey district/Azerbaijan)
is a well-known ustad ashiq, a holder of the title an ““Honored worker of
the art of the Azerbaijan Republic”. As the most of Azerbaijani ashigs
he started his professional activity in his teens. In 1959 at the age of
fourteen he took part in the national wide contest of young talents and
was awarded the 3rd prize. He studied the ashiq art with Isfendiyar
Rustamov, a renowned ashigq, the head of the Gedabey branch of the
Union of Azerbaijani ashigs.

In the 1970s - 1980s Sayad Panahov used to perform in many festivals
and music events in Moscow, in the 1990s he was often invited to Tur-
key and Iran to perform both at public concerts and wedding parties.

Sayad Panahov is one of few ashigs who know not only the ashiq music
repertoire but also many dastans. He can narrate entirely the dastans
“Abbas and Gulgez”, “Shah Ismayil and Gulzar”, “Perizad and Na-
jaf”, 5-6 episodes of the dastan “Koroglu”, small dastans (called “hek-
ayat”) about ashiq Aliasgar, and a few others.
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SORDAR MOMMODOV

(tav. 1963, Ariqiran kondi, Gadabay
rayonu/Azarbaycan)

s1q miihitinde balaban galgigis1 kimi ¢ox taninmigdir; bununla bels,

o, moktoeb illerinden saz galmis ve agiq mahnilarini oxumusdur.
O, homige Mikay1l Azafli, imran Hesenov, isfondiyer Riistomov kimi
vaxtinin taninmus agiqlarindan senatin sirrlorini yrenmayi arzulamigdi.
Serdar Memmadov agiq senetine ¢ox sadiqdir ve o, bu sahode ciddi
savadile taninmigdir. O, biitiin agiq repertuarini bilir vo tez-tez gonc
asiglara pesokar moslohotlorle komok edir. Serdar Memmadov tez-tez
konsertlorde, milli bayram senliklerindoe, eloce de milli televiziya ve
radio {igiin ifa edir. O, homginin Tiirkiye, iran, Ukrayna, Rusiya ve
Giirciistana sofor edir. O, milli sesyazma sirketlorinde bir nege diskini
buraxdirmigdir. 2008-ci ildo INEDiT/Maison des cultures du Monde
torofinden buraxilan CD albomda o, asig Mahmud Memmaedovu
balaban ifagis1 kimi miigayiyet etmigdir.

Sardar Mammadov (b. 1963, Aryqyran village, Gedabey district/Azer-
baijan) is most known in ashiq environment as a balaban player; nev-
ertheless, he has been playing saz and singing ashiq melodies since his
school years. He was always willing to learn secrets of the art from the
renowned ashiqs of his time such as Mikayil Azafly, Imran Hasanov,
Isfendiyar Rustamov. Sardar Mammadov is very devoted to the ashiq
art, and he is distinguished with his serious literacy in this field. He
knows the entire ashiq repertoire, and often helps younger ashigs with
professional advices. Sardar Mammadov performs frequently in public
concerts, national festive events, as well as for national TV and radio
programs. He also toured to Turkey, Iran, Ukraine, Russia, and Geor-
gia. He recorded a few CDs under national sound recording compa-
nies. In the CD album “Azerbaijan: Anthology of ashiq’ released by
INEDIT/Maison des cultures du Monde in 2008 he accompanied ashiq
Mahmud Mammadov as a balaban player.
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AZOR OLIYEV

(tav. 1974, Inakbogan kondi, Gadabay
rayonu/Azarbaycan)

Usaqhqdan asiq musiqisile maraqlanmigdir. 1992-1996-c1 illerde
o, Milli Orduda xidmet etmis ve bos vaxtlarinda yerli ehalinin
heveskar instrumental ansamblinda agiq mahnilarini ifa etmigdir. 2001-
ci ilden o, Azerbaycan agiglar Birliyinin iizviidiir ve miixtelif kiitlovi
konsertlorde ve milli festivallarda istirak edir. 2004-cii ilde o, her il
Kazanda (Tataristan) kegirilon “Sabantuy” milli festivalinda ¢ixis
etmoyo dovet almigdir.

Azer Oliyev asiq senatine hesr olunan populyar milli televiziya ve
radio proqramlarinin tez-tez qonagi olur. Onun asiq mahmlarinin
yazilar1 Dovlet Radiosunun “qizil fondunda” saxlanilir; onun CD ve
DVD albomlari “Sebuhi” ve “Nurlu sabah” milli sesyazma sirketlori
torafinden buraxilmigdir.

Azer Aliyev (b. 1974, Inekbogan village, Gedabey district/Azerbaijan)
was interested in ashiq music since his childhood. In 1992-96 he served
Jfor the National Army, and in his free time used to perform ashiq music
with an amateur folk instrumental ensemble. Since 2001 he has been a
member of the Union of Azerbaijani ashigs, and took part in different
public concerts and national festivals. In 2004 he was invited to per-
Jform in Kazan (Tatarstan) at the annual national festival “Sabantuy”.

Azer Aliyev is a frequent guest of the popular national TV and radio
programs dedicated to the ashiq art. His recordings of ashiq music
are kept in the “golden fund” of the State Radio company; his CD and
DVD albums were released by “Sabuhi” and “Nurlu Sabah” national
sound recording companies.
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DOMIR VOLIYEV

(t2v.1972, Arabazi kandi, Gadabay
rayonu/Azarbaycan)

$1q ailosindendir. Onun babasi Hiiseyn Quliyev sagirdlori arasinda

Imran Hesenov ve Seyad Penahov kimi taninmis asiglar olan
ustad-agiq hesab edilirdi. Domir Voliyev 6z qeyri-formal agiq tohsilini
15 yaginda baglamigdir. Bes il orzinde o, agiq imran Hesenovun sagirdi
olmus, biitiin toy meclisleri, xalq senlikleri ve diger enenavi asiq
toplantilarinda onu miisayiot etmis, asiq repertuari ve asiq moclislorini
idaro etmo qaydalarini canli olaraq ondan Gyrenmisdir. Onun
ustadindan Syrendiyi repertuara 100-o yaxin klassik agiq mahnisi, “Ab-

~ bas*ve Giilgez”, “Qurbani”, “Osli-Kerom”, “As1q Qorib” ve s. kimi

boyiik dastanlar ve zox sayda revayet ve hekayolor (Asiq Olosger vo
As1q Alinin soyahatlori haqda hekayolor) daxildir.

1993-cii ilde Domir Voliyev Gedeboyden Bakiya ko¢miisdiir. Bu
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giin 0, Gedebay (qorb) miihitinin taminmig asiqlarindan biridir; 0, tez-
tez kiitlovi konsertlorde ifa edir, miixtelif milli televiziya ve radio
programlarinda aktiv istirak edir. 2002-ci ilde o, Tiirkiyede kegirilon
Asiq Beysolin xatirosinoe hosr olunan Festivalin laureati olmugdur. O
tez-tez iran, Rusiya, Ozbokistan ve Qirgizistanda kegirilon konsert, xalq
sonliklori vo 6zel yigincaqglarda ifa edir. 2003-2004-cii illorde onun
ifas1 “Koroglu” vo “Molla Ciima” kinofilmleri iiziin lento yazilmigdir.
“Boyiik sahinler” ve “Sebuhi” milli sosyazma sirketlari heresi iki ol-
magqla onun dord diskini buraxmugdir.

Domir Voliyev hem de asiq seirlori yazir; o, 80-den gox seirin
miiollifidir. Onun bezi seirlori Godeboyin yerli “Teroqqi” qozetindo
derc olunmusdur. O, Azerbaycan agiqlar Birliyinin tizviidiir.

Damir Veliyev (b. 1972, Arabachi village, Gedabey district/Azerbaijan)
comes from the ashiq family; his grandfather Huseyn Guliyev was
regarded as an ashiq- “ustad” (master) who had such renowned ashigs
as Imran Hasanov and Sayad Panahov among his apprentices. Damir
Veliyev started his non-formal ashiq education at the age of 15. During
five years he has been an apprentice to ashiqg Imran Hasanov, joining
him at all wedding parties, folk festive events, and other traditional
ashiq gatherings, and taking vivid lessons of the ashiq repertoire and
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rules of leading ashiq majlis'es. The repertoire he has learned with
his master includes about 100 classical ashiq melodies, a few large
dastans, such as “Abbas-Gulgez”, “Gurbani”, “Asli-Kerem”, “Ashiq
Garib” and others, and many “ravayat”, “hekaye” (“stories” about

Ashiq Alasgar’s and Ashig Aly’s travels).

In 1993 Damir Veliyev moved from Gedabey to Baku. Today, he is
well-known as an ashiq of Gedabey (western) milieu; he often performs
at public concerts, takes active part in different national TV- and radio
programs. In 2002 he became a laureate of the Festival named after
Ashiq Beysal in Turkey. He often performs at concerts, festive events
and private parties in Iran, Russia, Uzbekistan, and Kyrgyzstan. In
2003-2004 his performances were recorded for the movies “Koroplu”
and “Molla Juma”. National sound recording companies “Boyuk
shahinler” and “Sabuhi” released his four CDs, each by two ones.

Damir Veliyev also writes ashiq poems; he is an author of more than
80 poems. Some of his poems were published in the local newspaper
“Taraggi” (“Progress”) in Gedabey. He is a member of the Union of
Azerbaijani ashigs.

Goanca:
AYTOKIN OKBOROVA
(tov. 1976, Ganca/Azarbaycan)

liasir Azorbaycan asiqlar1 arasinda on istedadlilardan biridir. O,
Maslqlarm o nadir qrupuna aiddir ki, musiqi ve badii zekasini ifa
sonotilo birlesdirmisdir. O, ¢ox sayda seir ve mahnilarm miiellifidir ve
onun ifa torzi tesirli ve emosionaldir. O, yeddi yasindan saz calir vo
onun ilk miiellimi atasi olmusdur. Bir nego il o, tamasagilar gargisinda
bacisi rohmetlik Giiltokinle duetde ifa etmis vo bu kigik ansambl homigso
boyiik ugur qazanmugdir. Agiq Aytekin Okberova tez-tez milli radio ve
televiziya kanallarinda ¢ixis edir. 1991-ci ilde o, taninmig azerbaycanl
onenavi musiqi ifagilari ilo birge Almaniyaya sofer etmigdir. 2004-cii
ilde o, Respublika Asiq Miisabigesinde birinci yeri gazanmigdir, 2007-
ci ilde o, Tiirkiyede Cildirda kegirilon Asiq Senliyin xatiresine hesr
olunmus asiq festivalinda boyiik ugurla ¢ixis etmisdir.
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Ganja:

Apytekin Akbarova (b. 1976 Ganja/ Azerbaijan) is one of the most
talented among contemporary Azerbaijani ashigs. She belongs to a
rare type of the ashiq who combine both musical and poetic gifts with
performing art. She is an author of many poems and melodies, and her
performing manner is expressive and emotional. She has been playing
saz since seven years old, and her first teacher was her father. For many
years she has performed publicly in duet with her late sister Gultekin,
and this small ensemble was always a great success. Ashiq Aytekin
Akbarova often performs on the national radio and TV channels.
In 1991 she toured in Germany along with a group of well-known
Azerbaijani traditional musicians. In 2004 she won the first prize at
the Republican Ashiqg Competition, in 2007 she performed with a great
success at the ashiq festival named after Ashiq Shenlik in Chyldyr in
Turkey.

Sirvan:
OHLIMAN ROHIMOV

(tav. 1955, Bargiisad kandi, Ucar
rayonu/Azarbaycan)

s1q ailesinden deyil; onun valideynlori moktobde odebiyyati

todris etmiglor vo onun Azorbaycan klassik ve asiq poeziya
vo adebiyyatina olan boyiik maraq ve derin bilikleri onlardan miras
qalmigdir. Asiq senati 6z sinkretizmliliyi ilo forglonir; agigin yaxsi sosi
olmali, pesokar soviyyodo saz ¢almali, asiq seiri vo dastanlar1 haqda
derin biliklero malik olmali ve en nehayet, “maclisi” (ev veo ya toy
maclislorini) idare etmoyi, basqa sozle tamasagilari layiqgli sokilde
aylondirmoyi bacarmalidir. Ohliman Rehimov asiq senetininin sirlorini
Sakir Haciyev, ©hmed Riistomov ve Foerhad Sultanov kimi Sirvan agiq
miihitinin ustadlarindan Gyrenmigdir. O, pesokar asiq foaliyyetine
1973-cii ilde toy maclislerinde, milli bayram senliklorinde ve kiitlovi
konsertlorde ifa etmoklo baglamigdir. Onun Sirvan agiglarinin 1978-ci
ildo Salyanda kegirilon miisabigesinde istiraki ona birinci yerlorden
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birini gotirdi. 1985-ci ilde o, SSRi-nin Ikinci Diinya Miiharibesi
gelebasinin 40 illiyine hasr olunmug Baki festivalinin laureati olmusdur.
Hemin il o, Moskvada kegirilon festivala dovet olunmusdur. O, Rusiya,
Ukrayna, Tiirkiye, iran ve Misirin miixtelif sehnelorinde ¢ixis etmisdir;
“Sebuhi” milli sesyazma sirketi onun yeddi diskini buraxmigdir; onun
lent yazilari Dovlet Radiosunun arxivinde saxlanilir ve o, tez-tez ozii,
boazon do telebelorile birge milli televiziya proqramlarinda istirak edir.

ohliman Rehimov 1989-cu ilde bitirdiyi Ddvlet Madeniyyet vo
Incesenat Universitetindo aglq senotini todris edir, o, “Omokdar
incesenat is¢isi” foxri adinin dasiyicisidir.

Shirvan:

Ahliman Rahimov (b. 1955, Bargushat village, Ujar district/
Azerbaijan) does not come from ashiq family,; his parents taught
literature at school, and from them he inherited his great interest to
and_deep knowledge of Azerbaijani classical and ashiq poetry and
literature. The art of ashiq is distinguished by its syncretism; the ashiq
is expected to have a good voice, to play saz on professional level, to
have extensive knowledge of ashiq poetry and dastans, and, the last
but not the least, to possess the art of leading the “majlis” (home or

wedding parties) i.e., the art of entertaining the public in a respectable
way. Ahliman Rahimov is one of those few ashigs who are also known
for their special ability to lead the majlis.

Ahliman Rahimov learned the secrets of the ashiq art from such ustads
of the Shirvan ashiq milieu as Shakir Hajiyev, Ahmed Rustamov, and
Farhad Sultanov. He started his activity as a professional ashiq in 1973
with performing at weddings, folk festive events, and public concerts.
His participation in a contest among Shirvan ashigs in 1978 in Saliyan

brought him one of the first prizes. In 1985 he became a laureate of

the Baku festival dedicated to the 40- anniversary of the victory of the
USSR at the World War I1. The same year he was invited to the festival
in Moscow. He performed on different stages of Russia, Ukraine,
Turkey, Iran, and Egypt; the “Sabuhu” national sound recording
company released his seven CDs, his recordings are kept in the archive
of the State Radio, and he often takes part in national TV programs,
sometimes along with his students.

Ahliman Rahimoy teaches the ashiq art at the State University of Culture
and Art that he graduated in 1989, he is a holder of the national title the
“Honored worker of culture”.
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CD-1
Goyga:

FAMIL® ISKONDOROVA

1. Qahramani

2. Misri (duet Sohrat Karimov

ila)
MEHDI MBSUMOV
3. Mixayi
4. Agwr Sorili
IXTIYAR QOCAYEV
5. Zarmnct

6. Sagay garayl

Kalbacar:
ODALOT QARASOV
7. Yanmq Korami
OFQAN MOMMODOV
8. Dilgami
SOHROT KORIMOV
9. Kesisoglu
10.Cangi Koroglu
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Qazax:
SOLMAZ KOSAYEVA
11. Qazax sabzasi
AVDI MUSAYEV
12. Bahmani
ILHAM ASLANBOYLI
13. Sah saray

Borgali:

CAHANGIR QULIYEV

14. Mansirt

Sirvan:
OLI TAPDIQ OGLU
15. Pegro

CD-1
Goycha:
FAMILE ISKANDAROVA
1. Qahramani
2. Misri (duet with Shohrat
Kerimov)
MEHDI MASUMOV
3. Mikhayi
4. Agyr Sharili
IKHTIYAR GOJAYEV
5. Zarynji
6. Shagayi gerayli

Kelbajar:
ADALET GARASHOV
7. Yaniq Keremi
AFGAN MAMMADOV
8. Dilgami
SHOHRAT KERIMOV
9. Keshishoglu
10. Jangi Koroglu

Gazakh:
SOLMAZ KOSAYEVA
11. Gazakh Sabzasi
AVDY MUSAYEV
12. Bahmani
ILHAM ASLANBEYLI
13. Shah sarayi

Borchaly:
JAHANGIR GULIYEV
14. Mansyry

Shirvan:

ALI TAPDYG OGLU .

15. Peshro
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CD-II
Tovuz:
FORMAN XUDU OGLU
1.Orta Saritel
2. Diibeyti
[LHAM 8SGOROGLU
3. Incagiilii
FURUDIN HUSEYNOV
4. Ruhani
ZULFiY® IBADOVA
5. Azafl diinyas
RAMAN AZAFLI
6. Misri

Gadabay:
ULDUZ QULIYEVA
7. Goygagiilii
" SAYAD PONAHOV
8. Hiiseyni
AZOR OLIYEV
9. Kéhna Nax¢ivani
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SORDAR MOMMODOV
10. Bag saritel
DOMIR VOLIYEV
11. Meydan Koroglu

Goanca:
AYTOKIN OKBOROVA
12. Karam gozallomasi

Sirvan:
OHLIMAN ROHIMOV
13. Sallama garayli

CD-11
Tovuz:
FARMAN KHUDU OGLU
1. Orta Sarytel
2. Dubeyti
ILHAM ASKEROGLU
3. Injagulu
FURUDIN HUSEYNOV
4. Ruhani
ZULFiIYA IBADOVA
5. Azafly dunyasi
ROMAN AZAFLI
6. Misri

Gedabey:
ULDUZ GULIYEVA
7.Gochagulu
SAYAD PANAHOV
8. Huseyni
ASER ALIYEV
9. Kohne Nakhchivani

SARDAR MAMMADOV
10. Bash sarytel
DAMIR VELIYEV
11. Meydan Koroglu

Ganja:
AYTAKIN AKBAROVA
12. Kerem gozellemesi

Shirvan:

AHLIMAN RAHIMOV
13. Sallama gerayli
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