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Hçr bir xalqën mçdçni irsi onun milli sçrvçti,
tarixi vç bugùnùdùr!

Heydçr Çliyev

The cultural heritage of each people is its national property,
history and present day!

Heydar Aliyev

äÛÎ¸ÚÛÌÓÂ Ì‡ÒÎÂ‰ËÂ Í‡Ê‰Ó„Ó Ì‡Ó‰‡ fl‚ÎflÂÚÒfl
Â„Ó Ì‡ˆËÓÌ‡Î¸Ì˚Ï ‰ÓÒÚÓflÌËÂÏ, ËÒÚÓËÂÈ Ë ÒÂ„Ó‰Ìfl¯ÌËÏ ‰ÌÂÏ!

ÉÂÈ‰‡ ÄÎËÂ‚

            



ÖÎÏË Â‰‡ÍÚÓ: äÛ·‡ üÎËÈÂ‚‡, ÒflÌflÚ¯ˆÌ‡ÒÎ˚„ ‰ÓÍÚÓÛ, ÔÓÙÂÒÒÓ, ÄÁfl·‡ÈÊ‡Ì êÂÒÔÛ·ÎËÍ‡Ò˚ êflÒÒ‡ÏÎ‡ àÚÚËÙ‡„˚Ì˚Ì ˆÁ‚ˆ
åflÚÌËÌ ÚflÚË·˜ËÒË: ïfl‰ËÊfl üÒfl‰Ó‚‡, ÒflÌflÚ¯ˆÌ‡Ò, ÄÁfl·‡ÈÊ‡Ì êÂÒÔÛ·ÎËÍ‡Ò˚ êflÒÒ‡ÏÎ‡ àÚÚËÙ‡„˚Ì˚Ì ˆÁ‚ˆ

Åfl‰ËË ÚflÚË·‡Ú - Novruz Novruzov
Mflsul katib - Jalfl Muradova
íÂıÌËÍË tflrtibat - Gˆlnar Sflfflrova

ÇË‰‡‰Ë åÛ‡‰Ó‚. ÄÁfl·‡ÈÊ‡Ì ı‡Î˜‡Î‡˚ - Å‡Í˚: “ÖÎÏ”, 2008. 436 Òfl˘.

äËÚ‡·‰‡ ÄÁfl·‡ÈÊ‡Ì ‰ÂÍÓ‡ÚË‚-ÚflÚ·Ë„Ë ÒflÌflÚËÌËÌ flÌ ˝ÂÌË¯ È‡È˚ÎÏ˚¯ Ì˛‚ˆ ÓÎ‡Ì ı‡Î˜‡ ÒflÌflÚË, ÓÌÛÌ ÚÓıÛÌ‰Û¸Û „fl‰ËÏ Ú‡ËıË fl‡ÁËÎfl, ·Û ı‡Î˜‡Î‡˚ ·Ë-·ËËÌ‰flÌ Ùfl„ÎflÌ‰ËflÌ ÚÂı-
ÌËÍË, ·fl‰ËË ıˆÒÛÒËÈÈflÚÎfl, Ì‡ı˚¯Î‡, ‰‡¯˚‰˚„Î‡˚ ‡ı‡ËÍ ËÌÙÓÏ‡ÒËÈ‡Î‡,  ÚÓıÛÊÛÎÛ¸ÛÌ flÌflÌfl ¯flÍÎËÌ‰fl ·˛Î˝flÎfl ˆÁfl ÙÓÏ‡Î‡¯‡‡„ Úfl¯ÍËÎ ÂÚ‰ËÈË ÎÓÍ‡Î ÏflÍÚfl·Îfl ˘‡„„˚Ì‰‡ ÏflÎÛÏ‡Ú ‚ÂËÎÏË¯-
‰Ë. ÖÈÌË Á‡Ï‡Ì‰‡ Ìfl¯‰fl “ÄÁfl-àÎÏfl” ååÜ-ÌËÌ ‰ËÂÍÚÓÛ Ç.åÛ‡‰Ó‚ÛÌ ¯flıÒË ÍÓÎÎÂÍÒËÈ‡Ò˚Ì‰‡Ì ËÎÍ ‰flÙfl ˜‡Ô Â‰ËÎÏË¯ ı‡Î˜‡ ‚fl ı‡Î˜‡ ÏflÏÛÎ‡ÚÎ‡˚Ì‰‡Ì Ë·‡flÚ ËÎÎˆÒÚ‡ÚË‚ Ï‡ÚÂË‡ÎÎ‡ ‚fl
ÄÁfl·‡ÈÊ‡Ì ı‡Î˜‡ ÒflÌflÚË flÌflÌflÎflËÌË Ïˆ‡ÒË ‰˛‚‰fl Î‡ÈË„ËÌÊfl È‡¯‡‰‡Ì,  ·ˆÚˆÌ ‰ˆÌÈ‡‰‡ Úfl·ÎË¸ Â‰flÌ ·Û ÏˆflÒÒËÒflÌËÌ Ùfl‡ÎËÈÈflÚË ˝ÂÌË¯ Ë¯˚„Î‡Ì‰˚˚ÎÏ˚¯‰˚.

äËÚ‡· ÒflÌflÚ¯ˆÌ‡ÒÎ‡, ÍÓÎÎÂÍÒËÈ‡˜˚Î‡, ı‡Î˜‡˜˚-flÒÒ‡ÏÎ‡, ÏˆflÎÎËÏÎfl, ‡ÎË ÏflÍÚfl·ÎflËÌ Ïˆ‚‡ÙË„ Ù‡ÍˆÎÚflÎflËÌËÌ ÚflÎfl·flÎflË, ˘‡·ÂÎfl ˝ÂÌË¯ ÓıÛÊÛ ÍˆÚÎflÒË ˆ˜ˆÌ ÌflÁfl‰fl ÚÛÚÛÎÏÛ¯‰Û.

äËÚ‡·˚Ì Ìfl¯ËÌ‰fl ˝˛ÒÚfl‰ËÍÎflË Í˛ÏflÈfl ˝˛fl êË˜‡‰ êÓÒÚ‡ÈÏ‡ (ÄÅò), óËÌ˝ËÁ äflËÏÁ‡‰flÈfl (àÌ˝ËÎÚflfl), êÛ·ÂÌ çflÒËÏËÈfl (àÚ‡ÎËÈ‡),
ÖÁa ï‡Í¯ÛËyfl (àÒ‡ËÎ), åË¯Ó‚ ë‡Ì‰‡È‡ (àÒ‚Â˜fl) ‚fl çËÁ‡ÏË ÄÓÌÓ‚Ë˜fl (åÓÒÍ‚‡) ‰flËÌ ÏËÌÌflÚ‰‡Î˚¸˚Ï˚Á˚ ·ËÎ‰ËËËÍ.

Scientific Editor: Kubra Aliyeva, doctor of art studies, professor, member of Artists’ Union of Azerbaijan
Compilation: Khadija Asadova, art scholar, member of Artists’ Union of Azerbaijan

Design - Novruz Novruzov
Executive secretary - Zhala Muradova 
Computer operator - Gulnar Safarova

Vidadi Muradov. Azerbaijan Carpets. Baku, “Elm” Publishing House, 2008, 436 pp.

The book presents information about Azerbaijan carpet-weaving, the most popular craft of the country, and its historical areas of manufacture; technical and artistic features
of carpets and their distinctive ornaments; archaic symbols they contain; local weaving schools developed in the zones of traditional carpet-weaving. At the same time, the publica-
tion demonstrates, for the first time, carpets and carpet products from the private collection of V.Muradov, director of “Azer-Ilme” Ltd. The book also includes the detailed informa-
tion on the activity and production of this company which today successfully continues and popularizes traditions of Azerbaijan carpet art in the world.

The book is intended for art critics, carpet collectors, designers, teachers and students of corresponding faculties, as well as the wide circle of readers.

We kindly thank Richard Rostime (USA), Chingiz Kerimzadeh (UK), Ruben Nasimi (Italy),
Ezra Khakshuri (Israel), Mishov Sandra (Sweden), and Nizami Aranovich (Moscow) for the help in preparing this publication.

ç‡Û˜Ì˚È Â‰‡ÍÚÓ: ä˛·‡ ÄÎËÂ‚‡, ‰ÓÍÚÓ ËÒÍÛÒÒÚ‚Ó‚Â‰ÂÌËfl, ÔÓÙÂÒÒÓ, ˜ÎÂÌ ëÓ˛Á‡ ïÛ‰ÓÊÌËÍÓ‚ ÄÁÂ·‡È‰Ê‡ÌÒÍÓÈ êÂÒÔÛ·ÎËÍË
ëÓÒÚ‡‚ËÚÂÎ¸ ÚÂÍÒÚ‡: ï‡‰Ë‰Ê‡ ÄÒ‡‰Ó‚‡, ËÒÍÛÒÒÚ‚Ó‚Â‰, ˜ÎÂÌ ëÓ˛Á‡ ïÛ‰ÓÊÌËÍÓ‚ ÄÁÂ·‡È‰Ê‡ÌÒÍÓÈ êÂÒÔÛ·ÎËÍË

ïÛ‰ÓÊÂÒÚ‚ÂÌÌÓÂ ÓÙÓÏÎÂÌËÂ - çÓ‚ÛÁ çÓ‚ÛÁÓ‚
éÚ‚ÂÚÒÚ‚ÂÌÌ˚È ÒÂÍÂÚ‡¸ - Ü‡ÎÂ åÛ‡‰Ó‚‡
íÂıÌË˜ÂÒÍÓÂ ÓÙÓÏÎÂÌËÂ - É˛Î¸Ì‡ ë‡Ù‡Ó‚‡

ÇË‰‡‰Ë åÛ‡‰Ó‚. ÄÁÂ·‡È‰Ê‡ÌÒÍËÂ ÍÓ‚˚. Å‡ÍÛ, «ùÎÏ», 2008. 436 ÒÚ.

Ç ÍÌË„Â ÔÂ‰ÒÚ‡‚ÎÂÌ˚ Ò‚Â‰ÂÌËfl Ó Ò‡ÏÓÏ ‡ÒÔÓÒÚ‡ÌÂÌÌÓÏ ‚ ÄÁÂ·‡È‰Ê‡ÌÂ ‚Ë‰Â ‰ÂÍÓ‡ÚË‚ÌÓ-ÔËÍÎ‡‰ÌÓ„Ó ËÒÍÛÒÒÚ‚‡ - ÍÓ‚Ó‰ÂÎËË; Â„Ó ËÒÚÓË˜ÂÒÍËı ‡Â‡Î‡ı
ÔÓËÁ‚Ó‰ÒÚ‚‡; ÚÂıÌË˜ÂÒÍËı Ë ıÛ‰ÓÊÂÒÚ‚ÂÌÌ˚ı ÓÒÓ·ÂÌÌÓÒÚflı ÍÓ‚Ó‚ Ë Ëı ÓÚÎË˜ËÚÂÎ¸Ì˚ı ÓÌ‡ÏÂÌÚ‡ı; Ó ÒÓ‰ÂÊ‡˘ÂÈÒfl ‚ ÌËı ‡ı‡Ë˜ÂÒÍÓÈ ËÌÙÓÏ‡ˆËË; ÎÓÍ‡Î¸Ì˚ı ¯ÍÓ-
Î‡ı, ÒÙÓÏËÓ‚‡‚¯ËıÒfl ‚ ÁÓÌ‡ı Ú‡‰ËˆËÓÌÌÓ„Ó ÍÓ‚ÓÚÍ‡˜ÂÒÚ‚‡. ÇÏÂÒÚÂ Ò ÚÂÏ, ‚ ËÁ‰‡ÌËË ‚ÔÂ‚˚Â ÔÛ·ÎËÍÛ˛ÚÒfl ÍÓ‚˚ Ë ÍÓ‚Ó‚˚Â ËÁ‰ÂÎËfl ËÁ ÎË˜ÌÓÈ ÍÓÎÎÂÍˆËË ‰ËÂÍ-
ÚÓ‡ ééé «ÄÁÂ-àÎÏ˝» Ç. åÛ‡‰Ó‚‡, ‡ Ú‡ÍÊÂ Ó·ÒÚÓflÚÂÎ¸Ì‡fl ËÌÙÓÏ‡ˆËfl Ó ‰ÂflÚÂÎ¸ÌÓÒÚË Ë ÔÓ‰ÛÍˆËË ˝ÚÓ„Ó ÔÂ‰ÔËflÚËfl, ‰ÓÒÚÓÈÌÓ ÔÓ‰ÓÎÊ‡˛˘Â„Ó ÒÂ„Ó‰Ìfl Ë ÔÓÔ‡-
„‡Ì‰ËÛ˛˘Â„Ó ‚Ó ‚ÒÂÏ ÏËÂ Ú‡‰ËˆËË ËÒÍÛÒÒÚ‚‡ ‡ÁÂ·‡È‰Ê‡ÌÒÍÓ„Ó ÍÓ‚‡.

äÌË„‡ ‡‰ÂÒÓ‚‡Ì‡ ËÒÍÛÒÒÚ‚Ó‚Â‰‡Ï, ÍÓÎÎÂÍˆËÓÌÂ‡Ï, ıÛ‰ÓÊÌËÍ‡Ï-‰ËÁ‡ÈÌÂ‡Ï, ÔÂ‰‡„Ó„‡Ï Ë ÒÚÛ‰ÂÌÚ‡Ï ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘Ëı Ù‡ÍÛÎ¸ÚÂÚÓ‚, ‡ Ú‡ÍÊÂ ¯ËÓÍÓÏÛ ÍÛ-
„Û ˜ËÚ‡ÚÂÎÂÈ. 

á‡ ÔÓÏÓ˘¸ ‚ ÔÓ‰„ÓÚÓ‚ÍÂ ‰‡ÌÌÓÈ ÔÛ·ÎËÍ‡ˆËË ‚˚‡Ê‡ÂÏ „ÎÛ·ÓÍÛ˛ ·Î‡„Ó‰‡ÌÓÒÚ¸ êË˜‡‰Û êÓÒÚ‡ÈÏÛ (ëòÄ), óËÌ„ËÁÛ äÂËÏÁ‡‰Â (ÇÂÎËÍÓ·ËÚ‡ÌËfl),
êÛ·ÂÌÛ ç‡ÒËÏË (àÚ‡ÎËfl), ùÁ‡ ï‡Í¯ÛË (àÁ‡ËÎ¸), åË¯Ó‚Û ë‡Ì‰‡ (ò‚ÂˆËfl) Ë çËÁ‡ÏË ÄÓÌÓ‚Ë˜Û (åÓÒÍ‚‡).
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ï‡Î„˚Ï˚Á˚Ì flÒÎfl ·ÓÈÛ È‡‡Ú‰˚¸˚ Ïfl‰flÌË ËÒ ÓÌÛÌ ÏËÎÎË Òfl‚flÚË‰Ë.
ÄÁfl·‡ÈÊ‡Ì ı‡Î„˚Ì˚Ì ˆÏÛÏÏËÎÎË ÎË‰ÂË ôÂÈ‰fl üÎËÈÂ‚ ÂÒÔÛ·ÎËÍ‡Ï˚Á‡ fl˘·flÎËÍ ÂÚ‰ËÈË ˘fl ËÍË ‰˛‚‰fl, Ïfl‰flÌË ËÒËÏËÁËÌ

ÚÓÔÎ‡Ì˚ÎÏ‡Ò˚, „ÓÛÌÏ‡Ò˚, ˛ÈflÌËÎÏflÒË ‚fl ÁflÌ˝ËÌÎfl¯‰ËËÎÏflÒËÌfl ıˆÒÛÒË ‰Ë„„flÚ ‚fl „‡È¸˚ ˝˛ÒÚflÏË¯, Ïfl‰flÌËÈÈflÚËÏËÁ, ËÌÊflÒflÌflÚËÏËÁ ‚fl
ÙÓÎÍÎÓÛÏÛÁ ‚‡ÒËÚflÒËÎfl ı‡Î„˚Ï˚Á˚Ì ÏËÎÎË ˛ÁˆÌˆËÙ‡‰flÒËÌËÌ ÈˆÍÒflÎË¯ËÌfl ‰flÒÚflÍ ÓÎÏÛ¯‰Û.

ìÎÛ ˛Ì‰flËÏËÁËÌ ·Û È˛Ì‰fl ‡Ô‡‰˚¸˚ Ïfl„Òfl‰È˛ÌÎˆ Ë¯ ÄÁfl·‡ÈÊ‡Ì êÂÒÔÛ·ÎËÍ‡Ò˚Ì˚Ì èÂÁË‰ÂÌÚË ÊflÌ‡· àÎ˘‡Ï üÎËÈÂ‚ ÚflflÙËÌ‰flÌ
Û¸ÛÎ‡ ‰‡‚‡Ï ÂÚ‰ËËÎË. å˛˘ÚflflÏ èÂÁË‰ÂÌÚËÏËÁËÌ Ïfl‰flÌËÈÈflÚËÏËÁËÌ ËÌÍË¯‡Ù˚ ËÎfl ·‡¸Î˚ ËÏÁ‡Î‡‰˚¸˚ ÒflflÌÊ‡ÏÎ‡, ˘‡·ÂÎfl ÄÁfl·‡ÈÊ‡Ì
êÂÒÔÛ·ÎËÍ‡Ò˚ åËÎÎË åflÊÎËÒËÌËÌ „fl·ÛÎ ÂÚ‰ËÈË „‡ÌÛÌÎ‡ ÏËÎÎË-Ïfl‰flÌË ‰flÈflÎflËÏËÁËÌ ‚fl ı‡Î„ ÒflÌflÚË Ì˛‚ÎflËÌËÌ Ïˆ˘‡ÙËÁflÒË ‚fl ËÌÍË¯‡Ù˚
ˆ˜ˆÌ ÁflÏËÌ È‡‡ÚÏ˚¯‰˚. ÅÛ ·‡ı˚Ï‰‡Ì ÄÁfl·‡ÈÊ‡Ì˚Ì Ïfl‰flÌË ËÒËÌËÌ ¯‡˘ flÒflË ÓÎ‡Ì  ı‡Î˜‡ ÒflÌflÚËÌËÌ „ÓÛÌÏ‡Ò˚Ì‡ ‚fl ËÌÍË¯‡Ù˚Ì‡
˝˛ÒÚflËÎflÌ ÈˆÍÒflÍ ‰Ë„„flÚ ‚fl „‡È¸˚ ÍËÏË “ÄÁfl·‡ÈÊ‡Ì ı‡Î˜‡ ÒflÌflÚËÌËÌ „ÓÛÌÏ‡Ò˚ ‚fl ËÌÍË¯‡Ù ÂÚ‰ËËÎÏflÒË ˘‡„„˚Ì‰‡” ÄÁfl·‡ÈÊ‡Ì
êÂÒÔÛ·ÎËÍ‡Ò˚Ì˚Ì É‡ÌÛÌÛ  ıˆÒÛÒË fl˘flÏËÈÈflÚ ÍflÒ· Â‰Ë. ÅÛ É‡ÌÛÌ ı‡Î˜‡ ÒflÌflÚË ËÎfl ·‡¸Î˚ ÄÁfl·‡ÈÊ‡Ì ı‡Î„˚Ì˚Ì  ÁflÌ˝ËÌ ÏËÎÎË Ïfl‰flÌË
flÌflÌflÎflËÌËÌ „ÓÛÌÛ· Ò‡ıÎ‡Ì˚ÎÏ‡Ò˚, ˛ÈflÌËÎÏflÒË, ı‡Î˜‡ ÒflÌflÚËÌËÌ ËÌÍË¯‡Ù ÂÚ‰ËËÎÏflÒË ‚fl Úfl·ÎË¸Ë Ò‡˘flÒËÌ‰fl ÏflÒflÎflÎflË ÚflÌÁËÏÎflÈË.
ï‡Î„˚Ì ˝ÂÌÂÚËÍ È‡‰‰‡¯˚Ì˚Ì, Ú‡ËıË ‚‡ËÒÎËÍ flÌflÌflÎflËÌËÌ ‰‡‚‡Ï˚ ÓÎ‡Ì ·Û ÒflÌflÚËÌ ˝flÎflÊflÍ ÌflÒËÎÎflfl ˛ÚˆˆÎÏflÒË ‚fl ËÌÍË¯‡Ù˚Ì‡,
ÚÂıÌÓÎÓ˙Ë ‚fl ·fl‰ËË ‰flÈflËÌËÌ ÈˆÍÒflÎÏflÒËÌfl, ·ÂÈÌflÎı‡Î„ ÏË„È‡Ò‰‡ ÌˆÙÛÁÛÌÛÌ ‰‡˘‡ ‰‡ ‡ÚÏ‡Ò˚Ì‡ ÁflÏËÌ È‡‡‰˚.

Åfl¯flË ÒË‚ËÎËÁ‡ÒËÈ‡Î‡˚Ì Û¸ÛÎÛ ‰Ë‡ÎÓ„Û ÍÂ˜ÏË¯Îfl ˝flÎflÊflÍ ‡‡Ò˚Ì‰‡ Í˛ÔˆÈfl ·flÌÁfl‰ËÎË. ÅÛ Í˛ÔˆÌˆÌ ÚflÏflÎ ‰‡¯˚Ì‰‡,
¯ˆ·˘flÒËÁ ÍË, ÄÁfl·‡ÈÊ‡Ì ı‡Î˜‡ ÒflÌflÚËÌËÌ ‰fl ËÁÎflË ‚‡‰˚. ÄÁfl·‡ÈÊ‡Ì êÂÒÔÛ·ÎËÍ‡Ò˚Ì˚Ì èÂÁË‰ÂÌÚË àÎ˘‡Ï üÎËÈÂ‚ËÌ ÄÁfl·‡ÈÊ‡Ì
ï‡Î˜‡Ò˚ ‚fl ï‡Î„ íflÚ·Ë„Ë ëflÌflÚË Ñ˛‚ÎflÚ åÛÁÂÈË ˆ˜ˆÌ ÈÂÌË ·ËÌ‡Ì˚Ì ËÌ¯‡ Â‰ËÎÏflÒË ·‡fl‰fl ËÏÁ‡Î‡‰˚¸˚ ÒflflÌÊ‡Ï  ·Û ÒflÌflÚfl ‚ÂËÎflÌ
ÈˆÍÒflÍ „ËÈÏflÚ ‚fl „‡È¸˚Ì˚Ì ÚflÁ‡˘ˆˆ‰ˆ. ÄÁfl·‡ÈÊ‡Ì ı‡Î˜‡ ÒflÌflÚËÌfl ˝˛ÒÚflËÎflÌ ‰flÒÚflÍ, ÒflÌflÚËÏËÁËÌ ·Û ˝ˆÌˆÌfl ‚fl  Û¸ÛÎÛ ˝flÎflÊflÈËÌfl
ÚflÏËÌ‡Ú‰˚.

àÎ˘‡Ï üÎËÈÂ‚, ÄÁfl·‡ÈÊ‡Ì êÂÒÔÛ·ÎËÍ‡Ò˚Ì˚Ì èÂÁË‰ÂÌÚË

Ilham Aliyev, The President of the Republic of Azerbaijan

àÎ¸ı‡Ï ÄÎËÂ‚, èÂÁË‰ÂÌÚ ÄÁÂ·‡È‰Ê‡ÌÒÍÓÈ êÂÒÔÛ·ÎËÍË

       



The centuries-old cultural heritage of Azerbaijan people is its national property. In the period of his presidency the
national leader of Azerbaijan Heydar Aliyev promoted the preservation, study and development of cultural heritage in Azerbaijan
to increase the people’s national self-expression in culture, art and folklore. 

Nowadays, the national leader’s purposeful activity is continued by the next president of Azerbaijan Ilham Aliyev. His
decrees concerning culture, as well as laws adopted by the National Parliament of Azerbaijan, have created a strong base for
the protection and development of national cultural values and various kinds of folk applied art, including the Azerbaijan carpet
as the greatest achievement of Azerbaijan people.

In this connection, the Law on Preserving and Developing Azerbaijan Carpet Art is of especial significance. This law reg-
ulates issues of preserving and studying rich national cultural traditions of Azerbaijan carpet, as well as developing and popu-
larizing carpet art. All this promotes the continuation of successive traditions of Azerbaijan carpet art, the development and
increase of its technological and artistic values, and the strengthening of international fame of Azerbaijan carpet as the people’s
genetic memory.

A successful dialogue between the world civilizations is considered a bridge connecting the past and the present. One of the
bridge’s bearings is certainly the carpet art of Azerbaijan. The decree by the president Ilham Aliyev about the construction of a new
building of the Azerbaijan Carpet  and Folk Applied Art Museum evidences the government’s high appreciation and concern for this
kind of art. Only the support for the development of Azerbaijan carpet can guarantee present and future successes in the art.

ëÓÁ‰‡ÌÌÓÂ Ì‡ ÔÓÚflÊÂÌËË ‚ÂÍÓ‚ ÍÛÎ¸ÚÛÌÓÂ Ì‡ÒÎÂ‰ËÂ Ì‡¯Â„Ó Ì‡Ó‰‡ fl‚ÎflÂÚÒfl Â„Ó Ì‡ˆËÓÌ‡Î¸Ì˚Ï ‰ÓÒÚÓflÌËÂÏ.
é·˘ÂÌ‡ˆËÓÌ‡Î¸Ì˚È ÎË‰Â ‡ÁÂ·‡È‰Ê‡ÌÒÍÓ„Ó Ì‡Ó‰‡ ÉÂÈ‰‡ ÄÎËÂ‚ Á‡ ÔÂËÓ‰ Ò‚ÓÂ„Ó Ô‡‚ÎÂÌËfl ÔÓfl‚ÎflÎ ÓÒÓ-

·ÓÂ ‚ÌËÏ‡ÌËÂ ‰ÂÎÛ ÒÓı‡ÌÂÌËfl, ËÁÛ˜ÂÌËfl Ë ‡Á‚ËÚËfl Ì‡¯Â„Ó ÍÛÎ¸ÚÛÌÓ„Ó Ì‡ÒÎÂ‰Ëfl, ‚Òfl˜ÂÒÍË ÒÓ‰ÂÈÒÚ‚Ûfl ÔÓ‚˚¯ÂÌË˛
Ì‡ˆËÓÌ‡Î¸ÌÓ„Ó Ò‡ÏÓ‚˚‡ÊÂÌËfl Ì‡Ó‰‡ ‚ ÍÛÎ¸ÚÛÂ, ËÒÍÛÒÒÚ‚Â Ë ÙÓÎ¸ÍÎÓÂ.

ùÚÛ ˆÂÎÂÌ‡Ô‡‚ÎÂÌÌÛ˛ ‰ÂflÚÂÎ¸ÌÓÒÚ¸ Ó·˘ÂÌ‡ˆËÓÌ‡Î¸ÌÓ„Ó ÎË‰Â‡ Ì˚ÌÂ ÔÓ‰ÓÎÊ‡ÂÚ ÔÂÁË‰ÂÌÚ
ÄÁÂ·‡È‰Ê‡ÌÒÍÓÈ êÂÒÔÛ·ÎËÍË àÎ¸ı‡Ï ÄÎËÂ‚. èÓ‰ÔËÒ‡ÌÌ˚Â ËÏ ‡ÒÔÓflÊÂÌËfl ‚ Ó·Î‡ÒÚË ÍÛÎ¸ÚÛ˚, ‡ Ú‡ÍÊÂ Á‡ÍÓÌ˚,
ÔËÌflÚ˚Â ç‡ˆËÓÌ‡Î¸Ì˚Ï è‡Î‡ÏÂÌÚÓÏ ÄÁÂ·‡È‰Ê‡Ì‡ ÒÓÁ‰‡ÎË ·Î‡„Ó‰‡ÚÌÛ˛ ÔÓ˜‚Û ‰Îfl Á‡˘ËÚ˚ Ë ‡Á‚ËÚËfl
Ì‡ˆËÓÌ‡Î¸Ì˚ı ÍÛÎ¸ÚÛÌ˚ı ˆÂÌÌÓÒÚÂÈ Ë ‡ÁÎË˜Ì˚ı ‚Ë‰Ó‚ Ì‡Ó‰ÌÓ-ÔËÍÎ‡‰ÌÓ„Ó ËÒÍÛÒÒÚ‚‡, ‚ÍÎ˛˜‡fl ‡ÁÂ·‡È‰Ê‡ÌÒÍËÈ
ÍÓ‚Â Í‡Í ‚ÂÎË˜‡È¯ÂÂ ‰ÓÒÚËÊÂÌËÂ ‡ÁÂ·‡È‰Ê‡ÌÒÍÓ„Ó Ì‡Ó‰‡. éÒÓ·Û˛ ÁÌ‡˜ËÏÓÒÚ¸ ‚ ˝ÚÓÈ Ò‚flÁË ÔÂ‰ÒÚ‡‚ÎflÂÚ
ÔËÌflÚ˚È Á‡ÍÓÌ «é ÒÓı‡ÌÂÌËË Ë ‡Á‚ËÚËË ÍÓ‚Ó‚Ó„Ó ËÒÍÛÒÒÚ‚‡ ÄÁÂ·‡È‰Ê‡Ì‡». ùÚÓÚ Á‡ÍÓÌ Â„ÛÎËÛÂÚ ‚ÓÔÓÒ˚
ÒÓı‡ÌÂÌËfl Ë ËÁÛ˜ÂÌËfl ·Ó„‡Ú˚ı Ì‡ˆËÓÌ‡Î¸Ì˚ı ÍÛÎ¸ÚÛÌ˚ı Ú‡‰ËˆËÈ, Ò‚flÁ‡ÌÌ˚ı Ò ‡ÁÂ·‡È‰Ê‡ÌÒÍËÏ ÍÓ‚ÓÏ,
‡Á‚ËÚËfl Ë ÔÓÔ‡„‡Ì‰˚ ÍÓ‚Ó‚Ó„Ó ËÒÍÛÒÒÚ‚‡. ÇÒÂ ˝ÚÓ ÒÔÓÒÓ·ÒÚ‚ÛÂÚ ÔÓ‰ÓÎÊÂÌË˛ ÔÂÂÏÒÚ‚ÂÌÌ˚ı Ú‡‰ËˆËÈ
ÍÓ‚Ó‚Ó„Ó ËÒÍÛÒÒÚ‚‡ ÄÁÂ·‡È‰Ê‡Ì‡, ‡Á‚ËÚË˛ Ë ÔÓ‚˚¯ÂÌË˛ Â„Ó ÚÂıÌÓÎÓ„Ë˜ÂÒÍÓÈ Ë ıÛ‰ÓÊÂÒÚ‚ÂÌÌÓÈ ˆÂÌÌÓÒÚË,
ÛÍÂÔÎÂÌË˛ ÏÂÊ‰ÛÌ‡Ó‰ÌÓ„Ó ‡‚ÚÓËÚÂÚ‡ ‡ÁÂ·‡È‰Ê‡ÌÒÍÓ„Ó ÍÓ‚‡ Í‡Í „ÂÌÂÚË˜ÂÒÍÓÈ Ô‡ÏflÚË Ì‡Ó‰‡.

ìÒÔÂ¯Ì˚È ‰Ë‡ÎÓ„ ÏËÓ‚˚ı ˆË‚ËÎËÁ‡ˆËÈ ‡ÒÒÓˆËËÛÂÚÒfl Ò ÏÓÒÚÓÏ, Ò‚flÁ˚‚‡˛˘ËÏ ÔÓ¯ÎÓÂ Ò Ì‡ÒÚÓfl˘ËÏ.
é‰ÌËÏ ËÁ ÙÛÌ‰‡ÏÂÌÚÓ‚ ˝ÚÓ„Ó ÏÓÒÚ‡, ·ÂÁÛÒÎÓ‚ÌÓ, fl‚ÎflÂÚÒfl ÍÓ‚Ó‚ÓÂ ËÒÍÛÒÒÚ‚Ó ÄÁÂ·‡È‰Ê‡Ì‡. ê‡ÒÔÓflÊÂÌËÂ ÔÂ-
ÁË‰ÂÌÚ‡ ÄÁÂ·‡È‰Ê‡ÌÒÍÓÈ êÂÒÔÛ·ÎËÍË àÎ¸ı‡Ï‡ ÄÎËÂ‚‡ Ó ÒÚÓËÚÂÎ¸ÒÚ‚Â ÌÓ‚Ó„Ó Á‰‡ÌËfl ÉÓÒÛ‰‡ÒÚ‚ÂÌÌÓ„Ó åÛÁÂfl
‡ÁÂ·‡È‰Ê‡ÌÒÍÓ„Ó ÍÓ‚‡ Ë Ì‡Ó‰ÌÓ-ÔËÍÎ‡‰ÌÓ„Ó ËÒÍÛÒÒÚ‚‡ fl‚ÎflÂÚÒfl Ì‡„Îfl‰Ì˚Ï Ò‚Ë‰ÂÚÂÎ¸ÒÚ‚ÓÏ ‚˚ÒÓÍÓÈ ÓˆÂÌÍË Ë
Á‡·ÓÚ˚ „ÓÒÛ‰‡ÒÚ‚‡ Ó· ˝ÚÓÏ ‚Ë‰Â ËÒÍÛÒÒÚ‚‡. ëÓ‰ÂÈÒÚ‚ËÂ ‡Á‚ËÚË˛ ‡ÁÂ·‡È‰Ê‡ÌÒÍÓ„Ó ÍÓ‚Ó‚Ó„Ó ËÒÍÛÒÒÚ‚‡ fl‚Îfl-
ÂÚÒfl „‡‡ÌÚÓÏ ÒÂ„Ó‰Ìfl¯ÌËı Ë ·Û‰Û˘Ëı ÛÒÔÂıÓ‚ Ì‡¯Â„Ó ËÒÍÛÒÒÚ‚‡.

  



ÅÛ ˝ˆÌ ÄÁfl·‡ÈÊ‡Ì‰‡ ı‡Î„˚Ì Ï‡‰-
‰Ë ËÙ‡˘˚Ì˚Ì ÈˆÍÒflÎË¯Ë, ÒÓÒË‡Î-Ë„ÚËÒ‡-
‰Ë ËflÎËÎflÈË¯ ËÎfl È‡Ì‡¯˚ ÏflÌfl‚Ë ‰fl-
ÈflÎflËÏËÁfl ˝˛ÒÚflËÎflÌ „‡È¸˚‰‡ ‰‡
˛Á ËÌÍË¯‡Ù˚Ì˚Ì ÈˆÍÒflÍ ÔËÎÎflÒËÌfl ˜‡Ú-
Ï˚¯‰˚. ÅÛ Ò‡˘fl‰fl ôÂÈ‰fl üÎËÈÂ‚
îÓÌ‰ÛÌÛÌ ‡Ô‡‰˚¸˚ Ïfl„Òfl‰È˛ÌÎˆ
Ë¯ ıˆÒÛÒË fl˘flÏËÈÈflÚfl Ï‡ÎËÍ‰Ë.
îÓÌ‰ÛÌ ‰Ë˝fl Ò‡˘flÎflÎfl È‡Ì‡¯˚
Ïfl‰flÌËÈÈflÚ Ò‡˘flÒËÌ‰fl ˘flÈ‡Ú‡
ÍÂ˜Ë‰ËÈË Û¸ÛÎÛ Î‡ÈË˘flÎfl, Ó ÊˆÏ-
Îfl‰flÌ ı‡Î˜‡ ÒflÌflÚËÌfl ˝˛ÒÚflËÎflÌ
‰Ë„„flÚ ‚fl „‡È¸˚ ÄÁfl·‡ÈÊ‡Ì
êÂÒÔÛ·ÎËÍ‡Ò˚Ì˚Ì ·ËËÌÊË ı‡Ì˚Ï˚,
âìçÖëäé-ÌÛÌ ‚fl àëÖëKé-ÌÛÌ
ïÓ¯Ïfl‡ÏÎ˚ ëflÙËË, åËÎÎË åflÊÎËÒËÌ
‰ÂÔÛÚ‡Ú˚, ôÂÈ‰fl üÎËÈÂ‚ îÓÌ‰ÛÌÛÌ
ÔÂÁË‰ÂÌÚË åÂ˘Ë·‡Ì ı‡Ì˚Ï
üÎËÈÂ‚‡Ì˚Ì ‡‰˚ ËÎfl ·‡¸Î˚‰˚.
ùflÌÊÎflËÌ Ò‡¸Î‡Ï ‚fl ·ËÎËÍÎË
·˛ÈˆÏflÎflË ˆ˜ˆÌ ˘flÈ‡Ú‡ ÍÂ˜ËËÎflÌ
“âÂÌËÎfl¯flÌ ÄÁfl·‡ÈÊ‡Ì‰‡ ÈÂÌË
ÏflÍÚfl·” Î‡ÈË˘flÒË Û¸ÛÎÛ ÌflÚËÊflÎfl
‚ÂÏË¯‰Ë. 2005-2006-Ê˚ ËÎÎfl fl-
ÁËÌ‰fl ÄÁfl·‡ÈÊ‡Ì˚Ì 62 ‡ÈÓÌÛÌ‰‡
flÌ Ïˆ‡ÒË ‡‚‡‰‡ÌÎ˚„Î‡ ‚fl ÍËÚ‡·-
ı‡Ì‡ ËÎfl ÚflÊ˘ËÁ ÓÎÛÌÏÛ¯ 200-‰flÍ
ÏflÍÚfl· ·ËÌ‡Ò˚Ì˚Ì ËÌ¯‡Ò˚ ·ÛÌÛÌ
flÈ‡ÌË ÌˆÏÛÌflÒË‰Ë.

ÅÛ ˝ˆÌ ôÂÈ‰fl üÎËÈÂ‚ îÓÌ‰Û ı‡Î„
È‡‡‰˚Ê˚Î˚¸˚Ì˚Ì ËÌÍË¯‡Ù˚Ì‡ ‚fl Úfl·-
ÎË¸ËÌfl ıË‰ÏflÚ Â‰flÌ Î‡ÈË˘flÎflË Û¸Û-
Î‡ ˘flÈ‡Ú‡ ÍÂ˜ËË. åÂ˘Ë·‡Ì ı‡Ì˚Ï
üÎËÈÂ‚‡ ÄÁfl·‡ÈÊ‡Ì ÏÛ¸‡Ï ÒflÌfl-
ÚËÌËÌ ·ˆÚˆÌ ‰ˆÌÈ‡‰‡ Ú‡Ì˚ÌÏ‡Ò˚,
ÈÂÌË ËÒÚÂ‰‡‰Î‡˚Ì ˆÁfl ˜˚ı‡˚ÎÏ‡Ò˚,

Today, there is a high concern for
protecting cultural heritage in
Azerbaijan, the country
undergoing rapid economic
development and social shifts. In
this connection, it is necessary to
emphasize the fruitful activity of
the Heydar Aliyev Foundation.
Successful cultural projects, as
well as the government’s close
attention and concern for carpet
art are connected with Mehriban
Aliyeva, first lady of Azerbaijan,
UNESCO and ISESCO Good Will
ambassador, member of the
Azerbaijan Parliament, and
president of the Heydar Aliyev
Foundation. The project "New
Schools for Azerbaijan
Renovated", aimed at the
development of the youth’s health
and intellectual abilities, has
highly succeeded. Within the
framework of this project realized
in 2005-2006, about 200 schools
in 62 districts of Azerbaijan were
built and supplied with up-to-date
equipment and libraries. 

Today, the Heydar Aliyev
Foundation successfully realizes
projects supporting the develop-
ment and popularization of folk
art. Mehriban Aliyeva makes great
efforts in popularing Azerbaijan
mugham music, contributes to
revealing young talents, supports

ç‡fl‰Û Ò ÓÒÚÓÏ Ï‡ÚÂË‡Î¸-
ÌÓ„Ó ·Î‡„ÓÒÓÒÚÓflÌËfl Ë ·ÛÌ˚Ï
ÒÓˆË‡Î¸ÌÓ-˝ÍÓÌÓÏË˜ÂÒÍËÏ
‡Á‚ËÚËÂÏ ‚ ÄÁÂ·‡È‰Ê‡ÌÂ
ÒÂ„Ó‰Ìfl ÔÓ‚˚¯‡ÂÚÒfl Á‡·ÓÚ‡ Ó
‰ÛıÓ‚Ì˚ı ˆÂÌÌÓÒÚflı. Ç ˝ÚÓÈ
Ò‚flÁË ÒÎÂ‰ÛÂÚ ÓÒÓ·Ó
ÔÓ‰˜ÂÍÌÛÚ¸ Á‡ÒÎÛ„Ë îÓÌ‰‡
ÉÂÈ‰‡‡ ÄÎËÂ‚‡. ìÒÔÂ¯Ì˚Â
ÔÓÂÍÚ˚, ÓÒÛ˘ÂÒÚ‚ÎÂÌÌ˚Â
îÓÌ‰ÓÏ ‚ ‡ÁÎË˜Ì˚ı Ó·Î‡ÒÚflı
ÍÛÎ¸ÚÛ˚, ‡ Ú‡ÍÊÂ ÔËÒÚ‡Î¸ÌÓÂ
‚ÌËÏ‡ÌËÂ Ë Á‡·ÓÚ‡, ÓÍ‡Á˚‚‡Â-
Ï˚Â ÍÓ‚Ó‚ÓÏÛ  ËÒÍÛÒÒÚ‚Û, Ò‚fl-
Á‡Ì˚ Ò ËÏÂÌÂÏ ÔÂ‚ÓÈ ÎÂ‰Ë
ÄÁÂ·‡È‰Ê‡ÌÒÍÓÈ êÂÒÔÛ·ÎËÍË,
ÔÓÒÎ‡ ‰Ó·ÓÈ ‚ÓÎË ûçÖëäé Ë
àëÖëäé, ‰ÂÔÛÚ‡Ú‡
ç‡ˆËÓÌ‡Î¸ÌÓ„Ó è‡Î‡ÏÂÌÚ‡,
ÔÂÁË‰ÂÌÚ‡ îÓÌ‰‡ ÉÂÈ‰‡‡
ÄÎËÂ‚‡ åÂıË·‡Ì ı‡ÌÛÏ
ÄÎËÂ‚ÓÈ. èÓÂÍÚ «é·ÌÓ‚ÎflÂÏÓ-
ÏÛ ÄÁÂ·‡È‰Ê‡ÌÛ – ÌÓ‚Û˛ ¯ÍÓ-
ÎÛ», Ì‡Ô‡‚ÎÂÌÌ˚È Ì‡ Á‰ÓÓ‚ÓÂ Ë
ËÌÚÂÎÎÂÍÚÛ‡Î¸ÌÓÂ ‡Á‚ËÚËÂ
ÏÓÎÓ‰ÂÊË, ËÏÂÎ ·ÓÎ¸¯ÓÈ ÛÒÔÂı.
Ç ‡ÏÍ‡ı ˝ÚÓ„Ó ÔÓÂÍÚ‡ ‚ ÚÂ-
˜ÂÌËË 2005-2006 „Ó‰Ó‚ ‚ 62 ‡ÈÓ-
Ì‡ı ÄÁÂ·‡È‰Ê‡Ì‡ ·˚ÎÓ ÔÓÒ-
ÚÓÂÌÓ ‰Ó 200 ¯ÍÓÎ, ÒÌ‡·ÊÂÌÌ˚ı
ÒÓ‚ÂÏÂÌÌ˚Ï Ó·ÓÛ‰Ó‚‡ÌËÂÏ Ë
·Ó„‡ÚÓÈ ·Ë·ÎËÓÚÂÍÓÈ. 

ëÂ„Ó‰Ìfl îÓÌ‰ ÉÂÈ‰‡‡ ÄÎËÂ‚‡
ÛÒÔÂ¯ÌÓ Â‡ÎËÁÛÂÚ ÔÓÂÍÚ˚,
ÒÔÓÒÓ·ÒÚ‚Û˛˘ËÂ ‡Á‚ËÚË˛ Ë
ÔÓÔ‡„‡Ì‰Â Ì‡Ó‰ÌÓ„Ó ËÒÍÛÒ-
ÒÚ‚‡. åÂıË·‡Ì ı‡ÌÛÏ ÄÎËÂ‚‡
‚Òfl˜ÂÒÍË ÒÓ‰ÂÈÒÚ‚ÛÂÚ ÔÓÔ‡-
„‡Ì‰Â ‡ÁÂ·‡È‰Ê‡ÌÒÍÓ„Ó

åËÎÎË ÒflÌflÚfl ‰˛‚ÎflÚ „‡È¸˚Ò˚
The government’s concern for the national art / ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ‡fl Á‡·ÓÚ‡ Ó Ì‡ˆËÓÌ‡Î¸ÌÓÏ ËÒÍÛÒÒÚ‚Â
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·Û ÒflÌflÚ ÛÒÚ‡‰Î‡˚Ì˚Ì Úfl·ÎË¸ Â‰ËÎ-
ÏflÒË Ë¯ÎflËÌfl ‰flÒÚflÍ ‚ÂË, ÄÁfl-
·‡ÈÊ‡Ì‰‡ ı‡Î„ ÒflÌflÚËÌËÌ ÏˆıÚflÎËÙ
Ò‡˘flÎflËÌË flÌ ÏˆÚflfl„„Ë ÈÓÎÎ‡Î‡
ËÌÍË¯‡Ù ÂÚ‰ËËÎÏflÒËÌfl ˘‡ÏËÎËÍ Â‰Ë.
éÌÛÌ Ú‡ËıË „fl‰ËÏÎËÈËÏËÁË, ÏflÌfl‚Ë
·˛ÈˆÍÎˆÈˆÏˆÁˆ, ·fl‰ËË ÚflÙflÍÍˆ
ÁflÌ˝ËÌÎËÈËÏËÁË ˛ÁˆÌ‰fl È‡¯‡‰‡Ì
ÏËÎÎË ı‡Î„ ÒflÌflÚËÏËÁË Úfl·ÎË¸ ÂÚÏflÍ
ÈÓÎÛ ËÎfl ÄÁfl·‡ÈÊ‡Ì˚Ì ·fl¯flË
‰Ë‡ÎÓ„‡ „‡Ú˚ÎÏ‡Ò˚Ì‰‡, ı‡Î„Î‡‡‡Ò˚
Ïfl‰flÌË ‡ÌÎ‡¯Ï‡È‡ ‚fl ˆÌÒËÈÈflÚfl
Ì‡ËÎ ÓÎÏ‡Ò˚Ì‰‡ ıË‰ÏflÚÎflË
fl‚flÁÒËÁ‰Ë.

ÄÁfl·‡ÈÊ‡Ì˚Ì ·ËËÌÊË ı‡Ì˚Ï˚Ì˚Ì
‰flÒÚflÈË ËÎfl ÏÛ¸‡Ï ÒflÌflÚËÌfl ˘flÒ
Â‰ËÎÏË¯ ÏˆÒ‡·Ë„flÎflËÌ ÍÂ˜ËËÎÏflÒË
˛Á ÏËÎÎË ËÒËÌfl Ò‡˘Ë· ˜˚ı‡Ì ˝flÌÊ
ÌflÒÎËÌ ÈˆÍÒflÍ ÔÂ¯flÍ‡Î˚¸˚Ì˚Ì
ÌˆÏ‡ÈË¯ ÂÚ‰ËËÎÏflÒËÌfl, ·Û ÒflÌflÚËÌ
·ˆÚˆÌ ‰ˆÌÈ‡‰‡ Úfl·ÎË¸ËÌfl ıË‰ÏflÚ
Â‰Ë. ÄÁfl·‡ÈÊ‡Ì‰‡ ·Ë ÌÂ˜fl ÏÛ-
¸‡Ï ÏflÍÚfl·Ë flÌflÌflÎflË ÓÎÒ‡ ‰‡,
ÏÛ¸‡ÏÎ‡˚Ï˚Á˚Ì ÚÓÔÎ‡Ì‰˚¸˚
“É‡‡·‡¸ ı‡ÌflÌ‰flÎflË” ‡‰Î˚

creative mugham performers, and
patronizes the development of
various types of folk art. She also
successfully popularizes Azerbaijan
folk art representing the people’s
ancient history, grandeur and
richness of artistic imagination.
This, in turn, stimulates involving
Azerbaijan in the dialogue of
civilizations and the building of
international cultural cooperation.

Mehriban Aliyeva also encourages
holding mugham musical competi-

ÏÛ„‡Ï‡, ÔÓÏÓ„‡ÂÚ ‚˚fl‚ÎÂÌË˛
ÌÓ‚˚ı Ú‡Î‡ÌÚÓ‚, ÔÓ‰‰ÂÊË‚‡-
ÂÚ Ú‚Ó˜ÂÒÚ‚Ó Ï‡ÒÚÂÓ‚
ÏÛ„‡Ï‡, ÔÓÍÓ‚ËÚÂÎ¸ÒÚ‚ÛÂÚ
‡Á‚ËÚË˛ ‡ÁÎË˜Ì˚ı Ó·Î‡ÒÚÂÈ
Ì‡Ó‰ÌÓ„Ó ËÒÍÛÒÒÚ‚‡.
çÂÓˆÂÌËÏ˚ ÂÂ Á‡ÒÎÛ„Ë ‚
Ó·Î‡ÒÚË ÔÓÔ‡„‡Ì‰˚ Ì‡Ó‰ÌÓ„Ó
ËÒÍÛÒÒÚ‚‡, ‚ÓÔÎÓ˘‡˛˘Â„Ó ‚
ÒÂ·Â ‰Â‚Ì˛˛ ËÒÚÓË˛, ‰ÛıÓ‚-
ÌÓÂ ‚ÂÎË˜ËÂ Ë ·Ó„‡ÚÒÚ‚Ó ıÛ‰Ó-
ÊÂÒÚ‚ÂÌÌÓÈ Ï˚ÒÎË ‡ÁÂ·‡È-
‰Ê‡ÌÒÍÓ„Ó Ì‡Ó‰‡, ˜ÚÓ ÒÔÓÒÓ·-
ÒÚ‚ÛÂÚ ‚Ó‚ÎÂ˜ÂÌË˛ ÄÁÂ·‡È-
‰Ê‡Ì‡ ‚ ‰Ë‡ÎÓ„ ˆË‚ËÎËÁ‡ˆËÈ,

“ÄÁfl·‡ÈÊ‡Ì ı‡Î˜‡ ÒflÌflÚËÌËÌ „ÓÛÌÏ‡Ò˚ ‚fl
ËÌÍË¯‡Ù ÂÚ‰ËËÎÏflÒË ˘‡„„˚Ì‰‡” ÄÁfl·‡ÈÊ‡Ì
êÂÒÔÛ·ÎËÍ‡Ò˚ É‡ÌÛÌÛÌÛÌ ÚflÚ·Ë„ Â‰ËÎÏflÒË
·‡fl‰fl”” ÄÁfl·‡ÈÊ‡Ì êÂÒÔÛ·ÎËÍ‡Ò˚ èÂÁË‰ÂÌÚË
ÊflÌ‡· àÎ˘‡Ï üÎËÈÂ‚ËÌ ËÏÁ‡Î‡‰˚¸˚ îflÏ‡Ì.
7 ÙÂ‚‡Î 2005-ÊË ËÎ

The Decree by the president Ilham Aliyev on
implementing the Law on Preservation and
Development of Azerbaijan Carpet Art,
February 7, 2005

ìÍ‡Á ÔÂÁË‰ÂÌÚ‡ ÄÁÂ·‡È‰Ê‡ÌÒÍÓÈ
êÂÒÔÛ·ÎËÍË àÎ¸ı‡Ï‡ ÄÎËÂ‚‡
«é· ËÒÔÓÎÌÂÌËË Á‡ÍÓÌ‡ ÄÁÂ·‡È‰Ê‡ÌÒÍÓÈ
êÂÒÔÛ·ÎËÍË «é ÒÓı‡ÌÂÌËË Ë ‡Á‚ËÚËË
ÍÓ‚Ó‚Ó„Ó ËÒÍÛÒÒÚ‚‡»», 7 ÙÂ‚‡Îfl 2005 „Ó‰‡.
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‡Î·ÓÏÛÌ Ïfl˘Á âìçÖëäé-ÌÛÌ
ıflÚÚË ËÎfl Ìfl¯ Â‰ËÎÏflÒË, ‰ˆÌÈ‡
ËÊÚËÏ‡ËÈÈflÚË ÚflflÙËÌ‰flÌ É‡‡·‡¸
ÚÓÔ‡¸˚Ì˚Ì ‚fl ÏÛ¸‡Ï ÒflÌflÚËÌËÌ
ÄÁfl·‡ÈÊ‡Ì ı‡Î„˚Ì‡ ÏflıÒÛÒ ÓÎ‰Û-
¸ÛÌÛ ·Ë ‰‡˘‡ ÚflÒ‰Ë„ÎflÈË. 2005-ÊË
ËÎËÌ ‡‚„ÛÒÚ ‡È˚Ì‰‡ Å‡Í˚‰‡ ÅÂÈÌflÎ-
ı‡Î„ åÛ¸‡Ï åflÍflÁËÌËÌ ÚflÏflÎËÌËÌ
„ÓÈÛÎÏ‡Ò˚ ÄÁfl·‡ÈÊ‡Ì˚Ì ÏËÎÎË
Ïfl‰flÌËÈÈflÚ ËÌÊËÎflËÌfl ‚ÂËÎflÌ
ÈˆÍÒflÍ „ËÈÏflÚËÌ ·‡ËÁ ËÙ‡‰flÒË‰Ë.

åÂ˘Ë·‡Ì ı‡Ì˚Ï üÎËÈÂ‚‡Ì˚Ì ÄÁfl-
·‡ÈÊ‡Ì ÏÛ¸‡ÏÎ‡˚Ì˚Ì ˛ÈflÌËÎÏflÒË
‚fl Úfl·ÎË¸Ë ËÎfl ·‡¸Î˚ Ùfl‡ÎËÈÈflÚË ÓÌÛÌ

tions to reveal young talents and
build their professional carrier,
and she popularizes the
Azerbaijan mugham music all
over the world. On her initiative,
UNESCO has published the
"Garabagh Mugham Singers"
book which introduces Azerbaijan
Garabagh mugham to the world
community. The establishment of
Baku International Mugham
Center in 2005 demonstrated the
government’s high estimation of
true treasures of Azerbaijan
national culture. The activity,
conducted by Mehriban Aliyeva in
the field of studying and
popularizing mugham, proves her
adherence to national cultural
values. This work is of very
important political significance,
and it is aimed at preventing the
misappropriation of Azerbaijan
cultural monuments, lands,
carpets, pieces of music and other
kinds of national culture.

Owing to the fruitful activity of the
Friends of Azerbaijan Culture
Foundation headed by Mehriban

Ì‡Î‡ÊË‚‡ÌË˛ ÏÂÊ‰ÛÌ‡Ó‰ÌÓ„Ó
ÍÛÎ¸ÚÛÌÓ„Ó ‚Á‡ËÏÓ‰ÂÈÒÚ‚Ëfl.

ëÓ‰ÂÈÒÚ‚ËÂ ÔÂ‚ÓÈ ÎÂ‰Ë ÄÁÂ-
·‡È‰Ê‡Ì‡ ÔÓ‚Â‰ÂÌË˛ ÍÓÌÍÛÒ‡
ÏÛ„‡Ï‡ ÒÔÓÒÓ·ÒÚ‚Ó‚‡ÎÓ ‚˚fl‚-
ÎÂÌË˛ ÌÓ‚˚ı Ú‡Î‡ÌÚÓ‚, Ëı
ÔÓÙÂÒÒËÓÌ‡Î¸ÌÓÏÛ ÒÚ‡ÌÓ‚ÎÂ-
ÌË˛, ‡ Ú‡ÍÊÂ ÔÓÔ‡„‡Ì‰Â ÏÛ„‡-
Ï‡ ‚Ó ‚ÒÂÏ ÏËÂ. Ç ÄÁÂ·‡È-
‰Ê‡ÌÂ ÒÛ˘ÂÒÚ‚Û˛Ú ·Ó„‡Ú˚Â
Ú‡‰ËˆËË ÌÂÒÍÓÎ¸ÍËı ¯ÍÓÎ
ÏÛ„‡Ï‡, Ó‰Ì‡ÍÓ ËÏÂÌÌÓ
·Î‡„Ó‰‡fl ËÁ‰‡ÌË˛ ûçÖëäé
Ò·ÓÌËÍ‡ «É‡‡·‡ı ı‡Ì˝Ì‰˝Î˝Ë»
(«É‡‡·‡ıÒÍËÂ ÔÂ‚ˆ˚») ÏËÓ‚ÓÈ
Ó·˘ÂÒÚ‚ÂÌÌÓÒÚË Â˘Â ‡Á ·˚ÎÓ
ÔÓ‰ÂÏÓÌÒÚËÓ‚‡ÌÓ, ˜ÚÓ
É‡‡·‡ı, Ú‡ÍÊÂ Í‡Í Ë ÏÛ„‡Ï,
ÔËÌ‡‰ÎÂÊ‡Ú ‡ÁÂ·‡È‰Ê‡ÌÒÍÓÏÛ
Ì‡Ó‰Û. á‡ÍÎ‡‰Í‡ ‚ 2005 „Ó‰Û
ÙÛÌ‰‡ÏÂÌÚ‡ åÂÊ‰ÛÌ‡Ó‰ÌÓ„Ó
ñÂÌÚ‡ åÛ„‡Ï‡ ‚ Å‡ÍÛ fl‚ËÎ‡Ò¸
Ì‡„Îfl‰Ì˚Ï Ò‚Ë‰ÂÚÂÎ¸ÒÚ‚ÓÏ
‚˚ÒÓÍÓÈ ÓˆÂÌÍË ÔÓ‰ÎËÌÌ˚ı
ÊÂÏ˜ÛÊËÌ Ì‡ˆËÓÌ‡Î¸ÌÓÈ
ÍÛÎ¸ÚÛ˚ ÄÁÂ·‡È‰Ê‡Ì‡. ÑÂfl-
ÚÂÎ¸ÌÓÒÚ¸ åÂıË·‡Ì ÄÎËÂ‚ÓÈ
Ì‡ ÔÓÔË˘Â ËÁÛ˜ÂÌËfl Ë ÔÓÔ‡„‡Ì-
‰˚ ÏÛ„‡Ï‡ Ò‚Ë‰ÂÚÂÎ¸ÒÚ‚ÛÂÚ Ó
ÂÂ ÔË‚ÂÊÂÌÌÓÒÚË Í ‰ÛıÓ‚Ì˚Ï
ˆÂÌÌÓÒÚflÏ. ùÚ‡ ‰ÂflÚÂÎ¸ÌÓÒÚ¸
ËÏÂÂÚ Ó˜ÂÌ¸ ‚‡ÊÌÛ˛ ÔÓÎËÚË-
˜ÂÒÍÛ˛ ÁÌ‡˜ËÏÓÒÚ¸, ÔÓÒÍÓÎ¸ÍÛ
Ì‡Ô‡‚ÎÂÌ‡ Ì‡ ÌÂ‰ÓÔÛ˘ÂÌËÂ
ÔËÒ‚ÓÂÌËfl ÍÂÏ-ÎË·Ó
‡ÁÂ·‡È‰Ê‡ÌÒÍËı Ô‡ÏflÚÌËÍÓ‚,
ÁÂÏÂÎ¸, ÍÓ‚Ó‚, ÏÛÁ˚Í‡Î¸Ì˚ı
ÔÓËÁ‚Â‰ÂÌËÈ Ë ‰Û„Ëı Ó·‡ÁˆÓ‚
Ì‡ˆËÓÌ‡Î¸ÌÓÈ ÍÛÎ¸ÚÛ˚. 

ÄÁfl·‡ÈÊ‡Ì êÂÒÔÛ·ÎËÍ‡Ò˚Ì˚Ì ·ËËÌÊË ı‡Ì˚Ï˚,
âìçÖëäé-ÌÛÌ ‚fl àëÖëäé-ÌÛÌ ïÓ¯Ïfl‡ÏÎ˚
ëflÙËË, åËÎÎË åflÊÎËÒËÌ ‰ÂÔÛÚ‡Ú˚, ôÂÈ‰fl üÎËÈÂ‚
îÓÌ‰ÛÌÛÌ ÔÂÁË‰ÂÌÚË åÂ˘Ë·‡Ì ı‡Ì˚Ï üÎËÈÂ‚‡
ÉflÚfl üÏËËÌËÌ ı‡Ì˚Ï˚, ÉflÚfl ÖÎÏ ‚fl
åfl‰flÌËÈÈflÚ îÓÌ‰ÛÌÛÌ ÔÂÁË‰ÂÌÚË òÂÈı‡ åÓÁ‡
·ËÌÚ ç‡ÒË flÎ åËÒÌfl‰ ËÎfl “ÄÁfl-àÎÏfl”‰fl

A visit by persons of high rank to “Azer-Ilme” Ltd:
Mrs. Mehriban Aliyeva, first lady of Azerbaijan,
UNESCO and ISESCO Good Will ambassador,
member of the Azerbaijan Parliament,
and president of the Heydar Aliyev Foundation,
and Her Highness Sheikha Mozah Bint Nasser
Al-Missned, Consort of the Emir of Qatar and
president of the Quatari Foundation for Science
and Culture

èÂ‚‡fl ÎÂ‰Ë ÄÁÂ·‡È‰Ê‡ÌÒÍÓÈ êÂÒÔÛ·ÎËÍË,
ÔÓÒÓÎ ‰Ó·ÓÈ ‚ÓÎË ûçÖëäé Ë àëÖëäé,
‰ÂÔÛÚ‡Ú ç‡ˆËÓÌ‡Î¸ÌÓ„Ó è‡Î‡ÏÂÌÚ‡,
ÔÂÁË‰ÂÌÚ îÓÌ‰‡ ÉÂÈ‰‡‡ ÄÎËÂ‚‡ åÂıË·‡Ì
ÄÎËÂ‚‡ Ë ÒÛÔÛ„‡ ˝ÏË‡ ä‡Ú‡‡, ÔÂÁË‰ÂÌÚ
îÓÌ‰‡ Ì‡ÛÍË Ë ÍÛÎ¸ÚÛ˚ ä‡Ú‡‡, ÂÂ
‚˚ÒÓ˜ÂÒÚ‚Ó òÂÈı‡ åÓÁ‡ ·ÂÌ ç‡ÒË ‡Î¸
åËÒÌ‡‰ ‚ «ÄÁÂ-àÎÏ˝»

       



11ÏflÌfl‚Ë ‰flÈflÎflfl ·‡¸Î˚Î˚¸˚Ì˚Ì flÈ‡ÌË
ÚflÒ‰Ë„Ë‰Ë. íÓÔ‡„Î‡˚Ï˚Á˚Ì, ‡·Ë‰fl-
ÎflËÏËÁËÌ, ı‡Î˜‡Î‡˚Ï˚Á˚Ì, ÏÛÒË„ËÏË-
ÁËÌ ‚fl ‰Ë˝fl ÏËÎÎË Ïfl‰flÌËÈÈflÚ ÌˆÏÛ-
ÌflÎflËÏËÁËÌ ·‡¯„‡Î‡˚ ÚflflÙËÌ‰flÌ
ÏflÌËÏÒflÌËÎÏflÒË Êfl˘‰ÎflËÌfl „‡¯˚
‡Ú˚ÎÏ˚¯ fl˘flÏËÈÈflÚÎË ÒËÈ‡ÒË ‡‰‰˚Ï‰˚.

åÂ˘Ë·‡Ì ı‡Ì˚Ï üÎËÈÂ‚‡Ì˚Ì fl˘-
·flÎËÍ ÂÚ‰ËÈË “ÄÁfl·‡ÈÊ‡Ì åfl‰fl-
ÌËÈÈflÚËÌËÌ ÑÓÒÚÎ‡˚” îÓÌ‰ÛÌÛÌ
ÒflÏflflÎË Ùfl‡ÎËÈÈflÚË ÌflÚËÊflÒËÌ‰fl
âìçÖëäé-ÌÛÌ “ÑˆÌÈ‡ Ïfl‰flÌË
ËÒ” ÒËÈ‡˘˚Ò˚Ì‡ ·fl¯fl ÒË‚ËÎËÁ‡ÒËÈ‡-
Î‡˚ ËÎfl ·fl‡·fl ÚÛÚÛÎ‡Ì, ÄÁfl·‡È-
Ê‡Ì˚Ì ÏflÌfl‚Ë ‰flÈflÎflË ÍËÏË ˜Óı
„ËÈÏflÚÎË Ú‡ËıË ‡·Ë‰flÎfl‰flÌ -
òË‚‡Ì¯‡˘Î‡ ë‡‡È˚, ÄÚfl¯˝‡˘ ‚fl
ÉÓ·ÛÒÚ‡Ì „ÓÛ¸Û ‰‡ıËÎ Â‰ËÎÏË¯‰Ë.

ÄÁfl·‡ÈÊ‡Ì ı‡Î„˚Ì˚Ì Ú‡ËıË, ÏflÌfl-
‚ËÈÈ‡Ú˚, ‡‰flÚ-flÌflÌflÎflË, ÂÒÚÂÚËÍ ‰ÛÈÛ-
ÏÛ ËÎfl ·‡¸Î˚ Ïfl„‡ÏÎ‡ ı‡Î˜‡ ÒflÌfl-
ÚËÌ‰fl Ïˆ˘‡ÙËÁfl Â‰ËÎË. åÂ˘Ë·‡Ì
ı‡Ì˚Ï üÎËÈÂ‚‡Ì˚Ì Ùfl‡ÎËÈÈflÚË ÂÈÌË
Á‡Ï‡Ì‰‡ ÄÁfl·‡ÈÊ‡Ì ı‡Î˜‡Ò˚Ì˚Ì „Ó-
ÛÌÏ‡Ò˚ ‚fl ËÌÍË¯‡Ù˚ Ì‡ÏËÌfl ‡Ô‡˚Î‡Ì
Ïfl„Òfl‰È˛ÌÎˆ ÒËÈ‡ÒflÚfl ‰flÒÚflÍ‰Ë.

ÄÁfl·‡ÈÊ‡Ì ı‡Î˜‡Ò˚ ‰ˆÌÈ‡ ÏË„È‡-
Ò˚Ì‰‡ ˛Á Ï˛‚„ÂÈËÌË ˘flÏË¯fl Ò‡ıÎ‡-
È‡Ê‡„‰˚. éÌ‡ ˝˛fl ÍË, ˛ÎÍflÏËÁ‰fl
·Û „fl‰ËÏ ÒflÌflÚfl ÈˆÍÒflÍ Òfl‚ËÈÈfl‰fl
‰Ë„„flÚ ‚fl „‡È¸˚ ‚‡‰˚.

Aliyeva, historical monuments of
Azerbaijan such as the
Shirvanshah Palace, Ateshgah
(Temple of Fire-worshippers), and
the Gobustan Historical Reserve
were included in UNESCO’s
Safeguarding List of the World
Cultural Heritage.

The history, cultural traditions
and aesthetic outlooks of
Azerbaijan people are embodied
and preserved in its carpet art.
The activity led by Mehriban
Aliyeva also supports a policy
aimed at the protection and
development of  Azerbaijan
carpet. 

Azerbaijan carpet will invariably be
of huge international importance.
That is why this ancient kind of art
always attracts the close attention
and concern of the Azerbaijan
government.

ÅÎ‡„Ó‰‡fl ÔÎÓ‰ÓÚ‚ÓÌÓÈ
‰ÂflÚÂÎ¸ÌÓÒÚË ‚ÓÁ„Î‡‚ÎflÂÏÓ„Ó
åÂıË·‡Ì ı‡ÌÛÏ ÄÎËÂ‚ÓÈ îÓÌ‰‡
«ÑÛÁÂÈ ‡ÁÂ·‡È‰Ê‡ÌÒÍÓÈ ÍÛÎ¸-
ÚÛ˚» ‚ ÒÔËÒÓÍ ÓÒÓ·Ó Óı‡ÌflÂ-
Ï˚ı ÍÛÎ¸ÚÛÌ˚ı Ó·˙ÂÍÚÓ‚
ûçÖëäé «ÇÒÂÏËÌÓÂ ÍÛÎ¸ÚÛ-
ÌÓÂ Ì‡ÒÎÂ‰ËÂ» ·˚ÎË ‚ÍÎ˛˜ÂÌ˚
ËÒÚÓË˜ÂÒÍËÂ Ô‡ÏflÚÌËÍË ÄÁÂ-
·‡È‰Ê‡Ì‡ – Ñ‚ÓÂˆ òË‚‡Ì¯‡-
ıÓ‚, ÄÚÂ¯„‡ı (ï‡Ï Ó„ÌÂÔÓÍÎÓÌ-
ÌËÍÓ‚) Ë ÉÓ·ÛÒÚ‡ÌÒÍËÈ ËÒÚÓË-
˜ÂÒÍËÈ Á‡ÔÓ‚Â‰ÌËÍ. 

àÒÚÓËfl, ‰ÛıÓ‚Ì˚Â Ú‡‰ËˆËË Ë
˝ÒÚÂÚË˜ÂÒÍËÂ ÔÂ‰ÒÚ‡‚ÎÂÌËfl
‡ÁÂ·‡È‰Ê‡ÌÒÍÓ„Ó Ì‡Ó‰‡ ‚ÓÔÎÓ-
˘ÂÌ˚ Ë ÒÓı‡ÌÂÌ˚ ‚ ÍÓ‚Ó‚ÓÏ
ËÒÍÛÒÒÚ‚Â. ÑÂflÚÂÎ¸ÌÓÒÚ¸
åÂıË·‡Ì ı‡ÌÛÏ ÄÎËÂ‚ÓÈ Ó‰ÌÓ-
‚ÂÏÂÌÌÓ fl‚ÎflÂÚÒfl ÔÓ‰‰ÂÊÍÓÈ
ˆÂÎÂÌ‡Ô‡‚ÎÂÌÌÓ ÔÓ‚Ó‰ËÏÓÈ
ÔÓÎËÚËÍË Á‡˘ËÚ˚ Ë ‡Á‚ËÚËfl
‡ÁÂ·‡È‰Ê‡ÌÒÍÓ„Ó ÍÓ‚‡. 

ÄÁÂ·‡È‰Ê‡ÌÒÍËÈ ÍÓ‚Â ‚ÒÂ„‰‡
·Û‰ÂÚ ËÏÂÚ¸ Ó„ÓÏÌÛ˛ ÏÂÊ‰Û-
Ì‡Ó‰ÌÛ˛ ÁÌ‡˜ËÏÓÒÚ¸, ÔÓ˝ÚÓÏÛ
˝ÚÓÚ ‰Â‚ÌËÈ ‚Ë‰ ËÒÍÛÒÒÚ‚‡
‚ÒÂ„‰‡ Ì‡ıÓ‰ËÚÒfl ÔÓ‰ ÔËÒÚ‡Î¸-
Ì˚Ï ‚ÌËÏ‡ÌËÂÏ Ë ÓÔÂÍÓÈ
„ÓÒÛ‰‡ÒÚ‚‡.

   



“ÅÓ˜‡Î˚” ı‡Î˜‡Ò˚. É‡Á‡ı. 1907

The “Borchaly” carpet. Gazakh. 1907

äÓ‚Â «ÅÓ˜‡Î˚». É‡Á‡ı. 1907
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ÄÁfl·‡ÈÊ‡Ì
X‡Î˜‡Ò˚Ì˚Ì T‡ËıË
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ôfl ·Ë ı‡Î„ ÚflÍ‡ÓÎÛÌÏ‡Á ÓÎ‰Û¸Û
ÍËÏË, ÓÌÛÌ È‡‡Ú‰˚¸˚ ËÌÊflÒflÌflÚ
ÌˆÏÛÌflÎflË ‰fl ·flÌÁflÒËÁ ÏËÎÎË
ıˆÒÛÒËÈÈflÚÎflfl Ï‡ÎËÍ‰Ë. ÅÛ Ùfl‰ËÎËÍ
ÏflÍ‡Ì ‚fl Á‡Ï‡ÌÎ‡ ·‡¸Î˚ ÓÎÏÛ¯,
ı‡Î„˚Ì ËÌÍË¯‡Ù Ú‡ËıËÌË ËÒÚË„‡ÏflÚÎflÌ-
‰ËÏË¯, ÏËÎÎË ˛ÁˆÌflÏflıÒÛÒÎÛ¸ÛÌ
·fl¯flË ‰flÈflÎflfl „‡Ú˚ÎÏ‡Ò˚Ì‡ ÁflÏËÌ
È‡‡ÚÏ˚¯‰˚.

ÄÁfl·‡ÈÊ‡Ì‰‡ Ú‡Ëı ·ÓÈÛ ı‡Î„ ÛÒÚ‡-
Î‡˚ ‚fl ÔÂ¯flÍ‡ ÒflÌflÚÍ‡Î‡ ‰ÛÎÛÒ˜Û-
ÎÛ„, ÏËÒ˝flÎËÍ, ‰‡¯ ‚fl Ú‡ıÚ‡ ˆÁflËÌ-
‰fl ÓÈÏ‡, ·fl‰ËË ÚËÍÏfl, Áfl˝flÎËÍ
ÍËÏË ·Ë ˜Óı ÒflÌflÚ Ì˛‚ÎflË ËÎfl Ïfl¯¸ÛÎ
ÓÎÏÛ¯ ‚fl ÓÌÎ‡˚ ÁflÏ‡ÌflÏËÁfl „fl‰fl
È‡¯‡ÚÏ˚¯Î‡. ÅˆÚˆÌ ·Û ÒflÌflÚ Ì˛‚ÎflË
Ë˜flËÒËÌ‰fl ı‡Î„˚Ì Ùfl‡ÎËÈÈflÚ Ò‡˘flÒËÌËÌ
‡È˚ÎÏ‡Á ˘ËÒÒflÒËÌfl, ÓÌÛÌ Á‡Ï‡Ì ‚fl
Û˘ÛÌÛÌ, ÂÚÌÓ - Ïfl‰flÌË ËÒËÌËÌ
Ïˆ˘ˆÏ ˝˛ÒÚflËÊËÒËÌfl Ïfl˘Á ı‡Î˜‡
ÒflÌflÚË ˜Â‚ËÎÏË¯‰Ë.

ÄÁfl·‡ÈÊ‡Ì ı‡Î„˚Ì˚Ì ÙËÚË ËÒÚÂ‰‡‰˚Ì-
‰‡Ì, ÚˆÍflÌÏflÁ ·‡Ê‡˚¸˚Ì‰‡Ì ·fl˘-
flÎflÌÏË¯ ‚fl ÏËÌ ËÎÎfl ·ÓÈÛ È‡¯‡È‡Ì
ÄÁfl·‡ÈÊ‡Ì ı‡Î˜‡Ò˚ ÏˆflÍÍfl·
Ïfl‰flÌË ËÌÙÓÏ‡ÒËÈ‡Î‡˚Ì ÚÓÔÎ‡Ì‰˚¸˚
„fl‰ËÏ ÍËÚ‡·fl‰Ë. ÄË‰ ÓÎ‰Û¸Û ÁˆÏ-
fl‰flÌ ‡Ò˚Î˚ ÓÎÏ‡È‡‡„ ËÌÒ‡ÌÎ‡˚Ì
˘flÈ‡Ú˚, ÏflË¯flÚË, ÚflÒflˆÙ‡Ú˚, ‡‰flÚ-
flÌflÌflÒË ËÎfl Ò˚ı ·‡¸Î˚ ÓÎ‡Ì ÄÁfl·‡È-
Ê‡Ì ı‡Î˜‡Î‡˚Ì‰‡, ÓÌÛ È‡‡‰‡Ì ı‡Î-
„˚Ì Ú‡ËıË, ÂÚË„‡‰˚, ·fl‰ËË-ÂÏÓÒËÓÌ‡Î
‰ÛÈÛÏÛ ‚fl Ùfl‰Ë È‡‡‰˚Ê˚Î˚„ „‡·ËÎËÈ-
ÈflÚË ÍÓ‰Î‡¯‰˚˚ÎÏ˚¯ Ì‡ı˚¯Î‡ ‚‡ÒËÚflÒËÎfl
˝ˆÌˆÏˆÁfl‰flÍ È‡¯‡Ï‡„‰‡‰˚.

ÄÁfl·‡ÈÊ‡Ì ı‡Î˜‡Ò˚ Úfl·ËflÚ ‚fl
ÚÓÔ‡„Î‡ ËÌÒ‡Ì˚Ì ÚflÏ‡Ò˚Ì‰‡Ì ‰Ó¸‡Ì
ÌÂÏflÚ‰Ë, ËÌÒ‡Ì˚Ì ËÌÒ‡Ì‡, ËÌÒ‡Ì˚Ì
È‡‡‰‡Ì˚Ì‡ ‚fl Úfl·ËflÚfl ÓÎ‡Ì ÒÂ‚˝Ë-

Every people and its works of art
have their unique national
features. This individuality is
connected with space and time
and determined by the direction of
historical development of a people.
It also creates a basis for
combining the national originality
and universal values.

In Azerbaijan, from time immemo-
rial up to nowadays, rural and
professional craftsmen were
engaged in various handicrafts,
such as pottery, embossing, stone
and wood carving, embroidery,
and jeweller’s art. Among these
kinds of handicraft carpet-making
has became an integral part of the
national creativity, an important
bearer of life and spirit of the
people, and its ethno-cultural
heritage.

Existing during many centuries, the
Azerbaijan carpet animated by
inborn talent and unfading skill of
the people was a ancient table
which preserved the multi-complex
cultural information. Azerbaijan
carpets were closely connected
with life and household, customs
and traditions, economic activities
of people of any estate. In carpets
the history and beliefs symbolized
in patterns, as well as the artistic
taste and individual gift of their
creators came to life.

Ñ‡¯ ˆÁflËÌ‰fl ·fl‰ËË ÓÈÏ‡. ëÓÌ ÓÚ‡ flÒÎfl

Stone carving. Late Middle Ages

êÂÁ¸·‡ ÔÓ Í‡ÏÌ˛. èÓÁ‰ÌÂÂ ëÂ‰ÌÂ‚ÂÍÓ‚¸Â

ä‡Ê‰ÓÏÛ Ì‡Ó‰Û, Í‡Í Ë ÒÓÁ‰‡‚‡Â-
Ï˚Ï ËÏ ÔÓËÁ‚Â‰ÂÌËflÏ ËÒÍÛÒÒÚ‚‡,
ÔËÒÛ˘Ë ÛÌËÍ‡Î¸Ì˚Â Ì‡ˆËÓÌ‡Î¸-
Ì˚Â ÓÒÓ·ÂÌÌÓÒÚË. ùÚ‡ ËÌ‰Ë‚Ë‰Û-
‡Î¸ÌÓÒÚ¸ Ò‚flÁ‡Ì‡ Ò ÔÓÒÚ‡ÌÒÚ‚ÓÏ
Ë ‚ÂÏÂÌÂÏ, Ó·ÛÒÎ‡‚ÎË‚‡ÂÚÒfl ıÓ-
‰ÓÏ ËÒÚÓË˜ÂÒÍÓ„Ó ‡Á‚ËÚËfl Ì‡Ó-
‰‡ Ë ÒÓÁ‰‡ÂÚ ÔÓ˜‚Û ‰Îfl ÒÎËflÌËfl
Ì‡ˆËÓÌ‡Î¸ÌÓÈ Ò‡ÏÓ·˚ÚÌÓÒÚË Ò
Ó·˘Â˜ÂÎÓ‚Â˜ÂÒÍËÏË ˆÂÌÌÓÒÚflÏË.

Ç ÄÁÂ·‡È‰Ê‡ÌÂ ËÒÔÓÍÓÌ ‚ÂÍÓ‚
ÔÓ ÒÂ„Ó‰Ìfl¯ÌËÈ ‰ÂÌ¸ Ì‡Ó‰Ì˚Â
ÛÏÂÎ¸ˆ˚ Ë ÔÓÙÂÒÒËÓÌ‡Î¸Ì˚Â
Ï‡ÒÚÂ‡ Á‡ÌËÏ‡˛ÚÒfl ÏÌÓÊÂÒÚ‚ÓÏ
‚Ë‰Ó‚ ÂÏÂÒÂÎ, Ú‡ÍËı Í‡Í „ÓÌ˜‡-
ÌÓÂ ‰ÂÎÓ, ˜ÂÍ‡ÌÍ‡, ÂÁ¸·‡ ÔÓ
Í‡ÏÌ˛ Ë ‰ÂÂ‚Û, ıÛ‰ÓÊÂÒÚ‚ÂÌÌ‡fl
‚˚¯Ë‚Í‡ Ë ˛‚ÂÎËÌÓÂ ËÒÍÛÒÒÚ‚Ó.

         



àÁ ‚ÒÂı ˝ÚËı ‚Ë‰Ó‚ Ì‡Ó‰ÌÓ„Ó
ËÒÍÛÒÒÚ‚‡ ËÏÂÌÌÓ ÍÓ‚Ó‰ÂÎËÂ
ÒÚ‡ÎÓ ÌÂÓÚ˙ÂÏÎÂÏÓÈ ˜‡ÒÚ¸˛
Ì‡Ó‰ÌÓ„Ó Ú‚Ó˜ÂÒÚ‚‡, ‚‡ÊÌ˚Ï
ÌÓÒËÚÂÎÂÏ ·˚ÚËfl Ë ‰Ûı‡ Ì‡Ó‰‡,
Â„Ó ˝ÚÌÓÍÛÎ¸ÚÛÌÓ„Ó Ì‡ÒÎÂ‰Ëfl.

ëÛ˘ÂÒÚ‚Ûfl ÌÂ Ó‰ÌÓ Ú˚Òfl˜ÂÎÂÚËÂ,
‡ÁÂ·‡È‰Ê‡ÌÒÍËÈ ÍÓ‚Â, Ó‰Û¯Â‚-
ÎÂÌÌ˚È ÔËÓ‰Ì˚Ï Ú‡Î‡ÌÚÓÏ Ë
ÌÂÛ‚fl‰‡˛˘ËÏ Ï‡ÒÚÂÒÚ‚ÓÏ Ì‡Ó-
‰‡, fl‚ÎflÂÚÒfl ‰Â‚ÌÂÈ ÒÍËÊ‡Î¸˛,
ÒÓÒÂ‰ÓÚÓ˜Ë‚¯ÂÈ ‚ ÒÂ·Â ÏÌÓ„Ó-
ÒÎÓÊÌÛ˛ ÍÛÎ¸ÚÛÌÛ˛ ËÌÙÓÏ‡-
ˆË˛. Ç ‡ÁÂ·‡È‰Ê‡ÌÒÍËı ÍÓ‚‡ı,
ÚÂÒÌÓ Ò‚flÁ‡ÌÌ˚ı Ò ÊËÁÌ¸˛ Ë
·˚ÚÓÏ, Ó·˚˜‡flÏË Ë Ú‡‰ËˆËflÏË Ë
ıÓÁflÈÒÚ‚ÂÌÌÓÈ ‰ÂflÚÂÎ¸ÌÓÒÚ¸˛
Î˛‰ÂÈ ‚ÒÂı ÒÓÒÎÓ‚ËÈ, ÓÊË‚‡˛Ú
Á‡ÍÓ‰ËÓ‚‡ÌÌ˚Â ‚ ÛÁÓ‡ı Ë ÓÌ‡-
ÏÂÌÚ‡ı ËÒÚÓËfl, ‚ÂÓ‚‡ÌËfl,
ıÛ‰ÓÊÂÒÚ‚ÂÌÌÓ-˝ÏÓˆËÓÌ‡Î¸ÌÓÂ
˜ÛÚ¸Â Ë ËÌ‰Ë‚Ë‰Û‡Î¸Ì˚È ‰‡ Ëı
Ú‚ÓˆÓ‚.

ÄÁÂ·‡È‰Ê‡ÌÒÍËÈ ÍÓ‚Â - ˝ÚÓ
ÙÂÌÓÏÂÌ, ÔÓÓÊ‰ÂÌÌ˚È ÍÓÌÚ‡Í-
ÚÓÏ ˜ÂÎÓ‚ÂÍ‡ Ò ÔËÓ‰ÓÈ, ÏË
ÒËÏ‚ÓÎÓ‚ Î˛·‚Ë Í óÂÎÓ‚ÂÍÛ,
í‚ÓˆÛ Ë èËÓ‰Â, ‚ÏÂÒÚË‚¯ËÈ-
Òfl ‚ ÛÍÓÚ‚ÓÌÓÂ ÔÓÒÚ‡ÌÒÚ‚Ó; ‚
ÚÓ ÊÂ ‚ÂÏfl ÓÌ fl‚ÎflÂÚÒfl ‚ÓÔÎÓ-
˘ÂÌËÂÏ ˝ÒÚÂÚË˜ÂÒÍËı ÔÂ‰ÒÚ‡‚-
ÎÂÌËÈ Ì‡Ó‰‡, Â„Ó ÍËÚÂËÂ‚
Í‡ÒÓÚ˚ Ë „‡ÏÓÌËË, ÒÚËÎÂ‚˚ı
Á‡ÍÓÌÓ‚ Ë ËÒÚÓË˜ÂÒÍÓÈ Ô‡ÏflÚË,
ÓÚ‡ÁË‚¯Ëı ‚ ÒÂ·Â Ì‡ˆËÓÌ‡Î¸ÌÓÂ
Ï˚¯ÎÂÌËÂ Ë ÓÚÁ‚ÛÍ Ì‡¯ÂÈ ‰Â‚-
ÌÂÈ ˆË‚ËÎËÁ‡ˆËË.

Ç ·˚ÚÛ ‡ÁÂ·‡È‰Ê‡ÌÒÍÓ„Ó Ì‡Ó‰‡
ÍÓ‚Â ÛÔÓÚÂ·ÎflÎÒfl ËÁ‰Â‚ÎÂ.
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ëÛÏ‡ı ıÓ‚ÒÛÁ ı‡Î˜‡Ò˚Ì‰‡ ÚÓıÛÌÏÛ¯ ˘flÌ‰flÒË
ÙÓÏ‡Î˚ Ë¯‡flÎfl

Geometric symbols in a flatwoven sumakh

ÉÂÓÏÂÚË˜ÂÒÍËÂ ÒËÏ‚ÓÎ˚, ÒÓÚÍ‡ÌÌ˚Â Ì‡
·ÂÁ‚ÓÒÓ‚ÓÏ ÍÓ‚Â ÒÛÏ‡ı

ÄÁfl·‡ÈÊ‡Ì ı‡Î˜‡Î‡˚Ì‰‡ ÎÓ„Ó„‡Ï, ‰‡Ï¸‡ ‚fl
êÛÌËÍ È‡Á˚ Ë¯‡flÎflË

Logograms, marks and signs of the Runic
script used in Azerbaijan carpets

ãÓ„Ó„‡ÏÏ˚, ÍÎÂÈÏÓ Ë ÁÌ‡ÍË ÛÌË˜ÂÒÍÓÈ
ÔËÒ¸ÏÂÌÌÓÒÚË ËÒÔÓÎ¸ÁÛÂÏ˚Â Ì‡
‡ÁÂ·‡È‰Ê‡ÌÒÍËı ÍÓ‚‡ı

The Azerbaijan carpet is a
phenomenon emerged from
contacts between the man and
nature, a world of symbols of love
to Human Being, Creator and Nature
placed in the hand-made space; at
the same time it is an embodiment
of aesthetic outlooks of the people
and its conceptions of beauty and
harmony, stylistic rules and historical
memory, which reflected in itself
the national mentality and the echo
of our ancient civilization.

In the household of Azerbaijan
people the carpet was used since the
ancient time. In spite of the refined
decoration which appeared in the
later period, the carpet can be called
an original matrix that has embodied
attributes and milestones of the
semi-nomadic lifestyle of remote
ancestors and their ancient Runic
alphabet.

At first carpets were used for
warming dwellings, and later as the
outside and inside furnishing of
shepherd’s tents and carts. They
were used as coverings for the floor,

           



ÒËÌËÌ ·Ë ÏflÍ‡Ì ˆÁflËÌ‰fl „ÛÛÎÏÛ¯
flÏÁÎfl ‰ˆÌÈ‡Ò˚‰˚, ÂÈÌË Á‡Ï‡Ì‰‡,
ÏflÌfl‚Ë ÌÓÏ‡Î‡˚Ì, ı‡Î„˚Ì ˝˛ÁflÎÎËÍ
‚fl ÏˆÚflÌ‡ÒË·ÎËÍ ÏÂÈ‡Î‡˚Ì˚Ì, ˆÒÎÛ·
„‡ÌÛÌÎ‡˚Ì˚Ì, ÏËÎÎË ÚflÙflÍÍˆˆÌˆÌ
ÚÓÔÎ‡Ì‰˚¸˚ ‚fl flÌ „fl‰ËÏ ÒË‚ËÎËÁ‡ÒËÈ‡-
Ï˚Á˚Ì Ú‡ËıË È‡‰‰‡¯˚‰˚.

ï‡Î˜‡ Ú‡Ëı ·ÓÈÛ ÄÁfl·‡ÈÊ‡Ì ı‡Î„˚-
Ì˚Ì ËÒÚËÙ‡‰flÒËÌ‰fl ÓÎÏÛ¯‰Û.ü˝fl
ı‡Î˜‡Ì˚Ì ˆÁflËÌ‰fl ÒÓÌ‡‰‡Ì
ÏÂÈ‰‡Ì‡ ˝flÎflÌ ÌflÙËÒ ·fl‰ËË ÚflÚË·‡Ú˚
ÌflÁflfl ‡ÎÏ‡Ò‡„, ÓÌÛ flÌ fl‚‚flÎ
„fl‰ËÏ È‡Á˚ Ïfl‰flÌËÈÈflÚËÏËÁËÌ -
êÛÌËÍ (ù˛ÈÚˆÍ) flÎËÙ·‡Ò˚Ì˚Ì Ë¯‡flÎfl
ÒËÒÚÂÏË, È‡˚ÏÍ˛˜flË ˘flÈ‡Ú ÍÂ˜ËflÌ
Ú‡ÈÙ‡Î‡‡ ÏflıÒÛÒ ‰‡Ï¸‡Î‡˚Ì ‚fl È‡
ÛÎÛÎ‡˚Ï˚Á˚Ì ˘flÈ‡Ú Ú‡Ëı˜flÎflËÌËÌ ÈÂ
‡Î‰˚¸˚ ÏflÍ‡Ì ‰‡ ‡‰Î‡Ì‰˚Ï‡„ ÓÎ‡.

â‡˚ÏÍ˛˜flË ˘flÈ‡Ú ÚflÁË ÍÂ˜ËflÌ
‡‰‡ÏÎ‡˚Ì ˜Óı ‡Ò‡Ì „ÛÛÎ‡Ì ‚fl ‡˘‡Ú
È˚¸˚Î‡Ì ˜‡‰˚Î‡˚Ì˚ ËÒËÚÏflÍ, ‰‡˘‡ ÒÓÌ-
‡Î‡ ËÒfl ·Û ˜‡‰˚Î‡˚ ˜˛Î ‚fl Ë˜flË‰flÌ
·flÁflÏflÍ, ‰˛¯flÌflÍ, Ôfl‰fl, ‰Ë‚‡
˛ÚˆÈˆ, Ú‡ıÚˆÒÚˆ, ÒˆÙfl ÍËÏË ÚÓıÛÌÛ-
Î‡Ì ı‡Î˜‡Î‡‰‡Ì ÏflË¯flÚ‰fl ˝ÂÌË¯ ËÒÚËÙ‡-
‰fl Â‰ËÎflÌ ÏflÏÛÎ‡ÚÎ‡ ˘‡Á˚Î‡Ì˚‰˚. ÅÛ
ÏflÏÛÎ‡ÚÎ‡ ÏflÙfl¯, ıÛÊÛÌ, ˘ÂÈ·fl,
ı‡‡Î, ‰ÛÁ ÚÓ·‡Ò˚, „‡¯˚„‰‡Ì, Ú‡ı˜‡
„‡·‡¸˚, ˜ÛÎ, Èfl˘flˆÒÚˆ ‚fl Ò.ÓÎÏ‡„Î‡
È‡Ì‡¯˚, Ô‡Î‡Á ‚fl ÊÂÊËÏ ÍËÏË ÁflËÙ
ıÓ‚ÒÛÁ ı‡Î˜‡ Ì˛‚ÎflËÌ‰flÌ ÍË¯Ë ‚fl
„‡‰˚ÌÎ‡ ˆ˜ˆÌ ˝ÂÈËÏÎfl ‰fl ÚËÍËÎË‰Ë.

ï‡Î˜‡ ‡Áfl·‡ÈÊ‡ÌÎ˚Î‡˚Ì È‡¯‡Ï ÚflÁË,
flÌflÌflÒË, ËÌ‡Ï˚, Ë„ÚËÒ‡‰Ë ‰ÛÛÏÛ ËÎfl
Ò˚ı ·‡¸Î˚ ÓÎÏÛ¯‰Û. ï‡Î˜‡ ËÌÒ‡Ì˚Ì „fl-
‰flÏ „ÓÈÛ·, ËÎÍ ‡‰‰˚Ï ‡Ú‰˚¸˚ ‡Ì‰‡Ì
ÓÌÛ ˘flÈ‡Ú˚ ·ÓÈÛ Ïˆ¯‡ËflÚ ÂÚÏË¯, ‰‡
˝ˆÌ‰fl ‰‡È‡¸˚, ÒË‰‡¯˚, ıÓ¯ Ïfl„‡Ï-
Î‡‰‡ ıˆÎÈ‡Î‡ ‰ˆÌÈ‡Ò˚ ÓÎÏÛ¯‰Û.

walls, stove benches, as well as
screens and table-cloths. Also,
various household items were made
from carpets, including carpet
trunks (mafrash), large saddle bags
(khurjun), small saddle bags
(heyba), bags for grain (kharal) and
salt (torba), shelf curtains, saddle-
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íÓıÛÊÛ „‡‰˚Ì ˘‡Ì‡ ‡ı‡Ò˚Ì‰‡. É‡‡·‡¸. 1905

A weaver at the loom. Garabagh. 1905

íÍ‡˜Ëı‡ Á‡ ÒÚ‡ÌÍÓÏ. É‡‡·‡ı. 1905

        



çÂÒÏÓÚfl Ì‡ ÔÓfl‚Ë‚¯ÂÂÒfl ÔÓÁ‰-
ÌÂÂ ËÁ˚ÒÍ‡ÌÌÓÂ ıÛ‰ÓÊÂÒÚ‚ÂÌÌÓÂ
ÓÙÓÏÎÂÌËÂ, ÍÓ‚Â ÏÓÊÌÓ
Ì‡Á‚‡Ú¸ Ò‚ÓÂÓ·‡ÁÌÓÈ Ï‡ÚËˆÂÈ,
Á‡ÔÂ˜‡ÚÎÂ‚¯ÂÈ ‡ÚË·ÛÚ˚ Ë ‚ÂıË
ÔÓÎÛÍÓ˜Â‚Ó„Ó Ó·‡Á‡ ÊËÁÌË
‰‡ÎÂÍËı ÔÂ‰ÍÓ‚ Ë Ëı ‰Â‚Ì˛˛
ÛÌË˜ÂÒÍÛ˛ ÔËÒÏÂÌÌÓÒÚ¸.

èÓÌ‡˜‡ÎÛ ÍÓ‚˚ ËÒÔÓÎ¸ÁÓ‚‡ÎËÒ¸
‰Îfl ÛÚÂÔÎÂÌËfl ÊËÎË˘, ‡ ÔÓÁ‰ÌÂÂ
- ‚ Í‡˜ÂÒÚ‚Â Ì‡ÛÊÌÂ„Ó Ë ‚ÌÛÚ-
ÂÌÌÂ„Ó ÛÍ‡¯ÂÌËfl Ô‡ÒÚÛ¯Ëı
Ô‡Î‡ÚÓÍ (ÍË·ËÚÓÍ, ¯‡ÚÓ‚). éÌË
ÒÎÛÊËÎË ÔÓÍ˚‚‡ÎÓÏ ‰Îfl ÔÓÎ‡,
ÒÚÂÌ, ÎÂÊ‡ÌÓÍ, ‡ Ú‡ÍÊÂ ¯ËÏ‡ÏË
Ë ÒÍ‡ÚÂÚflÏË. àÁ ÍÓ‚Ó‚ ËÁ„ÓÚÓ‚-
ÎflÎËÒ¸ ÏÌÓ„Ó ‰Û„Ëı ÔÂ‰ÏÂÚÓ‚
·˚Ú‡, ‚ ÚÓÏ ˜ËÒÎÂ ÍÓ‚Ó‚˚Â
ÒÛÌ‰ÛÍË (Ï‡Ù‡¯), ·ÓÎ¸¯ËÂ
ÔÂÂÏÂÚÌ˚Â ÒÛÏ˚ (ıÛ‰ÊÛÌ),
Ï‡Î˚Â ÔÂÂÏÂÚÌ˚Â ÒÛÏ˚ (ıÂÈ·‡),
ÏÂ¯ÍË ‰Îfl ÁÂÌ‡ (ı‡‡Î), ÒÓÎË
(‰ÛÁ ÚÓ·‡Ò˚), ¯ÚÓÍË ‰Îfl
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cloths etc.; from flatweavings -
palas and jejim - woman’s and man’s
clothes were made.

The carpet was closely connected
with the way of life, customs and
traditions, beliefs, economic situa-
tion of Azerbaijanis. The carpet
accompanied a person during his
whole life - it invariably accompa-
nied him both in grief and joy. That
is why Azerbaijanis had the tradition
of weaving special carpets to
celebrate every significant date or
event: carpets on the occasion of a
birth of child; carpets woven by
future brides for their dowry;
carpets spread before matchmakers;
carpets made for wedding, mosques
and shrines, funeral ceremony - this
list can be continued long.

Carpet-making, requiring profes-
sional skill, fine taste and laborious

åflË¯flÚ‰fl ËÒÚËÙ‡‰fl Â‰ËÎflÌ ı‡Î˜‡ ÏflÏÛÎ‡ÚÎ‡˚

Carpet products used in household

äÓ‚Ó‚˚Â ËÁ‰ÂÎËfl, ËÒÔÓÎ¸ÁÛÂÏ˚Â ‚ ·˚ÚÛ

òË‚‡Ì˚Ì “Ì‡Ï‡ÁÎ˚„” ı‡Î˜‡Ò˚Ì˚Ì Ò‡Ú˚¯˚

While negotiating the purchase of a Shirvan
prayer rug

èÓ‰‡Ê‡ ¯Ë‚‡ÌÒÍÓ„Ó ÏÓÎËÚ‚ÂÌÌÓ„Ó ÍÓ‚‡

åfl˘Á ·Û Òfl·fl·‰flÌ ‰fl ‡Áfl·‡ÈÊ‡ÌÎ˚-
Î‡ ˆ˜ˆÌ ˘flÈ‡ÚÎ‡˚Ì˚Ì ˘fl ˛ÌflÏÎË ‡Ì˚Ì-
‰‡ ıˆÒÛÒË ı‡Î˜‡Î‡˚Ì ÚÓıÛÌÏ‡Ò˚ ·Ë
flÌflÌflÈfl ˜Â‚ËÎÏË¯‰Ë. ì¯‡¸˚Ì ‰ˆÌÈ‡È‡
˝flÎË¯Ë ËÎfl ·‡¸Î˚ ÚÓıÛÌ‡Ì, „˚ÁÎ‡˚Ì ˛ÁÎflË-
Ìfl ÚÓıÛ‰Û„Î‡˚ ÊÂ˘ËÁÎËÍ, fl˘‰ Â‰ËÎË·
ÂÎ˜ËÎflËÌ ‡È‡„Î‡˚ ‡ÎÚ˚Ì‡ ‰˛¯flÌflÌ,ÚÓÈ
˝ˆÌˆÌfl ˘flÒ Â‰ËÎflÌ, ÏflÒ˜Ë‰Îflfl ‚fl
ÔËÎflfl ‡‰ ÓÎÛ· ÚÓıÛÌ‡Ì, Ë·‡‰flÚ ˆ˜ˆÌ,
˘‡·ÂÎfl ‰flÙÌ ˆ˜ˆÌ ÌflÁfl‰fl ÚÛÚÛÎ‡Ì
ı‡Î˜‡Î‡ ‚fl ‰Ë˝flÎflËÌË Ò‡‰‡Î‡Ï‡„Î‡ ·Û
ÒËÈ‡˘˚Ì˚ ‰‡˘‡ ‰‡ ‡Ú˚Ï‡„ ÓÎ‡.

èÂ¯flÍ‡Î˚„, ËÌÊfl Á˛‚„, ˝fl˝ËÌ ËÌÒ‡Ì
flÏflÈË ÚflÎfl· Â‰flÌ ı‡Î˜‡, ÌflÊË· ÒflÌflÚ
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ÍËÏË ˘flÎfl ÍÂ˜ÏË¯ Á‡Ï‡ÌÎ‡‰‡Ì ÛÊ‡
ÚÛÚÛÎÏÛ¯, ÓÌ‡ ·˛ÈˆÍ ‰flÈfl ‚ÂËÎÏË¯-
‰Ë. ôflÚÚ‡ ÍÂ˜ÏË¯‰fl ÊflÏËÈÈflÚ‰fl
ËÌÒ‡ÌÎ‡˚Ì ÁflÌ˝ËÌÎËÈË, ÒÓÒË‡Î ÒÚ‡ÚÛÒÛ,
˘flÏ ‰fl ÓÌÎ‡‰‡ ÓÎ‡Ì ı‡Î˚-ı‡Î˜‡Î‡˚Ì
ÏË„‰‡˚ ËÎfl ÏˆflÈÈflÌ Â‰ËÎÏË¯‰Ë.

í‡ËıËÌ ·ˆÚˆÌ Ïfl˘flÎflÎflËÌ‰fl Úflfl„-
„Ë ÂÚÏË¯ ‚fl ˝ÂÚ‰ËÍÊfl ·fl‰ËËÎfl¯flÌ,
flÌ˝ ‚fl Ì‡ı˚¯ ‡˘flÌ˝‰‡Î˚¸˚, ıÓ¯
ÛÈ‡Î˚Î˚¸˚ ËÎfl ËÌÒ‡ÌÎ‡˚Ì ÂÒÚÂÚËÍ ÚflÎfl-
·‡Ú˚Ì˚ ˛‰flÈflÌ ÄÁfl·‡ÈÊ‡Ì ı‡Î˜‡Î‡˚
Ò‡‰fl ‰˛¯flÌflÍ‰flÌ ÚÛÚÏÛ¯ Ò‡‡ÈÎ‡-
˚Ì, „flÒÎflËÌ ·flÁflÈËÌfl‰flÍ ‡ÎË ÔËÎÎflÈfl
ÛÊ‡ÎÏ˚¯, Ò‡‰fl ÚÓıÛÊÛ ÒflÌflÚËÌ‰flÌ
flÒÎÁ‡‰flÎflËÌ, ˘˛ÍÏ‰‡Î‡˚Ì ÒÂ‚ËÏÎË
Ïfl¯¸ÛÎËÈÈflÚËÌfl ˜Â‚ËÎÏË¯‰Ë. ïÇõ flÒ-
ËÌ Ú‡Ì˚ÌÏ˚¯ ÏËÌË‡Úˆ˜ˆ flÒÒ‡ÏÎ‡-
˚Ì‰‡Ì ëÛÎÚ‡Ì åfl˘flÏÏfl‰ ífl·ËÁË
‚fl ÅÂ˘Á‡‰ ˛Á ‰˛‚ÎflËÌËÌ ·Ë Ò˚‡
ÓÌ‡ÏÂÌÚ‡Î ‚fl Òˆ˙ÂÚÎË ı‡Î˜‡Î‡˚Ì‡
·fl‰ËË ÚflÚË·‡Ú ‚ÂÏË¯, ò‡˘ ífl˘Ï‡ÒË-
·ËÌ ËÒfl ·Û ‰‡˘Ë ÒflÌflÚÍ‡‰‡Ì ‡Î‰˚¸˚
‰flÒÎfl Ò‡ÈflÒËÌ‰fl È‡‡Ú‰˚¸˚ ı‡Î˜‡
˜Â¯ÌËÎflË Ò‡‡È ÂÏ‡Î‡Úı‡Ì‡Î‡˚Ì‰‡
ÈˆÍÒflÍ Òfl‚ËÈÈfl‰fl ÚÓıÛÌÛ· ÏflÒÊË‰-
Îflfl, Ë·‡‰flÚı‡Ì‡Î‡‡ ·flı¯Ë¯ Â‰ËÎÏË¯-
‰Ë. ÅÛ flÌflÌfl ÒÓÌ‡Í˚ ‰˛‚Îfl‰fl ‰fl
‰‡‚‡Ï ÂÚ‰ËËÎÏË¯‰Ë. ïõï flÒ‰fl òÛ¯‡
¯fl˘flËÌ‰fl È‡¯‡Ï˚¯ ¯‡Ëfl ïÛ¯Û‰-
·‡ÌÛ ç‡Úfl‚‡Ì˚Ì ÌflÁ‡flÚË ‡ÎÚ˚Ì‰‡
ÚÓıÛÌ‡Ì “ï‡ÌÎ˚„” ı‡Î˜‡Ò˚Ì˚Ì ˜Â¯ÌËÒË
ÁflÏ‡ÌflÏËÁfl‰flÍ ˝flÎË· ˜‡ÚÏ˚¯‰˚.

åfl‰flÌËÈÈflÚ ·Â¯ËÈË Ò‡È˚Î‡Ì ÄÁfl·‡È-
Ê‡Ì‰‡ ÚÓıÛÊÛÎÛ¸ÛÌ È‡‡ÌÏ‡ Ú‡ËıË
‡ıÂÓÎÓ„Î‡˚Ï˚Á ÚflflÙËÌ‰flÌ ÂÌÂÓÎËÚ
‰˛‚ˆÌfl ‡Ë‰ Â‰ËÎË. ÅÛÌÛ ÚflÒ‰Ë„-
ÎflÈflÌ Ï‡‰‰Ë ‰flÎËÎ ÍËÏË É‡‡·‡¸‰‡
É‡„‡˜‡È˚Ì Ò‡¸ Ò‡˘ËÎËÌ‰fl ñ˜ÚflÔfl-
‰fl ‚fl Ä¸‰‡Ï ¯fl˘flË È‡ı˚ÌÎ˚¸˚Ì‰‡
ñÁflÎËÍÚflÔfl‰fl, ç‡ı˜˚‚‡Ì‰‡ äˆÎÚfl-

“É‡‰˚Ì ÚÓÈÛ” (‚‡Î˚ Â‚ËÌ‰fl).
üÁËÏ üÁËÏÁ‡‰fl. 1930

“Women’s Wedding Ceremony” (in a well-off
family). By Azim Azimzadeh, 1930

«ÜÂÌÒÍ‡fl Ò‚‡‰¸·‡» (‚ ·Ó„‡ÚÓÏ ‰ÓÏÂ).
ÄÁËÏ ÄÁËÏÁ‡‰Â, 1930

work, was highly esteemed and
appreciated as a noble art since
ancient times. Moreover, in the
past the wealth and social status of
a person were measured by the
quantity of carpets he owned.

Azerbaijan carpets were developed
during all the stages of history.
Becoming increasingly artistic in
quality, they struck the imagination
with their colour, ornamental and
harmonious decisions. Being at
first only utilitarian coverings, they
towered up to a level of refined
adornments for palaces and castles
and turned from simple weaver's
handicraft to a favourite hobby of
well-born and noble people and
governors. Most known of them
was Shah Tahmasip who was
tutored by famous designers of
the XVI century, Sultan
Mohammed Tabrizi and Behzad

ÔÓÎÓÍ, ˜ÂÔ‡ÍË Ë Ô.; ËÁ
·ÂÁ‚ÓÒÓ‚˚ı ÍÓ‚Ó‚ - Ô‡Î‡ÒÓ‚ Ë
‰ÊÂ‰ÊËÏÓ‚ - ¯ËÎË Ú‡ÍÊÂ
ÊÂÌÒÍÛ˛ Ë ÏÛÊÒÍÛ˛ Ó‰ÂÊ‰Û.

äÓ‚Â ·˚Î ÚÂÒÌÓ Ò‚flÁ‡Ì Ò Ó·‡-
ÁÓÏ ÊËÁÌË, Ó·˚˜‡flÏË Ë Ú‡‰Ë-
ˆËflÏË, ‚ÂÓ‚‡ÌËflÏË Ë ˝ÍÓÌÓÏË-
˜ÂÒÍËÏ ÔÓÎÓÊÂÌËÂÏ ‡ÁÂ·‡È-
‰Ê‡ÌˆÂ‚. äÓ‚Â ÒÓÔÓ‚ÓÊ‰‡Î
˜ÂÎÓ‚ÂÍ‡ Ì‡ ÔÓÚflÊÂÌËË ‚ÒÂÈ Â„Ó
ÊËÁÌË - Ë ‚ „ÓÂ, Ë ‚ ‡‰ÓÒÚË ÓÌ
·˚Î Â„Ó ÌÂËÁÏÂÌÌ˚Ï ‰Û„ÓÏ Ë
ÒÔÛÚÌËÍÓÏ. àÏÂÌÌÓ ÔÓÚÓÏÛ Û
‡ÁÂ·‡È‰Ê‡ÌˆÂ‚ ÒÚ‡ÎÓ Ú‡‰ËˆË-
ÂÈ ÚÍ‡Ú¸ ÒÔÂˆË‡Î¸Ì˚Â ÍÓ‚˚ ‚
˜ÂÒÚ¸ Í‡Ê‰ÓÈ ÁÌ‡˜ËÏÓÈ ‰‡Ú˚ Ë
ÒÓ·˚ÚËfl: ÍÓ‚˚ ÔÓ ÒÎÛ˜‡˛

          



ÄÁfl·‡ÈÊ‡Ì‰‡Ì ÍÂ˜flÌ Å˛ÈˆÍ àÔflÍ âÓÎÛ
ıflÚÚËÌËÌ ıflËÚflÒË

The map of the route of the Great Silk Road in
Azerbaijan

ä‡Ú‡ Ï‡¯ÛÚ‡ ÇÂÎËÍÓ„Ó òÂÎÍÓ‚Ó„Ó èÛÚË,
ÔÓıÓ‰fl˘Â„Ó ˜ÂÂÁ ÄÁÂ·‡È‰Ê‡Ì
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who created a number of great
ornamental and pictorial carpets.
Carpet cartoons born out of these
lessons were embodied by court
weavers in highly professional
carpets which were presented to
mosques and shrines.

This tradition was continued in the
following centuries. There is a
survived cartoon of the ”Khanlig”
carpet which was woven under the
supervision of Hurshid-banu
Natavan, poetess and daughter of
a Garabagh khan, who lived in the
city of Shusha in the XIX century.

Archaeological excavations have
demonstrated that  the beginning of
carpet-making in Azerbaijan dates
back to the Eneolith period. It is
evidenced by weaving tools (distaff,
bone awls and spindles) found out
during archaeological excavations in

Ôfl, ˘‡·ÂÎfl ÉÓ·ÛÒÚ‡Ì, åËÌ˝fl˜Â‚Ë
‚fl Ò. Ú‡ËıË fl‡ÁËÎfl‰flÍË È‡¯‡È˚¯ ÈÂ-
ÎflËÌ‰fl ‡Ô‡˚ÎÏ˚¯ ‡ıÂÓÎÓ˙Ë „‡Á˚ÌÚ˚Î‡
Á‡Ï‡Ì˚ ÚÓıÛÊÛÎÛ„ ÒflÌflÚËÌfl ‡Ë‰ flÎ‰fl
Â‰ËÎÏË¯ flÏflÍ ‡ÎflÚÎflËÌË - Ú‡¸‡Î‡„Î‡˚,
ÒˆÏˆÍ‰flÌ ˘‡Á˚Î‡ÌÏ˚¯ ·ËÁ ‚fl ËÈÎflË
˝˛ÒÚflÏflÍ ÓÎ‡.

ôflÎfl Â‡Ï˚Á‰‡Ì fl‚‚flÎ Ç flÒ‰fl È‡¯‡-
Ï˚¯ ÈÛÌ‡Ì Ú‡Ëı˜ËÒË äÒÂÌÓÙÓÌÚÛÌ
Ë‡ÌÎ˚Î‡˚Ì  ı‡Î˜‡‰‡Ì ËÒÚËÙ‡‰fl ÂÚÏfl-
ÎflËÌË „fl‰ËÏ ÏË‰ËÈ‡Î˚Î‡‰‡Ì ˛ÈflÌ-
‰ËÍÎflË, ‡ÌÚËÍ ‰˛‚ Ú‡Ëı˜ËÒË ôÂÓ‰Ó-
ÚÛÌ (Â.fl. Ç flÒ) ËÒfl É‡Ù„‡Á‰‡ ˘‡Á˚-
Î‡Ì‡Ì ‚fl ı‡Î˜‡˜˚Î˚„‰‡ ÚflÚ·Ë„ Â‰ËÎflÌ
Ìfl·‡ÚË mflÌ¯flÎË, ‰‡‚‡ÏÎ˚ ·ÓÈ‡„Î‡
˘‡„„˚Ì‰‡ ‚Â‰ËÍÎflË Ú‡ËıË ÏflÎÛÏ‡Ú-
Î‡ ·Û Ù‡ÍÚ˚ ·Ë ‰‡˘‡ ÚflÒ‰Ë„ÎflÈË.

ÄÁfl·‡ÈÊ‡Ì˚Ì ‚‡ÎÂ˘Â‰ËÊË ı‡Î˜‡Î‡˚
·‡fl‰fl „fl‰ËÏ ‰˛‚ óËÌ ÒflÈÈ‡˘˚
ïÛ‡Ì íÂÒ-ÄÌÍ ‚fl õï-ï flÒ flfl· Ú‡-
Ëı˜ËÎflËÌ‰flÌ ífl·flË, üÎ-åˆ„fl‰‰flÒË
‚fl ·. „ËÈÏflÚÎË ÏflÎÛÏ‡ÚÎ‡ ‚ÂÏË¯Îfl.

ÓÊ‰ÂÌËfl Â·ÂÌÍ‡; ÍÓ‚˚ ‰Îfl
ÔË‰‡ÌÓ„Ó, ÒÓÚÍ‡ÌÌ˚Â ·Û‰Û˘ËÏË
ÌÂ‚ÂÒÚ‡ÏË; ÍÓ‚˚, ÒÚÂÎ˛˘ËÂÒfl
ÔÓ‰ ÌÓ„Ë Ò‚‡ÚÓ‚; ÍÓ‚˚ ÍÓ ‰Ì˛
Ò‚‡‰¸·˚, ‰Îfl ÏÂ˜ÂÚÂÈ Ë „Ó·ÌËˆ,
‰Îfl ÔÓıÓÓÌÌÓ„Ó Ó·fl‰‡ - ÔÂÂ-
˜ÂÌ¸ ˝ÚÓÚ ÏÓÊÌÓ ÔÓ‰ÓÎÊ‡Ú¸
‰ÓÎ„Ó.

á‡ÌflÚËÂ ÍÓ‚Ó‰ÂÎËÂÏ, ÚÂ·Û˛-
˘ÂÂ ÔÓÙÂÒÒËÓÌ‡Î¸ÌÓ„Ó ÛÏÂÌËfl,
ÚÓÌÍÓ„Ó ‚ÍÛÒ‡ Ë ÍÓÔÓÚÎË‚Ó„Ó
ÚÛ‰‡, ËÁ‰Â‚ÎÂ ‚˚ÒÓÍÓ
ÔÓ˜ËÚ‡ÎÓÒ¸ Ë ˆÂÌËÎÓÒ¸ Í‡Í
·Î‡„ÓÓ‰ÌÓÂ ËÒÍÛÒÒÚ‚Ó. ÅÓÎÂÂ
ÚÓ„Ó, ‚ ÒÚ‡ËÌÛ ·Ó„‡ÚÒÚ‚Ó Ë
ÒÓˆË‡Î¸Ì˚È ÒÚ‡ÚÛÒ ˜ÂÎÓ‚ÂÍ‡
Ú‡ÍÊÂ ÓÔÂ‰ÂÎflÎËÒ¸ ÍÓÎË˜ÂÒÚ‚ÓÏ
ËÏÂ˛˘ËıÒfl Û ÌÂ„Ó ÍÓ‚Ó‚.

ÄÁÂ·‡È‰Ê‡ÌÒÍËÂ ÍÓ‚˚ ÒÓ‚Â-
¯ÂÌÒÚ‚Ó‚‡ÎËÒ¸ Ì‡ ÔÓÚflÊÂÌËË
‚ÒÂı ˝Ú‡ÔÓ‚ ËÒÚÓËË. é·ÂÚ‡fl ‚ÒÂ
·ÓÎ¸¯Û˛ ıÛ‰ÓÊÂÒÚ‚ÂÌÌÓÒÚ¸, ÓÌË
ÔÓ‡Ê‡ÎË ‚ÓÓ·‡ÊÂÌËÂ Ò‚ÓËÏ
ˆ‚ÂÚÓ‚˚Ï, ÓÌ‡ÏÂÌÚ‡Î¸Ì˚Ï Ë
„‡ÏÓÌË˜ÂÒÍËÏ Â¯ÂÌËflÏË.
ÅÛ‰Û˜Ë ÔÓÌ‡˜‡ÎÛ ÛÚËÎËÚ‡Ì˚ÏË
ÔÓÍ˚‚‡Î‡ÏË, ÓÌË ‚ÓÁ‚˚ÒËÎËÒ¸
‰Ó ÛÓ‚Ìfl ËÁ˚ÒÍ‡ÌÌ˚ı
ÛÍ‡¯ÂÌËÈ ‰‚ÓˆÓ‚ Ë Á‡ÏÍÓ‚ Ë
ÔÂ‚‡ÚËÎËÒ¸ ËÁ ÔÓÒÚÓ„Ó ÚÍ‡ˆ-
ÍÓ„Ó ÂÏÂÒÎ‡ ‚ ËÁÎ˛·ÎÂÌÌÓÂ
Á‡ÌflÚËÂ Ó‰Ó‚ËÚ˚ı Ë ÁÌ‡ÚÌ˚ı
Î˛‰ÂÈ Ë Ô‡‚ËÚÂÎÂÈ. ë‡Ï˚Ï
ËÁ‚ÂÒÚÌ˚Ï ËÁ ÌËı ·˚Î ¯‡ı
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ïõõõ flÒ‰fl òfl„Ë ˝flÁË· ‰ÓÎ‡¯Ï˚¯
ÇÂÌÂÒËÈ‡Î˚ ÒflÈÈ‡˘ å‡ÍÓ èÓÎÓ
ÄÁfl·‡ÈÊ‡Ì‰‡ ÓÎ‰Û„‰‡Ì ÒÓÌ‡
È‡Á˚‰˚: “ÅÛ‡‰‡ ·ˆÚˆÌ ‰ˆÌÈ‡‰‡
¯˛˘flÚ „‡Á‡ÌÏ˚¯ Ô‡˜‡Î‡, ı‡Î˜‡Î‡
˘‡Á˚Î‡È‡Ì ıÂÈÎË ˝˛ÁflÎ ÒflÌflÚÍ‡
‚‡”.Ñfl·flÌ‰, ò‡Ï‡ı˚ ‚fl ç‡ı˜˚‚‡Ì˚
˝flÁÏË¯ Ù‡ÌÒ˚Á êÛ·ÛÍÛÌ (ïõõõ flÒ)
È‡Á˚Î‡˚Ì‰‡ ‰‡ ·Û fl‡ÁËÎfl‰fl ËÒÚÂ˘Ò‡Î
Â‰ËÎflÌ ı‡Î˜‡Î‡ ·‡fl‰fl fl˘flÏËÈÈflÚÎË
„ÂÈ‰Îfl ‚ÂËÎÏË¯‰Ë. 

ëflÙfl‚Ë ˘˛ÍÏ‰‡˚ õ ò‡˘ Ä··‡Ò˚Ì Ò‡-
‡È˚Ì‰‡ „ÓÌ‡„ ÓÎÏÛ¯ ‡ÎÏ‡Ì ËÏÔÂ-
‡ÚÓÛ õõ êÛ‰ÓÎÙÛÌ ÂÎ˜ËÒË íÂÍ‡Ì‰Â
(ïÇõ flÒ) ífl·ËÁ ÏflÒÊË‰ÎflËÌËÌ ‰˛-
¯flÏflÒËÌË ·flÁflÈflÌ ı‡Î˜‡Î‡˚Ì flÁfl-
ÏflÚËÌË ÚflÒ‚Ë ÂÚÏË¯, àÌ˝ËÎËÒ ÒflÈÈ‡˘˚
(ïÇõ flÒ) Ä.ÜÂÌÍËÌÒÓÌ òË‚‡Ì
˘˛ÍÏ‰‡˚ ·flÈÎfl·flÈË Ä·‰ÛÎÎ‡ ı‡Ì˚Ì
„fl·ÛÎÛÌÛ ÚflÒ‚Ë Â‰flÍflÌ ˝˛ÒÚflÏË¯-
‰Ë ÍË, ÓÌÛÌ ˜‡‰˚˚Ì˚Ì ‰˛¯flÏflÒË
·‡˘‡Î˚, „ËÈÏflÚÎË ı‡Î˜‡Î‡Î‡ ˛ÚˆÎ-
Ïˆ¯‰ˆ. ÉÓÌ‡„Î‡ ËÒfl Ì‡ı˚¯Î‡˚ „˚Á˚Î
‚fl ˝ˆÏˆ¯ Ò‡ÔÎ‡Î‡ Ë¯ÎflÌÏË¯ ı‡Î˜‡Î‡
ˆÁflËÌ‰fl ÓÚÛÏÛ¯Î‡.

ÄÎÏ‡Ì ÒflÈÈ‡˘˚ Ä.éÎÂ‡ËÈ (ïÇõõ flÒ)
ò‡Ï‡ı˚‰‡ ÍflÌ‰ÎËÎflËÌ Â‚ÎflËÌËÌ ˜Óı
ÒflÎË„flÎË ÓÎ‰Û¸ÛÌÛ, ‰˛¯flÏflÎflËÌ ËÒfl
ı‡Î˜‡Î‡Î‡ ·flÁfl‰ËÎ‰ËÈËÌË ıfl·fl ‚ÂË.
ÅÛ „ËÈÏflÚÎË ÏflÎÛÏ‡ÚÎ‡‡ ÌflËÌÍË
flÊÌfl·ËÎflËÌ È‡Á˚Î˚ ÏflÌ·flÎflËÌ‰fl,
ÂÈÌË Á‡Ï‡Ì‰‡ „fl‰ËÏ ÂÔËÍ ‡·Ë‰fl
“äËÚ‡·Ë Ñfl‰fl-ÉÓ„Û‰” ‰‡ÒÚ‡Ì˚Ì‰‡,
ÄÁfl·‡ÈÊ‡Ì fl‰fl·ËÈÈ‡Ú˚Ì˚Ì ÍÎ‡ÒÒËÍ-
ÎflË çËÁ‡ÏË ùflÌÊfl‚Ë(ïõõ flÒ) ‚fl
ï‡„‡ÌË òË‚‡ÌËÌËÌ(ïõõ flÒ) flÒflÎflËÌ-
‰fl ‰fl ‡ÒÚ ˝flÎÏflÍ ÓÎ‡.éÌÎ‡ ˛Á
flÒflÎflËÌ‰fl ÚÓıÛÌ‡Ì ‚fl ‰˛¯flÌflÌ
ËÔflÍ ı‡Î˜‡Î‡˚, ÏËÌ ·Ë flÌ˝fl ˜‡Î‡Ì
Ï˛ÊˆÁflÎflË ‚flÒÙ ÂÚÏË¯Îfl.

Garabagh - on the right bank of the
Gargar-chay River and in the Uch-
tepe hill; in the vicinity of the town
of Aghdam - in the Uzerlic-tepe hill;
in Nakhichevan - in the Gul-tepe hill,
as well as in ancient settlements in
the historical territories of Gobustan,
Mingechauer etc. 

This fact is supported by the
ancient Greek historian Xenophont
(V century B.C.) who wrote that
Persians were taught by Midians to
use carpets. Another historian
Herodotus (V century B.C.)
mentioned that Caucasian weavers
produced and applied durable plant
dyes to their carpets.

Important information on
delightful Azerbaijan carpets has
come from the ancient Chinese
traveller Huan Tes-Ank, as well as
Tabari, Al-Mughaddasi and other
Arabian historians of the IX-X
centuries. In the XIII century the
Venetian Marko Polo, who
travelled around the East and also
visited Shirvan, wrote: ”Here there
are many excellent weavers who
produce textiles and carpets
famous all over the world”.

In records by the Frenchman
Rubrouck (XIII century), who visited
Derbend, Shemakha and Nakhiche-
van, there also are important notes
about carpets manufactured in
these territories. Tekander, the
envoy of the German emperor
Rudolf II (XVI century), described
magnificent carpets in Tabriz

í‡ıÏ‡ÒË·, ÍÓÚÓ˚È ·‡Î ÛÓÍË Û
ÁÌ‡ÏÂÌËÚ˚ı ıÛ‰ÓÊÌËÍÓ‚-ÏËÌË‡-
Ú˛ËÒÚÓ‚ XVI ‚ÂÍ‡ - ëÛÎÚ‡Ì‡ åÛ-
ı‡ÏÏÂ‰‡ íÂ·ËÁË Ë ÅÂıÁ‡‰‡, ÒÓÁ-
‰‡‚¯Ëı fl‰ „ÂÌË‡Î¸Ì˚ı
ÓÌ‡ÏÂÌÚ‡Î¸Ì˚ı Ë Ò˛ÊÂÚÌ˚ı
ÍÓ‚Ó‚. ùÒÍËÁ˚ ÍÓ‚Ó‚, ‚˚ÔÓÎ-
ÌÂÌÌ˚Â ·Î‡„Ó‰‡fl ˝ÚËÏ ÛÓÍ‡Ï,
‚ÓÔÎÓÚËÎËÒ¸ ‚ ‰‚ÓˆÓ‚˚ı Ï‡Ò-
ÚÂÒÍËı ‚ ‚˚ÒÓÍÓÔÓÙÂÒÒËÓÌ‡Î¸-
Ì˚Â ÍÓ‚˚, ÍÓÚÓ˚Â ·˚ÎË ÔÓ‰‡-
ÂÌ˚ ÏÂ˜ÂÚflÏ Ë „Ó·ÌËˆ‡Ï.

ùÚ‡ Ú‡‰ËˆËfl ·˚Î‡ ÔÓ‰ÓÎÊÂÌ‡
Ë ‚ÔÓÒÎÂ‰ÒÚ‚ËË. ÑÓ Ì‡¯Ëı ‰ÌÂÈ
ÒÓı‡ÌËÎÒfl ˝ÒÍËÁ ÍÓ‚‡
«ï‡ÌÎ˚„», ÍÓÚÓ˚È ·˚Î ÒÓÚÍ‡Ì
ÔÓ‰ Ì‡·Î˛‰ÂÌËÂÏ ‰Ó˜ÂË
„‡‡·‡ıÒÍÓ„Ó ı‡Ì‡, ÔÓ˝ÚÂÒÒ˚
ïÛ¯Ë‰-·‡ÌÛ ç‡Ú‡‚‡Ì, ÊË‚¯ÂÈ ‚
„ÓÓ‰Â òÛ¯Â (ïIX ‚ÂÍ).

ÄıÂÓÎÓ„Ë˜ÂÒÍËÂ ËÒÒÎÂ‰Ó‚‡ÌËfl
ÔÓÍ‡Á˚‚‡˛Ú, ˜ÚÓ ËÒÚÓËfl Á‡ÓÊ-
‰ÂÌËfl ÍÓ‚Ó‰ÂÎËfl ‚ ÄÁÂ·‡È-
‰Ê‡ÌÂ ÛıÓ‰ËÚ ÍÓÌflÏË ‚ ˝ÌÂÓ-
ÎËÚ. å‡ÚÂË‡Î¸Ì˚ÏË ‰ÓÍ‡Á‡-
ÚÂÎ¸ÒÚ‚‡ÏË ˝ÚÓ„Ó fl‚Îfl˛ÚÒfl ÚÍ‡ˆ-
ÍËÂ ÓÛ‰Ëfl ÚÛ‰‡ (ÔflÎÍ‡, ÍÓÒÚfl-
ÌÓÂ ¯ËÎÓ Ë ‚ÂÂÚÂÌÓ), Ó·Ì‡Û-
ÊÂÌÌ˚Â ‚Ó ‚ÂÏfl ‡ıÂÓÎÓ„Ë˜ÂÒ-
ÍËı ‡ÒÍÓÔÓÍ ‚ É‡‡·‡ıÂ - Ì‡
Ô‡‚ÓÏ ·ÂÂ„Û ÂÍË É‡„‡-˜‡È Ë
‚ ÛÓ˜Ë˘Â ì˜-ÚÂÔÂ; ‚ ÓÍÂÒÚÌÓÒÚ-
flı „ÓÓ‰‡ Ä„‰‡Ï - ‚ ìÁÂÎËÍ-ÚÂ-
ÔÂ; ‚ ç‡ı˜˚‚‡ÌË - ‚ É˛Î¸-íÂÔÂ, ‡
Ú‡ÍÊÂ Ì‡ ÏÂÒÚÂ ‰Â‚ÌËı ÔÓÒÂÎÂ-
ÌËÈ Ì‡ ËÒÚÓË˜ÂÒÍËı ÚÂËÚÓË-
flı ÉÓ·ÛÒÚ‡Ì‡, åËÌ„Â˜‡Û‡ Ë ‰.

ùÚÓÚ Ù‡ÍÚ ÔÓ‰Ú‚ÂÊ‰‡ÂÚÒfl Ò‚Â‰Â-
ÌËflÏË, ÛÔÓÏflÌÛÚ˚ÏË ‰Â‚ÌÂ„Â-
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mosques after his visit to the Safavid
ruler Shah Abbas I. The English
traveller Jenkinson (XVI century),
describing an audience of the
Shirvan governor Abdulla-khan,
noted that the floor in the gover-
nor’s tent was covered with expen-
sive, valuable carpets, and visitors
were seated on carpets embroidered
with gold and silver threads.

The German traveller Adam
Olearius (XVII century) wrote
about the very tidy houses of the
Shemakha rural people which were
adorned with carpets. Such impor-
tant information can be encounte-
red not only in written reports by
foreigners, but also in azerbaijan
literary monuments, such as the
ancient Turkic epos ”The Book of
Dada Gorgud”, as well as in works
by the Azerbaijan classic poets of
the XII century - Nizami Ghanjevi
and Khaghani Shirvani. In their
works they praised  the beauty of

˜ÂÒÍËÏ ËÒÚÓËÍÓÏ äÒÂÌÓÙÓÌÚÓÏ
(V ‚ÂÍ ‰Ó Ì.˝.), ÍÓÚÓ˚È ÔËÒ‡Î,
˜ÚÓ ÔÂÒ˚ Ì‡Û˜ËÎËÒ¸ ÔÓÎ¸ÁÓ‚‡Ú¸-
Òfl ÍÓ‚‡ÏË Û ÏË‰ËÈˆÂ‚, ‡ Ú‡ÍÊÂ
ÒÓÓ·˘ÂÌËflÏË ‰Û„Ó„Ó ‡ÌÚË˜ÌÓ„Ó
ËÒÚÓËÍ‡ ÉÂÓ‰ÓÚ‡ (V ‚. ‰Ó Ì.˝.)
Ó ÚÓÏ, ˜ÚÓ Ì‡ ä‡‚Í‡ÁÂ ‚ ÍÓ‚Ó‰Â-
ÎËË ËÁ„ÓÚÓ‚ÎflÎËÒ¸ Ë ÔËÏÂÌfl-
ÎËÒ¸ ÒÚÓÈÍËÂ Í‡ÒÍË ‡ÒÚËÚÂÎ¸-
ÌÓ„Ó ÔÓËÒıÓÊ‰ÂÌËfl.

ñÂÌÌ˚Â Ò‚Â‰ÂÌËfl Ó ‚ÓÒıËÚËÚÂÎ¸-
Ì˚ı ‡ÁÂ·‡È‰Ê‡ÌÒÍËı ÍÓ‚‡ı
ÓÒÚ‡‚ËÎË ‰Â‚ÌÂÍËÚ‡ÈÒÍËÈ
ÔÛÚÂ¯ÂÒÚ‚ÂÌÌËÍ ïÛ‡Ì íÂÒ-ÄÌÍ, ‡
Ú‡ÍÊÂ í‡·‡Ë, ÄÎ¸-åÛ„‡‰‰‡ÒË Ë
‰Û„ËÂ ‡‡·ÒÍËÂ ËÒÚÓËÍË IX-X
‚ÂÍÓ‚. Ç ïIII ‚ÂÍÂ ‚ÂÌÂˆË‡ÌÂˆ
å‡ÍÓ èÓÎÓ, ÔÛÚÂ¯ÂÒÚ‚Ûfl ÔÓ
ÇÓÒÚÓÍÛ Ë ÔÓ·˚‚‡‚ ‚ ÄÁÂ·‡È-
‰Ê‡ÌÂ, ÔËÒ‡Î: «á‰ÂÒ¸ ÂÒÚ¸
ÏÌÓÊÂÒÚ‚Ó ÔÂ‚ÓÒıÓ‰Ì˚ı
Ï‡ÒÚÂÓ‚, ÍÓÚÓ˚Â ËÁ„ÓÚÓ‚Îfl˛Ú
ÚÍ‡ÌË Ë ÍÓ‚˚, ÒÌËÒÍ‡‚¯ËÂ ÒÎ‡‚Û
‚Ó ‚ÒÂÏ ÏËÂ».

Ç Á‡ÔËÒÍ‡ı Ù‡ÌˆÛÁ‡ êÛ·ÛÍ‡
(ïIII ‚.), ÔÓÒÂÚË‚¯Â„Ó ÑÂ·ÂÌ‰,
òÂÏ‡ıÛ Ë ç‡ı˜˚‚‡Ì, Ú‡ÍÊÂ
ÒÓ‰ÂÊËÚÒfl ‚‡ÊÌ‡fl ËÌÙÓÏ‡ˆËfl
Ó ÍÓ‚‡ı, ËÁ„ÓÚÓ‚Îfl‚¯ËıÒfl Ì‡
˝ÚËı ÚÂËÚÓËflı. èÓÒÓÎ „ÂÏ‡Ì-
ÒÍÓ„Ó ËÏÔÂ‡ÚÓ‡ êÛ‰ÓÎ¸Ù‡
ÇÚÓÓ„Ó íÂÍ‡Ì‰Â (XVI ‚.), ÔÓ·˚-
‚‡‚¯ËÈ ‚ „ÓÒÚflı Û ÒÂÙÂ‚Ë‰ÒÍÓ„Ó
Ô‡‚ËÚÂÎfl ¯‡ı‡ Ä··‡Ò‡ èÂ‚Ó„Ó,
ÓÒÚ‡‚ËÎ ÓÔËÒ‡ÌËÂ ‚ÂÎËÍÓÎÂÔÌ˚ı
ÍÓ‚Ó‚, ÛÍ‡¯‡‚¯Ëı ÚÂ·ËÁÒÍËÂ
ÏÂ˜ÂÚË. ÄÌ„ÎËÈÒÍËÈ ÔÛÚÂ¯ÂÒÚ-
‚ÂÌÌËÍ ÑÊÂÌÍËÌÒÓÌ (XVI ‚),
ÓÔËÒ˚‚‡fl ‡Û‰ËÂÌˆË˛ Û ¯Ë‚‡Ì-
ÒÍÓ„Ó Ô‡‚ËÚÂÎfl Ä·‰ÛÎÎ˚-ı‡Ì‡,

“ÉË‡flÚ”(flÒfl‰fl òË‚‡Ì˚Ì “Ì‡Ï‡ÁÎ˚„” ı‡Î˜‡Ò˚
ÚflÒ‚Ë Â‰ËÎË·). ôÂÌË î‡ÌÚË ã‡ÚÛ. 1870

“La Lecture” depicting a Shirvan  prayer rug.
Henri Fantin-Latour. 1870 

«óÚÂÌËÂ» (Ì‡ Í‡ÚËÌÂ ËÁÓ·‡ÊÂÌ
¯Ë‚‡ÌÒÍËÈ ÏÓÎËÚ‚ÂÌÌ˚È ÍÓ‚Â), ÉÂÌË
î‡ÌÚË ã‡ÚÛ. 1870

ÄÁfl·‡ÈÊ‡Ì ı‡Î˜‡Ò˚ ÓÌÛ ÒÂÈ Â‰flÌ
˘fl ÍflÒË ‚‡ÎÂ˘ ÂÚÏflÍ „‡·ËÎËÈÈflÚËÌfl
Ï‡ÎËÍ‰Ë. òËÏ‡Î‰‡Ì ÊflÌÛ·‡, ¯fl„‰flÌ
„fl·fl ˝Â‰flÌ ÈÓÎÎ‡˚Ì ÍflÒË¯ÏflÒËÌ‰fl
ÈÂÎfl¯flÌ ÄÁfl·‡ÈÊ‡Ì fl‡ÁËÒËÌ‰flÌ
âÛÌ‡Ì˚ÒÚ‡Ì, à‡Ì, íˆÍËÈfl, ôËÌ‰ËÒ-
Ú‡Ì, óËÌ ‚fl ‰Ë˝fl „fl‰ËÏ ˛ÎÍflÎflË
·ËÎfl¯‰ËflÌ Å˛ÈˆÍ àÔflÍ âÓÎÛ ÍÂ˜ÏË¯-
‰Ë. ÅÛ „fl‰ËÏ ÚËÊ‡flÚ ÈÓÎÛ ‚‡ÒËÚflÒËÎfl
Ï‡Î, ËÌÙÓÏ‡ÒËÈ‡ Ïˆ·‡‰ËÎflÒË ‡Ô‡˚Î-
Ï˚¯, ˛Á ÒflÌflÚ ˆÒÎÛ·ÛÌÛÌ ËÁÎflËÌË
ÄÁfl·‡ÈÊ‡Ì‰‡ „ÓÈÏÛ¯ ı‡Î„Î‡, ·Û
ÚÓÔ‡¸˚Ì Ï‡‰‰Ë-Ïfl‰flÌË ‰flÈflÎflËÌ-
‰flÌ ·fl˘flÎflÌÏË¯, ËÌÒ‡ÌÎ‡˚Ì ÈˆÍÒflÍ
˘flÈ‡Ú ÚflÁËÌ‰flÌ ˛ÌflÍ ˝˛ÚˆÏˆ¯Îfl.

éÚ‡ flÒÎfl‰flÌ ·‡¯Î‡È‡‡„ Ä‚ÓÔ‡-
È‡ Ëı‡Ê Â‰ËÎflÌ òfl„ ı‡Î˜‡Î‡˚ ‡‡Ò˚Ì-
‰‡ ÄÁfl·‡ÈÊ‡Ì ı‡Î˜‡Î‡˚Ì˚Ì ıˆÒÛÒË

          



ÈÂË ÓÎÏÛ¯‰Û. ï‡Î„˚Ì „‡Ì È‡‰‰‡-
¯˚Ì‰‡Ì ÒˆÁˆÎflÌ, ‰flËÌ ÏflÌ‡Î˚,
ÏˆÊflfl‰ „ÛÛÎÛ¯ÎÛ ÒËÏ‚ÓÎÎ‡˚Ì
ËÌÚÂÔÂÚ‡ÒËÈ‡Ò˚ ÌflÚËÊflÒËÌ‰fl ËÌÚÂÌÒË‚
ÂÒÚÂÚËÍ ÂÏÓÒËÈ‡Î‡˚Ì ËÙ‡‰fl ‚‡ÒËÚflÒË-
Ìfl ˜Â‚ËÎÏË¯ ÄÁfl·‡ÈÊ‡Ì ı‡Î˜‡Î‡˚
flÌ˝ Ô‡ÎËÚ‡Ò˚, ·fl‰ËË ÚflÚË·‡Ú˚ ‚fl ËÌÊfl
ÚÓıÛÌÛ¯Û ËÎfl Ä‚ÓÔ‡ ‚fl ÛÒ flÒÒ‡Ï-
Î‡˚Ì˚ ˘ÂÈflÚfl Ò‡ÎÏ˚¯‰˚. ÅÛÌÛÌ
ÌflÚËÊflÒË ÓÎ‡‡„ ËÌÚË·‡˘ ‰˛‚ˆÌ‰flÌ
·‡¯Î‡È‡‡„ ÒÓÌ‡Í˚ flÒÎflfl‰flÍ ä‡ÎÓ
äË‚ÂÎÎËÌËÌ (ïÇ flÒ) “åˆ˙‰fl”, ÄÌÚÓ-
ÌÂÎÎÓ ‰‡ åÂÒÒËÌ‡Ì˚Ì (ïÇ flÒ) “åˆ-
„fl‰‰flÒ ëÂ·‡ÒÚÈ‡Ì”, ô‡ÌÒ åÂÏÎËÌ-
„ËÌ (ïÇ flÒ) “åflÈflÏ Í˛ÔflÒË ËÎfl”
flÒflËÌ‰fl ‡ÒÚ ˝ÂÎ‰ËÈËÏËÁ É‡‡·‡¸˚Ì
“åÛ¸‡Ì”ı‡Î˜‡Ò˚, ô‡ÌÒ ôÓÎ·ÂÈÌËÌ
(ïÇõ flÒ) “ëflÙËÎfl”, éÒÍ‡ îÂÈ‚ËÚ
ãÈÛÚÒÓ‚ÛÌ (ïõï flÒ) ”ìÁ‡„‰‡Ì
˝flÎflÌ ÒÂ‚ËÏÎË „ÓÌ‡„” flÒflÎflËÌ‰flÍË
É‡Á‡ı ÏflÍÚfl·Ë ı‡Î˜‡Î‡˚, àÎÈ‡ âÂÙË-
ÏÓ‚Ë˜ êÂÔËÌËÌ (ïï flÒ) “à‚‡Ì ÉÓÁÌ˚
‚fl ÓÌÛÌ Ó¸ÎÛ à‚‡Ì”, ä‡ÔËÚÓÌ ÄÎÂÍ-
ÒÂÈÂ‚Ë˜ áÂÎÂÌÚÒÓ‚ÛÌ “éÚ‡„Î‡‰‡”
Ú‡·ÎÓÒÛÌ‰‡Í˚ É‡‡·‡¸ ÏflÍÚfl·ËÌfl
ÏflıÒÛÒ “Å‡¸˜‡‰‡ ˝ˆÎÎfl” ı‡Î˜‡Ò˚ ‚fl
·. flÒflÎfl‰fl ÄÁfl·‡ÈÊ‡Ì ı‡Î˜‡Î‡˚
˛ÁÎflËÌfl Î‡ÈË„ÎË ÈÂ ÚÛÚÏÛ¯Î‡.

ÄÁfl·‡ÈÊ‡Ì ı‡Î˜‡Î‡˚Ì˚Ì ÙˆÒˆÌÍ‡Î˚¸˚
Ä‚ÓÔ‡ flÒÒ‡ÏÎ‡˚Ì˚ ‚‡ÎÂ˘ ÂÚÏflÍÎfl
È‡Ì‡¯˚, ïõõõ flÒ‰flÌ ·‡¯Î‡È‡‡„ ëÛÎÚ‡Ì
åfl˘flÏÏfl‰, åËÁfl üÎË ífl·ËÁË (ïÇõ
flÒ) ‚fl ·‡¯„‡ Ú‡Ì˚ÌÏ˚¯ ÏËÌË‡Úˆ˜ˆ
flÒÒ‡ÏÎ‡ çËÁ‡ÏË ùflÌÊfl‚Ë ‚fl ‰Ë˝fl
ÍÎ‡ÒÒËÍÎflËÌ È‡‡‰˚Ê˚Î˚¸˚Ì‡ Ïˆ‡ÊËflÚ
Â‰flÍflÌ ı‡Î˜‡Î‡‰‡Ì ·fl‰ËË ÚflÚË·‡Ú
ÂÎÂÏÂÌÚË ÍËÏË ËÒÚËÙ‡‰fl ÂÚÏË¯Îfl.

ÅˆÚˆÌ ‰ˆÌÈ‡È‡ Å˛ÈˆÍ àÔflÍ âÓÎÛ
‚‡ÒËÚflÒË ËÎfl È‡È˚Î‡Ì ÄÁfl·‡ÈÊ‡Ì
ı‡Î˜‡Î‡˚Ì˚Ì ÚflÒËË ÌflÚËÊflÒËÌ‰fl ‡Ú˚„
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“óflÍflÁ ı‡Ì˚Ï˚ ˛ÚˆÍ‰fl” (flÒfl‰fl “ÄÍÒÚ‡Ù‡”
Ì‡Ï‡ÁÎ˚„ ı‡Î˜‡Ò˚ ÚflÒ‚Ë Â‰ËÎË·). ö‡Ì ãÂÓÌ öÂÓÏ

“Veiled Circassian Lady” showing an Akstafa
prayer rug. Jean-Leon Cerome

«óÂÍÂ¯ÂÌÍ‡ ÔÓ‰ ‚Û‡Î¸˛» (Ì‡ Í‡ÚËÌÂ
ËÁÓ·‡ÊÂÌ ÏÓÎËÚ‚ÂÌÌ˚È ÍÓ‚Â Ò
ÍÓÏÔÓÁËˆËÂÈ «ÄÍÒÚ‡Ù‡»). Ü‡Ì-ãÂÓÌ ÜÂÓÏ 

silk carpets and the wonderful play
of multi-colours.

Azerbaijan carpets can evoke the
admiration of any person viewing
them. Azerbaijan located in the
junction of trading routes of the

         



ÓÚÏÂ˜‡Î, ˜ÚÓ ÔÓÎ ‚ ¯‡ÚÂ Ô‡‚Ë-
ÚÂÎfl ·˚Î ÛÒÚÎ‡Ì ‰ÓÓ„ËÏË,
ˆÂÌÌ˚ÏË ÍÓ‚‡ÏË, ‡ „ÓÒÚË
‚ÓÒÒÂ‰‡ÎË Ì‡ ÍÓ‚‡ı, ‚˚¯ËÚ˚ı
ÁÓÎÓÚ˚ÏË Ë ÒÂÂ·flÌ˚ÏË
ÌËÚflÏË.

çÂÏÂˆÍËÈ ÔÛÚÂ¯ÂÒÚ‚ÂÌÌËÍ Ä‰‡Ï
éÎÂ‡ËÈ (XVII ‚.) ÒÓÓ·˘‡ÂÚ Ó·
Ó˜ÂÌ¸ ÓÔflÚÌÓÏ Û·‡ÌÒÚ‚Â
¯ÂÏ‡ıËÌÒÍËı ‰ÓÏÓ‚, ÛÍ‡¯ÂÌ-
Ì˚ı ÍÓ‚‡ÏË. èÓ‰Ó·Ì˚Â ˆÂÌÌ˚Â
Ò‚Â‰ÂÌËfl ÏÓÊÌÓ ‚ÒÚÂÚËÚ¸ ÌÂ
ÚÓÎ¸ÍÓ ‚ ÔËÒ¸ÏÂÌÌ˚ı Ò‚Ë‰ÂÚÂÎ¸-
ÒÚ‚‡ı ËÌÓÒÚ‡ÌˆÂ‚, ÌÓ Ë ‚
Ô‡ÏflÚÌËÍ‡ı ÎËÚÂ‡ÚÛ˚, Ú‡ÍËı
Í‡Í ‰Â‚ÌÂÚ˛ÍÒÍËÈ ˝ÔÓÒ «äÌË„‡
ÑÂ‰Â ÉÓ„Û‰‡», a Ú‡ÍÊÂ ‚ Ú‚ÓÂ-
ÌËflı ÍÎ‡ÒÒËÍÓ‚ ‡ÁÂ·‡È‰Ê‡Ì-
ÒÍÓÈ ÔÓ˝ÁËË XII ‚ÂÍ‡ - çËÁ‡ÏË
ÉflÌ‰ÊÂ‚Ë Ë ï‡„‡ÌË òË‚‡ÌË.
éÌË ‚ÓÒÔÂÎË ‚ Ò‚ÓËı ÔÓËÁ‚Â‰Â-
ÌËflı Í‡ÒÓÚÛ ¯ÂÎÍÓ‚˚ı ÍÓ‚Ó‚ Ë
˜Û‰ÂÒÌÛ˛ Ë„Û Ëı ÏÌÓ„Óˆ‚ÂÚÌ˚ı
Í‡ÒÓÍ.

ÄÁÂ·‡È‰Ê‡ÌÒÍËÂ ÍÓ‚˚ ÒÔÓÒÓ·-
Ì˚ ‚˚Á‚‡Ú¸ ‚ÓÒıË˘ÂÌËÂ Û Î˛·Ó„Ó
˜ÂÎÓ‚ÂÍ‡. óÂÂÁ ÄÁÂ·‡È‰Ê‡Ì,
‡ÒÔÓÎÓ„‡‚¯ËÈÒfl Ì‡ ÔÂÂÍfiÒÚÍÂ
ÚÓ„Ó‚˚ı ÔÛÚÂÈ, Ò ÒÂ‚Â‡ Ì‡ ˛„ Ë
Ò ‚ÓÒÚÓÍ‡ Ì‡ Á‡Ô‡‰ ÔÓıÓ‰ËÎ
ÇÂÎËÍËÈ òÂÎÍÓ‚˚È èÛÚ¸,
ÒÓÂ‰ËÌfl‚¯ËÈ ÑÂ‚Ì˛˛ ÉÂˆË˛,
èÂÒË˛, àÌ‰Ë˛, äËÚ‡È Ë ‰Û„ËÂ
ÒÚ‡Ì˚. óÂÂÁ ˝ÚÓÚ ‰Â‚ÌËÈ
ÚÓ„Ó‚˚È ÔÛÚ¸ ‚ÂÎÒfl Ó·ÏÂÌ ÚÓ‚‡-
‡ÏË Ë ËÌÙÓÏ‡ˆËÂÈ. ç‡Ó‰˚,
ÓÒÚ‡‚Ë‚¯ËÂ ÒÎÂ‰˚ Ò‚ÓÂÈ ÍÛÎ¸ÚÛ-
˚ ‚ ÄÁÂ·‡È‰Ê‡ÌÂ, ‚ Ò‚Ó˛
Ó˜ÂÂ‰¸, ËÁ‚ÎÂÍ‡ÎË ÔÓÎ¸ÁÛ ËÁ
Ï‡ÚÂË‡Î¸ÌÓ-ÍÛÎ¸ÚÛÌ˚ı ˆÂÌ-
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Åfl‰ËË ÚËÍÏfl. òflÍË. ïõï flÒ

Embroidery. Sheki. XIX century

ïÛ‰ÓÊÂÒÚ‚ÂÌÌ‡fl ‚˚¯Ë‚Í‡. òÂÍË. ïIï ‚ÂÍ

Great Silk Road. The Road crossed
the country from the north to the
south and from the east to the
west and connected the Ancient
Greece, Persia, India, China and
other lands. The exchange of
goods and information was
conducted through this ancient
trading route. Peoples that left
traces of their culture in
Azerbaijan, in turn benefited from
material-cultural values of this
country and the highly developed
lifestyle of its inhabitants.

ïõÇ flÒ‰flÌ ·‡¯Î‡È‡‡„ Ä‚ÓÔ‡‰‡
òfl„ ı‡Î˚ ˆÒÎÛ·ÛÌÛ ‚fl ÚÂıÌÓÎÓ˝ËÈ‡-
Ò˚Ì˚ ÚflÍ‡Î‡È‡Ì ËÎÍ ı‡Î˜‡Î‡˚Ì
ÚÓıÛÌÏ‡Ò˚Ì‡ Êfl˘‰Îfl ˝˛ÒÚflËÎÏË¯‰Ë.
1608-ÊË ËÎ‰fl ËÒfl ˘flÚÚ‡ î‡ÌÒ‡ ˘˛ÍÏ-
‰‡˚ õÇ ôÂÌËı ãÛ‚ „flÒËÌ‰fl, ˛Á
¯flıÒË Ò‡‡È˚Ì˚Ì ‰Ë‚‡Î‡˚ Ë˜flËÒËÌ‰fl
“òfl„ ı‡Î˜‡Î‡˚” ÂÏ‡Î‡Úı‡Ì‡Ò˚ Úfl¯ÍËÎ
ÂÚÏË¯‰Ë. Ñ‡˘‡ ÒÓÌ‡ ïõõõ ãÛË ·Û Ë¯Ë
˝ÂÌË¯ÎflÌ‰ËÏË¯ ‚fl Ò‡·ÛÌ ËÒÚÂ˘Ò‡Î˚ ËÎfl
Ïfl¯„ÛÎ ÓÎ‡Ì “ã‡ ë‡‚ÓÌÌÂËÂ” Ù‡·Ë-
ÍËÌËÌ Ùfl‡ÎËÈÈflÚËÌË ‰flÈË¯‰ËflflÍ ı‡Î˜‡
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ÂÏ‡Î‡Úı‡Ì‡Ò˚Ì‡ ˜Â‚ËÏË¯‰Ë.åfl˘Á
·Û ı‡Î˜‡Î‡ ËÎÍ Ä‚ÓÔ‡ ı‡Î˜‡Î‡˚ ÍËÏË
‰ˆÌÈ‡È‡ È‡È˚ÎÏ˚¯ ‚fl “ë‡‚ÓÌÌÂËÂÒ”
‡‰˚ ËÎfl Ú‡Ì˚ÌÏ˚¯Î‡.ùÂÚ‰ËÍÊfl ı‡Î˜‡
‡‚ÓÔ‡Î˚Î‡˚Ì ˘flÈ‡Ú˚Ì‡ ‰‡ıËÎ ÓÎÏÛ¯,
ËÌÚÂÈÂËÌ È‡¯‡Ï ÚflÁËÌfl ÛÈ¸ÛÌ
·flÁfl‰ËÎÏflÒËÌfl ıË‰ÏflÚ ÂÚÏË¯‰Ë.

ÄÁfl·‡ÈÊ‡Ì‰‡ ı‡Î˜‡ ËÒÚÂ˘Ò‡Î˚ ËÎfl
Ú‡ËıflÌ, ·ˆÚˆÌ ·˛Î˝flÎfl‰fl Ïfl¯¸ÛÎ
ÓÎÏÛ¯Î‡. ã‡ÍËÌ ÏˆıÚflÎËÙ ·˛Î˝flÎflfl
‡Ë‰ ı‡Î˜‡Î‡ ÄÁfl·‡ÈÊ‡Ì ÏˆÚflıflÒ-
ÒËÒÎflË (ä. üÎËÈÂ‚‡) ÚflflÙËÌ‰flÌ Ú‡ËıË,
ÊÓ¸‡ÙË, ÒÓÒË‡Î-Ë„ÚËÒ‡‰Ë, ˝ÂÌÂÓÎÓ˙Ë-
ÂÒÚÂÚËÍ Ù‡ÍÚÓÎ‡ ÌflÁflfl ‡Î˚Ì‡‡„
ÎÓÍ‡Î ÏflÍÚfl·Îflfl ‡È˚Î˚. åflÍÚfl·Îflfl
‰‡ıËÎ ÓÎ‡Ì ı‡Î˜‡Î‡˚Ì ·ËË ‰Ë˝flËÌ‰flÌ
ÈÛÌÛÌ ÍÂÈÙËÈÈflÚË, ·ÓÈ‡„ ÚflÍË·ÎflË,
·ÓÈ‡Ï‡Ì˚Ì ‚fl ÚÓıÛÏ‡Ì˚Ì ÚÂıÌÓÎÓ˙Ë
ˆÒÛÎÎ‡˚, ·fl‰ËË ÚflÚË·‡Ú, ˘flÌ‰flÒË ‚fl
ÓÌ‡ÏÂÌÚ‡Î ÙÓÏ‡Î˚ ÌflÙËÒ Ì‡ı˚¯Î‡˚,
Â‡ÎËÒÚËÍ ‚fl ÏˆÊflfl‰ ÏflÁÏÛÌÎÛ
Òˆ˙ÂÚÎflË, ÍÓÌÚ‡ÒÚ ‚fl È‡ ˘flÁËÌ ˜‡Î‡Î˚
flÌ˝ Ô‡ÎËÚ‡Ò˚ ËÎfl Ùfl„ÎflÌË.

ÄÁfl·‡ÈÊ‡Ì ı‡Î˜‡Î‡˚ ·fl‰ËË ‚fl ÚÂıÌÓ-
ÎÓ˙Ë ıˆÒÛÒËÈÈflÚÎflËÌfl ˝˛fl ÉÛ·‡,
òË‚‡Ì, Å‡Í˚, ùflÌÊfl, É‡Á‡ı, É‡‡-
·‡¸, ç‡ı˜˚‚‡Ì, ífl·ËÁ ÍËÏË flÒ‡Ò
ÏflÍÚfl·Îflfl ‚fl ·Û ÎÓÍ‡Î ÏflÍÚfl·ÎflË
Úfl¯ÍËÎ Â‰flÌ á‡„‡Ú‡Î‡, ãflÌÍfl‡Ì ‚fl Ò.
ÚÓıÛÊÛÎÛ„ ÏflÌÚfl„flÎflËÌfl ·˛ÎˆÌˆ-
Îfl. ôfl ·Ë ÏflÍÚfl·fl ÏflıÒÛÒ ı‡Î˜‡-
Î‡‰‡ ËÒÚËÙ‡‰fl Â‰ËÎflÌ flÌ˝ÎflËÌ Í˛-
ÏflÈË ËÎfl ÙˆÒÛÌÍ‡ Úfl·ËflÚ „‡¯˚Ò˚Ì‰‡
ËÌÒ‡ÌÎ‡˚Ì ˘flÈ‡Ú‡ ÍÂ˜Ë‰ËÍÎflË ÈÂÌË
È‡‡‰˚Ê˚Î˚„ ËÏÔÛÎÒÛÌÛÌ ˛ÁˆÌflÏflı-
ÒÛÒ ËÙ‡‰flÒËÌË ‡È‰˚Ì ˝˛ÏflÍ ÓÎ‡.

ÅˆÚˆÌ fl‡ÁË ·ÓÈÛ ÚÓıÛÌ‡Ì ı‡Î˜‡Î‡
ÍÂÈÙËÈÈflÚ, ·fl‰ËË ‚fl ÚÂıÌÓÎÓ˙Ë ˛ÁˆÌfl-
ÏflıÒÛÒÎÛ¸Û ËÎfl ÄÁfl·‡ÈÊ‡Ì˚Ì ÁflÌ-

ÌÓÒÚÂÈ ˝ÚÓÈ ÒÚ‡Ì˚ Ë ‚˚ÒÓÍÓ„Ó
ÛÍÎ‡‰‡ ÊËÁÌË ÂÂ ÊËÚÂÎÂÈ.

ç‡˜ËÌ‡fl ÒÓ ÒÂ‰ÌËı ‚ÂÍÓ‚, ÒÂ‰Ë
˝ÍÒÔÓÚËÓ‚‡‚¯ËıÒfl ‚ Ö‚ÓÔÛ
‚ÓÒÚÓ˜Ì˚ı ÍÓ‚Ó‚ ‡ÁÂ·‡È‰Ê‡Ì-
ÒÍËÂ ÍÓ‚˚ Á‡ÌËÏ‡ÎË ÓÒÓ·ÓÂ
ÏÂÒÚÓ.

ÅÎ‡„Ó‰‡fl flÍÓÈ ËÌÚÂÔÂÚ‡ˆËË
‚˚ÒÓÍÓÒÓ‰ÂÊ‡ÚÂÎ¸Ì˚ı ÒËÏ‚Ó-
ÎÓ‚, ÔÓËÒÚÂÍ‡‚¯Ëı ËÁ Ì‡Ó‰ÌÓÈ
„ÂÌÂÚË˜ÂÒÍÓÈ Ô‡ÏflÚË Ë ÒÚ‡‚¯Ëı
ÒÂ‰ÒÚ‚ÓÏ ‚˚‡ÊÂÌËfl Ò‡ÏÓ·˚Ú-
Ì˚ı ˝ÒÚÂÚË˜ÂÒÍËı ‚ÍÛÒÓ‚,
‡ÁÂ·‡È‰Ê‡ÌÒÍËÂ ÍÓ‚˚ Ò‚ÓÂÈ
ˆ‚ÂÚÓ‚ÓÈ Ô‡ÎËÚÓÈ, ıÛ‰ÓÊÂÒÚ-
‚ÂÌÌ˚Ï ÓÙÓÏÎÂÌËÂÏ Ë

ÅÓÈ‡ÌÏ˚¯ ÈÛÌ ËÔÎËÍÎfl

Dyed woollen yarn

ä‡¯ÂÌ‡fl ¯ÂÒÚflÌ‡fl ÔflÊ‡

Since the Middle Ages Azerbaijan
carpets took a special place among
oriental carpets exported to Europe.

Owing to the bright interpretation
of polysemantic symbols that
resulted from the national genetic
memory and became the means of
expression of original aesthetic
tastes, Azerbaijan carpets fascinated
the European and Russian painters
with their colour palette, patterns
and technical qualities. As a result,
beginning from the Renaissance and
during the later centuries, Azerbaijan
carpets were represented in various
canvases. For example, we can see
the Garabagh ”Mughan” carpet in
”The Annunciation” by Carlo Crivelli
(XV century), ”Saint Sebastian” by
Antonello da Messina (XV century),
”Virgin and Child” by Hans Memling

          



˝ËÌ ı‡Î˜‡ ÏflÍÚfl·ÎflËÌË Úfl¯ÍËÎ Â‰ËÎfl.
ôfl ÏflÍÚfl·ËÌ flÌ˝‡flÌ˝ Úfl·ËflÚËÌËÌ
˝˛ÁflÎÎËÈË - ÒflÏ‡Ì˚Ì Ï‡‚ËÎËÈË, ÏÂ¯fl-
ÎflËÌ È‡¯˚ÎÎ˚¸˚, ‰‡¸ È‡Ï‡ÊÎ‡˚Ì˚Ì flÎ-
‚‡ÌÎ˚¸˚, „‡Î˚ ÁË‚flÎflËÌ ·flÈ‡ÁÎ˚¸˚ ·Û
ı‡Î˜‡Î‡‰‡ flÍÒ ÓÎÛÌÛ. ÅÓÈ‡Î‡˚Ì
ÁflÌ˝ËÌÎËÈË, Ì‡ı˚¯Î‡˚Ì ÚflÍ‡Ò˚Á „Ó-
‚Û¯Û¸Û, ı‡Î„ ÚflıflÈÈˆÎˆÌˆÌ ÒÓÌÒÛÁ
„ˆ‰flÚË ‚fl ÈˆÍÒflÍ ÒflÌflÚÍ‡Î˚„ „‡·Ë-
ÎËÈÈflÚË ·Û ı‡Î˜‡ ÏflÍÚfl·ÎflËÌË ·Ë-
·ËËÌ‰flÌ Ùfl„ÎflÌ‰ËË.

ï‡Î˜‡ ÂÒÚÂÚËÍ‡Ò˚Ì‰‡ flÌ˝ ‡ÌÎ‡Ï˚Ì˚Ì
˜Óı ·˛ÈˆÍ fl˘flÏËÈÈflÚË ‚‡‰˚. ÅÛ‡-
‰‡ ËÒÚËÙ‡‰fl Â‰ËÎflÌ ‰ˆÁ˝ˆÌ flÌ˝
ÒÂ˜ËÏË ı‡Î˜‡Ì˚Ì Ê‡ÁË·fl‰‡ ‚fl ‰flÈflÎË
ÓÎÏ‡Ò˚Ì‡ ÚflÒË Â‰flÌ flÒ‡Ò ˝˛ÒÚflËÊË-
Îfl‰flÌ‰Ë. ï‡Î˜‡Ì˚Ì Ì‡ı˚¯Î‡˚Ì˚ ·Ë
‰‡˘‡ ˆÁfl ˜˚ı‡‡Ì ‚fl ı‡Î˜‡È‡ flÌ˝
‡˘flÌ˝Ë ‚ÂflÌ ‰ˆÁ˝ˆÌ ÒÂ˜ËÎÏË¯ ÚÓÌ-
Î‡ ÛÒÚ‡‰‡Ì ·˛ÈˆÍ Ïfl˘‡flÚ ÚflÎfl·

(XV century); Gazakh carpets in
Hans Holbein's ”Ambassadors”
(XVI century), ”Dear Guest from Far
Away” by Freiwirth-Lutzow
(XIX century); the Garabagh
”Baghchada Guller” carpet (”Flowers
in a Garden”) is represented in ”Ivan
Groznyy and His Son” by Ilya Repin
(XX century) and ”In the Rooms” by
Kapiton Zelentsov.

Since the XIII century, scenes from
the oriental literature were
represented in these hand-made
textiles. The famous illuminators
Sultan Mohammed, Mirza Ali
Tabrizi (XVI century) and other
masters drew their attention to
works by Nizami Ganjevi and
others classic poets.

ËÒÍÛÒÌÓÈ ‚˚‰ÂÎÍÓÈ ÔË‚Ó‰ËÎË ‚
ËÁÛÏÎÂÌËÂ Â‚ÓÔÂÈÒÍËı Ë
ÛÒÒÍËı ÊË‚ÓÔËÒˆÂ‚. Ç
ÂÁÛÎ¸Ú‡ÚÂ ˝ÚÓ„Ó, Ì‡˜ËÌ‡fl Ò
˝ÔÓıË ÇÓÁÓÊ‰ÂÌËfl Ë Ì‡ ÔÓÚfl-
ÊÂÌËË ÔÓÁ‰ÌÂÈ¯Ëı ‚ÂÍÓ‚,
‡ÁÂ·‡È‰Ê‡ÌÒÍËÂ ÍÓ‚˚ ËÁÓ·‡-
Ê‡ÎËÒ¸ Ì‡ ‡ÁÎË˜Ì˚ı ÊË‚ÓÔËÒ-
Ì˚ı ÔÓÎÓÚÌ‡ı. ç‡ÔËÏÂ, Ï˚
ÛÁÌ‡ÂÏ „‡‡·‡ıÒÍËÈ ÍÓ‚Â
«åÛ„‡Ì¸» Ì‡ Í‡ÚËÌ‡ı «ÅÎ‡„Ó-
‚ÂÒÚ» ä‡ÎÓ äË‚ÂÎÎË (XV ‚.),
«ë‚flÚÓÈ ëÂ·‡ÒÚ¸flÌ» ÄÌÚÓÌÂÎÎÓ
‰‡ åÂÒÒËÌ‡ (XV ‚.), «å‡Ëfl Ò
ÏÎ‡‰ÂÌˆÂÏ» É‡ÌÒ‡ åÂÏÎËÌ„‡
(XV ‚.); ÍÓ‚˚ „‡Á‡ıÒÍÓÈ ¯ÍÓÎ˚
‚ÒÚÂ˜‡˛ÚÒfl ‚ «èÓÒÎ‡ı» É‡ÌÒ‡
ÉÓÎ¸·ÂÈÌ‡ (XVI ‚.), Ì‡ ÔÓÎÓÚÌÂ
«åËÎ˚È „ÓÒÚ¸ ËÁ‰‡ÎÂÍ‡» éÒÍ‡‡
îÂÈ‚ËÚ‡ ã˛ÚˆÓ‚‡ (XIX ‚.); ‡
Ì‡ Í‡ÚËÌ‡ı «à‚‡Ì ÉÓÁÌ˚È Ë Â„Ó
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ëÓ¸‡Ì „‡·˚¸˚ / Onion peel / òÂÎÛı‡ ÎÛÍ‡ ç‡ „‡·˚¸˚ / Pomegranate rind / äÓÊÛ‡ „‡Ì‡Ú‡ âÓ‚¯‡Ì / Wormwood / èÓÎ˚Ì¸
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Â‰Ë. àÔÎËÍÎflËÌ ˘‡ÌÒ˚ Ì˛‚ Úfl·ËË ·ÓÈ‡„
ÚflÍË·ÎflË ËÎfl ·ÓÈ‡Ì˚ÎÏ‡Ò˚ ı‡Î˜‡Ì˚Ì
‰flÈflËÌË ‡Ú˚‡Ì ‡ÏËÎÎfl‰flÌ‰Ë.

ÄÁfl·‡ÈÊ‡Ì ı‡Î˜‡Î‡˚Ì‰‡ Ú‡ËıflÌ flÌ
˜Óı ·ËÚÍË ‚fl ˘ÂÈ‚‡Ì ÏflÌ¯flÎË ·ÓÈ‡„
ÚflÍË·ÎflËÌ‰flÌ ËÒÚËÙ‡‰fl Â‰ËÎÏË¯‰Ë.
üÌ „fl‰ËÏ, ‰‡‚‡ÏÎ˚ ‚fl ˘‡Á˚Î‡ÌÏ‡Ò˚
˜flÚËÌÎËÍÎflÎfl ·‡¸Î˚ ÓÎ‡Ì ·ÓÈ‡„Î‡
˘ÂÈ‚‡Ì ÏflÌ¯flÎË‰Ë. î˚Ù˚, „˚Ï˚Á ‚fl
ÍÓ¯ÂÌËÎ‰flÌ ‡Î˚Ì‡Ì ‡Î „˚Ï˚Á˚ flÌ˝ ‚fl
ÓÌÛÌ ÏˆıÚflÎËÙ ˜‡Î‡Î‡˚ ı‡Î˜‡Î‡‡
ıˆÒÛÒË Ô‡Î‡„Î˚„ ‚ÂÏflÍÎfl ÓÌÛ ‰‡˘‡
‰‡ ·‡ı‡Î˚ ÂÚÏË¯‰Ë.

ÄÁfl·‡ÈÊ‡Ì˚Ì ÙÎÓ‡Ò˚ ·ÓÈ‡È˚Ê˚ ı‡Ò-
ÒflÎflfl Ï‡ÎËÍ ·ËÚÍËÎflÎfl ÁflÌ˝ËÌ ÓÎ‰Û-
¸Û ˆ˜ˆÌ ı‡Î˜‡˜˚Î˚„‰‡ ·ËÚÍË ÏflÌ¯flÎË
·ÓÈ‡„ Ï‡‰‰flÎflËÌ‰flÌ ‰‡˘‡ ˝ÂÌË¯
ËÒÚËÙ‡‰fl Â‰ËÎÏË¯‰Ë. É˚Ï˚Á˚ flÌ˝ËÌ
‡Î˚ÌÏ‡Ò˚Ì‰‡ ˜ÓıËÎÎËÍ Ï‡ÂÌ‡ - “Í˛Í

Under the influence of Azerbaijan
carpets which became popular in
Europe through the Great Silk
Road, first attempts of manufac-
turing Western carpets with the
use of Oriental weaving methods
and technologies were undertaken
in the XIV century. In 1608 the
French king Henry IV established in
Louvre a workshop for manufactu-
ring oriental carpets. Later, Luis XIII
expanded this enterprise and
reconstructed the ”La Savonnerie”
soap-producing factory into a
carpet workshop. Products of this
enterprise were sold as the first
European carpets and were known
as ”Savonneries”. Gradually carpets
became a part of furniture of
European houses and began to
serve as an adornment of interior,

Ò˚Ì» àÎ¸Ë êÂÔËÌ‡ (ïï ‚.) Ë «Ç
ÍÓÏÌ‡Ú‡ı» ä‡ÔËÚÓÌ‡ áÂÎÂÌˆÓ‚‡
Á‡ÔÂ˜‡ÚÎÂÌ ÍÓ‚Â «Å‡„˜‡‰‡ „˛Î-
ÎÂ» («ñ‚ÂÚ˚ ‚ Ò‡‰Û»), ÔËÌ‡‰-
ÎÂÊ‡˘ËÈ „‡‡·‡ıÒÍÓÈ „ÛÔÔÂ.

ç‡˜ËÌ‡fl Ò XIII ‚ÂÍ‡, Ì‡ ˝ÚËı ÛÍÓ-
Ú‚ÓÌ˚ı ËÁ‰ÂÎËflı ÒÚ‡ÎË ËÁÓ·‡-
Ê‡Ú¸ Ò˛ÊÂÚ˚ ËÁ ‚ÓÒÚÓ˜ÌÓÈ ÎËÚÂ-
‡ÚÛ˚. áÌ‡ÏÂÌËÚ˚Â ıÛ‰ÓÊÌËÍË-
ÏËÌË‡Ú˛ËÒÚ˚ ëÛÎÚ‡Ì åÛı‡Ï-
ÏÂ‰, åËÁ‡ ÄÎË íÂ·ËÁË (XVI ‚.)
Ë ‰Û„ËÂ Ï‡ÒÚÂ‡ Ó·‡˘‡˛ÚÒfl Í
Ú‚ÓÂÌËflÏ çËÁ‡ÏË ÉflÌ‰ÊÂ‚Ë Ë
‰Û„Ëı ÍÎ‡ÒÒËÍÓ‚.

Ç XIV ÒÚÓÎÂÚËË ‚ Ö‚ÓÔÂ ÔÓ‰
‚ÎËflÌËÂÏ ËÒÍÛÒÒÚ‚‡ ‡ÁÂ·‡È-
‰Ê‡ÌÒÍÓ„Ó ÍÓ‚‡, ÒÚ‡‚¯Â„Ó Í
ÚÓÏÛ ‚ÂÏÂÌË ÔÓÔÛÎflÌ˚Ï
·Î‡„Ó‰‡fl ÇÂÎËÍÓÏÛ òÂÎÍÓ‚ÓÏÛ

ÉÓÁ „‡·˚¸˚ / Green walnut shell /
ëÍÓÎÛÔ‡ ÏÓÎÓ‰Ó„Ó ÓÂı‡

ÅËÈ‡Ì ÓÚÛ / Liquorice / ã‡ÍË˜ÌËÍ áflÙfl‡Ì / Saffron / ò‡Ù‡Ì

             



·ÓÈ‡„” ‚fl È‡ “„˚Á˚Î ·ÓÈ‡” ·ËÚÍËÒËÌËÌ
Í˛ÍˆÌ‰flÌ ËÒÚËÙ‡‰fl Â‰ËÎÏË¯, ·Û ÚflÍË-
·fl ·flÁË Ï‡‰‰flÎflËÌ flÎ‡‚fl Â‰ËÎÏflÒË
ËÎfl Ò‡˚ÏÚ˚Î-„˚Ï˚Á˚, ÚˆÌ‰-·flÌ˛‚¯flÈË
flÌ˝Îfl ‡Î˚ÌÏ˚¯‰˚. ëˆÏflÈË flÌ˝Ë
ËÌ‰Ë„Ó‰‡Ì, „fl˘‚flÈË flÌ˝Ë ·ËÈ‡Ì ·ËÚ-
ÍËÒËÌËÌ Í˛ÍˆÌ‰flÌ, „‡‡ flÌ˝ËÌ ‡Î˚Ì-
Ï‡Ò˚Ì‰‡ ËÒfl ÒˆÚˆÎ „ÓÁÛÌ „‡·˚¸˚Ì-
‰‡Ì, „ÓÁ ‚fl Ô‡Î˚‰ ‡¸‡ÊÎ‡˚Ì˚Ì
„‡·˚„Î‡˚Ì‰‡Ì ËÒÚËÙ‡‰fl ÓÎÛÌÏÛ¯‰Û.
ë‡˚ flÌ˝ Ò‡‡ÎÏ˚¯ ÚÛÚ È‡Ô‡¸˚,
Ò‡Ï‡Ì, Ê˚ ‡ÎÏ‡ ‡¸‡Ê˚Ì˚Ì „‡·˚¸˚,

èÛÚË, ÔÂ‰ÔËÌËÏ‡˛ÚÒfl ÔÓÔ˚ÚÍË
‚˚‰ÂÎÍË ÔÂ‚˚ı ÍÓ‚Ó‚ Ò
ËÒÔÓÎ¸ÁÓ‚‡ÌËÂÏ ÒÔÓÒÓ·Ó‚ Ë
ÚÂıÌÓÎÓ„ËË ‚ÓÒÚÓ˜ÌÓ„Ó ÍÓ‚ÓÚÍ‡-
˜ÂÒÚ‚‡. Ä ‚ 1608 „Ó‰Û Ù‡ÌˆÛÁ-
ÒÍËÈ ÍÓÓÎ¸ ÉÂÌËı IV ÓÒÌÓ‚‡Î ‚
ãÛ‚Â Ï‡ÒÚÂÒÍÛ˛ ÔÓ ËÁ„ÓÚÓ‚ÎÂ-
ÌË˛ ‚ÓÒÚÓ˜Ì˚ı ÍÓ‚Ó‚. èÓÁ‰ÌÂÂ
ã˛‰Ó‚ËÍ XIII ‡Ò¯ËËÎ ˝ÚÓ ÔÂ‰-
ÔËflÚËÂ Ë, ÔÂÂÒÚÓË‚ ‰ÂflÚÂÎ¸-
ÌÓÒÚ¸ Ï˚ÎÓ‚‡ÂÌÌÓÈ Ù‡·ËÍË
“La Savonnerie”, ÔÂ‚‡ÚËÎ ÂÂ ‚
ÍÓ‚ÓÚÍ‡ˆÍÛ˛ Ï‡ÒÚÂÒÍÛ˛.
àÏÂÌÌÓ ËÁ‰ÂÎËfl ˝ÚÓ„Ó ÔÂ‰ÔËfl-
ÚËfl ‡ÒÔÓÒÚ‡ÌËÎËÒ¸ ‚ ÏËÂ Í‡Í
ÔÂ‚˚Â Â‚ÓÔÂÈÒÍËÂ ÍÓ‚˚ Ë
ÒÚ‡ÎË ËÁ‚ÂÒÚÌ˚ ÔÓ‰ Ì‡Á‚‡ÌËÂÏ
“Savonneries”. èÓÒÚÂÔÂÌÌÓ ÍÓ‚Â
‚Ó¯ÂÎ ‚ ·˚Ú Â‚ÓÔÂÈˆÂ‚ Ë ÒÚ‡Î
ÒÎÛÊËÚ¸ ÛÍ‡¯ÂÌËÂÏ ËÌÚÂ¸Â‡,
ÒËÏ‚ÓÎËÁËÛfl ÒÓÒÚÓflÚÂÎ¸ÌÓÒÚ¸
Â„Ó ‚Î‡‰ÂÎ¸ˆ‡.
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áflÙfl‡Ì ·ËÚÍËÒËÌËÌ ÒÓ¸‡Ì˚

Bulbs of the saffron

ãÛÍÓ‚Ëˆ˚ ¯‡Ù‡Ì‡

áflÙfl‡Ì ·ËÚÍËÒËÌËÌ „˛Ì˜flÒË

Saffron bud

ÅÛÚÓÌ ¯‡Ù‡Ì‡

áflÙfl‡Ì ·ËÚÍËÒËÌËÌ ˝ˆÎˆ

Saffron flower

ñ‚ÂÚÓÍ ¯‡Ù‡Ì‡

ÅËÈ‡Ì ÓÚÛ ·ÓÈ‡„ ·ËÚÍËÒËÌËÌ Í˛Íˆ

Liquorice

ëÓÎÓ‰ÍÓ‚˚È ÍÓÂÌ¸

symbolizing the prosperity of their
owners.

Historically, carpets were woven in
the whole territory of Azerbaijan.
By historical, geographical, social-
economic and geneological-
esthetic aspects, Azerbaijan
scholars (K.Aliyeva) divided local
carpets into separate schools.
Carpets of these schools differ
from each other with their quality
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Ó‰ÛÌÊ‡¸˚, ÁÓ¸ ‚fl ˜Ë˜flÍÎflËÌ‰flÌ
‡Î˚Ì˚‰˚. üÌflÌflÈfl ˝˛fl Ò‡˚ flÌ˝
˜‡Î‡˚Ì˚Ì ‡Î˚ÌÏ‡Ò˚Ì‰‡ Ò‡˚Í˛Í,
ÁflÙfl‡Ì ·ËÚÍËÒËÌ‰flÌ ‰fl ËÒÚËÙ‡‰fl
ÓÎÛÌÏÛ¯‰Û. ã‡ÍËÌ ÁflÙfl‡Ì ·ËÚÍËÒË
˜Óı „ËÈÏflÚÎË ÓÎ‰Û¸ÛÌ‰‡Ì ı‡Î˜‡˜˚-
Î˚„‰‡ ÓÌ‰‡Ì ‡Á ËÒÚËÙ‡‰fl Â‰ËÎÏË¯‰Ë. 

ïõï flÒËÌ õõ È‡˚Ò˚Ì‰‡Ì ÂÚË·‡flÌ ÒˆÌË,
ÍËÏÈfl‚Ë ÚflÍË·ÎË ·ÓÈ‡„Î‡˚Ì ÏÂÈ‰‡Ì‡
˝flÎÏflÒË ÈÂÎfl‰fl ˘ÂÈ‚‡Ì ‚fl ·ËÚÍË
ÏflÌ¯flÎË Úfl·ËË ·ÓÈ‡„Î‡‰‡Ì ËÒÚËÙ‡‰fl
Â‰ËÎÏflÒËÌË „ËÒÏflÌ Ïfl˘‰Û‰Î‡¯‰˚‰˚.
ÅË „‡È‰‡ ÓÎ‡‡„ ‡ÌËÎËÌ ÒˆÌË ·ÓÈ‡„
Ï‡‰‰flÎflËÌ‰flÌ ËÒÚËÙ‡‰fl Â‰ËÎflflÍ
ÚÓıÛÌ‡Ì ı‡Î˜‡Î‡‰‡ ¯flÙÙ‡Ù flÌ˝
Ô‡Î‡„Î˚¸˚, ‰‡‚‡ÏÎ˚Î˚„ ÓÎÏ‡‰˚¸˚Ì‰‡Ì
ÓÌÎ‡˚Ì ‰flÈflË ‰flÙflÎflÎfl ‡¯‡¸˚ ÂÌË‰Ë.

ï‡Î˜‡Ì˚ fl·fl‰ËÎfl¯‰ËflÌ, ÓÌÛ fl‚flÁÒËÁ ‚fl
„ËÈÏflÚÎË Â‰flÌ flÒ‡Ò ¯flÚÎfl‰flÌ ·ËË
ÓÌÛÌ Ì‡ı˚¯Î‡˚, ·fl‰ËË „ÛÛÎÛ¯Û‰Û.
ç‡ı˚¯Î‡ ·flÁflÌ Ò‡‰fl, ·Ë ˜Óı ˘‡ÎÎ‡‰‡
Â‡ÎËÒÚ, È‡ ‰‡ ÏˆÊflfl‰ÎËÈË ËÎfl ˝ÂÌË¯
È‡‡‰˚Ê˚Î˚„ ËÏÍ‡Ì˚Ì‡ Ï‡ÎËÍ‰Ë.

ÄÁfl·‡ÈÊ‡Ì˚Ì ı‡Î˜‡ Ì‡ı˚¯Î‡˚ „ÛÛ-
ÎÛ¯Î‡˚Ì‡ ˝˛fl ˘flÌ‰flÒË, Ìfl·‡ÚË, ‡Ì-
ÚÓÔÓÏÓÙ ‚fl ÁÓÓÏÓÙ ÙÓÏ‡Î‡‡,
·fl‰ËË ÚflÒ‚Ë ˆÒÎÛ·Î‡˚Ì‡ ˝˛fl ËÒfl
Ò˚Ì˚„ ‚fl flÈË ıflÚÎfl Ë¯ÎflÌflÌ ÂÎÂÏÂÌÚ
‚fl ÚflÒ‚Ë Ì˛‚ÎflËÌfl ·˛ÎˆÌÒfl ‰fl ·Û
ÂÎÂÏÂÌÚÎflËÌ ÒÓÌÒÛÁ ¯flÍËÎ‰fl ËÏÔÓ-
‚ËÁ‡ÒËÈ‡Ò˚, ÓÌÎ‡˚Ì Á‡Ï‡Ì ˛Ú‰ˆÍÊfl
Ò‡ÈÒ˚Á Ú‡ÌÒÙÓÏ‡ÒËÈ‡Ò˚, ‰‡¯˚‰˚„Î‡˚
ÏflÁÏÛÌ ‚fl flÏÁÎfl „fl‰fl ÚˆÍflÌ-

É‡·˚¸˚Ì‰‡Ì ·ÓÈ‡„ ÍËÏË ËÒÚËÙ‡‰fl Â‰ËÎflÌ Ì‡
·ËÚÍËÒË

Pomegranate plant the fruit of which is used
in dyeing 

É‡Ì‡ÚÓ‚˚È ÍÛÒÚ, ÔÎÓ‰˚ ÍÓÚÓÓ„Ó
ËÒÔÓÎ¸ÁÛ˛ÚÒfl ‚Ó ‚ÂÏfl Í‡¯ÂÌËfl

àÒÚÓË˜ÂÒÍË ÍÓ‚˚ ÚÍ‡ÎËÒ¸ Ì‡
‚ÒÂÈ ÚÂËÚÓËË ÄÁÂ·‡È‰Ê‡Ì‡.
ë Û˜ÂÚÓÏ ËÒÚÓË˜ÂÒÍËı, „ÂÓ„‡ÙË-
˜ÂÒÍËı, ÒÓˆË‡Î¸ÌÓ-˝ÍÓÌÓÏË˜ÂÍËı
Ë „ÂÌÂÓÎÓ„Ë˜ÂÒÍË-˝ÒÚÂÚË˜ÂÒÍËı
Ù‡ÍÚÓÓ‚, ‡ÁÂ·‡È‰Ê‡ÌÒÍËÂ
Û˜ÂÌ˚Â (ä.ÄÎËÂ‚‡) ÔÓ‰‡Á‰ÂÎfl˛Ú
ÏÂÒÚÌ˚Â ÍÓ‚˚ Ì‡ ÓÚ‰ÂÎ¸Ì˚Â
¯ÍÓÎ˚. äÓ‚˚ ˝ÚËı ¯ÍÓÎ ÓÚÎË˜‡-
˛ÚÒfl ‰Û„ ÓÚ ‰Û„‡ Í‡˜ÂÒÚ‚ÓÏ
¯ÂÒÚË, ÒÓÒÚ‡‚ÓÏ Í‡ÒÓÍ, ÒÔÂˆË-
ÙË˜ÂÒÍËÏË ÒÔÓÒÓ·‡ÏË Í‡¯ÂÌËfl,

of wool, dye components, dyeing
and weaving technologies, designs,
original geometric and curvilinear
patterns, realistic or convential
representations, contrasting or
soft colour palette.

By their artistic and technological
features Azerbaijan carpets are
divided into seven principal schools,
as Guba, Shirvan, Baku, Ganja,
Gazakh, Garabagh, and Tabriz. In

          



ÏflÁ‰Ë. ÅˆÚˆÌ ·Û Ì‡ı˚¯Î‡Î‡ ·fl‡·fl
ËÌÒ‡ÌÎ‡˚Ì ÏflË¯flÚËÌ‰fl ËÒÚËÙ‡‰fl
ÂÚ‰ËÍÎflË fl¯È‡Î‡ ‚fl flÏflÍ ‡ÎflÚÎflË
ı‡Î˜‡Î‡‰‡ ˝ÂÌË¯ ÈÂ ‡ÎÏ˚¯, ‰ËÌË
ÏflÁÏÛÌ ‰‡¯˚È‡Ì “ÚflÒ·Â˘”, ”Ï˛-
˘ˆ”, ”‰‡‡„” ‚fl Ò. ·Û ÍËÏË fl¯È‡Î‡˚
ËÒfl àÒÎ‡Ï Ïfl‰flÌËÈÈflÚËÌËÌ ËÁË ÍËÏË
„ËÈÏflÚÎflÌ‰ËÏflÍ ÓÎ‡.

ï‡Î˜‡Î‡‰‡ „ÓÛÌÛ· Ò‡ıÎ‡Ì˚Î‡Ì ·Û
ÌflÙËÒ Ì‡ı˚¯Î‡ ˛Á ÚflÒ‚Ë ÙÓÏ‡Î‡˚Ì‡
˝˛fl Â‡ÎËÒÚËÍ ‚fl ÏˆÊflfl‰ ÓÎÏ‡„Î‡
È‡Ì‡¯˚, ˛Á ÏflÁÏÛÌÎ‡˚ ·‡ı˚Ï˚Ì‰‡Ì
ÒÂÏ‡ÌÚËÍ ÏflÁËÈÈflÚÎfl ‰‡¯˚È˚Î‡.

ÄÁfl·‡ÈÊ‡Ì ı‡Î˜‡Î‡˚Ì‰‡Í˚ ˘flÌ‰flÒË
ÙÓÏ‡Î˚ Ì‡ı˚¯Î‡ ˜Óı ÛÁ‡„ ÍÂ˜ÏË¯‰flÌ
ıfl·fl ‚ÂflÌ ÏËÎÎË Ïfl‰flÌËÈÈflÚËÏËÁËÌ
Ú‡ËıËÌË ÒflÊËÈÈflÎflÌ‰ËË. ôflÎfl ÚÛÌÊ
‰˛‚ˆÌ‰fl Úfl¯flÍÍˆÎ Ú‡ÔÏ˚¯, flÒ‡Ò˚Ì˚
·fl¯flË Ï˛‚ÁÛÎ‡‰‡Ì - ËÎ‡˘Ë ‚fl Úfl·ËË

„ˆ‚‚flÎflËÌ, ËÌ‡ÌÊÎ‡˚Ì ÚflÒË-
ËÌ‰flÌ ‡ÎÏ˚¯, ı‡Î„˚Ì ‰ËÌË
ÂÚË„‡‰˚Ì˚, ·fl¯flË ÚflÒfl‚‚ˆ-
ÎflËÌË ·ËÎ‰ËflÌ, „fl‰ËÏ ù˛È-
ÚˆÍ flÎËÙ·‡Ò˚Ì˚, ÂÔË„‡ÏÎ‡˚
Í‡ÎÎË„‡ÙËÍ ÁflËÙÎËÍÎfl ˛ÁˆÌ‰fl
È‡¯‡‰‡Ì ÍËÚ‡·flÎflfl ˜Â‚ËÎ-
ÏË¯, Ó·‡Ì˚Ì, ÓÈÏ‡¸˚Ì, ·ÓÈ
‚fl „fl·ËÎflÌËÌ ‰‡Ï¸‡Î‡˚Ì˚ flÍÒ
ÂÚ‰ËflÌ, ˘flÌ‰flÒË Ì‡ı˚¯Î‡ ˜Óı
Á‡Ï‡Ì ÍÓ‰Î‡¯‰˚˚ÎÏ˚¯ Ë¯‡flÎfl
ÒËÒÚÂÏË ÍËÏË ÚflÒ‚Ë Â‰ËÎË. ñ˜-
·ÛÊ‡„Î‡, Í‚‡‰‡ÚÎ‡, ÓÏ·-
Î‡, ÒflÍÍËÁ·ÛÊ‡„Î˚ ÛÎ‰ÛÁÎ‡,
‰‡ËflÎfl, Ò‚‡ÒÚËÍ‡Î‡, ÍflÌ‡Î‡˚
„‡Ï‡„Î˚ Ì‡ı˚¯Î‡Î‡ ‰˛‚flÎflÌ-
ÏË¯ ˆ˜·ÛÊ‡„, Í‚‡‰‡Ú ‚fl
ÓÏ·Î‡, ‰ÓÎ‡Ì·‡ÊÎ‡, ÒÔË‡Î-
Î‡, “ë” ¯flÍËÎÎË ÒÔË‡ÎÎ‡, ‰ˆÁ, Ò˚-
Ì˚„ ‚fl ˜‡Ô‡Á ıflÚÚÎfl, ÏÂ‡Ì‰-
Î‡ ·Û „fl·ËÎ‰flÌ ÓÎ‡Ì flÌ „fl‰ËÏ

turn, these schools include carpet-
weaving centres - for example,
Zakatala, Nakhichevan, Lenkoran
etc. In carpets of these schools one
can feel an original embodiment of
creative impulses incorporating dyes
of the enchanting nature through
their colour schemes.

Carpets made in all the territory of
Azerbaijan are the rich heritage of
national carpet-weaving schools
with their qualitative artistic and
technical characteristics. In examples
from these schools the beauty and
polychromy of nature - blue of the
sky, green of woods, herbs of
mountain glades, white of snow
alps - are displayed. These schools
are distinguished with the richness
of colours, unique combinations of
patterns, the intricate imagination
of the national craftspeople and
their high individual skills.

In the aesthetics of carpet the role of
dyes is very important. The exact and
adjusted selection of tones is a basic
parameter providing the appeal and
value of the carpet. The correct
combination of colours, emphasizing
patterns and adding colour harmony
to the carpet, demands the great
skill. The value of the product
depends on what natural dyes are
used for colouring fibres.

Traditionally, in Azerbaijan carpets
dyes of plant and animal origin
were mostly applied. For obtaining
red roots of perennial madder
plant were used, and while adding

ÚÂıÌÓÎÓ„ËÂÈ ÚÍ‡˜ÂÒÚ‚‡, ÏÌÓÊÂÒÚ-
‚ÓÏ ÍÓÏÔÓÁËˆËÈ, Ò‚ÓÂÓ·‡ÁËÂÏ
ËÁ˚ÒÍ‡ÌÌ˚ı „ÂÓÏÂÚË˜ÂÒÍËı Ë
ÍË‚ÓÎËÌÂÈÌ˚ı ÛÁÓÓ‚, Â‡ÎËÒ-
ÚË˜ÂÒÍËÏË ËÎË ÛÒÎÓ‚Ì˚ÏË
Ò˛ÊÂÚ‡ÏË, ÍÓÌÚ‡ÒÚÌÓÈ ËÎË
Ïfl„ÍÓÈ ˆ‚ÂÚÓ‚ÓÈ Ô‡ÎËÚÓÈ.

ÄÁÂ·‡È‰Ê‡ÌÒÍËÂ ÍÓ‚˚ ÔÓ
Ò‚ÓËÏ ıÛ‰ÓÊÂÒÚ‚ÂÌÌ˚Ï Ë ÚÂıÌÓ-
ÎÓ„Ë˜ÂÒÍËÏ ÓÒÓ·ÂÌÌÓÒÚflÏ ‡Á‰Â-
Îfl˛ÚÒfl Ì‡ Ú‡ÍËÂ ÓÒÌÓ‚Ì˚Â ¯ÍÓ-
Î˚, Í‡Í „Û·ËÌÒÍ‡fl, ¯Ë‚‡ÌÒÍ‡fl,
·‡ÍËÌÒÍ‡fl, „flÌ‰ÊËÌÒÍ‡fl, „‡Á‡ı-
ÒÍ‡fl, „‡‡·‡ıÒÍ‡fl, Ì‡ı˜˚‚‡ÌÒÍ‡fl
Ë ÚÂ·ËÁÒÍ‡fl. Ç Ò‚Ó˛ Ó˜ÂÂ‰¸,
˝ÚË ¯ÍÓÎ˚ ÒÍÎ‡‰˚‚‡˛ÚÒfl ËÁ
ÍÓ‚ÓÚÍ‡˜ÂÒÍËı ÔÛÌÍÚÓ‚ -
Ì‡ÔËÏÂ, Á‡Í‡Ú‡Î¸ÒÍÓ„Ó,
ÎÂÌÍÓ‡ÌÒÍÓ„Ó Ë ‰Û„Ëı. Ç
ÍÓ‚‡ı Í‡Ê‰ÓÈ ËÁ ˝ÚËı ¯ÍÓÎ
ÏÓÊÌÓ flÒÌÓ Ó˘ÛÚËÚ¸ Ë Û‚Ë‰ÂÚ¸
˜ÂÂÁ Ëı ˆ‚ÂÚÓ‚˚Â Â¯ÂÌËfl
Ò‡ÏÓ·˚ÚÌÓÂ ‚ÓÔÎÓ˘ÂÌËÂ ‚ÒÂ
ÌÓ‚˚ı Ë ÌÓ‚˚ı Ú‚Ó˜ÂÒÍËı
ËÏÔÛÎ¸ÒÓ‚, ‚·Ë‡˛˘Ëı Í‡ÒÍË
˜‡Û˛˘ÂÈ ÔËÓ‰˚.

äÓ‚˚, ËÁ„ÓÚ‡‚ÎË‚‡ÂÏ˚Â Ì‡ ‚ÒÂÈ
ÚÂËÚÓËË ÄÁÂ·‡È‰Ê‡Ì‡,
Ò‚ÓËÏË Í‡˜ÂÒÚ‚ÂÌÌ˚ÏË ıÛ‰Ó-
ÊÂÒÚ‚ÂÌÌ˚ÏË Ë ÚÂıÌË˜ÂÒÍËÏË
ÓÒÓ·ÂÌÌÓÒÚflÏË ÒÓÒÚ‡‚Îfl˛Ú
·Ó„‡ÚÓÂ Ì‡ÒÎÂ‰ËÂ ¯ÍÓÎ Ì‡ˆËÓ-
Ì‡Î¸ÌÓ„Ó ÍÓ‚Ó‰ÂÎËfl. Ç Ó·‡Á-
ˆ‡ı ˝ÚËı ¯ÍÓÎ ÓÚÓ·‡Ê‡˛ÚÒfl
Í‡ÒÓÚ‡ Ë ÏÌÓ„Óˆ‚ÂÚÌÓÒÚ¸
ÔËÓ‰˚ - „ÓÎÛ·ËÁÌ‡ ÌÂ·‡,
ÁÂÎÂÌ¸ ÎÂÒÓ‚, ‡ÁÌÓÚ‡‚¸Â
„ÓÌ˚ı ÔÓÎflÌ, ·ÂÎËÁÌ‡ ÒÌÂÊÌ˚ı
‚Â¯ËÌ. ùÚË ¯ÍÓÎ˚ ÓÚÎË˜‡˛Ú
‰Û„ ÓÚ ‰Û„‡ ·Ó„‡ÚÒÚ‚ÓÏ
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ï‡Î˜‡Ì˚Ì ÚÓıÛÌÏ‡Ò˚Ì‰‡ ËÒÚËÙ‡‰fl
Â‰ËÎflÌ ‡ÎflÚÎfl

Tools used in carpet weaving

àÌÒÚÛÏÂÌÚ˚, ËÒÔÓÎ¸ÁÛÂÏ˚Â
‚Ó ‚ÂÏfl ÔÎÂÚÂÌËfl ÍÓ‚‡

  



some components yellow-red or
dark-violet tones were obtained.

Dark blue and lilac colours were
extracted from indigo, black -
from the green shell of walnut, the
bark of nut tree and oak; yellow -
from fallen leaves of mulberry,
straw, wild apple-tree’s bark,
sprouts and flowers.

For obtaining shades of yellow
colour, ginger and saffron also

ÍÓÎÓËÚ‡, ÌÂÔÓ‚ÚÓËÏ˚Ï
ÒÓ˜ÂÚ‡ÌËÂÏ ÛÁÓÓ‚, ÔË˜Û‰-
ÎË‚˚Ï ‚ÁÎfiÚ Ù‡ÌÚ‡ÁËË Ì‡Ó‰Ì˚ı
ÛÏÂÎ¸ˆÂ‚ Ë Ëı ‚˚ÒÓÍËÏ
ËÌ‰Ë‚Ë‰Û‡Î¸Ì˚Ï Ï‡ÒÚÂÒÚ‚ÓÏ.

Ç ˝ÒÚÂÚËÍÂ ÍÓ‚‡ Ó˜ÂÌ¸ ‚ÂÎËÍÓ
ÁÌ‡˜ÂÌËÂ Í‡ÒÓÍ. íÓ˜Ì˚È Ë
‚˚‚ÂÂÌÌ˚È ÔÓ‰·Ó ËÒÔÓÎ¸ÁÛÂ-
Ï˚ı ÚÓÌÓ‚ - ÓÒÌÓ‚ÌÓÈ ÔÓÍ‡Á‡ÚÂÎ¸,
Ó·ÂÒÔÂ˜Ë‚‡˛˘ËÈ ÔË‚ÎÂÍ‡ÚÂÎ¸-
ÌÓÒÚ¸ Ë ˆÂÌÌÓÒÚ¸ ÍÓ‚‡. è‡‚ËÎ¸-
ÌÓÂ ÒÓ˜ÂÚ‡ÌËÂ Í‡ÒÓÍ, ÔÓ‰˜ÂÍË-
‚‡˛˘ÂÂ ÛÁÓ˚ Ë ÔË‰‡˛˘ÂÂ ÍÓ‚-
Û ˆ‚ÂÚÓ‚Û˛ „‡ÏÓÌË˛, ÚÂ·ÛÂÚ
·ÓÎ¸¯Ó„Ó Ï‡ÒÚÂÒÚ‚‡. ëÚÂÔÂÌ¸
ˆÂÌÌÓÒÚË ËÁ‰ÂÎËfl Á‡‚ËÒËÚ ÓÚ ÚÓ„Ó,
Í‡ÍËÏ ‚Ë‰ÓÏ Ì‡ÚÛ‡Î¸ÌÓ„Ó Í‡ÒË-
ÚÂÎfl ·Û‰ÛÚ ÓÍ‡¯ÂÌ˚ ‚ÓÎÓÍÌ‡.
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“ÄÚfl¯˝‡˘” Ïfl·fl‰ËÌËÌ Ù‡Ò‡‰ Î˛‚˘flÒËÌ‰flÌ
˝˛ˆÌˆ¯

The facing wall of the Fire-worshippers
Temple

î‡Ò‡‰Ì‡fl ÔÎËÚ‡ ï‡Ï‡ Ó„ÌÂÔÓÍÎÓÌÌËÍÓ‚

“ÄÚfl¯ÔflflÒÚÎfl”. ëÛ‡ı‡Ì˚

“Fire-worshippers”. Surakhany

«é„ÌÂÔÓÍÎÓÌÌËÍË». ëÛ‡ı‡Ì˚

“ëÛ‡ı‡Ì˚” ı‡Î˜‡Ò˚Ì‰‡Ì Ù‡„ÏÂÌÚ

The detail of a ”Surakhany” carpet

î‡„ÏÂÌÚ ÍÓ‚‡ «ëÛ‡ı‡Ì˚»
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Ì‡ı˚¯Î‡‰‡Ì‰˚. ÅÛ Ì˛‚ ˘flÌ‰flÒË
Ì‡ı˚¯Î‡‡ ÄÁfl·‡ÈÊ‡Ì˚Ì ·ˆÚˆÌ ı‡Î˜‡
ÏflÍÚfl·ÎflËÌ‰fl ‡ÒÚ ˝flÎÏflÍ ÓÎ‡.
ë‚‡ÒÚËÍ‡ - ÉÛ·‡, É‡Á‡ı, É‡‡·‡¸;
ÒflÍÍËÁ·ÛÊ‡„Î˚ ÛÎ‰ÛÁÎ‡ - Å‡Í˚, É‡Á‡ı,
ÉÛ·‡, É‡‡·‡¸; ˆ˜·ÛÊ‡„Î‡ - òË‚‡Ì,
ÉÛ·‡; “ë” ÙÓÏ‡Î˚ ÒÔË‡ÎÎ‡ - ÉÛ·‡,
Å‡Í˚, É‡Á‡ı, òË‚‡Ì, É‡‡·‡¸; flÚ‡Ù-
Î‡˚ „‡Ï‡„Î‡Î‡ ·flÁfl‰ËÎÏË¯ ÓÏ·,
ˆ˜·ÛÊ‡„ ‚fl Í‚‡‰‡Ú ÙÓÏ‡Î˚ Ì‡ı˚¯Î‡
- òË‚‡Ì, É‡Á‡ı; ˜‡Ô‡Á ıflÚÚÎfl - ÉÛ-
·‡, É‡‡·‡¸ ı‡Î˜‡Î‡˚Ì‰‡; ‰ˆÁ ıflÚÚÎfl
‚fl ÏÂ‡Ì‰Î‡ ËÒfl ·ˆÚˆÌ ÏflÍÚfl·Îflfl
ÏflıÒÛÒ ı‡Î˜‡Î‡˚Ì ˘‡¯ËÈfl ÁÓÎ‡„Î‡˚Ì-
‰‡ ËÒÚËÙ‡‰fl Â‰ËÎË.

ÄÁfl·‡ÈÊ‡Ì ı‡Î˜‡Î‡˚Ì‰‡ flÌ ˝ÂÌË¯
È‡È˚ÎÏ˚¯ ËÍËÌÊË Ì˛‚ Ì‡ı˚¯Î‡ ·ÓÎÎÛ¸‡,
Ïˆ„fl‰‰flÒÎËÈfl, ÊÓ¯„ÛÌ Úfl·ËflÚËÌ
‚flÒÙËÌfl ˘flÒ Â‰ËÎÏË¯ Ìfl·‡ÚË ÂÎÂ-
ÏÂÌÚÎfl‰Ë.ÅÛÌÎ‡ ˝ˆÎ, ˜Ë˜flÍ, Îfl˜flÍ,
Ò‡‰fl ‚fl ÏˆflÍÍfl· ÒÔË‡Î ÙÓÏ‡Î˚
·Û‰‡„Î‡, “ËÒÎËÏË”Îfl ÓÎÏ‡„Î‡ È‡Ì‡¯˚
ÓÌÎ‡˚Ì Ò˚‡Ò˚Ì‰‡ flÒ‡Ò ËÍÓÌÓ„‡ÙËÍ
ÚflÁ‰fl ÙÓÏ‡Î‡¯Ï˚¯ ‚fl ÒËÏ‚ÓÎËÍ
ÚflÒ‚ËÎflËÌ ÏˆıÚflÎËÙ ËÌÚÂÔÂÚ‡ÒËÈ‡-
Ò˚Ì‰‡Ì È‡‡Ì‡Ì “‡¸‡Ê” ÏÓÚË‚Ë‰Ë.
àÒÚË È‡È ˝ˆÌÎflËÌ‰fl ·Ë ÈÂ‰flÌ ·‡¯„‡
ÈÂfl Í˛˜ Â‰flÌ, È‡˚ÏÍ˛˜flË ˘flÈ‡Ú
ÚflÁË ÍÂ˜ËflÌ ËÌÒ‡Ì˚Ì ˘flÈ‡Ú˚Ì‰‡ ÒÛ
ÏflÌ·flÈË ‚fl flÚ‡Ù˚Ì‰‡ ·ËÚflÌ ‡¸‡Ê˚Ì
Ìfl „fl‰fl fl˘flÏËÈÈflÚÎË ÓÎ‰Û¸ÛÌÛ
ÚflÒfl‚‚ˆ ÂÚÏflÍ ˜flÚËÌ ‰ÂÈËÎ. åfl˘Á
·Û Òfl·fl·‰flÌ ·˛ÈˆÏflÍ‰fl ÓÎ‡Ì ‡¸‡Ê
˘flÈ‡Ú flÏÁË ÍËÏË „fl·ÛÎ Â‰ËÎÏË¯,
ÒÓÌ‡Î‡ ËÒfl ˘flÈ‡Ú˚Ì ˆ˜ Ù‡Á‡Ò˚Ì˚ -
ÈÂ‡ÎÚ˚ ‰ˆÌÈ‡Ì˚, ËÌÒ‡ÌÎ‡˚Ì È‡¯‡‰˚¸˚
˘flÈ‡Ú˚ ‚fl Í‡ËÌ‡Ú˚ ·ËÎfl¯‰ËflÌ Ïˆ-
„fl‰‰flÒ „ˆ‚‚fl ÍËÏË „fl·ÛÎ Â‰ËÎÏË¯,
ÏˆÌ·ËÚÎËÍ, ·ÓÎÎÛ„, ıÓ¯·flıÚÎËÍ, ‡Ú˚Ï,
˛ÎÏflÁÎËÍ ÒËÏ‚ÓÎÛÌ‡ ˜Â‚ËÎÏË¯‰Ë.

were traditionally used. However
the saffron was used extremely
seldom because of its high cost.

The use of synthetic dyes partly
decreased the application of plant
and animal dyes in the second half
of the XIX centuries. However, as a
rule, the lack of transparent
brightness and durability of colours
highly reduced the value of carpets
coloured with artificial aniline dyes.

One of the basic conditions provi-
ding the durability, originality and
value of carpet is its ornaments
and artistic composition. The
variety of patterns - from simple to
realistic or abstract ones - provides
ample opportunities for a weavers’
creativity.

By their form ornaments of
Azerbaijan carpets are divided into

í‡‰ËˆËÓÌÌÓ ‚ ‡ÁÂ·‡È‰Ê‡ÌÒÍËı
ÍÓ‚‡ı ˜‡˘Â ‚ÒÂ„Ó ËÒÔÓÎ¸ÁÓ‚‡-
ÎËÒ¸ Í‡ÒÍË ‡ÒÚËÚÂÎ¸ÌÓ„Ó Ë
ÊË‚ÓÚÌÓ„Ó ÔÓËÒıÓÊ‰ÂÌËfl. ÑÎfl
ÔÓÎÛ˜ÂÌËfl Í‡ÒÌÓÈ Í‡ÒÍË
ËÒÔÓÎ¸ÁÓ‚‡ÎËÒ¸ ÍÓÌË ÏÌÓ„ÓÎÂÚ-
ÌÂÈ Ï‡ÂÌ˚, ‡ ÔË ‰Ó·‡‚ÎÂÌËË
ÌÂÍÓÚÓ˚ı ËÌ„Â‰ËÂÌÚÓ‚ ÔÓÎÛ˜‡-
ÎËÒ¸ ÊÂÎÚÓ-Í‡ÒÌ˚Â ËÎË ÚÂÏÌÓ-
ÙËÓÎÂÚÓ‚˚Â ÚÓÌ‡. íÂÏÌÓ-ÒËÌËÈ Ë
ÎËÎÓ‚˚È ˆ‚ÂÚ‡ ‚˚‡·‡Ú˚‚‡ÎËÒ¸
ËÁ ËÌ‰Ë„Ó, ˜ÂÌ˚È - ËÁ ÁÂÎÂÌÓÈ
ÒÍÓÎÛÔ˚ ÏÓÎÓ‰Ó„Ó „ÂˆÍÓ„Ó
ÓÂı‡, ËÁ ÍÓ˚ ÓÂıÓ‚Ó„Ó ‰ÂÂ‚‡
Ë ‰Û·‡; ÊÂÎÚ˚È - ËÁ Û‚fl‰¯Ëı
ÎËÒÚ¸Â‚ ¯ÂÎÍÓ‚Ëˆ˚, ÒÓÎÓÏ˚,
ÍÓ˚, ÔÓ·Â„Ó‚ Ë ˆ‚ÂÚÍÓ‚ ‰ËÍÓÈ
fl·ÎÓÌË.

ÑÎfl ÔÓÎÛ˜ÂÌËfl ÓÚÚÂÌÍÓ‚ ÊÂÎÚÓ„Ó
ˆ‚ÂÚ‡ Ú‡ÍÊÂ Ú‡‰ËˆËÓÌÌÓ
ËÒÔÓÎ¸ÁÓ‚‡ÎËÒ¸ ÊÂÎÚ˚È ËÏ·Ë¸
Ë ¯‡Ù‡Ì. é‰Ì‡ÍÓ ¯‡Ù‡Ì
ËÒÔÓÎ¸ÁÓ‚‡ÎÒfl Í‡ÈÌÂ Â‰ÍÓ
ËÁÁ‡ Ò‚ÓÂÈ ‚˚ÒÓÍÓÈ ÒÚÓËÏÓÒÚË.

ë ÔÓfl‚ÎÂÌËÂÏ ‚Ó ‚ÚÓÓÈ ÔÓÎÓ‚ËÌÂ
XIX ‚ÂÍ‡ ÒËÌÚÂÚË˜ÂÒÍËı Í‡ÒÓÍ
ÔËÏÂÌÂÌËÂ Í‡ÒËÚÂÎÂÈ ‡ÒÚË-
ÚÂÎ¸ÌÓ„Ó Ë ÊË‚ÓÚÌÓ„Ó ÔÓËÒıÓÊ-
‰ÂÌËfl ˜‡ÒÚË˜ÌÓ ÔÓ¯ÎÓ Ì‡ Û·˚Î¸.
é‰Ì‡ÍÓ, Í‡Í Ô‡‚ËÎÓ, ÓÚÒÛÚÒÚ‚ËÂ
ÔÓÁ‡˜ÌÓÈ flÍÓÒÚË Ë ÛÒÚÓÈ˜Ë‚ÓÒ-
ÚË ËÒÍÛÒÒÚ‚ÂÌÌ˚ı ‡ÌËÎËÌÓ‚˚ı
Í‡ÒÓÍ Ì‡ÏÌÓ„Ó ÒÌËÊ‡ÎÓ ˆÂÌÌÓÒÚ¸
ÓÍ‡¯ÂÌÌ˚ı Ò Ëı ÔÓÏÓ˘¸˛
ÍÓ‚Ó‚.

é‰ÌÓ ËÁ ÓÒÌÓ‚Ì˚ı ÛÒÎÓ‚ËÈ,
Ó·ÂÒÔÂ˜Ë‚‡˛˘Ëı ‰ÓÎ„Ó‚Â˜ÌÓÒÚ¸,
ÌÂÔÓ‚ÚÓËÏÓÒÚ¸ Ë ˆÂÌÌÓÒÚ¸ ÍÓ‚-
‡, - ˝ÚÓ Â„Ó ÓÌ‡ÏÂÌÚ˚ Ë ıÛ‰Ó-

ïÛÊÛÌdan fraqment. É‡‡·‡¸. ïõï flÒ

The detail of a saddle-bag. Garabagh. XIX century

î‡„ÏÂÌÚ ıÛ‰ÊÛÌ‡. É‡‡·‡x. ïIï ‚ÂÍ
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ï‡Î˜‡ ˆÁflËÌ‰fl ËÎ‡˘ËÎfl¯‰ËËÎÏË¯
“‡¸‡Ê” ÏÓÚË‚ËÌËÌ ÒËÏ‚ÓÎËÍ Ë‰ÂÈ‡Ò˚,
˜Ë˜flÍÎflÌflÌ ÏflÙÚÛÌÂ‰ËÊË Úfl·ËflÚ
„‡¯˚Ò˚Ì‰‡ ÒflÊ‰fl ÍËÏË ËÒÎ‡Ï˚Ì ˝flÎË¯Ë
ÈÂÌË ·fl‰ËË Û˘‰‡ ËÙ‡‰fl Â‰ËÎÏË¯‰Ë.

àÒÎ‡Ï ‰ˆÌÈ‡Ò˚Ì‰‡ „fl·ÛÎ Â‰ËÎÏË¯ ÊflÌ-
ÌflÚ Ë‰ÂÈ‡Ò˚ ı‡Î˜‡Î‡ ˆÁflËÌ‰fl ‰fl·‰fl-
·flÎË ·‡¸, flÚËÎË ˜Ë˜flÍÎfl ¯flÍÎËÌ‰fl ˛ÁˆÌfl
ÈÂ Ú‡ÔÏ˚¯‰˚. ífl·ËÁËÌ “Ä¸‡ÊÎ˚” ÍÓÏ-
ÔÓÁËÒËÈ‡Ò˚Ì‡ ÏflıÒÛÒ flÚ‡ÙÎ‡˚Ì‰‡ „Ó-
¯‡ „Û¯Î‡ ÚflÒ‚Ë Â‰ËÎÏË¯ ‡¸‡Ê, ·Û‰‡„-
Î‡˚Ì˚Ì ÛÊÎ‡˚Ì‰‡ ËÌÒ‡Ì ‚fl „Û¯ ·‡¯Î‡˚
ÚflÒ‚Ë Â‰ËÎÏË¯ “‚‡¸-‚‡¸” ÂÎÂÏÂÌÚÎË ‚fl
Ò. ‡¸‡ÊÎ‡ ÄÁfl·‡ÈÊ‡Ì˚Ì É‡Á‡ı, òË-
‚‡Ì, É‡‡·‡¸ ÏflÍÚfl·ÎflËÌfl ‡Ë‰
„fl‰ËÏ ı‡Î˜‡Î‡‰‡ ˝ÂÌË¯ È‡È˚ÎÏ˚¯‰˚.

plant, humaniform and animal
motives, and by their graphic
execution - into geometric and
curvilinear ones. Infinite varieties
and transformations of these
elements are as inexhaustible as
their meanings and symbols that
they convey. Along with all the
abundance of patterns, the wide
range of household items and tools
used by people were represented in
carpets, as well as such motives as
”beads”, and ”comb” bearing a
religious meaning. They can be
regarded as the influence of
Islamic civilization.

Fine carpet patterns in both realistic
and abstract forms have various
semantic meanings. Geometric
patterns in carpets symbolize marks
of the national history, informing
about the remote times. Emerged as
early as the Bronze Age, geometric
ornaments were developed under
the influence of universal concepts -
beliefs in gods and powers of nature.

ÊÂÒÚ‚ÂÌÌ‡fl ÍÓÏÔÓÁËˆËfl. ê‡ÁÌÓ-
‚Ë‰ÌÓÒÚË ÛÁÓÓ‚ - ÓÚ ÔÓÒÚ˚ı ‰Ó
Â‡ÎËÒÚË˜ÂÒÍËı ËÎË ‡·ÒÚ‡ÍÚÌÓ-
ÛÒÎÓ‚Ì˚ı Â¯ÂÌËÈ - ÔÂ‰ÓÒÚ‡‚-
Îfl˛Ú ¯ËÓÍËÂ ‚ÓÁÏÓÊÌÓÒÚË ‰Îfl
Ú‚Ó˜ÂÒÚ‚‡.

éÌ‡ÏÂÌÚ˚ ‡ÁÂ·‡È‰Ê‡ÌÒÍËı
ÍÓ‚Ó‚ ÔÓ Ò‚ÓÂÈ ÙÓÏÂ ‡Á‰ÂÎfl-
˛ÚÒfl Ì‡ ‡ÒÚËÚÂÎ¸Ì˚Â, ‡ÌÚÓÔÓ-
ÏÓÙÌ˚Â Ë ÁÓÓÏÓÙÌ˚Â, ‡ ÔÓ
„‡ÙË˜ÂÒÍÓÏÛ ËÒÔÓÎÌÂÌË˛ - Ì‡
„ÂÓÏÂÚË˜ÂÒÍËÂ Ë ÍË‚ÓÎËÌÂÈ-
Ì˚Â. ÅÂÒÍÓÌÂ˜ÌÓÂ ‡ÁÌÓÓ·‡ÁËÂ
˝ÚËı ˝ÎÂÏÂÌÚÓ‚, Ëı ÌÂÒÏÂÚÌ˚Â
Ú‡ÌÒÙÓÏ‡ˆËË ÒÚÓÎ¸ ÊÂ ÌÂËÒ-
˜ÂÔ‡ÂÏ˚, Í‡Í Ë ÒÓ‰ÂÊ‡ÌËÂ Ë
ÒËÏ‚ÓÎ˚, ÍÓÚÓ˚Â ÓÌË ÔÂÂ‰‡˛Ú.
ç‡fl‰Û ÒÓ ‚ÒÂÏ ËÁÓ·ËÎËÂÏ ÛÁÓ-
Ó‚ ¯ËÓÍÓÂ ÓÚ‡ÊÂÌËÂ Ì‡
ÍÓ‚‡ı Ì‡¯ÎË ·˚ÚÓ‚˚Â ÔÂ‰ÏÂÚ˚
Ë ÓÛ‰Ëfl ÚÛ‰‡, ËÒÔÓÎ¸ÁÓ‚‡‚¯ËÂ-
Òfl Î˛‰¸ÏË, ‡ Ú‡ÍÊÂ Ú‡ÍËÂ ÏÓÚË‚˚
Í‡Í «˜fiÚÍË», «‡Ò˜ÂÒÍ‡», ÌÂÒÛ˘ËÂ
‚ ÒÂ·Â ÂÎË„ËÓÁÌ˚È ÒÏ˚ÒÎ. àı
ÏÓÊÌÓ ‡ÒˆÂÌËÚ¸ Í‡Í ‚ÎËflÌËÂ
ËÒÎ‡ÏÒÍÓÈ ˆË‚ËÎËÁ‡ˆËË.

ífl·ËÁ ı‡Î˜‡Ò˚Ì‰‡Ì Ù‡„ÏÂÌÚ. ïõï flÒËÌ ÒÓÌÛ

The detail of a Tabriz carpet. Late XIX century

î‡„ÏÂÌÚ ÚÂ·ËÁÒÍÓ„Ó ÍÓ‚‡. äÓÌÂˆ ïIï ‚ÂÍ‡

“Ä¸‡ÊÎ˚” ı‡Î˜‡Ò˚Ì‰‡Ì Ù‡„ÏÂÌÚ.
òË‚‡Ì. ïõï flÒËÌ ÒÓÌÛ

The fragment of a “Agajly” (Tree of Life)
carpet. Shirvan. Late XIX century 

î‡„ÏÂÌÚ ÍÓ‚‡ «ÑÂ‚Ó ÊËÁÌË».
òË‚‡Ì. äÓÌÂˆ ïIï ‚ÂÍ‡
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ÅÛ „fl·ËÎ‰flÌ ÓÎ‡Ì “ç‡Î˚” ÍÓÏÔÓÁËÒË-
È‡Ò˚ ÄÁfl·‡ÈÊ‡Ì˚Ì òË‚‡Ì ı‡Î˜‡Î‡˚Ì-
‰‡ ˝ÂÌË¯ È‡È˚ÎÏ˚¯ ‚fl ·ˆÚˆÌ ûÌ
ÄÒËÈ‡ ı‡Î„Î‡˚ ÚflflÙËÌ‰flÌ flÌflÌfl‚Ë
¯flÍËÎ‰fl ÚÓıÛÌ‡Ì ÏÓÚË‚Îfl‰flÌ‰Ë. ÅÛ
ÂÎÂÏÂÌÚËÌ Ú‡ËıË „fl‰ËÏ ÓÎÛ·, ÚÓıÛÌ-
Ï‡ ‡Â‡Î˚Ì‡ ˝˛fl ˝ÂÌË¯ fl‡ÁËÌË
ÚÛÚÛ. ÅÛ ÏÓÚË‚ËÌ ÊÓ¸‡ÙË ·‡ı˚Ï‰‡Ì
˝ÂÌË¯ fl‡ÁË‰fl È‡È˚ÎÏ‡Ò˚Ì‰‡ Å˛ÈˆÍ
àÔflÍ âÓÎÛ ÚËÊ‡flÚ ıflÚÚËÌËÌ ˛Á fl˘fl-
ÏËÈÈflÚË ÓÎÏÛ¯‰Û. àÒÚfl Ë·ÚË‰‡Ë,
‰‡˘‡ ÒÓÌ‡Î‡ áfl‰ˆ¯ÚÎˆÍ ‚fl àÒÎ‡Ï
‰˛‚ÎflËÌ‰fl Ì‡‡ Ïˆ„fl‰‰flÒÎËÍ,
˝ˆÌfl¯ flÏÁË ÏˆÌ‡ÒË·flÚËÌ‰flÌ ËflÎË
˝flÎflflÍ ·Û flÌflÌfl ëflÙfl‚ËÎfl ‰˛‚-
ˆÌ‰fl ”ò‡˘ Ä··‡Ò” ‡‰˚ ËÎfl Ú‡Ì˚Ì‡Ì

They informed on the religious
adherence and mentality of people;
they became tables that embodied
with calligraphy the ancient Runic
alphabet of the Azerbaijanis’
ancestors - Proto-Turkic tribes; they
symbolized heraldic signs
(”damgha”) of families, clans, tribes.
They are often perceived as a system
of coded signs. Triangles, squares,
rhombuses, octagonal stars, circles,
swastikas, triangles outlined with
hook-motives, labyrinths, S-shaped
spirals, direct, broken and crossed
lines, meanders are among the most
ancient patterns of that kind.

Such geometric motives can be seen
in all the Azerbaijan schools of
carpet-making. The ancient
swastika is encountered in carpets
of the Guba, Gazakh, Garabagh
schools; eight-pointed stars - in
Baku, Gazakh, Guba, Garabagh
schools, triangles - in Shirvan and
Guba; S-shaped spirals - in Guba,
Baku, Gazakh, Shirvan, Garabag
schools; rhombuses, triangles,
squares with hooks - in Shirvan,
Gazakh carpets; intercrossing lines -
in Guba and Garabagh pieces;
meanders - in carpet borders of any
of these schools.

The second kind of patterns most
widespread in Azerbaijan carpets is
plant elements symbolizing fertility,
abundance, and sacred images, and
glorifying the generous nature.
These are ornamental flowers, buds,
petals and leaves, spiral sprouts of
the simple and complex form.

àÁ˚ÒÍ‡ÌÌ˚Â ÍÓ‚Ó‚˚Â ÛÁÓ˚, Í‡Í
Â‡ÎËÒÚË˜ÂÒÍËÂ, Ú‡Í Ë ‡·ÒÚ‡ÍÚ-
Ì˚Â, ËÏÂ˛Ú ‡ÁÎË˜Ì˚Â
ÒÂÏ‡ÌÚË˜ÂÒÍËÂ ÁÌ‡˜ÂÌËfl.

ìÁÓ˚ „ÂÓÏÂÚË˜ÂÒÍÓÈ ÙÓÏ˚ Ì‡
‡ÁÂ·‡È‰Ê‡ÌÒÍËı ÍÓ‚‡ı ÓÚ‡-
Ê‡˛Ú ‚ÂıË Ì‡ˆËÓÌ‡Î¸ÌÓÈ ËÒÚÓ-
ËË, ÒÓÓ·˘‡fl Ó ‰‡ÎÂÍÓÈ ÒÚ‡ËÌÂ.
ÉÂÓÏÂÚË˜ÂÒÍËÂ ÓÌ‡ÏÂÌÚ˚,
ÒÙÓÏËÓ‚‡‚¯ËÂÒfl Â˘Â ‚ ·ÓÌ-
ÁÓ‚ÓÏ ‚ÂÍÂ, ÒÎÓÊËÎËÒ¸ ÔÓ‰ ‚ÓÁ-
‰ÂÈÒÚ‚ËÂÏ Ó·˘Â˜ÂÎÓ‚Â˜ÂÒÍËı
ÔÓÌflÚËÈ - ‚Â˚ ‚ ·ÓÊÂÒÚ‚‡ Ë
ÒËÎ˚ ÒÚËıËË. éÌË ÒÓÓ·˘‡ÎË Ó
ÂÎË„ËÓÁÌÓÈ ÔË‚ÂÊÂÌÌÓÒÚË Ë
ÏËÓ‚ÓÁÂÌËË Ì‡Ó‰‡; ÓÌË ÒÚ‡ÎË
ÒÍËÊ‡ÎflÏË, Á‡ÔÂ˜‡ÚÎÂ‚¯ËÏË Ò
Í‡ÎÎË„‡ÙË˜ÂÒÍËÏ ËÁfl˘ÂÒÚ‚ÓÏ
‰Â‚ÌËÈ ‡ÎÙ‡‚ËÚ ÔÂ‰ÍÓ‚ ‡ÁÂ-
·‡È‰Ê‡ÌˆÂ‚ - ÔÓÚÓÚ˛ÍÓ‚; ÓÌË
ÒËÏ‚ÓÎËÁËÓ‚‡ÎË „Â‡Î¸‰Ë˜ÂÒ-
ÍËÂ ÁÌ‡ÍË («‰‡Ï„Ë») ÒÂÏÂÈÒÚ‚,
Ó‰Ó‚, ÔÎÂÏÂÌ. éÌË ˜‡ÒÚÓ ‚ÓÒ-
ÔËÌËÏ‡˛ÚÒfl Í‡Í ÒËÒÚÂÏ‡ Á‡ÍÓ-
‰ËÓ‚‡ÌÌ˚ı ÁÌ‡ÍÓ‚. ä ‰Â‚ÌÂÈ-
¯ËÏ ÛÁÓ‡Ï Ú‡ÍÓ„Ó ÔÓfl‰Í‡
ÓÚÌÓÒflÚÒfl ÚÂÛ„ÓÎ¸ÌËÍ, Í‚‡‰‡Ú,
ÓÏ·, ‚ÓÒ¸ÏËÛ„ÓÎ¸Ì‡fl Á‚ÂÁ‰‡,
ÍÛ„, Ò‚‡ÒÚËÍ‡, ÚÂÛ„ÓÎ¸ÌËÍ,
ÓÍ‡ÈÏÎÂÌÌ˚È Í˛˜Í‡ÏË, Î‡·Ë-
ËÌÚ, S-Ó·‡ÁÌ‡fl ÒÔË‡Î¸, Ôfl-
Ï˚Â, ÎÓÏ‡Ì˚Â Ë ÒÍÂ˘Ë‚‡˛˘Ë-
ÂÒfl ÎËÌËË, ÏÂ‡Ì‰.

í‡ÍÓ„Ó Ó‰‡ „ÂÓÏÂÚË˜ÂÒÍÛ˛
„‡ÙËÍÛ ÏÓÊÌÓ ‚ÒÚÂÚËÚ¸ ‚Ó ‚ÒÂı
‡ÁÂ·‡È‰Ê‡ÌÒÍËı ¯ÍÓÎ‡ı ÍÓ‚Ó-
‰ÂÎËfl. ÑÂ‚Ìflfl Ò‚‡ÒÚËÍ‡ ‚ÒÚÂ-
˜‡ÂÚÒfl ‚ ‡·ÓÚ‡ı „Û·ËÌÒÍÓÈ,
„‡Á‡ıÒÍÓÈ, „‡‡·‡ıÒÍÓÈ ¯ÍÓÎ;
‚ÓÒ¸ÏËÛ„ÓÎ¸Ì˚Â Á‚ÂÁ‰˚ - ‚ ·‡-

ôÂÈ·fl. òË‚‡Ì. ïï flÒËÌ fl‚‚flÎË

Heyba (small saddle-bag).
Shirvan. Early XX century

ïÂÈ·‡ (ÌÂ·ÓÎ¸¯‡fl ÔÂÂÏÂÚÌ‡fl ÒÛÏ‡).
òË‚‡Ì. H‡˜‡ÎÓ ïï ‚ÂÍ‡
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ëÛÏ‡ı. ÉÛ·‡ .  ïõï flÒ

Sumakh. Guba. XIX century

ëÛÏ‡ı. ÉÛ·‡. XIX ‚ÂÍ
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Among them the central place is
taken by the Tree motive developed
from various interpretations of the
symbolical images. In the life of
semi-nomadic people, who
migrated to mountain camps in the
hot summer days, much important
were water sources and trees
producing shadow. For this reason
the growing tree was perceived as a
symbol of life, and subsequently it
was transformed into an image of
the sacred power connecting three
phases of life - the underground
world, terrestrial life and heavens -
and turned into a symbol of fertility,
abundance, prosperity, continuation
of family and immortality.

After the adoption of Islam the tree
motive symvolizing the worship of
nature was realized in a new artistic
expression. The idea about
paradise, accepted in the Islamic
world, found its expression in
carpet motives in the form of
magnificent bushes and flowers.
The Tree flanked by a pair of birds
in the ”Agajly” carpet of the Tabriz
school, the vag-vag tree with
human and bird heads on the
branches, and other interpretations
of this motive were widespread in
old Azerbaijan carpets of the
Gazakh, Shirvan, Garabagh schools.

The ”Narly” pomegranate motive is
widespread in Azerbaijan carpets
of Shirvan tradition and among
peoples of Central Asia. The history
of this element dates back to the
far-off time, and the area of its

ÍËÌÒÍÓÈ, „‡Á‡ıÒÍÓÈ, „Û·ËÌÒÍÓÈ,
„‡‡·‡ıÒÍÓÈ ¯ÍÓÎ‡ı, ÚÂÛ„ÓÎ¸-
ÌËÍË - ‚ ¯Ë‚‡ÌÒÍÓÈ Ë „Û·ËÌ-
ÒÍÓÈ; S-Ó·‡ÁÌ˚Â ÒÔË‡ÎË - ‚
„Û·ËÌÒÍÓÈ, ·‡ÍËÌÒÍÓÈ, „‡Á‡ı-
ÒÍÓÈ, ¯Ë‚‡ÌÒÍÓÈ, „‡‡·‡ıÒÍÓÈ
¯ÍÓÎ‡ı; ÓÌ‡ÏÂÌÚ‡Î¸Ì˚Â ÓÏ·˚,
ÚÂÛ„ÓÎ¸ÌËÍË, Í‚‡‰‡Ú˚, ÓÍ‡ÈÏ-
ÎÂÌÌ˚Â Í˛˜Í‡ÏË - ‚ ¯Ë‚‡Ì-
ÒÍËı, „‡Á‡ıÒÍËı Ó·‡Áˆ‡ı; ÔÂÂ-
ÍÂ˘Ë‚‡˛˘ËÂÒfl ÎËÌËË - ‚
„Û·ËÌÒÍËı, „‡‡·‡ıÒÍËı ÍÓ‚‡ı;
ÔÓÎÓÒ˚ Ë ÏÂ‡Ì‰˚ ËÒÔÓÎ¸ÁÛ˛ÚÒfl
Ì‡ ·Ó‰˛‡ı ÍÓ‚Ó‚ Î˛·ÓÈ ËÁ
˝ÚËı ¯ÍÓÎ.

ÇÚÓÓÈ ‚Ë‰ Ì‡Ë·ÓÎÂÂ ‡ÒÔÓÒ-
Ú‡ÌÂÌÌ˚ı ‚ ‡ÁÂ·‡È‰Ê‡ÌÒÍËı
ÍÓ‚‡ı ÛÁÓÓ‚ - ‡ÒÚËÚÂÎ¸Ì˚Â
˝ÎÂÏÂÌÚ˚, ÒËÏ‚ÓÎËÁËÛ˛˘ËÂ
ËÁÓ·ËÎËÂ, Ò‚fl˘ÂÌÌ˚Â Ó·‡Á˚,
‚ÓÒÔÂ‚‡ÌËÂ ˘Â‰ÓÈ ÔËÓ‰˚.
ùÚÓ ÓÌ‡ÏÂÌÚ‡Î¸Ì˚Â ˆ‚ÂÚ˚,
·ÛÚÓÌ˚, ÎÂÔÂÒÚÍË Ë ÎËÒÚ¸fl,
ÒÔË‡ÎÂ‚Ë‰Ì˚Â ‚ÂÚ‚Ë ÔÓÒÚÓÈ Ë
ÒÎÓÊÌÓÈ ÙÓÏ˚. Ç ˝ÚÓÏ fl‰Û
ÔÂËÏÛ˘ÂÒÚ‚ÂÌÌÓÂ ÏÂÒÚÓ Á‡ÌË-
Ï‡ÂÚ ÏÓÚË‚ «‰Â‚‡», ÙÓÏ‡
ÍÓÚÓÓ„Ó ÒÎÓÊËÎ‡Ò¸ ËÁ ‡ÁÌÓÓ·-
‡ÁÌÓÈ ËÌÚÂÔÂÚ‡ˆËË ÒËÏ‚ÓÎË-
˜ÂÒÍËı ËÁÓ·‡ÊÂÌËÈ. Ç ÊËÁÌË
ÔÓÎÛÍÓ˜Â‚ÌËÍÓ‚, ÔÂÂ·Ë‡‚¯Ëı-
Òfl ‚ Ê‡ÍËÂ ÎÂÚÌËÂ ‰ÌË Ì‡ „Ó-
Ì˚Â ÒÚ‡ÌÓ‚¸fl ‚‡ÊÌÓÂ ÁÌ‡˜ÂÌËÂ
ËÏÂÎË ËÒÚÓ˜ÌËÍË ‚Ó‰˚ Ë ‰‡Ë‚-
¯ËÂ ÚÂÌ¸ ‰ÂÂ‚¸fl. àÏÂÌÌÓ ÔÓ
˝ÚÓÈ ÔË˜ËÌÂ ‡ÒÚÛ˘ÂÂ ‰ÂÂ‚Ó
‚ÓÒÔËÌËÏ‡ÎÓÒ¸ Í‡Í ÒËÏ‚ÓÎ
ÊËÁÌË, ‡ ‚ÔÓÒÎÂ‰ÒÚ‚ËË ÓÌÓ
Ú‡ÌÒÙÓÏËÓ‚‡ÎÓÒ¸ ‚ Ó·‡Á
Ò‚fl˘ÂÌÌÓÈ ÒËÎ˚, ÒÓÂ‰ËÌfl˛˘ÂÈ
ÚË Ù‡Á˚ ·˚ÚËfl - ÏË ÔÓ‰ÁÂÏ-

Xurcun. Q‡Á‡ı. ïï flÒËÌ fl‚‚flÎË

Khurjun (saddle-bag).
Gazakh. Early XX century

ïÛ‰ÊÛÌ (ÔÂÂÏÂÚÌ‡fl ÒÛÏ‡).
É‡Á‡ı. H‡˜‡ÎÓ ïï ‚ÂÍ‡
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áËÎË. É‡Á‡ı. ïõï flÒ

Zili. Gazakh. XIX century

áËÎË. É‡Á‡ı. ïIï ‚ÂÍ

ÓË˙ËÌ‡Î “Ì‡ ˜Ë˜flÈË” ÂÎÂÏÂÌÚËÌËÌ
È‡‡ÌÏ‡Ò˚Ì‡ Òfl·fl· ÓÎÏÛ¯‰Û.

ÄÁfl·‡ÈÊ‡Ì ı‡Î˜‡Î‡˚Ì‰‡ „˚Á˚Î ˝ˆÎ,
¯‡Ìfl˝ˆÎÎfl, „flflÌÙËÎ, ÒˆÒflÌ, Á‡Ì·‡„,
·flÌ˛‚¯fl, Î‡Îfl ÍËÏË ˜Ë˜flÍÎflËÌ ‚fl ·Ë-
·ËËÌ‰flÌ ‰Ó¸‡Ì ÒË‚Ë ¯‡ıflÎflËÌ “ËÒÎË-
ÏË” ÙÓÏ‡Ò˚Ì‰‡ ÚflÊflÒÒˆÏ ÂÚ‰ËËÎ-
ÏflÒË ˜Óı Á‡Ï‡Ì ·fl¯flË ‰ˆÌÈ‡˝˛-
ˆ¯ÎflË ËÎfl ÒflÒÎfl¯Ë. óË˜flÍ ‚fl Îfl˜flÍÎflË
·ËÎfl¯‰ËflÌ flÎ‡„flÎflÌ‰ËËÊË ·Û‰‡„Î‡
“ËÒÎËÏË” ·fl‰ËË ÚflÚË·‡Ú „ÛÛÎÛ¯ÛÌ-
‰‡‰˚. ”àÒÎËÏË” Ò˛ÁˆÌˆÌ ˘flÙË ÏflÌ‡Ò˚
ÊˆÊflÚË, Ê‡‚‡ÌÎ˚„ ‰ÂÏflÍ‰Ë. åfl˘Á

application covers a vast territory.
The Great Silk Road played a
significant role in popularizing this
motive in the wide geographical
space. This tradition of transfor-
ming the fruit into a symbol of the
life-giving sun, which appeared in
primitive times and continued to
exist during the subsequent
periods of Zoroastrianism and
Islam, evolved an original element
known under the name
”Pomegranate blossom” during the
rule of Safavids.

Representations of such flowers as
rose, lotus, iris, carnation, lily,
violet, poppy and vine on

Ì˚È, ÔÓÚÛÒÚÓÓÌÌËÈ, ÁÂÏÌÛ˛
ÊËÁÌ¸ Ë ÏË Ò‡Í‡Î¸Ì˚È, - Ë
ÔÂ‚‡ÚËÎÓÒ¸ ‚ ÒËÏ‚ÓÎ ÔÎÓ‰ÓÓ-
‰Ëfl, ËÁÓ·ËÎËfl, ·Î‡„Ó‰ÂÌÒÚ‚Ëfl,
ÔÓ‰ÓÎÊÂÌËfl Ó‰‡ Ë ·ÂÒÒÏÂÚËfl.

ë ÔËıÓ‰ÓÏ ËÒÎ‡Ï‡ ÏÓÚË‚ «‰Â-
‚‡ ÊËÁÌË» Í‡Í ÒËÏ‚ÓÎ ÔÓÍÎÓÌÂ-
ÌËfl ÔËÓ‰Â Ì‡¯ÂÎ Ò‚ÓÂ ÌÓ‚ÓÂ
ıÛ‰ÓÊÂÒÚ‚ÂÌÌÓÂ ‚˚‡ÊÂÌËÂ.

à‰Âfl Ó ‡Â, ÔËÌflÚ‡fl ‚ ËÒÎ‡Ï-
ÒÍÓÏ ÏËÂ, ·˚Î‡ ÔÂÂ‰‡Ì‡ ‚
‚Ë‰Â ÓÒÍÓ¯Ì˚ı ÍÛ˘, ·Î‡„ÓÛı‡Ì-
Ì˚ı ˆ‚ÂÚÍÓ‚. ÑÂÂ‚Ó ‚ ÓÍÛÊÂ-
ÌËË Ô‡˚ ÔÚËˆ ‚ ÍÓÏÔÓÁËˆËË
«Ä„‡‰ÊÎ˚» ÚÂ·ËÁÒÍÓÈ ¯ÍÓÎ˚,
‰ÂÂ‚¸fl Ò ˝ÎÂÏÂÌÚ‡ÏË «‚‡„-‚‡„»,
Ì‡ ‚ÂÚ‚flı ÍÓÚÓ˚ı ËÁÓ·‡ÊÂÌ˚
˜ÂÎÓ‚Â˜ÂÒÍËÂ Ë ÔÚË˜¸Ë „ÓÎÓ‚˚, Ë
‰Û„ËÂ ËÌÚÂÔÂÚ‡ˆËË ˝ÚÓ„Ó
Ó·‡Á‡ ¯ËÓÍÓ ‡ÒÔÓÒÚ‡ÌÂÌ˚
‚ ÒÚ‡ËÌÌ˚ı ÍÓ‚‡ı „‡Á‡ıÒÍÓÈ,
¯Ë‚‡ÌÒÍÓÈ, „‡‡·‡ıÒÍÓÈ ¯ÍÓÎ
‡ÁÂ·‡È‰Ê‡ÌÒÍÓ„Ó ÍÓ‚‡.

äÓÏÔÓÁËˆËfl «ç‡Î˚» («É‡Ì‡ÚÓ-
‚˚È») ‰ÂÏÓÌÒÚËÛÂÚ ÏÓÚË‚
ÍÓÚÓ˚È ·˚Î ‡ÒÔÓÒÚ‡ÌÂÌ ‚
‡ÁÂ·‡È‰Ê‡ÌÒÍËı ÍÓ‚‡ı, ‡
Ú‡ÍÊÂ ‚ ÍÓ‚Ó‚ÓÈ Ú‡‰ËˆËË Û
‚ÒÂı Ì‡Ó‰Ó‚ ëÂ‰ÌÂÈ ÄÁËË.
àÒÚÓËfl ˝ÚÓ„Ó ˝ÎÂÏÂÌÚ‡ ÛıÓ‰ËÚ ‚
„ÎÛ·ÓÍÛ˛ ÒÚ‡ËÌÛ, ‡Â‡Î Â„Ó ÔË-
ÏÂÌÂÌËfl Óı‚‡Ú˚‚‡ÂÚ ·ÓÎ¸¯Û˛
ÚÂËÚÓË˛. ë‚Ó˛ ÁÌ‡˜ËÏÛ˛
ÓÎ¸ ‚ ÔÓÔÛÎflËÁ‡ˆËË ˝ÚÓ„Ó ÏÓ-
ÚË‚‡ Ì‡ ¯ËÓÍÓÏ „ÂÓ„‡ÙË˜ÂÒ-
ÍÓÏ ÔÓÒÚ‡ÌÒÚ‚Â Ò˚„‡Î ÇÂÎË-
ÍËÈ òÂÎÍÓ‚˚È èÛÚ¸. ùÚ‡ Ú‡‰Ë-
ˆËfl ÔÂ‚‡˘ÂÌËfl „‡Ì‡ÚÓ‚Ó„Ó
ÔÎÓ‰‡ ‚ ÒËÏ‚ÓÎ ÊË‚ÓÚ‚ÓÌÓ„Ó
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·Û Ò˛ÁˆÌ ‡ÌÎ‡Ï˚ ÏflÌÚË„Ë ÓÎ‡‡„
Ì‡ı˚¯˚Ì ÙÓÏ‡Ò˚ ËÎfl ˆÒÚ-ˆÒÚfl ‰ˆ¯ˆ.
ÅflÁflÌ ‡‚ÓÔ‡Î˚Î‡˚Ì ÚflÒfl‚‚ˆÎflËÌfl
˝˛fl “ËÒÎËÏË” È‡ÌÎ˚¯ ÓÎ‡‡„ ËÒÎ‡Ï
ÍflÎÏflÒË ËÎfl ·‡¸Î˚ Ò‡È˚Î˚ ‚fl flfl·
ÏflÌ¯flÎË Ò˛Á ÍËÏË ÙflÁ Â‰ËÎflflÍ
“‡‡·ÂÒÍ” ‡‰Î‡Ì‰˚˚Î˚.

ÄÁfl·‡ÈÊ‡Ì ı‡Î˜‡Î‡˚Ì˚Ì ·flÁflÈËÌfl
˜Â‚ËÎÏË¯ Ì˛‚·flÚË Ì‡ı˚¯ Ì˛‚ˆ “ıflÚ‡Ë”
ÂÎÂÏÂÌÚË‰Ë. ÅÛ, ïõ flÒ‰flÌ ·‡¯Î‡È‡-
‡„ ÏÂÏ‡Î˚„‰‡, ïõõ-ïõÇ flÒÎfl‰fl
ÍËÚ‡· ÚflÚË·‡Ú˚Ì‰‡, ïÇ flÒ‰flÌ ÂÚË·‡-
flÌ ËÒfl ı‡Î˜‡ ˆÁflËÌ‰fl ˝ÂÌË¯ ËÒÚËÙ‡‰fl
Â‰ËÎÏË¯‰Ë. ÖÎÂÏÂÌÚËÌ ‡‰˚ ïÇõ flÒËÌ
Ú‡Ì˚ÌÏ˚¯ flÒÒ‡Ï˚ ë‡‰Ë„ ·flÈ üÙ¯‡˚Ì
“É‡ÌÛÌ flÒ-ëÓ‚fl” (“íflÒ‚ËËÌ
„‡ÌÛÌÎ‡˚”) flÒflËÌ‰fl ÈÂ‰‰Ë flÒ‡Ò
Ì‡ı˚¯‰‡Ì ·ËË ÍËÏË ˝˛ÒÚflËÎÏË¯‰Ë.

ÄÁfl·‡ÈÊ‡Ì ı‡Î˜‡Î‡˚Ì‰‡ ÚÓıÛÌ‡Ì
Ì˛‚·flÚË ÂÎÂÏÂÌÚÎfl‰flÌ ËÌÒ‡Ì ÚflÒ‚Ë-
ÎflËÌË (‡ÌÚÓÔÓÏÓÙ) ˝˛ÒÚflÏflÍ
ÓÎ‡. ÅÛ ÚflÒ‚ËÎflfl flÒ‡ÒflÌ ÉÛ·‡, òË-
‚‡Ì ‚fl É‡‡·‡¸ flÌflÌfl‚Ë ı‡Î˜‡Î‡˚Ì-
‰‡ ÚflÒ‡‰ˆÙ Â‰ËÎË.

àÌÒ‡Ì ÚflÒ‚ËÎflËÌfl ˘flÎfl ÄÁfl·‡ÈÊ‡Ì
ËÌÊflÒflÌflÚËÌËÌ flÌ „fl‰ËÏ ÚÛÌÊ ‰˛‚ˆ-
Ìfl ‡Ë‰ Ï‡‰‰Ë Ïfl‰flÌËÈÈflÚ ‡·Ë‰flÎfl-
ËÌ‰fl, Ò‡ıÒ˚ „‡·Î‡ ˆÁflËÌ‰fl ‡ÒÚ
˝flÎËÌË. ë‡ıÒ˚ „‡·Î‡ ˆÁflËÌ‰fl ‡ÒÚ
˝flÎ‰ËÈËÏËÁ, ÁflËÙ ÍÓÌÚÛÎ‡ ‚‡ÒËÚflÒËÎfl
Ë¯ÎflÌËÎÏË¯ ËÌÒ‡Ì ÚflÒ‚ËÎflË ÍÛÎÚ
Ï‡˘ËÈÈflÚË ‰‡¯˚È˚·, ı‡Î˜‡Î‡ ˆÁflËÌ‰fl
ÚÓıÛÌ‡Ì flÌ Ë·ÚË‰‡Ë ÙÓÏ‡Î˚ ÚflÒ‚ËÎfl-
Îfl ÂÈÌËÎËÍ Úfl¯ÍËÎ Â‰Ë. ÑˆÁ·ÛÊ‡„ ‚fl
È‡ ˆ˜ÍˆÌÊ ÙÓÏ‡Î˚ ·fl‰flÌ, ˆ˜, ‰˛‰
‚fl ·Â¯·‡Ï‡„Î˚ flÎ, „‡‰˚Ì ‚fl ÍË¯Ë
ÒËÎÛÂÚÎflË, Û¯‡„ ÚflÒ‚ËÎflË Ò‡‰fl ‚fl
Ë·ÚË‰‡Ë ˆÒÎÛ·‰‡ ÚÓıÛÌÏ‡„Î‡ È‡Ì‡¯˚,
·Ë ˜Óı ˘‡ÎÎ‡‰‡ ÏˆıÚflÎËÙ Ó·‡ÁÎ‡˚Ì

Azerbaijan carpets are frequently
correlate with universal spiritual
values. Vine sprouts as a pattern
framework connecting flowers and
buds are called ”islimi”.

This word means ”shoot”, ”sprout”,
”undergrowth”, ”sapling”. The
meaning of this symbol logically
coincides with the form of the
motive. According to mistaken
views of some European authors
the concept of ”islimi” is related to
the word of ”Islam” and is
translated as ”arabesque” of the
Arabian origin.

Another kind of the ornament
decorating Azerbaijan carpets is the
”Khatai” motive which was
widespread in architecture from the
XI century, in book-binding from
the XII-XIV centuries, and in carpets
from the XV century. In the treatise
of the famous miniaturist of the XVI
century Sadig-bey Afshar ”Ganun
as-Sover” (”Laws of Depiction”) this
motive is mentioned as one of seven
basic ornaments.

The following element in the graphic
palette of Azerbaijan carpets is
images of human beings. Such
elements are encountered mainly in
traditional carpets of Guba, Shirvan,
Garabagh weavers.

Human depictions are first
encountered in ceramic vessels
relating to the Bronze Age. These
images outlined by thin lines had a
cult character. They remind the most

ÒÓÎÌˆ‡, ÔÓfl‚Ë‚¯‡flÒfl ‚ ÔÂ‚Ó-
·˚ÚÌ˚Â ‚ÂÏÂÌ‡ Ë ÔÓ‰ÓÎÊ‡‚-
¯‡fl ÒÛ˘ÂÒÚ‚Ó‚‡Ú¸ ‚ ÔÓÒÎÂ‰Û˛-
˘ËÂ ˝ÔÓıË ÁÓÓ‡ÒÚËÁÏ‡ Ë
ËÒÎ‡Ï‡, ‚ ÔÂËÓ‰ Ô‡‚ÎÂÌËfl
ëÂÙÂ‚Ë‰Ó‚ ‚˚Á‚‡Î‡ Í ÊËÁÌË
ÓË„ËÌ‡Î¸Ì˚È ˝ÎÂÏÂÌÚ, ËÁ‚ÂÒÚ-
Ì˚È ÔÓ‰ Ì‡Á‚‡ÌËÂÏ «ç‡
˜Ë˜ÂÈË» («ñ‚ÂÚÓÍ „‡Ì‡Ú‡»).

àÁÓ·‡ÊÂÌËÂ Ì‡ ‡ÁÂ·‡È‰Ê‡Ì-
ÒÍËı ÍÓ‚‡ı Ú‡ÍËı ˆ‚ÂÚÓ‚, Í‡Í Ó-
Á‡, ÎÓÚÓÒ, ËËÒ, „‚ÓÁ‰ËÍ‡, ÎËÎËfl,
ÙË‡ÎÍ‡, Ï‡Í, ‡ Ú‡ÍÊÂ ‚ËÌÓ„‡‰-
Ì‡fl ÎÓÁ‡, Á‡˜‡ÒÚÛ˛ ÒÓÁ‚Û˜ÌÓ Ò
Ó·˘Â˜ÂÎÓ‚Â˜ÂÒÍËÏ ÏËÓÓ˘Û-
˘ÂÌËÂÏ Ë ÏËÓ‚ÓÁÂÌËÂÏ.
ÇËÌÓ„‡‰Ì˚Â ÔÓ·Â„Ë, fl‚Îfl˛˘ËÂ-
Òfl ıÛ‰ÓÊÂÒÚ‚ÂÌÌÓ-ÓÙÓÏËÚÂÎ¸-
ÒÍËÏ ˝ÎÂÏÂÌÚÓÏ Ë ÒÓÂ‰ËÌfl˛˘ËÂ
ˆ‚ÂÚ˚ Ë ·ÛÚÓÌ˚, ÔÓÎÛ˜ËÎË
Ì‡Á‚‡ÌËÂ «ËÒÎËÏË».

ùÚÓ ÒÎÓ‚Ó ÓÁÌ‡˜‡ÂÚ «‚ÒıÓ‰»,
«ÔÓ·Â„», «ÔÓ‰ÓÒÚ», «ÏÓÎÓ‰ÌflÍ».
àÏÂÌÌÓ ÒÂÏ‡ÌÚËÍ‡ ˝ÚÓ„Ó ÔÓÌflÚËfl
ÎÓ„Ë˜ÂÒÍË ÒÓ‚Ô‡‰‡ÂÚ Ò ÙÓÏÓÈ
ÓÌ‡ÏÂÌÚ‡. èÓ Ó¯Ë·Ó˜Ì˚Ï ÔÂ‰-
ÒÚ‡‚ÎÂÌËflÏ ÌÂÍÓÚÓ˚ı Â‚ÓÔÂÈ-
ÒÍËı ‡‚ÚÓÓ‚ ÔÓÌflÚËÂ «ËÒÎËÏË»
Ò‚flÁ˚‚‡ÂÚÒfl ÒÓ ÒÎÓ‚ÓÏ «ËÒÎ‡Ï» Ë
ÔÂÂ‚Ó‰ËÚÒfl ÒÎÓ‚ÓÏ ‡‡·ÒÍÓ„Ó
ÔÓËÒıÓÊ‰ÂÌËfl - «‡‡·ÂÒÍ‡».

ÑÛ„ËÏ ‚Ë‰ÓÏ ÓÌ‡ÏÂÌÚ‡, ÛÍ‡-
¯‡˛˘Â„Ó ‡ÁÂ·‡È‰Ê‡ÌÒÍËÂ
ÍÓ‚˚, fl‚ÎflÂÚÒfl ˝ÎÂÏÂÌÚ «ı‡Ú‡Ë»,
ÍÓÚÓ˚È, Ì‡˜ËÌ‡fl Ò XI ‚ÂÍ‡,
¯ËÓÍÓ ÔËÏÂÌflÎÒfl ‚ ÁÓ‰˜ÂÒÚ‚Â,
‚ XII-XIV ‚ÂÍ‡ı - ÔË ÓÙÓÏÎÂ-
ÌËË ÛÍÓÔËÒÌ˚ı ÍÌË„, ‡ Ò XV ‚ÂÍ‡
- ‚ ÓÙÓÏÎÂÌËË ÍÓ‚Ó‚. Ç Ú‡Í-

       



˝ÂÚ‰ËÍÊfl ÚflÍÏËÎÎfl¯ÏflÒËÌËÌ ¯‡˘Ë‰Ë
ÓÎÛÛ„.

ÄÁfl·‡ÈÊ‡Ì ı‡Î˜‡Î‡˚Ì‰‡ ÚÓıÛÌ‡Ì
ÁÓÓÏÓÙ ÂÎÂÏÂÌÚÎfl flÒ‡ÒflÌ „fl‰ËÏ
‰˛‚ ËÌ‡ÌÊÎ‡˚ ‚fl ÚÓÚÂÏÎflË ËÎfl ·‡¸Î˚
ÓÎÏÛ¯‰Û. Ñfl‚fl, ‡Ú, „Ó˜ ÊÂÈ‡Ì,
Ï‡‡Î, ‡ÒÎ‡Ì, ÔflÎflÌ˝, ËÚ, ËÎ‡Ì, ·‡Î˚„,
ıÓÛÁ, ˛‰flÍ, ¯‡˘ËÌ, „‡Ú‡Î, ·ˆÎ·ˆÎ,
˝˛Èfl˜ËÌ, ÚÓ‚ÛÁ „Û¯Û ‚fl ·Ë ˜Óı
flÙÒ‡Ìfl‚Ë ˘ÂÈ‚‡ÌÎ‡‰‡Ì - fl˙‰‡˘‡,

primary forms of the motives
represented in carpets. We can see
rectangular and triangular figures,
three-, four-, or five-fingered palms,
male and female silhouettes,
representations of children. Apart
from such simple and primitive
motives, one can see a gradual
development of various patterns.

Animal motives woven in Azerbaijan
carpets are mainly connected with
ancient beliefs and totems.

In all the carpet schools motives of
various animals are used. They are
camel, horse, sheep, antelope,

Ú‡ÚÂ ËÁ‚ÂÒÚÌÓ„Ó ıÛ‰ÓÊÌËÍ‡ XVI
‚ÂÍ‡ ë‡‰Ë„-·Âfl ÄÙ¯‡‡ «É‡ÌÛÌ
‡Ò-ëÓ‚˝» («á‡ÍÓÌ˚ ËÁÓ·‡ÊÂ-
ÌËfl») ˝ÚÓÚ ÏÓÚË‚ ÛÍ‡Á‡Ì Í‡Í Ó‰ËÌ
ËÁ ÒÂÏË ÓÒÌÓ‚Ì˚ı ÓÌ‡ÏÂÌÚÓ‚.

ëÎÂ‰Û˛˘ÂÈ „ÛÔÔÓÈ ÏÓÚË‚Ó‚ ‚
ËÁÓ·‡ÁËÚÂÎ¸ÌÓÈ Ô‡ÎËÚÂ ‡ÁÂ-
·‡È‰Ê‡ÌÒÍËı ÍÓ‚Ó‚ fl‚Îfl˛ÚÒfl
ËÁÓ·‡ÊÂÌËfl ˜ÂÎÓ‚ÂÍ‡ (‡ÌÚÓÔÓ-
ÏÓÙÌ˚Â ÏÓÚË‚˚). í‡ÍËÂ ˝ÎÂ-
ÏÂÌÚ˚ ‚ÒÚÂ˜‡˛ÚÒfl ÔÂËÏÛ˘ÂÒÚ-
‚ÂÌÌÓ ‚ Ú‡‰ËˆËÓÌÌ˚ı ÍÓ‚‡ı
„Û·ËÌÒÍËı, ¯Ë‚‡ÌÒÍËı,
„‡‡·‡ıÒÍËı Ï‡ÒÚÂÓ‚.

àÁÓ·‡ÊÂÌËfl ˜ÂÎÓ‚ÂÍ‡ ‚ÒÚÂ˜‡-
˛ÚÒfl ÛÊÂ ‚ ‰Â‚ÌÂÈ¯Ëı Ô‡ÏflÚÌË-
Í‡ı ‡ÁÂ·‡È‰Ê‡ÌÒÍÓÈ ÍÛÎ¸ÚÛ˚ -
Ì‡ ÍÂ‡ÏË˜ÂÒÍËı ÒÓÒÛ‰‡ı, ÓÚÌÓÒfl-
˘ËıÒfl Í ·ÓÌÁÓ‚ÓÏÛ ‚ÂÍÛ. ùÚË
ËÁÓ·‡ÊÂÌËfl, Ó˜Â˜ÂÌÌ˚Â ÚÓÌÍË-
ÏË ÍÓÌÚÛÌ˚ÏË ÎËÌËflÏË, ÌÓÒËÎË
ÍÛÎ¸ÚÓ‚˚È ı‡‡ÍÚÂ. ÇÌÂ¯ÌËÏ
‚Ë‰ÓÏ ÓÌË Ì‡ÔÓÏËÌ‡˛Ú Ò‡Ï˚Â
ÔÂ‚Ë˜Ì˚Â ÙÓÏ˚ ÚÂı ÏÓÚË‚Ó‚,
ÍÓÚÓ˚Â ËÁÓ·‡Ê‡˛ÚÒfl Ì‡ ÍÓ‚‡ı.
å˚ ‚Ë‰ËÏ ÙË„Û˚ ˜ÂÚ˚Âı- ËÎË
ÚÂıÛ„ÓÎ¸ÌÓÈ ÙÓÏ˚, ÚÂıÔ‡Î˚Â,
˜ÂÚ˚ÂıÔ‡Î˚Â ËÎË ÔflÚËÔ‡Î˚Â
Î‡‰ÓÌË, ÏÛÊÒÍËÂ Ë ÊÂÌÒÍËÂ
ÒËÎÛÂÚ˚, ËÁÓ·‡ÊÂÌËfl ‰ÂÚÂÈ. ç‡-
fl‰Û Ò Ú‡ÍËÏË ÔÓÒÚ˚ÏË Ë ÔËÏË-
ÚË‚Ì˚ÏË Â¯ÂÌËflÏË ÏÓÊÌÓ Á‡-
ÏÂÚËÚ¸ ÔÓÒÚÂÔÂÌÌÓÂ ÒÓ‚Â¯ÂÌ-
ÒÚ‚Ó‚‡ÌËÂ ‡ÁÎË˜Ì˚ı ÛÁÓÓ‚.

áÓÓÏÓÙÌ˚Â ˝ÎÂÏÂÌÚ˚, ÒÓÚÍ‡ÌÌ˚Â
Ì‡ ‡ÁÂ·‡È‰Ê‡ÌÒÍËı ÍÓ‚‡ı,
ÔÂËÏÛ¯ÂÒÚ‚ÂÌÌÓ Ò‚flÁ‡Ì˚ Ò ‰Â‚-
ÌËÏË ‚ÂÓ‚‡ÌËflÏË Ë ÚÓÚÂÏ‡ÏË.
ùÚÓ ‚Â·Î˛‰, ÎÓ¯‡‰¸, Ó‚ˆ‡,
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ïÛÊÛÌdan fraqment. Å‡Í˚. ïï flÒËÌ fl‚‚flÎË

The detail of khurjun. Baku. Early XX century

î‡„ÏÂÌÚ ıÛ‰ÊÛÌ‡ (ÔÂeÏÂÚÌÓÈ ÒÛÏ˚).
Å‡ÍÛ. H‡˜‡ÎÓ ïï ‚ÂÍ‡
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deer, lion, tiger, dog, snake, fish,
cock, duck, falcon, eagle,
nightingale, pigeon, peacock, as
well as mythical creatures - dragon
and magic birds ”Simurg” and
”Zumrud”.

A part of animals reproduced on
carpets was characteristic of local
fauna; the second part was at first
connected with totem symbols that
played a role of patron, keeper and
defender of the tribe and clan.
Subsequently, under the influence
of conceptions of Zoroastrianism,
the images of the birds, which
appeared as early as the VI century
B.C., were transformed into the
image of Ahuramazda (Ormuzd)
who symbolized good and
prosperity. At the same time, these
images were considered as an
embodiment of sacred power
connecting earth and heavens.

The peacock, who amazed people
by its proud bearing, regal nimbus
and magnificent iridescent tail,
was in many cases represented as a
symbol of the sun, as the power
preserving people from future
misfortunes and troubles.

Motives connected with the peacock
image are still woven in the Baku
pile-less zili, the Shirvan ”Arjiman”
and ”Salyan” carpets, the Gazakh
”Agstafa”, the Tabriz ”Aghajly”.

In Zoroastrianism the cock which
called people to praying also was a
sacred bird. It was represented in

‡ÌÚËÎÓÔ‡, ÓÎÂÌ¸, ÎÂ‚, ÚË„,
ÒÓ·‡Í‡, ÁÏÂfl, ˚·‡, ÔÂÚÛı, ÛÚÍ‡,
ÒÓÍÓÎ, ÓfiÎ, ÒÓÎÓ‚ÂÈ, „ÓÎÛ·¸,
Ô‡‚ÎËÌ, ‡ Ú‡ÍÊÂ ˆÂÎ˚È fl‰
ÏËÙË˜ÂÒÍËı ÒÛ˘ÂÒÚ‚ - ‰‡ÍÓÌ,
‚ÓÎ¯Â·Ì˚Â ÔÚËˆ˚ «ÒËÏÛ„» Ë
«ÁÛÏÛ‰», ÍÓÚÓ˚Â ËÒÔÓÎ¸ÁÓ‚‡-
ÎËÒ¸ ‚Ó ‚ÒÂı ¯ÍÓÎ‡ı ‡ÁÂ·‡È-
‰Ê‡ÌÒÍÓ„Ó ÍÓ‚Ó‰ÂÎËfl.

ó‡ÒÚ¸ ‚ÓÒÔÓËÁ‚Ó‰ËÏ˚ı Ì‡
ÍÓ‚‡ı Á‚ÂÂÈ Ë ÊË‚ÓÚÌ˚ı ·˚Î‡
ı‡‡ÍÚÂÌ‡ ‰Îfl ÏÂÒÚÌÓÈ Ù‡ÛÌ˚,
‰Û„‡fl ˜‡ÒÚ¸ ÔÓÌ‡˜‡ÎÛ ·˚Î‡
Ò‚flÁ‡Ì‡ Ò ÚÓÚÂÏÌ˚ÏË ÒËÏ‚ÓÎ‡ÏË,
Ë„‡‚¯ËÏË ÓÎ¸ ÔÓÍÓ‚ËÚÂÎfl,
ı‡ÌËÚÂÎfl Ë Á‡ÒÚÛÔÌËÍ‡ ÔÎÂÏÂÌË
Ë Ó‰‡. ÇÔÓÒÎÂ‰ÒÚ‚ËË ËÁÓ·‡ÊÂ-
ÌËfl ÔÚËˆ, ÔÓfl‚Ë‚¯ËÂÒfl Â˘Â ‚ VI
‚ÂÍÂ ‰Ó Ì.˝., ÔÓ‰ ‚ÎËflÌËÂÏ Ë‰ÂÈ
ÁÓÓ‡ÒÚËÁÏ‡ Ú‡ÌÒÙÓÏËÓ‚‡-
ÎËÒ¸ ‚ Ó·‡Á ÄıÛ‡Ï‡Á‰˚
(éÏÛÁ‰‡), ÒËÏ‚ÓÎËÁËÓ‚‡‚¯Â„Ó
‰Ó·Ó Ë ·Î‡„Ó‰ÂÌÒÚ‚ËÂ. ÇÏÂÒÚÂ Ò
ÚÂÏ, ˝ÚË Ó·‡Á˚ Ò˜ËÚ‡ÎËÒ¸
‚ÓÔÎÓ˘ÂÌËÂÏ Ò‚fl˘ÂÌÌÓÈ ÒËÎ˚,
Ò‚flÁ˚‚‡˛˘ÂÈ ÁÂÏÎ˛ Ò ·ÓÊÂÒÚ-
‚ÂÌÌ˚Ï ÌÂ·ÓÏ.

è‡‚ÎËÌ, ËÁÛÏÎfl‚¯ËÈ Î˛‰ÂÈ
Ò‚ÓÂÈ „Ó‰ÓÈ ÓÒ‡ÌÍÓÈ, ˆ‡ÒÚ‚ÂÌ-
Ì˚Ï ‚ÂÌ˜ËÍÓÏ Ë ÓÒÍÓ¯Ì˚Ï
‡‰ÛÊÌ˚Ï ı‚ÓÒÚÓÏ, ‚Ó ÏÌÓ„Ëı
ÒÎÛ˜‡flı ËÁÓ·‡Ê‡ÎÒfl Ì‡ ÍÓ‚Â
Í‡Í ÒËÏ‚ÓÎ ÒÓÎÌˆ‡, Í‡Í ÒËÎ‡,
Ó·ÂÂ„‡˛˘‡fl Î˛‰ÂÈ ÓÚ „fl‰Û˘Ëı
Ì‡Ô‡ÒÚÂÈ Ë ·Â‰.

åÓÚË‚˚, Ò‚flÁ‡ÌÌ˚Â Ò Ó·‡ÁÓÏ
Ô‡‚ÎËÌ‡, ‰Ó ÒËı ÔÓ ÒÓı‡ÌËÎË
Ò‚ÓÈ ËÁÓ·‡ÁËÚÂÎ¸Ì˚È ÒÚËÎ¸ Ì‡
·‡ÍËÌÒÍÓÏ ·ÂÁ‚ÓÒÓ‚ÓÏ ÍÓ‚Â

ó‡ÌÚ‡dan fraqment. òË‚‡Ì. ïõï flÒ

The detail of a bag. Shirvan. XIX century

î‡„ÏÂÌÚ ÒÛÏÍË. òË‚‡Ì. ïIï ‚ÂÍ

åflÙfl¯dfln fraqment.
É‡‡·‡¸. ïõï flÒËÌ ÓÚ‡Î‡˚

The detail of mafrash (carpet chest).
Garabagh. Mid XIX century

î‡„ÏÂÌÚ Ï‡Ù‡¯‡ (ÍÓ‚Ó‚˚È ÒÛÌ‰ÛÍ).
É‡‡·‡x. CÂÂ‰ËÌ‡ ïIï ‚ÂÍ‡
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ÒËÏÛ„, ÁˆÏˆ‰ „Û¯Î‡˚ ÄÁfl·‡È-
Ê‡Ì‰‡ ·ˆÚˆÌ ı‡Î˜‡ ÏflÍÚfl·ÎflËÌ‰fl
ËÒÚËÙ‡‰fl Â‰ËÎÏË¯‰Ë. ï‡Î˜‡Î‡‰‡ ÚÓıÛ-
Ì‡Ì Â‡Î Ê‡ÌÎ˚Î‡˚Ì ·Ë „ËÒÏË ÈÂÎË
Ù‡ÛÌ‡ ˆ˜ˆÌ ı‡‡ÍÚÂËÍ, ·flÁËÎflË ËÎÍ
‰˛‚Îfl‰fl ÚÓÚÂÏ ‡ÌÎ‡È˚¯˚ ËÎfl flÎ‡„flÎË
ÓÎÛ·, ÏˆflÈÈflÌ Ú‡ÈÙ‡, „fl·ËÎflÎflËÌ
˘ËÏ‡Èfl˜ËÒË flÏÁËÌfl ˜Â‚ËÎÏË¯,
„ÓÛÈÛÊÛ Ï‡˘ËÈÈflÚ ÍflÒ· ÂÚÏË¯‰Ë.
Ñ‡˘‡ ÒÓÌ‡Î‡ áfl‰ˆ¯Ú Ë‰ÂÈ‡Î‡˚Ì˚Ì
ÚflÒËË ‡ÎÚ˚Ì‰‡ ˘flÎfl Â. fl‚‚flÎ Çõ flÒ‰fl
ÏÂÈ‰‡Ì‡ ˝flÎÏË¯ „Û¯ ÚflÒ‚ËÎflË ıÓ¯-
·flıÚÎËÍ ÒËÏ‚ÓÎÛ Ä˘Û‡ å‡Á‰‡Ì˚Ì
flÏÁËÌfl ˜Â‚ËÎÏË¯Îfl. éÌÎ‡ ˘flÏ ‰fl
ËÎ‡˘Ë ÒflÏ‡ ËÎfl ÈÂ ‡‡Ò˚Ì‰‡ flÎ‡„flÎflÌ-
‰ËËÊË ÍËÏË Ïˆ„fl‰‰flÒ „ˆ‰flÚfl Ï‡ÎËÍ
˘ÂÒ‡· ÓÎÛÌÏÛ¯Î‡.

åfl¸Û ˝˛ˆÌˆ¯ˆ, ‰fl·‰fl·flÎË Ú‡Ê˚,
ÚflÏÚfl‡„Î˚ „ÛÈÛ¸Û ËÎfl ËÌÒ‡ÌÎ‡˚ ˘ÂÈ-
flÚfl Ò‡Î‡Ì ÚÓ‚ÛÁ „Û¯Û ı‡Î˜‡ ˆÁflËÌ‰fl

objects of ancient culture, in
particular patterns of carpets. The
mythic Simurg bird was
represented in various forms,
sometimes two-headed. This
image symbolizing immortality is
most widespread in the Shirvan
namazlyg prayer rugs.

Animal symbols in Azerbaijan
carpets, such as horse, camel, ram,
are connected with cattle breeding
and agriculture which were the
main occupation of local
population.

The dragon took an especial place
in the Chinese mythology and was
considered the patron of water. It
was a sacred symbol promised
success and happiness. The dragon
motive, brought by Uigur Turkics
from the Far East to Azerbaijan,
was variously interpreted in
localcarpets.

In Tabriz ”Agajly” carpets, for
example, the dragon is represented
in the form of the pangolin
protecting the Tree; in the
Garabagh varni flatweaving this
motive is depicted in the S-shaped
form; in ”Chelebi” and ”Ajdahaly”
carpets its body becomes arched;
in the ”Gasim-Ushagy” carpet it is
half-arc; and in the Guba sumac
flatweaving the dragon is
represented in an abstract stepped
form decorating intercrossing lines
and the border.

ÁËÎË, ¯Ë‚‡ÌÒÍËı ‚ÓÒÓ‚˚ı
ÍÓ‚‡ı «Ä‰ÊËÏ‡Ì», «ë‡Î¸flÌ»,
„‡Á‡ıÒÍÓÏ «Ä„ÒÚ‡Ù‡», ÚÂ·ËÁ-
ÒÍÓÏ «Ä„‡‰ÊÎ˚».

Ç ÁÓÓ‡ÒÚËÈÒÍÓÈ ÂÎË„ËË ÔÂÚÛı,
ÔËÁ˚‚‡‚¯ËÈ Î˛‰ÂÈ Í ÏÓÎËÚ‚Â,
Ú‡ÍÊÂ Ò˜ËÚ‡ÎÒfl Ò‚fl˘ÂÌÌÓÈ ÔÚË-
ˆÂÈ. ùÚÓ Ì‡¯ÎÓ ÓÚ‡ÊÂÌËÂ ‚
Ô‡ÏflÚÌËÍ‡ı ‰Â‚ÌÂÈ ÍÛÎ¸ÚÛ˚, ‚
ÓÒÓ·ÂÌÌÓÒÚË ‚ ÛÁÓ‡ı ÍÓ‚Ó‚.
ëÍ‡ÁÓ˜Ì‡fl ÔÚËˆ‡ ëËÏÛ„, ËÁÓ·‡-
Ê‡‚¯‡flÒfl ‚ ‡ÁÎË˜Ì˚ı ÙÓÏ‡ı,
ËÌÓ„‰‡ ‰‚Û„Î‡‚ÓÈ, ÒËÏ‚ÓÎËÁËÓ-
‚‡Î‡ ·ÂÒÒÏÂÚËÂ Ë ·˚Î‡ Ì‡Ë·ÓÎÂÂ
¯ËÓÍÓ ‡ÒÔÓÒÚ‡ÌÂÌ‡ Ì‡ ¯Ë-
‚‡ÌÒÍËı ÍÓ‚‡ı «ç‡Ï‡ÁÎ˚„» (ÍÓ‚-
ËÍ, ÔÂ‰Ì‡ÁÌ‡˜ÂÌÌ˚È ‰Îfl ÒÓ‚Â-
¯ÂÌËfl ÏÛÒÛÎ¸Ï‡ÌÒÍÓÈ ÏÓÎËÚ‚˚
«Ì‡Ï‡Á»).

áÓÓÏÓÙÌ˚Â ÒËÏ‚ÓÎ˚ Ì‡ ‡ÁÂ-
·‡È‰Ê‡ÌÒÍËı ÍÓ‚‡ı - ÎÓ¯‡‰¸,
‚Â·Î˛‰, ·‡‡Ì - Ò‚flÁ‡Ì˚ Ò ‰Ó-
ÏËÌËÓ‚‡‚¯ËÏË ‚ ÛÍÎ‡‰Â ÏÂÒÚ-
Ì˚ı ÊËÚÂÎÂÈ ‚Ë‰‡ÏË ıÓÁflÈÒÚ‚Ó-
‚‡ÌËfl - ÒÍÓÚÓ‚Ó‰ÒÚ‚ÓÏ Ë
ÁÂÏÎÂ‰ÂÎËÂÏ.

åÓÚË‚ ‰‡ÍÓÌ‡, ÔË¯Â‰¯ËÈ ËÁ
ÍËÚ‡ÈÒÍÓÈ ÏËÙÓÎÓ„ËË, „‰Â ÓÌ
Á‡ÌËÏ‡Î ÓÒÓ·ÓÂ ÏÂÒÚÓ Ë Ò˜ËÚ‡ÎÒfl
ÔÓÍÓ‚ËÚÂÎÂÏ ‚Ó‰˚, fl‚ÎflÎÒfl Ò‚fl-
˘ÂÌÌ˚Ï ÒËÏ‚ÓÎÓÏ, ÒÛÎË‚¯ËÏ
Û‰‡˜Û Ë Ò˜‡ÒÚ¸Â. åÓÚË‚ ‰‡ÍÓÌ‡,
ÔËÌÂÒÂÌÌ˚È Ò Ñ‡Î¸ÌÂ„Ó ÇÓÒÚÓÍ‡
‚ ÄÁÂ·‡È‰Ê‡Ì Ú˛Í‡ÏË-ÛÈ„Û‡-
ÏË,  Ì‡¯ÂÎ Ò‚ÓÂ ‡ÁÎË˜ÌÓÂ ÚÓÎ-
ÍÓ‚‡ÌËÂ ‚ ËÒÍÛÒÒÚ‚Â ‡ÁÂ·‡È-
‰Ê‡ÌÒÍÓ„Ó ÍÓ‚‡.

ïÛÊÛÌdan fraqment. É‡Á‡ı. ïõï flÒ

The detail of a saddle-bag. Gazakh. XIX century

î‡„ÏÂÌÚ ıÛ‰ÊÛÌ‡. É‡Á‡ı. ïIï ‚ÂÍ
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˜Óı Á‡Ï‡Ì ˝ˆÌfl¯ËÌ ÒËÏ‚ÓÎÛ ‚fl
ËÌÒ‡ÌÎ‡˚ „‡¯˚‰‡Ì ˝flÎflÌ ·flÎ‡‰‡Ì
„ÓÛÈ‡Ì „ˆ‚‚fl ÍËÏË ÚÓıÛÌÏÛ¯‰Û.

Å‡Í˚ ÏflÍÚfl·ËÌfl ÏflıÒÛÒ zËÎË ıÓ‚ÒÛÁ
ı‡Î˜‡Î‡˚Ì‰‡, òË‚‡Ì˚Ì “üÊËÏ‡Ì”,
“ë‡ÎÈ‡Ì”, É‡Á‡ı˚Ì “Ä¸ÒÚ‡Ù‡”, ífl·Ë-
ÁËÌ “Ä¸‡ÊÎ˚” ı‡Î˜‡Î‡˚Ì‰‡ ÚÓıÛÌ‡Ì
ÚÓ‚ÛÁ „Û¯Û ÏÓÚË‚ÎflË ˝ˆÌˆÏˆÁfl‰flÍ
˛Á ÚflÒ‚Ë ˆÒÎÛ·ÛÌÛ „ÓÛÈÛ· Ò‡ıÎ‡-
Ï˚¯Î‡. ïÓÛÁ ËÌÒ‡ÌÎ‡˚ Ë·‡‰flÚfl ˜‡-
¸˚‡Ì ÒËÏ‚ÓÎ ÍËÏË áfl‰ˆ¯Ú ‰ËÌËÌ‰fl
Ïˆ„fl‰‰flÒ ÚÛÚÛÎÏÛ¯, „fl‰ËÏ ‰˛‚
Ïfl‰flÌËÈÈflÚ ‡·Ë‰flÎflËÌ‰fl, Ó ÊˆÏÎfl-

An element most widespread in the
Azerbaijan ornamental art is
”buta”. This pattern is mostly
encountered either as a single
motive or an element filling the
field in the Baku ”Hila-buta”,
”Novkhany”, ”Fatmai” carpets;
sometimes in flatwoven zili; in the
Shirvan ”Sor-Sor”, ”Maraza”,
”Chukhanly”, ”Shiralibey”; in the
Ganja ”Gadim Ganja” (”Old
Ganja”); in the Garabagh ”Shabalyt
buta” , ”Lempa” carpets; in the
Tabriz ”Mir”, ”Sarabi” carpets.

In researches of various scholars
the word of ”buta” is interpreted
as ”plant”, sometimes ”cypress”,

Ç ÚÂ·ËÁÒÍËı ÍÓ‚‡ı «Ä„‡‰ÊÎ˚»
‰‡ÍÓÌ, Ì‡ÔËÏÂ, ËÁÓ·‡Ê‡ÂÚÒfl
‚ ‚Ë‰Â fl˘Â‡, Óı‡Ìfl˛˘Â„Ó
‰ÂÂ‚Ó; Ì‡ „‡‡·‡ıÒÍÓÏ ·ÂÁ‚Ó-
ÒÓ‚ÓÏ ÍÓ‚Â ‚‡ÌË ˝ÚÓ ÒÛ˘ÂÒÚ‚Ó
Ó·ÂÚ‡ÂÚ S-Ó·‡ÁÌÛ˛ ËÁÓ„ÌÛÚÛ˛
ÙÓÏÛ; Ì‡ ÍÓ‚‡ı «óÂÎÂ·Ë» Ë
«ÄÊ‰‡ı‡Î˚» («Ñ‡ÍÓÌÓ‚˚È») Â„Ó
ÚÛÎÓ‚Ë˘Â ÒÚ‡ÌÓ‚ËÚÒfl ‰Û„ÓÓ·‡Á-
Ì˚Ï; Ì‡ ÍÓ‚Â «É‡Ò˚ÏÛ¯‡„˚» -
˝ÚÓ ÛÊÂ ÔÓÎÛ‰Û„‡; ‡ Ì‡ ·ÂÁ‚ÓÒÓ-
‚˚ı „Û·ËÌÒÍËı ÍÓ‚‡ı «ÒÛÏ‡ı»
Ó·‡Á ‰‡ÍÓÌ‡ ‰‡Ì ‚ ‡·ÒÚ‡ÍÚÌÓÈ
ÒÚÛÔÂÌ˜‡ÚÓÈ ÙÓÏÂ, ÛÍ‡¯‡˛-
˘ÂÈ ÒÍÂ˘Ë‚‡˛˘ËÂÒfl ÎËÌËÈ Ë
·Ó‰˛.

ç‡Ë·ÓÎÂÂ ‡ÒÔÓÒÚ‡ÌÂÌÌ˚Ï ‚
‡ÁÂ·‡È‰Ê‡ÌÒÍÓÏ ÓÌ‡ÏÂÌÚ‡Î¸-
ÌÓÏ ËÒÍÛÒÒÚ‚Â ˝ÎÂÏÂÌÚÓÏ fl‚Îfl-
ÂÚÒfl «·ÛÚ‡». ùÚÓÚ ÛÁÓ ˜‡˘Â ‚ÒÂ„Ó
‚ÒÚÂ˜‡ÂÚÒfl ÎË·Ó ‚ ‚Ë‰Â Ò‡ÏÓÒ-
ÚÓflÚÂÎ¸ÌÓ„Ó ÏÓÚË‚‡, ÎË·Ó Í‡Í
Á‡ÔÓÎÌfl˛˘ËÈ ÔÓÎÂ ˝ÎÂÏÂÌÚ Ì‡
·‡ÍËÌÒÍËı ‚ÓÒÓ‚˚ı ÍÓ‚‡ı
«ïËÎfl-·ÛÚ‡», «çÓ‚ı‡Ì˚», «î‡Ú-
Ï‡Ë»; ËÌÓ„‰‡ Ì‡ ·ÂÁ‚ÓÒÓ‚ÓÏ
ÍÓ‚Â «ÁËÎË»; Ì‡ ¯Ë‚‡ÌÒÍËı
«ëÓ-ëÓ», «å‡‡Á‡», «óÛı‡Ì-
Î˚», «òË‡ÎË·ÂÈ»; Ì‡ „flÌ‰ÊËÌ-
ÒÍËı «É‡‰ËÏ ÉflÌ‰Ê‡» («ÑÂ‚Ìflfl
ÉflÌ‰Ê‡»); Ì‡ „‡‡·‡ıÒÍËı ÍÓ‚‡ı
«ò‡·‡Î˚Ú ·ÛÚ‡» («ä‡¯Ú‡ÌÓ‚‡fl
·ÛÚ‡»), «ãÂÏÔ‡»; Ì‡ ÚÂ·ËÁÒÍËı
ÍÓ‚‡ı «åË», «ë‡‡·Ë».

Ç ËÒÒÎÂ‰Ó‚‡ÌËflı ‡ÁÎË˜Ì˚ı
ÒÔÂˆË‡ÎËÒÚÓ‚ ÒÎÓ‚Ó «·ÛÚ‡»
ËÒÚÓÎÍÓ‚˚‚‡ÂÚÒfl Í‡Í «‡ÒÚÂÌËÂ»,
ËÌÓ„‰‡ «ÍËÔ‡ËÒ», ˜‡˘Â - Í‡Í
Ò‚flÁ‡ÌÌ˚Â Ò ÁÓÓ‡ÒÚËÁÏÓÏ
ÒËÏ‚ÓÎ˚ Ô‡‚ÎËÌ‡ ËÎË Ó„Ìfl.

íËÍÏfl. É‡ÈÚ‡¸˚. XVIII flÒ

Embroidery. Gaitag. XVIII century

Ç˚¯Ë‚Í‡. ä‡ÈÚ‡„. XVIII ‚ÂÍ
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‰flÌ ı‡Î˜‡Î‡‰‡ ‰‡˘‡ ˜Óı ÚÓıÛÌ-
ÏÛ¯‰Û. ëËÏÛ„ ËÒfl ÏËÙÓÎÓ˙Ë „Û¯
ÓÎÛ· ÏˆıÚflÎËÙ ÙÓÏ‡Î‡‰‡, ·flÁflÌ
ı‡Î˜‡ ˆÁflËÌ‰fl ËÍË ·‡¯, ·Ë ˝˛‚‰flÎË
¯flÍËÎ‰fl ÚÓıÛÌÛ ‚fl ˛ÎÏflÁÎËÈËÌ ÒËÏ-
‚ÓÎÛ ÍËÏË òË‚‡Ì˚Ì “ç‡Ï‡ÁÎ˚„”
ı‡Î˜‡Î‡˚Ì‰‡ ‰‡˘‡ ˝ÂÌË¯ È‡È˚ÎÏ˚¯‰˚.

ï‡Î˜‡Î‡˚Ï˚Á‰‡ ‡Ú, ‰fl‚fl, „Ó˜ ÍËÏË
˘ÂÈ‚‡Ì ÒËÏ‚ÓÎÎ‡˚ ËÒfl „fl‰ËÏ ‰˛‚Îfl-
‰flÌ ËÌÒ‡ÌÎ‡˚Ì È‡˚ÏÍ˛˜flË ˘flÈ‡Ú Úfl-
ÁËÌ‰fl ˆÒÚˆÌÎˆÍ Úfl¯ÍËÎ ÂÚÏË¯ Ï‡Î‰‡Î˚„,
flÍËÌ˜ËÎËÍ ÚflÒflˆÙ‡Ú˚ ËÎfl ·‡¸Î˚‰˚.

óËÌ ÏËÙÓÎÓ˝ËÈ‡Ò˚Ì‰‡ ˛ÁˆÌflÏflıÒÛÒ
ÈÂË ÓÎ‡Ì, Û¸Û, ıÓ¯‰flıÚÎËÍ ˝flÚËflÌ
‚fl ÒÛÈÛ ˘ËÏ‡Èfl Â‰flÌ „ˆ‚‚fl ÍËÏË
“fl˙‰‡˘‡”ÂÎÂÏÂÌÚË Ïˆ„fl‰‰flÒ Ò‡È˚Î˚-
‰˚. ÄÁfl·‡ÈÊ‡Ì ËÌÊflÒflÌflÚËÌfl ÛÈ¸Û
ÚˆÍÎflË ÚflflÙËÌ‰flÌ ìÁ‡„ òfl„‰flÌ -
íˆÍËÒÚ‡Ì‰‡Ì ˝flÚËËÎÏË¯ “fl˙‰‡˘‡”
ÏÓÚË‚Ë ı‡Î˜‡Î‡ ˆÁflËÌ‰fl ÏˆıÚflÎËÙ
ÚflÒ‚Ë ÙÓÏ‡Î‡˚Ì‰‡ ÚÓıÛÌÏÛ¯‰Û.
ÅflÁflÌ ífl·ËÁËÌ “Ä¸‡ÊÎ˚” ı‡Î˜‡Î‡˚Ì-
‰‡ ‡¸‡Ê˚ „ÓÛÈ‡Ì fl˙‰‡˘‡ ËË ÍflÚflÌ-
ÍflÎfl ¯flÍÎËÌ‰fl, É‡‡·‡¸˚Ì “ÇflÌË”
ı‡Î˜‡Ò˚Ì‰‡ “ë”, “óflÎfl·Ë” ‚fl “ü˙‰‡-
˘‡Î˚” ı‡Î˜‡Î‡˚Ì‰‡ „˛‚Ò, “É‡Ò˚ÏÛ¯‡-
¸˚”ı‡Î˜‡Ò˚Ì‰‡ È‡˚Ï „˛‚Ò ÙÓÏ‡Ò˚Ì-
‰‡, ÉÛ·‡Ì˚Ì “ëÛÏ‡ı” ıÓ‚ÒÛÁ ı‡Î-
˜‡Î‡˚Ì‰‡ ˜‡Ô‡Á ıflÚÚÎfl ‚fl ˘‡¯ËÈfl
ÁÓÎ‡¸˚Ì˚ ·flÁflÈflÌ ÔËÎÎflÎË ÏˆÊflfl‰
ÙÓÏ‡‰‡ ÚflÒ‚Ë Â‰ËÎËÎfl.

ÄÁfl·‡ÈÊ‡Ì Ì‡ı˚¯ ÒflÌflÚËÌ‰fl flÌ ˝ÂÌË¯
È‡È˚ÎÏ˚¯, ÏˆflÍÍfl· ÂÎÂÏÂÌÚ “·ÛÚ‡”-
‰˚. ÅÛ Ì‡ı˚¯‡ Òfl·flÒÚ ‚fl ‰ÓÎ‰ÛÛÊÛ
ÂÎÂÏÂÌÚ ÓÎ‡‡„ flÌ ˜Óı Å‡Í˚Ì˚Ì “ïËÎfl-
·ÛÚ‡”, “çÓ‚ı‡Ì˚”, “î‡ÚÏ‡È˚” ıÓ‚ÎÛ
ı‡Î˜‡Î‡˚Ì‰‡ ‚fl ·flÁflÌ ‰fl zËÎË ıÓ‚ÒÛÁ
ı‡Î˜‡Î‡˚Ì‰‡, òË‚‡Ì˚Ì “ëÓ-ÒÓ”,
“åflflÁfl”, “óÛı‡ÌÎ˚”, “òËflÎË·flÈ”,

more often - as ”peacock” or a
symbol of fire connected with
Zoroastrianism.

Various names of countless
interpretations of the ”buta”
motive contain information about
either a certain semantic meaning
or toponymy. However, each

Ç ‡ÁÎË˜Ì˚ı Ì‡Á‚‡ÌËflı ÏÌÓ„Ó-
˜ËÒÎÂÌÌ˚ı ËÌÚÂÔÂÚ‡ˆËÈ ÏÓÚË-
‚‡ «·ÛÚ‡» Á‡ÙËÍÒËÓ‚‡Ì˚ ÎË·Ó
‡ÁÎË˜Ì‡fl ÚÓÔÓÌËÏË˜‡fl ËÌÙÓ-
Ï‡ˆËfl, ÎË·Ó ÓÔÂ‰ÂÎÂÌÌÓÂ
ÒÂÏ‡ÌÚË˜ÂÒÍÓÂ ÒÓ‰ÂÊ‡ÌËÂ.
é‰Ì‡ÍÓ Í‡Ê‰‡fl ‡ÁÌÓ‚Ë‰ÌÓÒÚ¸
˝ÚÓ„Ó ˝ÎÂÏÂÌÚ‡ ËÏÂÂÚ ÌÂÔÓ‚ÚÓË-
ÏÓÂ ıÛ‰ÓÊÂÒÚ‚ÂÌÌÓÂ ÔÓÒÚÓÂÌËÂ,
ÙÓÏÛ Ë Ò‡ÏÓÌ‡Á‚‡ÌËÂ.

ç‡ ‡ÁÂ·‡È‰Ê‡ÌÒÍËı ÍÓ‚‡ı ÛÒ-
ÎÓ‚Ì˚Ï flÁ˚ÍÓÏ ÛÁÓÓ‚ Á‡ÔÂ˜‡Ú-
ÎÂÌ‡ ËÒÚÓËfl Ì‡Ó‰‡, Â„Ó ‰ÛıÓ‚-
Ì˚È ÏË. ùÚÓ ÏÓÊÌÓ ÔÓÒÎÂ‰ËÚ¸
Ì‡ ‚ÒÂı ˝Ú‡Ô‡ı, ‚ ÚÓÏ ˜ËÒÎÂ Ë Ì‡
ÒËÏ‚ÓÎ‡ı, ‚ÓÁÌËÍ¯Ëı ‚ Ò‚flÁË Ò
ËÒÎ‡ÏÓÏ. àÁÓ·‡ÊÂÌËÂ ÍËÒÚË
ÛÍË (Ú.Â. “ÔflÚ¸ Ô‡Î¸ˆÂ‚”;
ËÌÓÒÍ‡Á‡ÚÂÎ¸ÌÓ: ÔflÚ¸ ÒÚÓÎÔÓ‚) Ì‡
ÍÓ‚‡ı «ç‡Ï‡ÁÎ˚„» ¯Ë‚‡ÌÒÍÓÈ,
„Û·ËÌÒÍÓÈ Ë „‡Á‡ıÒÍÓÈ ¯ÍÓÎ
ÒËÏ‚ÓÎËÁËÛÂÚ ÔflÚ¸ ÏÛÒÛÎ¸Ï‡Ì-
ÒÍËı Ò‚flÚ˚ı (ÔÓÓÍ‡ åÛı‡ÏÏÂ‰‡,
ÄÎË, î‡ÚËÏÛ, É‡Ò‡Ì‡ Ë ÉÛÒÂÈÌ‡).

åÓÚË‚˚, ËÁÓ·‡Ê‡ÂÏ˚Â Ì‡ ·Ó-
‰˛‡ı ÍÓ‚Ó‚ Ì‡Á‚‡ÌÌ˚ı ¯ÍÓÎ, -
Ú‡ÍËÂ Í‡Í „Â·ÂÌ¸, ˜ÂÚÍË, ‡ÙÚ‡-
Ù‡-ÎÂflÌ (ÒÓÒÛ‰ ‰Îfl ÓÏÓ‚ÂÌËfl), -
ÒËÏ‚ÓÎËÁËÛ˛Ú ‰ÛıÓ‚ÌÛ˛ ˜ËÒÚÓ-
ÚÛ; ‡ ÍÛÙË˜ÂÒÍËÂ ÓÌ‡ÏÂÌÚ‡Î¸-
Ì˚Â ˝ÎÂÏÂÌÚ˚ fl‚Îfl˛ÚÒfl ÒÚËÎËÁ‡-
ˆËÂÈ Ò‚fl˘ÂÌÌ˚ı ÒÛ äÓ‡Ì‡.
«åÂı‡·», ÛÍ‡¯‡˛˘ËÈ
ÍÓÏÔÓÁËˆË˛ ÏÓÎËÚ‚ÂÌÌ˚ı ÍÓ‚-
Ó‚ Ë ‚ÓÒÔÓËÁ‚Ó‰fl˘ËÈ ‡ıËÚÂÍ-
ÚÛÌÛ˛ ‰ÂÚ‡Î¸ - ‡ÍÛ, Ó·ÓÁÌ‡˜‡ÂÚ
Ì‡Ô‡‚ÎÂÌËÂ Í Ò‚fl˘ÂÌÌÓÈ «ÍË·-
Î‡» (ÏÂÒÚÓÌ‡ıÓÊ‰ÂÌËÂ åÂÍÍË), ‡
‚ËÒfl˜‡fl Î‡ÏÔ‡ «„‡Ì‰ËÎ¸» - ÒËÏ-
‚ÓÎ Ò‚ÂÚ‡, ËÒıÓ‰fl˘Â„Ó ÓÚ ÅÓ„‡.

ïÛÊÛÌ. Å‡Í˚. 1932

Saddle-bag. Baku. 1932

ïÛ‰ÊÛÌ. Å‡ÍÛ. 1932
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ùflÌÊflÌËÌ “Éfl‰ËÏ ùflÌÊfl”, É‡‡·‡-
¸˚Ì “ò‡·‡Î˚Ú ·ÛÚ‡”, “ãflÏÔfl”, ífl·ËÁËÌ
“åË”, “ëfl‡·Ë” ı‡Î˜‡Î‡˚Ì‰‡ ‡ÒÚ
˝flÎÏflÍ ÓÎ‡. åˆıÚflÎËÙ Úfl‰„Ë„‡Ú˜˚Î‡˚Ì
‡‡¯‰˚Ï‡Î‡˚Ì‰‡ “·ÛÚ‡” ·flÁflÌ ·ËÚ˝Ë,
·flÁflÌ Òfl‚ ‡¸‡Ê˚, ‰‡˘‡ ˜Óı áfl‰ˆ¯Ú-
ÎˆÍÎfl flÎ‡„flÎË ÚÓ‚ÛÁ „Û¯Û ‚fl È‡ Ó‰ÛÌ,
‡ÎÓ‚ÛÌ ÒËÏ‚ÓÎÛ ÍËÏË ¯fl˘ Â‰ËÎË. ëÓÌ-
ÒÛÁ Ò‡È‰‡ ÏˆıÚflÎËÙ ÙÓÏ‡È‡ Ï‡ÎËÍ
ÓÎ‡Ì “·ÛÚ‡”Î‡ ‡‰Î‡˚Ì‰‡Ì ˝‡˘ Ïfl-
Í‡Ì, ˝‡˘ ÏˆflÈÈflÌ ÒÂÏ‡ÌÚËÍ ÏflÁ-
ÏÛÌ ÍflÒ· Â‰ËÎfl. ã‡ÍËÌ ÓÌÎ‡˚Ì ˘fl
·ËËÌËÌ ·flÌÁflÒËÁ ·fl‰ËË „ÛÛÎÛ¯Û,
ÙÓÏ‡Ò˚ ‚fl ¯flÚË ‡‰˚ ‚‡‰˚.

ÄÁfl·‡ÈÊ‡Ì ı‡Î˜‡Î‡˚ ˆÁflËÌ‰fl ı‡Î-
„˚Ì Ú‡ËıË, ÏflÌfl‚Ë ‰ˆÌÈ‡Ò˚ ÏˆÊfl-
fl‰ ËÍÓÌÓ„‡ÙËÍ ÚflÒ‚ËÎflËÌ ‰ËÎË ËÎfl
˘flÍÍ Â‰ËÎÏË¯‰Ë. ÅÛÌÛ ·ˆÚˆÌ Ïfl-
˘flÎflÎfl‰fl ÓÎ‰Û¸Û ÍËÏË, ËÒÎ‡Ï ‰ËÌË ËÎfl
·‡¸Î˚ È‡‡ÌÏ˚¯ ÒËÏ‚ÓÎËÍ ÂÎÂÏÂÌÚ-
Îfl‰fl ‰fl ËÁÎflÏflÍ ÓÎ‡. òË‚‡Ì, ÉÛ·‡
‚fl É‡Á‡ı ÏflÍÚfl·ÎflËÌfl ‡Ë‰ “ç‡-
Ï‡ÁÎ˚„” ı‡Î˜‡Î‡˚Ì‰‡ ÚÓıÛÌ‡Ì “flÎ”
ÚflÒ‚ËË ËÒÎ‡Ï ‰ˆÌÈ‡Ò˚Ì‰‡ Ú‡Ì˚Ì‡Ì
·Â¯ Ïˆ„fl‰‰flÒ ¯flıÒËÈÈflÚËÌ (åfl-
˘flÏÏfl‰ ÔÂÈ¸flÏ·fl, ˘‡·ÂÎfl üÎË,
î‡ÚËÏfl, ôflÒflÌ ‚fl ôˆÒÂÈÌ) ‡‰˚ ËÎfl
·‡¸Î˚‰˚. ÖÈÌË ÏflÍÚfl·ËÌ ı‡Î˜‡Î‡˚Ì˚Ì
˘‡¯ËÈfl ÁÓÎ‡„Î‡˚Ì‰‡ ËÒÚËÙ‡‰fl Â‰ËÎflÌ
‰‡‡„, ‡ÙÚ‡Ù‡- ÎflÈflÌ, ÚflÒ·Â˘ ÚflÒ‚Ë-
ÎflË ÏflÌfl‚Ë Ò‡ÙÎ˚¸‡, “ÍÛÙË” ˘‡¯ËÈfl
ÂÎÂÏÂÌÚÎflË ËÒfl ÉÛ‡Ì‰‡Ì ˝˛ÚˆˆÎ-
Ïˆ¯ Ïˆ„fl‰‰flÒ ÒÛflÎflfl Ë¯‡fl‰Ë.
ïˆÒÛÒË Ë·‡‰flÚ ı‡Î˜‡Î‡˚Ì˚Ì ·fl‰ËË
„ÛÛÎÛ¯ÛÌÛ ÁflÌ˝ËÌÎfl¯‰ËflÌ ÏÂÏ‡-
Î˚„ ÂÎÂÏÂÌÚÎflËÌ‰flÌ È‡‡ÌÏ˚¯
“ÏÂ˘‡·”Î‡ Ïˆ„fl‰‰flÒ „Ë·ÎflÌËÌ
ËÒÚË„‡ÏflÚËÌË ÏˆflÈÈflÌ Â‰Ë, “„flÌ‰ËÎ”
ËÒfl í‡Ì˚ ¯˛ÎflÒËÌËÌ ÌË¯‡Ì˚‰˚.

version of this element has unique
design, shape and name.

In the Azerbaijan carpets the
conventional language of patterns
embodies the history of people, its
inner world. It can be traced at all
the stages, including symbols
which appeared in connection with
Islam. The image of palm (five
fingers) in prayer rugs of the
Shirvan, Guba and Gazakh schools
symbolizes five Muslim holy
persons (the prophet Mohammed,
Ali, Fatimah, Hasan and Hussein).

Motives represented in borders of
carpets of these schools, such as
comb, beads, and aftafa-layan
(jug), symbolize the spiritual
purity; and Kufic elements are the
stylization of sacred Koranic
verses. The ”mehrab” motive,
decorating the composition of
prayer rugs and reproducing an
architectural detail of arch,
symbolizes the direction toward
the sacred Kibla (the location of
Mecca), and the pendant lamp
”gandil” is a symbol of light
proceeding from God.

Making an assumption that the
Azerbaijanis are one of the first
creators of carpet in the history of
mankind, we can say that it was in
Azerbaijan where the carpet art
reached the highest level of
development since the most
ancient times. This art has survived
up to nowadays and experiences
its mature age.

åflÙfl¯dfln fraqment. 
É‡‡·‡¸. ïõï flÒ

The detail of mafrash (carpet chest).
Garabagh. XIX century

î‡„ÏÂÌÚ Ï‡Ù‡¯‡.
É‡‡·‡x. ïIï ‚ÂÍ

“ç‡Ï‡ÁÎ˚„” ı‡Î˜‡Ò˚Ì‰‡Ì Ù‡„ÏÂÌÚ.
òË‚‡Ì. 1233 ˘ËÊË/1818

The detail of a Shrivan prayer rug.
1233 Hijra/1818

î‡„ÏÂÌÚ ÏÓÎËÚ‚ÂÌÌÓ„Ó ÍÓ‚‡.
òË‚‡Ì. 1233 ıË‰ÊË/1818
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Åfl¯fl Ú‡ËıËÌ‰fl ‡Áfl·‡ÈÊ‡ÌÎ˚Î‡˚Ì
ı‡Î˜‡Ì˚Ì È‡‡‰˚Ê˚Î‡˚Ì‰‡Ì ·ËË ÓÎ‰Û-
¸Û ˘‡„„˚Ì‰‡ Â˘ÚËÏ‡Î‡ flÒ‡ÒÎ‡Ì‡‡„
˝˛ÒÚflfl ·ËÎflËÍ ÍË, Ïfl˘Á ÄÁfl·‡È-
Ê‡Ì‰‡ ˘flÎfl „fl‰ËÏ ‰˛‚Îfl‰flÌ ı‡Î˜‡
flÌ ÈˆÍÒflÍ ËÌÍË¯‡Ù Ïfl˘flÎflÒËÌfl ˜‡Ú-
Ï˚¯‰˚. ÅÛ ÒflÌflÚ ·Û ˝ˆÌ ‰fl Ò‡ıÎ‡Ì˚-
Î˚, ˛Á Ïˆ‰ËÍÎËÍ ‰˛‚ˆÌˆ È‡¯‡È˚.

ÄÁfl·‡ÈÊ‡Ì ı‡Î„˚ ‚fl ÚÓıÛÊÛÒÛ ˛Á
Ò‡‰fl ˘flÈ‡Ú Ïˆ˘ËÚËÌ‰fl fl·fl‰ËÈÈflÚfl
„Ó‚Û¯‡Ì Ì‡ı˚¯Î‡˚Ì˚ È‡‡ÚÏ˚¯, ÓÌÎ‡-
˚Ì Úfl‡‚flÚ ‚fl ˜‡Î‡Î‡˚Ì˚ ˝ˆÌˆÏˆÁfl-
‰flÍ „ÓÛÈÛ· Ò‡ıÎ‡Ï˚¯ ‚fl ·fl¯flËÈÈfl-
ÚËÌ ·fl‰ËË Òfl‚flÚËÌfl ˜Â‚ËÏË¯‰Ë. ÅÛ
flÌflÌfl ÊflÌflÚÍ‡Î‡ ÚflflÙËÌ‰flÌ ÒÛ‚Â-
ÂÌ ÄÁfl·‡ÈÊ‡Ì‰‡ È‡¯‡‰˚Î˚ ‚fl
ËÌÍË¯‡Ù ÂÚ‰ËËÎË.

Azerbaijan people has generated
masters and skilled carpet weavers
who created wonderful patterns
preserved during centuries, kept in
their freshness and unique colours,
and entered into the cultural
treasury of mankind. These
traditions are continued by masters
of the new independent
Azerbaijan.

àÒıÓ‰fl ËÁ ÔÂ‰ÔÓÎÓÊÂÌËfl Ó ÚÓÏ,
˜ÚÓ ‡ÁÂ·‡È‰Ê‡Ìˆ˚ fl‚Îfl˛ÚÒfl
Ó‰ÌËÏË ËÁ ÔÂ‚˚ı ÒÓÁ‰‡ÚÂÎÂÈ
ÍÓ‚‡ ‚ ËÒÚÓËË ˜ÂÎÓ‚Â˜ÂÒÚ‚‡,
Ï˚ ÏÓÊÂÏ ÒÍ‡Á‡Ú¸, ˜ÚÓ ËÏÂÌÌÓ ‚
ÄÁÂ·‡È‰Ê‡ÌÂ Â˘Â Ò ‰Â‚ÌÂÈ-
¯Ëı ‚ÂÏÂÌ ËÒÍÛÒÒÚ‚Ó ÍÓ‚Ó‰Â-
ÎËfl ‰ÓÒÚË„ÎÓ ‚˚ÒÓ˜‡È¯Â„Ó
ÛÓ‚Ìfl ‡Á‚ËÚËfl. ùÚÓ ËÒÍÛÒÒÚ‚Ó
ÊË‚ÂÚ Ë ÔÓÌ˚ÌÂ Ë ÔÂÂÊË‚‡ÂÚ
Ò‚ÓÈ ÁÂÎ˚È ‚ÓÁ‡ÒÚ.

ÄÁÂ·‡È‰Ê‡ÌÒÍËÈ Ì‡Ó‰ ‚Á‡Ò-
ÚËÎ Ï‡ÒÚÂÓ‚ Ë Ï‡ÒÚÂËˆ ÍÓ‚Ó-
‰ÂÎËfl, ÍÓÚÓ˚Â ÒÓÚ‚ÓËÎË ˜Û‰ÂÒ-
Ì˚Â ÛÁÓ˚, ÔÂÂÊË‚¯ËÂ ‚ÂÍ‡,
ÒÓı‡ÌË‚¯ËÂ ÌÂÛ‚fl‰‡ÂÏÛ˛ Ò‚Â-
ÊÂÒÚ¸ Ë ÌÂÔÓ‚ÚÓËÏ˚Â Í‡ÒÍË,
‚Ó¯Â‰¯ËÂ ‚ ÒÓÍÓ‚Ë˘ÌËˆÛ
˜ÂÎÓ‚Â˜ÂÒÚ‚‡. ùÚË Ú‡‰ËˆËË ÊË-
‚ÛÚ Ë ÔÓ‰ÓÎÊ‡˛ÚÒfl Ï‡ÒÚÂ‡ÏË
ÌÓ‚Ó„Ó ÒÛ‚ÂÂÌÌÓ„Ó
ÄÁÂ·‡È‰Ê‡Ì‡.

åflÙfl¯. ùflÌÊfl. ïõï flÒËÌ ÒÓÌÛ

Mafrash. Ganja. Late XIX century

å‡Ù‡¯. ÉflÌ‰Ê‡. KÓÌÂˆ ïIï ‚ÂÍ‡
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ÉÛ·‡ ÅÓÈˆÍ É‡Ù„‡Á ‰‡¸Î‡˚Ì˚Ì
¯ËÏ‡Î-¯fl„ËÌ‰fl, ÉÛ‰È‡Î˜‡È˚Ì Ò‡¸
Ò‡˘ËÎËÌ‰fl ‰flÌËÁ Òfl‚ËÈÈflÒËÌ‰flÌ 616
ÏÂÚ ÈˆÍÒflÍÎËÍ‰fl ÈÂÎfl¯flÌ ÄÁfl·‡È-
Ê‡Ì˚Ì „fl‰ËÏ Ú‡ËıË ÏflÍ‡ÌÎ‡˚Ì‰‡Ì
·ËË‰Ë.â‡¯˚ ËÎÍ ÓÚ‡ flÒÎflfl ˝Â‰Ë·
˜˚ı‡Ì ÉÛ·‡Ì˚Ì Ú‡ËıË ˘‡„„˚Ì‰‡
„fl‰ËÏ ÄÎ·‡Ì ‚fl üfl· ÏflÌ·flÎflËÌ‰fl
˝ÂÌË¯ ÏflÎÛÏ‡Ú ‚‡‰˚.

ü‡ÁË‰fl ‡Ô‡˚ÎÏ˚¯ ‡ıÂÓÎÓ˙˚ „‡Á˚Ì-
Ú˚Î‡ ˘flÎfl ÂÍflÌ ÓÚ‡ flÒÎfl ‰˛‚ˆÌ-

ÉÓÓ‰ ÉÛ·‡, ‡ÒÔÓÎÓÊÂÌÌ˚È Ì‡
‚˚ÒÓÚÂ 616 ÏÂÚÓ‚ Ì‡‰ ÛÓ‚ÌÂÏ
ÏÓfl Ì‡ ÒÂ‚ÂÓ-‚ÓÒÚÓÍÂ ÅÓÎ¸¯Ó„Ó
ä‡‚Í‡Á‡ Ë Ì‡ Ô‡‚ÓÏ ·ÂÂ„Û ÂÍË
ÉÛ‰Ë‡Î-˜‡È, fl‚ÎflÂÚÒfl Ó‰ÌËÏ ËÁ
Ò‡Ï˚ı ‰Â‚ÌËı ËÒÚÓË˜ÂÒÍËı ÏÂÒÚ
ÄÁÂ·‡È‰Ê‡Ì‡. é Â„Ó ·Ó„‡ÚÓÈ
ËÒÚÓËË, ÛıÓ‰fl˘ÂÈ ÍÓÌflÏË ‚
ÒÂ‰ÌËÂ ‚ÂÍ‡, ¯ËÓÍÓ Ò‚Ë‰ÂÚÂÎ¸-
ÒÚ‚Û˛Ú ‰Â‚ÌËÂ ‡Î·‡ÌÒÍËÂ Ë ‡‡·-
ÒÍËÂ ËÒÚÓ˜ÌËÍË. ùÚÓ ÔÓ‰Ú‚Â‰ËÎË
Ë ÔÓ‚Ó‰Ë‚¯ËÂÒfl Ì‡ ˝ÚÓÈ ÚÂË-
ÚÓËË ‡ıÂÓÎÓ„Ë˜ÂÒÍËÂ ‡ÒÍÓÔÍË.

Ç ‡‡·ÒÍËı ËÒÚÓ˜ÌËÍ‡ı XII ‚ÂÍ‡
„ÓÓ‰ ÉÛ·‡ ÛÔÓÏËÌ‡ÂÚÒfl Í‡Í «äÛ·-
·‡»; ‚ „ÂÓ„‡ÙË˜ÂÒÍÓÏ ÒÎÓ‚‡Â,
ÒÓÒÚ‡‚ÎÂÌÌÓÏ ‡‡·ÒÍËÏ Û˜ÂÌ˚Ï
XIII ‚ÂÍ‡ â‡„ÛÚ ï‡Ï‡‚Ë ˝Ú‡ ÚÂË-
ÚÓËfl ÛÍ‡Á˚‚‡ÂÚÒfl ÔÓ‰ Ì‡Á‚‡ÌËÂÏ
«äÛ·‡»; ‡ ‚ ÒÂÙÂ‚Ë‰ÒÍËı ËÒÚÓ˜ÌË-
Í‡ı XVI ‚ÂÍ‡ ÉÛ·‡ ÛÔÓÏËÌ‡ÂÚÒfl Í‡Í
«É˛··‡». ÉÓÓ‰ ÉÛ·‡ ·˚Î Á‡ÎÓÊÂÌ
‚ XIV ‚ÂÍÂ. Ç ÒÂÂ‰ËÌÂ XVIII ‚ÂÍ‡
·˚ÎÓ ÒÓÁ‰‡ÌÓ ÉÛ·ËÌÒÍÓÂ ı‡ÌÒÚ‚Ó,
ÔÓÒÎÂ ˜Â„Ó ÉÛÒÂÈÌ‡ÎË-ı‡Ì Ó·˙fl‚ËÎ
„ÓÓ‰ Â„Ó ÒÚÓÎËˆÂÈ.

ÅÎ‡„Ó‰‡fl Ò‚ÓÂÏÛ ‡ÒÔÓÎÓÊÂÌË˛
Ì‡ ÔÂÂÍÂÒÚÍÂ ‰Â‚ÌËı ÚÓ„Ó‚˚ı
ÔÛÚÂÈ, ‚ ÚÓÏ ˜ËÒÎÂ ÇÂÎËÍÓÏ òÂÎ-
ÍÓ‚ÓÏ èÛÚË, ÉÛ·‡ Ì‡ ÔÓÚflÊÂÌËË
‚ÒÂÈ Ò‚ÓÂÈ ËÒÚÓËË ‡Á‚Ë‚‡ÎÒfl
Í‡Í ˆÂÌÚ ÚÓ„Ó‚ÎË Ë ‡ÁÎË˜Ì˚ı
ÂÏÂÒÂÎ, Ú‡ÍËı Í‡Í „ÓÌ˜‡ÌÓÂ Ë
ÍÓÊÂ‚ÂÌÌÓÂ ‰ÂÎÓ, ÌÓ ‚ ÔÂ‚Û˛
Ó˜ÂÂ‰¸ - ÍÓ‚ÓÚÍ‡˜ÂÒÚ‚‡.

àÒÚÓË˜ÂÒÍË ÚÂËÚÓËfl „Û·ËÌ-
ÒÍÓÈ ÍÓ‚ÓÚÍ‡˜ÂÒÍÓÈ ÁÓÌ˚ ‰ÂÎËÚÒfl
Ì‡ „ÓÌÛ˛, ÔÂ‰„ÓÌÛ˛ Ë ‡‚ÌËÌ-
ÌÛ˛ ˜‡ÒÚË. ä „ÓÌÓÈ ˜‡ÒÚË ÓÚÌÓÒ-

Å˛ÈˆÍ É‡Ù„‡Á Ò˚‡ ‰‡¸Î‡˚

The Greater Caucasus Mountains

ÉÓ˚ ÅÓÎ¸¯Ó„Ó ä‡‚Í‡Á‡

The town of Guba is located at a
height of 616 meters above sea
level, in the northeast of the
Northern Caucasus mountains and
on the right bank of the Gudial-
chay River. Guba is one of the most
ancient historical places of
Azerbaijan. Medieval Albanian and
Arabian written sources abundantly
evidenced its rich ancient history.

Archeological excavations made in
this territory have also proved it. In
the Arabian sources of the XII cen-
tury Guba was mentioned as
“Kubba“. In the XIII century
manuscript by the Arabian
geographer Yaghut Khamavi this
territory was name “Kuba“. In the
Safavid writings of the XVI century
the town was mentioned as
“Gubba“. The town was established
in the XIV century. In the middle of
the XVIII century the Guba khanate
arose, and Husein-Ali Khan
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‰fl ·Û‡‰‡ È‡¯‡È˚¯ ÏflÌÚfl„flÎflËÌËÌ
Ï˛‚ÊÛ‰ÎÛ¸Û ·‡fl‰fl ÏflÎÛÏ‡Ú ‚ÂË.
ïõõ flÒfl ‡Ë‰ üfl· ÏflÌ·flÎflËÌ‰fl
ÉÛ·‡ “äÛ·‡” ÍËÏË „ÂÈ‰ Â‰ËÎÏË¯,
ïõõõ flÒ flfl· ‡ÎËÏË â‡„ÛÚ ôflÏfl‚ËÌËÌ
ÚflÚË· ÂÚ‰ËÈË ÊÓ¸‡ÙËÈ‡ Îˆ¸flÚËÌ‰fl
ÄÁfl·‡ÈÊ‡Ì ¯fl˘flÎflË ‡‡Ò˚Ì‰‡ ·Û
fl‡ÁË “äÛ··‡” ÍËÏË ˝˛ÒÚflËÎË, ïÇõ
flÒ ëflÙfl‚Ë „‡ÈÌ‡„Î‡˚Ì‰‡ ËÒfl ÉÛ·‡
“Éˆ··fl” ¯flÍÎËÌ‰fl ‚ÂËÎÏË¯‰Ë.

ÉÛ·‡Ì˚Ì ÚflÏflÎË ïõÇ flÒ‰fl „ÓÈÛÎ-
ÏÛ¯‰Û. ïÇõõõ flÒËÌ ÓÚ‡Î‡˚Ì‰‡
ÉÛ·‡ ı‡ÌÎ˚¸˚ È‡‡‰˚ÎÏ˚¯, ôˆÒÂÈÌflÎË
ı‡Ì ÚflflÙËÌ‰flÌ ÉÛ·‡ ¯fl˘flË ˘flÏËÌ
ı‡ÌÎ˚¸˚Ì ÏflÍflÁË ÂÎ‡Ì Â‰ËÎÏË¯‰Ë.

ÉÛ·‡ ¯fl˘flË „fl‰ËÏ ÚËÊ‡flÚ ÈÓÎÎ‡˚-
Ì˚Ì, Ó ÊˆÏÎfl‰flÌ Å˛ÈˆÍ àÔflÍ âÓÎÛ-
ÌÛÌ ÍflÒË¯ÏflÒËÌ‰fl ÈÂÎfl¯‰ËÈË ˆ˜ˆÌ
Ú‡Ëı ·ÓÈÛ ËÌÍË¯‡Ù ÂÚÏË¯, ÚËÊ‡flÚ,
ÒflÌflÚÍ‡Î˚„ ÏflÍflÁË ÓÎÏÛ¯‰Û.
ï‡Î„˚Ì Ïfl¯¸ÛÎ ÓÎ‰Û¸Û ‰ÛÎÛÒ˜ÛÎÛ„,
‰‡··‡„˜˚Î˚„ ‚fl Ò. ÒflÌflÚ Ì˛‚ÎflË Ë˜fl-
ËÒËÌ‰fl ı‡Î˜‡˜˚Î˚„ ÒflÌflÚË ‰fl ıˆÒÛÒËÎfl
˝ÂÌË¯ È‡È˚ÎÏ˚¯‰˚. 

ÉÛ·‡ Ú‡ËıË ı‡Î˜‡˜˚Î˚„ fl‡ÁËÒË ‰‡¸Î˚„,
‰‡¸flÚflÈË ‚fl Ó‚‡Î˚„ ˘ËÒÒflÎflËÌfl
·˛ÎˆÌˆ. Ñ‡¸Î˚„ ˘ËÒÒflÈfl ï‡¯˚,
ÉÓÌ‡„ÍflÌ‰, ÜËÏË, ÄÙÛÊ‡, âÂÙË,
ÅÛ‰Û„, ë˛˘ˆ·, É˚˚Á, ÜÂÍ, ï‡Ì,

declared the town the capital of the
khanate.

Guba is located in the crossroad of
ancient trading routes, including the
Great Silk Road, and during its histo-
ry the town developed as the center
of trade and various handicrafts,
particularly pottery, tanning, and
first of all carpet-weaving.

Historically the Guba carpet-weav-
ing zone includes highlands, foothills
and lowlands. The mountain part
covers villages of Khashi,

flÚÒfl ÔÛÌÍÚ˚ ÍÓ‚ÓÚÍ‡˜ÂÒÚ‚‡, ‡Ò-
ÔÓÎÓÊÂÌÌ˚Â ‚ ÒÂÎ‡ı ï‡¯Ë, ÉÓÌ‡„-
ÍÂÌ‰, ÑÊËÏË, ÄÙÛ‰Ê‡, ÖÙË, ÅÛ-
‰Û„, ëÓı˛·, É˚˚Á, ÑÊÂÍ, ï‡Ì Ë
ë‡ÎÏ‡ÒÂÈ˛‰. Ç ÔÂ‰„ÓÌÓÈ ˜‡ÒÚË
ÍÓ‚Ó‚ÓÂ ÔÓËÁ‚Ó‰ÒÚ‚Ó ÒÍÓÌˆÂÌ-
ÚËÓ‚‡ÎÓÒ¸ ‚ÓÍÛ„ ÒÂÎ ÄÏËı‡Ì-
Î˚, ÄÎËı‡ÌÎ˚, ï‡ÎÙ‡Î‡, èË‡Ï-
Ò‡Ì, ÉflÌ‰Ó‚, ÅËÎË‰ÊË, ò‡ıÌ‡Á‡-
ÎË, èËÂ·Â‰ËÎ¸, áÂÈ‚‡, ë˚Ú-óË-

ó˚‡„-É‡Î‡ Ú‡ËıË ÏÂÏ‡Î˚„ ‡·Ë‰flÒË. Ç flÒ

The Chirag-Gala Fortress. V century A.D.

äÂÔÓÒÚ¸ ó˚‡„-É‡Î‡. V ‚ÂÍ



ë‡ÎÏ‡Ò˛Èˆ‰ ÍflÌ‰ÎflËÌË fl˘‡Úfl Â‰flÌ
ı‡Î˜‡ ËÒÚÂ˘Ò‡Î˚ ÏflÌÚfl„flÎflË ‡Ë‰‰Ë.
Ñ‡¸flÚflÈË ˘ËÒÒfl‰fl ı‡Î˜‡ ËÒÚÂ˘Ò‡Î˚
üÏËı‡ÌÎ˚, üÎËı‡ÌÎ˚, ïflÎÙflÎfl, èËflÏ-
Ò‡Ì, ùflÌ‰Ó‚, ÅËÎËÊË, ò‡˘ÌflÁflÎË,
èËfl·fl‰ËÎ, áÂÈ‚fl, ë˚Ú-óË˜Ë, Ñflfl-
óË˜Ë, ï˚‰‡˝ˆÎ-˜Ë˜Ë, ë‡·‡ÚÎ‡ ÍflÌ‰Îfl-
ËÌ‰fl, Ó‚‡Î˚„ ˘ËÒÒfl‰fl ËÒfl ò‡·‡Ì
‡‡Ì ÁÓÌ‡Ò˚Ì‰‡, ˘‡·ÂÎfl ó‡È É‡‡-

Gonagkend, Jimi, Afurja, Erfi,
Budug, Sohyub, Gyryz, Jek, Khan,
and Salmasoyud. In the foothills car-
petweaving was practiced in villages
of Amirkhanly, Alikhanly, Khalfalar,
Piramsan, Gandov, Biliji, Shahnazarli,
Pirebedil, Zeyva, Syrt-chichi, Dere-
chichi, Khyrdagul-chichi, and
Sabatlar. The lowland consists of the

˜Ë, ÑÂÂ-óË˜Ë, ï˚‰‡„˛Î¸-óË˜Ë,
C‡·‡ÚÎ‡, ‡ ‚ ‡‚ÌËÌÌÓÈ ˜‡ÒÚË - ‚
ò‡·‡ÌÒÍÓÈ ÁÓÌÂ, ‡ Ú‡ÍÊÂ ‚ ó‡È-
É‡‡„‡¯Î˚, ï‡‰ÊË-É‡‡‰‡¯Î˚,
ë‡‚‡Ì, ÑÂ‚Â˜Ë, åÓÎÎ‡Í‡Ï‡ÎÎ˚ Ë
‰Û„Ëı ÒÂÎ‡ı.

Ç „Û·ËÌÒÍÛ˛ ÍÓ‚Ó‚Û˛ „ÛÔÔÛ ‚ıÓ-
‰flÚ Ú‡ÍÊÂ ÍÓ‚˚, ÒÓÚÍ‡ÌÌ˚Â ‚
‰Â‚ÌÂÏ ‡ÁÂ·‡È‰Ê‡ÌÒÍÓÏ „ÓÓ-
‰Â ÑÂ·ÂÌÚÂ.

Ö˘Â ÒÓ ÒÂ‰ÌËı ‚ÂÍÓ‚ „Û·ËÌÒÍËÂ
ÍÓ‚˚ ÒÌËÒÍ‡ÎË ÒÂ·Â ÏËÓ‚Û˛
ÒÎ‡‚Û Ò‚ÓÂÈ ÚÓÌÍÓÈ Ë ·ÎÂÒÚfl˘ÂÈ
¯ÂÒÚ¸˛, ‚˚ÒÓÍÓÈ ÔÎÓÚÌÓÒÚ¸˛ ÛÁ-
ÎÓ‚, flÍËÏË Ë ˜Û‰ÂÒÌ˚ÏË ÛÁÓ‡-
ÏË, Û‰Ó·Ì˚ÏË Ë ÍÓÏÔ‡ÍÌÚ˚ÏË
‡ÁÏÂ‡ÏË.

êÛÒÒÍËÈ ËÒÒÎÂ‰Ó‚‡ÚÂÎ¸ ä.ï‡ÚËÒÓ‚,
‰‡‚‡fl ÔÓ‰Ó·ÌÛ˛ ÍÎ‡ÒÒËÙËÍ‡ˆË˛
‡ÁÂ·‡È‰Ê‡ÌÒÍËı ÍÓ‚Ó‚, ÔËÒ‡Î:
«…Ç á‡Í‡‚Í‡Á¸Â „Û·ËÌÒÍËÂ ÍÓ‚˚
ÓÒÓ·ÂÌÌÓ ‚˚ÒÓÍÓ ˆÂÌflÚÒfl Ò‚ÓÂÈ
ÚÓÌÍÓÈ ¯ÂÒÚ¸˛, Ïfl„ÍÓÈ ÔflÊÂÈ,
Ë ‚˚ÒÓÍËÏ Í‡˜ÂÒÚ‚ÓÏ».

ë ‡Ò¯ËÂÌËÂÏ ‚ XIX ‚ÂÍÂ ÍÓ‚Ó-
‚Ó„Ó ÔÓËÁ‚Ó‰ÒÚ‚‡ ‚ ÄÁÂ·‡È‰Ê‡-
ÌÂ ÔÓ‚˚ÒËÎÒfl Ë ÒÔÓÒ Ì‡ ÔflÊÛ. Ç
Ò‚flÁË Ò ˝ÚËÏ ·ÓÎ¸¯ËÌÒÚ‚Ó Ì‡ÒÂÎÂ-
ÌËfl ÉÛ·˚ ÓÒ‚ÓËÎÓ ÔÓÙÂÒÒË˛ Ôfl-
‰ËÎ¸˘ËÍ‡, ÔÓ˝ÚÓÏÛ ‚Ó ‚ÒÂı ‰ÓÏ‡ı
ËÏÂÎËÒ¸ ÔflÎÍË Ë ÚÍ‡ÎËÒ¸ ÍÓ‚˚.

Ç ˝ÚÓÚ ÔÂËÓ‰ ÉÛ·ËÌÒÍËÈ ‡ÈÓÌ
·˚Î ÔÓ‰ ÓÒÓ·˚Ï ‚ÌËÏ‡ÌËÂÏ ä‡‚-
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“ÉÓÌ‡„ÍflÌ‰” ı‡Î˜‡Ò˚. ÉÛ·‡. 1930

“Gonagkend” carpet. Guba. 1930

äÓ‚Â «ÉÓÌ‡„ÍÂÌ‰». ÉÛ·‡. 1930



„‡¯Î˚, ô‡Ê˚ É‡‡„‡¯Î˚, ë‡‚‡Ì, Ñfl‚fl-
˜Ë, åÓÎÎ‡Í‡Ï‡ÎÎ˚ ‚fl Ò. ÍflÌ‰ÎflËÌ‰fl
ÏflÍflÁÎfl¯ÏË¯‰Ë. ÉÛ·‡ ı‡Î˜‡
ÏflÍÚfl·ËÌfl ÄÁfl·‡ÈÊ‡Ì˚Ì „fl‰ËÏ
Ñfl·flÌ‰ ¯fl˘flËÌ‰fl ‡Áfl·‡ÈÊ‡ÌÎ˚Î‡-
˚Ì ÚÓıÛ‰Û„Î‡˚ ı‡Î˜‡Î‡ ‰‡ ‰‡ıËÎ‰Ë.

ÉÛ·‡ ı‡Î˜‡Î‡˚ ÁflËÙ ‚fl Ô‡Î‡„ ÈÛÌÛ,
ÈˆÍÒflÍ Ò˚ıÎ˚¸˚, flÌ˝‡flÌ˝ ·fl‰ËË ÚflÚË-
·‡Ú˚, ÂÊ‡ÁÍ‡ Ì‡ı˚¯Î‡˚, ÏˆÌ‡ÒË· ˛Î-
˜ˆÎflË ËÎfl ˘flÎfl ÓÚ‡ flÒÎfl‰flÌ ‰ˆÌÈ‡
ÏË„È‡Ò˚Ì‰‡ ¯˛˘flÚ „‡Á‡ÌÏ˚¯Î‡.
ÄÁfl·‡ÈÊ‡Ì ı‡Î˜‡Î‡˚Ì˚Ì ÚÂıÌÓÎÓ˙Ë
‚fl ·fl‰ËË ÚflÒÌËÙ‡Ú˚Ì˚ ÚflÙÒËÎ‡Ú˚ ËÎfl
‚ÂÏË¯ ÛÒ Úfl‰„Ë„‡Ú˜˚Ò˚
ä.ï‡ÚËÒÓ‚ È‡ÁÏ˚¯‰˚: “...á‡-
„‡Ù„‡ÁËÈ‡‰‡ ÄÁfl·‡ÈÊ‡Ì˚Ì

Shabran district and villages of
Chay-Garagashly, Haji-Garagashly,
Sarvan, Devechi, Mollakamally etc. 

The Guba carpet group also includes
carpets woven in the ancient
Azerbaijan town of Derbent. 

From the Middle Ages Guba carpets
won wide recognition with their
fine and lustrous wool, high knot
density, multi-coloured magnificent
patterns, and compact sizes.

The Russian researcher K.Hatisov,
classifying Azerbaijan carpets,
wrote: “… In the Transcaucasia
Guba carpets are highly
appreciated for their fine wool,
soft yarn, and high quality“. 

In the XIX century the increase of
carpet production in Azerbaijan
stimulated higher demands
for yarn. In this connec-
tion the majority of
the Guba popula-
tion was
engaged in

Í‡ÁÒÍÓ„Ó ÍÛÒÚ‡ÌÓ„Ó ÍÓÏËÚÂÚ‡. Ç
1905-1906 „Ó‰‡ı „Û·ËÌÒÍËÏ ÚÍ‡˜Ë-
ı‡Ï ·˚ÎË ÓÁ‰‡Ì˚ ÒÔÂˆË‡Î¸Ì˚Â
˝ÒÍËÁ˚ ÛÁÓÓ‚, ˜ÚÓ·˚ ÒÚËÏÛÎËÓ-
‚‡Ú¸ ÍÓ‚Ó‚ÓÂ ÔÓËÁ‚Ó‰ÒÚ‚Ó. ëÓ-
ÚÍ‡ÌÌ˚Â ÔÓ ˝ÚËÏ ˝ÒÍËÁ‡Ï ÍÓ‚˚
Á‡‚ÓÂ‚‡ÎË ·ÓÎ¸¯ÓÈ ÛÒÔÂı Ì‡ ‚˚Ò-
Ú‡‚ÍÂ, ÔÓıÓ‰Ë‚¯ÂÈ ‚ 1913 „Ó‰Û ‚
èÂÚÂ·Û„Â. Ç 1912 „Ó‰Û ‚ ÉÛ·ËÌ-
ÒÍÓÏ ÛÂÁ‰Â Ë ÒÂÎÂ àÏ‡Ï-É˛Î˛ ·˚-
ÎË ÓÚÍ˚Ú˚ ÒÔÂˆË‡Î¸Ì˚Â ÔÛÌÍÚ˚
‰Îfl Á‡ÍÛÔÍË ÏÂÒÚÌ˚ı ÍÓ‚Ó‚,
ÍÓÚÓ˚Â ÚÍ‡ÎËÒ¸ ËÁ ‚˚ÒÓÍÓÍ‡˜ÂÒÚ-
‚ÂÌÌÓÈ ¯ÂÒÚË Ò ËÒÔÓÎ¸ÁÓ‚‡ÌËÂÏ
Ì‡ÚÛ‡Î¸Ì˚ı Í‡ÒËÚÂÎÂÈ. Ç Â-
ÁÛÎ¸Ú‡ÚÂ ˝ÚÓ„Ó ÍÓ‚˚ „Û·ËÌÒÍÓÈ
¯ÍÓÎ˚ ‚ Ò‚ÓÂ ‚ÂÏfl ÒÓÒÚ‡‚ËÎË
ÓÒÌÓ‚Û ˝ÍÒÔÓÚ‡.

ä‡Í Ò‚Ë‰ÂÚÂÎ¸ÒÚ‚ÛÂÚ Ç.å.áËÏÏÂ
‚ Ò‚ÓÂÈ ËÒÒÎÂ‰Ó‚‡ÚÂÎ¸ÒÍÓÈ ‡·ÓÚÂ
«ëÓ‚ÂÏÂÌÌ˚Â „Û·ËÌÒÍËÂ ÍÓ‚˚»,
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“áÂÈ‚fl” ÏËÌ·fl ı‡Î˜‡Ò˚. ÉÛ·‡. 1946 

The “Zeyva” carpet covering the minbar-chair
in a mosque. Guba. 1946

äÓ‚Â «áÂÈ‚‡», ÛÍ‡¯‡˛˘ËÈ Í‡ÙÂ‰Û-
ÏËÌ·‡ ‚ ÏÂ˜ÂÚË. ÉÛ·‡. 1946

ëflÍËÌfl ı‡Ì˚Ï ÏflÒÊË‰Ë. ÉÛ·‡. 1854 

The Sakina Khanum Mosque. Guba. 1854

åÂ˜ÂÚ¸ ë‡ÍËÌ˚ ı‡ÌÛÏ. ÉÛ·‡. 1854
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É‡‡˜‡È Ò‡˘ËÎËÌ‰fl ı‡Î˜‡Ì˚Ì ÚflÏËÁÎflÌÏflÒË

A carpet washed on the bank of the Garachay River

å˚Ú¸Â ÍÓ‚Ó‚ Ì‡ ·ÂÂ„Û ÂÍË É‡‡˜‡È

carpet-making. In all houses there
were spinning-wheels and looms
and carpets were woven. 

In that period the Guba zone was
given close attention by the
Caucasian Handicraft Committee. In
1905-1906 design cartoons were
distributed among Guba weavers to
help them in making carpets. In 1913
carpets with these designs won
large recognition at a carpet
exhibition held in Petersburg. In 1912
special agencies were established to
purchase carpets from the local
population of the Guba district and
the Imam-Gulu village. These
carpets woven of high-quality wool
and with the use of natural dyes
made the basis of export.

‚ Ì‡˜‡ÎÂ XX ‚ÂÍ‡ Ì‡·Î˛‰‡ÎÒfl ‚ÓÁ-
‡ÒÚ‡˛˘ËÈ ÒÔÓÒ Ì‡ ˝ÍÒÔÓÚËÛÂ-
Ï˚Â Á‡ Û·ÂÊ ‡ÁÂ·‡È‰Ê‡ÌÒÍËÂ
ÍÓ‚˚: «àÚ‡Î¸flÌˆ˚ ‚˚ÒÍ‡Á˚‚‡˛Ú
ÔÂ‰ÔÓÎÓÊÂÌËÂ, ˜ÚÓ ‚ ÒÍÓÓÏ
‚ÂÏÂÌË ˝ÚË ÍÓ‚˚ Á‡ÏÂÌflÚ ÊË‚Ó-
ÔËÒ¸ Ë Ì‡ÒÚÂÌÌ˚Â ÛÁÓ˚ ‚ Ëı Í‚‡-
ÚË‡ı, ‡ ‡ÏÂËÍ‡Ìˆ˚ ¯ËÓÍÓ ËÒ-
ÔÓÎ¸ÁÛ˛Ú ÍÓ‚˚ ‰Îfl ÛÚÂÔÎÂÌËfl
Ò‚ÓËı ÍÓÏÌ‡Ú Ë ‰ÂÍÓ‡ÚË‚ÌÓ„Ó
ÓÙÓÏÎÂÌËfl. ë ˝ÚÓÈ ˆÂÎ¸˛ ÓÌË
Á‡Í‡Á˚‚‡˛Ú ÍÓ‚˚, ÒÓÓÚ‚ÂÚÒÚ‚Û˛-
˘ËÂ ‡ÁÏÂ‡Ï Ëı Í‚‡ÚË. í‡ÍËÏ
Ó·‡ÁÓÏ, ËÌÚÂÂÒ Í ÍÓ‚‡Ï Ò
„ÂÓÏÂÚË˜ÂÒÍÓÈ ÍÓÏÔÓÁËˆËÂÈ,
‡·ÒÚ‡ÍÚÌ˚ÏË ÛÁÓ‡ÏË ‡ÒÚÂÚ, Ë
ÓÌË ÒÚ‡ÌÓ‚flÚÒfl ÌÂÓÚ˙ÂÏÎÂÏÓÈ
˜‡ÒÚ¸˛ Â‚ÓÔÂÈÒÍÓ„Ó ·˚Ú‡».

ÉÛ·‡ ı‡Î˜‡Î‡˚ ˛Á ÁflËÙ ÈÛÌÛ, ËÌÊfl
ËÔÎËÈË, ÍÂÈÙËÈÈflÚÎË ÏflÏÛÎ‡ÚÎ‡˚ ËÎfl ‰‡˘‡
ÈˆÍÒflÍ „ËÈÏflÚÎflÌ‰ËËÎË ”.

ïõï flÒ‰fl ÄÁfl·‡ÈÊ‡Ì‰‡ ı‡Î˜‡
ËÒÚÂ˘Ò‡Î˚Ì˚Ì ˝ÂÌË¯ÎflÌÏflÒË ËÎfl flÎ‡„fl-
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íÓıÛÊÛ „‡‰˚Ì. É˚Ï˚Î„˚¯Î‡„ ÍflÌ‰Ë. ÉÛ·‡

A female weaver. The Gymylgishlag village. Guba

äÓ‚ÓÚÍ‡˜Ëı‡. CÂÎÂÌËÂ É˚Ï˚Î„˚¯Î‡„. ÉÛ·‡

‰‡ ÈÛÌ‡ ÓÎ‡Ì ÚflÎfl·‡Ú ‰‡ ‡ÚÏ˚¯‰˚.
ÅÛÌÛÌÎ‡ flÎ‡„fl‰‡ ÉÛ·‡ fl˘‡ÎËÒË
‡‡Ò˚Ì‰‡ flÈËËÊËÎËÍ ˝ÂÌË¯ È‡È˚ÎÏ˚¯,
·ˆÚˆÌ Â‚Îfl‰fl Êfl˘fl ÓÎÏÛ¯‰Û.
Üfl˘fl ÉÛ·‡‰‡ ÍflÌ‰ÎË „‡‰˚Ì˚Ì Ò‡‰Ë„
ÈÓÎ ÈÓÎ‰‡¯˚ ÓÎÏÛ¯, ˛Ïˆ ·ÓÈÛ ÓÌÛ
Ïˆ¯‡ÈËflÚ ÂÚÏË¯‰Ë. ÅË „‡È‰‡ ÓÎ‡‡„
ËÎÍ ‰flÙfl Êfl˘fl „˚Á‡ ˘flÎfl 9-10
È‡¯˚Ì‰‡, ËÍËÌÊË Êfl˘fl ËÒfl ˘fl‰‰Ë
·ÛÎÛ¸‡ ˜‡Ú‡ÍflÌ ‚ÂËÎfl‰Ë.

Å˛Î˝fl‰fl ı‡Î˜‡ ÒflÌflÚËÌËÌ ‡Ô‡˚Ê˚ ÈÂ
ÚÛÚ‰Û¸Û ËÎfl flÎ‡„fl‰‡, ÉÛ·‡ ‡ÈÓÌÛ
É‡Ù„‡Á äÛÒÚ‡ äÓÏËÚflÒËÌËÌ ıˆÒÛÒË
ÌflÁ‡flÚË ‡ÎÚ˚Ì‰‡ ÓÎÏÛ¯‰Û.
ÄÁfl·‡ÈÊ‡Ì‰‡ 1905-1906-Ê˚ ËÎÎfl‰fl
ËÎÍ ‰flÙfl ÓÎ‡‡„ Ïfl˘Á ÉÛ·‡
ÚÓıÛÊÛÎ‡˚Ì‡ ı‡Î˜‡ ÚÓıÛÏ‡„ ˆ˜ˆÌ
Ì‡ı˚¯Î‡ ÚflÒ‚Ë Â‰ËÎÏË¯ ‰‡Ï‡Î˚ Í‡¸˚Á
‚ÂËÎÏË¯‰Ë. åfl˘Á ·Û ËÎÍ ˜Â¯ÌËÎfl
flÒ‡Ò˚Ì‰‡ ÚÓıÛÌ‡Ì ı‡Î˜‡Î‡ 1913-Êˆ
ËÎ‰fl èÂÚÂ·Û„‰‡ ÍÂ˜ËËÎflÌ Òfl˝Ë‰fl
ÒÂ˜ËÎflflÍ Û¸Û „‡Á‡ÌÏ˚¯Î‡.

1912-ÊË ËÎ‰fl ÉÛ·‡ „flÁ‡Ò˚Ì‰‡ ‚fl
àÏ‡Ï-ÉÛÎÛ ÍflÌ‰ËÌ‰fl, È‡ÎÌ˚Á ÉÛ·‡
ı‡Î˜‡Î‡˚Ì˚Ì ÍÂÈÙËÈÈflÚÎË ÈÛÌ‰‡Ì ‚fl
Úfl·ËË ·ÓÈ‡Î‡‰‡Ì ËÒÚËÙ‡‰fl Â‰ËÎflflÍ
ÚÓıÛÌÏ‡Ò˚, ˘flÏ˜ËÌËÌ ı‡Î˜‡Î‡˚Ì
Ï˛˘ÚflÍËÎflËÌ flÎËÌfl ÍÂ˜ÏflÒËÌËÌ „‡-
¯˚Ò˚Ì˚Ì ‡Î˚ÌÏ‡Ò˚ ˆ˜ˆÌ ‡Î„˚-Ô‡ÈÎ‡Ï‡
ÏflÌÚfl„flÒË Úfl¯ÍËÎ ÓÎÛÌÏÛ¯‰Û. ífl¯ÍËÎ
Â‰ËÎÏË¯ Ë¯ËÌ ÌflÚËÊflÒË ÓÎ‡‡„ ÉÛ·‡
ı‡Î˜‡Î‡˚ ˛Á ‰˛‚ˆÌ‰fl Ëı‡Ê˚Ì flÒ‡Ò˚Ì˚
Úfl¯ÍËÎ ÂÚÏË¯Îfl. ífl‰„Ë„‡Ú˜˚ Ç.å.áÛÏ-
ÏÂËÌ “åˆ‡ÒË ÉÛ·‡ ı‡Î˜‡Î‡˚” ‡‰Î˚
‡‡¯‰˚Ï‡Î‡˚Ì‰‡Ì ˝˛ˆÌ‰ˆÈˆ ÍËÏË,
‰ˆÌÈ‡È‡ Ô‡ÈÎ‡Ì‡Ì ÄÁfl·‡ÈÊ‡Ì ı‡Î-

In his research “Modern Guba
Carpets“ V.M.Zimmer wrote that in
the beginning of the XX century
Azerbaijan carpets were in great
demand in Europe. He indicated:
“Italians say that carpets will
replace paintings and wall patterns
in their apartments soon, and
Americans widely use carpets for
warming and adorning rooms.
With this purpose they order
carpets conforming to the size of
their apartments. Thus, the interest
to carpets with geometric
compositions and abstract patterns
increasingly grows, and they have

ÖÒÚÂÒÚ‚ÂÌÌÓ, ˜ÚÓ Ò ‡Á‚ËÚËÂÏ ˝ÚÓ„Ó
‚Ë‰‡ Ì‡Ó‰Ì˚ı ÔÓÏ˚ÒÎÓ‚, Ì‡ÒÂ-
ÎÂÌËÂ ÉÛ·ËÌÒÍÓ„Ó ‡ÈÓÌ‡ ÒÚ‡ÎÓ
ËÌÚÂÌÒË‚ÌÓ ÓÒ‚‡Ë‚‡Ú¸ ËÒÍÛÒÒÚ‚Ó
ÍÓ‚ÓÚÍ‡˜ÂÒÚ‚‡, ‰‡‚‡‚¯ÂÂ ÂÏÛ
‚ÓÁÏÓÊÌÓÒÚ¸ Û‰Ó‚ÎÂÚ‚ÓflÚ¸ Ò‚ÓË
ÂÊÂ‰ÌÂ‚Ì˚Â ÔÓÚÂ·ÌÓÒÚË.

23-24 Ï‡Ú‡ 1926 „Ó‰‡ ÄÁÂ·‡È-
‰Ê‡ÌÒÍÓÂ ÓÚ‰ÂÎÂÌËÂ ä‡‚Í‡ÁÒÍÓÈ
ÚÓ„Ó‚ÓÈ Ó„‡ÌËÁ‡ˆËË (á‡Í„ÓÒÚÓ„)
Ó„‡ÌËÁÓ‚‡ÎÓ ‚ ÉÛ·ËÌÒÍÓÏ Â„ËÓ-
ÌÂ, „‰Â ÛÊÂ ¯ËÓÍÓ ‡ÒÔÓÒÚ‡ÌË-
ÎÓÒ¸ ËÒÍÛÒÒÚ‚Ó ÍÓ‚ÓÚÍ‡˜ÂÒÚ‚‡,
‚˚ÒÚ‡‚ÍÛ «è‡Á‰ÌËÍ Ì‡Ó‰ÌÓ„Ó
ËÒÍÛÒÒÚ‚‡». Ñ‡Ú¸ ÚÓÎ˜ÓÍ ‰‡Î¸ÌÂÈ-
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become an integral part of the
European life.“

Of course, the development of this
handicraft encouraged the
population of Guba to be highly
engaged in carpet-weaving. The
economic activity enabled them to
satisfy their daily needs. 

In March 23-24, 1926, the Azerbai-
jan branch of the Caucasian trading
organization (Zakgostorg) held an
exhibition “Festival of Folk Art“ in
Guba. The aim of the unusual event
was to stimulate the further
development of local traditions of
carpet art. Of more than 200 fine
carpets made by weavers from
villages of Garagashly, Gyryz,

¯ÂÏÛ ‡Á‚ËÚË˛ Ë Á‡ÍÂÔÎÂÌË˛
ÏÂÒÚÌ˚ı Ú‡‰ËˆËÈ ÍÓ‚ÓÚÍ‡˜ÂÒÚ‚‡
- Ú‡ÍÓ‚‡ ·˚Î‡ ˆÂÎ¸ Ó„‡ÌËÁ‡ÚÓÓ‚
ÌÂÓ·˚˜ÌÓ„Ó Ô‡Á‰ÌËÍ‡. àÁ ·ÓÎÂÂ
˜ÂÏ ‰‚ÛıÒÓÚ ËÁ˚ÒÍ‡ÌÌ˚ı ÍÓ‚Ó‚,
ÒÓÚÍ‡ÌÌ˚ı ‚ ÒÂÎ‡ı É‡‡„‡¯Î˚, É˚-
˚Á, óË˜Ë, èËÂ·Â‰ËÎ¸, ÉÓÌ‡„-
ÍÂÌ‰ Ë áÂÈ‚‡, ‰ÂÒflÚ¸ ÍÓ‚Ó‚ ·˚ÎË
Û‰ÓÒÚÓÂÌ˚ ÔÂÏËÈ, ÔË˜ÂÏ ÔÂ-
‚ÓÂ, ‚ÚÓÓÂ Ë ÚÂÚ¸Â ÏÂÒÚ‡ Á‡‚ÓÂ-
‚‡ÎË ÍÓ‚˚, ÒÓÚÍ‡ÌÌ˚Â ‚
èËÂ·Â‰ËÎÂ.

äÎ‡ÒÒË˜ÂÒÍËÂ ÍÓ‚˚ „Û·ËÌÒÍÓÈ
¯ÍÓÎ˚ ÚÍ‡˜ÂÒÚ‚‡ ÓÚÎË˜‡˛ÚÒfl Î‡ÍÓ-
ÌË˜ÌÓÈ ÍÓÏÔÓÁËˆËÂÈ. éÌË ÛÍ‡-
¯‡˛ÚÒfl ËÚÏË˜ÌÓ ÔÓ‚ÚÓfl˛˘ËÏË-
Òfl ÏÓÚË‚‡ÏË. èÓ‰Ó·Ì‡fl ÍÓÏÔÓÁË-
ˆËfl, ÌÂ Á‡„ÛÊÂÌÌ‡fl ÛÁÓ‡ÏË, ÛÒË-
ÎË‚‡ÂÚ ˝ÏÓˆËÓÌ‡Î¸ÌÓÂ ‚ÓÒÔËfl-

ÉÛ‰È‡Î˜‡È ˜‡È˚

The Gudal-chay River

êÂÍ‡ ÉÛ‰Ë‡Î-˜‡È

ÉÛÒ‡ ¯fl˘flË

The town of Gusar

ÉÓÓ‰ ÉÛÒ‡
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âÛÌÛÌ ˜˚Ô˚ÎÏ‡Ò˚. Quba

Wool beating. Guba

ÅËÚ¸Â ¯ÂÒÚË. ÉÛ·‡

ï‡Î˜‡Î‡˚Ì ÌˆÏ‡ÈË¯Ë

A carpet show

ÑÂÏÓÌÒÚ‡ˆËfl ÍÓ‚Ó‚

˜‡Î‡˚Ì‡ ïï flÒËÌ fl‚‚flÎÎflËÌ‰fl ÚflÎfl·‡Ú
‰‡˘‡ ‰‡ ‡ÚÏ˚¯‰˚. àÚ‡ÎÈ‡ÌÎ‡ ı‡Î˜‡Î‡-
˚Ï˚Á˚Ì ÚÂÁÎËÍÎfl Â‚Îfl‰flÍË flÒÏ ‚fl
‰Ë‚‡ Ì‡ı˚¯Î‡˚Ì˚ fl‚flÁ Â‰flÊflÈËÌË Â˘ÚË-
Ï‡Î Â‰Ë, ‡ÏÂËÍ‡Î˚Î‡ ËÒfl ˛Á Â‚ÎflËÌËÌ
ÒÚ‡Ì‰‡Ú ˛Î˜ˆÎflËÌfl ÛÈ¸ÛÌ ÒËÙ‡Ë¯Îfl
‚ÂË, ÓÚ‡„Î‡˚Ì ËÒË‰ËÎÏflÒË ‚fl ‰ÂÍÓ
ÚflÚË·‡Ú˚Ì‰‡ ı‡Î˜‡Î‡‰‡Ì ˝ÂÌË¯ ËÒÚËÙ‡-
‰fl Â‰Ë‰ËÎfl. ÅÂÎflÎËÍÎfl, ˘flÌ‰flÒË „ÛÛ-
ÎÛ¯ÎÛ, ÏˆÊflfl‰ Ì‡ı˚¯Î˚ ı‡Î˜‡Î‡‡ ÓÎ‡Ì
Ï‡‡„ ‡Ú˚, ÓÌÎ‡ Ä‚ÓÔ‡ ÏflË¯flÚËÌËÌ
‡È˚ÎÏ‡Á ˘ËÒÒflÒËÌfl ˜Â‚ËÎË‰ËÎfl. ífl·ËË
ÍË, ÒflÌflÚËÌ ·Û Ì˛‚ˆÌˆÌ ËÌÍË¯‡Ù˚ ËÎfl
È‡Ì‡¯˚ ÉÛ·‡ ÚÓıÛÊÛÎ‡˚ ˛Á ˝ˆÌ‰flÎËÍ
Â˘ÚËÈ‡ÊÎ‡˚Ì˚ ˛‰flÏflÍ ˆ˜ˆÌ ‰fl ı‡Î˜‡
ÒflÌflÚËÎfl Ïfl¯¸ÛÎ ÓÎÛ‰ÛÎ‡.

1926-Ê˚ ËÎËÌ 23-24 Ï‡Ú Ú‡ËıÎflËÌ‰fl
É‡Ù„‡Á Ñ˛‚ÎflÚ íËÊ‡flÚË ífl¯ÍËÎ‡Ú˚Ì˚Ì
ÄÁfl·‡ÈÊ‡Ì ¯˛·flÒË ÚflflÙËÌ‰flÌ

Chichi, Pirebedil, Gonagkend, and
Zeyva, ten carpets were awarded
prizes, and the first, second and
third places were prized to carpets
from Pirebedile. 
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ïÛÊÛÌ ‚fl ˜ÛÎ ·Û ˝ˆÌ ‰fl ÏflË¯flÚ‰fl
˝ÂÌË¯ ËÒÚËÙ‡‰fl ÓÎÛÌÛ

Saddle-bags and horse-cloths are still very
popular in household

ïÛ‰ÊÛÌ Ë ÔÓÔÓÌ‡ ‚ÒÂ-Â˘Â ¯ËÓÍÓ
ËÒÔÓÎ¸ÁÛ˛ÚÒfl ‚ ·˚ÚÛ

ÚÓıÛÊÛÎÛ¸ÛÌ ˝ÂÌË¯ È‡È˚Î‰˚¸˚ ÉÛ·‡
·˛Î˝flÒËÌ‰fl ı‡Î˜‡ ÒflÌflÚËÌfl ˘flÒ
Â‰ËÎÏË¯ “ï‡Î„ ÒflÌflÚË ·‡È‡Ï˚”
Òfl˝ËÒË Úfl¯ÍËÎ Â‰ËÎÏË¯‰Ë. åfl˘Á ·Û
·‡È‡Ï˚Ì ÉÛ·‡‰‡ ÍÂ˜ËËÎÏflÒËÌËÌ
·˛Î˝flÌËÌ ÚÓıÛÊÛÎÛ„ flÌflÌflÎflËÌËÌ
˝flÎflÊflÍ‰fl ‰‡˘‡ ‰‡ ËÌÍË¯‡Ù˚Ì‡ ÚflÍ‡Ì
‚ÂËÎflÊflÈË ÌflÁfl‰fl ÚÛÚÛÎÛ‰Û. ëfl˝Ë-
‰fl ÌˆÏ‡ÈË¯ ÂÚ‰ËËÎflÌ 200-‰flÌ ‡Ú˚„
ÌflÙËÒ ı‡Î˜‡‰‡Ì ·ËËÌÊË, ËÍËÌÊË ‚fl
ˆ˜ˆÌÊˆ ÈÂÎfl èËfl·fl‰ËÎ ÍflÌ‰ËÌ‰fl
ÚÓıÛÌ‡Ì ı‡Î˜‡Î‡‡ ‚ÂËÎÏË¯‰Ë.

ÉÛ·‡ ÏflÍÚfl·ËÌ‰fl ÚÓıÛÌ‡Ì ÍÎ‡ÒÒËÍ
ı‡Î˜‡Î‡ È˚¸Ê‡Ï ÍÓÏÔÓÁËÒËÈ‡Î‡˚ ËÎfl
ÒÂ˜ËÎË. ÅÛ‡‰‡ ÚÓıÛÌ‡Ì ·flÁË

Classical carpets of the Guba
weaving school have laconic
compositions. These carpets are
decorated with repeated motives
scattered in the field. This loose
arrangement of patterns increases
an emotional impact of Guba
carpets. These carpets reflect early
religious-mythological and mystical
beliefs of Azerbaijan people. 

Like any carpet having its own
compositional and artistic concep-
tion, patterns also have their own
meanings and interpretations. In
the carpets one can see

ÚËÂ „Û·ËÌÒÍÓ„Ó ÍÓ‚‡. ùÚË ÍÓ‚˚
ÓÚ‡Ê‡˛Ú ‡ÌÌËÂ ÂÎË„ËÓÁÌÓ-
ÏËÙÓÎÓ„Ë˜ÂÒÍËÂ Ë ÏËÒÚË˜ÂÒÍËÂ
ÔÂ‰ÒÚ‡‚ÎÂÌËfl Ì‡¯Â„Ó Ì‡Ó‰‡.

ä‡Í Ë Î˛·ÓÈ ÍÓ‚Â, ËÏÂ˛˘ËÈ
Ò‚ÓÂ ÍÓÏÔÓÁËˆËÓÌÌÓÂ Ë ıÛ‰ÓÊÂÒÚ-
‚ÂÌÌÓÂ Â¯ÂÌËÂ, ÛÁÓ˚ Ú‡ÍÊÂ
ËÏÂ˛Ú Ò‚ÓÈ ÒÏ˚ÒÎ Ë ÚÓÎÍÓ‚‡ÌËÂ.
ÄÎÎÂ„ÓËË ‰Ó·‡, Ò‚flÚÓÒÚË ËÎË
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çˆ„fl‰ËÈfl ˝Â‰flÌ ÈÓÎ. ÉÛ·‡

The road to Nugadi. Guba

ÑÓÓ„‡ ‚ çÛ„‡‰Ë. ÉÛ·‡

mythological symbols of good,
sanctity, protection against evil
powers represented in such
patterns as “bujnuz“ (horns),
migraz (shears), vine leaves,
flowers, “sachayagy“ (tripod),
camel, fantastic birds, dragon and
other motives. These patterns
create an especial harmony.

According to popular beliefs, the
motive “alamundzhug“ (mouse’s
teeth) representing the dotted line

Á‡˘ËÚ˚ ÓÚ ÁÎ˚ı ÒËÎ ‚ÓÔÎÓ˘ÂÌ˚ ‚
Ú‡ÍËı ÒÓÁ‰‡˛˘Ëı ÓÒÓ·Û˛ „‡ÏÓ-
ÌË˛ ÒËÏ‚ÓÎ‡ı, Í‡Í «·ÛÈÌÛÁ» (Ó-
„‡), «ÏË„‡Á» (ÌÓÊÌËˆ˚), ‚ËÌÓ-
„‡‰Ì˚Â ÎËÒÚ¸fl, ˆ‚ÂÚ˚, «Ò‡‰Ê‡fl„»
(ÚÂÌÓÊÌËÍ), ‚Â·Î˛‰, ÒÍ‡ÁÓ˜Ì˚Â
ÔÚËˆ˚, ‰‡ÍÓÌ Ë ‰Û„Ëı ÏÓÚË‚‡ı.

èÓ Ì‡Ó‰Ì˚Ï ÔÓ‚Â¸flÏ, ÔÛÌÍÚË-
Ì‡fl ÎËÌËfl «‡Î‡ÏÛÌ‰ÊÛ„» (Ï˚¯Ë-
Ì˚È ÁÛ·), ËÁÓ·‡Ê‡ÂÏ‡fl Ì‡ Í‡È-
ÏÂ, Á‡˘Ë˘‡ÂÚ ÓÚ ‰ÛÌÓ„Ó „Î‡Á‡ Ë
ÔÓ˜Ë. ùÚÓÚ ÛÁÓ ·˚Î Á‡ËÏÒÚ‚Ó‚‡Ì
ËÁ ‰Â‚ÌÂ„Ó ËÒÍÛÒÒÚ‚‡ ÍÂ‡ÏËÍË.

Ç˚ÒÓÍËÈ ÔÓÙÂÒÒËÓÌ‡ÎËÁÏ ÏÂÒÚ-
Ì˚ı Ï‡ÒÚÂÓ‚ ÓÚ‡Ê‡ÂÚÒfl ·Ó„‡Ú-
ÒÚ‚ÓÏ ÛÁÓÓ‚ Ë ÏÌÓ„Óˆ‚ÂÚÌ˚Ï
ÍÓÎÓËÚÓÏ ÒÓÚÍ‡ÌÌ˚ı ËÏË ÛÁÓÓ‚.
ÑË‡Ô‡ÁÓÌ ˝ÚËı ÛÁÓÓ‚, ‚ÓÔÎÓÚË‚-
¯Ëı ‚ ÒÂ·Â ‰Â‚ÌÂÂ ÏËÓ‚ÓÁÁÂ-
ÌËÂ Ë ˝ÒÚÂÚË˜ÂÒÍËÂ ‚Á„Îfl‰˚ Ì‡Ó-
‰‡, ·ÂÒÍÓÌÂ˜ÂÌ. èÂÍ‡ÒÌ˚ÏË ˝ÚË
ÍÓ‚˚ ‰ÂÎ‡ÂÚ „‡ÏÓÌËfl ÚÂÔÎ˚ı ÚÓ-
ÌÓ‚, ‡ ÌÂÊÌÓÒÚ¸ ËÏ ÔË‰‡ÂÚ Ïfl„-
Í‡fl, Í‡˜ÂÒÚ‚ÂÌÌ‡fl Ë ·ÎÂÒÚfl˘‡fl
¯ÂÒÚ¸.

ÛÁÛÌÒÓ‚ ‰fl˘ÎËÁÎËÍÎfl ËÚÏËÍ ¯flÍËÎ‰fl
ÚflÍ‡Î‡Ì‡Ì ÒflÔÏfl ÂÎÂÏÂÌÚÎflÎfl
·flÁfl‰ËÎË. ÉÛ·‡ ı‡Î˜‡Î‡˚Ì‰‡ ·ÂÎfl
Ïfl˘‰Û‰ Ò‡È‰‡ ÓÎ‡Ì Ì‡ı˚¯ ˘flÎÎË
ÓÌÎ‡˚Ì ÂÏÓÒËÓÌ‡Î ÚflÒË ˝ˆÊˆÌˆ
‡Ú˚˚. ÅÛ ı‡Î˜‡Î‡˚ ·flÁflÈflÌ Ì‡ı˚¯Î‡
ı‡Î„˚Ï˚Á˚Ì ÂÍflÌ ‰ËÌË-ÏËÙÓÎÓ˙Ë ‚fl
ÏËÒÚËÍ ÚflÒfl‚‚ˆÎflËÌË flÍÒ ÂÚ‰ËËÎfl.
ôfl ·Ë ı‡Î˜‡Ì˚Ì ˛Á ·fl‰ËË „ÛÛÎÛ¯Û
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ïÛÊÛÌdan fraqment. ÉÛ·‡. ïõï flÒ

The detail of khurjun (saddle-bag).
Guba. XIX century

î‡„ÏÂÌÚ ıÛ‰ÊÛÌ‡. ÉÛ·‡. ïIï ‚ÂÍ

óË˜Ë ÍflÌ‰Ë.
ÉÛ·‡Ì˚Ì Ïfl¯˘Û ı‡Î˜‡˜˚Î˚„ ÏflÌÚfl„flÒË

The village of Chichi - famous carpet-
weaving point of Guba

ëÂÎÂÌËÂ óË˜Ë - ËÁ‚ÂÒÚÌ˚È
ÍÓ‚ÓÚÍ‡˜ÂÒÍËÈ ÔÛÌÍÚ ÉÛ·˚

ïÛÊÛÌ ˝ˆÌ‰flÎËÍ ËÒÚËÙ‡‰fl‰fl

Khurjun used in household

ïÛ‰ÊÛÌ ‚ ÔÓ‚ÒÂ‰ÌÂ‚ÌÓÏ ËÒÔÓÎ¸ÁÓ‚‡ÌËË

ÓÎ‰Û¸Û ÍËÏË, ˘fl ·Ë Ì‡ı˚¯˚Ì ‰‡ ˛Á
ÏflÌ‡Ò˚ ‚fl ÈÓÁÛÏÛ ‚‡‰˚. ÅÛ Ïfl-
Í‡Ì˚Ì Ê‡ÌÎ˚ Úfl·ËflÚËÌË flÌ˝ÎflËÌ ‚fl
Ì‡ı˚¯Î‡˚Ì ‰ËÎË ËÎfl ˛ÁˆÌ‰fl È‡¯‡‰‡Ì
ı‡Î˜‡Î‡‰‡ ¯fl „ˆ‚‚flÎfl‰flÌ „ÓÛÌ-
Ï‡„, ıÂÈË-·flflÍflÚ, Ïˆ„fl‰‰flÒÎËÍ
ÒËÏ‚ÓÎÛ ÓÎ‡‡„ ÚÓıÛÌ‡Ì flÏÁË Ë¯‡-
flÎfl, “·ÛÈÌÛÁ”, ”ÏË„‡Á” („‡È˜˚),
ÚflÌflÍ È‡Ô‡„Î‡˚, ˜Ë˜flÍÎfl, “Ò‡Ê‡È‡-
¸˚”, ‰fl‚fl, ÏËÙÓÎÓ˙Ë „Û¯Î‡, “fl˙‰‡˘‡”
ÍËÏË flÙÒ‡Ìfl‚Ë Ó·‡ÁÎ‡ ‚fl Ò. ËÌÊfl
ËÎÏflÎflËÌ ‰ËÎË ËÎfl ·flÁflÌ ˝˛ÎÎflËÌ fl˘‡-
ÚflÒËÌ‰fl, ·flÁflÌ ËÒfl ‡ÔÓÚÎ‡ ¯flÍÎËÌ-
‰fl ÚflÍ‡Î‡Ì‡‡„ ‡˘flÌ˝‰‡Î˚„ È‡‡-
‰˚Î‡. ô‡¯ËÈflÎfl ‡‡Ò˚Ì‰‡ ı‡Î„ ‰ÂÈË-
ÏËÌfl ˝˛fl ˝˛Á‰flÌ „ÓÛÌÏ‡„, ˝˛Áfl
˝flÎÏflÏflÍ ÏflÌ‡Ò˚Ì‰‡ ÚÓıÛÌ‡Ì ‡Î‡-
ÏÛÌÊÛ„ (“ÒË˜‡Ì ‰Ë¯Ë”) ˘‡¯ËÈfl ÁÓÎ‡¸˚
ËÌ‡ÌÊÎ‡˚Ï˚Á‰‡Ì ËflÎË ˝flÎflflÍ ˛Á
flÒ‡Ò˚Ì˚ „fl‰ËÏ ‰˛‚ ‰ÛÎÛÒ˜ÛÎÛ„
ÏflÏÛÎ‡ÚÎ‡˚Ì‰‡Ì ‡ÎÏ˚¯‰˚. âÂÎË
ÚÓıÛÊÛÎ‡˚Ì ÈˆÍÒflÍ ÔÂ¯flÍ‡Î˚¸˚ ‚fl

in the border was the protection
against evil eye and damage. The
motive was borrowed from
patterns of ancient ceramics.

The high professionalism of local
weavers is reflected by the richness
of motives and multi-coloured
patterns. The range of patterns
representing the ancient outlook
and aesthetic views of the people
is unlimited. A harmony of warm
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óË˜Ë ÍflÌ‰ËÌ‰flÌ ÏflÌÁflfl 

The landscape of Chichi

è‡ÌÓ‡Ï‡ ÒÂÎÂÌËfl óË˜Ë

ÁflÌ˝ËÌ ÚflÊˆ·flÒË ÚÓıÛ‰Û„Î‡˚ ı‡Î˜‡-
Î‡˚Ì ÍÓÎÓËÚ ‚fl Ì‡ı˚¯ flÌ˝‡flÌ˝-
ÎËÈËÌ‰fl ˛ÁˆÌˆ È‡¯‡‰˚. üÌ „fl‰ËÏ
‰˛‚Îfl‰flÌ ·‡¯Î‡È‡‡„ ı‡Î„˚Ï˚Á˚Ì
‰ˆÌÈ‡˝˛ˆ¯ˆÌˆ, ÂÒÚÂÚËÍ ·‡ı˚¯Î‡˚Ì˚
flÍÒ ÂÚ‰ËflÌ ·Û Ì‡ı˚¯Î‡˚Ì ‰Ë‡Ô‡ÁÓÌÛ
ÒÓÌÒÛÁ‰Û.

âÛÏ¯‡„, ÍÂÈÙËÈÈflÚÎË ‚fl Ô‡Î‡„ ÈÛÌÛ
ËÎfl ı‡Î˜‡È‡ ÁflËÙÎËÍ ÂÙÙÂÍÚË ‚ÂflÌ,
ÓÌÛ ‰‡˘‡ È‡‡¯˚„Î˚ Â‰flÌ ËÒÚË flÌ˝
‡˘flÌ˝Ë‰Ë. ç‡ ‚fl „ÓÁ „‡·˚„Î‡˚,
˘ÂÈ‚‡, ÚÛÚ ‡¸‡Ê˚Ì˚Ì È‡Ô‡„Î‡˚,
Ô‡Î˚‰ ‡¸‡Ê˚Ì˚Ì Í˛Íˆ, ÒÛÏ‡ı ‚fl Ò.
·ËÚÍËÎfl‰flÌ ‡Î˚Ì‡Ì flÌ˝Îfl ˛Á
‰‡‚‡ÏÎ˚Î˚¸˚, ¯flÙÙ‡ÙÎ˚¸˚ ËÎfl ı‡Î˜‡Ì˚
‰‡˘‡ Ê‡ÌÎ˚ ˝˛ÒÚflËÎfl.

ë˚ıÎ˚¸˚ 40ı40-‰‡Ì 55ı55-‰flÍ ÓÎÛ·,
flÌflÌfl‚Ë ı‡Î„ ˆÒÛÎÛ flÒ‡Ò˚Ì‰‡ ÚÓıÛÌ-

tones makes these carpets
beautiful, and the soft and
lustrous wool adds them delicacy.

Natural dyes make Guba carpets
more vivid. The pigments are
obtained from natural plants such
as pomegranate, nutshell, leaves
of quince and mulberry, roots of
oak, sumac and other plants. These
dyes are famous for their durability
and transparency.

The Guba carpets include such
pieces as “Kohne Guba“ (Old
Guba), “Zeyva“, “Golu-chichi“,
“Jek“, “Khan“, “Erfi“, “Jimi“,
“Ugah“, “Syrt-chichi“, “Gara-
gashly“, “Shahnazarli“, “Pirebedil“,
“Gymyl“, “Lejedi“, “Alikhanly“,

Ö˘Â ·ÓÎÂÂ ÓÊË‚Îfl˛Ú „Û·ËÌÒÍËÂ
ÍÓ‚˚ ÒÎ‡‚fl˘ËÂÒfl Ò‚ÓÂÈ ‰ÓÎ„Ó-
‚Â˜ÌÓÒÚ¸˛ Ë ÔÓÁ‡˜ÌÓÒÚ¸˛ Ì‡ÚÛ-
‡Î¸Ì˚Â Í‡ÒËÚÂÎË, ÔÓÎÛ˜‡ÂÏ˚Â
ËÁ „‡Ì‡Ú‡ Ë ÓÂıÓ‚ÓÈ ÒÍÓÎÛÔ˚,
‡È‚˚, ÎËÒÚ¸Â‚ ÚÛÚÓ‚Ó„Ó ‰ÂÂ‚‡,



ëˆˆ ÓÚÎ‡„‰‡. óË˜Ë ÍflÌ‰Ë 

A grazing flock. The Chichi village

è‡ÒÛ˘ÂÂÒfl ÒÚ‡‰Ó. CÂÎÓ óË˜Ë
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ÏÛ¯ ·Û ı‡Î˜‡Î‡ “ä˛˘Ìfl ÉÛ·‡”,
“áÂÈ‚fl”, ”ÉÓÎÎÛ-óË˜Ë”, “ÜÂÍ”,” “ï‡Ì”,
“âÂÙË”, “ÜËÏË”, “ì˝‡˘”, ”ë˚Ú- óË˜Ë”,
“É‡‡„‡¯Î˚”, “ò‡˘ÌflÁflÎË”, “èËfl·fl-
‰ËÎ”, ”É˚Ï˚Î”, “ãflÊfl‰Ë”, “üÎËı‡ÌÎ˚”,
“ÄÙÛÊ‡”, “ëflÎÏflÒ˛Èˆ‰”, “Éfl‰ËÏ
ÏËÌ‡fl”, “åÓÎÎ‡Í‡Ï‡ÎÎ˚” ‚fl Ò. 35-
‰flÌ ‡Ú˚„ ˜Â¯ÌËÌËÌ Ò‡ÈÒ˚Á ËÏËÚ‡-
ÒËÈ‡Ò˚Ì‰‡Ì ‡Î˚Ì‡Ì ÒflÌflÚ flÒflÎflË‰Ë.

ÉÛ·‡ ı‡Î˜‡ ÏflÍÚfl·Ë ıÓ‚ÎÛ ı‡Î˜‡-
Î‡Î‡ È‡Ì‡¯˚ Ô‡Î‡Á ‚fl ÒÛÏ‡ı ÍËÏË
ÒÂ˜ËÎflÌ ıÓ‚ÒÛÁ ı‡Î˜‡Î‡˚Ì ËÒÚÂ˘Ò‡Î
Â‰ËÎ‰ËÈË ·˛Î˝fl ÓÎ‡‡„ ‰‡ ¯˛˘flÚ

óË˜Ë ÍflÌ‰ËÌ‰fl ı‡Î˜‡˜˚Î˚„ ‰‡‚‡Ï Â‰Ë

Carpetmaking is still alive in Chichi

Ç óË˜Ë ÔÓ‰ÓÎÊ‡ÂÚÒfl Ú‡‰ËˆËfl ÍÓ‚ÓÚÍ‡˜ÂÒÚ‚‡

“Salmasoyud“, “ Gadim Minara “,
“Mollakamally“ and others. Woven
in traditional way, they are true
masterpieces. The density of Guba
carpets is from 40x40 up to 55x55
knots in 10 cm.

The Guba carpet school has become
famous not only for its pile carpets,
but also flatwoven textiles. Among
them there are sumakh and palas.
Since the XVIII century tens of
various designs were used for
making sumakh weavings in the
Guba zone. Other flatwoven items
such as khurjun (saddle-bag),
mafrash (carpet chest), heyba
(small saddle-bag), kharal (bag for

ÍÓÌÂÈ ‰Û·‡, ÒÛÏ‡ı‡ Ë ‰Û„Ëı
‡ÒÚÂÌËÈ.

àÏÂfl ÔÎÓÚÌÓÒÚ¸ ÓÚ 40ı40 ‰Ó 55ı55
ÛÁÎÓ‚ ‚ 10 ÒÏ, ÍÓ‚˚ «äÓıÌÂ ÉÛ·‡»
(ëÚ‡‡fl ÉÛ·‡), «áÂÈ‚‡», «ÉÓÎÛ-óË-

ï‡Î˜‡Î‡˚Ì „ÛÛ‰ÛÎÏ‡Ò˚

Carpet drying

ëÛ¯Í‡ ÍÓ‚Ó‚
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àÎÏflÌËÌ ‚ÛÛÎÏ‡Ò˚ ‚fl ıÓ‚ÛÌ ÍflÒËÎÏflÒË 

Knot making and pile cutting

á‡‚flÁ˚‚‡ÌËÂ ÛÁÎ‡ Ë ÒÚËÊÍ‡ ‚ÓÒ‡

grain), chul (saggle-cloth), bag for
salt, and others, were widely used in
household. They also reflect the
highly developed artistic traditions
of the Guba carpet-weaving school.

„‡Á‡ÌÏ˚¯‰˚. åˆflÍÍfl· ÚÓıÛÌÏ‡
ˆÒÛÎÛÌ‡ Ï‡ÎËÍ ÓÌÎ‡Ê‡ ÏˆıÚflÎËÙ
·fl‰ËË ÚflÚË·‡ÚÎ˚ ÒÛÏ‡ı ˜Â¯ÌËÎflËÌËÌ
ËÒÚÂ˘Ò‡Î˚ ·Û fl‡ÁË‰fl ˝ÂÌË¯ È‡È˚ÎÏ˚¯-
‰˚. åflË¯flÚ‰fl ˝ÂÌË¯ ËÒÚËÙ‡‰fl Â‰ËÎflÌ
ı‡Î˜‡ ÏflÏÛÎ‡ÚÎ‡˚Ì‰‡Ì ıÛÊÛÌ,
ÏflÙfl¯, ˘ÂÈ·fl, ı‡‡Î, ˜‡ÌÚ‡, ˜ÛÎ,
‰ÛÁ ÚÓ·‡Ò˚ ‚fl Ò. ˛Á ÚÓıÛÌÏ‡ ÚÂıÌË-
Í‡Ò˚, ·fl‰ËË ÚflÚË·‡Ú˚ ËÎfl ÉÛ·‡ ÏflÍÚfl-
·ËÌËÌ ·fl‰ËË flÌflÌflÎflËÌË flÍÒ ÂÚ‰ËËÎfl.

˜Ë», «ÑÊÂÍ», «ï‡Ì», «ÖÙË»,
«ÑÊËÏË», «ì„‡ı», «ë˚Ú-óË˜Ë»,
«É‡‡„‡¯Î˚», «ò‡ıÌ‡Á‡ÎË»,
«èËÂ·Â‰ËÎ¸», «É˚Ï˚Î», «ãfl‰Ê‡-
‰Ë», «ÄÎËı‡ÌÎ˚», «ë‡ÎÏ‡ÒÂÈ˛‰»,
«Éfl‰ËÏ ÏËÌ‡‡», «åÓÎÎ‡ÍflÏ‡Î-
Î˚» Ë ‰Û„ËÂ fl‚Îfl˛ÚÒfl ËÒÚËÌÌ˚ÏË
ÔÓËÁ‚Â‰ÂÌËflÏ ËÒÍÛÒÒÚ‚‡.

ÉÛ·ËÌÒÍ‡fl ¯ÍÓÎ‡ ÍÓ‚ÓÚÍ‡˜ÂÒÚ‚‡
ÔÓÒÎ‡‚ËÎ‡Ò¸ ÌÂ ÚÓÎ¸ÍÓ ‚ÓÒÓ‚˚-
ÏË, ÌÓ Ë ·ÂÁ‚ÓÒÓ‚˚ÏË ÍÓ‚‡ÏË,
ÒÂ‰Ë ÍÓÚÓ˚ı ‚˚‰ÂÎfl˛ÚÒfl ÒÛÏ‡ı
Ë Ô‡Î‡Ò. ç‡˜ËÌ‡fl Ò XVIII ‚ÂÍ‡ ‚ ÉÛ-
·ËÌÒÍÓÈ ÁÓÌÂ ‰Îfl ÔÓËÁ‚Ó‰ÒÚ‚‡
ÒÎÓÊÌÓÚÍ‡ÌÌ˚ı ÒÛÏ‡ıÓ‚ ËÒÔÓÎ¸-
ÁÛ˛ÚÒfl ‰ÂÒflÚÍË Ò‡Ï˚ı ‡ÁÌÓÓ·‡Á-
Ì˚ı ÍÓÏÔÓÁËˆËÈ. íÂıÌËÍ‡ ÚÍ‡˜ÂÒÚ-
‚‡ Ë ÓÙÓÏÎÂÌËÂ ÍÓ‚Ó‚˚ı ËÁ‰Â-
ÎËÈ, Ú‡ÍËı Í‡Í ıÛ‰ÊÛÌ (ÔÂÂÏÂÚ-
Ì‡fl ÒÛÏ‡), Ï‡Ù‡¯ (ÍÓ‚Ó‚˚È
ÒÛÌ‰ÛÍ), ıÂÈ·‡ (Ï‡Î‡fl ÔÂÂÏÂÚÌ‡fl
ÒÛÏ‡), ı‡‡Î (ÏÂ¯ÓÍ ‰Îfl ÁÂÌ‡),
˜ÛÎ (ÔÓÔÓÌ‡) Ë ‰Û„Ëı, ¯ËÓÍÓ ËÒ-
ÔÓÎ¸ÁÛÂÏ˚ı ‚ ·˚ÚÛ, ÓÚ‡Ê‡˛Ú ÒÎÓ-
ÊË‚¯ËÂÒfl ıÛ‰ÓÊÂÒÚ‚ÂÌÌ˚Â Ú‡-
‰ËˆËË „Û·ËÌÒÍÓ„Ó ÍÓ‚ÓÚÍ‡˜ÂÒÚ‚‡.

ïÛÊÛÌ.
ÉÛ·‡. ïï flÒËÌ fl‚‚flÎË

Khurjun.
Guba. Early XX century

ïÛ‰ÊÛÌ.
ÉÛ·‡. ç‡˜‡ÎÓ ïï ‚ÂÍ‡
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ï‡Î˜‡. ÉÛ·‡ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒ. âÛÌ, 155ı103 ÒÏ
Carpet. Guba school. Azerbaijan. XIX century. Wool, 155x103 cm

äÓ‚Â. ÉÛ·ËÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. XIX ‚ÂÍ. òÂÒÚ¸, 155x103 ÒÏ



62

É Û · ‡  ı ‡ Î ˜ ‡  Ï fl Í Ú fl · Ë  /  G u b a  c a r p e t  s c h o o l  /  É Û · Ë Ì Ò Í ‡ fl  Í Ó ‚  Ó ‚ ‡ fl  ¯ Í Ó Î ‡

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ

“áÂÈ‚fl” ı‡Î˜‡Ò˚. ÉÛ·‡ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ fl‚‚flÎË. âÛÌ, 192ı120 ÒÏ
“Zeyva” carpet. Guba school. Azerbaijan. Early XIX century. Wool, 192x120 cm
äÓ‚Â «áÂÈ‚‡».ÉÛ·ËÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. ç‡˜‡ÎÓ XIX ‚ÂÍ‡. òÂÒÚ¸, 192ı120 ÒÏ
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“áÂÈ‚fl” ı‡Î˜‡Ò˚. ÉÛ·‡ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ fl‚‚flÎË. âÛÌ, 280ı93 ÒÏ
“Zeyva” carpet. Guba school. Azerbaijan. Early XIX century. Wool, 280x93 cm

äÓ‚Â «áÂÈ‚‡». ÉÛ·ËÌÒÍ‡fl ¯ÍÓÎ‡.  ÄÁÂ·‡È‰Ê‡Ì. ç‡˜‡ÎÓ XIX ‚ÂÍ‡. òÂÒÚ¸, 280ı93 ÒÏ
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“áÂÈıÛ” ı‡Î˜‡Ò˚. ÉÛ·‡ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒ.âÛÌ, 193ı140 ÒÏ
“Zeykhur” carpet. Guba school. Azerbaijan. XIX century. Wool, 193x140 cm
äÓ‚Â «áÂÈıÛ». ÉÛ·ËÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. XIX ‚ÂÍ. òÂÒÚ¸, 193x140 ÒÏ
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“áÂÈıÛ” ı‡Î˜‡Ò˚. ÉÛ·‡ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. 1310 ˘ËÊË/1893.âÛÌ, 265ı130 ÒÏ
“Zeykhur” carpet. Guba school. Azerbaijan. 1310 Hijra/1893. Wool, 265x130 cm

äÓ‚Â «áÂÈıÛ». ÉÛ·ËÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. 1310 ıË‰ÊË/1893. òÂÒÚ¸, 265x130 ÒÏ
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“èËfl·fl‰ËÎ” ı‡Î˜‡Ò˚. ÉÛ·‡ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒ. âÛÌ, 147ı110 ÒÏ
“Pirebedil” carpet. Guba school. Azerbaijan. XIX century. Wool, 147x110 cm
äÓ‚Â «èËÂ·Â‰ËÎ¸». ÉÛ·ËÌÒÍ‡fl ¯ÍÓÎ‡ . ÄÁÂ·‡È‰ÊaÌ. ïIï ‚ÂÍ. òÂÒÚ¸, 147ı110 ÒÏ



67

É Û · ‡  ı ‡ Î ˜ ‡  Ï fl Í Ú fl · Ë  /  G u b a  c a r p e t  s c h o o l  /  É Û · Ë Ì Ò Í ‡ fl  Í Ó ‚  Ó ‚ ‡ fl  ¯ Í Ó Î ‡

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ

“áÂÈıÛ” ı‡Î˜‡Ò˚. ÉÛ·‡ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒ.âÛÌ, 155ı104 ÒÏ
“Zeykhur” carpet. Guba school. Azerbaijan. XIX century. Wool, 155x104 cm

äÓ‚Â «áÂÈıÛ». ÉÛ·ËÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. XIX ‚ÂÍ. òÂÒÚ¸, 155x104 ÒÏ
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“èËfl·fl‰ËÎ” ı‡Î˜‡Ò˚. ÉÛ·‡ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ fl‚‚flÎË. âÛÌ, 190ı140 ÒÏ
“Pirebedil” carpet. Guba school. Azerbaijan. Early XIX century. Wool, 190x140 cm
äÓ‚Â «èËÂ·Â‰ËÎ¸». ÉÛ·ËÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰ÊaÌ. ç‡˜‡ÎÓ ïIï ‚ÂÍ‡. òÂÒÚ¸, 190ı140 ÒÏ
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ï‡Î˜‡. ÉÛ·‡ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ fl‚‚flÎË. âÛÌ, 155ı106 ÒÏ
Carpet. Guba school. Azerbaijan. Early XIX century. Wool, 155x106 cm

äÓ‚Â. ÉÛ·ËÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. ç‡˜‡ÎÓ XIX ‚ÂÍ‡. òÂÒÚ¸, 155ı106 ÒÏ
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“åÓÎÎ‡Í‡Ï‡ÎÎ˚” ı‡Î˜‡Ò˚. ÉÛ·‡ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïï flÒËÌ fl‚‚flÎË. âÛÌ, 180ı135 ÒÏ
“Mollakamally” carpet. Guba school. Azerbaijan. Early XX century. Wool, 180x135 cm
äÓ‚Â «åÓÎÎ‡Í‡Ï‡ÎÎ˚». ÉÛ·ËÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. ç‡˜‡ÎÓ ïï ‚ÂÍ‡. òÂÒÚ¸, 180ı135 ÒÏ
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“èËfl·fl‰ËÎ” ı‡Î˜‡Ò˚. ÉÛ·‡ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒ. âÛÌ, 106ı85 ÒÏ
“Pirebedil” carpet. Guba school. Azerbaijan. XIX century. Wool, 106x85 cm

äÓ‚Â «èËÂ·Â‰ËÎ¸». ÉÛ·ËÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰ÊaÌ. ïIï ‚ÂÍ. òÂÒÚ¸, 106ı85 ÒÏ
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“áÂÈ‚fl” ı‡Î˜‡Ò˚. ÉÛ·‡ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒ. âÛÌ, 225ı104 ÒÏ
“Zeyva” carpet. Guba school. Azerbaijan. XIX century. Wool, 225x104 cm
äÓ‚Â «áÂÈ‚‡». ÉÛ·ËÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. XIX ‚ÂÍ. òÂÒÚ¸, 225ı104 ÒÏ
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“ï‡Ì” ı‡Î˜‡Ò˚. ÉÛ·‡ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒ. âÛÌ, 165ı110 ÒÏ
“Khan” carpet. Guba school. Azerbaijan. XIX century. Wool, 165x110 cm

äÓ‚Â «XaÌ». ÉÛ·ËÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. XIX ‚ÂÍ. òÂÒÚ¸, 165ı110 ÒÏ



74

É Û · ‡  ı ‡ Î ˜ ‡  Ï fl Í Ú fl · Ë  /  G u b a  c a r p e t  s c h o o l  /  É Û · Ë Ì Ò Í ‡ fl  Í Ó ‚  Ó ‚ ‡ fl  ¯ Í Ó Î ‡

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ

“ÅËÎËÊË” ı‡Î˜‡Ò˚. ÉÛ·‡ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. 1314 ˘ËÊË/1897. âÛÌ, 175ı120 ÒÏ
“Biliji” carpet. Guba school. Azerbaijan. 1314 Hijra/1897. Wool, 175x120 cm
äÓ‚Â «ÅËÎË‰ÊË». ÉÛ·ËÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. 1314 ıË‰ÊË/1897. òÂÒÚ¸, 175ı120 ÒÏ



75

É Û · ‡  ı ‡ Î ˜ ‡  Ï fl Í Ú fl · Ë  /  G u b a  c a r p e t  s c h o o l  /  É Û · Ë Ì Ò Í ‡ fl  Í Ó ‚  Ó ‚ ‡ fl  ¯ Í Ó Î ‡

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ

“ü˙‰‡˘‡Î˚” ı‡Î˜‡Ò˚. ÉÛ·‡ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ ÓÚ‡Î‡˚. âÛÌ,150ı110 ÒÏ
“Dragon” carpet. Guba school. Azerbaijan. Mid XIX century. Wool, 150x110 cm

äÓ‚Â «Ñ‡ÍÓÌÓ‚˚È». ÉÛ·ËÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. ëÂÂ‰ËÌ‡ XIX ‚ÂÍ‡. òÂÒÚ¸, 150ı110 ÒÏ



76

É Û · ‡  ı ‡ Î ˜ ‡  Ï fl Í Ú fl · Ë  /  G u b a  c a r p e t  s c h o o l  /  É Û · Ë Ì Ò Í ‡ fl  Í Ó ‚  Ó ‚ ‡ fl  ¯ Í Ó Î ‡

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ

“ôÂ‡Ú èËfl·fl‰ËÎ” ı‡Î˜‡Ò˚. ÉÛ·‡ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ ÓÚ‡Î‡˚. âÛÌ, 125ı100 ÒÏ
“Herat Pirebedil” carpet. Guba school. Azerbaijan. Mid XIX century. Wool, 125x100 cm
äÓ‚Â «ÉÂ‡Ú èËÂ·Â‰ËÎ¸». ÉÛ·ËÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. ëÂÂ‰ËÌ‡ XIX ‚ÂÍ‡. òÂÒÚ¸, 125ı100 ÒÏ



77

É Û · ‡  ı ‡ Î ˜ ‡  Ï fl Í Ú fl · Ë  /  G u b a  c a r p e t  s c h o o l  /  É Û · Ë Ì Ò Í ‡ fl  Í Ó ‚  Ó ‚ ‡ fl  ¯ Í Ó Î ‡

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ

“ÄÎÔ‡Ì” ı‡Î˜‡Ò˚. ÉÛ·‡ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ ÒÓÌÛ. âÛÌ, 380ı200 ÒÏ
“Alpan” carpet. Guba school. Azerbaijan. Late XIX century. Wool, 380x200 cm

äÓ‚Â «ÄÎÔ‡Ì». ÉÛ·ËÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. äÓÌÂˆ XIX ‚ÂÍ‡. òÂÒÚ¸, 380x200 ÒÏ



78

É Û · ‡  ı ‡ Î ˜ ‡  Ï fl Í Ú fl · Ë  /  G u b a  c a r p e t  s c h o o l  /  É Û · Ë Ì Ò Í ‡ fl  Í Ó ‚  Ó ‚ ‡ fl  ¯ Í Ó Î ‡

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ

“ÄÎÔ‡Ì” ı‡Î˜‡Ò˚. ÉÛ·‡ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒ.âÛÌ, 330ı170 ÒÏ
“Alpan” carpet. Guba school. Azerbaijan. XIX century. Wool, 330x170 cm
äÓ‚Â «ÄÎÔ‡Ì». ÉÛ·ËÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. XIX ‚ÂÍ. òÂÒÚ¸, 330ı170 ÒÏ



79

É Û · ‡  ı ‡ Î ˜ ‡  Ï fl Í Ú fl · Ë  /  G u b a  c a r p e t  s c h o o l  /  É Û · Ë Ì Ò Í ‡ fl  Í Ó ‚  Ó ‚ ‡ fl  ¯ Í Ó Î ‡

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ

“ÄÎÔ‡Ì” ı‡Î˜‡Ò˚. ÉÛ·‡ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ ÒÓÌÛ. âÛÌ, 360ı207 ÒÏ
“Alpan” carpet. Guba school. Azerbaijan. Late XIX century. Wool, 360x207 cm

äÓ‚Â «ÄÎÔ‡Ì». ÉÛ·ËÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. äÓÌÂˆ XIX ‚ÂÍ‡. òÂÒÚ¸, 360ı207 ÒÏ



80

É Û · ‡  ı ‡ Î ˜ ‡  Ï fl Í Ú fl · Ë  /  G u b a  c a r p e t  s c h o o l  /  É Û · Ë Ì Ò Í ‡ fl  Í Ó ‚  Ó ‚ ‡ fl  ¯ Í Ó Î ‡

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ

ï‡Î˜‡. ÉÛ·‡ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ fl‚‚flÎË. âÛÌ, 148ı110 ÒÏ
Carpet. Guba school. Azerbaijan. Early XIX century. Wool, 148x110 cm
äÓ‚Â. ÉÛ·ËÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. ç‡˜‡ÎÓ XIX ‚ÂÍ‡. òÂÒÚ¸, 148x110 ÒÏ



81

É Û · ‡  ı ‡ Î ˜ ‡  Ï fl Í Ú fl · Ë  /  G u b a  c a r p e t  s c h o o l  /  É Û · Ë Ì Ò Í ‡ fl  Í Ó ‚  Ó ‚ ‡ fl  ¯ Í Ó Î ‡

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ

“èËfl·fl‰ËÎ” ı‡Î˜‡Ò˚. ÉÛ·‡ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ fl‚‚flÎË. âÛÌ, 216ı142 ÒÏ
“Pirebedil” carpet. Guba school. Azerbaijan. Early XIX century. Wool, 216x142 cm

äÓ‚Â «èËÂ·Â‰ËÎ¸». ÉÛ·ËÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰ÊaÌ. ç‡˜‡ÎÓ ïIï ‚ÂÍ‡. òÂÒÚ¸, 216ı142 ÒÏ



82

É Û · ‡  ı ‡ Î ˜ ‡  Ï fl Í Ú fl · Ë  /  G u b a  c a r p e t  s c h o o l  /  É Û · Ë Ì Ò Í ‡ fl  Í Ó ‚  Ó ‚ ‡ fl  ¯ Í Ó Î ‡

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ

“èËfl·fl‰ËÎ” ı‡Î˜‡Ò˚. ÉÛ·‡ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ fl‚‚flÎË. âÛÌ, 211ı135 ÒÏ
“Pirebedil” carpet. Guba school. Azerbaijan. Early XIX century. Wool, 211x135 cm
äÓ‚Â «èËÂ·Â‰ËÎ¸». ÉÛ·ËÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰ÊaÌ. ç‡˜‡ÎÓ ïIï ‚ÂÍ‡. òÂÒÚ¸, 211ı135 ÒÏ



83

É Û · ‡  ı ‡ Î ˜ ‡  Ï fl Í Ú fl · Ë  /  G u b a  c a r p e t  s c h o o l  /  É Û · Ë Ì Ò Í ‡ fl  Í Ó ‚  Ó ‚ ‡ fl  ¯ Í Ó Î ‡

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ

ï‡Î˜‡. ÉÛ·‡ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ fl‚‚flÎË. âÛÌ, 395ı172 ÒÏ
Carpet. Guba school. Azerbaijan. Early XIX century. Wool, 395x 172cm

äÓ‚Â. ÉÛ·ËÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. ç‡˜‡ÎÓ XIX ‚ÂÍ‡. òÂÒÚ¸, 395x172 ÒÏ



84

É Û · ‡  ı ‡ Î ˜ ‡  Ï fl Í Ú fl · Ë  /  G u b a  c a r p e t  s c h o o l  /  É Û · Ë Ì Ò Í ‡ fl  Í Ó ‚  Ó ‚ ‡ fl  ¯ Í Ó Î ‡

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ

“Éfl‰ËÏ ÏËÌ‡fl” ı‡Î˜‡Ò˚. ÉÛ·‡ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ fl‚‚flÎË. âÛÌ, 305ı112 ÒÏ
“Gadim minare” carpet. Guba school. Azerbaijan. Early XIX century. Wool, 305x112 cm
äÓ‚Â «É‡‰ËÏ ÏËÌ‡Â». ÉÛ·ËÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. ç‡˜‡ÎÓ XIX ‚ÂÍ‡. òÂÒÚ¸, 305ı112 ÒÏ



85

É Û · ‡  ı ‡ Î ˜ ‡  Ï fl Í Ú fl · Ë  /  G u b a  c a r p e t  s c h o o l  /  É Û · Ë Ì Ò Í ‡ fl  Í Ó ‚  Ó ‚ ‡ fl  ¯ Í Ó Î ‡

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ

“ë˚Ú-óË˜Ë” ı‡Î˜‡Ò˚. ÉÛ·‡ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ fl‚‚flÎË. âÛÌ, 237ı136 ÒÏ
“Sirt-chichi” carpet. Guba school. Azerbaijan. Early XIX century. Wool, 237x136 cm

äÓ‚Â «ë˚Ú-óË˜Ë». ÉÛ·ËÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰ÊaÌ. ç‡˜‡ÎÓ ïIï ‚ÂÍ‡. òÂÒÚ¸, 237ı136 ÒÏ



86

É Û · ‡  ı ‡ Î ˜ ‡  Ï fl Í Ú fl · Ë  /  G u b a  c a r p e t  s c h o o l  /  É Û · Ë Ì Ò Í ‡ fl  Í Ó ‚  Ó ‚ ‡ fl  ¯ Í Ó Î ‡

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ

“èËfl·fl‰ËÎ” ı‡Î˜‡Ò˚. ÉÛ·‡ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ fl‚‚flÎË. âÛÌ, 185ı137 ÒÏ
“Pirebedil” carpet. Guba school. Azerbaijan. Early XIX century. Wool, 185x137 cm
äÓ‚Â «èËÂ·Â‰ËÎ¸». ÉÛ·ËÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰ÊaÌ. ç‡˜‡ÎÓ ïIï ‚ÂÍ‡. òÂÒÚ¸, 185ı137 ÒÏ



87

É Û · ‡  ı ‡ Î ˜ ‡  Ï fl Í Ú fl · Ë  /  G u b a  c a r p e t  s c h o o l  /  É Û · Ë Ì Ò Í ‡ fl  Í Ó ‚  Ó ‚ ‡ fl  ¯ Í Ó Î ‡

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ

“É‡‡„‡¯Î˚” ı‡Î˜‡Ò˚. ÉÛ·‡ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ ÓÚ‡Ò˚. âÛÌ, 170ı121 ÒÏ
“Garagashly” carpet. Guba school. Azerbaijan. Mid XIX century. Wool, 170x121 cm

äÓ‚Â «É‡‡„‡¯Î˚». ÉÛ·ËÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰ÊaÌ. ëÂÂ‰ËÌ‡ ïIï ‚ÂÍ‡. òÂÒÚ¸, 170ı121 ÒÏ



88

É Û · ‡  ı ‡ Î ˜ ‡  Ï fl Í Ú fl · Ë  /  G u b a  c a r p e t  s c h o o l  /  É Û · Ë Ì Ò Í ‡ fl  Í Ó ‚  Ó ‚ ‡ fl  ¯ Í Ó Î ‡

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ

“ÄÒ‡Î‡Ì” ı‡Î˜‡Ò˚. ÉÛ·‡ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïï flÒËÌ fl‚‚flÎË.âÛÌ, 181ı118 ÒÏ
“Arsalan” carpet. Guba school. Azerbaijan. Early XX century. Wool, 181x118 cm
äÓ‚Â «ÄÒ‡Î‡Ì». ÉÛ·ËÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. ç‡˜‡ÎÓ XX ‚ÂÍ‡. òÂÒÚ¸, 181ı118 ÒÏ



89

É Û · ‡  ı ‡ Î ˜ ‡  Ï fl Í Ú fl · Ë  /  G u b a  c a r p e t  s c h o o l  /  É Û · Ë Ì Ò Í ‡ fl  Í Ó ‚  Ó ‚ ‡ fl  ¯ Í Ó Î ‡

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ

“áÂÈıÛ” ı‡Î˜‡Ò˚. ÉÛ·‡ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. 1325 hicri/1907. âÛÌ, 382ı278 ÒÏ
“Zeykhur” carpet. Guba school. Azerbaijan. 1325 Hicra/1907. Wool, 382x278 cm

äÓ‚Â «áÂÈıÛ». ÉÛ·ËÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. 1325 ıË‰ÊË/1907. òÂÒÚ¸, 382ı278 ÒÏ



90

É Û · ‡  ı ‡ Î ˜ ‡  Ï fl Í Ú fl · Ë  /  G u b a  c a r p e t  s c h o o l  /  É Û · Ë Ì Ò Í ‡ fl  Í Ó ‚  Ó ‚ ‡ fl  ¯ Í Ó Î ‡

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ

“ÉÛ·‡” ı‡Î˜‡Ò˚. ÉÛ·‡ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ fl‚‚flÎË. âÛÌ, 186ı127 ÒÏ
“Guba” carpet. Guba school. Azerbaijan. Early XIX century. Wool, 186x127 cm
äÓ‚Â «ÉÛ·‡». ÉÛ·ËÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰ÊaÌ. ç‡˜‡ÎÓ ïIï ‚ÂÍ‡. òÂÒÚ¸, 186ı127 ÒÏ



91

É Û · ‡  ı ‡ Î ˜ ‡  Ï fl Í Ú fl · Ë  /  G u b a  c a r p e t  s c h o o l  /  É Û · Ë Ì Ò Í ‡ fl  Í Ó ‚  Ó ‚ ‡ fl  ¯ Í Ó Î ‡

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ

“ô‡Ê˚„‡È˚·” ı‡Î˜‡Ò˚. ÉÛ·‡ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ fl‚‚flÎË. âÛÌ, 202ı132 ÒÏ
“Hajigayib” carpet. Guba school. Azerbaijan. Early XIX century. Wool, 202x132 cm

äÓ‚Â «É‡‰ÊË„‡Ë·». ÉÛ·ËÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰ÊaÌ. ç‡˜‡ÎÓ ïIï ‚ÂÍ‡. òÂÒÚ¸, 202 ı 132 ÒÏ



92

É Û · ‡  ı ‡ Î ˜ ‡  Ï fl Í Ú fl · Ë  /  G u b a  c a r p e t  s c h o o l  /  É Û · Ë Ì Ò Í ‡ fl  Í Ó ‚  Ó ‚ ‡ fl  ¯ Í Ó Î ‡

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ

“áÂÈ‚fl” ı‡Î˜‡Ò˚. ÉÛ·‡ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ fl‚‚flÎË. âÛÌ, 178ı126 ÒÏ
“Zeyva” carpet. Guba school. Azerbaijan. Early XIX century. Wool, 178x126 cm
äÓ‚Â «áÂÈ‚‡». ÉÛ·ËÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. ç‡˜‡ÎÓ XIX ‚ÂÍ‡. òÂÒÚ¸, 178ı126 ÒÏ



93

É Û · ‡  ı ‡ Î ˜ ‡  Ï fl Í Ú fl · Ë  /  G u b a  c a r p e t  s c h o o l  /  É Û · Ë Ì Ò Í ‡ fl  Í Ó ‚  Ó ‚ ‡ fl  ¯ Í Ó Î ‡

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ

“É‡‡„‡¯Î˚” ı‡Î˜‡Ò˚. ÉÛ·‡ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ ÓÚ‡Î‡˚. âÛÌ, 177ı121 ÒÏ
“Garagashly” carpet. Guba school. Azerbaijan. Mid XIX century. Wool, 177x121 cm

äÓ‚Â «É‡‡„‡¯Î˚». ÉÛ·ËÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰ÊaÌ. ëÂÂ‰ËÌ‡ ïIï ‚ÂÍ‡. òÂÒÚ¸, 177ı121 ÒÏ



94

É Û · ‡  ı ‡ Î ˜ ‡  Ï fl Í Ú fl · Ë  /  G u b a  c a r p e t  s c h o o l  /  É Û · Ë Ì Ò Í ‡ fl  Í Ó ‚  Ó ‚ ‡ fl  ¯ Í Ó Î ‡

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ

“ÜËÏË” ı‡Î˜‡Ò˚. ÉÛ·‡ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒ. âÛÌ, 462ı124 ÒÏ
“Jimi” carpet. Guba school. Azerbaijan. XIX century. Wool, 462x124 cm
äÓ‚Â «ÑÊËÏË». ÉÛ·ËÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. XIX ‚ÂÍ. òÂÒÚ¸, 462ı124 ÒÏ



“ÉÓÎÎÛ óË˜Ë” ı‡Î˜‡Ò˚. ÉÛ·‡ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ ÒÓÌÛ. âÛÌ, 174ı127 ÒÏ
“Gollu Chichi” carpet. Guba school. Azerbaijan. Late XIX century. Wool, 174x127 cm

äÓ‚Â «ÉÓÎÎÛ óË˜Ë». ÉÛ·ËÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰ÊaÌ. äÓÌÂˆ ïIï ‚ÂÍ‡. òÂÒÚ¸, 174ı127 ÒÏ
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“ìg‡˘” ı‡Î˜‡Ò˚. ÉÛ·‡ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ fl‚‚flÎË. âÛÌ, 325ı118 ÒÏ
“Ugah” carpet. Guba school. Azerbaijan. Early XIX century. Wool, 325x118 cm
äÓ‚Â «ì„‡ı». ÉÛ·ËÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. ç‡˜‡ÎÓ XIX ‚ÂÍ‡. òÂÒÚ¸, 325ı118 ÒÏ



“ò‡˘ÌflÁflÎË” ı‡Î˜‡Ò˚. ÉÛ·‡ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ fl‚‚flÎË. âÛÌ, 345ı203 ÒÏ
“Shahnazarli” carpet. Guba school. Azerbaijan. Early XIX century. Wool, 345x203 cm

äÓ‚Â «ò‡ıÌ‡Á‡ÎË». ÉÛ·ËÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. ç‡˜‡Î‡ XIX ‚ÂÍ‡. òÂÒÚ¸, 345x203 ÒÏ
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“áÂÈ‚fl” ı‡Î˜‡Ò˚. ÉÛ·‡ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ fl‚‚flÎË. âÛÌ, 222ı119 ÒÏ
“Zeyva” carpet. Guba school. Azerbaijan. Early XIX century. Wool, 222x119 cm
äÓ‚Â «áÂÈ‚‡». ÉÛ·ËÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. ç‡˜‡ÎÓ XIX ‚ÂÍ‡. òÂÒÚ¸, 222ı119 ÒÏ
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“ÅËÎËÊË” ı‡Î˜‡Ò˚. ÉÛ·‡ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒ. âÛÌ, 166ı114 ÒÏ
“Biliji” carpet. Guba school. Azerbaijan. XIX century. Wool, 166x114 cm

äÓ‚Â «ÅËÎË‰ÊË». ÉÛ·ËÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. XIX ‚ÂÍ. òÂÒÚ¸, 166ı114 ÒÏ
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“èËfl·fl‰ËÎ” (ç‡Ï‡ÁÎ˚„) ı‡Î˜‡Ò˚. ÉÛ·‡ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. 1306 ˘ËÊË/ 1889.âÛÌ, 171ı128 ÒÏ
“Pirebedil” Prayer rug. Guba school. Azerbaijan. 1306 Hijra/1889. Wool, 171x128 cm
åÓÎËÚ‚ÂÌÌ˚È ÍÓ‚Â «èËÂ·Â‰ËÎ¸». ÉÛ·ËÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. 1306 ıË‰ÊË/1889. òÂÒÚ¸, 171ı128 ÒÏ



ëˆ˙ÂÚÎË ı‡Î˜‡. ÉÛ·‡ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. 1279 ˘ËÊË/1863. âÛÌ, 185ı114 ÒÏ
Pictorial carpet. Guba school. Azerbaijan. 1279 Hijra/1863. Wool, 185x114 cm

ë˛ÊÂÚÌ˚È ÍÓ‚Â. ÉÛ·ËÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. 1279 ıË‰ÊË/1863. òÂÒÚ¸, 185x114 ÒÏ
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ï‡Î˜‡. ÉÛ·‡ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒ. âÛÌ, 135ı224 ÒÏ
Carpet. Guba school. Azerbaijan. XIX century. Wool, 135x224 cm
äÓ‚Â. ÉÛ·ËÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. XIX ‚ÂÍ. òÂÒÚ¸, 135ı224 ÒÏ
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“ÉÓÎÎÛ óË˜Ë” ı‡Î˜‡Ò˚. ÉÛ·‡ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ ÒÓÌÛ. âÛÌ, 203ı146 ÒÏ
“Gollu Chichi” carpet. Guba school. Azerbaijan. Late XIX century. Wool, 203x146 cm

äÓ‚Â «ÉÓÎÛ óË˜Ë». ÉÛ·ËÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰ÊaÌ. äÓÌÂˆ ïIï ‚ÂÍ‡. òÂÒÚ¸, 203ı146 ÒÏ
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ëÛÏ‡ı. ÉÛ·‡ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì.  ïï flÒ. âÛÌ, 190ı120 ÒÏ
Sumakh. Guba school. Azerbaijan. XX century. Wool, 190x120 cm
ëÛÏ‡ı. ÉÛ·ËÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. XX ‚ÂÍ. òÂÒÚ¸, 190x120 ÒÏ





ÑËË Å‡·‡ Úˆ·flÒË. åflflÁfl. 1402

The Diri Baba Shrine. Maraza. 1402

ÉÓ·ÌËˆ‡ «ÑËË Å‡·‡». å‡‡Á‡. 1402
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ÄÁfl·‡ÈÊ‡Ì˚Ì ÁflÌ˝ËÌ Ú‡ËıËÌ‰fl òË‚‡Ì
ÚflÍÊfl ÊÓ¸‡ÙË ·˛Î˝fl ‰ÂÈËÎ, ÂÈÌË Á‡-
Ï‡Ì‰‡ Ï˛˘Úfl¯flÏ ¯‡˘Î˚„ ÓÎÏÛ¯‰Û.
í‡ËıflÌ òË‚‡Ì ¯‡˘Î˚¸˚Ì˚Ì ÚflÍË·ËÌfl
ïflÁfl ‰flÌËÁËÌ‰flÌ ÄÎ‡Á‡Ì ˜‡È˚Ì‡‰flÍ,
äˆ ‚fl Ä‡Á ˜‡ÈÎ‡˚Ì˚Ì „Ó‚Û¯‰Û¸Û
ÈÂ‰flÌ Ñfl·flÌ‰fl „fl‰fl ÓÎ‡Ì fl‡ÁË
‰‡ıËÎ ÓÎÏÛ¯‰Û. òË‚‡Ì fl‡ÁËÒËÌ‰fl
Ïfl‰flÌËÈÈflÚ ÏˆıÚflÎËÙ ËÊÚËÏ‡Ë ÙÓÏ‡-
ÒËÈ‡Î‡ ‰˛‚ˆÌ‰fl Úfl¯flÍÍˆÎ Ú‡ÔÏ˚¯‰˚.
ÄÁfl·‡ÈÊ‡Ì˚Ì ‰Ë˝fl ·˛Î˝flÎflËÌ‰fl ÓÎ-
‰Û¸Û ÍËÏË, òË‚‡Ì‰‡ ‰‡ „fl‰ËÏ ‰˛‚-
Îfl‰flÌ ÓÚ‡ flÒÎflfl‰flÍ ÒflÌflÚÍ‡Î˚„
ˆÒÚˆÌ Ï˛‚„Â ÚÛÚÏÛ¯‰Û. üÈËËÊËÎËÍ,
ËÔflÍ˜ËÎËÍ, ı‡Î˜‡˜˚Î˚„, ÚËÍÏfl, ‰ÛÎÛÒ˜Û-
ÎÛ„ ‚fl ÏËÒ˝flÎËÍ òË‚‡Ì‰‡ ·ˆÚˆÌ fl‡ÁË
·ÓÈÛ È‡È˚ÎÏ˚¯‰˚. åˆÌ·ËÚ Úfl·ËË Ë„ÎËÏ
¯fl‡ËÚË ‚fl ËÊÚËÏ‡Ë ‡ÏËÎÎfl òË‚‡Ì fl˘‡ÎË-
ÒËÌËÌ Ï‡‰‰Ë Ïfl‰flÌËÈÈflÚËÌËÌ ÈˆÍÒflÍ
Òfl‚ËÈÈfl‰fl ÙÓÏ‡Î‡¯Ï‡Ò˚Ì‰‡ flÒ‡Ò ÓÎ
ÓÈÌ‡Ï˚¯‰˚.

òË‚‡Ì ÄÁfl·‡ÈÊ‡Ì‰‡Ì ÍÂ˜flÌ Ìfl˘flÌ˝
ÚËÊ‡flÚ ÈÓÎÎ‡˚Ì˚Ì ˆÒÚˆÌ‰fl ÈÂÎfl¯ÏË¯-
‰Ë. éÚ‡ flÒÎfl‰fl Ú‡ÌÁËÚ ÚËÊ‡flÚËÌ‰fl
Ïˆ˘ˆÏ ÓÎ ÓÈÌ‡‰˚¸˚Ì‰‡Ì ‡‚ÓÔ‡Î˚Î‡
·Û fl‡ÁË ËÎfl È‡ı˚Ì‰‡Ì Ï‡‡„Î‡ÌÏ˚¯ ‚fl

·˛Î˝fl‰fl ÚÓıÛÌ‡Ì ËÔflÍÎfl,
ı‡Î˜‡Î‡ Ëı‡Ê‡Ú Ïfl˘ÒÛÎ-
Î‡˚ ÍËÏË òfl„fl ‚fl Ä‚ÓÔ‡-
È‡ ‰‡¯˚ÌÏ˚¯‰˚. éÚ‡ flÒ-
Îfl‰fl ÄÁfl·‡ÈÊ‡Ì‰‡ ÓÎÏÛ¯
Ä‚ÓÔ‡ ÒflÈÈ‡˘Î‡˚ (Ç.êÛ·-
ÛÍ, å‡ÍÓ èÓÎÓ, äÎ‡‚ËıÓ,
à.Å‡·‡Ó, Ä.äÓÌÚ‡ËÌË,
ÄÜÂÌÍËÌÒÓÌ, â.ëÚÂÈÒ) ‚fl
ïÇõ flÒ‰fl ÇÓÎ„‡-ïflÁfl ÈÓÎÛ
ËÎfl ÄÁfl·‡ÈÊ‡Ì‡ ˝flÎÏË¯
Ú‡ÊËÎfl ·Û fl‡ÁË ˘‡„„˚Ì‰‡
˛Á ÒflÈ‡˘flÚÌ‡ÏflÎflËÌ‰fl
„ËÈÏflÚÎË ÏflÎÛÏ‡ÚÎ‡ ‚Â-
ÏË¯Îfl. î‡ÌÒ˚Á È‡Á˚˜˚Ò˚

In the rich history of Azerbaijan
Shirvan was not only a geographic
place but also the powerful state.
Historically, the Shirvan state
included a territory from the
Caspian Sea up to the Alazan River,
and from the confluence of the
Kura and Araz rivers up to Derbent.
The culture of Shirvan was
developed during several historical
periods.

In Shirvan, like other regions of
Azerbaijan, handicrafts were highly
appreciated since the most remote
times. Such traditional crafts as
spinning, silkworm breeding,
carpet-weaving, embroidering,
pottery and copperware making
were widespread in the zone.
Favourable climatic conditions and
social factors played a principal
role in the formation of highly
developed material culture of the
Shirvan population.

Ç ËÒÚÓËË ÄÁÂ·‡È‰Ê‡Ì‡ òË-
‚‡Ì fl‚ÎflÎÒfl ÌÂ ÚÓÎ¸ÍÓ „ÂÓ„‡ÙË-
˜ÂÒÍÓÈ ÁÓÌÓÈ, ÌÓ Ë ‚ÂÎË˜ÂÒÚ‚ÂÌ-
Ì˚Ï „ÓÒÛ‰‡ÒÚ‚ÓÏ. àÒÚÓË˜ÂÒÍË
‚ ÒÓÒÚ‡‚ òË‚‡Ì‡ ‚ıÓ‰ËÎ‡ ÚÂ-
ËÚÓËfl, Óı‚‡Ú˚‚‡˛˘‡fl ÁÂÏÎË ÓÚ
ä‡ÒÔËÈÒÍÓ„Ó ÏÓfl ‰Ó ÂÍË ÄÎ‡-
Á‡Ì¸, Ë ÓÚ ÑÂ·ÂÌÚ‡ ‰Ó ÚÓ˜ÍË
ÒÎËflÌËfl ÂÍ äÛ˚ Ë Ä‡Á‡. äÛÎ¸-
ÚÛ‡ òË‚‡Ì‡ ÙÓÏËÓ‚‡Î‡Ò¸
Ì‡ ÔÓÚflÊÂÌËË ÌÂÒÍÓÎ¸ÍËı
ËÒÚÓË˜ÂÒÍËı ÔÂËÓ‰Ó‚.

ë ‰Â‚ÌÂÈ¯Ëı ‚ÂÏÂÌ ‚ òË‚‡-
ÌÂ, Í‡Í Ë ‚ ‰Û„Ëı Â„ËÓÌ‡ı
ÄÁÂ·‡È‰Ê‡Ì‡, ÓÒÓ·ÂÌÌÓ ‚˚ÒÓÍÓ
ˆÂÌËÎÓÒ¸ ËÒÍÛÒÒÚ‚Ó Ì‡Ó‰Ì˚ı
ÂÏÂÒÂÎ. èÓ‚ÒÂÏÂÒÚÌÓ ·˚ÎÓ
‡ÒÔÓÒÚ‡ÌÂÌÓ Ôfl‰ÂÌËÂ,
¯ÂÎÍÓ‚Ó‰ÒÚ‚Ó, ÍÓ‚ÓÚÍ‡˜ÂÒÚ‚Ó,
‚˚¯Ë‚‡ÌËÂ, „ÓÌ˜‡ÌÓÂ ‰ÂÎÓ Ë



àÔÎËÈËÌ ÈÛÏ‡„Î‡ÌÏ‡Ò˚. ã‡˘˚Ê.1958

Winding up yarn into a ball. Laghich. 1958

CÏ‡Ú˚‚‡ÌËÂ ÔflÊË ‚ ÏÓÚÓÍ. ã‡„Ë˜. 1958

107

ò Ë  ‚ ‡ Ì  ı ‡ Î ˜ ‡  Ï fl Í Ú fl · Ë  /  S h i r v a n  c a r p e t  s c h o o l  /  ò Ë  ‚ ‡ Ì Ò Í ‡ fl  Í Ó ‚  Ó ‚ ‡ fl  ¯ Í Ó Î ‡

Ä. ÑˆÏ‡Ì˚Ì ïõï flÒ‰fl ÄÁfl·‡ÈÊ‡Ì‡
ÒflÈ‡˘flÚË Á‡Ï‡Ì˚ ò‡Ï‡ı˚‰‡ ÓÎÏ‡Ò˚ ‰‡
òË‚‡Ì˚Ì Ïfl‰flÌËÈÈflÚ ‚fl ÒflÌflÚÍ‡Î˚„
·‡ı˚Ï˚Ì‰‡Ì Ú‡Ì˚Ì‰˚¸˚Ì˚ ‚fl ÁËÈ‡flÚ
ÏflÍflÁË ÓÎ‰Û¸ÛÌÛ Òˆ·ÛÚ Â‰Ë.

â‡¯˚Î ÓÏ‡ÌÎ‡˚, ˝ÂÌË¯ È‡ÈÎ‡Î‡˚, ¯Ë¯
ÛÊÎÛ Ò˚‡ ‰‡¸Î‡˚ ËÎfl ˝˛Á Óı¯‡È‡Ì òË-
‚‡Ì˚Ì ·ËÚÍË ÁflÌ˝ËÌÎËÈË ·Û fl‡ÁË‰fl ı‡Î-
˜‡˜˚Î˚„ ˆ˜ˆÌ ÁflÛË ÓÎ‡Ì ·ÓÈ‡„˜˚Î˚¸˚Ì
ËÌÍË¯‡Ù˚Ì‡ ‰‡ Òfl·fl· ÓÎÏÛ¯‰Û. ëÚ‡ÚËÒ-
ÚËÍ ÏflÎÛÏ‡ÚÎ‡‰‡Ì ˝˛ˆÌ‰ˆÈˆ ÍËÏË,
˘flÎfl 1860-Ê˚ ËÎ‰fl ò‡Ï‡ı˚‰‡ 678,
flÚ‡Ù ÍflÌ‰Îfl‰fl ËÒfl 590 ÚÓıÛÊÛÎÛ„
Í‡ı‡Ì‡Ò˚ ÓÎÏÛ¯‰Û ÍË, ·Û ‰‡ òË‚‡Ì
fl˘‡ÎËÒËÌËÌ ÚflÒflˆÙ‡Ú ˘flÈ‡Ú˚Ì‰‡ ı‡Î-
˜‡˜˚Î˚¸˚Ì ·˛ÈˆÍ fl˘flÏËÈÈflÚ ÍflÒ·
ÂÚ‰ËÈËÌË ˝˛ÒÚflË.

É‡Ù„‡Á ÄÎ·‡ÌËÈ‡Ò˚, òË‚‡Ì¯‡˘Î‡ ˘‡-
ÍËÏËÈÈflÚË, ÒÓÌ‡Î‡ ËÒfl òË‚‡Ì ı‡ÌÎ˚¸˚-
Ì˚Ì Ï˛‚ÊÛ‰ ÓÎ‰Û¸Û, ·Û Ú‡ËıË fl‡ÁË-
ÌËÌ ·fl‰ËË ÒflÌflÚÍ‡Î˚„ Ò‡˘flÒËÌ‰fl ¯˛˘-
flÚ „‡Á‡ÌÏ‡Ò˚Ì‰‡ ı‡Î˜‡˜˚Î˚¸˚Ì ‰‡
fl˘flÏËÈÈflÚË ‡Á ÓÎÏ‡Ï˚¯‰˚.

ï‡Î˜‡˜˚Î˚„ òË‚‡Ì˚Ì ÍË˜ËÍ ‰‡¸Î˚„ ‡ÈÓÌ-
Î‡˚Ì‰‡Ì ÉÓ·ÛÒÚ‡Ì (óÛı‡ÌÎ˚, åflfl-
Áfl, ó‡ÎÓ‚, ç‡·Û, òÓ·‡¸˜‡, ëˆÌ‰Ë,
ÜflÈËÎË, ì‰ÛÎÛ, è‡¯‡Î˚ ÍflÌ‰ÎflË), Ä¸ÒÛ

In the past, Shirvan lay in the
crossroad of the largest trading
ways. In the Middle Ages it played
an important role in transit trading
between the East and the West.
Europeans showed the continual
interest to this region where they
bought local silks and carpets and
sold them in the Western markets.
European travellers (W.v.Rubruk,
Marko Polo, R.G. de Clavijo,
I.Barboro, A.Contarini, A.Jenkinson,
J.J.Struys), who visited Azerbaijan
in the Middle Ages, and

ÔÓËÁ‚Ó‰ÒÚ‚Ó ÏÂ‰ÌÓÈ ÔÓÒÛ‰˚.
éÒÌÓ‚ÌÛ˛ ÓÎ¸ ‚ ÙÓÏËÓ‚‡ÌËË
‡Á‚ËÚÓÈ Ï‡ÚÂË‡Î¸ÌÓÈ ÍÛÎ¸ÚÛ-
˚ òË‚‡Ì‡ Ò˚„‡ÎË ·Î‡„ÓÔË-
flÚÌ˚Â ÍÎËÏ‡ÚË˜ÂÒÍËÂ ÛÒÎÓ‚Ëfl Ë
Ó·˘ÂÒÚ‚ÂÌÌ˚Â Ù‡ÍÚÓ˚.

Ç ÔÓ¯ÎÓÏ òË‚‡Ì Ì‡ıÓ‰ËÎÒfl
Ì‡ ÔÂÂÒÂ˜ÂÌËË ÍÛÔÌÂÈ¯Ëı
ÚÓ„Ó‚˚ı ÔÛÚÂÈ Ë Ë„‡Î ‚‡ÊÌÛ˛
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Éfl·flÎfl ·˛Î˝flÒËÌ‰flÌ ÏflÌÁflfl

Landscape of the Gabala zone

è‡ÌÓ‡Ï‡ É‡·‡ÎËÌÒÍÓÈ ÁÓÌ˚

(ÅËÊÓ‚, ù˛ÈÎfl, åÂÌ·ˆÁ ‚fl ·. ÍflÌ‰-
Îfl), äˆ‰flÏË Ó‚‡Î˚„ Ò‡˘flÒËÌ‰flÌ
(àÒÏ‡È˚ÎÎ˚, äˆ‰flÏË, òËÎÈ‡Ì, ëÓ-ëÓ,
åÓÎÎ‡ÍflÌ‰, èË˘flÒflÌÎË, è‡‰‡), É‡Á˚-
ÏflÏÏfl‰ (ôËÎÎfl, É‡‡·‡¸Î˚, ó‡ÎÓ¸ÎÛ,
äÓÎ‡Ì˚, É‡‡‰ÓÌÎÛ), ù˛È˜‡È (É‡‡-

merchants, who came here in the
XVI century along the Volga-
Caspian route, recorded the
valuable information about the
Shirvan land. During the following
centuries Shirvan continued to
enjoy its fame. In the XIX century
the French writer A.Dumas visited
Shemakha while his travel around
the Caucasus.

ÓÎ¸ ‚ Ú‡ÌÁËÚÂ ÚÓ‚‡Ó‚ ˜ÂÂÁ
Ò‚Ó˛ ÚÂËÚÓË˛. Ç ÒÂ‰ÌËÂ ‚Â-
Í‡ Â‚ÓÔÂÈˆ˚ ÔÓfl‚ÎflÎË ËÌÚÂÂÒ
Í ˝ÚÓÏÛ Â„ËÓÌÛ, „‰Â ÓÌË ÏÓ„ÎË
Á‡ÍÛÔËÚ¸ ÏÂÒÚÌ˚Â ËÁ‰ÂÎËfl, ‚ÍÎ˛-
˜‡fl ¯ÂÎÍ Ë ÍÓ‚˚. èÓ·˚‚‡‚¯ËÂ ‚
ÄÁÂ·‡È‰Ê‡ÌÂ ÔÛÚÂ¯ÂÒÚ‚ÂÌÌËÍË
(Ç.êÛ·ÛÍ, å‡ÍÓ èÓÎÓ, äÎ‡‚ËıÓ,
à.Å‡·ÓÓ, Ä.äÓÌÚ‡ËÌË,
Ä.ÑÊÂÌÍËÌÒÓÌ, ü.â.ëÚÂÈÒ) Ë
ÔËÔÎ˚‚‡‚¯ËÂ Ò˛‰‡ ‚ XVI ‚ÂÍÂ
ÔÓ ÇÓÎ„Ó-ä‡ÒÔËÈÒÍÓÏÛ ÔÛÚË
ÍÛÔˆ˚ ÓÒÚ‡‚ËÎË ‚ Ò‚ÓËı ÍÌË„‡ı
ˆÂÌÌÛ˛ ËÌÙÓÏ‡ˆË˛ Ó
òË‚‡ÌÒÍÓÈ ÁÂÏÎÂ. é‰Ì‡ÍÓ Ë
ÔÓÒÎÂ ˝ÚÓ„Ó òË‚‡Ì ÔÓ‰ÓÎÊ‡Î
ÒÎ‡‚ËÚ¸Òfl Ò‚ÓÂÈ ÍÛÎ¸ÚÛÓÈ Ë
ËÒÍÛÒÌ˚ÏË ÂÏÂÒÎ‡ÏË. Ç XIX
‚ÂÍÂ ‚Ó ‚ÂÏfl Ò‚ÓÂ„Ó
ÔÛÚÂ¯ÂÒÚ‚Ëfl Ì‡ ä‡‚Í‡Á „ÓÓ‰
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òË‚‡Ì „ÓÛ¸Û

The Shrivan Natural Preserve

òË‚‡ÌÒÍËÈ ÔËÓ‰Ì˚È Á‡ÔÓ‚Â‰ÌËÍ

È‡Á˚, áfl‰‡·, åÓÎÎ‡ÍflÌ‰, ÜÛÎÈ‡Ì,
ïÂÈ·ËÎË) ‚fl Éfl·flÎfl (îËÎÙËÎË, É‡‡·Û-
Î‡„, É‡Î‡˜˚„, äËÏfl‚‡Ì ‚fl Ò.) fl‡ÁË-
ÎflËÌË fl˘‡Úfl Â‰Ë. íÓıÛÊÛÎÛ„ ÏflÌÚfl-
„flÎflË ‡‡Ò˚Ì‰‡ Ä¸ÒÛ, ÉÓ·ÛÒÚ‡Ì ‚fl
äˆ‰flÏË ıˆÒÛÒËÎfl Ùfl„ÎflÌËÎfl.

ùˆÁflÏ ÈÛÌÛÌ ·ÓÎÎÛ¸Û Êfl˘flÚ‰flÌ
òË‚‡Ì ÁflÌ˝ËÌ ı‡ÏÏ‡Î Â˘ÚËÈ‡Ú˚Ì‡
Ï‡ÎËÍ ÓÎÏÛ¯‰Û. òË‚‡Ì ·‡Á‡Î‡˚Ì‰‡
ÍÂ˜ÏË¯‰fl ·Ë „‡È‰‡ ÓÎ‡‡„ „ÛÁÛ
˝ˆÁflÏË ˜flÍË ËÎfl, „ÓÈÛÌ ˝ˆÁflÏË ËÒfl Ò‡È
˘ÂÒ‡·˚ ËÎfl Ò‡Ú˚Î˚‰˚. å˛‚ÒˆÏ flÁËÌ‰fl
˘fl „‡‰˚Ì 300-350 Í„. ÈÛÌ flÈËfl‰Ë.
àÔËÌ flÈËÎÏfl ˆÒÛÎÛ ËÒfl ·Ë „‡È‰‡ ÓÎ‡‡„
Ò‡¸‰‡Ì ÒÓÎ‡ ËÊ‡ Â‰ËÎË‰Ë.

üÌflÌfl‚Ë ·ÓÈ‡„˜˚Î˚„‰‡ ËÒfl flÌ˝ÎflËÌ
·Ë „ËÒÏË Úfl·ËË ·ÓÈ‡„ flÌ˝ÎflËÌ‰flÌ
‡Î˚Ì˚‰˚. ÅÓÈ‡„ Ïfl„Òfl‰ËÎfl ÚÛÚ ‚fl „ÓÁ
È‡Ô‡¸˚, „ÓÁ ˝flÁflÈË, Ì‡ „‡·˚¸˚,
‡ÎÏ‡, ‡Î˜‡, ˘ÂÈ‚‡, ˝‡‚‡Î˚, flËÍ,
¯‡ÙÚ‡Î˚, Ô‡Î˚‰, ˝˛ÈflÏ, „‡‡¸‡Ê,
‡¸Ê‡„‡È˚Ì ‚fl „˚Á˚Î-‡¸‡Ê ‡¸‡ÊÎ‡˚Ì˚Ì
„‡·˚¸˚Ì‰‡Ì ËÒÚËÙ‡‰fl ÓÎÛÌÏÛ¯‰Û.

òË‚‡Ì ÏflÍÚfl·ËÌ‰fl ÚÓıÛÌ‡Ì ı‡Î˜‡Î‡
ÍÓÏÔÓÁËÒËÈ‡ „ÛÛÎÛ¯Û ·‡ı˚Ï˚Ì‰‡Ì

Mountain climate and abundance
of vegetation stimulated the
development of carpet-making in
the Shirvan zone. As seen from the
statistics of the XIX century, in
1860 there were 678 weaving
workshops in Shemakha and 590
ones in neighbouring villages. This
fact demonstrates an important
role which carpet-weaving played
in an economic life of the
population of this region.

In the territory of the Shirvan
Khanate, which emerged after the
the Caucasian Albania and then

òÂÏ‡ıÛ ÔÓÒÂÚËÎ Ù‡ÌˆÛÁÒÍËÈ
ÔËÒ‡ÚÂÎ¸ Ä.Ñ˛Ï‡.

ÉÓÌ˚È ÍÎËÏ‡Ú Ë Ó·ËÎËÂ
‡ÒÚËÚÂÎ¸ÌÓÒÚË ÒÔÓÒÓ·ÒÚ‚Ó‚‡ÎË
‡Á‚ËÚË˛ Á‰ÂÒ¸ ËÒÍÛÒÒÚ‚‡
ÍÓ‚ÓÚÍ‡˜ÂÒÚ‚‡. ä‡Í ÒÎÂ‰ÛÂÚ ËÁ
ÒÚ‡ÚËÒÚËÍË ÔÓÁ‡ÔÓ¯ÎÓ„Ó ‚ÂÍ‡,
Â˘Â ‚ 1860 „Ó‰Û ‚ òÂÏ‡ıÂ ·˚ÎÓ
678 ÚÍ‡ˆÍËı Ï‡ÒÚÂÒÍËı, ‡ ‚
ÒÓÒÂ‰ÌËı ‰ÂÂ‚Ìflı - 590, ˜ÚÓ
ÛÍ‡Á˚‚‡ÂÚ Ì‡ ‚‡ÊÌÛ˛ ÓÎ¸,
ÍÓÚÓÛ˛ Ë„‡ÎÓ ÍÓ‚ÓÚÍ‡˜ÂÒÚ‚Ó ‚
ıÓÁflÈÒÚ‚ÂÌÌÓÈ ÊËÁÌË Ì‡ÒÂÎÂÌËfl
˝ÚÓ„Ó Â„ËÓÌ‡.
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ÏˆıÚflÎËÙ‰Ë. éÌÎ‡ Ù‡ÛÌ‡Ì˚, ËÌÒ‡Ì
ÒËÎÛÂÚÎflËÌË, ÏËÒÚËÍ ÚflÒfl‚‚ˆÎflÎfl ·‡¸Î˚
Ú‡ËıËÌ ‰flËÌÎËÍÎflËÌ‰flÌ ÒÓ‡„ ‚ÂflÌ
ÏˆÊflfl‰ „‡ÙËÍ ÚflÒ‚ËÎflË, àÒÎ‡Ï ‰ËÌË
ËÎfl ·‡¸Î˚ ˜Â¯Ë‰ÎË ÏÓÚË‚ÎflË ‰fl ˛ÁÎflËÌ‰fl
È‡¯‡‰˚Î‡. ÅÛ ÏflÍÚfl·ËÌ “é‚˜ÛÎÛ„”,

Shirvanshahs State, was famous
for various decorative crafts,
including carpet weaving. 

In Shirvan carpet-weaving was
developed in small highlands, such
as Gobustan (villages of Chuhanly,
Maraza, Chalov, Nabur, Shorbagcha,
Sundi, Jairli, Udulu, and Pashaly) and
Akhsu (villages of Bijov, Geylar,
Menbuz and others); in the lowland
of the Kuradmir zone (Ismailly,

íÂËÚÓËfl òË‚‡ÌÒÍÓ„Ó ï‡Ì-
ÒÚ‚‡, ‚ÓÁÌËÍ¯Â„Ó ÔÓÒÎÂ ä‡‚Í‡Á-
ÍÓÈ ÄÎ·‡ÌËË, ‡ Á‡ÚÂÏ ÉÓÒÛ‰‡-
ÒÚ‚‡ òË‚‡Ì¯‡ıÓ‚, ËÁ‰Â‚ÎÂ
ÒÎ‡‚ËÎ‡Ò¸ ‡ÁÎË˜Ì˚ÏË ıÛ‰Ó-
ÊÂÒÚ‚ÂÌÌ˚ÏË ÂÏÂÒÎ‡ÏË, ‚ÍÎ˛-
˜‡fl ÏÂÒÚÌ˚Â ÍÓ‚˚. 

äÓ‚ÓÚÍ‡˜ÂÒÚ‚Ó ‚ òË‚‡ÌÂ ‡Á-
‚ËÚÓ ‚ Ú‡ÍËı Ï‡Î˚ı „ÓÌ˚ı
‡ÈÓÌ‡ı, Í‡Í ÉÓ·ÛÒÚ‡Ì (ÒÂÎ‡ óÛ-
ı‡ÌÎ˚, å‡‡Á‡, ó‡ÎÓ‚, ç‡·Û,

Éfl‰ËÏ ÚÓıÛÊÛÎÛ„ ÏflÌÚfl„flÎflË - é¸ÛÁ, Éfl·flÎfl,
àÒÏ‡È˚ÎÎ˚, ã‡˘˚Ê, òflÍË

Old weaving centres – Oghuz, Gabala,
Ismailly, Laghich, Sheki

ÑÂ‚ÌËÂ ÚÍ‡ˆÍËÂ ÔÛÌÍÚ˚ – é„ÛÁ, É‡·‡Î‡,
àÒÏ‡ËÎÎ˚, ã‡„Ë˜, òÂÍË



äflÌ‰ ÏflË¯flÚË. àÎËÒÛ ÍflÌ‰Ë

Rural household. The village of Ilisu

ëÂÎ¸ÒÍËÈ ·˚Ú. ëÂÎÓ àÎËÒÛ
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“ç‡Î˚” ÍËÏË Ïfl¯˘Û Òˆ˙ÂÚÎË ı‡Î˜‡Î‡˚Ì-
‰‡ È‡¯‡‰˚Î‡Ì ÒÓÍ‡Î ÚflÒfl‚‚ˆÎfl ËÒfl
·fl¯flË Ï‡˘ËÈÈflÚ ÍflÒ· Â‰ËÎfl.

”ü˜ËÏ‡Ì”, “åflflÁfl”, “ëÓ-ëÓ”,
“ò‡Ï‡ı˚”, “àÒ‡ÙËÎ”, “ÜflÏÊflÏÎË”,
“Éfl¯fl‰”, “É‡·˚ÒÚ‡Ì”, “ç‡Î˚”,
“é‚˜ÛÎÛ„”, “èË˘flÒflÌÎË”, “òËÎÈ‡Ì”,
”ë‡ÎÈ‡Ì”, ”ç‡·Û”, ”ò‡Ï‡ı˚”,
”äˆ‰flÏË” ‚fl Ò. ı‡Î˜‡Î‡˚Ì ·flÁflÍ
ÂÎÂÏÂÌÚÎflËÌfl ˜Â‚ËÎÏË¯ “flÎ-flÎfl”
Ïfl‡ÒËÏ fl„ÒËÌË ËÙ‡ Â‰flÌ ËÌÒ‡Ì
ÚflÒ‚ËÎflË, ˜Â¯Ë‰ÎË ·ÛÚ‡Î‡, ˜Óı Á‡Ï‡Ì
ËÎ‡˘Ë ÏflÁËÈÈflÚÎflË ·ËÎ‰ËflÌ Ìfl·‡ÚË

Kurdamir, Shilyan, Sor-sor,
Mollakend, Pirgasanly, and Padar);
Gazimagomed (Khila, Garabagly,
Chaloglu, Kolani, and Garadonlu);
Geychay (Garayazy, Zardab,
Mollakend, Julian, and Heybirli), and
Gabala (Filfili, Garabulag, Galachig,
Kimarvan, etc.). Among these
weaving centres Akhsu, Gobustan
and Kurdamir are of importantce.

In the past Shirvan produced wool
in abundance. As a rule, lamb wool
was sold by weight and sheep wool
by hides apiece. 

During one season each woman
spun 300-350 kg of wool. Yarn was

òÓ·‡„˜‡, ë˛Ì‰Ë, ÑÊ‡ËÎË,
ì‰ÛÎÛ, è‡¯‡Î˚), Ä„ÒÛ (ÒÂÎ‡
ÅË‰ÊÓ‚, ÉÓÈÎ‡, åÂÌ·ÛÁ Ë ‰Û-
„ËÂ); ‚ ‡‚ÌËÌÌÓÈ ˜‡ÒÚË ä˛‰‡-
ÏËÒÍÓ„Ó ‡ÈÓÌ‡ (àÒÏ‡ËÎÎ˚,
ä˛‰‡ÏË, òËÎ¸flÌ, ëÓ-ëÓ,
åÓÎÎ‡ÍÂÌ‰, èË„‡Ò‡ÌÎË, è‡‰‡);
É‡ÁËÏ‡„ÓÏÂ‰ (ïËÎÎfl, É‡‡·‡ıÎ˚,
ó‡ÎÓ„ÎÛ, äÓÎ‡ÌË, É‡‡‰ÓÌÎÛ);
ÉÂÈ˜‡È (É‡‡flÁ˚, á‡‰‡·,
åÓÎÎ‡ÍÂÌ‰, ÑÊÛÎ¸flÌ, ïÂÈ·Ë-
ÎË) Ë É‡·‡Î‡ (îËÎ¸ÙËÎË, É‡‡-
·ÛÎ‡„, É‡Î‡˜Ë„, äËÏ‡‚‡Ì Ë ‰.).
ëÂ‰Ë ˆÂÌÚÓ‚ ÚÍ‡˜ÂÒÚ‚‡ ÓÒÓ·Ó
‚˚‰ÂÎfl˛ÚÒfl Ä„ÒÛ, ÉÓ·ÛÒÚ‡Ì Ë
ä˛‰‡ÏË.

Ç ÔÓ¯ÎÓÏ òË‚‡ÌÒÍ‡fl ÁÓÌ‡
ÔÓËÁ‚Ó‰ËÎ‡ ¯ÂÒÚ¸ ‚ Ó„ÓÏÌÓÏ
ÍÓÎË˜ÂÒÚ‚Â. ä‡Í Ô‡‚ËÎÓ, Ì‡
·‡Á‡‡ı fl„Ìfl˜¸fl ¯ÂÒÚ¸ ÔÓ‰‡‚‡-
Î‡Ò¸ Ì‡ ‚ÂÒ, ‡ Ó‚Â˜¸fl - ¯ÍÛ‡ÏË
ÔÓ¯ÚÛ˜ÌÓ. Ç ÚÂ˜ÂÌËÂ Ó‰ÌÓ„Ó
ÒÂÁÓÌ‡ Í‡Ê‰‡fl ÊÂÌ˘ËÌ‡ ÔflÎ‡
300-350 Í„ ¯ÂÒÚË. çËÚ¸ ÔflÊË,
Í‡Í Ô‡‚ËÎÓ, ÒÍÛ˜Ë‚‡Î‡Ò¸
ÒÔ‡‚‡ Ì‡ÎÂ‚Ó. 

í‡‰ËˆËÓÌÌÓ ‚ ÂÂ Í‡¯ÂÌËË ‚
ÓÒÌÓ‚ÌÓÏ ÔËÏÂÌflÎË Ì‡ÚÛ‡Î¸-
Ì˚Â Í‡ÒËÚÂÎË. ë ˝ÚÓÈ ˆÂÎ¸˛
ËÒÔÓÎ¸ÁÓ‚‡ÎË ÎËÒÚ¸fl ¯ÂÎÍÓ‚Ëˆ˚
Ë ÓÂı‡, ÁÂÎÂÌÛ˛ ÒÍÓÎÛÔÛ „Âˆ-
ÍÓ„Ó ÓÂı‡, ÍÓÊÛÛ „‡Ì‡Ú‡, ÍÓÛ
fl·ÎÓÌË, ‡Î˚˜˚, ‡È‚˚, ÒÎË‚˚,
‡·ËÍÓÒ‡, ÔÂÒËÍ‡, ‰Û·‡, ÚÂÌ‡,
‚flÁ‡. 

äÓ‚Ó‰ÂÎËÂ Ë ÔÓÌ˚ÌÂ ÓÒÚ‡ÂÚÒfl
‰Îfl ÏÂÒÚÌÓ„Ó Ì‡ÒÂÎÂÌËfl ÓÒÌÓ‚-
Ì˚Ï ‚Ë‰ÓÏ ÂÏÂÒ‡.

ç‡·Û ÍflÌ‰ËÌ‰flÌ ˘flÈflÚ

A rural yard. Nabur village

ëÂÎ¸ÒÍËÈ ‰‚Ó. ëÂÎÂÌËÂ ç‡·Û
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ÏÓÚË‚Îfl, Ò‚‡ÒÚËÍ‡, „‡Ï‡„Î˚ ÓÏ·Î‡,
‰˛‰·ÛÊ‡„Î‡, ˝˛ÎÎfl, ÍflÚfl·flÎfl,
ÏËÙÓÎÓ˙Ë „Û¯Î‡, ÌflÁflÎËÍ ‡ÒÏ‡Î‡,
ËÒÎ‡Ï ‰ËÌË ËÎfl ·‡¸Î˚ - „flÌ‰ËÎ,
˝ˆÎ‡·‰‡Ì, ‰‡‡„, ‡ÙÚ‡Ù‡-ÎflÈflÌ,
ÚflÒ·Â˘, Ï˛˘ˆ ÚflÒ‚ËÎflË ‚fl ‰Ë˝fl
Ì‡ı˚¯Î‡ flÒ‡Ò ÂÎÂÏÂÌÚÎfl‰flÌ‰Ë. ÅÛ
ı‡Î˜‡Î‡‰‡ ÁflËÙ ˆÒÎÛ·‰‡ ÚÓıÛÌ‡Ì
˝˛ÎÎflÎfl ·Ë˝fl, ÏˆıÚflÎËÙ ˜‡Î‡‰‡
˘‡ÏÓÌËÍ flÌ˝Îfl, ÓÚ‡ flÒ ÏËÌË‡Úˆ
ÒflÌflÚËÌ‰flÌ ·fl˘flÎflÌÏË¯ Òˆ˙ÂÚÎfl,
˜ÓıÒ‡ÈÎ˚ ÏÂ˘‡· ÚflÒ‚ËÎflË ‰fl flÍÒ
ÓÎÛÌÛ. ôfl Ì‡ı˚¯˚Ì, ˘fl ÓÌ‡ÏÂÌÚËÌ
˛Á ‡˜Ï‡Ò˚ ‚‡‰˚. Åfl‰ËË
ÏflÁÏÛÌÛÌ‰‡Ì ‡Ò˚Î˚ ÓÎÏ‡È‡‡„ ·Û
Ì‡ı˚¯Î‡˚Ì ˘fl ·ËË ·ÓÎÎÛ„, ‡Ú˚Ï,
Ô‡ÍÎ˚„, fl·fl‰Ë ˘flÈ‡Ú, ÍÓÒÏÓ„ÓÌËÍ
ÚflÒfl‚‚ˆÎflÎfl ·‡¸Î˚ ÓÎÛ·, ı‡Î„˚Ì „‡Ì
È‡‰‰‡¯˚Ì‰‡Ì ÒˆÁˆÎflflÍ ı‡Î˜‡Î‡‰‡
flÍÒ ÓÎÛÌÏÛ¯Î‡. ÅÛ ÂÎÂÏÂÌÚÎflËÌ ˘fl
·ËË Ò‡˘Ë·ËÌfl Û¸Û ˝flÚËÏË¯, ÓÌÛ ·fl‰
Û˘Î‡‰‡Ì, ÏflÌÙË ÂÌÂ˙Ë‰flÌ ‚fl
ÌflÁfl‰flÌ „ÓÛÏÛ¯Î‡.

”òË‚‡Ì”, “ò‡Ï‡ı˚”, “É‡·˚ÒÚ‡Ì”,
“òËflÎË·flÈ” ı‡Î˜‡Î‡˚Ì‰‡ ÚÓıÛÌ‡Ì
˜Ë˜flÍ, Îfl˜flÍ, ·Û‰‡„ ÚflÒ‚ËÎflËÌËÌ
„‡¯˚Î˚„Î˚-˜‡Ô‡ÁÎ‡¯‰˚˚ÎÏ‡ ÒıÂÏË ˛Á
ÈÂÎfl¯‰ËËÎÏflÒË ËÎfl ‡˘flÌ˝‰‡Î˚„ Úfl¯ÍËÎ
Â‰ËÎfl. òË‚‡Ì ÏflÍÚfl·ËÌ‰fl ˝ÂÌË¯
È‡È˚ÎÏ˚¯ Ë·‡‰flÚ ˆ˜ˆÌ ÌflÁfl‰fl ÚÛÚÛÎ‡Ì
“ç‡Ï‡ÁÎ˚„” ı‡Î˜‡Î‡˚Ì‡ ı‡Ò ÓÎ‡Ì
ÂÎÂÏÂÌÚÎflËÌ ÚflÒ‚ËÎflË flÒ‡ÒflÌ “ëÓ-
ëÓ”, “É‡·˚ÒÚ‡Ì”, “åflflÁfl”, ”ÅËÊÓ‚”,
”ë‡ÎÈ‡Ì”, “Éfl·flÎfl” ˜Â¯ÌËÎflËÌ‰fl,
ÂÎflÊfl ‰fl “ÒˆÚÛÌÎÛ” ‚fl ·‡¯„‡ Òfl·flÒÚ

ordinarily twisted in the S-direction. 
Traditionally, yarn was mainly dyed
with natural colorants obtained
from leaves of mulberry and walnut,
green walnut shell, pomegranate
rind, the bark of apple-tree, cherry-
plum, quince, plum, apricot, peach,
oak, sloe, elm, etc.

Today, carpet-making is still the
main handicraft of the population
in the territory.

Shirvan carpets are various in their
designs. Their patterns represent
animals and human beings in con-
ventional geometric motives. These
patterns reflect both ancient mys-
tical beliefs and motives connected
with Islam. Sacral motives are
woven in such carpets as the
famous “Ovchulug“ (Hunting) and
“Narly“ (Pomagranate) carpets. 

Basic elements in the “Arjiman“,
“Maraza“, “Sor-sor“, “Shamakhy“,
“Israfil“, “Jam-jamly“, “Gannad“,
“Gobustan“, “Narly“, and “Ovchular“
carpets are images of human beings
performing ritual dances, various
buta-motves, plant ornaments,
swastika, rhombuses with hooked

äÓ‚˚ ¯Ë‚‡ÌÒÍÓÈ ¯ÍÓÎ˚ ‡Á-
ÎË˜Ì˚ ÔÓ Ò‚ÓÂÏÛ ÍÓÏÔÓÁËˆËÓÌ-
ÌÓÏÛ ÒÚÓ˛. 

àı ÛÁÓ‡ÏË fl‚Îfl˛ÚÒfl ÌÂ ÚÓÎ¸ÍÓ
‰Â‚ÌËÂ „ÂÓÏÂÚË˜ÂÒÍËÂ ÙË„Û˚
ÊË‚ÓÚÌ˚ı Ë Î˛‰ÂÈ, ÌÓ Ë fl‰
ÏÓÚË‚Ó‚, Ò‚flÁ‡ÌÌ˚ı Ò ËÒÎ‡ÏÓÏ.
ë‡Í‡Î¸Ì˚Â ÏÓÚË‚˚ ÒÓÚÍ‡Ì˚ Ì‡
Ú‡ÍËı ÁÌ‡ÏÂÌËÚ˚ı ÍÓ‚‡ı ˝ÚÓÈ
¯ÍÓÎ˚, Í‡Í «é‚˜ÛÎÛ„» (éıÓÚÌË-
˜ËÈ) Ë «ç‡Î˚» (É‡Ì‡ÚÓ‚˚È).

ÑÛÁ ÚÓ·‡Ò˚. òË‚‡Ì. ïõï flÒ

Bag for salt. Shirvan. XIX century

åÂ¯ÓÍ ‰Îfl ÒÓÎË. òË‚‡Ì. ïIï ‚ÂÍ

èfl‰fl. íËÍÏfl. òflÍË. ïõï flÒËÌ fl‚‚flÎË

Curtain. Embroidery. Sheki. Early XIX century

á‡Ì‡‚ÂÒ¸. Ç˚¯Ë‚Í‡. òÂÍË. ç‡˜‡ÎÓ XIX ‚ÂÍ‡
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ÉÓÈÛÌ „˚ı˚Ï˚

Sheep wool shearing

ëÚËÊÍ‡ Ó‚ˆ˚

ÍÓÏÔÓÁËÒËÈ‡Î‡‰‡ ËÒÚËÙ‡‰fl ÓÎÛÌÛ.
“ç‡Ï‡ÁÎ˚„” ı‡Î˜‡Î‡˚ ‰‡ ·Ë ÌÂ˜fl
flÌflÌfl‚Ë ·fl‰ËË „ÛÛÎÛ¯‰‡Ì Ë·‡flÚ‰Ë.
ÅÛ ÏˆÒÚfl„ËÎ ÍÓÏÔÓÁËÒËÈ‡Î‡‰‡ ·‡¯‰‡
Ú‡¸, „Ó¯‡ ÒˆÚÛÌÎ‡ ‚fl ÏflÍflÁËÌ‰fl
„flÌ‰ËÎ ÚflÒ‚Ë ÓÎÛÌ‡Ì ÏflÒÊË‰ÎflËÌ

éÒÌÓ‚Ì˚ÏË ˝ÎÂÏÂÌÚ‡ÏË ÍÓ‚Ó‚
«Ä‰ÊËÏ‡Ì», «å‡‡Á‡», «ëÓ-
ëÓ», «ò‡Ï‡ı˚», «àÒ‡ÙËÎ»,
«ÑÊ‡Ï‰Ê‡ÏÎË», «É‡¯Â‰»,
«É‡·˚ÒÚ‡Ì», «ç‡Î˚», «é‚˜ÛÎÛ„»
fl‚Îfl˛ÚÒfl ËÁÓ·‡ÊÂÌËfl Î˛‰ÂÈ,
ËÒÔÓÎÌfl˛˘Ëı ËÚÛ‡Î¸Ì˚Â Ú‡Ìˆ˚,
‡ÁÎË˜Ì˚Â ·ÛÚ‡, ‡ÒÚËÚÂÎ¸Ì˚Â
ÓÌ‡ÏÂÌÚ˚, Ò‚‡ÒÚËÍ‡, Ó·Ï˚ Ò
Í˛˜Í‡ÏË, ˜ÂÚ˚ÂıÛ„ÓÎ¸ÌËÍË,
ÏÂ‰‡Î¸ÓÌ˚, Ì‡‰ÔËÒË, ÏËÙÓÎÓ„Ë-
˜ÂÒÍËÂ ÔÚËˆ˚, ÔÓ‰‚ÂÒÍË ÓÚ Ò„Î‡-
Á‡, ‡ Ú‡ÍÊÂ Ò‚flÁ‡ÌÌ˚Â Ò ËÒÎ‡ÏÓÏ
ËÁÓ·‡ÊÂÌËfl ‚ËÒfl˜ÂÈ Î‡ÏÔ˚-
„flÌ‰ËÎ¸ Ë ÒÓÒÛ‰‡-„˛Î‡·‰‡Ì,
„Â·Ìfl, ÍÛ‚¯ËÌ‡, ˜ÂÚÓÍ, Í‡ÏÌfl-
ÏÓıÛ. ç‡fl‰Û Ò ÌËÏË Ì‡ ÍÓ‚‡ı
ÚÍÛÚÒfl Ò˛ÊÂÚ˚, ÔË¯Â‰¯ËÂ ËÁ
ÒÂ‰ÌÂ‚ÂÍÓ‚˚ı ÏËÌË‡Ú˛ ËÎË
Ò‚flÁ‡ÌÌ˚Â Ò Ó·fl‰ÓÏ ÏÛÒÛÎ¸-
Ï‡ÌÒÍÓÈ ÏÓÎËÚ‚˚.

ì Í‡Ê‰Ó„Ó ÛÁÓ‡, Í‡Ê‰Ó„Ó
ÓÌ‡ÏÂÌÚ‡ ÂÒÚ¸ Ò‚ÓÂ ÁÌ‡˜ÂÌËÂ.
çÂÁ‡‚ËÒËÏÓ ÓÚ Ò‚ÓÂ„Ó
ıÛ‰ÓÊÂÒÚ‚ÂÌÌÓ„Ó ÒÓ‰ÂÊ‡ÌËfl
ÍÓ‚Ó‚˚Â ÛÁÓ˚ ÒËÏ‚ÓÎËÁËÛ˛Ú
Ì‡Ó‰Ì˚Â ÔÂ‰ÒÚ‡‚ÎÂÌËfl Ó·
ËÁÓ·ËÎËË, ‰ÓÒÚ‡ÚÍÂ,
ÔÎÓ‰ÓÓ‰ËË, ˜ËÒÚÓÚÂ, ‚Â˜ÌÓÈ
ÊËÁÌË. ä‡Ê‰˚È ËÁ ˝ÚËı
˝ÎÂÏÂÌÚÓ‚ ÍÓ‚‡ ÔËÌÓÒËÎ Â„Ó
Ó·Î‡‰‡ÚÂÎ˛ Ò˜‡ÒÚ¸Â Ë Á‡˘ËÚÛ ÓÚ
ÁÎ˚ı ‰ÛıÓ‚ Ë Ò„Î‡Á‡.

ëıÂÏ‡ ‡ÁÏÂ˘ÂÌËfl ‚Á‡ËÏÌÓ-
ÔÂÂÍÂ˘Ë‚‡˛˘ËıÒfl ˆ‚ÂÚÓ‚,
ÎÂÔÂÒÚÍÓ‚, ‚ÂÚÓ˜ÂÍ ÒÓÁ‰‡ÂÚ

ó‡ÎÓ‚ ÍflÌ‰Ë ·Û ˝ˆÌ ‰fl ÚÓıÛÊÛÎÛ¸ÛÌ
ÏflÍflÁË‰Ë

The village of Chalov continues its weaving
traditions

ëÂÎÓ ó‡ÎÓ‚ Ë ÒÂ„Ó‰Ìfl fl‚ÎflÂÚÒfl ˆÂÌÚÓÏ
ÚÍ‡˜ÂÒÚ‚‡

outlines, rectangles, medallions,
inscriptions, mythological birds,
symbols against evil eye, as well as
motives connected with Islam -
gandil-pendent lamp and gulabdan-
vessel, comb, jug, beads, mokhur-
stone. Apart from these images,
scenes originated from medieval
miniatures or connected with
Moslem praying rite are skilfully
woven.
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‰‡ıËÎË ËÌÚÂÈÂËÌËÌ ÚflÒ‚ËË, ÚflÍ ÏÂ˘‡·
ÙÓÏ‡Î˚ ‚fl È‡ ÏflÒÊË‰ ˆ˜ˆÌ ÌflÁfl‰fl
ÚÛÚÛÎÏÛ¯ ·Ë ÌÂ˜fl Ú‡¸‰‡Ì Ë·‡flÚ ı‡Î-
˜‡Î‡ ÒÓÌÒÛÁ Ò‡È‰‡ ·fl‰ËË ËÏÔÓ‚ËÁ‡-
ÒËÈ‡ ˆÒÎÛ·Û ËÎfl ÚÓıÛÌÏÛ¯Î‡.

ëˆ˙ÂÚÎË “é‚˜ÛÎÛ„” ÍÓÏÔÓÁËÒËÈ‡Î‡˚, ‡Ú-
Î˚, ˘ÂÈ‚‡Ì ‚fl „Û¯ ÚflÒ‚ËÎflË ÄÁfl·‡È-
Ê‡Ì˚Ì ‰ÂÍÓ‡ÚË‚-ÚflÚ·Ë„Ë ÒflÌflÚËÌ‰fl ÒÂ-

Every pattern or motive has its
explanation. Regardless of their
artistic content carpet patterns
symbolize the people’s notions on
abundance, prosperity, fertility,
purity, eternal life. Each of these
elements was believed to bring to an
owner of carpet luck and protection
against evil powers, negative energy
and evil eye. 

The arrangement of intercrossing
blossoms, petals, sprouts creates a
harmonic scheme in the
“Shirvan“, “Shamakhy“,
“Gobustan“, “Maraza“, “Bijov“,
“Salyan“, “Gabala“ designs.
Motives widespread in
Shirvan prayer rugs are
mainly used in designs of
“Sor-sor“, “Gobustan“,
“Maraza“, “Bijov“, “Salyan“,

âÛÌÛÌ ·ÛÎ‡„ ÒÛÈÛÌ‰‡ ÈÛÈÛÎÏ‡Ò˚

Wool washed in a spring

å˚Ú¸Â ¯ÂÒÚË ‚ Ó‰ÌËÍÓ‚ÓÈ ‚Ó‰Â

åflÙfl¯‰flÌ Ù‡„ÏÂÌÚ. òË‚‡Ì.
ïõï flÒ

The detail of mafrash. Shirvan.
XIX century

î‡„ÏÂÌÚ Ï‡Ù‡¯‡. òË‚‡Ì.
XIX ‚ÂÍ

„‡ÏÓÌË˛ Ì‡ ÍÓ‚‡ı «òË‚‡Ì»,
«ò‡Ï‡ı˚», «É‡·˚ÒÚ‡Ì», «å‡‡-
Á‡», «ÅË‰ÊÓ‚», «ë‡Î¸flÌ», «É‡·‡-
Î‡». ë˛ÊÂÚ˚ ÏÓÎËÚ‚ÂÌÌ˚ı
ÍÓ‚Ó‚ ¯ËÓÍÓ ‡ÒÔÓÒÚ‡ÌÂÌ-
Ì˚Â ‚ òË‚‡ÌÂ,  ‚ ÓÒÌÓ‚ÌÓÏ
ËÒÔÓÎ¸ÁÛ˛ÚÒfl ‚  ÍÓÏÔÓÁËˆËË
ÍÓ‚Ó‚ «ëÓ-ëÓ», «É‡·˚ÒÚ‡Ì»,
«å‡‡Á‡», «ÅË‰ÊÓ‚», «ë‡Î¸flÌ»,
«É‡·‡Î‡», ‡ Ú‡ÍÊÂ ‚ ÍÓÏÔÓÁËˆËË
«ëÛÚÛÌÎÛ» Ë ‰Û„Ëı. äÓ‚Â
«ç‡Ï‡ÁÎ˚„» ÒÓÒÚÓËÚ ËÁ
ÌÂÒÍÓÎ¸ÍËı Ú‡‰ËˆËÓÌÌ˚ı
ÓÌ‡ÏÂÌÚ‡Î¸Ì˚ı ÍÓÏÔÓÁËˆËÈ. Ç
˝ÚÓÈ ÍÓÏÔÓÁËˆËË ËÒÔÓÎ¸ÁÛ˛ÚÒfl
‚ÒÂ‚ÓÁÏÓÊÌ˚Â ËÁÓ·‡ÊÂÌËfl
ÏÂ˜ÂÚÂÈ, Ô‡Ì˚ı ÍÓÎÓÌÌ,
‚ËÒfl˜ÂÈ Î‡ÏÔ˚-
„flÌ‰ËÎ¸,
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“Gabala“, as well as “Sutunlu“. The
“Namazlyg“ carpet consists of
several traditional patterns. In this
design various combinations of
representations of mosques, paired
columns, pendant lamp, mehrab-
arch are used. These motives re-
create the inner space of mosque.

The pictorial “Ovchulug“ (Hunting)
carpet demonstrates images of
horsemen, animals and birds which
are the most favourite and

‡ÍË-ÏÂı‡· Ë Ú.‰.,
ÒËÏ‚ÓÎËÁËÛ˛˘Ëı ‚ÌÛÚÂÌÌÂÂ
ÔÓÏÂ˘ÂÌËÂ ÏÂ˜ÂÚË.

ë˛ÊÂÚÌ˚Â ÍÓÏÔÓÁËˆËË «é‚˜Û-
ÎÛ„» («éıÓÚÌË˜ËÈ») Ò ËÁÓ·‡ÊÂ-
ÌËflÏË ‚Ò‡‰ÌËÍÓ‚, ÊË‚ÓÚÌ˚ı Ë
ÔÚËˆ - Ò‡Ï‡fl Î˛·ËÏ‡fl Ë
ÔÓÒÚÓflÌÌ‡fl ÚÂÏ‡ ‡ÁÂ·‡È‰Ê‡Ì-
ÒÍÓ„Ó ‰ÂÍÓ‡ÚË‚ÌÓ-ÔËÍÎ‡‰ÌÓ„Ó
ËÒÍÛÒÒÚ‚‡. èÓÒÚÓÚ‡ Ë flÒÌÓÒÚ¸
ÍÓÏÔÓÁËˆËË, Ë Â‡ÎËÒÚË˜ÂÒÍ‡fl
ÙÓÏ‡ Ó·‡ÁÓ‚ ÔË‰‡˛Ú ÍÓ‚Û
«é‚˜ÛÎÛ„» ÏÓÌÛÏÂÌÚ‡Î¸ÌÓÒÚ¸ Ë
‚ÂÎË˜ËÂ.

ç‡fl‰Û Ò Ú‡ÍËÏË ·ÂÁ‚ÓÒÓ‚˚ÏË
ÍÓ‚‡ÏË, Í‡Í ÍËÎËÏ Ë Ô‡Î‡Ò,
òË‚‡Ì Ú‡ÍÊÂ ÁÌ‡ÏÂÌËÚ ‰Û„ËÏË
Ò‚ÓËÏË ÍÓ‚Ó‚˚ÏË ËÁ‰ÂÎËflÏË -
Ï‡Ù‡¯ (ÍÓ‚Ó‚˚È ÒÛÌ‰ÛÍ),
ıÛ‰ÊÛÌ (ÔÂÂÏÂÚÌ‡fl ÒÛÏ‡), ıÂÈ-
·‡ (Ï‡Î‡fl ÔÂÂÏÂÚÌ‡fl ÒÛÏ‡) Ë
˜ÛÎ (ÔÓÔÓÌ‡). ç‡ ÌËı Ú‡ÍÊÂ ËÁÓ·-
‡Ê‡˛ÚÒfl ‰Â‚ÌËÂ ÏÓÚË‚˚ ‡Á-
ÎË˜Ì˚ı ÊË‚ÓÚÌ˚ı Ë ˜ÂÎÓ‚ÂÍ‡. Ç
Ì‡Ó‰Â Ë ÔÓÌ˚ÌÂ ÊË‚ÂÚ Ú‡‰ËˆËfl
ÚÍ‡Ú¸ ÍËÎËÏ˚, Ú‡ÍËÂ Í‡Í «è‡¯‡-
Î˚», «ì‰ÛÎÛ», «ÄÈÌ‡Î˚» Ë ‰Û-
„ËÂ. ÅÛ‰Û˜Ë ÓÒÌÓ‚Ì˚Ï ˆÂÌÚÓÏ
ÍÓ‚ÓÚÍ‡˜ÂÒÚ‚‡, òË‚‡Ì ÒÂ„Ó‰Ìfl
‚ÌÓ‚¸ ÔÂÂÊË‚‡ÂÚ ÔÂËÓ‰ Ò‚ÓÂ„Ó
‡Òˆ‚ÂÚ‡. ÅÂÁ‚ÓÒÓ‚˚Â ÍÓ‚˚
Ô‡Î‡Ò Ë ÍËÎËÏ, ‡ Ú‡ÍÊÂ ‚ÓÒÓ‚˚Â
ÍÓ‚˚, ÒÓÁ‰‡‚‡ÂÏ˚Â ‚ ÒÂÎ‡ı
ÑÊ‡ËÎË, ó‡ÎÓ‚, ç‡·Û, å‡‡Á‡
Ë ‰., ÒÓı‡Ìfl˛Ú ÏÂÒÚÌ˚Â Ë
Ì‡ˆËÓÌ‡Î¸Ì˚Â Ú‡‰ËˆËË.

ï‡Î˜‡ ÚËÊ‡flÚË. ò‡Ï‡ı˚

Carpet market. Shamakhy

íÓ„Ó‚Îfl ÍÓ‚‡ÏË. ò‡Ï‡ı˚

âÛÌ Ò‡Ú˚¯˚. ò‡Ï‡ı˚

Wool market in Shamakhy

íÓ„Ó‚Îfl ¯ÂÒÚ¸˛ Ì‡ ˚ÌÍÂ. ò‡Ï‡ı˚

‚ËÎflÌ flÌ Ò‡·ËÚ Ï˛‚ÁÛ ÓÎ‡‡„ flÒÎ ı‡Î„
flÌflÌflÒË Ú‡ÍÚÓ‚Í‡Ò˚Ì‡ Ï‡ÎËÍ‰Ë.
äÓÏÔÓÁËÒËÈ‡Ì˚Ì Ò‡‰flÎËÈË, ‡È‰˚ÌÎ˚¸˚,
Â‡ÎËÒÚ Ó·‡Á‰‡ ÚflÒ‚Ë ÙÓÏ‡Ò˚ “é‚˜Û-
ÎÛ„” ı‡Î˜‡Ò˚Ì‡ ÏÓÌÛÏÂÌÚ‡ÎÎ˚„ ‚fl
flÁflÏflÚÎËÍ ‚ÂË. 

òË‚‡Ì ı‡Î˜‡ ÏflÍÚfl·Ë ÍËÎËÏ, Ô‡Î‡Á ÍËÏË
ıÓ‚ÒÛÁ ı‡Î˜‡Î‡Î‡ È‡Ì‡¯˚, ÂÈÌË ÚÂıÌÓ-
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ÎÓ˙Ë ˆÒÛÎ‰‡ ÚÓıÛÌ‡Ì ı‡Î˜‡ ÏflÏÛÎ‡Ú-
Î‡˚Ì˚Ì - ÏflÙfl¯, ıÛÊÛÌ, ˘ÂÈ·fl ‚fl
˜ÛÎ ËÒÚÂ˘Ò‡Î˚Ì‰‡ ‰‡ ıˆÒÛÒË flÌflÌflÈfl
Ï‡ÎËÍ‰Ë. ÅÛ fl¯È‡Î‡ ˆÁflËÌ‰flÍË ÍÂ˜Ë,
„Û¯, ‰fl‚fl, ËÌÒ‡Ì ‰Ë˝fl ÚflÒ‚ËÎflË
ÍÂ˜ÏË¯‰flÌ ˝ˆÌˆÏˆÁfl‰flÍ ˜‡ÚÏ˚¯
“ÏÛÎÚËÔÎËÍ‡ÒËÈ‡” ‡‰Î‡Ì‰˚Ï‡„ ÓÎ‡.

ï‡Î„ ‡‡Ò˚Ì‰‡ ÍËÎËÏ ÚÓıÛÌÏ‡Ò˚
flÌflÌflÒË ·Û ˝ˆÌ ‰fl Ï˛‚ÊÛ‰‰Û.
éÌÎ‡˚Ì ÂÎ ‡‡Ò˚Ì‰‡ “è‡¯‡Î˚”, “ì‰ÛÎÛ”,
“ÄÈÌ‡Î˚” ‚fl Ò. ‡‰Î‡Ì‡Ì Ì˛‚ÎflË ‚‡‰˚.
òË‚‡Ì ÄÁfl·‡ÈÊ‡Ì˚Ì flÒ‡Ò ÚÓıÛÊÛÎÛ„
ÏflÍflÁË ÓÎ‡‡„ ·Û ˝ˆÌ ÈÂÌfl ˛Á
Úflfl„„Ë ‰˛‚ˆÌˆ È‡¯‡È˚. ÜflÈËÎË,
ó‡ÎÓ‚, ç‡·Û, åflflÁfl ‚fl ‰Ë˝fl
ÍflÌ‰Îfl‰fl ÚÓıÛÌ‡Ì ıÓ‚ÒÛÁ Ô‡Î‡Á,
ÍËÎËÏ ‚fl ıÓ‚ÎÛ ı‡Î˜‡Î‡‰‡ ÈÂÎË, ÏËÎÎË
flÌflÌflÌË È‡¯‡‰˚Î‡.

ôfl Á‡Ï‡Ì ÓÎ‰Û¸Û ÍËÏË ·Û ˝ˆÌ ‰fl
ò‡Ï‡ı˚ ·‡Á‡˚ ÈÛÌ ‚fl ˘‡Á˚ ı‡Î˜‡Î‡˚Ì
·ÓÎÎÛ¸Û ËÎfl Ïˆ¯ÚflËÎflËÌ ‰Ë„„flÚ Ïfl-
ÍflÁËÌ‰fl‰Ë. âÛÌÛÌ „˚ı˚Ï˚, ÈÛÈÛÎÏ‡-
Ò˚, ˜˚Ô˚ÎÏ‡Ò˚, flÈËÎÏflÒË, ·ÓÈ‡ÌÏ‡Ò˚
‚fl ı‡Î˜‡Ì˚Ì ÚÓıÛÌÛÎÏ‡Ò˚ ˘fl Á‡Ï‡Ì
ÓÎ‰Û¸Û ÍËÏË ·Û fl‡ÁË‰fl È‡¯‡È‡Ì
ı‡Î„˚Ì flÒ‡Ò Ïfl¯¸ÛÎËÈÈflÚË‰Ë.

òË‚‡Ì ı‡Î˜‡ ÏflÍÚfl·ËÌË ˛Á ÚÓıÛÊÛÎÛ„
flÌflÌflÎflË ËÎfl ÁflÌ˝ËÌÎfl¯‰ËflÌ ÄÁfl·‡È-
Ê‡Ì˚Ì flÌ ÒflÙ‡Î˚ ÊÓ¸‡ÙË fl‡ÁËÎflË òflÍË,
á‡„‡Ú‡Î‡, É‡ı, Å‡Î‡ÍflÌ, é¸ÛÁ ‚fl
Éfl·flÎfl ·˛Î˝flÎflË‰Ë. ÅÛ fl‡ÁËÎfl ÄÁfl-
·‡ÈÊ‡Ì˚Ì ¯ËÏ‡Î ‚fl ¯ËÏ‡Î-„fl· ˘ËÒÒfl-
ÒËÌ‰fl ÈÂÎfl¯ËÎfl. ôfl ·Ë Ò‡‰‡Î‡Ì‡Ì
fl‡ÁË ˛ÁˆÌflÏflıÒÛÒ ÒflÌflÚÍ‡Î˚„ ‚fl
ÚÓıÛÊÛÎÛ„ flÌflÌflÎflË ËÎfl ‰Ë˝flËÌ‰flÌ
Ùfl„ÎflÌË.

òflÍË ¯fl˘flËÌËÌ flÒ‡Ò˚Ì˚Ì Â.fl‚.õ ÏËÌËÎ-
ÎËÍ‰fl „ÓÈÛÎ‰Û¸Û ˝ˆÏ‡Ì Â‰ËÎË. é Å˛-

constant subjects in the Azerbaijan
applied art. Simplicity and clearness
of the design and realistic images
make the carpet monumental and
majestic.

Apart from flatwoven carpets, such
as kilim and palas, Shirvan was
famous for its pile-less products -
mafrash (carpet chest), khurjun
(saddle-bag), kheyba (small sad-
dle-bag) and chul (horsecloth). In
them, ancient images of various
animals and human beings are also
represented. Today, the population
continues to weave kilims, such as
“Pashaly“, “Udulu“, “Aynaly“ and
others. As the main centre of car-
pet-weaving, Shirvan experiences
now a new period of flourishing. In
flatwoven palases and kilims, as
well as pile carpets made in villages
of Jairli, Chalov, Nabur, and

ÅÓÎ¸¯ÓÈ ‚ÍÎ‡‰ ‚ ‡Á‚ËÚËÂ Ú‡-
‰ËˆËÈ ¯Ë‚‡ÌÒÍÓÈ ÍÓ‚Ó‚ÓÈ
¯ÍÓÎ˚ ‚ÌÓÒflÚ ¯ÂÍËÌÒÍËÈ, Á‡„‡-
Ú‡Î¸ÒÍËÈ, „‡ıÒÍËÈ, ·‡Î‡Í‡ÌÒÍËÈ,
Ó„ÛÁÒÍËÈ Ë „‡·‡ÎËÌÒÍËÈ ‡ÈÓÌ˚.

óÂ¯Ë‰ÎË ÍËÎËÏÎflËÌ Ò‡Ú˚¯˚

Various kilims in market

èÓ‰‡Ê‡ ‡ÁÌÓÓ·‡ÁÌ˚ı ÍËÎËÏÓ‚

ç‡·Û - òË‚‡Ì˚Ì flÒ‡Ò ı‡Î˜‡˜˚Î˚„ ÏflÌÚfl„flÒË

Nabur - the main carpet-weaving centre of
Shirvan

ç‡·Û - ÓÒÌÓ‚ÌÓÈ ÍÓ‚ÓÚÍ‡ˆÍËÈ ÔÛÌÍÚ
òË‚‡Ì‡



ÈˆÍ É‡Ù„‡Á ‰‡¸Î‡˚Ì˚Ì ÊflÌÛ·
È‡Ï‡ÊÎ‡˚Ì‰‡ ÈÂÎfl¯Ë. ÅÛ ¯fl˘fl òflÍË-
á‡„‡Ú‡Î‡ ‡ÈÓÌÛÌÛÌ ÏflÍflÁË‰Ë. òflÍË
˘flÎfl „fl‰ËÏ ‰˛‚Îfl‰flÌ ÒflÌflÚÍ‡Î˚„
ÏflÍflÁË ÍËÏË Ú‡Ì˚ÌÏ˚¯‰˚. ÑÛÎÛÒ˜Û-
ÎÛ„, ÏÂÚ‡Î ‚fl ‡¸‡Ê ˆÁflËÌ‰fl ÓÈÏ‡,

Maraza, local national traditions
are survived.

Located in the favourable geogra-
phical zone, Sheki, Zagataly, Gakh,
Balakany, Oguz and Gabala make
their large contribution to the
traditions of the Shirvan carpet
school. These territories are located
in the northern and northwest
parts of Azerbaijan. Each of the
districts is distinguished with its
original weaving traditions.

The centre of the Sheki-Zagatala
area is the town of Sheki. In the past
Sheki was well-known as the centre
of handicrafts, particularly ceramics,
copper and wood works, silks,
embroideries and carpets. This land
is well-known also for beautiful old
buildings, such as the Palace of
Sheki khans, Caravanserai with its
carved wooden lattices and incom-
parable painting. Here made also
are kelagai-shawls, embroideries,
fabrics and carpets of local silk. In

ùÚË ÚÂËÚÓËË ‡ÒÔÓÎÓÊÂÌ˚ ‚
ÒÂ‚ÂÌÓÈ Ë ÒÂ‚ÂÓ-Á‡Ô‡‰ÌÓÈ
˜‡ÒÚflı ÄÁÂ·‡È‰Ê‡Ì‡. ä‡Ê‰˚È
ËÁ ÔÂÂ˜ËÒÎÂÌÌ˚ı Â„ËÓÌÓ‚
ÓÚÎË˜‡ÂÚÒfl Ò‡ÏÓ·˚ÚÌ˚ÏË
Ú‡‰ËˆËflÏË ÂÏÂÒÂÎ Ë ÚÍ‡˜ÂÒÚ‚‡.

ñÂÌÚÓÏ òÂÍË-á‡„‡Ú‡Î¸ÒÍÓ„Ó
‡ÈÓÌ‡ fl‚ÎflÂÚÒfl „ÓÓ‰ òÂÍË.
Ö˘Â ‚ ‰Â‚ÌËÂ ‚ÂÏÂÌ‡ òÂÍË
·˚Î ÁÌ‡ÏÂÌËÚ Í‡Í ˆÂÌÚ
„ÓÌ˜‡ÌÓ„Ó ÂÏÂÒÎ‡, ÂÁ¸·˚ ÔÓ
ÏÂÚ‡ÎÎÛ Ë ‰ÂÂ‚Û, ¯ÂÎÍÓ‚Ó‰ÒÚ‚‡,
ıÛ‰ÓÊÂÒÚ‚ÂÌÓ„Ó ¯ËÚ¸fl Ë
ËÒÍÛÒÒÚ‚‡ ÍÓ‚ÓÚÍ‡˜ÂÒÚ‚‡. ùÚ‡
ÁÂÏÎfl ËÁ‚ÂÒÚÌ‡ Ë Ò‚ÓËÏË
Ô‡ÏflÚÌËÍ‡ÏË ‡ıËÚÂÍÚÛ˚. ÑÓ
Ì‡¯Ëı ‰ÌÂÈ Ì‡ ÌÂÈ ÒÓı‡ÌËÎËÒ¸
Ñ‚ÓÂˆ ¯ÂÍËÌÒÍËı ı‡ÌÓ‚,
ä‡‡‚‡ÌÒ‡‡È ÒÓ Ò‚ÓËÏË
ÂÁÌ˚ÏË ‰ÂÂ‚flÌ˚ÏË
Â¯ÂÚÍ‡ÏË-¯Â·ÂÍÂ Ë
‚ÂÎËÍÓÎÂÔÌÓÈ ÊË‚ÓÔËÒ¸˛. àÁ
ÏÂÒÚÌÓ„Ó ¯ÂÎÍ‡ Á‰ÂÒ¸ ‰Ó ÒËı ÔÓ
ËÁ„ÓÚÓ‚ÎË‚‡˛ÚÒfl „ÓÎÓ‚Ì˚Â
ÔÎ‡ÚÍË-ÍÂÎ‡„‡Ë, ‚˚¯Ë‚ÍË, ÚÍ‡ÌË
Ë ÍÓ‚˚. Ç á‡„‡Ú‡Î‡ı ÓÒÌÓ‚Ì˚Ï
ˆÂÌÚÓÏ ÔÓËÁ‚Ó‰ÒÚ‚‡ ÍÓ‚Ó‚
·˚ÎÓ ÒÂÎÓ åÛı‡ı. äÓ‚˚,
ÒÓÚÍ‡ÌÌ˚Â ‚ ˝ÚÓÏ ÔÛÌÍÚÂ,
‚˚‰ÂÎfl˛ÚÒfl Ò‚ÓËÏË „ÂÓÏÂÚË-
˜ÂÒÍËÏË ÛÁÓ‡ÏË.

Ç É‡ıÒÍÓÏ ‡ÈÓÌÂ Ò‡Ï˚Ï ËÁ‚ÂÒÚ-
Ì˚Ï ÏÂÒÚÓÏ ÔÓËÁ‚Ó‰ÒÚ‚‡ ÍÓ‚Ó‚
fl‚ÎflÂÚÒfl ÒÂÎÓ àÎËÒÛ, ÍÓÚÓÓÂ
‡ÒÔÓÎÓÊÂÌÓ Ì‡ ‚˚ÒÓÚÂ 1200 ÏÂÚ-
Ó‚ Ì‡‰ ÛÓ‚ÌÂÏ ÏÓfl. ùÚÓ ÒÂÎÓ
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ï‡Î„ ÒflÌflÚÍ‡Î‡˚ ˘‡Ì‡ ‡ı‡Ò˚Ì‰‡. ç‡·Û ÍflÌ‰Ë

Rural weavers at a loom. The village of Nabur

å‡ÒÚÂ‡ Á‡ ÚÍ‡ˆÍËÏ ÒÚ‡ÌÍÓÏ. ëÂÎÓ ç‡·Û

ç˛‚·flÚË ı‡Î˜‡Ì˚Ì È‡‡ÌÏ‡Ò˚. ç‡·Û ÍflÌ‰Ë

Making a next carpet. Nabur

ëÓÁ‰‡ÌËÂ Ó˜ÂÂ‰ÌÓ„Ó ÍÓ‚‡. ëÂÎÓ ç‡·Û



âÛÌÛÌ flÈËÎÏflÒË ˆ˜ˆÌ ˘‡Á˚Î˚„. ó‡ÎÓ‚

Wool prepared for spinning. Chalov

èÓ‰„ÓÚÓ‚Í‡ ¯ÂÒÚË Í Ôfl‰ÂÌË˛. ó‡ÎÓ‚
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ï‡Î˜‡ ÚÓıÛÏ‡ ÔÓÒÂÒË: ‰ˆÈˆÌˆÌ ‚ÛÛÎÏ‡Ò˚,
ËÎÏflÎflËÌ ˘fl‚fl ËÎfl ‰˛ÈˆÎÏflÒË, ıÓ‚ÛÌ ‰‡‡ÌÏ‡Ò˚.
ç‡·Û ÍflÌ‰Ë

The process of making a carpet: knotting,
compacting knots with a beater, combing pile.
Nabur

èÓˆÂÒÒ ËÁ„ÓÚÓ‚ÎÂÌËfl ÍÓ‚‡: Á‡‚flÁ˚‚‡ÌËÂ
ÛÁÎ‡, ÛÚ‡Ï·Ó‚˚‚‡ÌËÂ ÛÁÎÓ‚ ÍÓÎÓÚÛ¯ÍÓÈ,
‡Ò˜ÂÒ˚‚‡ÌËÂ ‚ÓÒ‡. ëÂÎÓ ç‡·Û

ËÔflÍ˜ËÎËÍ, ·fl‰ËË ÚËÍÏfl ‚fl ı‡Î˜‡ ÒflÌflÚË
ËÎfl Ïfl¯˘Û‰Û. ÅÛ fl‡ÁË ÏÂÏ‡Î˚„
‡·Ë‰flÎflË ËÎfl ‰fl Ú‡Ì˚Ì˚. òflÍË ı‡Ì
Ò‡‡È˚, ïÇõõõ flÒ ä‡‚‡ÌÒ‡‡Ò˚ ˛Á
¯fl·flÍfl ‚fl ÏËÒËÎÒËÁ ·ÓÈ‡Í‡Î˚„
ÚflÒ‚ËÎflËÌË ·Û ˝ˆÌfl‰flÍ „ÓÛÈÛ·
Ò‡ıÎ‡Ï˚¯Î‡. äflÎ‡¸‡È˚ ÚÓıÛÌÛÎÏ‡Ò˚Ì˚,
ÓÌÎ‡˚Ì “·‡ÒÏ‡” ˆÒÛÎÛ ËÎfl
·flÁfl‰ËÎÏflÒËÌË, “ÚflÍflÎ‰ÛÁ” ÚËÍÏflÎflËÌË,
ÈÂÎË ı‡ÏÏ‡Î‰‡Ì ËÔflÍ Ô‡˜‡ ‚fl
ı‡Î˜‡Î‡˚Ì ÚÓıÛÌÛÎÏ‡Ò˚ ÍËÏË ÒflÌflÚ-
Í‡Î˚„ Ì˛‚ÎflËÌË „fl‰ËÏ flÌflÌflÎflËÌ
‰‡‚‡Ï˚ ÍËÏË „ËÈÏflÚÎflÌ‰ËÏflÍ ÓÎ‡.
á‡„‡Ú‡Î‡‰‡ ı‡Î˜‡Î‡˚Ì ÚÓıÛÌÛÎ‰Û¸Û
flÒ‡Ò ÏflÌÚfl„fl åÛı‡ı ÍflÌ‰Ë ÓÎÏÛ¯-
‰Û. ÅÛ ÏflÌÚfl„fl‰fl ÚÓıÛÌÛÎ‡Ì
ı‡Î˜‡Î‡ ˛Á ˘flÌ‰flÒË Ì‡ı˚¯Î‡˚ ËÎfl
ÒflÊËÈÈfl‚Ë‰Ë.

É‡ı ‡ÈÓÌÛÌ‰‡ ËÒfl ÚÓıÛÊÛÎÛ„Î‡ Ïfl¯-
¸ÛÎ ÓÎ‡Ì flÌ Ú‡Ì˚ÌÏ˚¯ ÍflÌ‰ àÎËÒÛ‰Û.
ÅÛ fl‡ÁË ‰flÌËÁ Òfl‚ËÈÈflÒËÌ‰flÌ 1200 Ï.
˘ˆÌ‰ˆÎˆÍ‰fl ÈÂÎfl¯Ë. é „fl‰ËÏ ÍÛ-
„‡ÌÎ‡˚, ÚÛÌÊ ‰˛‚ˆÌfl ‡Ë‰ ÍˆÔ „flbË-
ÎflË, ïÇõõ flÒ ÏÂÏ‡Î˚„ ‡·Ë‰flÎflËÌ‰flÌ
ëÛÎÛ„ „‡Î‡ ‚fl ÏflÒÊË‰ÎflË ËÎfl Ú‡Ì˚Ì˚.
ÅÛ ÈˆÍÒflÍÎËÍ ÁÓÌ‡Ò˚ ˛Á ÚÓıÛÏ‡Î‡˚ ‚fl
ÍÂÈÙËÈÈflÚÎË ÈÛÌ‰‡Ì ˘‡Á˚Î‡Ì‡Ì Ô‡Î‡„
ı‡Î˜‡Î‡˚ ËÎfl ‰fl Ïfl¯˘Û‰Û. âÂÎË ı‡Î„
ÚflflÙËÌ‰flÌ ı‡Î˜‡˜˚Î˚„ ÒflÌflÚË ·Û ˝ˆÌ
‰fl „ÓÛÌÛ· Ò‡ıÎ‡Ì˚ÎÏ‡„‰‡‰˚.

é¸ÛÁ ‡ÈÓÌÛ òflÍË-á‡„‡Ú‡Î‡ ÁÓÌ‡Ò˚Ì-
‰‡ Å˛ÈˆÍ É‡Ù„‡Á˚Ì ÊflÌÛ· È‡Ï‡ÊÎ‡-



Zagataly the main centre of carpet-
making was the village of Mukhah.

In the Gakh district Ilisu is the most
known carpet producing village
located at a height of 1200 meters
above sea level. It also is famous
for ancient burial mounds and clay
jugs of the Bronze Age, buildings
of the XVI century, such as the
Sulug Gala Fortress and mosques.
This mountain zone is well-known
for its bright carpets made of high
quality wool. The local population
continues making carpets until
now.

The Oguz district of the Sheki-
Zagataly area is located on the
southern slopes of the Greater
Caucasus. People started to settle
down in Oghuz as early as the
Neolith period. The rich vegetative
cover, abundance of water sources

˚Ì‰‡ ÈÂÎfl¯Ë. é¸ÛÁ‰‡ ËÌÒ‡ÌÎ‡ ˘flÎfl
ÌÂÓÎËÚ ‰˛‚ˆÌ‰fl ÓÚÛ‡„ ˘flÈ‡Ú ÚflÁË
ÍÂ˜ËÏflÈfl ·‡¯Î‡Ï˚¯Î‡. áflÌ˝ËÌ ·ËÚÍË
˛ÚˆÈˆ, ÒÛ Â˘ÚËÈ‡Ú˚Ì˚Ì ·ÓÎÎÛ¸Û ·Û
ÈÂÎfl‰fl „fl‰ËÏ Á‡Ï‡ÌÎ‡‰‡Ì ˘flÎfl
ı‡Î„ ÒflÌflÚËÌËÌ ·Ë Ì˛‚ˆ ÍËÏË ı‡Î˜‡˜˚-
Î˚¸˚Ì ‰‡ ËÌÍË¯‡Ù ÂÚÏflÒËÌfl ¯fl‡ËÚ
È‡‡ÚÏ˚¯‰˚. üÒ‡ÒflÌ îËÎÙËÎË, Ñ‡¯‡¸˚Î
ÍflÌ‰ÎflË ÚÓıÛÊÛÎÛ„‰‡ ‰‡˘‡ ˜Óı
ˆÒÚˆÌÎˆÍ „‡Á‡ÌÏ˚¯Î‡.
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Ú‡ÍÊÂ ËÁ‚ÂÒÚÌÓ Ò‚ÓËÏË ‰Â‚ÌËÏË
ÍÛ„‡Ì‡ÏË Ë „ÎËÌflÌ˚ÏË ÍÛ‚¯Ë-
Ì‡ÏË, ÓÚÌÓÒfl˘ËÏËÒfl Í ·ÓÌÁÓ‚Ó-
ÏÛ ‚ÂÍÛ, Ë Ô‡ÏflÚÌËÍ‡ÏË ‡ıËÚÂÍ-
ÚÛ˚ XVI ‚ÂÍ‡, Ú‡ÍËÏË Í‡Í
ÍÂÔÓÒÚ¸ ëÛÎÛ„-„‡Î‡ Ë ÏÂ˜ÂÚË.

ùÚ‡ ‚˚ÒÓÍÓ„ÓÌ‡fl ÁÓÌ‡ ËÁ‚ÂÒÚÌ‡
Ú‡ÍÊÂ Ò‚ÓËÏË flÍËÏË ÍÓ‚‡ÏË,
ËÁ„ÓÚÓ‚ÎÂÌÌ˚ÏË ËÁ ‚˚ÒÓÍÓÍ‡-
˜ÂÒÚ‚ÂÌÌÓÈ ¯ÂÒÚË. åÂÒÚÌÓÂ Ì‡-
ÒÂÎÂÌËÂ ‰Ó ÒËı ÔÓ ÒÓı‡ÌflÂÚ
Ú‡‰ËˆËË ÍÓ‚ÓÚÍ‡˜ÂÒÚ‚‡.

é„ÛÁÒÍËÈ ‡ÈÓÌ òÂÍË-á‡„‡Ú‡Î¸-
ÒÍÓÈ ÁÓÌ˚ ‡ÒÔÓÎÓÊÂÌ Ì‡ ˛ÊÌ˚ı
ÒÍÎÓÌ‡ı ÅÓÎ¸¯Ó„Ó ä‡‚Í‡Á‡. Ç
é„ÛÁÂ Â˘Â ‚Ó ‚ÂÏÂÌ‡ ÌÂÓÎËÚ‡
Î˛‰Ë Ì‡˜‡ÎË ‚ÂÒÚË ÓÒÂ‰Î˚È Ó·‡Á
ÊËÁÌË. ìÊÂ Ò ‰Â‚ÌËı ‚ÂÏÂÌ
·Ó„‡Ú˚È ‡ÒÚËÚÂÎ¸Ì˚È ÔÓÍÓ‚ Ë
Ó·ËÎËÂ ‚Ó‰Ì˚ı ËÒÚÓ˜ÌËÍÓ‚
ÒÓÁ‰‡ÎË ÛÒÎÓ‚Ëfl ‰Îfl ‡Á‚ËÚËfl
Á‰ÂÒ¸ Ó‰ÌÓ„Ó ËÁ ‚Ë‰Ó‚ Ì‡Ó‰ÌÓ„Ó

òflÍË ï‡Ì ë‡‡È˚. 1762

The Palace of Sheki khans. 1762

Ñ‚ÓÂˆ òÂÍËÌÒÍËı ï‡ÌÓ‚. 1762
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created conditions for the
development of local carpet-
weaving. Villages of Filfili and
Dashagil were especially famous
for their carpets.

Gabala is located in the northwest
of Azerbaijan. It is known as a

äËÎËÏ‰flÌ Ù‡„ÏÂÌÚ, 1930. àÎËÒÛ ÍflÌ‰Ë

The detail of kilim, 1930. Ilisu

î‡„ÏÂÌÚ ÍËÎËÏ‡, 1930. ëÂÎÓ àÎËÒÛ

åflÒÊË‰. É‡ı ‡ÈÓÌÛ. 1996

Mosque. The Gakh district. 1996

åÂ˜ÂÚ¸. É‡ıÒÍËÈ ‡ÈÓÌ. 1996

Ö‚fl ‰˛ÌflÍflÌ. á‡„‡Ú‡Î‡

On the way to home. Zakatala

ç‡ ÔÛÚË ‰ÓÏÓÈ. á‡„‡Ú‡Î‡

àÎËÒÛ ı‡Î˜‡˜˚Î˚„ ÏflÌÚfl„flÒË. É‡ı ‡ÈÓÌÛ

The carpet-weaving village of Ilisu. The Gakh district

äÓ‚ÓÚÍ‡ˆÍËÈ ÔÛÌÍÚ àÎËÒÛ. É‡ıÒÍËÈ ‡ÈÓÌ

ËÒÍÛÒÒÚ‚‡ - ÍÓ‚ÓÚÍ‡˜ÂÒÚ‚‡. àÏ
ÓÒÓ·ÂÌÌÓ ÔÓÒÎ‡‚ËÎËÒ¸ ÒÂÎ‡
îËÎ¸ÙËÎË Ë Ñ‡¯‡„ËÎ¸.

É‡·‡Î‡ ‡ÒÔÓÎÓÊÂÌ‡ Ì‡ ÒÂ‚ÂÓ-
Á‡Ô‡‰Â ÄÁÂ·‡È‰Ê‡Ì‡. ÖÂ
ËÒÚÓËfl Ú‡ÍÊÂ Ì‡˜ËÌ‡ÂÚÒfl ÒÓ
‚ÂÏÂÌ ÌÂÓÎËÚ‡. É‡·‡Î‡ ·˚Î‡
ÒÚÓÎËˆÂÈ ä‡‚Í‡ÁÒÍÓÈ ÄÎ·‡ÌËË.
èÓÒÎÂ ˝ÚÓ„Ó ÓÌ‡ ‚Ó¯Î‡ ‚ ÒÓÒÚ‡‚
„ÓÒÛ‰‡ÒÚ‚‡ òË‚‡Ì¯‡ıÓ‚ Ë
òÂÍËÌÒÍÓ„Ó ı‡ÌÒÚ‚‡.

É‡·‡Î‡ ÒÎ‡‚ËÚÒfl Ò‚ÓËÏË
Ô‡ÏflÚÌËÍ‡ÏË ‡ıËÚÂÍÚÛ˚ -
ı‡Ï‡ÏË, Ï‡‚ÁÓÎÂflÏË, ÔË‡ÏË
(Ò‚flÚËÎË˘‡ÏË). äÓ‚ÓÚÍ‡˜ÂÒÚ‚Ó
Í‡Í ÓÒÌÓ‚ÌÓÈ ‚Ë‰ Ì‡Ó‰ÌÓ„Ó
ËÒÍÛÒÒÚ‚‡ ¯ËÓÍÓ ‡Á‚ËÚÓ Á‰ÂÒ¸
‚Ó ÏÌÓ„Ëı ÒÂÎ‡ı.
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òflÍË ¯fl˘flËÌËÌ ˝˛ˆÌˆ¯ˆ

The view of Sheki

ÇË‰ „ÓÓ‰‡ òÂÍË

ï‡Î˜‡ ‚fl ı‡Î˜‡ ÏflÏÛÎ‡ÚÎ‡˚ ÍflÌ‰ÎË ÏflË¯flÚËÌ‰fl.
ï‡Î‰‡Ì. âÂ‚Î‡ı ‡ÈÓÌÛ

Carpets and weavings in rural household.
Khaldan, the Evlakh district

äÓ‚Â Ë ÍÓ‚Ó‚˚Â ÔÂ‰ÏÂÚ˚ ‚ ÒÂÎ¸ÒÍÓÏ
·˚ÚÛ. ï‡Î‰‡Ì, Ö‚Î‡ıÒÍËÈ ‡ÈÓÌ

Éfl·flÎfl ÄÁfl·‡ÈÊ‡Ì˚Ì ¯ËÏ‡Î-„fl·ËÌ‰fl
ÈÂÎfl¯Ë. ÅÛ fl‡ÁË ËÌÒ‡Ì ÏflÒÍflÌË ÍËÏË
˘flÎfl ÌÂÓÎËÚ ‰˛‚ˆÌ‰flÌ ÏflÎÛÏ‰Û.
Éfl·flÎfl É‡Ù„‡Á ÄÎ·‡ÌËÈ‡Ò˚Ì˚Ì
ÏflÍflÁË ÓÎÛ·, ÒÓÌ‡Î‡ òË‚‡Ì¯‡˘Î‡
‰˛‚ÎflÚËÌËÌ ‚fl òflÍË ı‡ÌÎ˚¸˚Ì˚Ì ÚflÍË·ËÌfl
‰‡ıËÎ ÓÎÏÛ¯‰Û. åÂÏ‡Î˚„ Ú‡ËıË -
ÄÎ·‡Ì Ïfl·fl‰ÎflË, Úˆ·fl ‚fl ÔËÎflË ËÎfl
Ïfl¯˘Û‰Û. üÒ‡Ò ı‡Î„ ÒflÌflÚË
Ì˛‚ˆÌ‰flÌ ÓÎ‡Ì ı‡Î˜‡˜˚Î˚„ ã‡Á‡ ‚fl
ÅÛÏ ÍflÌ‰ÎflËÌ‰fl ˝ÂÌË¯ È‡È˚ÎÏ˚¯‰˚.

place where people lived from the
Neolith. Gabala was the capital of
the Caucasian Albania. Later it was
joined to the State of Shirvan
Shahs and the Sheki Khanate.
Gabala is famous for temples,
shrines, and sacred places. As the
principal handicraft, carpet-
weaving was widely developed in
many local villages.
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A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ

“É‡·˚ÒÚ‡Ì” ı‡Î˜‡Ò˚. òË‚‡Ì ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ fl‚‚flÎË. âÛÌ, 155ı125 ÒÏ
“Gabistan” carpet. Shirvan school. Azerbaijan. Early XIX century. Wool, 155x125 cm
äÓ‚Â «É‡·˚ÒÚ‡Ì». òË‚‡ÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. ç‡˜‡ÎÓ XIX ‚ÂÍ‡. òÂÒÚ¸, 155ı125 ÒÏ
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A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ

“É‡ıÛÌ” ı‡Î˜‡Ò˚. òË‚‡Ì ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. 1329 ˘ËÊË /1911-ÊË ËÎ. âÛÌ, 220ı127 ÒÏ
“Garkhun” carpet. Shirvan school. Azerbaijan. 1329 Hijra/1911. Wool, 220x127 cm

äÓ‚Â «É‡ıÛÌ». òË‚‡ÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. 1329 ıË‰ÊË/1911 „. òÂÒÚ¸, 220ı127 ÒÏ
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A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ

“É‡·˚ÒÚ‡Ì” (ç‡Ï‡ÁÎ˚„) ı‡Î˜‡Ò˚. òË‚‡Ì ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ fl‚‚flÎË. âÛÌ, 170ı92 ÒÏ
“Gabistan” prayer rug. Shirvan school. Azerbaijan. Early XIX century. Wool, 170x92 cm
åÓÎËÚ‚ÂÌÌ˚È ÍÓ‚Â «É‡·˚ÒÚ‡Ì». òË‚‡ÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. ç‡˜‡ÎÓ XIX ‚ÂÍ‡. òÂÒÚ¸, 170ı92 ÒÏ
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A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ

“òË‚‡Ì” ı‡Î˜‡Ò˚. òË‚‡Ì ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ fl‚‚flÎË. âÛÌ, 205ı110 ÒÏ
“Shirvan” carpet. Shirvan school. Azerbaijan. Early XIX century. Wool, 205x110 cm

äÓ‚Â «òË‚‡Ì». òË‚‡ÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. ç‡˜‡ÎÓ ïIï ‚ÂÍ‡. òÂÒÚ¸, 205ı110 ÒÏ
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A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ

“äˆ‰flÏË” ı‡Î˜‡Ò˚. òË‚‡Ì ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ ÒÓÌÛ. âÛÌ, 185ı120 ÒÏ
“Kurdamir” carpet. Shirvan school. Azerbaijan. Late XIX century. Wool, 185x120 cm 
äÓ‚Â «ä˛‰‡ÏË». òË‚‡ÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. äÓÌÂˆ XIX ‚ÂÍ‡. òÂÒÚ¸, 185ı120 ÒÏ
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A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ

“É‡·˚ÒÚ‡Ì” ı‡Î˜‡Ò˚. òË‚‡Ì ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ ÒÓÌÛ. âÛÌ, 218ı127 ÒÏ
“Gabistan” carpet. Shirvan school. Azerbaijan. Late XIX century. Wool, 218x127 cm

äÓ‚Â «É‡·˚ÒÚ‡Ì». òË‚‡ÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. äÓÌÂˆ XIX ‚ÂÍ‡. òÂÒÚ¸, 218ı127ÒÏ
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A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ

“É‡·˚ÒÚ‡Ì” ı‡Î˜‡Ò˚. òË‚‡Ì ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ ÒÓÌÛ.âÛÌ, 189ı130 ÒÏ
“Gabistan” carpet. Shirvan school. Azerbaijan. Late XIX century. Wool, 189x130 cm
äÓ‚Â «É‡·˚ÒÚ‡Ì». òË‚‡ÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. äÓÌÂˆ XIX ‚ÂÍ‡. òÂÒÚ¸, 189ı130 ÒÏ
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“ç‡Ï‡ÁÎ˚„” ı‡Î˜‡Ò˚. òË‚‡Ì ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒ. âÛÌ, 149ı98 ÒÏ
“Namazlyk” prayer rug. Shirvan school. Azerbaijan. XIX century. Wool, 149x98 cm

åÓÎËÚ‚ÂÌÌ˚È ÍÓ‚Â «H‡Ï‡ÁÎ˚Í». òË‚‡ÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. XIX ‚ÂÍ. òÂÒÚ¸, 149ı98 ÒÏ
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“üÊËÏ‡Ì” ı‡Î˜‡Ò˚. òË‚‡Ì ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ fl‚‚flÎË. âÛÌ, 306ı175 ÒÏ
“Arjiman” carpet. Shirvan school. Azerbaijan. Early XIX century. Wool, 306x175 cm
äÓ‚Â «Ä‰ÊËÏ‡Ì». òË‚‡ÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. ç‡˜‡ÎÓ XIX ‚ÂÍ‡. òÂÒÚ¸, 306ı175 ÒÏ
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“åflflÁfl” ı‡Î˜‡Ò˚. òË‚‡Ì ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ fl‚‚flÎË. âÛÌ, 300ı180 ÒÏ
“Maraza” carpet. Shirvan school. Azerbaijan. Early XIX century. Wool, 300x180 cm

äÓ‚Â «å‡‡Á‡». òË‚‡ÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. ç‡˜‡ÎÓ ïIï ‚ÂÍ‡. òÂÒÚ¸, 300ı180 ÒÏ
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A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ

“òË‚‡Ì” ı‡Î˜‡Ò˚. òË‚‡Ì ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ ÒÓÌÛ. âÛÌ, 277ı113 ÒÏ
“Shirvan” carpet. Shirvan school. Azerbaijan. Late XIX century. Wool, 277x113 cm
äÓ‚Â «òË‚‡Ì». òË‚‡ÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. äÓÌÂˆ XIX ‚ÂÍ‡. òÂÒÚ¸, 277ı113 ÒÏ
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A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ

“Ä¸‡ÊÎ˚” ı‡Î˜‡Ò˚. òË‚‡Ì ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ fl‚‚flÎË. âÛÌ, 193ı154 ÒÏ
“Agajly” carpet. Shirvan school. Azerbaijan. Early XIX century. Wool, 193x154 cm

äÓ‚Â «Ä„‡‰ÊÎ˚». òË‚‡ÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. ç‡˜‡ÎÓ XIX ‚ÂÍ‡. òÂÒÚ¸, 193ı154 ÒÏ



136

ò Ë  ‚ ‡ Ì  ı ‡ Î ˜ ‡  Ï fl Í Ú fl · Ë  /  S h i r v a n  c a r p e t  s c h o o l  /  ò Ë  ‚ ‡ Ì Ò Í ‡ fl  Í Ó ‚  Ó ‚ ‡ fl  ¯ Í Ó Î ‡

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ

“ÅËÊÓ” ı‡Î˜‡Ò˚. òË‚‡Ì ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ fl‚‚flÎË. âÛÌ, 182ı116 ÒÏ
“Bijo” carpet. Shirvan school. Azerbaijan. Early XIX century. Wool, 182x116 cm
äÓ‚Â «ÅË‰ÊÓ». òË‚‡ÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. ç‡˜‡ÎÓ XIX ‚ÂÍ‡. òÂÒÚ¸, 182ı116 ÒÏ
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A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ

“üÊËÏ‡Ì” ı‡Î˜‡Ò˚. òË‚‡Ì ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ fl‚‚flÎË. âÛÌ, 213ı131 ÒÏ
“Arjiman” carpet. Shirvan school. Azerbaijan. Early XIX century. Wool, 213x131 cm

äÓ‚Â «Ä‰ÊËÏ‡Ì». òË‚‡ÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. ç‡˜‡ÎÓ XIX ‚ÂÍ‡. òÂÒÚ¸, 213ı131 ÒÏ
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A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ

“üÊËÏ‡Ì” ı‡Î˜‡Ò˚. òË‚‡Ì ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ fl‚‚flÎË. âÛÌ, 245ı104 ÒÏ
“Arjiman” carpet. Shirvan school. Azerbaijan. Early XIX century. Wool, 245x104 cm
äÓ‚Â «Ä‰ÊËÏ‡Ì». òË‚‡ÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. ç‡˜‡ÎÓ XIX ‚ÂÍ‡. òÂÒÚ¸, 245ı104 ÒÏ
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A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ

“É‡·˚ÒÚ‡Ì” (ç‡Ï‡ÁÎ˚„) ı‡Î˜‡Ò˚. òË‚‡Ì ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. 1330 ˘ËÊË /1915. âÛÌ, 190ı130 ÒÏ
“Gabistan” prayer rug. Shirvan school. Azerbaijan. 1330 Hijra/1915. Wool, 190x130 cm

åÓÎËÚ‚ÂÌÌ˚È ÍÓ‚Â «É‡·˚ÒÚ‡Ì». òË‚‡ÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. 1330 ıË‰ÊË/1915. òÂÒÚ¸, 190ı130 ÒÏ
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A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ

“üÊËÏ‡Ì” ı‡Î˜‡Ò˚. òË‚‡Ì ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ fl‚‚flÎË. âÛÌ, 233ı125 ÒÏ
“Arjiman” carpet. Shirvan school. Azerbaijan. Early XIX century. Wool, 233x125 cm
äÓ‚Â «Ä‰ÊËÏ‡Ì». òË‚‡ÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. ç‡˜‡ÎÓ XIX ‚ÂÍ‡. òÂÒÚ¸, 233ı125 ÒÏ
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A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ

“ç‡Ï‡ÁÎ˚„” ı‡Î˜‡Ò˚. òË‚‡Ì ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì.1233 ˘ËÊË/1818. âÛÌ, 185ı120 ÒÏ
“Namazlyk” prayer rug. Shirvan school. Azerbaijan. 1233 Hijra/1818. Wool, 185x120 cm

åÓÎËÚ‚ÂÌÌ˚È ÍÓ‚Â «H‡Ï‡ÁÎ˚Í». òË‚‡ÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. 1233 ıË‰ÊË/1818. òÂÒÚ¸, 185ı120 ÒÏ
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A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ

“üÊËÏ‡Ì” ı‡Î˜‡Ò˚. òË‚‡Ì ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ fl‚‚flÎË. âÛÌ, 198ı125 ÒÏ
“Arjiman” carpet. Shirvan school. Azerbaijan. Early XIX century. Wool, 198x125 cm
äÓ‚Â «Ä‰ÊËÏ‡Ì». òË‚‡ÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. ç‡˜‡ÎÓ XIX ‚ÂÍ‡. òÂÒÚ¸, 198 ı125 ÒÏ
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A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ

äËÎËÏ. òË‚‡Ì ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ ÒÓÌÛ. âÛÌ, 295ı162 ÒÏ
Kilim. Shirvan school. Azerbaijan. Late XIX century. Wool, 295x162 cm

äËÎËÏ. òË‚‡ÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. äÓÌÂˆ XIX ‚ÂÍ‡. òÂÒÚ¸, 295ı162 ÒÏ
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A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ

“üÊËÏ‡Ì” ı‡Î˜‡Ò˚. òË‚‡Ì ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ fl‚‚flÎË. âÛÌ, 303ı190 ÒÏ
“Arjiman” carpet. Shirvan school. Azerbaijan. Early XIX century. Wool, 303x190 cm
äÓ‚Â «Ä‰ÊËÏ‡Ì». òË‚‡ÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. ç‡˜‡ÎÓ XIX ‚ÂÍ‡. òÂÒÚ¸, 303 ı190 ÒÏ
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A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ

“üÊËÏ‡Ì” ı‡Î˜‡Ò˚. òË‚‡Ì ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ fl‚‚flÎË. âÛÌ, 185ı98 ÒÏ
“Arjiman” carpet. Shirvan school. Azerbaijan. Early XIX century. Wool, 185x98 cm

äÓ‚Â «Ä‰ÊËÏ‡Ì». òË‚‡ÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. ç‡˜‡ÎÓ XIX ‚ÂÍ‡. òÂÒÚ¸, 185ı98 ÒÏ
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A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ

“üÊËÏ‡Ì” ı‡Î˜‡Ò˚. òË‚‡Ì ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ fl‚‚flÎË. âÛÌ, 187ı106 ÒÏ
“Arjiman” carpet. Shirvan school. Azerbaijan. Early XIX century. Wool, 187x106 cm
äÓ‚Â «Ä‰ÊËÏ‡Ì». òË‚‡ÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. ç‡˜‡ÎÓ XIX ‚ÂÍ‡. òÂÒÚ¸, 187ı106 ÒÏ
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A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ

“üÊËÏ‡Ì” ı‡Î˜‡Ò˚. òË‚‡Ì ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ ÒÓÌÛ. âÛÌ, 320ı143 ÒÏ
“Arjiman” carpet. Shirvan school. Azerbaijan. Late XIX century. Wool, 320 x143 cm

äÓ‚Â «Ä‰ÊËÏ‡Ì». òË‚‡ÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. äÓÌÂˆ XIX ‚ÂÍ‡. òÂÒÚ¸, 320 ı143ÒÏ
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A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ

“üÊËÏ‡Ì” ı‡Î˜‡Ò˚. òË‚‡Ì ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ fl‚‚flÎË. âÛÌ, 192ı136 ÒÏ
“Arjiman” carpet. Shirvan school. Azerbaijan. Early XIX century. Wool, 192x136 cm
äÓ‚Â «Ä‰ÊËÏ‡Ì». òË‚‡ÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. ç‡˜‡ÎÓ ïIï ‚ÂÍ‡. òÂÒÚ¸, 192ı136 ÒÏ
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A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ

“üÊËÏ‡Ì” ı‡Î˜‡Ò˚. òË‚‡Ì ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ fl‚‚flÎË. âÛÌ, 203ı138 ÒÏ
“Arjiman” carpet. Shirvan school. Azerbaijan. Early XIX century. Wool, 203x138 cm

äÓ‚Â «Ä‰ÊËÏ‡Ì». òË‚‡ÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. ç‡˜‡ÎÓ ïIï ‚ÂÍ‡. òÂÒÚ¸, 203ı138 ÒÏ
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ò Ë  ‚ ‡ Ì  ı ‡ Î ˜ ‡  Ï fl Í Ú fl · Ë  /  S h i r v a n  c a r p e t  s c h o o l  /  ò Ë  ‚ ‡ Ì Ò Í ‡ fl  Í Ó ‚  Ó ‚ ‡ fl  ¯ Í Ó Î ‡

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ

“üÊËÏ‡Ì” ı‡Î˜‡Ò˚. òË‚‡Ì ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ fl‚‚flÎË. âÛÌ, 333ı180 ÒÏ
“Arjiman” carpet. Shirvan school. Azerbaijan. Early XIX century. Wool, 333x180 cm
äÓ‚Â «Ä‰ÊËÏ‡Ì». òË‚‡ÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. ç‡˜‡ÎÓ ïIï ‚ÂÍ‡. òÂÒÚ¸, 333ı180 ÒÏ
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A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ

“ë‡ÎÈ‡Ì” ı‡Î˜‡Ò˚. òË‚‡Ì ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ fl‚‚flÎË. âÛÌ, 195ı125 ÒÏ
“Salyan” carpet. Shirvan school. Azerbaijan. Early XIX century. Wool, 195x125 cm

äÓ‚Â «ë‡Î¸flÌ». òË‚‡ÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. ç‡˜‡ÎÓ XIX ‚ÂÍ‡. òÂÒÚ¸,195ı125 ÒÏ
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A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ

“üÊËÏ‡Ì” ı‡Î˜‡Ò˚. òË‚‡Ì ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ fl‚‚flÎË. âÛÌ, 314ı170 ÒÏ
“Arjiman” carpet. Shirvan school. Azerbaijan. Early XIX century. Wool, 314x170 cm
äÓ‚Â «Ä‰ÊËÏ‡Ì». òË‚‡ÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. ç‡˜‡ÎÓ XIX ‚ÂÍ‡. òÂÒÚ¸, 314ı170 ÒÏ
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A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ

“á‡„‡Ú‡Î‡” ı‡Î˜‡Ò˚. òË‚‡Ì ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ ÒÓÌÛ. âÛÌ, 210ı178 ÒÏ
“Zagatala” carpet. Shirvan school. Azerbaijan. Late XIX century. Wool, 210x178 cm

äÓ‚Â «á‡Í‡Ú‡Î‡». òË‚‡ÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. äÓÌÂˆ ïIï ‚ÂÍ‡. òÂÒÚ¸, 210ı178 ÒÏ
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A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ

“á‡„‡Ú‡Î‡” ı‡Î˜‡Ò˚. òË‚‡Ì ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒ. âÛÌ, 192ı130 ÒÏ
“Zagatala” carpet. Shirvan school. Azerbaijan. XIX century. Wool, 192x130 cm
äÓ‚Â «á‡Í‡Ú‡Î‡». òË‚‡ÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. ïIï ‚ÂÍ. òÂÒÚ¸, 192ı130 ÒÏ
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A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ

“òË‚‡Ì” ı‡Î˜‡Ò˚. òË‚‡Ì ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒ. âÛÌ, 260ı151 ÒÏ
“Shirvan” carpet. Shirvan school. Azerbaijan. XIX century. Wool, 260x151 cm

äÓ‚Â «òË‚‡Ì». òË‚‡ÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. XIX ‚ÂÍ. òÂÒÚ¸, 260ı151 ÒÏ



“òË‚‡Ì” ı‡Î˜‡Ò˚. òË‚‡Ì ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ fl‚‚flÎË. âÛÌ, 233ı148 ÒÏ
“Shirvan” carpet. Shirvan school. Azerbaijan. Early XIX century. Wool, 233x148 cm
äÓ‚Â «òË‚‡Ì». òË‚‡ÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. ç‡˜‡ÎÓ XIX ‚ÂÍ‡. òÂÒÚ¸, 233ı148 ÒÏ
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Bak˚ ¯flhflrinin gerbi

The emblem of Baku

ÉÂ· „ÓÓ‰‡ Å‡ÍÛ

Å‡Í˚ ı‡Î˜‡ ÏflÍÚfl·Ë ÄÁfl·‡ÈÊ‡Ì˚Ì
¯fl„ËÌË, ïflÁfl ‰flÌËÁËÌËÌ „fl· Ò‡˘ËÎËÌË
fl˘‡Úfl Â‰Ë. çÂÙÚ, „‡Á, ËÌ¯‡‡Ú ‰‡¯˚,
‰ÛÁ, „ÛÏ, fl˘flÌ˝ È‡Ú‡„Î‡˚ ÍËÏË
Ù‡È‰‡Î˚ „‡Á˚ÌÚ˚Î‡˚Ì ÒÓÌÒÛÁ ÏflÌ·flÈË
ÓÎ‡Ì Ä·¯ÂÓÌ ÚÓÔ‡¸˚ ÚÛÌÊ ‚fl ÂÍflÌ
‰flÏË ‰˛‚ˆÌ‰flÌ ·‡¯Î‡È‡‡„ flÌ
„fl‰ËÏ ËÌÒ‡Ì ÏflÒÍflÌÎflËÌ‰flÌ ·ËË
ÓÎÏÛ¯‰Û. ÅÛ fl‡ÁË ÏËÌËÎÎËÍÎflÎfl
˛ÌÊflÈfl ÚflÒ‡‰ˆÙ Â‰flÌ ÍÛ„‡ÌÎ‡˚ ‚fl
‰Ë˝fl „fl‰ËÏ ‰˛‚ Ïfl‰flÌËÈÈflÚ
ÌˆÏÛÌflÎflË ËÎfl Ú‡Ì˚Ì˚. Å‡Í˚

Å‡ÍËÌÒÍ‡fl ÚÍ‡ˆÍ‡fl ÁÓÌ‡ Óı‚‡Ú˚-
‚‡ÂÚ ‚ÓÒÚÓ˜ÌÛ˛ ˜‡ÒÚ¸ ÄÁÂ·‡È-
‰Ê‡Ì‡ Ë Á‡Ô‡‰ÌÓÂ ÔÓ·ÂÂÊ¸Â
ä‡ÒÔËfl. Ä·¯ÂÓÌÒÍ‡fl ÁÂÏÎfl,
·Ó„‡Ú‡fl ÌÂÙÚ¸˛, „‡ÁÓÏ, ÒÚÓË-
ÚÂÎ¸Ì˚Ï Í‡ÏÌÂÏ, ÒÓÎ¸˛, ÔÂÒÍÓÏ,
ÏÂÒÚÓÓÊ‰ÂÌËflÏË ËÁ‚ÂÒÚË Ë
‰Û„ËÏË ÔÓÎÂÁÌ˚ÏË ËÒÍÓÔ‡ÂÏ˚-
ÏË, ·˚Î‡ Ì‡ÒÂÎÂÌ‡ Î˛‰¸ÏË ÛÊÂ Ò
‰Â‚ÌËı ‚ÂÏÂÌ. ùÚ‡ ÚÂËÚÓËfl
ËÁ‚ÂÒÚÌ‡ Ò‚ÓËÏË Ú˚Òfl˜ÂÎÂÚÌËÏË
ÍÛ„‡Ì‡ÏË Ë ‰Û„ËÏË Ò‚Ë‰ÂÚÂÎ¸-
ÒÚ‚‡ÏË ‰Â‚ÌÂÈ ÍÛÎ¸ÚÛ˚.
èÂ‚˚Â ÛÔÓÏËÌ‡ÌËfl Ó Å‡ÍÛ
ÔÓfl‚ËÎËÒ¸ ÛÊÂ 3500 ÎÂÚ Ì‡Á‡‰,
‚Ó ‚ÂÏÂÌ‡ Â„ËÔÂÚÒÍËı Ù‡‡Ó-
ÌÓ‚. çÂÍÓÚÓ˚Â ËÒÒÎÂ‰Ó‚‡ÚÂÎË
‡Ò¯ËÙÓ‚˚‚‡˛Ú Â„Ó Ì‡Á‚‡ÌËÂ
Í‡Í «„ÓÓ‰ ·Ó„Ó‚», ÌÓ ‚ Ì‡Ó‰Â,
ËÁ-Á‡ ÏÌÓÊÂÒÚ‚‡ ‚ÂÚÂÌ˚ı ‰ÌÂÈ,
ÍÓÚÓ˚Â ÒÎÛ˜‡˛ÚÒfl ‚ Å‡ÍÛ ÔÓ˜ÚË
ÍÛ„Î˚È „Ó‰, Â„Ó Ú‡ÍÊÂ Ì‡Á˚‚‡˛Ú
«„ÓÓ‰ÓÏ ‚ÂÚÓ‚».

Å‡ÍÛ, ‡ÒÔÓÎÓ„‡‚¯ËÈÒfl Ì‡ ÔÂÂ-
ÍÂÒÚÍÂ ÏËÓ‚˚ı ÚÓ„Ó‚˚ı ÔÛÚÂÈ,
Ë„‡Î ‚‡ÊÌÛ˛ ÓÎ¸ ‚ ‡Á‚ËÚËË
ÚÓ„Ó‚˚ı Ò‚flÁÂÈ ÏÂÊ‰Û ÇÓÒÚÓÍÓÏ
Ë á‡Ô‡‰ÓÏ. óÂÂÁ ÌÂ„Ó ÍÛÔˆ˚ Ë
ÔÛÚÂ¯ÂÒÚ‚ÂÌÌËÍË ¯ÎË Ò ÒÂ‚Â‡ Ì‡

The Baku weaving zone covers the
eastern part of Azerbaijan and the
western coast of the Caspian Sea.
The Absheron land is rich in oil, gas,
building stone, salt, sand, lime and
other minerals, and it was inhabited
by people as early as ancient times.
This territory is well-known for its
burials and other evidences of
ancient culture. The first mentions
of Baku appeared in 3,500 B.C., in
the period of the Egyptian
pharaohs. Some researchers believe
that the name means “city of gods“.
But the local people also call it “the
town of winds“ because of many
windy days that take place in Baku
during almost the whole year round.

Baku lay in the crossroad of the
world trading ways and played an
important role in the development
of trading communications
between the East and the West.
Through it, merchants and travellers
went from the north to the south
and from the east to the West to
the countries located around the
coastline of the Black Sea, Iran,
China, India and other lands. If
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˘‡„„˚Ì‰‡ ËÎÍ ‰flÙfl 3500 ËÎ fl‚‚flÎ åËÒË
îËÓÌÛ åÂÌÂÒ‡Ì˚Ì ‰˛‚ˆÌfl ‡Ë‰ È‡Á˚Î˚
‡·Ë‰flÎfl‰fl ÏflÎÛÏ‡Ú ‚ÂËÎÏË¯‰Ë.
ÄÁfl·‡ÈÊ‡Ì˚Ì Ô‡ÈÚ‡ıÚ˚, Ä·¯ÂÓÌ È‡-
˚Ï‡‰‡Ò˚Ì‰‡ ÈÂÎfl¯flÌ Å‡Í˚ ¯fl˘flËÌËÌ
‡‰˚ Ú‡ „fl‰ËÏ Á‡Ï‡ÌÎ‡‰‡Ì ÂÚË·‡flÌ
˛Á Ë„ÎËÏ ¯fl‡ËÚËÌfl, ïflÁfl‰flÌ flÒflÌ
ÒflËÌ ÏÂ˘fl Ë¯‡fl ÓÎ‡‡„ “ÍˆÎflÍÎfl
¯fl˘flË ” ÏflÌ‡Ò˚Ì˚ ÍflÒ· ÂÚÏË¯‰Ë.

ÑˆÌÈ‡ ÚËÊ‡flÚ ÈÓÎÎ‡˚Ì˚Ì ‡È˚Ê˚Ì‰‡
ÓÎ‡Ì Å‡Í˚ òfl„ ‚fl Éfl· ‡‡Ò˚Ì‰‡
ÚËÊ‡flÚ flÎ‡„flÎflËÌËÌ ËÌÍË¯‡Ù˚Ì‰‡ Ïˆ-
˘ˆÏ fl˘flÏËÈÈflÚfl Ï‡ÎËÍ ÓÎÏÛ¯‰Û. ÅÛ
ÈÓÎ ËÎfl Ú‡ÊËÎfl ‚fl ÒflÈÈ‡˘Î‡ ¯ËÏ‡Î‰‡Ì-
ÊflÌÛ·‡, ¯fl„‰flÌ-„fl·fl - É‡‡ ‰flÌËÁ
Ò‡˘ËÎËÌ‰flÍË ˛ÎÍflÎflfl, à‡Ì‡, óËÌfl,
ôËÌ‰ËÒÚ‡Ì‡ ‚fl Ò. ÈÂÎflfl ˘flflÍflÚ
ÂÚÏË¯Îfl. ü˝fl ÄÁfl·‡ÈÊ‡Ì Ä‚ÓÔ‡ ˛„ Ë Ò ‚ÓÒÚÓÍ‡ Ì‡ Á‡Ô‡‰ ‚ ÒÚ‡Ì˚,

‡ÒÔÓÎÓÊÂÌÌ˚Â Ì‡ ÔÓ·ÂÂÊ¸Â
óÂÌÓ„Ó ÏÓfl, ‚ à‡Ì, äËÚ‡È,
àÌ‰Ë˛ Ë ‰Û„ËÂ ÁÂÏÎË. ÖÒÎË ÄÁÂ-
·‡È‰Ê‡Ì Ò˜ËÚ‡Ú¸ ÛÒÎÓ‚ÌÓÈ „‡ÌË-
ˆÂÈ ÏÂÊ‰Û ÇÓÒÚÓÍÓÏ Ë á‡Ô‡‰ÓÏ,
ÚÓ Å‡ÍÛ Ë Ä·¯ÂÓÌ ÏÓÊÌÓ Ì‡Á‚‡Ú¸
ÓÒÌÓ‚Ì˚Ï ÏÓÒÚÓÏ ÒÚ‡Ì˚. Å‡ÍÛ
·˚Î Ú‡ÍÊÂ ËÁ‚ÂÒÚÂÌ Ò‚ÓËÏË ÔÓ-
ËÁ‚Â‰ÂÌËflÏË ÁÓ‰˜ÂÒÚ‚‡ Ë ‡ÁÌÓ-
Ó·‡ÁÌ˚ÏË Ì‡Ó‰Ì˚ÏË ÔÓÏ˚Ò-
Î‡ÏË. á‰ÂÒ¸ ÒÓÁ‰‡‚‡ÎËÒ¸ ‚ÂÎËÍÓ-
ÎÂÔÌ˚Â Û˜Ì˚Â ËÁ‰ÂÎËfl, Ú‡ÍËÂ Í‡Í
ËÁfl˘Ì˚Â ‚˚¯Ë‚ÍË, ËÁ˚ÒÍ‡ÌÌ‡fl

Azerbaijan is considered as a
conditional border between the East
and the West, then Baku and the
Absheron Peninsula can be called
the basic bridge of the country.
Baku was also known for its
buildings of architecture and
various national handicrafts. Here
people made magnificent
handmade products, such as
delicate embroideries, elegant
national clothes, multi-coloured
shawls of fine wool, as well as cold
steel, jewellery and, first of all,
original and beautiful carpets. 

The Baku carpet school is
distinguished with its ancient
traditions, artistic style, patterns
and richness of colours. 

Carpet-making was mainly
developed in villages located near
Baku, such as Novkhany, Nardaran,
Khila (Amirajany), Bulbula,

äËÎËÏ ˛ÌˆÌ‰fl Å‡Í˚ Á‡‰fl˝‡Ì ‡ËÎflÒËÌËÌ
ÌˆÏ‡ÈflÌ‰flÎflË. 1850

A Baku noble family in front of a kilim. 1850

ëÂÏ¸fl ·‡ÍËÌÒÍËı ‡ËÒÚÓÍ‡ÚÓ‚ Ì‡ ÙÓÌÂ
ÍËÎËÏ‡. 1850

ãflÏË „‡·‡¸˚ (ÚËÍÏfl). Å‡Í˚. XIX flÒËÌ fl‚‚flÎË

Curtain for niche (embroidery).
Baku. Early XIX century

ìÍ‡¯ÂÌËÂ ‰Îfl ÌË¯Ë (‚˚¯Ë‚Í‡).
Å‡ÍÛ. ç‡˜‡ÎÓ XIX ‚ÂÍ‡

ïflÁfl Ò‡˘ËÎËÌ‰fl ı‡Î˜‡Î‡˚Ì ÈÛÈÛÎÏ‡Ò˚

Carpets washed on the beach of the Caspian Sea

óËÒÚÍ‡ ÍÓ‚Ó‚ Ì‡ ·ÂÂ„Û ä‡ÒÔËfl
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Ì‡ˆËÓÌ‡Î¸Ì‡fl Ó‰ÂÊ‰‡, ÏÌÓ„Ó-
ˆ‚ÂÚÌ˚Â ¯‡ÎË ËÁ ÚÓÌÍÓÈ ¯ÂÒÚË, ‡
Ú‡ÍÊÂ ıÓÎÓ‰ÌÓÂ ÓÛÊËÂ, ˛‚ÂÎË-
Ì˚Â ËÁ‰ÂÎËfl Ë, ÍÓÌÂ˜ÌÓ ÊÂ,
ÌÂÔÓ‚ÚÓËÏ˚Â ÔÓ Í‡ÒÓÚÂ ÏÂÒÚÌ˚Â
ÍÓ‚˚.

Å‡ÍËÌÒÍ‡fl ÍÓ‚Ó‚‡fl ¯ÍÓÎ‡ ‚˚‰Â-
ÎflÂÚÒfl Ò‚ÓËÏË ‰Â‚ÌËÏË Ú‡‰Ë-
ˆËflÏË, ıÛ‰ÓÊÂÒÚ‚ÂÌÌ˚Ï ÒÚËÎÂÏ,
ÛÁÓ‡ÏË Ë ·Ó„‡ÚÒÚ‚ÓÏ ÍÓÎÓËÚ‡.

äÓ‚ÓÚÍ‡˜ÂÒÚ‚Ó ·˚ÎÓ ‡Á‚ËÚÓ, ‚
ÓÒÌÓ‚ÌÓÏ, ‚ ‡ÒÔÓÎÓÊÂÌÌ˚ı
·ÎËÁ Å‡ÍÛ ÒÂÎ‡ı çÓ‚ı‡Ì˚, ç‡‰‡-
‡Ì, ïËÎfl (ÄÏË‡‰Ê‡Ì˚), Å˛Î¸-
·˛Îfl, ëÛ‡ı‡Ì˚, ÉÓ‡‰ËÎ¸,

Surakhany, Goradil, Fatmai, Gala, as
well as beyond the Absheron
Peninsula - in Khyzy, Gadi, Gilazi
and Fyndigan.

As one can see from history,
carpet-weaving developed mainly in
places rich in water sources and
sheep wool. In Shamahy, Guba, and
Absheron people raised such sheep
breeds as “gala“ and “lezghi“.
Sometimes, higher-quality wool
obtained from crossing the Shirvan
“lezghi“ and Garabagh “bozakh“
sheep breeds was used.

Nowadays, fine lamb wool is also
used in producing Baku carpets.
Carpets woven of such wool are
distinguished with their elegance
and refinement, and they fascinate
with the high-quality technique of
weaving. The high knot density of
carpets enables to create clear
patterns irrespective of their sizes.

âÛÌÛÌ ‰‡‡ÌÏ‡Ò˚. ÅËÌfl ÍflÌ‰Ë. Ä·¯ÂÓÌ

Wool combing, the village of Bina. Absheron

ê‡Ò˜ÂÒ˚‚‡ÌËÂ ¯ÂÒÚË. ëÂÎÓ ÅËÌ‡. Ä·¯ÂÓÌ

“Bay˚l da¯lar˚” tarixi abidflsindfln nˆmunfllflr.
XIII flsr

Examples of the “Bayil Stones” historical
monument. XIII century

é·‡Áˆ˚ ËÒÚÓË˜ÂÒÍÓ„Ó Ô‡ÏflÚÌËÍ‡
«Å‡ËÎÓ‚ÒÍËÂ Í‡ÏÌË». XIII ‚ÂÍ

ËÎfl ÄÒËÈ‡Ì˚Ì ¯flÚË Òfl˘fl‰‰ËÌ‰fl
ÈÂÎfl¯flÌ ˛ÎÍflÎfl‰flÌ Ò‡È˚Î‡Ò‡, ·Û
˘‡Î‰‡ Ä·¯ÂÓÌÛ ‚fl Å‡Í˚Ì˚ ·Û ˛ÎÍflÌËÌ
flÒ‡Ò ÍÂ˜Ë‰Ë ‡‰Î‡Ì‰˚Ï‡„ ÓÎ‡.

áflÌ˝ËÌ ÒflÌflÚÍ‡Î˚¸˚, Íˆ·‡ flÎ Ë¯ÎflË ËÎfl
Ú‡Ì˚Ì‡Ì Å‡Í˚‰‡ ÏÂÏ‡Î˚„ ÒflÌflÚË,
“˝ˆÎfl·flÚËÌ” ˆÒÎÛ·ÎÛ ÁflËÙ ÚËÍÏflÎfl,
ÌflÙËÒ ÏËÎÎË ˝ÂÈËÏÎfl, flÎ‚‡Ì ÚËÏfl
¯‡ÎÎ‡, ÒÓÈÛ„ ÒËÎ‡˘Î‡, “¯fl·flÍfl”,
“ÏËÌ‡”, “„‡‡Ò‡‚‡‰” ˆÒÛÎÎÛ Áfl˝flÎËÍ
ÌˆÏÛÌflÎflË ËÎfl È‡Ì‡¯˚ ÏËÒÎË ˝˛ˆÌ-
ÏflÈflÌ ı‡Î˜‡Î‡ ‰‡ ÚÓıÛÌÏÛ¯‰Û.
Å‡Í˚ ı‡Î˜‡ ÏflÍÚfl·Ë ˛Á „fl‰ËÏ flÌflÌfl-
ÎflË, ·fl‰ËË ˆÒÎÛ·Û, Ì‡ı˚¯Î‡˚, ˘flÁËÌ
flÌ˝ ‡˘flÌ˝‰‡Î˚¸˚ ËÎfl Ùfl„ÎflÌÏË¯‰Ë.

ï‡Î˜‡ ËÒÚÂ˘Ò‡Î˚ ËÎfl Å‡Í˚Ì˚Ì flÒ‡ÒflÌ
çÓ‚ı‡Ì˚, ç‡‰‡‡Ì, ïËÎfl (üÏËÊ‡Ì),
ÅˆÎ·ˆÎfl, ëÛ‡ı‡Ì˚, ùÓ‡‰ËÎ, î‡ÚÏ‡È˚,
É‡Î‡ ÍflÌ‰ÎflËÌ‰fl, ˘‡·ÂÎfl Ä·¯ÂÓÌÛÌ
˘ˆ‰Û‰Î‡˚Ì‰‡Ì ÍflÌ‡‰‡ - ï˚Á˚ ·˛Î˝fl-
ÒËÌËÌ ï˚Á˚, ùfl‰Ë, ùËÎflÁË ‚fl î˚Ì‰˚„‡Ì
ÍflÌ‰ÎflËÌ‰fl Ïfl¯¸ÛÎ ÓÎÏÛ¯Î‡.
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í‡Ëı‰flÌ ‰fl ÏflÎÛÏ ÓÎ‰Û¸Û ÍËÏË, ı‡Î-
˜‡˜˚Î˚„ flÒ‡ÒflÌ ·ÓÎ ÒÛÈÛÌ ‚fl „ÓÈÛÌ˜Û-
ÎÛ¸ÛÌ ˝ÂÌË¯ È‡È˚Î‰˚¸˚ fl‡ÁËÎfl‰fl ËÌÍË-
¯‡Ù ÂÚÏË¯‰Ë. ò‡Ï‡ı˚‰‡, ÉÛ·‡‰‡
ÓÎ‰Û¸Û ÍËÏË, Ä·¯ÂÓÌ‰‡ ‰‡ flÌ ˜Óı
“„‡Î‡” ‚fl “ÎflÁ˝Ë” „ÓÈÛÌ ÊËÌÒË ˆÒÚˆÌÎˆÍ
Úfl¯ÍËÎ ÂÚÏË¯‰Ë. ÅflÁflÌ ·Û ·˛Î˝fl‰fl ÚÓ-
ıÛÌ‡Ì ı‡Î˜‡Î‡ ˆ˜ˆÌ ‰‡˘‡ È‡‡Î˚ Ò‡-
È˚Î‡Ì “ÎflÁ˝Ë” „ÓÈÛÌ ÊËÌÒË ËÎfl “·ÓÁ‡ı”
(òË‚‡Ì ‚fl É‡‡·‡¸) „ÓÈÛÌ ÊËÌÒÎflË-
ÌËÌ ÊˆÚÎfl¯ÏflÒËÌ‰flÌ flÏflÎfl ˝flÎflÌ ÈÂÌË
ÊËÌÒ‰flÌ flÎ‰fl Â‰ËÎflÌ ‰‡˘‡ ÍÂÈÙËÈÈflÚÎË
ÈÛÌ‰‡Ì ËÒÚËÙ‡‰fl ÓÎÛÌÛ‰Û.

Å‡Í˚ ı‡Î˜‡Î‡˚Ì‰‡ ÂÈÌË Á‡Ï‡Ì‰‡ ÁflËÙ
„ÛÁÛ ÈÛÌÛÌ‰‡Ì ‰‡ ËÒÚËÙ‡‰fl Â‰ËÎÏË¯-
‰Ë. âÛÏ¯‡„, Ô‡Î‡„ „ÛÁÛ ÈÛÌÛÌ‰‡Ì
ÚÓıÛÌ‡Ì ı‡Î˜‡Î‡ ËËÎË-ı˚‰‡Î˚ ÌflÙËÒ
ÂÎÂÏÂÌÚÎfl‰flÌ, ·fl‰ËË ÚflÚË·‡Ú˚Ì‰‡Ì
‡Ò˚Î˚ ÓÎÏ‡È‡‡„ ÁflËÙ ‚fl ËÌÊflÎËÈË ËÎfl
ÒÂ˜ËÎÏË¯Îfl. ÅÛ ı‡Î˜‡Î‡˚Ì ˝ˆÊÎˆ ·fl‰ËË
ÚflÒË „ˆ‚‚flÒËÌfl Ï‡ÎËÍ ÓÎÏ‡Ò˚ Òfl·fl·-
ÎflËÌ‰flÌ ·ËË ‰fl ÈˆÍÒflÍ ÚÂıÌËÍË ˝˛Ò-
ÚflËÊËÎfl, ÈflÌË ÈˆÍÒflÍ ËÎÏfl Ò˚ıÎ˚¸˚ ÌflÚË-
ÊflÒËÌ‰fl È‡‡Ì‡Ì Ì‡ı˚¯Î‡˚Ì ‰fl„Ë„
ÚflÒ‚ËË ËÎfl ·‡¸Î˚‰˚. àÎÏfl Ò˚ıÎ˚¸˚ 38ı38-
‰flÌ ·‡¯Î‡È‡‡„ 40ı40, 42ı42,
38ı45 ‚fl 45ı45 fl‰fl‰ ‡‡Î‡˚Ì‰‡
ÓÎ‡Ì ·Û ı‡Î˜‡Î‡˚Ì ˛Î˜ˆÎflË ‰fl Ïˆı-
ÚflÎËÙ‰Ë. üÌflÌflÈfl ˝˛fl Å‡Í˚ ı‡Î˜‡
ÏflÍÚfl·ËÌ‰fl 120ı190; 130ı200 ÒÏ.
˛Î˜ˆÎˆ ÍË˜ËÍ “çÓ‚ı‡Ì˚”, ”ëÛ‡ı‡Ì˚” ‚fl
”î‡ÚÏ‡È˚” ı‡Î˜‡Î‡˚, ÂÈÌË Á‡Ï‡Ì‰‡
130ı350, 120ı300 ÒÏ. ˛Î˜ˆÎˆ ÌËÒ-

î‡ÚÏ‡Ë, É‡Î‡, ‡ Ú‡ÍÊÂ Á‡ ÔÂ‰Â-
Î‡ÏË Ä·¯ÂÓÌÒÍÓ„Ó ÔÓÎÛÓÒÚÓ‚‡
- ‚ ÒÂÎ‡ı ï˚Á˚, É‡‰Ë, ÉËÎflÁË Ë
î˚Ì‰Ë„‡Ì.

ä‡Í Ò‚Ë‰ÂÚÂÎ¸ÒÚ‚ÛÂÚ ËÒÚÓËfl,
ÍÓ‚ÓÚÍ‡˜ÂÒÚ‚Ó ‡Á‚Ë‚‡ÎÓÒ¸,
„Î‡‚Ì˚Ï Ó·‡ÁÓÏ, Ì‡ ÚÂËÚÓË-
flı, ·Ó„‡Ú˚ı ‚Ó‰Ì˚ÏË ËÒÚÓ˜ÌËÍ‡-
ÏË Ë ËÏÂ‚¯Ëı ‡Á‚ËÚÓÂ Ó‚ˆÂ-
‚Ó‰ÒÚ‚Ó. Ç ò‡Ï‡ıÂ, ÉÛ·Â, Ì‡
Ä·¯ÂÓÌÂ ÔÂ‰ÔÓ˜ÚÂÌËÂ
ÓÚ‰‡‚‡ÎÓÒ¸ ‡Á‚Â‰ÂÌË˛ Ú‡ÍËı
ÔÓÓ‰ Ó‚Âˆ, Í‡Í «„‡Î‡» Ë «ÎflÁ„Ë».
àÌÓ„‰‡ ‚ ˝ÚÓÏ Â„ËÓÌÂ ËÒÔÓÎ¸ÁÓ-
‚‡ÎË ·ÓÎÂÂ ‚˚ÒÓÍÓÍ‡˜ÂÒÚ‚ÂÌÌÛ˛
¯ÂÒÚ¸ ÌÓ‚ÓÈ ÔÓÓ‰˚ Ó‚Âˆ, ÔÓ-
ÎÛ˜ÂÌÌ˚ı ÓÚ ÒÍÂ˘Ë‚‡ÌËfl ÔÓÓ‰
«ÎflÁ„Ë» Ë «·ÓÁ‡ı» (òË‚‡Ì Ë
É‡‡·‡ı).

ç˚ÌÂ ÔË ÔÓËÁ‚Ó‰ÒÚ‚Â ·‡ÍËÌ-
ÒÍËı ÍÓ‚Ó‚ ËÒÔÓÎ¸ÁÛÂÚÒfl Ú‡ÍÊÂ
Ë ÚÓÌÍ‡fl fl„Ìfl˜¸fl ¯ÂÒÚ¸. äÓ‚˚,
ÒÓÚÍ‡ÌÌ˚Â ËÁ Ú‡ÍÓÈ ¯ÂÒÚË,

The minimal density makes 38x38
knots in 10 cm and it can reach
38x45, 40x40, 42x42, or 45x45.
The sizes of carpets also are various.

Traditionally, the Baku carpet school
included both small carpets of
120x190 and 130x200 cm, such as
“Novkhany“, “Surakhany“ and
“Fatmai“, and larger carpets -
“Goradil“, “Fatmai“, “Khila-buta“
and “Khila-afshan“.

Like other carpet schools, Absheron
carpetmakers aslo had their special
devices in processing wool and
weaving. Because of peculiarities of
local conditions the population of
this zone preferred to wash carpets
on the shore of the Caspian Sea,
using a special kind of “gilaby“
bluish clay instead of usual soap.
Especially appreciated was the clay
produced in the village of Gala
which imparted to carpets peculiar
shine and softness.

Absheron was also well-known for
its natural resources of salt. Like oil,
gilaby-clay and other natural
minerals, the salt was not only used
by the local population but also
exported. For example, in the 30’s
of the XIX century it was extracted
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·flÚflÌ ËË “ùÓ‡‰ËÎ”, “î‡ÚÏ‡È˚”, ”ïËÎfl-
·ÛÚ‡”, “ïËÎfl-üÙ¯‡Ì” ÍÓÏÔÓÁËÒËÈ‡Î˚
ı‡Î˜‡Î‡ ‰‡ ËÒÚÂ˘Ò‡Î Â‰ËÎÏË¯‰Ë.

ôfl ·Ë ÏflÍÚfl·‰fl ÓÎ‰Û¸Û ÍËÏË, Ä·-
¯ÂÓÌ‰‡ ‰‡ ı‡Î˜‡Î‡˚Ì ˛Á ÚÓıÛÌÏ‡,
ÂÏ‡Î ˆÒÛÎÎ‡˚ ÓÎÏÛ¯‰Û. ÅÛÌÛÌÎ‡
È‡Ì‡¯˚, ·Û ·˛Î˝flÌËÌ fl˘‡ÎËÒË ÚflÎfl·‡Ú‡
ÛÈ¸ÛÌ ÓÎ‡‡„ ı‡Î˜‡Î‡˚ ïflÁfl Ò‡˘ËÎËÌ-
‰fl, ‰flÌËÁ ÒÛÈÛ ‚fl Ò‡·ÛÌÛ fl‚flÁ Â‰flÌ
˝ËÎ‡·˚ ËÎfl ÈÛÈÛÎÏ‡Ò˚Ì‡ ‰‡˘‡ ˜Óı ˆÒ-
ÚˆÌÎˆÍ ‚ÂÏË¯Îfl. üÒ‡ÒflÌ É‡Î‡ ÍflÌ-
‰ËÌ‰flÌ flÎ‰fl Â‰ËÎflÌ ˝ËÎ‡·˚ (Ï‡‚Ë
flÌ˝ÎË ˝ËÎ) ËÎfl ÈÛÈÛÎ‡Ì ı‡Î˜‡Î‡˚Ì ıÓ‚Û
‰‡˘‡ Ô‡Î‡„ ‚fl ÈÛÏ¯‡„ ÓÎÛ‰Û.

Ä·¯ÂÓÌ ÚÓÔ‡¸˚ Úfl·ËË ‰ÛÁ È‡Ú‡„Î‡˚-
Ì˚Ì ÏflÒÍflÌË ÍËÏË ‰fl ¯˛˘flÚ „‡Á‡Ì-
Ï˚¯‰˚. Ñfl‚fl Í‡‚‡Ì˚ ËÎfl ·Û‡‰‡Ì
ÚÛÎÛ„Î‡‰‡ ÌÂÙÚ, ÚÓ·‡Î‡‰‡ ‰ÛÁ,
˝ËÎ‡·˚ ‚fl ·‡¯„‡ Úfl·ËË Ïfl˘ÒÛÎÎ‡ ‰‡-
¯˚ÌÏ‡„Î‡ È‡Ì‡¯˚ ÈÂÎË fl˘‡ÎË ‰fl ÓÌÎ‡-
‰‡Ì ËÒÚËÙ‡‰fl Â‰Ë‰Ë. íflÍÊfl ïõï flÒËÌ
30-ÊÛ ËÎÎflËÌ‰fl É‡Î‡Ì˚Ì ‰ÛÁ ˝˛ÎˆÌ-
‰flÌ 30 ÏËÌ ı‡Î‚‡‡‰flÍ ‰ÛÁ ÚÓÔÎ‡Ì-
Ï˚¯‰˚. àÎÎfl ·ÓÈÛ å‡Ò‡Á˚ ˝˛ÎˆÌ‰flÌ

‚˚‰ÂÎfl˛ÚÒfl Ò‚ÓËÏ ËÁfl˘ÂÒÚ‚ÓÏ Ë
ÛÚÓÌ˜ÂÌÌÓÒÚ¸˛ Ë ÔÓ‡Ê‡˛Ú
‚˚ÒÓÍÓÍ‡˜ÂÒÚ‚ÂÌÌÓÈ ÚÂıÌËÍÓÈ
ÔÎÂÚÂÌËfl. Ç˚ÒÓÍ‡fl ÔÎÓÚÌÓÒÚ¸
ÍÓ‚Ó‚˚ı ÛÁÎÓ‚ ÔÓÁ‚ÓÎflÂÚ
ÒÓÁ‰‡Ú¸ ˜ÂÚÍËÈ ÛÁÓ ÌÂÁ‡‚ËÒËÏÓ
ÓÚ Â„Ó ‡ÁÏÂ‡. åËÌËÏ‡Î¸Ì‡fl
ÔÎÓÚÌÓÒÚ¸ ÒÓÒÚ‡‚ÎflÂÚ 38ı38
ÛÁÎÓ‚ Ì‡ 10 ÒÏ Ë ÏÓÊÂÚ ‰ÓÒÚË„‡Ú¸
‚ÂÎË˜ËÌ˚ 38ı45, 40ı40, 42ı42,
ËÎË 45ı45. ê‡ÁÏÂ˚ ÍÓ‚Ó‚
Ú‡ÍÊÂ ‡ÁÌÓÓ·‡ÁÌ˚.

ä ·‡ÍËÌÒÍÓÈ ÍÓ‚Ó‚ÓÈ ¯ÍÓÎÂ
Ú‡‰ËˆËÓÌÌÓ ÓÚÌÓÒflÚÒfl Í‡Í
Ï‡ÎÂÌ¸ÍËÂ, ‡ÁÏÂÓÏ 120ı190 Ë
130ı200 ÒÏ, ÍÓ‚˚ «çÓ‚ı‡Ì˚«,
«ëÛ‡ı‡Ì˚» Ë «î‡ÚÏ‡Ë», Ú‡Í Ë
Ò‡‚ÌËÚÂÎ¸ÌÓ ·ÓÎ¸¯ËÂ ÍÓ‚˚
«ÉÓ‡‰ËÎ¸», «î‡ÚÏ‡Ë», «ïËÎfl-
·ÛÚ‡» Ë «ïËÎfl-ÄÙ¯‡Ì».

ä‡Í Ë ‚ Í‡Ê‰ÓÈ ¯ÍÓÎÂ, Ì‡
Ä·¯ÂÓÌÂ ÔËÏÂÌflÎËÒ¸ Ò‚ÓË
ÓÒÓ·˚Â ÒÔÓÒÓ·˚ Ó·‡·ÓÚÍË
¯ÂÒÚË Ë ÚÍ‡˜ÂÒÚ‚‡. àÁ-Á‡
ÓÒÓ·ÂÌÌÓÒÚÂÈ ÏÂÒÚÌ˚ı ÛÒÎÓ‚ËÈ
Ì‡ÒÂÎÂÌËÂ ˝ÚÓÈ ÁÓÌ˚ ÔÂ‰ÔÓ˜Ë-
Ú‡ÎÓ Ï˚Ú¸ ÍÓ‚˚ Ì‡ ÔÓ·ÂÂÊ¸Â
ä‡ÒÔËfl, ËÒÔÓÎ¸ÁÛfl ÔË ˝ÚÓÏ
‚ÏÂÒÚÓ Ó·˚˜ÌÓ„Ó Ï˚Î‡ ÓÒÓ·˚È
‚Ë‰ „ÓÎÛ·Ó‚‡ÚÓÈ „ÎËÌ˚ - „ËÎ‡·˚.
éÒÓ·ÂÌÌÓ ˆÂÌËÎ‡Ò¸ „ÎËÌ‡ ËÁ
ÒÂÎ‡ É‡Î‡, ÍÓÚÓ‡fl ÔË‰‡‚‡Î‡
ÍÓ‚‡Ï ÓÒÓ·˚È ·ÎÂÒÍ Ë Ïfl„ÍÓÒÚ¸.

áÂÏÎfl Ä·¯ÂÓÌ‡ Ú‡ÍÊÂ ·˚Î‡
ËÁ‚ÂÒÚÌ‡ Ò‚ÓËÏË ÔËÓ‰Ì˚ÏË

about 30 khalvar of salt (1 khalvar =
400 kg) from the lake in Gala. Salt
produced from the lake of Masazyr
was used as an essential component
to fix colours in yarn dyeing.

Borrowed their colour palette from
the specific Absheron landscape -
dark blue of the sea, amber of
sand, and goldish of grapes, - these
carpets have their own aesthetics
expressed in quiet colours and
subdued tones. On Baku carpets
dominant colours, in most cases,
are blue and dark blue, as well as
purple and other shades
characteristic of the “kashi“
architectural design style.

Religious and esoteric symbols as
well as animal and plant motives
adorning Baku carpets show not
only earlier religious-mythological
and ethical outlooks of Azerbaijan
people, but also the universal
contain, representing the mystery

å‡Ò‡Á˚ ˝˛Îˆ. ÑÛÁ Úfl‰‡ˆÍˆ

Salt extraction at the Lake Masazir

ÑÓ·˚˜‡ ÒÓÎË Ì‡ å‡Ò‡Á˚ÒÍÓÏ ÓÁÂÂ
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ÚÓÔÎ‡Ì‡Ì ‰ÛÁÎ‡‰‡Ì ‰‡ Ä·¯ÂÓÌ‰‡
ËÔÎËÍÎflËÌ ·ÓÈ‡Ì˚ÎÏ‡Ò˚Ì‰‡ fl‚flÁÂ‰ËÎ-
ÏflÁ ·flÍË‰ËÊË Ï‡‰‰fl ÍËÏË ËÒÚËÙ‡‰fl
Â‰ËÎÏË¯‰Ë.

ÅË „‡È‰‡ ÓÎ‡‡„ ˛Á ˘flÁËÌ Ô‡ÎËÚ‡Ò˚Ì˚
Ä·¯ÂÓÌÛÌ ÒÔÂÒËÙËÍ Úfl·ËflÚËÌ‰flÌ -
Ï‡‚Ë ïflÁfl‰flÌ, Ífl˘fl·‡ „ÛÏÎ‡‰‡Ì,
·‡Î flÌ˝ÎË Ò‡Îı˚ÏÎ‡‰‡Ì ‡ÎÏ˚¯ ·Û ı‡Î-
˜‡Î‡‰‡ ·ÓÈ‡Í‡Î˚„ flÒflÎflËÌ‰fl ÓÎ‰Û-
¸Û ÍËÏË ˛ÁˆÌflÏflıÒÛÒ ·fl‰ËËÎËÍ Ò‡ÍËÚ
flÌ˝ÎflËÌ, ˘flÁËÌ È‡˚Ï ÚÓÌÎ‡˚Ì ÚflÒ‚ËË
ˆÁflËÌ‰fl „ÛÛÎÏÛ¯‰Û. Å‡Í˚ ı‡Î˜‡Î‡-
˚Ì‰‡ ˆÒÚˆÌÎˆÍ Úfl¯ÍËÎ Â‰flÌ flÌ˝ ˘‡-
ÏÓÌËÈ‡Ò˚ flÍÒfl ˘‡ÎÎ‡‰‡ ÏÂÏ‡Î˚„‰‡
ËÒÚËÙ‡‰fl Â‰ËÎflÌ “Í‡¯˚” ·flÁflÍ ˆÒÎÛ·Û-
ÌÛÌ Ï‡‚Ë, ÒˆÏflÈË flÌ˝ÎflËÌ ‚fl ¯fl-
ÍflË, ÒÛÏ‡¸˚ ÚÓÌÎ‡˚Ì‡ ÛÈ¸ÛÌ
ÒÂ˜ËÎË‰Ë.

Ä·¯ÂÓÌ ı‡Î˜‡Î‡˚Ì˚ ·flÁflÈflÌ ÒÓÍ‡Î
‚fl ÂÁÓÚÂËÍ Ë¯‡flÎfl ÒËÒÚÂÏË, ÁÓÓÏÓÙ
ÚflÒ‚ËÎfl, Ìfl·‡ÚË ÂÎÂÏÂÌÚÎfl ·fl¯flË
ÏflÁÏÛÌÎÛ ‡ÚË·ÛÚÎ‡‰‡Ì ÓÎÛ·, fl·fl‰Ë
‰ˆÌÈ‡Ì˚Ì ‰flÍ Â‰ËÎÏflÒËÌËÌ ÒËÎflËÌË,
ı‡Î„˚Ï˚Á˚Ì ÂÍflÌ ‰ËÌË-ÏËÙÓÎÓ˙Ë
ÚflÒfl‚‚ˆÎflËÌË ÂÒÚÂÚËÍ ‡˘flÌ˝‰‡Î˚„
„‡ÌÛÌÎ‡˚ ‚‡ÒËÚflÒËÎfl flÍÒ ÂÚ‰ËËÎfl. ÅÛ
ÏflÍÚfl·fl ÏflıÒÛÒ ˜Â¯ÌËÎfl ÏËÌËÎÎËÍÎfl
·ÓÈÛ ı‡Î„ ÒflÌflÚÍ‡Î‡˚ ÚflflÙËÌ‰flÌ
È‡¯‡‰˚ÎÏ˚¯ ‚fl ÈÂÌË ÚflÒ‚Ë ˆÒÎÛ·Î‡˚Ì˚Ì
È‡‡ÌÏ‡Ò˚Ì‡ ÁflÏËÌ È‡‡ÚÏ˚¯‰˚.

ôËÌ‰ ‡Úfl¯ÔflflÒÚÎflËÌËÌ ëÛ‡ı‡Ì˚‰‡
ËÌ¯‡ ÂÚ‰ËÍÎflË (XVIII) ÄÚfl¯˝‡˘ Ïfl·fl-
‰ËÌËÌ ˆÁflËÌ‰fl ˘flÍÍ Â‰ËÎÏË¯ Ò‚‡ÒÚËÍ‡
ÌË¯‡Ì˚, ˝ˆÌfl¯ËÌ ÚflÒ‚ËË ·Û ÈÂÎflËÌ „fl-
‰ËÏ Ò‡ÍËÌÎflËÌËÌ ˘flÎfl ÍÂ˜ÏË¯ Á‡Ï‡Ì-
Î‡‰‡Ì ÙflÁ‡ ÊËÒÏÎflËÌ‰flÌ ·ËË ÓÎ‡Ì -
˝ˆÌfl¯fl ÒËÚ‡ÈË¯ ÂÚÏflÎflËÌË Òˆ·ÛÚ Â‰Ë.
“ëÛ‡ı‡Ì˚” ı‡Î˜‡Ò˚ ˆÁflËÌ‰fl ÚflÒ‚Ë
Â‰ËÎÏË¯ ˝˛Î ‚fl ÓÌ‰‡Ì flÚ‡Ù‡ Ô‡ÈÎ‡Ì‡Ì

ÏÂÒÚÓÓÊ‰ÂÌËflÏË ÒÓÎË. éÌ‡, Í‡Í
Ë ÌÂÙÚ¸, „ÎËÌ‡-„ËÎ‡·˚ Ë ‰Û„ËÂ
ÔËÓ‰Ì˚Â ÂÒÛÒ˚, ÌÂ ÚÓÎ¸ÍÓ
ËÒÔÓÎ¸ÁÓ‚‡Î‡Ò¸, ÌÓ Ë ˝ÍÒÔÓÚË-
Ó‚‡Î‡Ò¸ ÏÂÒÚÌ˚Ï Ì‡ÒÂÎÂÌËÂÏ.
íÓÎ¸ÍÓ ‚ 30-Â „Ó‰˚ XIX ‚ÂÍ‡ ËÁ
ÒÓÎÂÌÓ„Ó ÓÁÂ‡ ‚ É‡Î‡ ·˚ÎÓ
‰Ó·˚ÚÓ 30 ı‡Î‚‡Ó‚ ÒÓÎË (1 ı‡Î-
‚‡ = 400 Í„.). ç‡ Ä·¯ÂÓÌÂ
ÒÓÎ¸, ÒÓ·‡ÌÌ‡fl ‚ å‡Ò‡Á˚ÒÍÓÏ
ÓÁÂÂ, ËÒÔÓÎ¸ÁÓ‚‡Î‡Ò¸ Í‡Í
ÌÂÁ‡ÏÂÌËÏÓÂ Á‡ÍÂÔÎfl˛˘ÂÂ
ÒÂ‰ÒÚ‚Ó ÔË Í‡¯ÂÌËË ÔflÊË.

á‡ËÏÒÚ‚Ûfl, Í‡Í Ô‡‚ËÎÓ, Ò‚Ó˛
Ò‰ÂÊ‡ÌÌÛ˛ ˆ‚ÂÚÓ‚Û˛ Ô‡ÎËÚÛ Û
ÒÔÂˆËÙË˜ÂÒÍÓÈ ‡·¯ÂÓÌÒÍÓÈ
ÔËÓ‰˚ - ÒËÌÂ„Ó ÏÓfl, flÌÚ‡-
Ì˚ı ÔÂÒÍÓ‚, ÁÓÎÓÚËÒÚ˚ı ‚ËÌÓ-
„‡‰Ì˚ı „ÓÁ‰¸Â‚, - ˝ÚË ÍÓ‚˚
ËÏÂ˛Ú Ò‚ÓÈÒÚ‚ÂÌÌÛ˛ ËÏ ˝ÒÚÂÚË-
ÍÛ, ‚˚‡ÊÂÌÌÛ˛ ‚ ÒÔÓÍÓÈÌ˚ı
Í‡ÒÍ‡ı Ë ÔË„ÎÛ¯ÂÌÌ˚ı ÔÓÎÛÚÓ-
Ì‡ı. ç‡ ·‡ÍËÌÒÍËı ÍÓ‚‡ı

of cognition of the Universe by
means of laws of aesthetic
harmony. 

Motives typical of this school were
kept by national masters during
centuries, and they created a basis
for the origin of new style. 

The swastika represented on the
Temple of Fire-worshippers  in
Surakhany, built by Indians
Zoroastrians in XVIII c.,  was linked
with solar coneptions. Medallions
with beams in the “Surakhany“
carpet are also connected with
ancient beliefs of people of this
zone.

On the “Khila-buta“ carpet woven in
Amirajany, there are motives
connected with ancient beliefs. For
example, the classical “buta“, as
well as the “sajayag“ (tripod) typical
of the “Khila-afshan“ carpet are
connected with fire-worshipping
and Zoroastrianism. Mythological
birds personifying the light and

åflÙfl¯‰flÌ Ù‡„ÏÂÌÚ. Å‡Í˚. ïõï flÒ

The detail of mafrash. Baku. XIX century

î‡„ÏÂÌÚ Ï‡Ù‡¯‡. Å‡ÍÛ. XIX ‚ÂÍ



ÄÚfl¯˝‡˘. ëÛ‡ı‡Ì˚

The Temple of Fire-worshippers. Surakhany

ï‡Ï Ó„ÌÂÔÓÍÎÓÌÌËÍÓ‚. ëÛ‡ı‡Ì˚



165

Å ‡ Í ˚  ı ‡ Î ˜ ‡  Ï fl Í Ú fl · Ë  /  B a k u  c a r p e t  s c h o o l  /  Å ‡ Í Ë Ì Ò Í ‡ fl  Í Ó ‚  Ó ‚ ‡ fl  ¯ Í Ó Î ‡

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ

¯˛ÎflÎfl „fl‰ËÏ ËÌÒ‡ÌÎ‡˚Ì ËÎÍ ËÌ‡ÌÊÎ‡˚
ËÎfl ·‡¸Î˚‰˚.

Å‡Í˚Ì˚Ì üÏËÊ‡Ì ÍflÌ‰ËÌ‰fl ÚÓıÛÌ‡Ì
“ïËÎfl-·ÛÚ‡” ı‡Î˜‡Î‡˚Ì‰‡Í˚ ÍÎ‡ÒÒËÍ
“·ÛÚ‡”, “ïËÎfl-üÙ¯‡Ì” ı‡Î˜‡Ò˚Ì‡ Ïflı-
ÒÛÒ “Ò‡Ê‡È‡„” ÂÎÂÏÂÌÚÎflË ‰fl ÄÚfl¯-
ÔflflÒÚÎËÍ, áfl‰ˆ¯Ú Ë‰ÂÓÎÓ˝ËÈ‡Ò˚ ËÎfl
·‡¸Î˚ ÓÎÛ· Ó‰Û, Ïˆ„fl‰‰flÒ ÓÊ‡¸˚;
ÏËÙÓÎÓ˙Ë „Û¯Î‡ - ÌÛ, Ë¯˚„ ÏflÌ·flÈË-
ÌËÌ ÒËÏ‚ÓÎÛ ÓÎÛ· í‡Ì˚ ËÎfl ÈÂ ‡‡Ò˚Ì-
‰‡ flÎ‡„fl È‡‡‰‡Ì ËÎ‡˘Ë ‚‡Î˚¸˚; Ïˆı-
ÚflÎËÙ ˆ˜·ÛÊ‡„ ÙÓÏ‡Î˚ ‡ÒÏ‡Î‡ ËÒfl
˝˛Á ‚fl ÌflÁfl „‡ÈÚ‡˚ÎÏ‡Ò˚ ˆ˜ˆÌ

ÔÂÓ·Î‡‰‡˛˘ËÏË ˆ‚ÂÚ‡ÏË, ‚
·ÓÎ¸¯ËÌÒÚ‚Â ÒÎÛ˜‡Â‚, fl‚Îfl˛ÚÒfl
„ÓÎÛ·˚Â Ë ÚÂÏÌÓ-ÒËÌËÂ Í‡ÒÍË, ‡
Ú‡ÍÊÂ ÔÛÔÛÌ˚Â Ë ‰Û„ËÂ ÚÓÌ‡,
Ò‚ÓÈÒÚ‚ÂÌÌ˚Â ‡ıËÚÂÍÚÛÌÓÏÛ
‰ÂÍÓ‡ÚË‚ÌÓÏÛ ÒÚËÎ˛ «Ífl¯Ë».

ìÍ‡¯‡˛˘ËÂ ‡·¯ÂÓÌÒÍËÂ
ÍÓ‚˚ Ò‡Í‡Î¸Ì˚Â Ë ˝ÁÓÚÂË˜ÂÒ-
ÍËÂ ÒËÏ‚ÓÎ˚, ÁÓÓÏÓÙÌ˚Â Ë
‡ÒÚËÚÂÎ¸Ì˚Â ÏÓÚË‚˚ ‰ÂÏÓÌÒ-
ÚËÛ˛Ú ÌÂ ÚÓÎ¸ÍÓ ‡ÌÌËÂ
ÂÎË„ËÓÁÌÓ-ÏËÙÓÎÓ„Ë˜ÂÒÍËÂ Ë
˝ÚË˜ÂÒÍËÂ ÏËÓ‚ÓÁÁÂÌËfl
‡ÁÂ·‡È‰Ê‡ÌÒÍÓ„Ó Ì‡Ó‰‡, ÌÓ Ë
Ó·˘Â˜ÂÎÓ‚Â˜ÂÒÍÓÂ ÒÓ‰ÂÊ‡ÌËÂ,
ÓÚ‡Ê‡fl Ò ÔÓÏÓ˘¸˛ Á‡ÍÓÌÓ‚
˝ÒÚÂÚË˜ÂÒÍÓÈ „‡ÏÓÌËË Ú‡ÈÌÛ
ÔÓÁÌ‡ÌËfl ÇÒÂÎÂÌÌÓÈ.

divine power provide a communica-
tion between Creator and people;
various triangular pendants are the
protection against evil eye and
misfortune. Stepped hexagonal or
octagonal medallions that form
designs of the “Novkhany“,
“Fatmai“, “Baku“ and “Surakhany“
carpets symbolize the Universe and
celestial creatures, and curved and
broken lines within these medallions
are the bearers of positive energy,
conveying beliefs of ancestors.

Baku flatwoven carpets, such as
palas, kilim and zili, are
distinguished with magnificent
ornaments of zigzags, direct lines,
rhombuses, hooks and other
geometrical elements, as well as

ï‡Î˜‡ ÂÏ‡Î‡Úı‡Ì‡Ò˚Ì‰‡ ı‡Î˜‡È‡ ËÎÏfl ‚ÛÛÎÏ‡Ò˚.
ÅËÌfl ÍflÌ‰Ë

Knotting pile on a carpet.
A weaving workshop in the village of Bina

á‡‚flÁ˚‚‡ÌËÂ ÛÁÎÓ‚ Ì‡ ÍÓ‚Â.
íÍ‡ˆÍ‡fl Ï‡ÒÚÂÒÍ‡fl ‚ ÒÂÎÂ ÅËÌ‡



èËÒÛ˘ËÂ ˝ÚÓÈ ¯ÍÓÎÂ ËÁÓ·‡ÊÂ-
ÌËfl Ú˚Òfl˜ÂÎÂÚËflÏË Ò·ÂÂ„‡ÎËÒ¸
Ì‡Ó‰Ì˚ÏË Ï‡ÒÚÂ‡ÏË Ë ÒÓÁ‰‡ÎË
ÓÒÌÓ‚Û ‰Îfl Á‡ÓÊ‰ÂÌËfl ÌÓ‚Ó„Ó
ÒÚËÎfl.

áÌ‡Í Ò‚‡ÒÚËÍË, ËÁÓ·‡ÊÂÌÌ˚È Ì‡
ÔÓÒÚÓÂÌÌÓÏ ËÌ‰ËÈÒÍËÏË ÁÓÓ-
‡ÒÚËÈˆ‡ÏË ‚ XVIII ‚ÂÍÂ ï‡ÏÂ
Ó„ÌÂÔÓÍÎÓÌÌËÍÓ‚ ‚ ÔÓÒÂÎÍÂ
ëÛ‡ı‡Ì˚,  ·˚Î Ò‚flÁ‡Ì Ò ÒËÏ‚Ó-
ÎÓÏ ÒÓÎÌˆ‡. àÁÓ·‡ÊÂÌÌ˚Â Ì‡
ÍÓ‚Â «ëÛ‡ı‡Ì˚» ÏÂ‰‡Î¸ÓÌ˚ Ë
‡ÒıÓ‰fl˘ËÂÒfl ÓÚ ÌËı ÎÛ˜Ë
Ò‚flÁ‡Ì˚ Ò ÔÂ‚ÓÌ‡˜‡Î¸Ì˚ÏË
‚ÂÓ‚‡ÌËflÏË ÊËÚÂÎÂÈ ˝ÚÓÈ ÁÓÌ˚.

ç‡ ÍÓ‚Â «ïËÎfl-·ÛÚ‡», ÚÍ‡‚¯ÂÏ-
Òfl ‚ ÔÓÒÂÎÍÂ ÄÏË‡‰Ê‡Ì˚, ÂÒÚ¸
ıÛ‰ÓÊÂÒÚ‚ÂÌÌ˚Â ˝ÎÂÏÂÌÚ˚, Ò‚fl-
Á‡ÌÌ˚Â Ò ‰Â‚ÌËÏË ‚ÂÓ‚‡ÌËfl-
ÏË. ç‡ÔËÏÂ, ÍÎ‡ÒÒË˜ÂÒÍ‡fl
«·ÛÚ‡», ‡ Ú‡ÍÊÂ ÔËÒÛ˘ËÈ ÍÓ‚Û
«ïËÎfl-ÄÙ¯‡Ì» ˝ÎÂÏÂÌÚ «Ò‡‰Ê‡-
fl„» («ÚÂÌÓÊÌËÍ»), Ò‚flÁ‡ÌÌ˚ Ò
‚ÓÁÁÂÌËflÏË Ó„ÌÂÔÓÍÎÓÌÌËÍÓ‚ Ë
ÁÓÓ‡ÒÚËÁÏÓÏ. åËÙÓÎÓ„Ë˜ÂÒ-
ÍËÂ ÔÚËˆ˚, ÓÎËˆÂÚ‚Ófl˛˘ËÂ Ò‚ÂÚ
Ë ·ÓÊÂÒÚ‚ÂÌÌÛ˛ ÒËÎÛ, Ó·ÂÒÔÂ˜Ë-
‚‡˛Ú Ò‚flÁ¸ ÏÂÊ‰Û í‚ÓˆÓÏ Ë
Î˛‰¸ÏË; ‡ÁÎË˜Ì˚Â ÚÂÛ„ÓÎ¸Ì˚Â
ÔÓ‰‚ÂÒÍË fl‚Îfl˛ÚÒfl Á‡˘ËÚÓÈ ÓÚ
‰ÛÌÓ„Ó „Î‡Á‡ Ë ÔÓ˜Ë. ëÚÛÔÂÌ˜‡-
Ú˚Â ¯ÂÒÚË- ËÎË ‚ÓÒ¸ÏËÛ„ÓÎ¸Ì˚Â
ÏÂ‰‡Î¸ÓÌ˚, Ó·‡ÁÛ˛˘ËÂ ÓÒÌÓ‚Û
ÍÓÏÔÓÁËˆËË ÍÓ‚Ó‚ «çÓ‚ı‡Ì˚»,
«î‡ÚÏ‡Ë», «Å‡ÍÛ» Ë «ëÛ‡ı‡Ì˚»,
ÒËÏ‚ÓÎËÁËÛ˛Ú ÇÒÂÎÂÌÌÛ˛ Ë
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íÓıÛÏ‡ ÔÓÒÂÒË Á‡Ï‡Ì˚. ÅËÌfl ÍflÌ‰Ë

A weaver at work. Bina

èÎÂÚÂÌËÂ ÍÓ‚‡. ëÂÎÓ ÅËÌ‡



ËÌ‡ÏÎ‡Î‡ flÎ‡„flÎË ÈÓÁÛÎ‡Ì ÂÎÂÏÂÌÚ-
Îfl‰flÌ‰ËÎfl. “çÓ‚ı‡Ì˚”, “î‡ÚÏ‡È˚”,
”Å‡Í˚”, ”ëÛ‡ı‡Ì˚” ı‡Î˜‡Î‡˚Ì˚Ì ·fl‰ËË
ÒÚÛÍÚÛÎ‡˚Ì˚Ì flÒ‡Ò˚Ì˚ Úfl¯ÍËÎ Â‰flÌ ÔËÎ-
ÎflÎË ‚fl È‡ ‡ÎÚ˚·ÛÊ‡„Î˚, ÒflÍÍËÁ·ÛÊ‡„Î˚
“˝˛ÎÎfl” Í‡ËÌ‡Ú, ÙflÁ‡ ÊËÒÏÎflË ËÎfl ·‡¸-
Î˚‰˚. éÌÎ‡ ‚‡˘Ë‰ ÂÌÂ˙Ë ÏflÌ·flÈËÌË
ÚflflÌÌˆÏ Â‰ËÎfl. ÅÛ ˝˛ÎÎflËÌ Ë˜flËÒËÌË
ËÒfl ·flÁflÈflÌ ÒıÂÏ‡ÚËÍ flÈË ‚fl Ò˚Ì˚„
ıflÚÎË Ë¯‡flÎfl ‡ı‡ËÍ ËÌ‡ÌÊÎ‡˚Ì ·fl‰ËË-
Îfl¯ÏË¯ ‰ËÎË ËÎfl ÚflflÌÌˆÏ Â‰ËÎflÌ
ÏˆÒ·flÚ ÂÌÂ˙ËÌËÌ ‰‡¯˚È˚Ê˚Î‡˚‰˚Î‡.

Å‡Í˚ ı‡Î˜‡ ÏflÍÚfl·ËÌ‰fl ÚÓıÛÌ‡Ì
Ô‡Î‡Á, ÍËÎËÏ, ÁËÎË ıÓ‚ÒÛÁ ı‡Î˜‡Î‡˚Ì˚
·flÁflÈflÌ ‰ÓÎ‡Ì·‡Ê, ‰ˆÁ ıflÚÚ, ÓÏ·,
„‡Ï‡„Î˚ ‚fl Ò. ˘flÌ‰flÒË ÙÓÏ‡Î˚
ÂÎÂÏÂÌÚÎfl, “ÍËÎËÏ˝ˆÎˆ”, ‡¸‡Ê,
flÙÒ‡Ìfl‚Ë „Û¯ ‚fl ˘ÂÈ‚‡Ì ÏÓÚË‚ÎflË
Ùfl‰Ë ÚflÒ‚Ë ˆÒÎÛ·Î‡˚ ËÎfl ÒÂ˜ËÎËÎfl. ÅÛ
Ì‡ı˚¯Î‡ ·ˆÚ˛‚ÎˆÍ‰fl fl·fl‰ËÈÈflÚÎfl
·‡¸Î˚ ˘ËÒÒÎfl, ‰ÛÈ¸ÛÎ‡ ‰ˆÌÈ‡Ò˚Ì˚Ì
ı‡Î˚Î‡ ˆÁflËÌ‰fl ·fl‰ËË Ó·‡ÁÎ‡˚‰˚.

ÌÂ·ÂÒÌ˚ı ÒÛ˘ÂÒÚ‚, ‡ ÛÍ‡¯‡˛-
˘ËÂ ËÁÌÛÚË ˝ÚË ÏÂ‰‡Î¸ÓÌ˚
ÙË„Û˚ ‚ ‚Ë‰Â ÍË‚˚ı Ë ÎÓÏ‡-
Ì˚ı ÎËÌËÈ fl‚Îfl˛ÚÒfl ÌÓÒËÚÂÎflÏË
ÔÓÎÓÊËÚÂÎ¸ÌÓÈ ˝ÌÂ„ËË Ë
ÔÂÂ‰‡˛Ú ‚ÂÓ‚‡ÌËfl ÔÂ‰ÍÓ‚.

Å‡ÍËÌÒÍËÂ ·ÂÁ‚ÓÒÓ‚˚Â ÍÓ‚˚ -
Ô‡Î‡Ò, ÍËÎËÏ Ë ÁËÎË - ÓÚÎË˜‡˛Ú-
Òfl ‚ÂÎËÍÓÎÂÔÌ˚ÏË ÓÌ‡ÏÂÌÚ‡ÏË,
ÒÓÒÚÓfl˘ËÏË ËÁ ÁË„Á‡„Ó‚, ÔflÏ˚ı
ÎËÌËÈ, ÓÏ·Ó‚, Í˛˜ÍÓ‚ Ë ‰Û-
„Ëı „ÂÓÏÂÚË˜ÂÒÍËı ˝ÎÂÏÂÌÚÓ‚, ‡
Ú‡ÍÊÂ ÏÓÚË‚Ó‚ «ÍËÎËÏ „˛Î˛»
(ÍËÎËÏÌ˚È ˆ‚ÂÚÓÍ), «‡„‡‰Ê»
(‰ÂÂ‚Ó), ÊË‚ÓÚÌ˚ı Ë ÒÍ‡ÁÓ˜Ì˚ı
ÔÚËˆ. ÇÒÂ ˝ÚË ÛÁÓ˚ fl‚Îfl˛ÚÒfl
ıÛ‰ÓÊÂÒÚ‚ÂÌÌ˚Ï ÓÚ‡ÊÂÌËÂÏ Ì‡
ÍÓ‚Â Ï˚ÒÎÂÈ Ó ÇÒÂÎÂÌÌÓÈ.“kilim gulu“ (kilim flower), “agaj“

(tree), animal and fantastic birds.
All these patterns are artistic
representations of ideas about the
Universe in carpets. 
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Å ‡ Í ˚  ı ‡ Î ˜ ‡  Ï fl Í Ú fl · Ë  /  B a k u  c a r p e t  s c h o o l  /  Å ‡ Í Ë Ì Ò Í ‡ fl  Í Ó ‚  Ó ‚ ‡ fl  ¯ Í Ó Î ‡

ïÛÊÛÌ. Å‡Í˚. ïõï flÒ

Khurjun. Baku. XIX century

ïÛ‰ÊÛÌ. Å‡ÍÛ. ïIï ‚ÂÍ
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Å ‡ Í ˚  ı ‡ Î ˜ ‡  Ï fl Í Ú fl · Ë  /  B a k u  c a r p e t  s c h o o l  /  Å ‡ Í Ë Ì Ò Í ‡ fl  Í Ó ‚  Ó ‚ ‡ fl  ¯ Í Ó Î ‡

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ

“çÓ‚ı‡Ì˚” ı‡Î˜‡Ò˚. Å‡Í˚ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ fl‚‚flÎË. âÛÌ, 267ı174 ÒÏ
“Novkhany” carpet. Baku school. Azerbaijan. Early XIX century. Wool, 267x174 cm
äÓ‚Â «çÓ‚ı‡Ì˚». Å‡ÍËÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. ç‡˜‡ÎÓ XIX ‚ÂÍ‡. òÂÒÚ¸, 267ı174 ÒÏ
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Å ‡ Í ˚  ı ‡ Î ˜ ‡  Ï fl Í Ú fl · Ë  /  B a k u  c a r p e t  s c h o o l  /  Å ‡ Í Ë Ì Ò Í ‡ fl  Í Ó ‚  Ó ‚ ‡ fl  ¯ Í Ó Î ‡

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ

“ïËÎfl-flÙ¯‡Ì” ı‡Î˜‡Ò˚. Å‡Í˚ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ ÒÓÌÛ. âÛÌ, 190ı135 ÒÏ
“Khila-afshan” carpet. Baku school. Azerbaijan. Late XIX century. Wool, 190x135 cm

äÓ‚Â «ïËÎfl-‡Ù¯‡Ì». Å‡ÍËÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. äÓÌÂˆ ïIX ‚ÂÍ‡. òÂÒÚ¸, 190x135 ÒÏ
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Å ‡ Í ˚  ı ‡ Î ˜ ‡  Ï fl Í Ú fl · Ë  /  B a k u  c a r p e t  s c h o o l  /  Å ‡ Í Ë Ì Ò Í ‡ fl  Í Ó ‚  Ó ‚ ‡ fl  ¯ Í Ó Î ‡

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ

“çÓ‚ı‡Ì˚” ı‡Î˜‡Ò˚. Å‡Í˚ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì.1247 ˘ËÊË/1832. âÛÌ, 268ı140 ÒÏ
“Novkhany” carpet. Baku school. Azerbaijan. 1247 Hijra/1832. Wool, 268x140 cm
äÓ‚Â «çÓ‚ı‡Ì˚». Å‡ÍËÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. 1247 ıË‰ÊË/1832 „. òÂÒÚ¸, 268ı140 ÒÏ
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Å ‡ Í ˚  ı ‡ Î ˜ ‡  Ï fl Í Ú fl · Ë  /  B a k u  c a r p e t  s c h o o l  /  Å ‡ Í Ë Ì Ò Í ‡ fl  Í Ó ‚  Ó ‚ ‡ fl  ¯ Í Ó Î ‡

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ

“ïËÎfl-flÙ¯‡Ì” ı‡Î˜‡Ò˚. Å‡Í˚ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ fl‚‚flÎË. âÛÌ, 445ı325 ÒÏ
“Khila-afshan” carpet. Baku school. Azerbaijan. Early XIX century. Wool, 445x325 cm

äÓ‚Â «ïËÎfl-‡Ù¯‡Ì». Å‡ÍËÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. ç‡˜‡ÎÓ ïIX ‚ÂÍ‡. òÂÒÚ¸, 445x325 ÒÏ



172

Å ‡ Í ˚  ı ‡ Î ˜ ‡  Ï fl Í Ú fl · Ë  /  B a k u  c a r p e t  s c h o o l  /  Å ‡ Í Ë Ì Ò Í ‡ fl  Í Ó ‚  Ó ‚ ‡ fl  ¯ Í Ó Î ‡

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ

“ëÛ‡ı‡Ì˚” ı‡Î˜‡Ò˚. Å‡Í˚ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒ. âÛÌ, 230ı130 ÒÏ
“Surakhany” carpet. Baku school. Azerbaijan. XIX century. Wool, 230x130 cm
äÓ‚Â «ëÛ‡ı‡Ì˚». Å‡ÍËÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. XIX ‚ÂÍ. òÂÒÚ¸, 230ı130 ÒÏ
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Å ‡ Í ˚  ı ‡ Î ˜ ‡  Ï fl Í Ú fl · Ë  /  B a k u  c a r p e t  s c h o o l  /  Å ‡ Í Ë Ì Ò Í ‡ fl  Í Ó ‚  Ó ‚ ‡ fl  ¯ Í Ó Î ‡

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ

“çÓ‚ı‡Ì˚” ı‡Î˜‡Ò˚. Å‡Í˚ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ fl‚‚flÎË. âÛÌ, 317ı195 ÒÏ
“Novkhany” carpet. Baku school. Azerbaijan. Early XIX century. Wool, 317x195 cm

äÓ‚Â «çÓ‚ı‡Ì˚». Å‡ÍËÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. ç‡˜‡ÎÓ XIX ‚ÂÍ‡. òÂÒÚ¸, 317ı195 ÒÏ
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Å ‡ Í ˚  ı ‡ Î ˜ ‡  Ï fl Í Ú fl · Ë  /  B a k u  c a r p e t  s c h o o l  /  Å ‡ Í Ë Ì Ò Í ‡ fl  Í Ó ‚  Ó ‚ ‡ fl  ¯ Í Ó Î ‡

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ

“î‡ÚÏ‡È˚” ı‡Î˜‡Ò˚. Å‡Í˚ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ fl‚‚flÎË. âÛÌ, 400ı230 ÒÏ
“Fatmayi” carpet. Baku school. Azerbaijan. Early XIX century. Wool, 400x230 cm
äÓ‚Â «î‡ÚÏ‡Ë». Å‡ÍËÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. ç‡˜‡ÎÓ XIX ‚ÂÍ‡. òÂÒÚ¸, 400ı230 ÒÏ
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Å ‡ Í ˚  ı ‡ Î ˜ ‡  Ï fl Í Ú fl · Ë  /  B a k u  c a r p e t  s c h o o l  /  Å ‡ Í Ë Ì Ò Í ‡ fl  Í Ó ‚  Ó ‚ ‡ fl  ¯ Í Ó Î ‡

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ

“ïËÎfl-flÙ¯‡Ì” ı‡Î˜‡Ò˚. Å‡Í˚ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ fl‚‚flÎË. âÛÌ, 275ı150 ÒÏ
“Khila-afshan” carpet. Baku school. Azerbaijan. Early XIX century. Wool, 275x150 cm

äÓ‚Â «ïËÎfl-‡Ù¯‡Ì». Å‡ÍËÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. ç‡˜‡ÎÓ ïIX ‚ÂÍ‡. òÂÒÚ¸, 275x150 ÒÏ
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Å ‡ Í ˚  ı ‡ Î ˜ ‡  Ï fl Í Ú fl · Ë  /  B a k u  c a r p e t  s c h o o l  /  Å ‡ Í Ë Ì Ò Í ‡ fl  Í Ó ‚  Ó ‚ ‡ fl  ¯ Í Ó Î ‡

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ

“ëÛ‡ı‡Ì˚” ı‡Î˜‡Ò˚. Å‡Í˚ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ fl‚‚flÎË. âÛÌ, 382ı190 ÒÏ
“Surakhany” carpet. Baku school. Azerbaijan. Early XIX century. Wool, 382x190 cm
äÓ‚Â «ëÛ‡ı‡Ì˚». Å‡ÍËÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. ç‡˜‡ÎÓ XIX ‚ÂÍ‡. òÂÒÚ¸, 382ı190 ÒÏ
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Å ‡ Í ˚  ı ‡ Î ˜ ‡  Ï fl Í Ú fl · Ë  /  B a k u  c a r p e t  s c h o o l  /  Å ‡ Í Ë Ì Ò Í ‡ fl  Í Ó ‚  Ó ‚ ‡ fl  ¯ Í Ó Î ‡

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ

ï‡Î˜‡. Å‡Í˚ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ fl‚‚flÎË. âÛÌ, 255ı100 ÒÏ
Carpet. Baku school. Azerbaijan. Early XIX century. Wool, 255x100 cm

äÓ‚Â. Å‡ÍËÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. ç‡˜‡ÎÓ XIX ‚ÂÍ‡. òÂÒÚ¸, 255ı100 ÒÏ
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Å ‡ Í ˚  ı ‡ Î ˜ ‡  Ï fl Í Ú fl · Ë  /  B a k u  c a r p e t  s c h o o l  /  Å ‡ Í Ë Ì Ò Í ‡ fl  Í Ó ‚  Ó ‚ ‡ fl  ¯ Í Ó Î ‡

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ

ï‡Î˜‡. Å‡Í˚ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ fl‚‚flÎË. âÛÌ, 303ı155 ÒÏ
Carpet. Baku school. Azerbaijan. Early XIX century. Wool, 303x155 cm
äÓ‚Â. Å‡ÍËÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. ç‡˜‡ÎÓ XIX ‚ÂÍ‡. òÂÒÚ¸, 303ı155 ÒÏ
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Å ‡ Í ˚  ı ‡ Î ˜ ‡  Ï fl Í Ú fl · Ë  /  B a k u  c a r p e t  s c h o o l  /  Å ‡ Í Ë Ì Ò Í ‡ fl  Í Ó ‚  Ó ‚ ‡ fl  ¯ Í Ó Î ‡

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ

“ëÛ‡ı‡Ì˚” ı‡Î˜‡Ò˚. Å‡Í˚ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ fl‚‚flÎË. âÛÌ, 234ı152 ÒÏ
“Surakhany” carpet. Baku school. Azerbaijan. Early XIX century. Wool, 234x152 cm

äÓ‚Â «ëÛ‡ı‡Ì˚». Å‡ÍËÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. ç‡˜‡ÎÓ XIX ‚ÂÍ‡. òÂÒÚ¸, 234x152 ÒÏ
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Å ‡ Í ˚  ı ‡ Î ˜ ‡  Ï fl Í Ú fl · Ë  /  B a k u  c a r p e t  s c h o o l  /  Å ‡ Í Ë Ì Ò Í ‡ fl  Í Ó ‚  Ó ‚ ‡ fl  ¯ Í Ó Î ‡

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ

“î˚Ì‰˚„‡Ì” ı‡Î˜‡Ò˚. Å‡Í˚ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒ. âÛÌ, 150ı104 ÒÏ
“Fyndygan” carpet. Baku school. Azerbaijan. XIX century. Wool, 150x104 cm
äÓ‚Â «î˚Ì‰˚„‡Ì». Å‡ÍËÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. ïIX ‚ÂÍ. òÂÒÚ¸, 150ı104 ÒÏ
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Å ‡ Í ˚  ı ‡ Î ˜ ‡  Ï fl Í Ú fl · Ë  /  B a k u  c a r p e t  s c h o o l  /  Å ‡ Í Ë Ì Ò Í ‡ fl  Í Ó ‚  Ó ‚ ‡ fl  ¯ Í Ó Î ‡

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ

“ëÛ‡ı‡Ì˚” ı‡Î˜‡Ò˚. Å‡Í˚ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ fl‚‚flÎË. âÛÌ, 118ı90 ÒÏ
“Surakhany” carpet. Baku school. Azerbaijan. Early XIX century. Wool, 118x90 cm

äÓ‚Â «ëÛ‡ı‡Ì˚». Å‡ÍËÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. ç‡˜‡ÎÓ XIX ‚ÂÍ‡. òÂÒÚ¸, 118x90 ÒÏ
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Å ‡ Í ˚  ı ‡ Î ˜ ‡  Ï fl Í Ú fl · Ë  /  B a k u  c a r p e t  s c h o o l  /  Å ‡ Í Ë Ì Ò Í ‡ fl  Í Ó ‚  Ó ‚ ‡ fl  ¯ Í Ó Î ‡

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ

“ëÛ‡ı‡Ì˚” ı‡Î˜‡Ò˚. Å‡Í˚ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ fl‚‚flÎË. âÛÌ, 180ı120 ÒÏ
“Surakhany” carpet. Baku school. Azerbaijan. Early XIX century. Wool, 180x120 cm
äÓ‚Â «ëÛ‡ı‡Ì˚». Å‡ÍËÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. ç‡˜‡ÎÓ XIX ‚ÂÍ‡. òÂÒÚ¸, 118x120 ÒÏ
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ù fl Ì Ê fl  ı ‡ Î ˜ ‡  Ï fl Í Ú fl · Ë  /  G a n j a  c a r p e t  s c h o o l  /  É fl Ì ‰ Ê Ë Ì Ò Í ‡ fl  Í Ó ‚  Ó ‚ ‡ fl  ¯ Í Ó Î ‡

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ

ùflÌÊfl ¯fl˘flË „fl‰ËÏ ÄÁfl·‡ÈÊ‡Ì
Ïfl‰flÌËÈÈflÚËÌËÌ ·Â¯ËÈË, ı‡Î„˚Ï˚Á˚Ì
ÏËÎÎË Û˘ÛÌÛÌ ‡ÈÌ‡Ò˚‰˚. ÅˆÚˆÌ Ú‡ËıË
‰˛‚Îfl‰fl ùflÌÊfl Ò˛Á ÛÒÚ‡Î‡˚,
ÒflÌflÚÍ‡Î‡˚ ËÎfl ˛ÎÍflÌËÌ Ïfl‰flÌË

Ganja is one of the beginnings of
Azerbaijan culture and a mirror of
national spirit of the people. At all
times Ganja poets and artists
played an essential role in the
cultural development of the
country. The Ganja carpet school
distinguished with its rich
traditions continues to represent
the wisdom of the people until
now.

Ganja is located in the north-east
of the Lesser Caucasus, in the
Ganja-Gazakh lowland, on both
the banks of the Ganja-chay River.
Ganja has a centuries-old history.
The place was inhabited as early as
ancient times. In the past Ganja
survived violent historical perturba-
tions. Since the X century, after
numerous foreign invasions, this
town played an important role in a
socio-political and cultural life of

ÉflÌ‰Ê‡ fl‚ÎflÂÚÒfl ‰Â‚ÌÂÈ ÍÓÎ˚-
·ÂÎ¸˛ ‡ÁÂ·‡È‰Ê‡ÌÒÍÓÈ ÍÛÎ¸-
ÚÛ˚, ÁÂÍ‡ÎÓÏ Ì‡ˆËÓÌ‡Î¸ÌÓ„Ó
‰Ûı‡ ˝ÚÓ„Ó Ì‡Ó‰‡. ÇÓ ‚ÒÂ
‚ÂÏÂÌ‡ „flÌ‰ÊËÌÒÍËÂ ÔÓ˝Ú˚ Ë
ıÛ‰ÓÊÌËÍË Ë„‡ÎË ÒÛ˘ÂÒÚ‚ÂÌÌÛ˛
ÓÎ¸ ‚ ÍÛÎ¸ÚÛÌÓÏ ‡Á‚ËÚËË
ÒÚ‡Ì˚. ÉflÌ‰ÊËÌÒÍ‡fl ÍÓ‚Ó‚‡fl
¯ÍÓÎ‡, ÓÚÎË˜‡˛˘‡flÒfl ·Ó„‡Ú˚ÏË
Ú‡‰ËˆËflÏË, Ë Ì˚ÌÂ ÓÎËˆÂÚ‚Ó-
flÂÚ ÒÓ·ÓÈ ÏÛ‰ÓÒÚ¸ Ì‡Ó‰‡.

ÉflÌ‰Ê‡ ‡ÒÔÓÎÓÊÂÌ‡ Ì‡ ÒÂ‚ÂÓ-
‚ÓÒÚÓÍÂ å‡ÎÓ„Ó ä‡‚Í‡Á‡ Ì‡
ÉflÌ‰ÊËÌÒÍÓ-„‡Á‡ıÒÍÓÈ ‡‚ÌËÌÂ,
Ì‡ Ó·ÓËı ·ÂÂ„‡ı ÂÍË ÉflÌ‰Ê‡-
˜‡È. ÉflÌ‰Ê‡ Ì‡Ò˜ËÚ˚‚‡ÂÚ ÏÌÓ„Ó-
‚ÂÍÓ‚Û˛ ËÒÚÓË˛. ùÚ‡ ÚÂËÚÓ-
Ëfl Â˘Â ‰Ó Ì‡¯ÂÈ ˝˚ fl‚ÎflÎ‡Ò¸
ÏÂÒÚÓÏ Ó·ËÚ‡ÌËfl ‰Â‚ÌËı
Î˛‰ÂÈ. àÒÔÓÍÓÌ ‚ÂÍÓ‚ ÉflÌ‰Ê‡
Ì‡ıÓ‰ËÎ‡Ò¸ ‚ ˆÂÌÚÂ ·ÛÌ˚ı
ËÒÚÓË˜ÂÒÍËı ÒÓ·˚ÚËÈ. èÂÂÊË‚
ÏÌÓ„Ó˜ËÒÎÂÌÌ˚Â ‚ÚÓÊÂÌËfl, ˝ÚÓÚ

ùflÌÊfl ¯fl˘flËÌËÌ ‰‡‚‡Á‡Î‡˚. 1063

The town gates of Ganja. 1063

ÇÓÓÚ‡ „ÓÓ‰‡ ÉflÌ‰ÊË. 1063
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ËÌÍË¯‡Ù˚Ì‰‡ Ïˆ˘ˆÏ ÓÎ ÓÈÌ‡Ï˚¯‰˚.
ûÁˆÌflÏflıÒÛÒ flÌflÌflÎflË ËÎfl ÒÂ˜ËÎflÌ
ùflÌÊfl ı‡Î˜‡ ÏflÍÚfl·Ë Ïˆ‰ËÍÎËÈËÌ
ÒËÎËÌÏflÁ ËÁÎflËÌË ·Û ˝ˆÌ ‰fl È‡¯‡‰˚.

ùflÌÊfl ¯fl˘flË äË˜ËÍ É‡Ù„‡Á˚Ì ¯ËÏ‡Î-
¯fl„ËÌ‰fl, ùflÌÊfl-É‡Á‡ı ‰ˆÁˆÌ‰fl,
ùflÌÊfl˜‡È ˜‡È˚Ì˚Ì ˘fl ËÍË Ò‡˘ËÎËÌ‰fl
ÈÂÎfl¯Ë. ùflÌÊflÌËÌ „fl‰ËÏ Ú‡ËıË
‚‡‰˚. ÅÛ fl‡ÁË ˘flÎfl Â‡Ï˚Á‰‡Ì
fl‚‚flÎ È‡¯‡È˚¯ ÏflÒÍflÌË ÓÎÏÛ¯‰Û.

ùflÌÊfl ¯fl˘flË flÒÎfl ·ÓÈÛ ÏˆflÍÍfl·
Ú‡ËıË ÔÓÒÂÒÎflËÌ ÏflÍflÁËÌ‰fl
ÓÎÏÛ¯‰Û. ÅË ˜Óı ı‡ËÊË ËÒÚËÎ‡Î‡‡
ÏflÛÁ „‡ÎÏ˚¯ ·Û Ïˆ„fl‰‰flÒ ÚÓÔ‡„
ï flÒ‰flÌ ·‡¯Î‡È‡‡„, ÄÁfl·‡ÈÊ‡Ì˚Ì
ÒÓÒË‡Î-ÒËÈ‡ÒË ‚fl Ïfl‰flÌË ˘flÈ‡Ú˚Ì‰‡
ÏÛ˘ÛÏ ÓÎ ÓÈÌ‡Ï˚¯, ÒflÌflÚÍ‡Î˚„‰‡
‚fl ·ÂÈÌflÎı‡Î„ ÚËÊ‡flÚ flÎ‡„flÎflËÌ‰fl
Ïˆ˘ˆÏ ÈÂ ÚÛÚÏÛ¯‰Û.

ùflÌÊfl ï flÒËÌ ÓÚ‡Î‡˚Ì‰‡Ì ·‡¯Î‡È‡-
‡„ ÄÁfl·‡ÈÊ‡Ì‰‡ òfl‰‰‡‰ËÎfl ‰˛‚-
ÎflÚËÌËÌ Ô‡ÈÚ‡ıÚ˚Ì‡ ˜Â‚ËÎÏË¯, õ îflÁÎÛ-
ÌÛÌ (895-1030) ‰˛‚ÛÌ‰fl ‰‡˘‡ ‰‡
Ï˛˘ÍflÏÎflÌ‰ËËÎÏË¯, ·Û‡‰‡ ıˆÒÛÒË
¯fl„ ÏÂÏ‡Î˚„ ˆÒÎÛ·ÛÌ‰‡ „‡Î‡,
Ò‡‡ÈÎ‡, Í˛ÔÛÎfl, Í‡‚‡ÌÒ‡‡Î‡
ÚËÍËÎÏË¯ ‚fl ÔÛÎ ÍflÒËÎÏflÒËÌfl
·‡¯Î‡Ì˚ÎÏ˚¯‰˚. 

ùflÌÊflÌËÌ Ïfl¯˘Û „‡Ô˚Ò˚Ì˚ 1063-Êˆ
ËÎ‰fl ÈˆÍÒflÍ ÒflÌflÚÍ‡Î˚„ Ïfl˘‡flÚË
ÌˆÏ‡ÈË¯ Â‰ËflÌ ‰flÏË˜Ë à·‡˘ËÏ
‰ˆÁflÎÚÏË¯‰Ë. 1139-ÊÛ ËÎ‰fl ·‡¯ ‚Â-
ÏË¯ ˝ˆÊÎˆ ÁflÎÁflÎfl ÌflÚËÊflÒËÌ‰fl ¯fl˘fl-
ËÌ ‰‡¸˚ÎÏ‡Ò˚Ì‰‡Ì ËÒÚËÙ‡‰fl Â‰flflÍ
„ÓÌ¯Û ÙÂÓ‰‡ÎÎ‡ ·Û‡‰‡Ì ˜ÓıÎÛ „fl-
ÌËÏflÚ, ˘flÚÚ‡ ¯fl˘flËÌ ‡È˚ÎÏ‡Á ˘ËÒ-
ÒflÒËÌfl, ÏflÌfl‚Ë Òfl‚flÚËÌfl ˜Â‚ËÎÏË¯
‰‡‚‡Á‡Î‡˚Ì˚ ·ÂÎfl „‡flÚ ÂÚÏË¯Îfl. 

Azerbaijan and became a large
handicraft and trade centre.

From the middle of the X century
Ganja was the capital of the
Sheddadid State. The town was
developed under Fazlul I (895-1030),
and during his rule fortresses,

ï‡‡ÎÎ‡‰‡ Í˛Ïˆ ‰‡¯˚È‡Ì ÍflÌ‰ÎË.
âÂÎÂÁ‡‚ÂÚÔÓÎ. 1900

A peasant carrying coal in carpet sacks.
Elesavetpol. 1900

äÂÒÚ¸flÌËÌ, ÔÂÂ‚ÓÁfl˘ËÈ Û„ÓÎ¸ ‚ ÍÓ‚Ó‚˚ı
ÏÂ¯Í‡ı. ÖÎÂÁ‡‚ÂÚÔÓÎ¸. 1900

âÛÌÛÌ ˜˚Ô˚ÎÏ‡Ò˚. âÂÎÂÁ‡‚ÂÚÔÓÎ. 1917

Wool beating. Elesavetpol. 1917

ÅËÚ¸Â ¯ÂÒÚË. ÖÎÂÁ‡‚ÂÚÔÓÎ¸. 1917



“Éfl‰ËÏ ùflÌÊfl” ı‡Î˜‡Ò˚Ì‰‡Ì Ù‡„ÏÂÌÚ.
ùflÌÊfl. ïõï flÒËÌ fl‚‚flÎË

The detail of the “Gadim Ganja” carpet.
Ganja. Early XIX century

î‡„ÏÂÌÚ ÍÓ‚‡ «É‡‰ËÏ ÉflÌ‰Ê‡».
ÉflÌ‰Ê‡. ç‡˜‡ÎÓ XIX ‚ÂÍ‡
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ùflÌÊfl‰fl Ú‡Ëı ·ÓÈÛ ˜Óı ˘‡‰ËÒflÎfl
ÈÂ ‡ÎÏ˚¯‰˚. ïõõ-ïõõõ flÒÎflË ËÒfl
ùflÌÊflÌËÌ ˜Ë˜flÍÎflÌÏfl ‰˛‚ˆ
‡‰Î‡Ì‰˚Ï‡„ ÓÎ‡. ÅÛ ËÎÎfl‰fl ùflÌÊfl

palaces, bridges, and caravanserais
were built, and the coins were
minted.

The famous town gates of Ganja
were made by the skilful smith
Ibraghim in 1063. After the
strongest earthquake in 1139,

„ÓÓ‰, Ì‡˜ËÌ‡fl Ò X ‚ÂÍ‡, Ë„‡Î
‚‡ÊÌÛ˛ ÓÎ¸ ‚ ÒÓˆË‡Î¸ÌÓ-ÔÓÎË-
ÚË˜ÂÒÍÓÈ Ë ÍÛÎ¸ÚÛÌÓÈ ÊËÁÌË
ÄÁÂ·‡È‰Ê‡Ì‡ Ë ·˚Î ÍÛÔÌ˚Ï
ÂÏÂÒÎÂÌÌ˚Ï Ë ÚÓ„Ó‚˚Ï
ˆÂÌÚÓÏ.

ë ÒÂÂ‰ËÌ˚ X ‚ÂÍ‡ ÉflÌ‰Ê‡ ÒÚ‡Î‡
ÒÚÓÎËˆÂÈ „ÓÒÛ‰‡ÒÚ‚‡ òÂ‰‰‡‰Ë-
‰Ó‚. ÉÓÓ‰ ÁÌ‡˜ËÚÂÎ¸ÌÓ ÓÍÂÔ
ÔË î‡ÁÎÛÎÂ I (895-1030), Ë ‚
ÔÂËÓ‰ Â„Ó ‚Î‡‰˚˜ÂÒÚ‚‡ ·˚ÎË
ÔÓÒÚÓÂÌ˚ ÍÂÔÓÒÚË, ‰‚Óˆ˚,
ÏÓÒÚ˚, Í‡‡‚‡Ì-Ò‡‡Ë Ë
˜ÂÍ‡ÌËÎËÒ¸ ÏÓÌÂÚ˚.

áÌ‡ÏÂÌËÚ˚Â „flÌ‰ÊËÌÒÍËÂ „ÓÓ‰-
ÒÍËÂ ‚ÓÓÚ‡ ·˚ÎË Ò‰ÂÎ‡Ì˚ ËÒÍÛÒ-
Ì˚Ï ÍÛÁÌÂˆÓÏ à·‡„ËÏÓÏ ‚ 1063
„Ó‰Û. èÓÒÎÂ ÒËÎ¸ÌÂÈ¯Â„Ó ÁÂÏÎÂ-
ÚflÒÂÌËfl ‚ 1139 „., ÒÓÒÂ‰ÌËÂ ÙÂÓ-
‰‡Î¸Ì˚Â „ÓÒÛ‰‡ÒÚ‚‡ ‡Á„‡·ËÎË
„ÓÓ‰, ÔÓıËÚË‚ ‚ ÚÓÏ ˜ËÒÎÂ Ë
„ÓÓ‰ÒÍËÂ ‚ÓÓÚ‡. ç‡ ÔÓÚflÊÂ-
ÌËË ‚ÒÂÈ ËÒÚÓËË ‚ ÉflÌ‰ÊÂ

àÊ‡ ô‡ÍËÏËÈÈflÚËÌËÌ ·ËÌ‡Ò˚. ùflÌÊfl

The House of Ganja Executive Power 

á‰‡ÌËÂ àÒÔÓÎÌËÚÂÎ¸ÌÓÈ ‚Î‡ÒÚË „. ÉflÌ‰ÊË

ïõõ flÒ ‰‡˘Ë ÄÁfl·‡ÈÊ‡Ì ¯‡ËË çËÁ‡ÏË
ùflÌÊfl‚ËÌËÌ Ïfl„·flflÒË

The Mausoleum of the XII century Azerbaijan
poet Nizami Ganjevi

å‡‚ÁÓÎÂÈ ‡ÁÂ·‡È‰Ê‡ÌÒÍÓ„Ó ÔÓ˝Ú‡ XII ‚ÂÍ‡
çËÁ‡ÏË ÉflÌ‰ÊÂ‚Ë

çËÁ‡ÏË ùflÌÊfl‚ËÌËÌ “ëËÎfl ıflÁËÌflÒË” flÒflËÌfl
˘flÒ Â‰ËÎÏË¯ Òˆ˙ÂÚÎË ÍÓÏÔÓÁËÒËÈ‡

A scene from Nizami’s “The Treasury of Secrets”

ë˛ÊÂÚÌ‡fl ÍÓÏÔÓÁËˆËfl ÔÓ ÏÓÚË‚‡Ï ÔÓËÁ-
‚Â‰ÂÌËfl çËÁ‡ÏË ÉflÌ‰ÊÂ‚Ë «CÓÍÓ‚Ë˘ÌËˆ‡
Ú‡ÈÌ»
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fl˘flÏËÈÈflÚÎË, ËË ÏflÍflÁfl ˜Â‚ËÎË,
fl‡ÁËÒË ·˛ÈˆÈˆ, ÈÂÌË ÚËÊ‡flÚ ‚fl Òfl-
Ì‡ÈÂ Ïfl˘flÎÎflÎflË ÚËÍËÎË.ÅÛ ‰˛‚‰fl
‡Ú˚„ ËÔflÍ ‚fl ÈÛÌ‰‡Ì ÚÓıÛÌ‡Ì ı‡Î-
˜‡Î‡ ‚fl ı‡Î˜‡ ÏflÏÛÎ‡ÚÎ‡˚ ÌflËÌÍË
ÈÂÎË, ˘flÚÚ‡ ı‡ËÊË ·‡Á‡Î‡˚Ì ‡Î˚Ê˚Î‡-
˚Ì˚Ì ‰‡ ‰Ë„„flÚËÌË ÊflÎ· ÂÚÏflÈfl ·‡¯-
Î‡È˚. ï‡Î˜‡Î‡ ‚fl “ùflÌÊfl ËÔflÈË“

neighbouring feudal states
plundered the town and stole the
gates. During all the history Ganja
saw various events, but in the
XII-XIII centuries the town
experienced, undoubtedly, its
period of flourishing. At this time
Ganja became the most important
and large centre of the country.
The territory of the town was
considerably extended and trade
and handicraft settlements were

ÔÓËÒıÓ‰ËÎË ‡ÁÎË˜Ì˚Â ÒÓ·˚-
ÚËfl, Ó‰Ì‡ÍÓ XII-XIII ‚ÂÍ‡ fl‚Îfl˛Ú-
Òfl, ÌÂÒÓÏÌÂÌÌÓ, ÔÂËÓ‰ÓÏ
‡Òˆ‚ÂÚ‡ „ÓÓ‰‡. Ç ˝ÚÓ ‚ÂÏfl
ÉflÌ‰Ê‡ ÒÚ‡Î‡ ‚‡ÊÌÂÈ¯ËÏ ÍÛÔ-
Ì˚Ï ˆÂÌÚÓÏ ÒÚ‡Ì˚ - ÚÂË-

åflÒÊË‰ ·ËÌ‡Ò˚. ùflÌÊfl

A mosque. Ganja

á‰‡ÌËÂ ÏÂ˜ÂÚË. ÉflÌ‰Ê‡

“ó˛ÍflÍ ˘‡Ï‡Ï” Ú‡ËıË ‡·Ë‰flÒË. ùflÌÊfl

The old “Cokek Hamam” bath-house. Ganja

ëÚ‡ËÌÌ‡fl ·‡Ìfl «óÓÍÂÍ ı‡Ï‡Ï». ÉflÌ‰Ê‡

ãÈÛÚÂ‡Ì ÍËÎÒflÒË. ï‡ÌÎ‡

An old Lutheran Church. Khanlar

ã˛ÚÂ‡ÌÒÍ‡fl ˆÂÍÓ‚¸. ï‡ÌÎ‡

Ü‡‚‡‰ ı‡Ì Úˆ·flÒË. ùflÌÊfl

The Shrine of Javad Khan. Ganja

ÉÓ·ÌËˆ‡ ÑÊ‡‚‡‰ ı‡Ì‡. ÉflÌ‰Ê‡

ò‡˘ Ä··‡Ò ÏflÒÊË‰Ë (ÜˆÏfl ÏflÒÊË‰Ë). ïÇõõ flÒ

The Shah Abbas Mosque (Friday’s Mosque).
XVII century 

åÂ˜ÂÚ¸ ò‡ı‡ Ä··‡Ò‡ (èflÚÌË˜Ì‡fl ÏÂ˜ÂÚ¸).
XVII ‚ÂÍ
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‡‰Î‡Ì‡Ì ËÔflÍ, ‡ÚÎ‡Ò, Ô‡Ï·˚„ Ô‡˜‡-
Î‡ ËÒfl „ÓÌ¯Û ˛ÎÍflÎfl‰fl, éÚ‡ òfl„
·‡Á‡Î‡˚Ì‰‡ ÈˆÍÒflÍ „ËÈÏflÚÎflÌ‰ËË-
ÎË. ùflÌÊfl ˛ÎÍfl‰flÌ ÛÁ‡„Î‡‰‡ ·ÂÎfl
Ïfl¯˘ÛÎ‡¯˚. íˆÍ ÒflÈÈ‡˘˚ û‚ÎËÈ‡
óflÎfl·Ë ùflÌÊfl‰fl ÓÎ‡ÍflÌ ¯fl˘fl‰fl
ËÔflÍ˜ËÎËÈËÌ ˝ÂÌË¯ ËÌÍË¯‡Ù ÂÚ‰ËÈËÌË
ıˆÒÛÒËÎfl „ÂÈ‰ ÂÚÏË¯‰Ë.

ùflÌÊfl ˘flÏ ‰fl ñÏÛÏ„‡Ù„‡Á ÚËÊ‡-
flÚ ÏflÍflÁË ÓÎ‡‡„ ¯˛˘flÚ „‡Á‡Ì-
Ï˚¯‰˚. ÅÛ‡‰‡Í˚ Ïfl¯˘Û ı‡Î˜‡
·‡Á‡Î‡˚ ‚‡ÒËÚflÒËÎfl flÒ‡ÒflÌ ùflÌÊfl ‚fl
É‡Á‡ı ı‡Î˜‡Î‡˚ flÏÚflfl Ï‡Î˚ ÓÎ‡‡„
Ò‡Ú˚¯‡ ˜˚ı‡˚Î˚‰˚.

put up. The great bulk of silk and
woollen carpets made in Ganja
enabled not only to meet internal
demand for them, but also to
export the production. Ganja
carpets, silk, satin and cotton
fabrics were especially appreciated
in neighbouring countries and the
whole Middle East. The Turkish
traveller Ovliya Chelebi who visited
the town wrote about a high
development of local silkworm
breeding. Ganja turned into the
largest trade centre of the
Caucasus - Ganja and Gazakh
carpets were mainly sold in all
town markets of the region.

Aside from the town itself, basic
producing centres of Ganja carpets
were neighbouring villages, as well as
Kedabek, Geranboy, Shamkir,
Khanlar, Dashkesan and Samukh.

ÚÓËfl „ÓÓ‰‡ ÁÌ‡˜ËÚÂÎ¸ÌÓ ‡Ò-
¯ËËÎ‡Ò¸ Ë ·˚ÎË ÔÓÒÚÓÂÌ˚ ÚÓ-
„Ó‚˚Â Ë ÔÓÏ˚¯ÎÂÌÌ˚Â ÔÓÒÂÎÍË.
ÅÓÎ¸¯ÓÈ Ó·˙ÂÏ ÔÓËÁ‚Ó‰ÒÚ‚‡
„flÌ‰ÊËÌÒÍËı ¯ÂÎÍÓ‚˚ı Ë ¯Â-
ÒÚflÌ˚ı ÍÓ‚Ó‚ ÔÓÁ‚ÓÎflÎ ÌÂ ÚÓÎ¸-
ÍÓ Û‰Ó‚ÎÂÚ‚ÓflÚ¸ ‚ÌÛÚÂÌÌËÈ
ÒÔÓÒ, ÌÓ Ë ÛÒÔÂ¯ÌÓ Ëı ˝ÍÒÔÓÚË-
Ó‚‡Ú¸. éÒÓ·ÂÌÌÓ ˆÂÌËÎËÒ¸ ‚
ÒÓÒÂ‰ÌËı ÒÚ‡Ì‡ı Ë Ì‡ ‚ÒÂÏ
ëÂ‰ÌÂÏ ÇÓÒÚÓÍÂ „flÌ‰ÊËÌÒÍËt
ÍÓ‚˚, ¯ÂÎÍ, ‡ÚÎ‡Ò Ë ıÎÓÔÓÍ.
èÓ·˚‚‡‚¯ËÈ Á‰ÂÒ¸ ÚÛÂˆÍËÈ
ÔÛÚÂ¯ÂÒÚ‚ÂÌÌËÍ é‚ÎËfl óÂÎÂ·Ë
ÓÚÏÂ˜‡Î ÁÌ‡˜ËÚÂÎ¸ÌÓÂ ‡Á‚ËÚËÂ
¯ÂÎÍÓ‚Ó‰ÒÚ‚‡. ÉflÌ‰Ê‡ ÔÂ‚‡ÚË-
Î‡Ò¸ ‚ ÍÛÔÌÂÈ¯ËÈ ÚÓ„Ó‚˚È
ˆÂÌÚ ä‡‚Í‡Á‡ - Ì‡ ÁÌ‡ÏÂÌËÚ˚ı
„ÓÓ‰ÒÍËı ·‡Á‡‡ı Ì‡ ÔÓ‰‡ÊÛ
‚˚ÒÚ‡‚ÎflÎËÒ¸, ‚ ÓÒÌÓ‚ÌÓÏ,
„flÌ‰ÊËÌÒÍËÂ Ë „‡Á‡ıÒÍËÂ ÍÓ‚˚.



“î‡ı‡Î˚” ı‡Î˜‡Ò˚Ì‰‡Ì Ù‡„ÏÂÌÚ.
ùflÌÊfl. 1318 ˘ËÊË/1901-ÊË ËÎ

The detail of the “Fakhraly” carpet.
Ganja.1318 Hijra/1901

î‡„ÏÂÌÚ ÍÓ‚‡  «î‡ı‡Î˚».
ÉflÌ‰Ê‡. 1318 ıË‰ÊË/1901 „.
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ùflÌÊfl ı‡Î˜‡ ÏflÍÚfl·ËÌËÌ flÒ‡Ò ËÒÚÂ˘-
Ò‡Î‡Ú ÏflÌÚfl„flÎflË ùflÌÊfl ¯fl˘flË,
ÓÌÛÌ flÚ‡Ù ÍflÌ‰ÎflË, ˘‡·ÂÎfl ùfl‰fl-
·flÈ, ùÓ‡Ì·ÓÈ, òflÏÍË, ï‡ÌÎ‡,
Ñ‡¯ÍflÒflÌ ‚fl ë‡ÏÛı ‡ÈÓÌÎ‡˚Ì‰‡Ì
Ë·‡flÚ‰Ë. ífl·ËË ÍË, ·Û ÏflÌÚfl„flÎflËÌ
˘fl ·ËËÌ‰fl ÚÓıÛÌ‡Ì ı‡Î˜‡Î‡ ˛ÁÎflË-
Ìfl ÏflıÒÛÒ Êfl˘flÚÎflË ËÎfl ÒÂ˜ËÎËÎfl.
ñÏÛÏËÎËÍ‰fl ËÒfl ùflÌÊfl ı‡Î˜‡Î‡˚Ì˚Ì
ı‡‡ÍÚÂËÍ ıˆÒÛÒËÈÈflÚÎflË ÓÌÎ‡˚Ì
ÌËÒ·flÚflÌ ÛÁÛÌÒÓ‚ ˘‡·ÂÎfl, ˘ˆÌ‰ˆ
ıÓ‚ÎÛ, 32ı32-‰flÌ 40ı40-‰flÍ ÒÂÈ-
flÍ ËÎÏfl Ò˚ıÎ˚¸˚Ì‰‡ ‚fl Ì‡ı˚¯Î‡˚Ì˚Ì
ÌËÒ·flÚflÌ ËË ˘flÊÏ‰fl ÓÎÏ‡Ò˚Ì‰‡‰˚.

ùflÌÊfl ı‡Î˜‡Î‡˚Ì˚Ì ·fl‰ËË ‚fl ÚÂıÌÓÎÓ˙Ë
ÚflÒËËÌË É‡Á‡ı, É‡‡·‡¸ ÏflÍÚfl·Îfl-
ËÌfl ı‡Ò ÓÎ‡Ì ·flÁË ı‡Î˜‡Î‡‰‡ ËÁÎfl-
ÏflÍ ÏˆÏÍˆÌ‰ˆ. ùflÌÊfl ı‡Î˜‡Î‡˚-
Ì˚Ì ˛ÁˆÌflÏflıÒÛÒ Ùfl‰Ë ÍÓÎÓËÚ ˘flÎÎË
‰fl ‚‡‰˚. ÅÂÎfl ÍË, ÊflÎ·Â‰ËÊË Ô‡ÎËÚ‡Î˚
ùflÌÊfl ı‡Î˜‡Î‡˚Ì‰‡ ‰‡˘‡ ˜Óı ¯Ûı
˜‡Î‡Î‡ ËÁÎflÌËÎÏflÍ‰fl‰Ë. üÌ ˜Óı
ËÒÚËÙ‡‰fl Â‰ËÎflÌ flÌ˝Îfl ËÒfl ˝˛È,
È‡¯˚Î, Ò‡˚, Ï‡‚Ë, „‡‡, „˚Ï˚Á˚ ‚fl
ÒflÍflË ÚÓÌÎ‡‰˚.

ùflÌÊfl ÏflÍÚfl·Ë flÌ ˜Óı “ùflÌÊfl“,
“Éfl‰ËÏ ùflÌÊfl“, “ùfl‰fl·flÈ“, “ó˚‡„-
Î˚“, “ë‡ÏÛı“, “ó‡ÈÎ˚“, “ò‡‰Î˚“, “î‡ı‡-
Î˚“ ÍÓÏÔÓÁËÒËÈ‡Î‡˚ ËÎfl Ú‡Ì˚Ì˚. ÅÛ‡‰‡
ÚÓıÛÌ‡Ì ı‡Î˜‡Î‡‰‡Ì “ë‡ÏÛı“, “ó‡È-
Î˚“, “î‡ı‡Î˚“ ˜Â¯ÌËÎflË Ò‡·ËÚ ÙÓÏ‡‰‡
‡‡ Ò‡˘flÒË ˝˛ÎÎflÎfl ·flÁfl‰ËÎÏË¯ „‡Ô‡Î˚
ÚËÔÎË ·fl‰ËË ÚflÚË·‡Ú‡ Ï‡ÎËÍ‰Ë.

Åfl‰ËË „ÛÛÎÛ¯Û ËÎfl ÒÂ˜ËÎflÌ “Éfl‰ËÏ
ùflÌÊfl“ ı‡Î˜‡Ò˚Ì˚Ì flÒ‡Ò ËÒÚÂ˘Ò‡Î Ïfl-
ÍflÁË ùflÌÊfl‰flÌ ¯ËÏ‡Î-„fl·‰fl ÈÂÎfl-
¯flÌ òflÏÍË ‡ÈÓÌ ÏflÍflÁË ‚fl ÓÌÛÌ
flÚ‡Ù ÍflÌ‰ÎflË‰Ë. ÅÛ ı‡Î˜‡ ÒÔÂÒËÙËÍ
·fl‰ËË „ÛÛÎÛ¯‡ Ï‡ÎËÍ‰Ë. Ä‡Ò‡˘flÒËÌË

Each district had its own weaving
traditions, but the Ganja group is
distinguished with a number of own
characteristics, such as high pile, low
knot density (from 32x32 up to
40x40 in 10 cm), and large motives.

Artistic and technological influences
of the Ganja carpet school can be
traced in Gazakh and Garabagh
carpets. Nevertheless, Ganja carpets
demonstrate their unique colours
with dominant bright shades. Dark

éÒÌÓ‚Ì˚ÏË ÔÓËÁ‚Ó‰ÒÚ‚ÂÌÌ˚ÏË
ˆÂÌÚ‡ÏË „flÌ‰ÊËÌÒÍÓÈ ÍÓ‚Ó‚ÓÈ
¯ÍÓÎ˚ fl‚ÎflÎÒfl ÒÓ·ÒÚ‚ÂÌÌÓ Ò‡Ï
„ÓÓ‰, ·ÎËÁÎÂÊ‡˘ËÂ ‰ÂÂ‚ÌË, ‡
Ú‡ÍÊÂ äÂ‰‡·ÂÍ, ÉÂ‡Ì·ÓÈ, ò‡Ï-
ÍË, ï‡ÌÎ‡, Ñ‡¯ÍÂÒ‡Ì Ë ë‡ÏÛı.
ä‡Ê‰˚È ‡ÈÓÌ ËÏÂÎ Ò‚ÓË Ú‡‰Ë-
ˆËË ÚÍ‡˜ÂÒÚ‚‡, Ó‰Ì‡ÍÓ ‚ ˆÂÎÓÏ
„flÌ‰ÊËÌÒÍÓÈ ¯ÍÓÎÂ ÔËÒÛ˘ fl‰

ùfl‰fl·flÈ ¯fl˘flË - x‡Î˜‡˜˚Î˚„ ÏflÍflÁË

The town of Gedabek, carpet weaving point

ÉÓÓ‰ ÉÂ‰‡·ÂÍ - ÍÓ‚ÓÚÍ‡ˆÍËÈ ˆÂÌÚ



192

ù fl Ì Ê fl  ı ‡ Î ˜ ‡  Ï fl Í Ú fl · Ë  /  G a n j a  c a r p e t  s c h o o l  /  É fl Ì ‰ Ê Ë Ì Ò Í ‡ fl  Í Ó ‚  Ó ‚ ‡ fl  ¯ Í Ó Î ‡

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ

Ò˚‡ ËÎfl ‡‰˚Ê˚Î ‚fl È‡ ‰Ë‡„ÓÌ‡Î ¯flÍËÎ‰fl
ÁÓÎ‡„Î‡˚Ì Ë˜flËÒËÌ‰fl ‰ˆÁˆÎÏˆ¯ Òfl-
·flÒÚ “·ÛÚ‡“ ÂÎÂÏÂÌÚÎflË ·flÁflÈË. ÅÛ
Ì‡ı˚¯Î‡ Ùfl‰Ë ·fl‰ËË „ÛÛÎÛ¯Û ‚fl flÌ˝
˘flÎÎË ËÎfl Å‡Í˚, òË‚‡Ì, É‡‡·‡¸, ëfl‡·
ı‡Î˜‡Î‡˚Ì‰‡ ËÒÚËÙ‡‰fl Â‰ËÎflÌ “·ÛÚ‡“
ÂÎÂÏÂÌÚÎflËÌ‰flÌ Ùfl„ÎflÌË. ï‡Î„
‡‡Ò˚Ì‰‡ ·Û ı‡Î˜‡ “ùflÌÊfl“, “Éfl‰ËÏ
ùflÌÊfl“, “ùflÌÊfl ·ÛÚ‡“, “ÅÛÚ‡Î˚
ùflÌÊfl“ ‡‰Î‡˚ ËÎfl ‰fl Ú‡Ì˚Ì˚.

ùflÌÊfl ÏflÍÚfl·ËÌËÌ ˜Óı Ú‡Ì˚Ì‡Ì
Ì˛‚·flÚË ı‡Î˜‡Ò˚Ì˚Ì ‡‰˚ flÊ‰‡‰Î‡˚Ï˚-
Á˚Ì ÏflÒÍflÌ Ò‡Î‰˚¸˚, 30-‰‡Ì ˜Óı ÚˆÍ

blue, green, yellow, blue, black, red
and beige colours are most often
used. The Ganja school is famous
for its designs such as ”Ganja”, ”Old
Ganja”, ”Kedabek”, ”Chyragly”,
”Samukh”, ”Chaily”, ”Shadly”,
”Fakhraly”.

Carpets of ”Samukh”, ”Chaily” and
”Fakhraly” demonstrate the closed
design decorated with medallions.

The principal producing centres for
the ”Old Ganja” carpet is Shamkir

ÓÒÓ·ÂÌÌÓÒÚÂÈ, ÒÂ‰Ë ÍÓÚÓ˚ı
ÒÎÂ‰ÛÂÚ ‚˚‰ÂÎËÚ¸ ‚˚ÒÓÍËÈ ‚ÓÒ
ÍÓ‚Ó‚, Ï‡ÎÛ˛ ÔÎÓÚÌÓÒÚ¸ ÛÁÎÓ‚
(ÓÚ 32ı32 ‰Ó 40ı40 ‚ 10 ÒÏ), ‡
Ú‡ÍÊÂ ÍÛÔÌ˚Â ÓÌ‡ÏÂÌÚ˚.

ïÛ‰ÓÊÂÒÚ‚ÂÌÌ˚Â Ë ÚÂıÌÓÎÓ„Ë˜ÂÒ-
ÍËÂ ‚ÎËflÌËfl „flÌ‰ÊËÌÒÍÓÈ ¯ÍÓÎ˚
ÔÓÒÎÂÊË‚‡˛ÚÒfl ‚ ËÁ‰ÂÎËflı
„‡Á‡ıÒÍÓÈ Ë „‡‡·‡ıÒÍÓÈ ÍÓ‚Ó-
‚˚ı ¯ÍÓÎ. íÂÏ ÌÂ ÏÂÌÂÂ, „flÌ-
‰ÊËÌÒÍËÂ ÍÓ‚˚ ËÏÂ˛Ú Ò‚ÓÈ
ÌÂÔÓ‚ÚÓËÏ˚È ÍÓÎÓËÚ, ‚ ÍÓÚÓ-
ÓÏ ÔÂÓ·Î‡‰‡˛Ú flÍËÂ ÓÚÚÂÌÍË
ˆ‚ÂÚÓ‚. ç‡Ë·ÓÎÂÂ ˜‡ÒÚÓ ËÒÔÓÎ¸-
ÁÛ˛ÚÒfl ÒËÌËÈ, ÁÂÎÂÌ˚È, ÊÂÎÚ˚È,
„ÓÎÛ·ÓÈ, ˜ÂÌ˚È, Í‡ÒÌ˚È Ë
·ÂÊÂ‚˚È ˆ‚ÂÚ‡. ÉflÌ‰ÊËÌÒÍ‡fl
¯ÍÓÎ‡ ÒÎ‡‚ËÚÒfl Ò‚ÓËÏË ÍÓÏÔÓÁË-
ˆËflÏË «ÉflÌ‰Ê‡», «ÑÂ‚Ìflfl
ÉflÌ‰Ê‡», «äÂ‰‡·ÂÍ», «ó˚‡„Î˚»,
«ë‡ÏÛı», «ó‡ÈÎ˚», «ò‡‰Î˚»,
«î‡ı‡Î˚».

äÓ‚˚ «ë‡ÏÛı», «ó‡ÈÎ˚» Ë
«î‡ı‡Î˚» ËÏÂ˛Ú Á‡ÏÍÌÛÚÛ˛

ùflÌÊfl˜‡È ˆÁflËÌ‰fl „fl‰ËÏ Í˛Ôˆ. ïõõ-ïõõõ flÒÎfl

An old bridge on the Ganja-chay River.
XII-XIII centuries

ÑÂ‚ÌËÈ ÏÓÒÚ Ì‡ ÂÍÂ ÉflÌ‰Ê‡-˜‡È. 
XII-XIII ‚ÂÍ‡
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Ú‡ÈÙ‡Ò˚Ì˚ ˛ÁˆÌ‰fl ·ËÎfl¯‰ËflÌ ÅÓ˜‡Î˚
Ï‡˘‡Î˚Ì˚Ì î‡ı‡Î˚ ÍflÌ‰ËÌËÌ ‡‰˚ ËÎfl
·‡¸Î˚‰˚. ÅÛ ÍflÌ‰‰fl ÚÓıÛÌ‡Ì ı‡Î˜‡-
Î‡ ùflÌÊfl ÏflÍÚfl·ËÌËÌ flÌ ˜Óı Ú‡Ì˚-
Ì‡Ì, Ùfl‰Ë ·fl‰ËË „ÛÛÎÛ¯‡ Ï‡ÎËÍ ı‡Î-
˜‡Î‡˚ ÓÎÏÛ¯‰Û. ÅË „‡È‰‡ ÓÎ‡‡„,
·Û ı‡Î˜‡Î‡ ÍË˜ËÍ ˛Î˜ˆÎfl‰fl ÚÓıÛÌ-
ÏÛ¯ ‚fl Ì‡Ï‡Á ˆ˜ˆÌ ÌflÁfl‰fl ÚÛÚÛÎ-
ÏÛ¯‰Û. ï‡Î˜‡Ì˚Ì ‡‡Ò‡˘flÒËÌË ·flÁfl-
ÈflÌ ·‡¯˚ ÏÂ˘‡· ÚflÒ‚ËÎË ÍÓÌÚÛÎ‡Î‡
‰˛‚flÎflÌÏË¯ ‡‡Ò‡˘flÌËÌ Ë˜flËÒËÌ‰fl
˘flÌ‰flÒË ÙÓÏ‡Î˚ ˝˛Î ÚflÒ‚Ë Â‰ËÎË. íÓ-
ıÛÌÏÛ¯ ÏÂ˘‡· ÚflÒ‚ËË ı‡Î˜‡‰‡Ì ËÒ-
ÚËÙ‡‰fl Ïfl„Òfl‰ËÌË ·Ë ‰‡˘‡ ÚflÒ‰Ë„Îfl-
ÈË. ÅÛÌ‡ ˝˛fl ı‡Î„ ‡‡Ò˚Ì‰‡ ·Û
ı‡Î˜‡Î‡ “Ü‡Ì‡Ï‡Á“ ‰‡ ‡‰Î‡Ì‰˚˚Î˚.

located north-east of Ganja, as
well as surrounding districts. This
carpet has an original design. The
field of the carpet is decorated
with buta-motives arranged either
in rows or in diagonals within the
border. These ornaments differ
from Baku, Shirvan, Garabagh and
Sarab carpets of the same name.
Weavers call this carpet ”Ganja”,
”Gadim (Old) Ganja”, or ”Ganja
buta”.

ıÛ‰ÓÊÂÒÚ‚ÂÌÌÛ˛ ÍÓÏÔÓÁËˆË˛,
ˆÂÌÚ‡Î¸ÌÓÂ ÔÓÎÂ ÍÓÚÓÓÈ
ÛÍ‡¯‡˛Ú ÏÂ‰‡Î¸ÓÌ˚.

éÒÌÓ‚Ì˚Ï ˆÂÌÚÓÏ ÔÓËÁ‚Ó‰-
ÒÚ‚‡ ÍÓ‚‡ «ÑÂ‚Ìflfl ÉflÌ‰Ê‡»,
ÓÚÎË˜‡˛˘Â„ÓÒfl Ò‡ÏÓ·˚ÚÌ˚Ï
ÓÌ‡ÏÂÌÚÓÏ, fl‚ÎflÂÚÒfl ˆÂÌÚ

ùfl‰fl·flÈ‰flÌ ˝˛ˆÌÚˆ

The view of Gedabek

ÇË‰ ÉÂ‰‡·ÂÍ‡

ùfl‰fl·flÈ‰flÌ ÏflÌÁflfl

The landscape of Gedabek

èÂÈÁ‡Ê ÉÂ‰‡·ÂÍ‡

Ñ‡¯ÍflÒflÌ, ı‡Î˜‡˜˚Î˚„ ÏflÍflÁË

The Dashkesan, carpet weaving centre

Ñ‡¯ÍÂÒ‡ÌÒÍËÈ ÍÓ‚ÓÚÍ‡ˆÍËÈ ˆÂÌÚ
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The name of another famous
Ganja carpet is connected with the
village of Fakhraly, the Borchaly
district, where over 30 Turkic tribes
compactly lived. Carpets woven
here were the most well-known
and ornate patterned products of

ò‡ÏÍËÒÍÓ„Ó ‡ÈÓÌ‡, ‡ÒÔÓÎÓ-
ÊÂÌÌ˚È Í ÒÂ‚ÂÓ-‚ÓÒÚÓÍÛ ÓÚ
ÉflÌ‰ÊË, ‡ Ú‡ÍÊÂ ÔËÏ˚Í‡˛˘ËÂ
‡ÈÓÌ˚. ùÚÓÚ ÍÓ‚Â ËÏÂÂÚ ÒÔÂˆË-
ÙË˜ÂÒÍÛ˛ ıÛ‰ÓÊÂÒÚ‚ÂÌÌÛ˛
ÍÓÏÔÓÁËˆË˛. ñÂÌÚ‡Î¸ÌÓÂ ÔÓÎÂ
ÍÓ‚‡ ÛÍ‡¯‡˛Ú ˝ÎÂÏÂÌÚ˚
«·ÛÚ‡», ‡ÒÔÓÎÓÊÂÌÌ˚Â ‚ÌÛÚË
·Ó‰˛Ó‚ ÎË·Ó ‚ fl‰, ÎË·Ó ÔÓ
‰Ë‡„ÓÌ‡ÎË. ùÚË ÓÌ‡ÏÂÌÚ˚ ÓÚÎË-
˜‡˛ÚÒfl ÓÚ Ó‰ÌÓËÏÂÌÌ˚ı ÍÓÏÔÓ-
ÁËˆËÈ ·‡ÍËÌÒÍËı, ¯Ë‚‡ÌÒÍËı,
„‡‡·‡ıÒÍËı Ë Ò‡‡·ÒÍËı ÍÓ‚Ó‚.
Ç Ì‡Ó‰Â ˝ÚÓÚ ÍÓ‚Â ËÏÂÌÛÂÚÒfl
«ÉflÌ‰Ê‡», «ÑÂ‚Ìflfl ÉflÌ‰Ê‡»,
«ÉflÌ‰Ê‡ ·ÛÚ‡».

ç‡Á‚‡ÌËÂ Â˘Â Ó‰ÌÓ„Ó ÁÌ‡ÏÂÌËÚÓ-
„Ó ÍÓ‚‡ „flÌ‰ÊËÌÒÍÓÈ ¯ÍÓÎ˚
Ò‚flÁ‡ÌÓ Ò ÒÂÎÓÏ î‡ı‡Î˚ ÅÓ˜‡-
ÎËÌÒÍÓ„Ó ‡ÈÓÌ‡, Ì‡ ÚÂËÚÓËË
ÍÓÚÓÓ„Ó ÍÓÏÔ‡ÍÚÌÓ ÔÓÊË‚‡ÎË
Ò‚˚¯Â 30  Ú˛ÍÒÍËı ÔÎÂÏÂÌ.
ëÓÚÍ‡ÌÌ˚Â Á‰ÂÒ¸ ÍÓ‚˚ fl‚ÎflÎËÒ¸
Ò‡Ï˚ÏË ËÁ‚ÂÒÚÌ˚ÏË Ë ·Ó„‡ÚÓ
ÛÍ‡¯ÂÌÌ˚ÏË ËÁ‰ÂÎËflÏË „flÌ‰-
ÊËÌÒÍÓÈ ¯ÍÓÎ˚. í‡‰ËˆËÓÌÌÓ
ÓÌË ÚÍ‡ÎËÒ¸ ÌÂ·ÓÎ¸¯Ëı ‡ÁÏÂ-
‡ı Ë ËÒÔÓÎ¸ÁÓ‚‡ÎËÒ¸ Í‡Í ÏÓÎËÚ-
‚ÂÌÌ˚Â ÍÓ‚ËÍË. èÓ Í‡flÏ ˆÂÌ-
Ú‡Î¸ÌÓ„Ó ÔÓÎfl ËÁÓ·‡ÊÂÌ˚
˝ÎÂÏÂÌÚ˚, ÔÓ ÙÓÏÂ Ì‡ÔÓÏËÌ‡˛-
˘ËÂ ‡ÎÚ‡¸, ‡ ‚ÌÛÚË ÌÂ„Ó ÒÓÚÍ‡-
Ì˚ ÏÂ‰‡Î¸ÓÌ˚ „ÂÓÏÂÚË˜ÂÒÍÓÈ
ÙÓÏ˚. éÌ‡ÏÂÌÚ˚ ‚ ‚Ë‰Â ‡ÎÚ‡-
fl Â˘Â ‡Á ÛÍ‡Á˚‚‡˛Ú Ì‡ ÔÂ‰-
Ì‡ÁÌ‡˜ÂÌËÂ ÍÓ‚‡, ËÏÂÌÛÂÏÓ„Ó ‚
Ì‡Ó‰Â «ÑÊ‡Ì‡Ï‡Á» (ÏÓÎËÚ‚ÂÌ-
Ì˚È ÍÓ‚ËÍ).

éÌ‡ÏÂÌÚ˚ „flÌ‰ÊËÌÒÍËı ÍÓ‚Ó‚
‚ ÓÒÌÓ‚ÌÓÏ ËÏÂ˛Ú „ÂÓÏÂÚË˜ÂÒ-

çËÁ‡ÏË ùflÌÊfl‚ËÌËÌ ˘ÂÈÍflÎË. ùflÌÊfl ¯fl˘flË
The monument to Nizami Ganjevi. Ganja
è‡ÏflÚÌËÍ çËÁ‡ÏË ÉflÌ‰ÊÂ‚Ë. ÉÓÓ‰ ÉflÌ‰Ê‡
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ùflÌÊfl ı‡Î˜‡Î‡˚Ì˚Ì Ì‡ı˚¯Î‡˚ flÒ‡ÒflÌ
˘flÌ‰flÒË ÙÓÏ‡Î˚ ·flÁflÍ ÂÎÂÏÂÌÚÎfl-
ËÌ‰flÌ Ë·‡flÚ‰Ë. éÌÎ‡ flÚ‡ÙÎ‡˚
ÔËÎÎflÎË ˝˛ÎÎfl, „‡Ï‡„Î˚ Ì‡ı˚¯Î‡,
ÓÏ·, ˆ˜·ÛÊ‡„ ÚflÒ‚ËÎflË‰Ë. ç‡ı˚¯-
Î‡˚Ì ‰Ë˝fl „ËÒÏË ˝ˆÎ ÙÓÏ‡Ò˚Ì‰‡Ì
‚fl È‡ ˘ÂÈ‚‡Ì ÚflÒ‚ËÎflËÌ‰flÌ Ë·‡flÚ
ÓÎÛ· ÍË˜ËÍ ˛Î˜ˆÎfl‰fl ÚÓıÛÌ‰Û„Î‡˚
ˆ˜ˆÌ ı‡Î˜‡Î‡‰‡ ‡Ô‡˚Ê˚ Ï˛‚„Â
ÚÛÚÏÛ.

ùflÌÊfl ËÌ‰Ë ‰fl Ïfl‰flÌËÈÈflÚËÏËÁËÌ ‚fl
ÂÎ ÒflÌflÚËÌËÌ ËÌÍË¯‡Ù ÂÚ‰ËÈË ËË ÏflÍflÁ-
Îfl‰flÌ‰Ë. ï‡Î˜‡Î‡˚, ÚËÍÏflÎflË, ÒÓÈÛ„
ÒËÎ‡˘Î‡˚ ËÎfl È‡Ì‡¯˚ ‡·Ë‰flÎflË ËÎfl ‰fl
˝˛Á Óı¯‡È˚. Ñˆ˘‡Î‡˚Ì˚Ì ı‡ÚËflÒËÌË
‰‡ËÏ flÁËÁ ÚÛÚÛ. ùflÌÊfl‰fl ïõõ flÒ‰fl
È‡¯‡È˚· È‡‡ÚÏ˚¯ ‰‡˘Ë ÄÁfl·‡ÈÊ‡Ì
¯‡ËË çËÁ‡ÏË ùflÌÊfl‚ËÌËÌ flÁflÏflÚÎË
Ïfl„·flflÒË, ˛Á ¯ˆÊ‡flÚË ËÎfl ÒÂ˜ËÎflÌ
ÒÓÌÛÌÊÛ ùflÌÊfl ˘‡ÍËÏË - Ü‡‚‡‰
ı‡Ì˚Ì (ïÇõõõ flÒ) Úˆ·flÒË ‚fl ÓÌÎ‡Î‡
Ú‡ËıË ‚fl Ïfl‰flÌËÈÈflÚ ‡·Ë‰flÎflË,
ÏˆıÚflÎËÙ ÍÓÏÔÎÂÍÒÎfl ÛÊ‡Î‰˚ÎÏ˚¯‰˚.

the Ganja school. Traditionally,
they were made in small sizes and
were used as prayer rugs. At the
sides of the field altar-shaped
motives are represented, and
within the field geometrical medal-
lions are placed. The altar-motives
demonstrate once again the
purpose of the carpet also called
by people ”Janamaz” (prayer rug).

Patterns of Ganja carpets are
basically of geometric shape. They
are stepped medallions, hooked
elements, rhombuses and triangles.
In the carpets blossoms and birds
are also depicted, but they are small
in size and of no importance.

Today, Ganja is still the largest centre
of culture and traditional crafts. The
city is famous for carpets, cold steel
and majestic buildings. In Ganja there
are the monument to the great Azer-
baijan poet of the XII century Niza-
mi, the shrine of the last governor of
Ganja Javad Khan (XVIII c.), as well
as tens of other historical and
architectural monuments.

ÍÛ˛ ÙÓÏÛ. éÌË ‚˚ÔÓÎÌÂÌ˚ ‚
‚Ë‰Â ÒÚÛÔÂÌ˜‡Ú˚ı ÏÂ‰‡Î¸ÓÌÓ‚,
Í˛˜ÍÓÓ·‡ÁÌ˚ı ˝ÎÂÏÂÌÚÓ‚,
ÓÏ·Ó‚ Ë ÚÂÛ„ÓÎ¸ÌËÍÓ‚. Ç
ÓÌ‡ÏÂÌÚ‡Î¸ÌÓÈ ÍÓÏÔÓÁËˆËË
ÍÓ‚Ó‚ Ú‡ÍÊÂ ËÒÔÓÎ¸ÁÛ˛ÚÒfl
˝ÎÂÏÂÌÚ˚ ‚ ‚Ë‰Â ˆ‚ÂÚÍÓ‚ Ë ÔÚËˆ,
Ó‰Ì‡ÍÓ ÓÌË ËÏÂ˛Ú ÌÂ·ÓÎ¸¯ËÂ
‡ÁÏÂ˚, ‡ ÔÓÚÓÏÛ ÌÂ Ë„‡˛Ú
ÒÛ˘ÂÒÚ‚ÂÌÌÓÈ ÓÎË.

ÉflÌ‰Ê‡ Ë ÔÓÌ˚ÌÂ fl‚ÎflÂÚÒfl ÍÛÔ-
ÌÂÈ¯ËÏ ˆÂÌÚÓÏ ÍÛÎ¸ÚÛ˚ Ë
Ì‡Ó‰Ì˚ı ÂÏÂÒÂÎ. ÉÓÓ‰ ÒÎ‡‚ËÚ-
Òfl Ò‚ÓËÏË ÍÓ‚‡ÏË, ıÓÎÓ‰Ì˚Ï
ÓÛÊËÂÏ Ë ‚ÂÎË˜ÂÒÚ‚ÂÌÌ˚ÏË
ÏÓÌÛÏÂÌÚ‡ÏË. Ç ÉflÌ‰ÊÂ ‚ÓÁ‚˚¯‡-
ÂÚÒfl Ô‡ÏflÚÌËÍ ‚ÂÎËÍÓÏÛ ‡ÁÂ·‡È-
‰Ê‡ÌÒÍÓÏÛ ÔÓ˝ÚÛ XII ‚ÂÍ‡ çËÁ‡ÏË.
á‰ÂÒ¸ Ì‡ıÓ‰flÚÒfl „Ó·ÌËˆ‡ ‰Ó·-
ÎÂÒÚÌÓ„Ó ÑÊ‡‚‡‰ ı‡Ì‡ (XVIII ‚) -
ÔÓÒÎÂ‰ÌÂ„Ó Ô‡‚ËÚÂÎfl ÉflÌ‰ÊË, ‡
Ú‡ÍÊÂ ‰ÂÒflÚÍË ËÒÚÓË˜ÂÒÍËı Ë
‡ıËÚÂÍÚÛÌ˚ı Ô‡ÏflÚÌËÍÓ‚.
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“î‡ı‡Î˚” ı‡Î˜‡Ò˚ (ç‡Ï‡ÁÎ˚„). ùflÌÊfl ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. 1318 ˘ËÊË/1901. âÛÌ, 156ı100 ÒÏ
“Fakhraly” prayer rug. Ganja school. Azerbaijan. 1318 Hijra/1901. Wool, 156x100 cm
åÓÎËÚ‚ÂÌÌ˚È ÍÓ‚Â «î‡ı‡Î˚». ÉflÌ‰ÊËÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì.1318 ıË‰ÊË/1901 „. òÂÒÚ¸, 156ı100 ÒÏ
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“ùflÌÊfl” ı‡Î˜‡Ò˚. ùflÌÊfl ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ fl‚‚flÎË. âÛÌ, 258ı107 ÒÏ
“Ganja” carpet. Ganja school. Azerbaijan. Early XIX century. Wool, 258x107 cm

äÓ‚Â «ÉflÌ‰Ê‡». ÉflÌ‰ÊËÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. ç‡˜‡ÎÓ XIX ‚ÂÍ‡. òÂÒÚ¸, 258ı107 ÒÏ
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“ùflÌÊfl” ı‡Î˜‡Ò˚. ùflÌÊfl ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ ÒÓÌÛ. âÛÌ, 256ı105 ÒÏ
“Ganja” carpet. Ganja school. Azerbaijan. Late XIX century. Wool, 256x105 cm
äÓ‚Â «ÉflÌ‰Ê‡». ÉflÌ‰ÊËÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. äÓÌÂˆ XIX ‚ÂÍ‡. òÂÒÚ¸, 256ı105 ÒÏ
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“Éfl‰ËÏ ùflÌÊfl” ı‡Î˜‡Ò˚. ùflÌÊfl ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒ. âÛÌ, 175ı92 ÒÏ
“Gadim Ganja” carpet. Ganja school. Azerbaijan. XIX century. Wool, 175x92 cm

äÓ‚Â «É‡‰ËÏ ÉflÌ‰Ê‡». ÉflÌ‰ÊËÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. XIX ‚ÂÍ. òÂÒÚ¸, 175ı92 ÒÏ
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“ùflÌÊfl” ı‡Î˜‡Ò˚. ùflÌÊfl ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒ. âÛÌ, 121ı88 ÒÏ
“Ganja” carpet. Ganja school. Azerbaijan. XIX century. Wool, 121x88 cm
äÓ‚Â «ÉflÌ‰Ê‡». ÉflÌ‰ÊËÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. XIX ‚ÂÍ. òÂÒÚ¸, 121ı88 ÒÏ
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“Éfl‰ËÏ ùflÌÊfl” ı‡Î˜‡Ò˚. ùflÌÊfl ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ fl‚‚flÎË. âÛÌ, 259ı112 ÒÏ
“Gadim Ganja” carpet. Ganja school. Azerbaijan. Early XIX century. Wool, 259x112 cm

äÓ‚Â «É‡‰ËÏ ÉflÌ‰Ê‡». ÉflÌ‰ÊËÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. ç‡˜‡ÎÓ XIX ‚ÂÍ‡. òÂÒÚ¸, 259ı112 ÒÏ
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“ùflÌÊfl” ı‡Î˜‡Ò˚. ùflÌÊfl ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ fl‚‚flÎË. âÛÌ, 254ı110 ÒÏ
“Ganja” carpet. Ganja school. Azerbaijan. Early XIX century. Wool, 254x110 cm
äÓ‚Â «ÉflÌ‰Ê‡». ÉflÌ‰ÊËÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. ç‡˜‡ÎÓ XIX ‚ÂÍ‡. òÂÒÚ¸, 254ı110 ÒÏ
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“ùflÌÊfl” ı‡Î˜‡Ò˚. ùflÌÊfl ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ ÒÓÌÛ. âÛÌ, 267ı100 ÒÏ
“Ganja” carpet. Ganja school. Azerbaijan. Late XIX century. Wool, 267x100 cm

äÓ‚Â «ÉflÌ‰Ê‡». ÉflÌ‰ÊËÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. äÓÌÂˆ XIX ‚ÂÍ‡. òÂÒÚ¸, 267ı100 ÒÏ
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“Éfl‰ËÏ ùflÌÊfl” ı‡Î˜‡Ò˚. ùflÌÊfl ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒ. âÛÌ, 243ı103 ÒÏ
“Gadim Ganja” carpet. Ganja school. Azerbaijan. XIX century. Wool, 243x103 cm
äÓ‚Â «É‡‰ËÏ ÉflÌ‰Ê‡». ÉflÌ‰ÊËÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. XIX ‚ÂÍ. òÂÒÚ¸, 243ı103 ÒÏ
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åˆÒflÎÏ‡Ì Ùfl˘Îfl ‡ËÎflÒË
É‡Á‡ı ı‡Î˜‡Ò˚ ˛ÌˆÌ‰fl. 1905

A working-class family against
a Gazakh carpet. 1905

ê‡·Ó˜‡fl ÏÛÒÛÎ¸Ï‡ÌÒÍ‡fl ÒÂÏ¸fl
Ì‡ ÙÓÌÂ „‡Á‡ıÒÍÓ„Ó ÍÓ‚‡. 1905

É‡Á‡ı ‡ÈÓÌÛ ÄÁfl·‡ÈÊ‡Ì˚Ì „fl·ËÌ-
‰fl, äË˜ËÍ É‡Ù„‡Á ‰‡¸ ÒËÎÒËÎflÒËÌËÌ È‡-
Ï‡ÊÎ‡˚Ì‰‡Ì ·‡¯Î‡È‡‡„ äˆ ˜‡È˚Ì˚Ì
Ò‡¸ Ò‡˘ËÎË ·ÓÈÛÌÊ‡ ÛÁ‡Ì‡Ì ˝ÂÌË¯
ùflÌÊfl-É‡Á‡ı ‰ˆÁflÌÎËÈËÌËÌ ¯fl„ ˘ËÒÒfl-
ÒËÌ‰fl ÈÂÎfl¯Ë. ÅÛ fl‡ÁË flÊ‰‡‰Î‡˚Ï˚Á˚Ì
ÏflÒÍflÌ Ò‡Î‰˚¸˚ „fl‰ËÏ ÚˆÍ ÚÓÔ‡¸˚‰˚.
ôflÎfl ÈÂÌË Â‡‰‡Ì ˛ÌÊflÍË ÏËÌËÎÎËÍÎfl‰fl
·ÂÎfl „fl‰ËÏ ÚˆÍ ÂÚÌÓÒÎ‡˚Ì˚Ì ·Û‡‰‡
È‡¯‡Ï‡Ò˚ Ù‡ÍÚ˚ ·˛Î˝flÌËÌ ÒflÌflÚ ‡·Ë‰fl-
ÎflËÌ‰fl ÚflÁ‡˘ˆ ÓÎÛÌ‡Ì ÂÎÂÏÂÌÚÎfl‰fl
‚fl É‡Á‡ı ı‡Î˜‡Î‡˚Ì˚Ì ˘flÌ‰flÒË
Ì‡ı˚¯Î‡˚Ì‰‡ ˛ÁˆÌˆ ÚflÒ‰Ë„ Â‰Ë.

ê‡ÈÓÌÛÌ fl‡ÁËÒË ¯ËÏ‡Î-„fl·‰fl ùˆ-
ÊˆÒÚ‡Ì, ÊflÌÛ· ‚fl ÊflÌÛ·-„fl·‰fl Ö-
ÏflÌËÒÚ‡ÌÎ‡ ˘flÏÒfl˘fl‰‰Ë. ü˘‡ÎËÒË-

The Gazakh zone is located in the
west of Azerbaijan and covers
territories from the slopes of the
Lesser Caucasus mountains up to
the east part of the Ganja-Gazakh
lowland stretched on the right
bank of the Kura River. Since
ancient times this land was a
dwelling place of Turkic tribes. This
can be seen from monumental
ornaments and geometric elements
of Gazakh carpets.

In the northwest Gazakh
neighbours on Georgia, and in the
southwest - on Armenia. The basic
employment of local population
was stock-breeding, however,
apart from it, handicrafts were
also developed. Unlike other zones
of the country, Gazakh has
preserved in a greater degree
original kinds of traditional art.

É‡Á‡ıÒÍËÈ ‡ÈÓÌ ‡ÒÔÓÎÓÊÂÌ Ì‡
Á‡Ô‡‰Â ÄÁÂ·‡È‰Ê‡Ì‡ Ë Óı‚‡Ú˚-
‚‡ÂÚ ÚÂËÚÓËË ÓÚ ÒÍÎÓÌÓ‚ „Ó
å‡ÎÓ„Ó ä‡‚Í‡Á‡ ‰Ó ‚ÓÒÚÓ˜ÌÓÈ
˜‡ÒÚË ÉflÌ‰ÊËÌÒÍÓ-É‡Á‡ıÒÍÓÈ
‡‚ÌËÌ˚, ÔÓÚfl„Ë‚‡˛˘ÂÈÒfl ÔÓ
Ô‡‚ÓÏÛ ·ÂÂ„Û ÂÍË äÛ˚. ùÚ‡
ÁÂÏÎfl ËÁ‰Â‚ÎÂ fl‚ÎflÎ‡Ò¸ ÏÂÒÚÓÏ
Ó·ËÚ‡ÌËfl Ú˛ÍÒÍËı ÔÎÂÏÂÌ. é·
˝ÚÓÏ Ì‡„Îfl‰ÌÓ Ò‚Ë‰ÂÚÂÎ¸ÒÚ‚Û˛Ú
ÏÓÌÛÏÂÌÚ‡Î¸Ì˚Â ÓÌ‡ÏÂÌÚ˚, ‡
Ú‡ÍÊÂ „ÂÓÏÂÚË˜ÂÒÍËÂ ˝ÎÂÏÂÌÚ˚
„‡Á‡ıÒÍËı ÍÓ‚Ó‚.

ç‡ ÒÂ‚ÂÓ-Á‡Ô‡‰Â É‡Á‡ı „‡ÌË˜ËÚ
Ò ÉÛÁËÂÈ, ‡ Ì‡ ˛„Ó-Á‡Ô‡‰Â - Ò
ÄÏÂÌËÂÈ. éÒÌÓ‚Ì˚Ï Á‡ÌflÚËÂÏ
ÏÂÒÚÌÓ„Ó Ì‡ÒÂÎÂÌËfl ·˚ÎÓ ÊË‚ÓÚ-
ÌÓ‚Ó‰ÒÚ‚Ó, Ó‰Ì‡ÍÓ, Ì‡fl‰Û Ò
˝ÚËÏ ‡Á‚Ë‚‡ÎËÒ¸ Ë ÂÏÂÒÎ‡. Ç
ÓÚÎË˜ËÂ ÓÚ ‰Û„Ëı ÁÓÌ ÒÚ‡Ì˚
É‡Á‡ı ÒÏÓ„ ‚ ·ÓÎ¸¯ÂÈ ÒÚÂÔÂÌË
ÒÓı‡ÌËÚ¸ ÓË„ËÌ‡Î¸Ì˚Â ‚Ë‰˚
Ú‡‰ËˆËÓÌÌÓ„Ó ËÒÍÛÒÒÚ‚‡. òËÓ-
ÍÓÂ ‡Á‚ËÚËÂ ‚ É‡Á‡ıÂ ÔËÓ·ÂÎÓ
ÍÓ‚ÓÚÍ‡˜ÂÒÚ‚Ó. àÏÂÌÌÓ ÍÓ‚Ó-
ÚÍ‡˜ÂÒÚ‚Ó ÔËÌÂÒÎÓ É‡Á‡ıÛ ‚ÒÂ-
ÏËÌÛ˛ ÒÎ‡‚Û.

Ç˚ÒÓÍÓÂ ‡Á‚ËÚËÂ ÍÓ‚ÓÚÍ‡˜ÂÒÚ-
‚‡ ‚ ÒÓÒÂ‰ÌËı Ò É‡Á‡ıÓÏ „ÓÓ‰‡ı
íËÙÎËÒÂ Ë ÉflÌ‰ÊÂ ÒÔÓÒÓ·ÒÚ‚Ó-
‚‡ÎÓ ÔÓ‚˚¯ÂÌË˛ Í‡˜ÂÒÚ‚‡ ÔÓ-
ËÁ‚Ó‰ËÏ˚ı Á‰ÂÒ¸ ÍÓ‚Ó‚˚ı
ËÁ‰ÂÎËÈ. É‡Á‡ıÒÍÓÈ ¯ÍÓÎÂ ÔËÒÛ-
˘Ë Ò‚ÓË Ú‡‰ËˆËË Ë ÒÚ‡Ì‰‡Ú˚
(‡ÁÏÂ˚, ÍÓÎÓËÚ, ÔÎÓÚÌÓÒÚ¸
ÛÁÎÓ‚, ÓÌ‡ÏÂÌÚ, ÚËÔ ¯ÂÒÚË),
ÔÓÁ‚ÓÎfl˛˘ËÂ ËÒÍÛÒÒÚ‚Ó‚Â‰‡Ï Ë
ÍÓÎÎÂÍˆËÓÌÂ‡Ï ·ÂÁÓ¯Ë·Ó˜ÌÓ
Ëı ÍÎ‡ÒÒËÙËˆËÓ‚‡Ú¸.
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ï‡Ï ˜‡È˚

The Khram-chay River

êÂÍ‡ ï‡Ï-˜‡È

ï‡Î˜‡ ÂÏ‡Î‡Úı‡Ì‡Ò˚Ì‰‡. 1935

At a workshop. 1935

Ç ÍÓ‚Ó‚ÓÈ Ï‡ÒÚÂÒÍÓÈ. 1935

ÌËÌ Ïfl¯¸ÛÎËÈÈflÚË ˘ÂÈ‚‡Ì‰‡Î˚„ ‚fl
flÍËÌ˜ËÎËÍ ÓÎÒ‡ ‰‡, ·Û‡‰‡ ÒflÌflÚÍ‡Î˚„
‰‡ ˝ÂÌË¯ ËÌÍË¯‡Ù ÂÚÏË¯‰Ë. É‡Á‡ı
ÓË˙ËÌ‡Î ˆÒÎÛ·ÎÛ ÒflÌflÚÍ‡Î˚¸˚Ì „ÓÛ-
ÌÛ· Ò‡ıÎ‡Ì˚ÎÏ‡Ò˚ ËÎfl ‰Ë˝fl ·˛Î˝flÎfl-
‰flÌ ÒÂ˜ËÎË. ÅÛ fl‡ÁË‰fl ı‡Î˜‡˜˚Î˚„ ‰‡
˝ÂÌË¯ È‡È˚ÎÏ˚¯ ÒflÌflÚ Ì˛‚ˆ‰ˆ.
åfl˘Á ·Û ÈÂÎË ı‡Î„ ÒflÌflÚË Ì˛‚ˆ É‡-
Á‡¸‡ ‰ˆÌÈ‡ ¯˛˘flÚË ˝flÚËÏË¯‰Ë. ÅÛ
·˛Î˝fl ËÎfl „ÓÌ¯Û ÓÎ‡Ì íËÙÎËÒ ‚fl ùflÌÊfl
¯fl˘flÎflËÌËÌ ËÒÚÂ˘Î‡Í˜˚Î˚„ „‡·ËÎËÈÈflÚË-
ÌËÌ ÈˆÍÒflÍ ÓÎÏ‡Ò˚ ËÎfl flÎ‡„fl‰‡
É‡Á‡ı‰‡ flÏÚflflÎËÍ ı‡Î˜‡ ËÒÚÂ˘Ò‡Î˚ ‰‡
ÈˆÍÒflÍ Òfl‚ËÈÈflÈfl ˜‡ÚÏ˚¯‰˚. ÅÛ
ÏflÍÚfl·fl ÏflıÒÛÒ ı‡Î˜‡Î‡ ‡Ú˚„ „fl-
·ÛÎ ÓÎÛÌÏÛ¯ ˛Î˜ˆ, flÌ˝, Ò˚ıÎ˚„, ˜Â¯-
ÌË, ·flÁflÍ ÂÎÂÏÂÌÚÎflË, ÈÛÌÛÌ Ì˛‚ˆ
‚fl Ò. ˝˛ÒÚflËÊËÎflËÌfl ˝˛fl ‰ÂÏflÍ
ÓÎ‡ ÍË, ‰ˆÌÈ‡ ÒflÌflÚ¯ˆÌ‡ÒÎ‡˚, ÍÓÎ-
ÎÂÍÒËÈ‡˜˚Î‡˚ ÚflflÙËÌ‰flÌ ˘Â˜ ‚‡ıÚ
Úfl˘ËÙ ÓÎÛÌÏ‡Ï˚¯Î‡.

ÄÁfl·‡ÈÊ‡Ì˚Ì É‡Á‡ı ı‡Î˜‡˜˚Î˚„ ·˛Î-
˝flÒËÌfl É‡Á‡ı, íÓ‚ÛÁ, ÅÓ˜‡Î˚-É‡‡-
È‡Á˚ (˘‡Á˚‰‡ ùˆÊˆÒÚ‡Ì fl‡ÁËÒËÌ‰fl
ÓÎ‡Ì „fl‰ËÏ ÄÁfl·‡ÈÊ‡Ì ÚÓÔ‡„Î‡˚),

Carpet weaving was highly
developed in Gazakh. It was local
carpets that made Gazakh famous. 

High development of carpet
weaving in Tbilisi and Ganja,
neighboring to Gazakh, promoted
an improvement of quality of local
carpet products. The Gazakh
school has its own traditions and
technical standards (sizes, colours,
knot density, patterns, type of
wool), enabling scholars and
collectors correctly to classify
them.

The Gazakh school includes both
Gazakh itself and Tovuz, Borchaly-
Garayazy (the historical Azerbaijan
territories in present Georgia), Lori-
Pambak, Ijevan (the historical
Azerbaijan lands in present
Armenia). From the remote times
weaving points of Gazakh were Dash
Salahly (villages of Dash Salahly,
Demirchiler, Chaily, Kosalar),

É‡Á‡ıÒÍ‡fl ¯ÍÓÎ‡ Óı‚‡Ú˚‚‡ÂÚ Í‡Í,
ÒÓ·ÒÚ‚ÂÌÌÓ, Ò‡Ï É‡Á‡ı, Ú‡Í Ë íÓ-
‚ÛÁ, ÅÓ˜‡Î˚-É‡‡flÁ˚ (ËÒÚÓË-
˜ÂÒÍËÂ ‡ÁÂ·‡È‰Ê‡ÌÒÍËÂ ÚÂË-
ÚÓËË, ‚ıÓ‰fl˘ËÂ Ì˚ÌÂ ‚ ÒÓÒÚ‡‚
ÉÛÁËË), ãÓË-è‡Ï·‡Í, à‰ÊÂ‚‡Ì
(ËÒÚÓË˜ÂÒÍËÂ ‡ÁÂ·‡È‰Ê‡ÌÒÍËÂ
ÁÂÏÎË, ‚ıÓ‰fl˘ËÂ Ì˚ÌÂ ‚ ÒÓÒÚ‡‚
ÄÏÂÌËË). àÒÔÓÍÓÌ ‚ÂÍÓ‚ ÚÍ‡ˆÍË-
ÏË ÔÛÌÍÚ‡ÏË É‡Á‡ı‡ fl‚ÎflÎËÒ¸ Ñ‡¯
ë‡Î‡ıÎ˚ (‰ÂÂ‚ÌË Ñ‡¯ ë‡Î‡ıÎ˚,
Ñ˝ÏË˜ËÎÂ, ó‡ÈÎ˚, äfiÒ‡Î‡),
ë‡Î‡ıÎ˚ (‰ÂÂ‚ÌË òËıÎ˚, É‡È-
Ï‡„Î˚, âÛı‡˚ ë‡Î‡ıÎ˚, éÚ‡
ë‡Î‡ıÎ˚, Ä¯‡„˚ ë‡Î‡ıÎ˚), Ä„ÒÚ‡-
Ù‡ (‰ÂÂ‚ÌË Ñ‡¯ÍÂÒÂÏÂÌ Ë Ô.).
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ãÓË-èflÏ·flÍ, àÊÂ‚‡Ì ÍËÏË (˘‡Á˚‰‡
ÖÏflÌËÒÚ‡Ì fl‡ÁËÒËÌ‰fl ÓÎ‡Ì „fl‰ËÏ
ÄÁfl·‡ÈÊ‡Ì ÚÓÔ‡„Î‡˚) ‡ÈÓÌÎ‡˚
‰‡ıËÎ‰Ë.

í‡ËıflÌ É‡Á‡¸˚Ì ÚÓıÛÊÛÎÛ„ ÏflÌÚfl-
„flÎflË - Ñ‡¯ ë‡Î‡˘Î˚ (Ñ‡¯ ë‡Î‡˘Î˚, Ñfl-
ÏË˜ËÎfl, ó‡ÈÎ˚, äÓÒ‡Î‡ ÍflÌ‰ÎflË),
ë‡Î‡˘Î˚ (ò˚ıÎ˚, É‡ÈÏ‡¸Î˚, âÛı‡˚ ë‡-
Î‡˘Î˚, éÚ‡ ë‡Î‡˘Î˚ ‚fl Ä¯‡¸˚ ë‡Î‡˘Î˚

Salakhly (villages of Shihly,
Gaymagly, Jukhary Salahly, Orta
Salahly, Ashagy Salahly), Agstafa
(villages of Dashkesemen etc.). The
Tovuz district can be subdivided into
small weaving centers of Oysuzlu,
Bozalhanly and Hatynly.

The weaving centre of Borchaly-
Garayazy covered Borchaly,

íÓ‚ÛÁÒÍËÈ ‡ÈÓÌ ÛÒÎÓ‚ÌÓ ÏÓÊÌÓ
ÔÓ‰‡Á‰ÂÎËÚ¸ Ì‡ ÌÂ·ÓÎ¸¯ËÂ
ÚÍ‡ˆÍËÂ ˆÂÌÚ˚ éÈÒ˛ÁÎ˛, ÅÓÁ‡Î-
ı‡ÌÎ˚ Ë ï‡Ú˚ÌÎ˚.

íÍ‡ˆÍËÈ ˆÂÌÚ ÅÓ˜‡Î˚-É‡‡flÁ˚
Óı‚‡Ú˚‚‡Î ÅÓ˜‡Î˚, É‡‡flÁ˚ Ë
É‡‡˜ÂÔ¸, Ì˚ÌÂ ‚ıÓ‰fl˘ËÂ ‚ ÒÓÒÚ‡‚
ÉÛÁËË, Ë ÌÂÍÓÚÓ˚Â ‰Û„ËÂ ‰Â-
Â‚ÌË, ‚ıÓ‰fl˘ËÂ ‚ ÒÓÒÚ‡‚ ÚÂÔÂ-
Â¯ÌÂÈ ÄÏÂÌËË. ÅÓ˜‡ÎËÌÒÍ‡fl
ÁÓÌ‡ Óı‚‡Ú˚‚‡ÂÚ ÚÍ‡ˆÍËÂ ÔÓÒÂÎÍË
ã˝Ï·˝ÎË, É‡‡flÁ˚ Ë É‡‡˜fiÔ¸.
äÓ‚ÓÚÍ‡˜ÂÒÍËÈ ˆÂÌÚ É‡‡flÁ˚
Óı‚‡Ú˚‚‡Î ‰ÂÂ‚ÌË íËÙÎËÒÒÍÓ„Ó
ÛÂÁ‰‡, ‡ É‡‡˜fiÔ¸ - Ì‡ÒÂÎÂÌÌ˚Â
ÔÛÌÍÚ˚, ‚ıÓ‰Ë‚¯ËÂ ‚ ÒÓÒÚ‡‚ ä‡ıÂ-
ÚËÌÒÍÓ„Ó ÓÍÛ„‡. íÂËÚÓËË
à‰ÊÂ‚‡ÌÒÍÓ„Ó Ë òÂÏ¯Â‰‰ËÌÒÍÓ-
„Ó ÚÍ‡ˆÍËı ˆÂÌÚÓ‚ Ó·˙Â‰ËÌflÎË ‚
ÒÂ·fl Ì‡ıÓ‰fl˘ËÂÒfl Ì˚ÌÂ ‚ ÄÏÂ-
ÌËË ÔÓÒÂÎÍË âÛı‡˚ Ä„‰‡Ì,
ï˝ÒÚÂÂÍ Ë íÓ‚ÛÁ„‡Î‡.

íÍ‡ˆÍËÂ ˆÂÌÚ˚ Ì‡ Á‡Ô‡‰Â ÄÁÂ-
·‡È‰Ê‡Ì‡ Óı‚‡Ú˚‚‡˛Ú ‰ÂÂ‚ÌË
òËÌ˚ı, ìÁÛÌÎ‡ Ë Ô., ‡ Ú‡ÍÊÂ
ÔÓÒÂÎÍË ãÓËÈÒÍÓ„Ó ‡ÈÓÌ‡.

É‡Á‡ı ·˛Î˝flÒËÌ‰fl ÈÛÌ ·ÓÎÎÛ„ Úfl¯ÍËÎ Â‰Ë

There is plenty of wool in Gazakh

Ç É‡Á‡ıÂ ¯ÂÒÚ¸ ‚ ‰ÓÒÚ‡ÚÍÂ
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ÍflÌ‰ÎflË), Ä¸ÒÚ‡Ù‡ (Ñ‡¸ÍflÒflÏflÌ ‚fl
Ò. ÍflÌ‰Îfl), íÓ‚ÛÁ ‡ÈÓÌÛ ËÒfl ûÈ-
ÒˆÁÎˆ, ÅÓÁ‡Îı‡ÌÎ˚, ï‡Ú˚ÌÎ˚ ÍËÏË ÍË˜ËÍ
ı‡Î˜‡ ÏflÌÚfl„flÎflËÌfl ·˛ÎˆÌÏˆ¯‰ˆ.

ÅÓ˜‡Î˚-É‡‡È‡Á˚ ÍË˜ËÍ Ú‡ËıË ı‡Î˜‡˜˚Î˚„
ÏflÌÚfl„flÒË ˘‡Á˚‰‡ ùˆÊˆÒÚ‡Ì fl‡ÁË-
ÒËÌ‰fl ÓÎ‡Ì, ‡Áfl·‡ÈÊ‡ÌÎ˚Î‡˚Ì È‡¯‡‰˚„-
Î‡˚ Ú‡ËıË ÚÓÔ‡„Î‡‰‡ (ÅÓ˜‡Î˚, É‡‡-
È‡Á˚, É‡‡˜˛Ô), ·flÁË ÏflÌÚfl„flÎfl ËÒfl
˘‡Á˚‰‡ ÖÏflÌËÒÚ‡Ì fl‡ÁËÒËÌ‰fl ÓÎ‡Ì
„fl‰ËÏ ÄÁfl·‡ÈÊ‡Ì ÚÓÔ‡„Î‡˚Ì‰‡
ÈÂÎfl¯Ë.

Garayazy and Garachop (nowadays
in Georgia), and some other villages
which are a part of present Armenia.
The Borchaly centre covers
settlements of Lambaly, Garayazy
and Garachop. The Garayazy carpet-
weaving center covered villages of
the Tbilisi district, and Garachop -
settlements which are a part of the
Kaheti district. Territories of Ijevan
and Shemsheddin weaving centers
included settlements of Juhary
Agdan (nowadays in Armenia),
Hesterek, and Tovuzgala. 

Weaving centers in the west of
Azerbaijan cover villages of Shinyh,

é„ÓÏÌÛ˛ ÓÎ¸ ‚ ‡Á‚ËÚËË ÍÓ‚‡
Ë„‡ÎË Ú˛ÍÒÍËÂ ÔÓÒÂÎÂÌËfl É‡‡-
„Ó˛ÌÎÛ (Ì‡ ÒÂ‚ÂÌÓÏ ·ÂÂ„Û ÓÁÂ‡
ÉfiÈ˜fl), ÉfiÎ¸ÍÂÌ‰, Ä‰‡Ì˚¯,
ÑÊËÎ¸ Ë Ä„·ÛÎ‡„. ëÓÁ‰‡ÌÌ˚Â „‡-
Á‡ıÒÍÓÈ ¯ÍÓÎÓÈ ÍÓ‚˚ «ò˚ıÎ˚»,
«éÈÒÛÁÎÛ», «ÑÂÏË˜ËÎfl», «ÅÓ-
˜‡Î˚», «É‡Á‡ı», «É‡‡˜fiÔ», «É‡˜‡-
„‡Ì», «É‡‡flÁ˚», «ë‡Î‡ıÎ˚»,
«É‡‡„Ó˛ÌÎÛ», «ÉÂÈ˜ÂÎË», «É‡È-
Ï‡ıÎ˚» fl‚Îfl˛ÚÒfl ·ÂÒˆÂÌÌ˚ÏË
ÔÓËÁ‚Â‰ÂÌËflÏË ËÒÍÛÒÒÚ‚‡.

ô‡¯ËÈfl ÁÓÎ‡¸˚. É‡Á‡ı

The detail of border. Gazakh

î‡„ÏÂÌÚ Í‡ÈÏ˚. É‡Á‡ı

åflÙfl¯. É‡Á‡ı. ïõï flÒËÌ ÒÓÌÛ

Mafrash. Gazakh. Late XIX century

å‡Ù‡¯.  É‡Á‡ı. KÓÌÂˆ ïIï ‚ÂÍ‡



210

Q a z a x  ı ‡ Î ˜ ‡  Ï fl Í Ú fl · Ë  /  G a z a k h  c a r p e t  s c h o o l  /  É ‡ Á ‡ ı Ò Í ‡ fl  Í Ó ‚  Ó ‚ ‡ fl  ¯ Í Ó Î ‡

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ

íÓıÛÌ‡Ì ı‡Î˜‡ ˘‡Ì‡ ˆÁflËÌ‰fl

A carpet on the loom 

äÓ‚Â Ì‡ ÒÚ‡ÌÍÂ

ÅÓ˜‡Î˚ „ÛÔÛ ãflÏ·flÎË, É‡‡È‡Á˚ ‚fl
É‡‡˜˛Ô ÚÓıÛÊÛÎÛ„ ÏflÌÚfl„flÎflËÌË
fl˘‡Úfl Â‰Ë.

É‡‡È‡Á˚ ı‡Î˜‡˜˚Î˚„ „ÛÔÛ ÍÂ˜ÏË¯
íËÙÎËÒ ‰‡ËflÒËÌËÌ ÍflÌ‰ÎflËÌË É‡‡˜˛Ô
„ÛÔÛ ËÒfl ùˆÊˆÒÚ‡Ì˚Ì ÍÂ˜ÏË¯ ä‡ıÂ-
ÚËÈ‡ ‰‡ËflÒËÌËÌ ÍflÌ‰ÎflËÌË fl˘‡Úfl Â‰Ë.

äÂ˜ÏË¯ àÊÂ‚‡Ì Ò‡˘flÒË òflÏ¯fl‰‰ËÌ ËÎfl
·ËÎËÍ‰fl ˘‡Á˚‰‡ ÖÏflÌËÒÚ‡Ì
fl‡ÁËÒËÌ‰fl ı‡Î˜‡ ËÒÚÂ˘Ò‡Î˚ ËÎfl Ïfl¯¸ÛÎ
ÓÎ‡Ì âÛı‡˚ Ä„‰‡Ì, ôflÒÚflflÍ,
íÓ‚ÛÁ„‡Î‡ ÍËÏË fl˘flÏËÈÈflÚÎË
ÏflÌÚfl„flÎflË ˛ÁˆÌ‰fl ·ËÎfl¯‰ËÏË¯‰Ë.

ÄÁfl·‡ÈÊ‡Ì˚Ì „fl· ·˛Î˝flÒËÌ‰fl ÓÎ‡Ì
‰Ë˝fl ÚÓıÛÊÛÎÛ„ ‡ÈÓÌÛÌ‡ ò˚Ì˚ı,
ìÁÛÌÎ‡ ‚fl Ò. ÍflÌ‰Îfl, ãÓË ‡ÈÓÌÛ-
ÌÛÌ ÍflÌ‰ÎflË ‰‡ıËÎ‰Ë. É‡‡„ÓÈÛÌÎÛ
(ù˛È˜fl ˝˛ÎˆÌˆÌ ¯ËÏ‡Î Ò‡˘ËÎË) ‰‡¸
‰flflÒË ÓÌ‡ „Ó‚Û¯‡Ì ù˛ÎÍflÌ‰ ‚fl
ÂÎflÊfl ‰fl Ä‰‡Ì˚¯, ÜËÎ, Ä¸·ÛÎ‡„ ÍËÏË
ÚˆÍ ÍflÌ‰ÎflË ı‡Î˜‡ ËÒÚÂ˘Ò‡Î˚Ì‰‡
ıˆÒÛÒËÎfl ÒÂ˜ËÎË‰Ë.

“ò˚ıÎ˚”, “ûÈÒˆÁÎˆ”, “ÑflÏË˜ËÎfl”,
ÅÓ˜‡Î˚”, “É‡Á‡ı”, “É‡‡˜˛Ô”, “É‡-
˜‡¸‡Ì”, “É‡‡È‡Á˚”,” ë‡Î‡˘Î˚”, “É‡-
‡„ÓÈÛÌÎÛ”, “ù˛È˜flÎË”, “É‡ÈÏ‡„Î˚”
‚fl Ò. ı‡Î˜‡Î‡ É‡Á‡ı ÏflÍÚfl·ËÌfl ‰‡-
ıËÎ ÓÎ‡Ì „ËÈÏflÚÎË ÒflÌflÚ ÌˆÏÛÌflÎflË-
‰Ë. ÅÛ ·˛Î˝fl‰fl ıÓ‚ÎÛ ı‡Î˜‡Î‡Î‡
È‡Ì‡¯˚ ÁËÎË, Ô‡Î‡Á, ÍËÎËÏ ÍËÏË ıÓ‚ÒÛÁ
ı‡Î˜‡Î‡ ‚fl ÏflÙfl¯, ıÛÊÛÌ, ˘ÂÈ·fl,
‰ÛÁ ÚÓ·‡Ò˚, Èfl˘fl ˆÒÚˆ, ˜ÛÎ ‚fl Ò.
ı‡Î˜‡ ÏflÏÛÎ‡ÚÎ‡˚ ‰‡ ÚÓıÛÌÏÛ¯‰Û.

“É‡Á‡ı” ı‡Î˜‡Ò˚ ‰Â‰ËÍ‰fl ·Ë „‡È‰‡
ÓÎ‡‡„ Å‡Í˚, òË‚‡Ì, ÉÛ·‡, ífl·ËÁ
ı‡Î˜‡Î‡˚Ì‰‡Ì ·fl‰ËË ‚fl ÚÂıÌÓÎÓ˙Ë ˆÒÛÎ-
Î‡˚Ì‡ ˝˛fl Ú‡Ï Ùfl„ÎË ÓÎ‡Ì ‡¸˚ ˜flÍËÎË,

Uzunlar etc., as well as the Lori
zone.

A huge role in developing carpets
was played by Turkic settlements of
Garagoyunlu (on the northern bank
of the lake Goycha), Golkend,
Ardanysh, Jil and Agbulag. Carpets

ç‡fl‰Û Ò ‚ÓÒÓ‚˚ÏË ÍÓ‚‡ÏË
Á‰ÂÒ¸ ÒÓÁ‰‡˛ÚÒfl Ë ·ÂÁ‚ÓÒÓ‚˚Â,
ÒÂ‰Ë ÍÓÚÓ˚ı ÁËÎË, Ô‡Î‡Ò, ‡ Ú‡ÍÊÂ
ÍÓ‚Ó‚˚Â ËÁ‰ÂÎËfl, Ú‡ÍËÂ Í‡Í
Ï‡Ù‡¯ (ÒÛÌ‰ÛÍ), ıÛ‰ÊÛÌ Ë ıÂÈ·‡
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ïÛÊÛÌ. É‡Á‡ı. ïï flÒËÌ fl‚‚flÎË

Khurjun. Gazakh. Early XX century

ïÛ‰ÊÛÌ. É‡Á‡ı. ç‡˜‡ÎÓ ïï ‚ÂÍ‡

˘ˆÌ‰ˆ ıÓ‚ÎÛ, ÈÛÏ¯‡„ ‚fl Ô‡Î‡„ ÈÛ-
ÌÛ, 1.50ı2.00 ‚fl È‡ 2.20ı2.60 ˛Î˜ˆ-
ÎflËÌ‰fl ÓÎ‡Ì ı‡Î˜‡Î‡ Ê‡ÌÎ‡Ì˚. àÎÍ ·‡-
ı˚¯‰‡Ì „‡Î˚Ì ˝˛ˆÌflÌ ·Û ı‡Î˜‡Î‡ flÌ
ÈˆÍÒflÍ ÍÂÈÙËÈÈflÚÎË ÈÛÌ‰‡Ì ÚÓıÛÌÏÛ¯
‚fl ·Û flÌflÌfl ËÌ‰Ë ‰fl È‡¯‡Ï‡„‰‡‰˚.
ÅÛ ı‡Î˜‡Î‡‰‡ Úfl·ËË ·ÓÈ‡Î‡‰‡Ì ‡Î˚Ì-
Ï˚¯ „˚Ï˚Á˚, ÒÛÏ‡¸˚, ÒˆÏflÈË, Ò‡˚,
„fl˘‚flÈË, È‡¯˚Î, ¯flÍflË, Ï‡‚Ë flÌ˝Îfl-
‰flÌ Ë·‡flÚ ÍÓÎÓËÚ ˘flÎÎË ˛Á ÛÈ‡Î˚Î˚¸˚ ËÎfl
˝˛Á Óı¯‡È˚.

É‡Á‡ı ı‡Î˜‡Î‡˚Ì˚Ì ÍÓÏÔÓÁËÒËÈ‡ „Û-
ÛÎÛ¯ÛÌ‰‡ ·Û‡‰‡ È‡¯‡È‡ÌÎ‡˚Ì ˘flÈ‡Ú
ÚflÁË ‚fl ÏflË¯flÚËÌ‰flÌ ËflÎË ˝flÎflÌ ‚fl
flÒÎfl ·ÓÈÛÌÊ‡ ÙÓÏ‡Î‡¯Ï˚¯ ‡·ÒÚ‡ÍÚ
˘flÌ‰flÒË ÙÓÏ‡Î˚ ‚fl ÒÚËÎËÁfl Â‰ËÎÏË¯
Ì‡ı˚¯Î‡ ÒËÒÚÂÏË ˆÒÚˆÌÎˆÍ Úfl¯ÍËÎ Â‰Ë.

É‡Á‡ı ÏflÍÚfl·ËÌ‰fl ‡ÒÚ ˝flÎËÌflÌ ÒÛ,
‡¸‡Ê, Ì‡, ·ËÚÍË, ˘ÂÈ‚‡Ì ÏÓÚË‚ÎflË,
ÏˆflÍÍfl· ˘flÌ‰flÒË ÂÎÂÏÂÌÚÎfl
ÚÓÔÎÛÒÛ, Ò‚‡ÒÚËÍ‡ ‚fl Ò. ·ˆÚˆÌÎˆÍ‰fl
ËÌÒ‡Ì˚ „ÓÛÈ‡Ì, ÓÌÛÌ ˘flÈ‡Ú˚Ì˚
Ïˆ˘‡ÙËÁfl Â‰flÌ ÒËÏ‚ÓÎÎ‡‰˚.

ÅÛ Ì‡ı˚¯Î‡˚ ·fl‰ËË ÒflÌflÚÍ‡Î˚¸˚Ì Ïˆ-
flÍÍfl· ÌˆÏÛÌflÎflË ‰‡ ‡‰Î‡Ì‰˚Ï‡„
ÓÎ‡. åfl˘Á ·Û ÚflÒ‚ËÎfl Á‡Ï‡Ì ˛Ú-
‰ˆÍÊfl ÚflÍÏËÎÎfl¯ÏË¯ ‚fl É‡Á‡ı ÏflÍÚfl-
·ËÌËÌ Ò‡·ËÚ ·fl‰ËË ˆÒÎÛ·ÛÌ‡, ÒflÌflÚ Ú‡Ë-
ıËÌËÌ ‡È˚ÎÏ‡Á ˘ËÒÒflÒËÌfl ˜Â‚ËÎÏË¯‰Ë.
ï‡Î„˚Ì „‡Ì È‡‰‰‡¯˚Ì‡ ˘flÍÍ Â‰ËÎÏË¯
ÚflÒfl‚‚ˆÎfl É‡Á‡ı ı‡Î˜‡Î‡˚ ˆÁflËÌ‰fl-
ÍË ˘flÌ‰flÒË ÙÓÏ‡Î˚ ÂÎÂÏÂÌÚÎfl‰fl
ıˆÒÛÒË ·fl‰ËË ËÚÏ „‡ÌÛÌ‡ÛÈ¸ÛÌÎÛ„Î‡˚
È‡‡‰‡‡„ ËÙ‡‰fl Â‰ËÎÏË¯‰Ë.

É‡Á‡ı ÏflÍÚfl·Ë ı‡Î˜‡Î‡˚ ·Ë ˜Óı
˘‡ÎÎ‡‰‡ ÚÓıÛÌ‰Û¸Û fl‡ÁËÌËÌ ‡‰˚Ì˚
·ËÎ‰ËÒflÎfl ‰fl, „ÛÛÎÛ¯ ÒÚÛÍÚÛÎ‡˚Ì‡
˝˛fl ı‡Î„ ‡‡Ò˚Ì‰‡ ¯flÚË ‡‰Î‡ ‰‡

of the Gazak school, such as
“Shyhly“, “Oysuzlu“, “Demirchilar“,
“Borchaly“, “Gazakh“, “Garachop“,
“Gachagan“, “Garayazy“, “Salahly“,
“Garagoyunlu“, “Goycheli“, and
“Gaymagly“ are priceless works of
art.

Aside from pile carpets, local
weavers make flatwoven textiles,
such as zili, palas, and carpet
products - mafrash (chest), khurjun
and kheyba (saddle-bags), bags for
salt, saddle-cloth, horsecloth etc. 

The “Gazakh“ carpets are large
textiles of 1.5x2 metres or 2.2x2.6
metres, with high pile and soft and
lustrous wool. They differ in their
artistic and technological
characteristics from products of
Baku, Shirvan, Guba and Tabriz
carpets. At first glance these
carpets seem rough but they are
woven of high-quality wool.

Red, purple, lilac, yellow, brown,
green, beige and blue colors
obtainedfrom natural dyes were
perfectly combined, forming a
magnificent palette. The “Gazakh“
design is arranged with abstract
ornaments of geometrical shape
developed during centuries, as well
as stylized motives representing a
lifestyle of local people.

Plant and animal motives,
representations of water and
geometrical elements and symbols
of swastika in Gazakh carpets are
woven for the protection of



É‡Á‡ı ı‡Î˜‡Ò˚Ì‰‡Ì Ù‡„ÏÂÌÚ

The detail of Gazakh carpet

î‡„ÏÂÌÚ „‡Á‡ıÒÍÓ„Ó ÍÓ‚‡
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‰‡¯˚È˚Î‡. åflÒflÎflÌ, “ò˚ıÎ˚” ‡‰˚ ËÎfl
Úfl„‰ËÏ ÓÎÛÌ‡Ì ı‡Î˜‡ ·flÁflÌ “Éfl‰ËÏ
ò˚ıÎ˚” ‚fl ‰‡˘‡ ˜Óı “ìÎ‰ÛÁÎÛ É‡Á‡ı”,
“ÅÓ˜‡Î˚” ı‡Î˜‡Ò˚ ·Ë ‚‡Ë‡ÌÚ‰‡
“áËÈÌflÚÌË¯‡Ì”, ‰Ë˝fl ÚflÒ‚Ë ¯flÍÎËÌ‰fl
“ãflÏ·flÎË” ‡‰Î‡Ì‰˚˚Î˚.

human beings against evil powers.
These ornaments can be
considered the most complicated
examples of art. They constitute
pattern compositions of Gazakh
carpets and are an integral part of
the history of art. Rhythmically
arranged, geometric ornaments of
Gazakh carpets reproduce a genetic
memory of Azerbaijan people.

(ÔÂÂÏÂÚÌ˚Â ÒÛÏ˚), ÏÂ¯ÍË ‰Îfl
ÒÓÎË, Ì‡‰ÒÂ‰ÂÎ¸ÌËÍË, ÔÓÔÓÌ˚ Ë Ô.
äÓ‚˚ «É‡Á‡ı» - ˝ÚÓ Ï‡ÒÒË‚Ì˚Â
ËÁ‰ÂÎËfl ‡ÁÏÂÓÏ 1,5ı2 Ï ËÎË
2,2ı2,6 Ï, Ò ‚˚ÒÓÍËÏ ‚ÓÒÓÏ Ë
Ïfl„ÍÓÈ Ë ·ÎÂÒÚfl˘ÂÈ ¯ÂÒÚ¸˛,
ÍÓÚÓ˚Â ‡ÁËÚÂÎ¸ÌÓ ÓÚÎË˜‡˛ÚÒfl
Ò‚ÓËÏË ıÛ‰ÓÊÂÒÚ‚ÂÌÌ˚ÏË Ë ÚÂı-
ÌÓÎÓ„Ë˜ÂÒÍËÏË ÓÒÓ·ÂÌÌÓÒÚflÏË
ÓÚ ËÁ‰ÂÎËÈ ·‡ÍËÌÒÍÓÈ, ¯Ë‚‡Ì-
ÒÍÓÈ, „Û·ËÌÒÍÓÈ Ë ÚÂ·ËÁÒÍÓÈ
¯ÍÓÎ. ùÚË ÍÓ‚˚, Í‡ÊÛ˘ËÂÒfl Ì‡
ÔÂ‚˚È ‚Á„Îfl‰ „Û·˚ÏË, Í‡Í Ë
ÔÂÊ‰Â ÚÍÛÚÒfl ËÁ ‚˚ÒÓÍÓÍ‡˜ÂÒÚ-
‚ÂÌÌÓÈ ¯ÂÒÚË. 

ä‡ÒÌ˚È, ÔÛÔÛÌ˚È, ÎËÎÓ‚˚È,
ÊÂÎÚ˚È, ÍÓË˜ÌÂ‚˚È, ÁÂÎÂÌ˚È,
·ÂÊÂ‚˚È Ë „ÓÎÛ·ÓÈ ˆ‚ÂÚ‡,
ÔÓÎÛ˜ÂÌÌ˚Â ËÁ Ì‡ÚÛ‡Î¸Ì˚ı
Í‡ÒËÚÂÎÂÈ, ÔÂÍ‡ÒÌÓ ÒÓ˜ÂÚ‡-
ÎËÒ¸, Ó·‡ÁÛfl ‚ÂÎËÍÓÎÂÔÌÛ˛
Ô‡ÎËÚÛ. Ç ÍÓÏÔÓÁËˆËË ÍÓ‚‡
«É‡Á‡ı» ÔÂÓ·Î‡‰‡˛Ú ÙÓÏËÓ-
‚‡‚¯ËÂÒfl Ì‡ ÔÓÚflÊÂÌËË ÏÌÓ„Ëı
‚ÂÍÓ‚ ‡·ÒÚ‡ÍÚÌ˚Â ÓÌ‡ÏÂÌÚ˚
„ÂÓÏÂÚË˜ÂÒÍÓÈ ÙÓÏ˚, ‡ Ú‡ÍÊÂ
ÒÚËÎËÁÓ‚‡ÌÌ˚Â ˝ÎÂÏÂÌÚ˚, ÓÚ‡-
Ê‡˛˘ËÂ Ó·‡Á ÊËÁÌË Ë ·˚Ú ÊË‚-
¯Ëı ‚ É‡Á‡ıÂ Î˛‰ÂÈ.

èËÒÛ˘ËÂ „‡Á‡ıÒÍÓÈ ¯ÍÓÎÂ ‡Ò-
ÚËÚÂÎ¸Ì˚Â Ë ÊË‚ÓÚÌ˚Â ÏÓÚË‚˚,
ËÁÓ·‡ÊÂÌËfl ‚Ó‰˚, „ÂÓÏÂÚË-
˜ÂÒÍËÂ ˝ÎÂÏÂÌÚ˚ Ë ÁÌ‡Í Ò‚‡ÒÚËÍË
Á‡˘Ë˘‡˛Ú ˜ÂÎÓ‚ÂÍ‡ ÓÚ ÁÎ˚ı ÒËÎ.
ùÚË ÓÌ‡ÏÂÌÚ˚ Ò Û‚ÂÂÌÌÓÒÚ¸˛
ÏÓÊÌÓ Ì‡Á‚‡Ú¸ ÒÎÓÊÌÂÈ¯ËÏË
Ó·‡Áˆ‡ÏË ıÛ‰ÓÊÂÒÚ‚ÂÌÌÓ„Ó
ËÒÍÛÒÒÚ‚‡. àÏÂÌÌÓ ÓÌË ÒÙÓÏË-
Ó‚‡ÎË ıÛ‰ÓÊÂÒÚ‚ÂÌÌ˚Â ÍÓÏÔÓ-
ÁËˆËË „‡Á‡ıÒÍÓÈ ¯ÍÓÎ˚, ÒÚ‡‚

áËÎË. É‡Á‡ı. ïõï flÒ

Zili. Gazakh. XIX century

áËÎË. É‡Á‡ı. XIX ‚ÂÍ



“ÅÓ˜‡Î˚” ÍÓÏÔÓÁËÒËÈ‡Ò˚Ì˚Ì ·Û Ì˛‚
·fl‰ËË ÚflÚË·‡Ú˚, ‰Ë˝fl ı‡Î˜‡Î‡‡ ÌËÒ-
·flÚflÌ ‡‡ Ò‡˘flÒËÌ‰fl ÚÓıÛÌÏÛ¯ ËË
˛Î˜ˆÎˆ ˝˛Îfl flÒ‡ÒflÌ “˜‡Ì‡„Î˚ ·‡¸‡”
ÍËÏË ‰fl Ú‡Ì˚Ì˚.

óÓı ÒÂ‚ËÎflÌ “É‡‡˜˛Ô” ı‡Î˜‡Ò˚ É‡Á‡ı-
‰‡Ì ¯ËÏ‡Î-¯fl„-

‰fl,

Names of carpets, as a rule, specify
places where they were woven, but
weavers call carpets according to
the structure of composition. So,
for example, the “Shihly“ carpet is
sometimes mentioned as “Old
Shihly“, however the most
widespread name of this carpet is
“Ulduzlu Gazakh“; the name of the
“Borchaly“ carpet exists in two
variants: “Ziynatnishan“ and
“Lambaly“.

The composition of the
“Borchaly“ carpet is

distinguished with large sizes
of the central medallions, so
the carpet is also called
“Chanagly baga“ (tortoise). 

The carpet “Garachop“ is
produced in the village of

ÌÂÓÚ˙ÂÏÎÂÏÓÈ ˜‡ÒÚ¸˛ ËÒÚÓËË
ËÒÍÛÒÒÚ‚‡. Ç ËÚÏË˜ÌÓ ‡ÒÔÓÎÓ-
ÊÂÌÌ˚ı, „ÂÓÏÂÚË˜ÂÒÍËı ÓÌ‡-
ÏÂÌÚ‡ı „‡Á‡ıÒÍËı ÍÓ‚Ó‚ ‚ÓÒÔÓ-
ËÁ‚Â‰ÂÌ‡ „ÂÌÂÚË˜ÂÒÍ‡fl Ô‡ÏflÚ¸
‡ÁÂ·‡È‰Ê‡ÌÒÍÓ„Ó Ì‡Ó‰‡.

ç‡Á‚‡ÌËfl ÍÓ‚Ó‚, Í‡Í Ô‡‚ËÎÓ,
ÛÍ‡Á˚‚‡˛Ú Ì‡ ÏÂÒÚ‡, „‰Â ÓÌË ·˚ÎË
ÒÓÚÍ‡Ì˚, Ó‰Ì‡ÍÓ ‚ Ì‡Ó‰Â ÍÓ‚˚
ËÏÂÌÛ˛Ú ÔÓ ÒÚÛÍÚÛÂ ÍÓÏÔÓÁË-
ˆËË. í‡Í, Ì‡ÔËÏÂ, ÍÓ‚Â «òËı-
Î˚» ËÌÓ„‰‡ ÛÔÓÏËÌ‡ÂÚÒfl Í‡Í
«ÑÂ‚ÌËÈ òËıÎ˚», Ó‰Ì‡ÍÓ Ì‡Ë·Ó-
ÎÂÂ ‡ÒÔÓÒÚ‡ÌÂÌÌ˚Ï Ì‡Á‚‡ÌËÂÏ
˝ÚÓ„Ó ÍÓ‚‡ fl‚ÎflÂÚÒfl «ìÎ‰ÛÁÎÛ É‡-
Á‡ı»; Ì‡ËÏÂÌÓ‚‡ÌËÂ ÍÓ‚‡ «ÅÓ˜‡-
Î˚» ÒÛ˘ÂÒÚ‚ÛÂÚ ‚ ‰‚Ûı ‚‡Ë‡ÌÚ‡ı:
«áËÈÌflÚÌË¯‡Ì» Ë «ã‡Ï·‡Î˚».

äÓÏÔÓÁËˆËfl ÍÓ‚‡ «ÅÓ˜‡Î˚» ÓÚ-
ÎË˜‡ÂÚÒfl ‰Ó‚ÓÎ¸ÌÓ ÍÛÔÌ˚ÏË ‡Á-

214

Q a z a x  ı ‡ Î ˜ ‡  Ï fl Í Ú fl · Ë  /  G a z a k h  c a r p e t  s c h o o l  /  É ‡ Á ‡ ı Ò Í ‡ fl  Í Ó ‚  Ó ‚ ‡ fl  ¯ Í Ó Î ‡

åflÙfl¯ ˘ËÒÒflÒË. É‡Á‡ı. ïõï flÒ

The detail of mafrash. Gazakh. XIX century

î‡„ÏÂÌÚ Ï‡Ù‡¯‡. É‡Á‡ı.  XIX ‚ÂÍ

ôÂÈ·fl. íËÍÏfl. É‡Á‡ı. ïï flÒËÌ fl‚‚flÎË 

Heyba. Embroidery. Gazakh. Early XX century

ïÂÈ·fl. Ç˚¯Ë‚Í‡. É‡Á‡ı. ç‡˜‡ÎÓ ïï ‚ÂÍ‡
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Garachop (nowadays in present
Georgia) and the main weaving
centers - Lambaly, Muganly and
Tullar. The central field of the
carpet is decorated with an large
octagonal medallion, and in the
upper and lower parts of the
medallion four eight-pointed
ornaments and rather small
elements of rectangular shape with
horn- like hooks are represented.
The composition of the
“Garachop“ carpet is connected
with economic activities and
household of the Gazakh
population who were basically
engaged in stock-breeding.

In Gazakh carpets we can meet
ornaments in the form of totems,
mythological images, marks of
various tribes. The central field of
the “Gazakh“ carpet is decorated

ÏÂ‡ÏË ˆÂÌÚ‡Î¸Ì˚ı ÏÂ‰‡Î¸ÓÌÓ‚,
ÔÓ˝ÚÓÏÛ ÍÓ‚Â Â˘Â Ì‡Á˚‚‡˛Ú
«ó‡Ì‡„Î˚ ·‡„‡» (˜ÂÂÔ‡ı‡).

äÓ‚Â «É‡‡˜fiÔ» ÒÓÁ‰‡Ì ÊËÚÂÎfl-
ÏË Ì˚ÌÂ ‚ıÓ‰fl˘Â„Ó ‚ ÒÓÒÚ‡‚ ÉÛ-
ÁËË ÒÂÎÂÌËfl É‡‡˜fiÔ Ë ÓÒÌÓ‚Ì˚ı
ÚÍ‡ˆÍËı ˆÂÌÚÓ‚ - ã‡Ï·‡Î˚, åÛ-
„‡ÌÎ˚ Ë í˛ÎÎfl. ñÂÌÚ‡Î¸ÌÓÂ
ÔÓÎÂ ÍÓ‚‡ «É‡‡˜fiÔ» ÛÍ‡¯‡ÂÚ
ÍÛÔÌ˚È ‚ÓÒ¸ÏËÛ„ÓÎ¸Ì˚È
ÏÂ‰‡Î¸ÓÌ, ‚ ‚ÂıÌÂÈ Ë ÌËÊÌÂÈ
˜‡ÒÚflı ÍÓÚÓÓ„Ó ËÁÓ·‡ÊÂÌ˚
˜ÂÚ˚Â ‚ÓÒ¸ÏËÍÓÌÂ˜Ì˚ı ÓÌ‡-
ÏÂÌÚ‡ Ë Ò‡‚ÌËÚÂÎ¸ÌÓ ÌÂ·ÓÎ¸-
¯ÓÈ ˝ÎÂÏÂÌÚ ÔflÏÓÛ„ÓÎ¸ÌÓÈ
ÙÓÏ˚ Ò Í˛˜ÍÓ‚‡Ú˚ÏË ‚˚ÒÚÛÔ‡-
ÏË, Ì‡ÔÓÏËÌ‡˛˘ËÏË Ó„. ïÛ‰Ó-
ÊÂÒÚ‚ÂÌÌ‡fl ÍÓÏÔÓÁËˆËfl ÍÓ‚‡
«É‡‡˜fiÔ» Ò‚flÁ‡Ì‡ Ò ıÓÁflÈÒÚ‚ÂÌ-
ÌÓÈ ‰ÂflÚÂÎ¸ÌÓÒÚ¸˛ Ë Ó·‡ÁÓÏ
ÊËÁÌË Ì‡ÒÂÎÂÌËfl É‡Á‡ı‡, ÓÒÌÓ‚-
Ì˚Ï Á‡ÌflÚËÂÏ ÍÓÚÓÓ„Ó ·˚ÎÓ
ÊË‚ÓÚÌÓ‚Ó‰ÒÚ‚Ó. 

Ç ÍÓ‚‡ı „‡Á‡ıÒÍÓÈ ¯ÍÓÎ˚ ‚ÒÚÂ-
˜‡˛ÚÒfl ÓÌ‡ÏÂÌÚ˚ ‚ ‚Ë‰Â ÚÓÚÂ-
ÏÓ‚, ÏËÙÓÎÓ„Ë˜ÂÒÍËı Ó·‡ÁÓ‚,
ÍÎÂÈÏ ‡ÁÎË˜Ì˚ı ÔÎÂÏÂÌ.

ñÂÌÚ‡Î¸ÌÓÂ ÔÓÎÂ ÍÓ‚‡ «É‡Á‡ı»
ÛÍ‡¯‡ÂÚ ÓÌ‡ÏÂÌÚ ‚ ‚Ë‰Â Ò‚‡Ò-
ÚËÍË, ÍÓÚÓ˚È Á‡˜‡ÒÚÛ˛ Ú‡ÍÚÛÂÚ-
Òfl Í‡Í ËÁÓ·‡ÊÂÌËÂ ÏËÙÓÎÓ„Ë-
˜ÂÒÍÓ„Ó ‰‡ÍÓÌ‡.

àÏÂ˛˘ËÈ ÓË„ËÌ‡Î¸Ì˚È ÛÁÓ ÍÓ-
‚Â «òËıÎ˚» ÒÓÁ‰‡Ì ‚ ÚÍ‡ˆÍËı

É‡Á‡ı ı‡Î˜‡Ò˚Ì‰‡Ì Ù‡„ÏÂÌÚ.
âÛı‡˚ ë‡Î‡˘Î˚ ÍflÌ‰Ë.

The detail of a Gazakh carpet.
Village of Yukhary Salakhly

î‡„ÏÂÌÚ „‡Á‡ıÒÍÓ„Ó ÍÓ‚‡.
ëÂÎÓ ûı‡˚ ë‡Î‡ıÎ˚

íÓıÛÊÛ „‡‰˚Ì. âÛı‡˚ ë‡Î‡˘Î˚

A female weaver. Yukhary Salakhly

íÍ‡˜Ëı‡. ûı‡˚ ë‡Î‡ıÎ˚
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ïÛÊÛÌ. É‡Á‡ı. ïõï flÒ

Khurjun. Gazakh. XIX century

ïÛ‰ÊÛÌ. É‡Á‡ı. XIX ‚ÂÍ

˘‡Á˚‰‡ ùˆÊˆÒÚ‡Ì fl‡ÁËÒËÌfl ‰‡ıËÎ
ÓÎ‡Ì É‡‡˜˛Ô ‚fl flÒ‡Ò ÚÓıÛÊÛÎÛ„ Ïfl-
ÍflÁÎflË Ò‡È˚Î‡Ì ãflÏ·flÎË, åÛ¸‡ÌÎ˚ ‚fl
íˆÎÎfl ÍflÌ‰ÎflËÌËÌ Ò‡ÍËÌÎflË ÓÎ‡Ì ‡Áfl-
·‡ÈÊ‡ÌÎ˚Î‡ ÚflflÙËÌ‰flÌ ÚÓıÛÌÏÛ¯‰Û.
“É‡‡˜˛Ô” ı‡Î˜‡Ò˚Ì˚Ì ÏflÍflÁËÌË ÒflÍ-
ÍËÁ˝Û¯flÎË ËË ˝˛Î, ÓÌÛÌ ·‡¯ ‚fl flÚflÍ ˘ËÒ-
ÒflÒËÌ‰fl ËÒfl ‰˛‰ fl‰fl‰ ˘flÌ‰flÒË ÙÓ-
Ï‡Î˚ ÒflÍÍËÁ·ÛÊ‡„Î˚ ‚fl ÌËÒ·flÚflÌ ÍË˜ËÍ
˘flÊÏ‰fl flÚ‡ÙÎ‡˚ ·ÛÈÌÛÁÛ ı‡Ú˚Î‡‰‡Ì
„‡Ï‡„Î‡Î‡ ·flÁfl‰ËÎÏË¯, ‰ˆÁ·ÛÊ‡„Î˚
˘flÌ‰flÒË ÂÎÂÏÂÌÚ fl˘‡Úfl Â‰Ë. “É‡‡-
˜˛Ô” ı‡Î˜‡Ò˚Ì˚Ì ·fl‰ËË ÚflÚË·‡Ú˚ ˘ÂÈ‚‡Ì-
‰‡Î˚„Î‡ Ïfl¯¸ÛÎ ÓÎ‡Ì ı‡Î„˚Ì ÚflÒflˆÙ‡-
Ú˚, flÍËÌ Ò‡˘flÒË, ˆÏÛÏËÎËÍ‰fl È‡¯‡Ï
ÚflÁË ËÎfl ˜Óı ·‡¸Î˚‰˚.

É‡Á‡ı ÏflÍÚfl·ËÌ‰fl ÚÓıÛÌ‡Ì ı‡Î˜‡Î‡-
‰‡ ·Ë ˜Óı ˘‡ÎÎ‡‰‡ ÚÓÚÂÏ ËÁÎflËÌfl,
ÏËÙÓÎÓ˙Ë Ó·‡ÁÎ‡‡, ÏˆıÚflÎËÙ Ú‡ÈÙ‡Î‡‡
ÏflıÒÛÒ ‰‡Ï¸‡Î‡‡ ‰‡ ‡ÒÚ ˝flÎÏflÍ
ÓÎÛ. ÅÛ Ò˚‡‰‡Ì “É‡Á‡ı” ı‡Î˜‡Ò˚Ì˚Ì

with swastika which is frequently
considered as the image of mythic
dragon.

The “Shihly“ carpet demonstrating
an original pattern is produced in vil-
lages of Shihly-1 and Shihly-2. The
central field of the carpet is pat-
terned with three six-pointed
medallions. Within and beyond the
medallions there are cypress motives
directed to the center and symboliz-
ing paradise. Motives of birds and

ˆÂÌÚ‡ı òËıÎ˚-1 Ë òËıÎ˚-2.
ñÂÌÚ‡Î¸ÌÓÂ ÔÓÎÂ ÍÓ‚‡ ÛÍ‡¯‡-
˛Ú ÚË ¯ÂÒÚËÍÓÌÂ˜Ì˚ı ÏÂ‰‡Î¸ÓÌ‡,
‚ÌÛÚË Ë ‚ÓÍÛ„ ÍÓÚÓ˚ı ËÁÓ·‡-
ÊÂÌ ÛÒÚÂÏÎÂÌÌ˚È Í ˆÂÌÚÛ ÓÌ‡-
ÏÂÌÚ ‚ ‚Ë‰Â ÍËÔ‡ËÒ‡, ÒËÏ‚ÓÎËÁË-
Û˛˘ËÈ ‡È. ìÍ‡¯‡˛˘ËÂ ˝ÚÓÚ
ÍÓ‚Â ˝ÎÂÏÂÌÚ˚ ‚ ÙÓÏÂ ÔÚËˆ Ë
ÓÎÂÌÂÈ, ‡ Ú‡ÍÊÂ „ÂÓÏÂÚË˜ÂÒÍËÂ
ÙË„Û˚ ‚ ‚Ë‰Â ÓÏ·‡, Í‚‡‰‡Ú‡ Ë
Á‚ÂÁ‰˚, ‚ÓÔÎÓ˘‡˛Ú ‚ ÒÂ·Â ıÛ‰Ó-
ÊÂÒÚ‚ÂÌÌÓ-ËÒÚÓË˜ÂÒÍËÂ ÓÒÓ·ÂÌ-
ÌÓÒÚË ˝ÚÓ„Ó Â„ËÓÌ‡.

Xurcun. É‡Á‡ı. ïIï flÒ

Khurjun. Gazakh. XIX century

ïÛ‰ÊÛÌ. É‡Á‡ı. ïIï ‚ÂÍ

åflÙfl¯‰flÌ Ù‡„ÏÂÌÚ. É‡Á‡ı.
ïï flÒËÌ fl‚‚flÎË

The detail of mafrash. Gazakh.
Early XX century

î‡„ÏÂÌÚ Ï‡Ù‡¯‡. É‡Á‡ı.
ç‡˜‡ÎÓ ïï ‚ÂÍ‡
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åflÙfl¯. É‡Á‡ı. ïõï flÒ

Mafrash. Gazakh. XIX century

å‡Ù‡¯. É‡Á‡ı. XIX ‚ÂÍ

‡‡ Ò‡˘flÒË ·ˆÚ˛‚ÎˆÍ‰fl Ò‚‡ÒÚËÍ‡ ÌË¯‡Ì-
Î‡˚ ËÎfl ·flÁfl‰ËÎÏË¯ ÓÎÒ‡ ‰‡, ·flÁflÌ ·Û
ÂÎÂÏÂÌÚ “fl˙‰‡˘‡” ÏÓÚË‚ËÌËÌ ÚflÍÏËÎ
ÙÓÏ‡Ò˚ ÍËÏË ‰fl „fl·ÛÎ Â‰ËÎË.

îfl„ÎË ·fl‰ËË „ÛÛÎÛ¯ÎÛ “ò˚ıÎ˚” ı‡Î˜‡Ò˚
flÌflÌfl‚Ë ÚÓıÛÊÛÎÛ¸ÛÌ ‚ˆÒflÚ ‡Î‰˚¸˚ ÅË-
ËÌÊË ò˚ıÎ˚ , àÍËÌÊË ò˚ıÎ˚ ÏflÌÚfl„flÎflËÌ‰fl
ËÒÚÂ˘Ò‡Î Â‰ËÎÏË¯‰Ë. ï‡Î˜‡Ì˚Ì ‡‡Ò‡˘fl-
ÒËÌË ·flÁflÈflÌ ˆ˜ fl‰fl‰ ‡ÎÚ˚·ÛÊ‡„Î˚ ˝˛-
ÎˆÌ Ë˜flËÒËÌ‰fl ‚fl ÓÌÎ‡˚Ì flÚ‡ÙÎ‡˚Ì‰‡Ì
ÏflÍflÁfl ‰Ó¸Û ËÒÚË„‡ÏflÚÎflÌÏË¯ Òfl‚
‡¸‡Ê˚ ÊflÌÌflÚË ÚflÏÒËÎ Â‰Ë. ÅÛ ı‡Î˜‡Ì˚
·flÁflÈflÌ „Û¯, Ï‡‡Î ÙÓÏ‡Î˚ ˘ÂÈ‚‡Ì
‚fl ÍË˜ËÍ ˛Î˜ˆÎˆ ÓÏ·, Í‚‡‰‡Ú, ÛÎ‰ÛÁ,
ÏˆÒ·flÚ ‚fl ˜‡Ô‡Á Ë¯‡flÎË ˘flÌ‰flÒË
ÂÎÂÏÂÌÚÎfl ˛Á ÚflÒ‚Ë ˆÒÎÛ·Û ‚fl
ÏflÁÏÛÌÛ ËÎfl ·Û ·˛Î˝flÌËÌ Ùfl‰Ë
·fl‰ËË-Ú‡ËıË flÌflÌflÎflËÌË È‡¯‡‰˚.

ÅÛ ÏflÍÚfl·fl ı‡Ò flÌflÌflÎfl ıÓ‚ÒÛÁ ı‡Î-
˜‡Î‡‰‡ ‰‡ È‡¯‡Ï‡„‰‡‰˚. äËÎËÏ, ‚fl-
ÌË, ¯fl‰‰fl, ÁËÎË ıÓ‚ÒÛÁ ı‡Î˜‡Î‡˚Ì‰‡ ‚fl
ÏflË¯flÚ‰fl ÈÂÌfl ËÒÚËÙ‡‰fl‰fl ÓÎ‡Ì ıÛ-
ÊÛÌ, ÏflÙfl¯ ÍËÏË ÏflÏÛÎ‡ÚÎ‡‰‡ ‡ÒÚ
˝flÎ‰ËÈËÏËÁ flÌ˝ ‡˘flÌ˝Ë, ·fl‰ËË „ÛÛ-
ÎÛ¯, Ì‡ı˚¯ ‰flÒÚË-ıflÚÚË, ÚÓıÛÏ‡ ˆÒÎÛ·Û
‰Ë˝fl ÏflÍÚfl·Îfl‰flÌ Ú‡Ï Ùfl„ÎflÌË.

deer decorating this carpet, as well
as geometrical rhombus, squares,
and stars personify artisitc-historical
features of this region.

These traditions are also preserved
in flatwoven carpets. Pile-less
carpets, such as kilim, varni,
shadda, and zili, as well as
flatwoven household products,
mafrash and khurjun, differ from
carpets of other schools in their
rich color palette, patterns and
technique of weaving.

ùÚË Ú‡‰ËˆËË ÒÓı‡ÌÂÌ˚ Ë ‚ ·ÂÁ-
‚ÓÒÓ‚˚ı ÍÓ‚‡ı. ÅÂÁ‚ÓÒÓ‚˚Â
ÍÓ‚˚, Ú‡ÍËÂ Í‡Í ÍËÎËÏ˚, ‚‡ÌË,
¯e‰‰e, ÁËÎË, ‡ Ú‡ÍÊÂ ËÒÔÓÎ¸ÁÛÂ-
Ï˚Â ‚ ıÓÁflÈÒÚ‚Â ÍÓ‚Ó‚˚Â ËÁ‰ÂÎËfl
Ï‡Ù‡¯ Ë ıÛ‰ÊÛÌ, ÓÚÎË˜‡˛ÚÒfl ÓÚ
ÍÓ‚Ó‚ ËÌ˚ı ¯ÍÓÎ Ò‚ÓÂÈ ·Ó„‡ÚÓÈ
ˆ‚ÂÚÓ‚ÓÈ Ô‡ÎËÚÓÈ, ÛÁÓ‡ÏË Ë
ÚÂıÌËÍÓÈ ÚÍ‡˜ÂÒÚ‚‡.



“É‡‡„ÓÈÛÌÎÛ” ı‡Î˜‡Ò˚. É‡Á‡ı ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ fl‚‚flÎË. âÛÌ, 140ı104 ÒÏ
“Garagoyunlu” carpet. Gazakh school. Azerbaijan. Early XIX century. Wool, 140x104 cm
äÓ‚Â «É‡‡„Ó˛ÌÎÛ». É‡Á‡ıÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. ç‡˜‡ÎÓ XIX ‚ÂÍ‡. òÂÒÚ¸, 140ı104 ÒÏ
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áËÎË. É‡Á‡ı ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ fl‚‚flÎË. âÛÌ, 220ı170 ÒÏ
Zili. Gazakh school. Azerbaijan. Early XIX century. Wool, 220x170 cm

áËÎË. É‡Á‡ıÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. ç‡˜‡ÎÓ XIX ‚ÂÍ‡. òÂÒÚ¸, 220ı170 ÒÏ
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“É‡Á‡ı” ı‡Î˜‡Ò˚. É‡Á‡ı ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ fl‚‚flÎË. âÛÌ, 215ı180 ÒÏ
“Gazakh” carpet. Gazakh school. Azerbaijan. Early XIX century. Wool, 215x180 cm
äÓ‚Â «É‡Á‡ı». É‡Á‡ıÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. ç‡˜‡ÎÓ XIX ‚ÂÍ‡. òÂÒÚ¸, 215ı180 ÒÏ
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“ÄÍÒÚ‡Ù‡” ı‡Î˜‡Ò˚. É‡Á‡ı ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ fl‚‚flÎË.âÛÌ, 270ı167 ÒÏ
“Akstafa” carpet. Gazakh school. Azerbaijan. Early XIX century. Wool, 270x167 cm

äÓ‚Â «ÄÍÒÚ‡Ù‡». É‡Á‡ıÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. ç‡˜‡ÎÓ XIX ‚ÂÍ‡. òÂÒÚ¸, 270ı167 ÒÏ
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“äflÏflÎË” ı‡Î˜‡Ò˚. É‡Á‡ı ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ ÒÓÌÛ. âÛÌ, 225ı110 ÒÏ
“Kamarli” carpet. Gazakh school. Azerbaijan. Late XIX century. Wool, 225x110 cm
äÓ‚Â «ä‡Ï‡ÎË». É‡Á‡ıÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. äÓÌÂˆ XIX ‚ÂÍ‡. òÂÒÚ¸, 225ı110 ÒÏ
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“äflÏflÎË” ı‡Î˜‡Ò˚. É‡Á‡ı ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ fl‚‚flÎË. âÛÌ, 280ı115 ÒÏ
“Kamarli” carpet. Gazakh school. Azerbaijan. Early XIX century. Wool, 280x115 cm

äÓ‚Â «ä‡Ï‡ÎË». É‡Á‡ıÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. ç‡˜‡ÎÓ XIX ‚ÂÍ‡. òÂÒÚ¸, 280ı115 ÒÏ
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“É‡‡˜˛Ô” ı‡Î˜‡Ò˚. É‡Á‡ı ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ fl‚‚flÎË. âÛÌ, 227ı171 ÒÏ
“Garachop” carpet. Gazakh school. Azerbaijan. Early XIX century. Wool, 227x171 cm
äÓ‚Â «É‡‡˜fiÔ». É‡Á‡ıÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. ç‡˜‡ÎÓ XIX ‚ÂÍ‡. òÂÒÚ¸, 227ı171 ÒÏ
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“ÑflÏË˜ËÎfl” ı‡Î˜‡Ò˚. É‡Á‡ı ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ ÒÓÌÛ. âÛÌ, 410ı105 ÒÏ
“Demirchilar” carpet. Gazakh school. Azerbaijan. Late XIX century. Wool, 410x105 cm

äÓ‚Â «ÑÂÏË˜ËÎfl». É‡Á‡ıÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. äÓÌÂˆ XIX ‚ÂÍ‡. òÂÒÚ¸, 410ı105 ÒÏ
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“ÅÓ˜‡Î˚” (ç‡Ï‡ÁÎ˚„) ı‡Î˜‡Ò˚. É‡Á‡ı ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. 1333 ˘ËÊË/1915. âÛÌ, 164ı118 ÒÏ
“Borchaly” prayer rug. Gazakh school. Azerbaijan. 1333 Hijra/1915. Wool, 164x118 cm
åÓÎËÚ‚ÂÌÌ˚È ÍÓ‚Â «ÅÓ˜‡Î˚». É‡Á‡ıÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. 1333 ıË‰ÊË/1915 „. òÂÒÚ¸, 164ı118 ÒÏ
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“É‡Á‡ı” ı‡Î˜‡Ò˚. É‡Á‡ı ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ fl‚‚flÎË. âÛÌ, 252ı147 ÒÏ
“Gazakh” carpet. Gazakh school. Azerbaijan. Early XIX century. Wool, 252x147 cm

äÓ‚Â «É‡Á‡ı». É‡Á‡ıÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. ç‡˜‡ÎÓ XIX ‚ÂÍ‡. òÂÒÚ¸, 252ı147 ÒÏ
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áËÎË. É‡Á‡ı ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ fl‚‚flÎË. âÛÌ, 330ı171 ÒÏ
Zili. Gazakh school. Azerbaijan. Early XIX century. Wool, 330x171 cm
áËÎË. É‡Á‡ıÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. ç‡˜‡ÎÓ XIX ‚ÂÍ‡. òÂÒÚ¸, 330ı171 ÒÏ
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“É‡Á‡ı” ı‡Î˜‡Ò˚. É‡Á‡ı ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒ. âÛÌ, 354ı136 ÒÏ
“Gazakh” carpet. Gazakh school. Azerbaijan. XIX century. Wool, 354x136 cm

äÓ‚Â «É‡Á‡ı». É‡Á‡ıÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. XIX ‚ÂÍ. òÂÒÚ¸, 354ı136 ÒÏ



“É‡˜‡¸‡Ì” ı‡Î˜‡Ò˚. É‡Á‡ı ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒ. âÛÌ, 165ı127 ÒÏ
“Gachagan” carpet. Gazakh school. Azerbaijan. XIX century. Wool, 165x127 cm
äÓ‚Â «É‡˜‡„‡Ì». É‡Á‡ıÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. XIX ‚ÂÍ. òÂÒÚ¸, 165ı127 ÒÏ
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“ù˛È˜flÎË” ı‡Î˜‡Ò˚. É‡Á‡ı ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒ. âÛÌ, 349ı150 ÒÏ
“Goychaly” carpet. Gazakh school. Azerbaijan. XIX century. Wool, 349x150 cm

äÓ‚Â «ÉfiÈ˜ÂÎË». É‡Á‡ıÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. XIX ‚ÂÍ. òÂÒÚ¸, 349ı150 ÒÏ
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äËÎËÏ. É‡Á‡ı ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ ÒÓÌÛ. âÛÌ, 335ı162 ÒÏ
Kilim. Gazakh school. Azerbaijan. Late XIX century. Wool, 335x162 cm
äËÎËÏ. É‡Á‡ıÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. äÓÌÂˆ XIX ‚ÂÍ‡. òÂÒÚ¸, 335ı162 ÒÏ
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É‡‡·‡¸ ÚflÍÊfl ÄÁfl·‡ÈÊ‡Ì˚Ì ‰ÂÈËÎ,
‰ˆÌÈ‡ ÒË‚ËÎËÁ‡ÒËÈ‡Ò˚Ì˚Ì flÌ „fl‰ËÏ
ÏflÍflÁÎflËÌ‰flÌ ·ËË‰Ë. í‡ËıË ÏflÌ-
·flÎflfl ˝˛fl “É‡‡·‡¸” ‡‰˚ ËÎÍ ‰flÙfl
1300 ËÎ ·ÛÌ‰‡Ì fl‚‚flÎ Ë¯ÎflÌËÎÏË¯‰Ë.
ÅÛ ‰ËÈ‡˚Ì ‡‰˚ “„‡‡” ‚fl “·‡¸” Ò˛Á-
ÎflËÌ‰flÌ È‡‡ÌÏ˚¯‰˚. “É‡‡” ÚÂÏË-
ÌË flÌ˝ ·ËÎ‰ËÏflÍÎfl È‡Ì‡¯˚, Ú‡ËıflÌ
“·˛ÈˆÍ”, “Ò˚ı” ‚fl “˝˛ÁflÎ”

Garabagh is one of the most
ancient centers of civilization not
only in Azerbaijan, but also in the
world. The first mentions of the
word “Garabagh“ were
encountered in historical sources
written 1300 years ago. The name
of this land consists of two parts:
“gara“ (black) and “bagh“
(ground). The word of “gara“ also
means “beauty, greatness“. Thus,
“Garabagh“ is translated as “great
garden“ or “wonderful land“.

É‡‡·‡ı fl‚ÎflÂÚÒfl Ó‰ÌËÏ ËÁ ‰Â‚-
ÌÂÈ¯Ëı ˆÂÌÚÓ‚ ˆË‚ËÎËÁ‡ˆËË ÌÂ
ÚÓÎ¸ÍÓ ‚ ÄÁÂ·‡È‰Ê‡ÌÂ, ÌÓ Ë ‚Ó
‚ÒÂÏ ÏËÂ. èÂ‚˚Â ÛÔÓÏËÌ‡ÌËfl
ÒÎÓ‚‡ «É‡‡·‡ı» ‚ÒÚÂ˜‡˛ÚÒfl ‚
ËÒÚÓË˜ÂÒÍËı Ï‡ÚÂË‡Î‡ı, Ì‡ÔË-
Ò‡ÌÌ˚ı 1300 ÎÂÚ Ì‡Á‡‰. ç‡Á‚‡ÌËÂ
˝ÚÓ„Ó Í‡fl ÒÓÒÚÓËÚ ËÁ ‰‚Ûı ˜‡Ò-
ÚÂÈ: „‡‡ (˜ÂÌ˚È) Ë ·‡„ (ÁÂÏÎfl).
ëÎÓ‚Ó «„‡‡» ÓÁÌ‡˜‡ÂÚ Ú‡ÍÊÂ
«Í‡ÒÓÚ‡, ‚ÂÎË˜ËÂ». í‡ÍËÏ
Ó·‡ÁÓÏ, «É‡‡·‡ı» ÔÂÂ‚Ó‰ËÚÒfl
Í‡Í «Í‡ÒË‚˚È, ·ÓÎ¸¯ÓÈ Ò‡‰»
ËÎË «·Î‡„Ó‰‡ÚÌ‡fl ÁÂÏÎfl».

é·Ì‡ÛÊÂÌÌ˚È ‡ıÂÓÎÓ„ÓÏ å. ÉÛ-
ÒÂÈÌÓ‚˚Ï ‚ ÄÁ˚ıÒÍÓÈ ÔÂ˘ÂÂ
Ù‡„ÏÂÌÚ ÊÂÌÒÍÓÈ ˜ÂÎ˛ÒÚË, ‚ÓÁ-
‡ÒÚ ÍÓÚÓÓ„Ó 350-400 Ú˚Ò. ÎÂÚ, ‡
Ú‡ÍÊÂ ‡ıÂÓÎÓ„Ë˜ÂÒÍËÂ Ô‡ÏflÚÌËÍË
Ì‡ ÂÍÂ ÉÛÛ-˜‡È, ‚ÓÁ‡ÒÚ ÍÓÚÓ˚ı
Ì‡Ò˜ËÚ˚‚‡ÂÚ 1,2 ÏÎÌ. ÎÂÚ, Ò‚Ë‰Â-
ÚÂÎ¸ÒÚ‚Û˛Ú Ó ÚÓÏ, ˜ÚÓ ˝Ú‡ ÁÂÏÎfl
·˚Î‡ ÔËÒÚ‡ÌË˘ÂÏ ˜ÂÎÓ‚ÂÍ‡ ÛÊÂ
‚ „ÎÛ·ÓÍÓÈ ‰Â‚ÌÓÒÚË.

äÛÎ¸ÚÛ‡ É‡‡·‡ı‡ ‡Á‚Ë‚‡Î‡Ò¸
Ì‡˜ËÌ‡fl Ò ˝ÌÂÓÎËÚ‡, ·ÓÌÁÓ‚Ó„Ó
Ë Ì‡˜‡Î‡ ÊÂÎÂÁÌÓ„Ó ‚ÂÍÓ‚. á‰ÂÒ¸
‡Òˆ‚ÂÎ‡ ·Ó„‡Ú‡fl ıÓ‰Ê‡ÎËÌÒÍÓ-
ÍÂ‰‡·ÂÍÒÍ‡fl ÍÛÎ¸ÚÛ‡, ÙÓÏËÓ-

òÛ¯‡ ¯fl˘flËÌËÌ „‡Î‡ ‰Ë‚‡˚

The wall of Shusha

äÂÔÓÒÚÌ‡fl ÒÚÂÌ‡ „ÓÓ‰‡ òÛ¯Ë
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òfl„ ÓÍÂÒÚË É‡‡·‡¸ ı‡Î˜‡Î‡˚ ˛ÌˆÌ‰fl.
òfl„ ı‡Î„Î‡˚Ì˚Ì õ ÉÛÛÎÚ‡È˚. 1920

The Oriental orchestra against Garabagh
carpets. 1st Meeting of Oriental Peoples. 1920

ÇÓÒÚÓ˜Ì˚È éÍÂÒÚ Ì‡ ÙÓÌÂ „‡‡·‡ıÒÍËı
ÍÓ‚Ó‚. I ë˙ÂÁ‰ Ì‡Ó‰Ó‚ ÇÓÒÚÓÍ‡. 1920

‡ÌÎ‡Ï˚Ì‰‡ ‰‡ Ë¯Îfl‰ËÎÏË¯‰Ë. ÅÂÎflÎËÍÎfl
É‡‡·‡¸ Ò˛Áˆ “·˛ÈˆÍ ·‡¸”, “˝˛ÁflÎ
·‡¸” ‚fl È‡ “ÒflÙ‡Î˚ ·‡¸” ÏflÌ‡Ò˚Ì˚
‰‡¯˚È˚. ÄÁ˚ı Ï‡¸‡‡Ò˚Ì‰‡Ì Ú‡Ô˚Î‡Ì
350-400 ÏËÌ ËÎ fl‚‚flÎfl ‡Ë‰ „‡‰˚Ì
˜flÌflÒËÌËÌ ·Ë ˘ËÒÒflÒË (‡ıÂÓÎÓ„ å.
ôˆÒÂÈÌÓ‚) ‚fl 1, 2 ÏËÎÈÓÌ ËÎ‰flÌ ‰fl
fl‚‚flÎÎflfl ˝Â‰Ë· ˜˚ı‡Ì ÉÛÛ˜‡È
Ïfl‰flÌËÈÈflÚË ‡·Ë‰flÎflË É‡‡·‡¸˚Ì flÌ
„fl‰ËÏ ËÌÒ‡ÌÎ‡˚Ì È‡¯‡È˚¯ ÏflÒÍflÌÎfl-
ËÌ‰flÌ ·ËË ÓÎ‰Û¸ÛÌÛ Òˆ·ÛÚ Â‰Ë.

É‡‡·‡¸ ˘flÎfl ÂÌÂÓÎËÚ, ÚÛÌÊ ‚fl ËÎÍ
‰flÏË ‰˛‚ÎflËÌ‰flÌ ·‡¯Î‡È‡‡„ ˘fl
Á‡Ï‡Ì Úflfl„„Ë ÂÚÏË¯, ‰‡˘‡ ÒÓÌ‡Î‡
ÒÓÌ ÚÛÌÊ ‚fl ËÎÍ ‰flÏË ‰˛‚ÎflËÌËÌ
Ú‡Ëı‰fl „ÓÈ‰Û¸Û ïÓÊ‡Î˚-ùfl‰fl·flÈ
Ïfl‰flÌËÈÈflÚË ËÎfl È‡‰‰‡ „‡ÎÏ˚¯‰˚.
í‡ËıËÌ ÏˆıÚflÎËÙ Ïfl˘flÎflÎflËÌ‰fl
ËÌÍË¯‡Ù ÂÚÏË¯ É‡‡·‡¸ ·ˆÚˆÌ ÄÁfl-
·‡ÈÊ‡ÌÎ‡ ·ËÎËÍ‰fl üfl· ıËÎ‡ÙflÚËÌËÌ
flÒ‡flÚË ‡ÎÚ˚Ì‡ ‰ˆ¯Ïˆ¯, flfl· ËÏÔÂË-
È‡Ò˚Ì˚Ì Òˆ„ÛÚÛÌ‰‡Ì ÒÓÌ‡ õï-ï flÒ-
Îfl‰fl ë‡ÊËÎfl ‰˛‚ÎflÚËÌËÌ, ï flÒ‰fl ë‡-
Î‡ËÎfl, ïõ-ïõõ flÒÎfl‰fl ÄÚfl·flÈ ÖÎ‰fl-
˝ËÁÎfl, ïõõõ flÒËÌ ËÍËÌÊË È‡˚Ò˚Ì‰‡Ì ïÇõ
flÒfl „fl‰fl ôˆÎ‡ÍˆÎfl (ÖÎı‡ÌËÎfl), ïÇ
flÒ‰fl É‡‡„ÓÈÛÌÎÛ ‚fl Ä¸„ÓÈÛÌÎÛ
‰˛‚ÎflÚÎflËÌËÌ ÚflÍË·ËÌ‰fl ÓÎÏÛ¯‰Û.

ëflÙfl‚ËÎfl ‰˛‚ÎflÚË - É‡‡·‡¸ Ú‡ËıË
flÈ‡ÎflÚËÌËÌ fl‡ÁËÒËÌË fl˘‡Úfl Â‰flÌ Ïfl-
ÍflÁË ùflÌÊfl ¯fl˘flË ÓÎ‡Ì É‡‡·‡¸ ·flÈ-
Îfl·flÈÎËÈËÌË È‡‡ÚÏ˚¯, ïÇõõ - ïÇõõõ
flÒÎfl‰fl ÄÁfl·‡ÈÊ‡Ì˚Ì ÙÂÓ‰‡Î ‰˛‚ÎflÚ-
Îflfl - ı‡ÌÎ˚„Î‡‡ Ô‡˜‡Î‡ÌÏ‡Ò˚ Á‡Ï‡-
Ì˚ É‡‡·‡¸ ·flÈÎfl·flÈÎËÈË É‡‡·‡¸ ‚fl
ùflÌÊfl ı‡ÌÎ˚„Î‡˚Ì‡ ·˛ÎˆÌÏˆ¯Îfl.
1805-ÊË ËÎ‰fl ËÒfl É‡‡·‡¸ ı‡ÌÎ˚¸˚ êÛÒË-
È‡ ËÏÔÂËÈ‡Ò˚Ì˚Ì ÚflÍË·ËÌfl ‰‡ıËÎ ÓÎ-
ÏÛ¯, 1822-ÊË ËÎ‰fl ı‡ÌÎ˚„ Îfl¸‚ ÓÎÛÌ‡-
‡„ ÂÈÌË‡‰Î˚ flÈ‡ÎflÚ È‡‡‰˚ÎÏ˚¯‰˚. 

The 350-400 tousand years old
fragment of woman’s jaw from
the Azykh Cave (M.Huseynov) and
the 1.2 million years old archeologi-
cal objects revealed on the Guru-
chay river evidence that this land
was a haven for the man as early
as remote antiquity.

The culture of Garabagh developed
since the Eneolith, Bronze Age and
early Iron Age. Here the rich
Khojaly-Gedabek culture of the
late Bronze Age - the early Iron
Age flourished. 

Garabagh was conquered by the
Arabian Caliphate, and it was a
part of the Sajid State in the IX-X
centuries, then was joined to the
Salarid State in the X century and
to the Eldegiz dynasty in the XI-XII
centuries, and was submitted by
the Elkhanids from the 2nd half of
the XIII-XVI centuries, and was

‚‡‚¯‡flÒfl Ò ÍÓÌˆ‡ ·ÓÌÁÓ‚Ó„Ó -
Ì‡˜‡Î‡ ÊÂÎÂÁÌÓ„Ó ‚ÂÍ‡.

É‡‡·‡ı ·˚Î Á‡‚ÓÂ‚‡Ì Ä‡·ÒÍËÏ
ı‡ÎËÙ‡ÚÓÏ, ‚ IX-X ‚‚. ‚Ó¯ÂÎ ‚
ÒÓÒÚ‡‚ „ÓÒÛ‰‡ÒÚ‚‡ ë‡‰ÊË‰Ó‚, ‚
X ‚ÂÍÂ ·˚Î Á‡‚ÓÂ‚‡Ì ë‡Î‡Ë‰‡-
ÏË, ‚ XI-XII ‚‚. - ùÎ¸‰Â„ËÁË‰‡ÏË,
ÒÓ 2-È ÔÓÎÓ‚ËÌ˚ XIII-XVI ‚‚.
ÔÓ‰˜ËÌflÎÒfl ùÎ¸ı‡ÌË‰‡Ï, ‡ ‚ XV
‚ÂÍÂ ·˚Î Á‡‚ÓÂ‚‡Ì „ÓÒÛ‰‡ÒÚ‚‡-
ÏË É‡‡-„Ó˛ÌÎÛ Ë Ä„-„Ó˛ÌÎÛ.

ÉÓÒÛ‰‡ÒÚ‚Ó ëÂÙÂ‚Ë‰Ó‚ ÒÓÁ‰‡ÎÓ
É‡‡·‡ıÒÍÓÂ ·ÂÈÎfl·ÂÍÒÚ‚Ó Ò
ˆÂÌÚÓÏ ‚ „ÓÓ‰Â ÉflÌ‰ÊÂ, ‡ ‚
XVII-XVIII ‚‚. ˝Ú‡ ÁÂÏÎfl ‡ÒÔ‡Î‡Ò¸
Ì‡ É‡‡·‡ıÒÍÓÂ Ë ÉflÌ‰ÊËÌÒÍÓÂ
ı‡ÌÒÚ‚‡. Ç 1805 „Ó‰Û É‡‡·‡ıÒÍÓÂ



Ñ‡¯‰‡Ì ÈÓÌÛÎÏÛ¯ „Ó˜ ˘ÂÈÍflÎË. éÚ‡ flÒÎfl. Åfl‰fl 

A stone statue of ram. Midle Ages. Barda

ä‡ÏÂÌÌ‡fl ÒÚ‡ÚÛfl ·‡‡Ì‡. ëÂ‰ÌËÂ ‚ÂÍ‡. Å‡‰‡
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ï‡Î˜‡ ÛÒÚ‡s˚ òfl„ËÈfl åflÎËÍÓ‚‡Ì˚Ì Â‚Ë
(Ç. åÛ‡‰Ó‚ÛÌ ‡Ì‡Ò˚). Åfl‰fl

The house of weaver Shargiya Melikova,
mother of V.Muradov.  Barda

ÑÓÏ Ï‡ÒÚÂËˆ˚-ÚÍ‡˜ËıË ò‡„ËË
åÂÎËÍÓ‚ÓÈ (Ï‡ÚÂË Ç. åÛ‡‰Ó‚‡). Å‡‰‡

ï‡Î˜‡ ÛÒÚ‡s˚ òfl„ËÈfl åflÎËÍÓ‚‡
(Ç. åÛ‡‰Ó‚ÛÌ ‡Ì‡Ò˚). Åfl‰fl

The weaver Shargiya Melikova, mother of
V.Muradov.  Barda

å‡ÒÚÂËˆ‡-ÚÍ‡˜Ëı‡ ò‡„Ëfl åÂÎËÍÓ‚‡
(Ï‡Ú¸ Ç. åÛ‡‰Ó‚‡). Å‡‰‡
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ÄÁfl·‡ÈÊ‡Ì˚Ì Ï‡‰‰Ë ‚fl ÏflÌfl‚Ë ËÒË-
ÌËÌ ÙÓÏ‡Î‡¯Ï‡Ò˚Ì‰‡ É‡‡·‡¸ ·˛-
ÈˆÍ ÓÎ ÓÈÌ‡Ï˚¯‰˚. âÂÌËÎÏflÁ „‡Î‡Î‡-
˚, ÙˆÒÛÌÍ‡ Úfl·ËflÚË, ÏÛÒË„Ë, ı‡Î˜‡,
·fl‰ËË ÚËÍÏfl, Áfl˝flÎËÍ, ÏËÒ˝flÎËÍ, ‰Û-
ÎÛÒ˜ÛÎÛ„ ‚fl ‰Ë˝fl ÒflÌflÚ Ì˛‚ÎflË ËÎfl
Ú‡Ì˚Ì‡Ì É‡‡·‡¸, ‰ˆÌÈ‡ Ïfl‰flÌË ËÒË-
ÌË ˛Á Ú˛˘ÙflÎflË ËÎfl ÁflÌ˝ËÌÎfl¯‰ËÏË¯‰Ë.

É‡‡·‡¸‰‡ Ï˛‚ÊÛ‰ ÓÎ‡Ì ˜ÓıÒ‡ÈÎ˚
ÒflÌflÚ Ì˛‚ÎflËÌ‰flÌ ‡Ô‡˚Ê˚ ÈÂË ı‡Î˜‡
ÒflÌflÚË ÚÛÚÏÛ¯‰Û. É‡‡, ·ÓÁ, ˜‡Î,
„ÛÏ‡Î flÌ˝ÎË ÈÛÌÛÌ ·ÓÎÎÛ¸Û ‚fl
·ÓÈ‡„ ı‡ÒÒflÎË ÁflÌ˝ËÌ ·ËÚÍË ˛ÚˆÈˆ
ÏflÌ·flÎflË ‚fl ËÒÚÂ‰‡‰Î˚ ÚÓıÛÊÛ „ˆ‚-
‚flÒËÌËÌ ÓÎÏ‡Ò˚ É‡‡·‡¸˚Ì flÌflÌfl‚Ë
·fl‰ËË ı‡Î˜‡ ÏflÍÚfl·Ë ÍËÏË ÙÓÏ‡Î‡¯-
Ï‡Ò˚Ì‡ Òfl·fl· ÓÎÏÛ¯‰Û. 

conquered by the Kara-koyunlu and
Ak-koyunlu tribes in the XV century.

The Safavid rulers created the
Garabagh province with the capital
in Ganja; and in the XVII-XVIII cen-
turies this land was disintegrated in
the Garabagh and Ganja khanates.
In 1805 the Garabagh khanate was
joined to the Russian Empire; and
in 1822, after khanates were
abolished, it was renamed the
Garabagh province.

Garabag has played an important
role in the development of material
and spiritual culture of Azerbaijan.
Garabag, well-known for its
majestic architectural buildings,
rich flora and fauna, magnificent
music, wonderful carpets,
jeweller’s art, ceramics, and copper
works, has considerably enriched
the world culture. 

ı‡ÌÒÚ‚Ó ‚Ó¯ÎÓ ‚ ÒÓÒÚ‡‚ êÓÒÒËÈ-
ÒÍÓÈ ËÏÔÂËË, ‡ ‚ 1822 „Ó‰Û,
ÔÓÒÎÂ ÛÔ‡Á‰ÌÂÌËfl ı‡ÌÒÚ‚, ·˚ÎÓ
ÔÂÂËÏÂÌÓ‚‡ÌÓ ‚ É‡‡·‡ıÒÍÛ˛
ÔÓ‚ËÌˆË˛. 

É‡‡·‡ı Ò˚„‡Î ‚‡ÊÌÛ˛ ÓÎ¸ ‚
ÙÓÏËÓ‚‡ÌËË Ï‡ÚÂË‡Î¸ÌÓÈ Ë
‰ÛıÓ‚ÌÓÈ ÍÛÎ¸ÚÛ˚ ÄÁÂ·‡È‰Ê‡-
Ì‡. É‡‡·‡ı, ËÁ‚ÂÒÚÌ˚È ‚ÂÎË˜ÂÒÚ-
‚ÂÌÌ˚ÏË ‡ıËÚÂÍÚÛÌ˚ÏË Ô‡ÏflÚ-
ÌËÍ‡ÏË, ·Ó„‡ÚÓÈ ÙÎÓÓÈ Ë
Ù‡ÛÌÓÈ, ÓÒÍÓ¯ÌÓÈ ÏÛÁ˚ÍÓÈ,
‚ÂÎËÍÓÎÂÔÌ˚ÏË ÍÓ‚‡ÏË, ˛‚Â-
ÎËÌ˚Ï, „ÓÌ˜‡Ì˚Ï Ë ÏÂ‰ÌËˆ-
ÍËÏ ÂÏÂÒÎ‡ÏË, ÁÌ‡˜ËÚÂÎ¸ÌÓ
Ó·Ó„‡ÚËÎ ÏËÓ‚Û˛ ÍÛÎ¸ÚÛÛ.

ëÂ‰Ë ÏÂÒÚÌ˚ı ÂÏÂÒÂÎ ÓÒÓ·Ó
‚˚‰ÂÎflÎÓÒ¸ ÍÓ‚ÓÚÍ‡˜ÂÒÚ‚Ó.
é·ËÎËÂ ¯ÂÒÚË, ·Ó„‡Ú‡fl ‡ÒÚË-
ÚÂÎ¸ÌÓÒÚ¸ Ë Ì‡ÎË˜ËÂ ÛÏÂÎ˚ı
ÚÍ‡˜ÂÈ ÒÔÓÒÓ·ÒÚ‚Ó‚‡ÎË ÙÓÏË-
Ó‚‡ÌË˛ Á‰ÂÒ¸ ¯ÍÓÎ˚ ÍÓ‚ÓÚÍ‡-
˜ÂÒÚ‚‡. É‡‡·‡ıÒÍËÂ ÍÓ‚˚ ÁÌ‡-
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É‡‡·‡¸ ı‡Î˜‡Î‡˚Ì˚ ‰Ë˝fl ÏflÍÚfl·-
Îfl‰flÌ ·fl‰ËË ‚fl ÚÂıÌÓÎÓ˙Ë ·‡ı˚Ï‰‡Ì
Ùfl„ÎflÌ‰ËflÌ ·Ë ˜Óı Êfl˘flÚÎfl ‚‡‰˚.
ÅÛÌÎ‡‰‡Ì ·ËËÌÊËÒË É‡‡·‡¸‡
ÏflıÒÛÒ Úfl·ËË ·ÓÈ‡„ Ï‡‰‰flÎflËÌËÌ
ı‡Î˜‡È‡ ‚Â‰ËÈË Ô‡Î‡„Î˚„, ¯Ûı flÌ˝
Ô‡ÎËÚ‡Ò˚‰˚.

ÄÁfl·‡ÈÊ‡Ì‰‡ ÓÎ‡Ì 1500 Ì˛‚ ·Ó-
È‡„ ·ËÚÍËÒËÌËÌ flÍÒflËÈÈflÚË É‡‡·‡¸-
‰‡ ÓÎÏÛ¯, flÌflÌfl‚Ë ÓÎ‡‡„ ·Û fl‡ÁË-
‰fl ÚÓıÛÌ‡Ì ı‡Î˜‡Î‡˚Ì ËÔÎËÍÎflËÌËÌ
·ÓÈ‡ÌÏ‡Ò˚Ì‰‡ ÈÂÎË ·ÓÈ‡Î‡‰‡Ì
ËÒÚËÙ‡‰fl Â‰ËÎÏË¯‰Ë.

É‡‡·‡¸ ÒflÌflÚÍ‡Î‡˚ È‡‡Ú‰˚„Î‡˚
ı‡Î˜‡Î‡‰‡ ÓÌÎ‡˚ fl˘‡Úfl Â‰flÌ ÏflÌ-
ÁflflÌË, È‡¯˚Î ˜flÏflÌÎflË, Úfl ˜Ë˜flÍÎflË,
„˛Ì˜flÎflË ıˆÒÛÒË ‰ÛÈÛÏÎ‡ Ê‡ÌÎ‡Ì‰˚-
˚ ‚fl „˚Ò‡ Á‡Ï‡Ì flÁËÌ‰fl ˛Á Ïfl˘-
ÒÛÎÎ‡˚Ì˚ ËÒÚÂ˘Î‡Í˜˚Ì˚Ì ÚflÎfl·ËÌfl ÛÈ-
¸ÛÌ ÓÎ‡‡„ ·fl‰ËË ‚fl flÌ˝ ˘flÎÎË ·‡-
ı˚Ï‰‡Ì ÚflÍÏËÎÎfl¯‰ËÏflÈË ·‡Ê‡˚‰˚-

Among local handicrafts, carpet
weaving was highly remarkable.
Abundant wool supplies, rich
vegetation and skilful weavers
promoted the development of local
carpet school. Garabagh carpets
considerably differ from products
of other schools.

One of the main features of local
carpets is their color palette
obtained from Garabagh plant dyes
which add to the yarn brightness,
vividness and freshness. From 1500
dye plants of Azerbaijan most of
them grows in Garabagh, so the
local raw material was traditionally
used in yarn dyeing.

The fertile nature of the land
stimulated people’s creativity.
Skilful weavers borrowed ideas
from the Garabagh landscape,
creating picturesque ornaments.
Each carpet created here reflected
the high culture of Garabagh
craftsmen, their talents and skills.

˜ËÚÂÎ¸ÌÓ ÓÚÎË˜‡˛ÚÒfl ÓÚ ËÁ‰ÂÎËÈ
ËÌ˚ı ¯ÍÓÎ. 

é‰ÌÓÈ ËÁ ÓÒÌÓ‚Ì˚ı ÓÒÓ·ÂÌÌÓÒ-
ÚÂÈ Á‰Â¯ÌËı ÍÓ‚Ó‚ fl‚ÎflÂÚÒfl Ëı
ˆ‚ÂÚÓ‚‡fl Ô‡ÎËÚ‡, ÔÓÎÛ˜‡ÂÏ‡fl ËÁ
Ì‡ÚÛ‡Î¸Ì˚ı Í‡ÒËÚÂÎÂÈ, ÍÓÚÓ-
˚Â ÔË‰‡˛Ú ÔflÊÂ flÍÓÒÚ¸, ÒÓ˜-
ÌÓÒÚ¸, ÊË‚ÓÒÚ¸ Ë Ò‚ÂÊÂÒÚ¸. àÁ
1500 Í‡ÒËÎ¸Ì˚ı ‡ÒÚÂÌËÈ ÄÁÂ-
·‡È‰Ê‡Ì‡ ·ÓÎ¸¯‡fl ˜‡ÒÚ¸ ÔÓËÁ-
‡ÒÚ‡ÂÚ ËÏÂÌÌÓ ‚ É‡‡·‡ıÂ, ÔÓ-
˝ÚÓÏÛ Ú‡‰ËˆËÓÌÌÓ ÔË ÓÍ‡ÒÍÂ
ÔflÊË Á‰ÂÒ¸ ËÒÔÓÎ¸ÁÓ‚‡ÎÓÒ¸
ÏÂÒÚÌÓÂ Ò˚¸Â.

ÅÎ‡„Ó‰‡ÚÌ‡fl ÔËÓ‰‡ Í‡fl ‡ÒÔÓ-
Î‡„‡Î‡ Í Ú‚Ó˜ÂÒÚ‚Û: ÛÏÂÎ˚Â Ï‡Ò-
ÚÂ‡-ÍÓ‚ÓÚÍ‡˜Ë ˜ÂÔ‡ÎË Ë‰ÂË ËÁ
Ò‡ÏÓÈ ÔËÓ‰˚ É‡‡·‡ı‡, ÒÓÁ‰‡-
‚‡fl ÊË‚ÓÔËÒÌ˚Â ÓÌ‡ÏÂÌÚ˚. ä‡Ê-
‰˚È ÒÓÁ‰‡ÌÌ˚È Á‰ÂÒ¸ ÍÓ‚Â ÓÚ‡-
Ê‡Î ‚˚ÒÓÍÛ˛ ÍÛÎ¸ÚÛÛ „‡‡·‡ıÒÍËı
Ï‡ÒÚÂÓ‚, Ëı Ú‡Î‡ÌÚ Ë ÛÏÂÌËfl.

é ‚˚ÒÓÍÓÏ ‡Á‚ËÚËË ÍÓ‚ÓÚÍ‡-
˜ÂÒÚ‚‡ ‚ É‡‡·‡ıÂ Ò‚Ë‰ÂÚÂÎ¸ÒÚ‚Û-

ïÛÊÛÌ. É‡‡·‡¸. ïï flÒËÌ fl‚‚flÎË 

Khurjun. Garabagh. Early XX century

ïÛ‰ÊÛÌ. É‡‡·‡ı. ç‡˜‡ÎÓ ïï ‚ÂÍ‡



Åfl‰fl Úˆ·flÒË (çˆ¯‡·fl „‡Î‡Ò˚). ïõÇ flÒ

The Nushaba Galasy Shrine. XIV century. Barda

ÉÓ·ÌËˆ‡ “çÛ¯‡·‡ É‡Î‡Ò˚”. XIV ‚ÂÍ. Å‡‰‡
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Î‡. ÅÛ fl‡ÁË‰fl ÚÓıÛÌ‡Ì ˘fl ·Ë
ı‡Î˜‡ É‡‡·‡¸ ÒflÌflÚÍ‡Î‡˚Ì˚Ì ÈˆÍ-
ÒflÍ Ïfl‰flÌËÈÈflÚËÌËÌ, ÁflÌ˝ËÌ ÚflıflÈ-
ÈˆÎˆÌˆÌ ‚fl ·fl‰ËË ËÒÚÂ‰‡‰˚Ì˚Ì ·‡ËÁ
ÌˆÏÛÌflÒË‰Ë.

ï‡Î˜‡˜˚Î˚¸˚Ì É‡‡·‡¸‰‡ flÌ ÈˆÍÒflÍ
ËÌÍË¯‡Ù Ïfl˘flÎflÒËÌfl ˜‡ÚÏ‡Ò˚ ·‡fl‰fl
·Ë ˜Óı Ú‡ËıË ÏflÌ·flÎfl‰fl ÏflÎÛÏ‡Ú-
Î‡ ‚‡‰˚. ÅÛÌÎ‡‰‡Ì ï flÒ flfl·
ÏˆflÎÎËÙË üÎ-åˆ„fl‰‰flÒË „fl‰ËÏ Åfl‰fl
¯fl˘flËÌËÌ ·‡Á‡Î‡˚Ì‰‡ ‡ÒÚ ˝flÎ‰ËÈË
É‡‡·‡¸ ı‡Î˜‡Î‡˚Ì˚ “... ÏËÒÎË-·fl‡-
·flË ÓÎÏ‡È‡Ì” flÎ Ë¯ÎflË ‡‰Î‡Ì‰˚Ï˚¯-
‰˚. Ñ‡˘Ë ÄÁfl·‡ÈÊ‡Ì ¯‡ËË çËÁ‡ÏË
ùflÌÊfl‚Ë (ïõõ flÒ) ËÒfl “àÒ˝flÌ‰flÌ‡-
Ïfl” ÔÓÂÏ‡Ò˚Ì‰‡ àÒ˝flÌ‰flËÌ Åfl‰fl
˘˛ÍÏ‰‡˚ çˆ¯‡·flÌËÌ Ò‡‡È˚Ì‰‡ ÓÎ-
‰Û¸Û Á‡Ï‡Ì Ò‡‡È˚Ì ÌflÙËÒ ı‡Î˜‡Î‡-
Î‡ ·flÁfl‰ËÎ‰ËÈËÌË ıˆÒÛÒË „ÂÈ‰
ÂÚÏË¯‰Ë.

ïõï flÒ‰fl É‡‡·‡¸˚Ì flÍÒfl ÏflÌÚfl-
„flÎflËÌ‰fl, Ó ÊˆÏÎfl‰flÌ òÛ¯‡ ¯fl˘fl-
ËÌ‰fl ÚÓıÛÌ‡Ì ı‡Î˜‡Î‡ flÏÚflfl Ïfl˘-
ÒÛÎÛ ıˆÒÛÒËÈÈflÚË ‰‡¯˚Ï˚¯‰˚. òÛ¯‡
Ú‡ÊËÎflË flÒ‡Ò ÚËÊ‡flÚ flÎ‡„flÎflËÌË ·Ë-
·‡¯‡ êÛÒËÈ‡, Ä‚ÓÔ‡ ‚fl ÄÒËÈ‡ ˛ÎÍfl-

Various historical sources evidence
a high development of carpet
weaving in Garabagh. The Arabian
traveller Al-Mugaddasi who visited
the market of Barda in the X cen-
tury admired Garabagh carpets,
calling them “invaluable handwork
creations“. The great Azerbaijan
poet Nizami Ganjevi (XII) described
in his poem “Iskender-name“ the
beauty and richness of a palace
decorated by magnificent carpets.

In the XIX century, in most of
settlements of Garabagh and
Ganja, carpet weaving became
important income items. Shusha
merchants developed direct trading
with Russia, Europe and Asia.
According to statistical data,
commodity circulation in 1885-
1887 made 30 thousand Russian
roubles, and by 1890 this figure
increased up to 200 thousand
roubles.

At that time Shusha was the
cultural center in all the Caucasus.

˛Ú ‡ÁÎË˜Ì˚Â ËÒÚÓË˜ÂÒÍËÂ ËÒ-
ÚÓ˜ÌËÍË. Ä‡·ÒÍËÈ ÔÛÚÂ¯ÂÒÚ‚ÂÌ-
ÌËÍ ÄÎ¸-åÛ„‡‰‰‡ÒË, ÔÓÒÂÚË‚¯ËÈ
‚ X ‚ÂÍÂ ˚ÌÓÍ Å‡‰˚, ‚ÓÒıË-
˘‡ÎÒfl „‡‡·‡ıÒÍËÏË ÍÓ‚‡ÏË,
Ì‡Á˚‚‡fl Ëı «·ÂÒˆÂÌÌ˚ÏË Ú‚ÓÂ-
ÌËflÏË Û˜ÌÓÈ ‡·ÓÚ˚». ÇÂÎËÍËÈ
‡ÁÂ·‡È‰Ê‡ÌÒÍËÈ ÔÓ˝Ú çËÁ‡ÏË
ÉflÌ‰ÊÂ‚Ë (XII ‚) ‚ Ò‚ÓÂÈ ÔÓ˝ÏÂ
«àÒÍÂÌ‰Â-Ì‡Ï˝» ÓÚÏÂ˜‡Î Í‡ÒÓ-
ÚÛ Ë ·Ó„‡ÚÒÚ‚Ó Û·‡ÌÒÚ‚‡ ‰‚Óˆ‡,
ÛÍ‡¯ÂÌÌÓ„Ó ‚ÂÎËÍÓÎÂÔÌ˚ÏË
ÍÓ‚‡ÏË. 

Ç XIX ‚. ‚ ·ÓÎ¸¯ËÌÒÚ‚Â Ì‡ÒÂÎÂÌ-
Ì˚ı ÔÛÌÍÚÓ‚ É‡‡·‡ı‡, ‡ Ú‡ÍÊÂ ‚
ÉflÌ‰ÊÂ, ÍÓ‚ÓÚÍ‡˜ÂÒÚ‚Ó ÒÚ‡ÎÓ
‚‡ÊÌÓÈ ÒÚ‡Ú¸ÂÈ ‰ÓıÓ‰‡. òÛ¯ËÌ-
ÒÍËÂ ÍÛÔˆ˚ Ì‡Î‡ÊË‚‡ÎË ÔflÏ˚Â
ÚÓ„Ó‚˚Â Ò‚flÁË Ò êÓÒÒËÂÈ, Ö‚ÓÔÓÈ
Ë ÄÁËÂÈ. ëÓ„Î‡ÒÌÓ ÒÚ‡ÚËÒÚË˜ÂÒÍËÏ
‰‡ÌÌ˚Ï, ÚÓ‚‡ÓÓ·ÓÓÚ ‚ 1885-
1887 „„. ÒÓÒÚ‡‚ËÎ 30 Ú˚Òfl˜ Û·ÎÂÈ,
‡ ÛÊÂ Í 1890 „Ó‰Û ˝Ú‡ ˆËÙ‡
‚ÓÁÓÒÎ‡ ‰Ó 200 Ú˚Òfl˜ Û·ÎÂÈ. 

Ç ÚÓ ‚ÂÏfl „.òÛ¯‡ fl‚ÎflÎ‡Ò¸ ÍÛÎ¸-
ÚÛÌ˚Ï ˆÂÌÚÓÏ Ì‡ ‚ÒÂÏ ä‡‚Í‡ÁÂ.
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ÎflË ËÎfl „ÛÏÛ¯Î‡. ëÚ‡ÚËÒÚËÍ ÏflÌ·fl-
Îflfl ˝˛fl 1885 - 1887-ÊË ËÎÎfl‰fl òÛ-
¯‡Ì˚Ì ı‡Î˜‡ ËÒÚÂ˘Ò‡Î˚Ì‰‡Ì ˝flÎËË 30
ÏËÌ Û·Î ÓÎÏÛ¯Ò‡, 1890-Ê˚ ËÎÎfl‰fl ·Û
˝flÎË ‡Ú˚„ 200 ÏËÌ Û·Î‡ ˜‡ÚÏ˚¯‰˚.

ûÁ ‰˛‚ˆÌfl ˝˛fl òÛ¯‡ ¯fl˘flË ·ˆÚˆÌ
É‡Ù„‡Á‡ Á˛‚„ ·‡ı˚Ï˚Ì‰‡Ì ˛ÌflÍ
ÓÎÏÛ¯‰Û. 1880 - 1890-Ê˚ ËÎÎfl‰fl
·Û‡‰‡ flÌ ÔÂ¯flÍ‡ ÛÒÚ‡Î‡ ˜‡Î˚¯Ï˚¯-
Î‡. éÌÎ‡˚Ì ˜Â¯ÌËÎflfl ‚Â‰ËÍÎflË ‡‰Î‡
‰‡ Ì‡ı˚¯Î‡˚Ì‡ ÛÈ¸ÛÌ ¯flÚË ÏflÌ‡
‰‡¯˚Ï˚¯‰˚. åflÒflÎflÌ, ”Ï‡¯˚Ì”,
“ÔÓ‰ÌÓÒ”, “·ÛÎÛ‰”, “ÏÛÌÊÛ„”, “˝ˆÎ-
È‡ÈÎ˚„”, ”ÎflÏÔfl” ,”åËÌ‡ı‡Ì˚Ï” ‚fl Ò. 

É‡‡·‡¸ ÏflÍÚfl·ËÌ‰fl ïõï flÒ‰fl
ÚÓıÛÌ‡Ì ı‡Î˜‡Î‡ ¯flÚË ÓÎ‡‡„ ËÍË
·˛Î˝flÈfl ‰‡¸Î˚„ ‚fl ‡‡Ì ·˛Î˝flÎflËÌfl
·˛ÎˆÌÏˆ¯‰ˆ. Ñ‡¸Î˚„ ·˛Î˝fl‰fl ı‡Î˜‡
ËÒÚÂ˘Ò‡Î˚Ì‰‡ òÛ¯‡ ¯fl˘flË, Ñ‡¯·ÛÎ‡„,
ÑÓ‚¯‡ÌÎ˚, ùÓÛÒ, å‡Î˚·flÈÎË, ó‡Ì‡„-
˜˚, íÛ¸, í‡¸Î‡, ô‡‰Û‰, ÉÛ·‡‰Î˚,
ï‡ÌÎ˚„ ‚fl Ò. ÍflÌ‰Îfl flÒ‡Ò ÓÎ
ÓÈÌ‡È˚‰˚.

Ä‡Ì ‡ÈÓÌÎ‡˚Ì‰‡Ì ËÒfl Üfl·‡È˚Î,
Ä¸‰‡Ï, Åfl‰fl, Ä¸Ê‡·fl‰Ë, ÅÂÈÎfl-
„‡Ì, íflÚfl ‚fl îˆÁÛÎË fl‡ÁËÎflË ı‡Î˜‡
ËÒÚÂ˘Ò‡Î˚Ì‰‡ flÒ‡Ò ÈÂ ÚÛÚÏÛ¯Î‡.
É‡‡·‡¸ ÏflÍÚfl·ËÌfl ‡Áfl·‡ÈÊ‡ÌÎ˚-
Î‡˚Ì È˚¸Ê‡Ï ˘‡Î‰‡ È‡¯‡‰˚„Î‡˚ ‚fl

In 1880-1890 the best weavers
worked here. They created such
patterns as “machine“, “tray“,
“cloud“, “beads“, “ceiling“, “Mina-
khanim“ etc. names of which
reflect their artistic content.

In the XIX century the Garabagh
weaving zone was subdivided by
scholars in mountain and lowland
ones. Among mountain centres,
most prominent were Shusha,
Dashbulag, Dovshanly, Gorus,
Malybeyli, Chanagchy, Tugh,
Taglar, Gadrud, Gubadly, Khanlyg
etc.; among lowland settlements -
Jebrail, Agdam, Barda, Agjabedi,
Beylagan, Terter and Fizuli. 

One of the most old weaving
settlements of Garabagh were
Daralayaz, Basarkechar and
Zangezur, nowadays occupied by
Armenian military forces. 

The Zangezur weaving zone covers
Garakilsa, Gafan and Gorus. In
turn, Garakilsa includes the village

ë 1880-1890 „„. Á‰ÂÒ¸ ÚÛ‰ËÎËÒ¸
ÎÛ˜¯ËÂ Ï‡ÒÚÂ‡. éÌË ÒÓÁ‰‡ÎË
Ú‡ÍËÂ ÛÁÓ˚, Í‡Í «Ï‡¯ËÌ‡»,
«ÔÓ‰ÌÓÒ», «Ó·Î‡ÍÓ», «·ËÒÂ»,
«ÔÓÚÓÎÓÍ», «åËÌ‡ı‡ÌÛÏ» Ë Ô.,
Ì‡Á‚‡ÌËfl ÍÓÚÓ˚ı ÓÚ‡Ê‡˛Ú Ëı
ıÛ‰ÓÊÂÒÚ‚ÂÌÌÓÂ ÒÓ‰ÂÊ‡ÌËÂ. 

Ç XIX ‚ÂÍÂ „‡‡·‡ıÒÍ‡fl ÚÍ‡ˆÍ‡fl
ÁÓÌ‡ ÛÒÎÓ‚ÌÓ ÔÓ‰‡Á‰ÂÎflÎ‡Ò¸ Ì‡
„ÓÌÛ˛ Ë ÌËÁÏÂÌÌÛ˛. ëÂ‰Ë
„ÓÌ˚ı ˆÂÌÚÓ‚ ÓÒÓ·ÂÌÌÓ
‚˚‰ÂÎflÎËÒ¸ òÛ¯‡, Ñ‡¯·ÛÎ‡„,
ÑÓ‚¯‡ÌÎ˚, ÉfiÛÒ, å‡Î˚·ÂÈÎË,
ó‡Ì‡„˜˚, íÛ„, í‡„Î‡, É‡‰Û‰,
ÉÛ·‡‰Î˚, ï‡ÌÎ˚„ Ë Ô., ‡ ÒÂ‰Ë

ÄÚ ˜ÛÎÛ. É‡‡·‡¸. ïõï flÒ

Horsecloth. Garabagh. XIX century

èÓÔÓÌ‡. É‡‡·‡ı. XIX ‚ÂÍ
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˘‡Á˚‰‡ ÖÏflÌËÒÚ‡Ì fl‡ÁËÒËÌ‰fl ÓÎ‡Ì
Ú‡ËıË ı‡Î˜‡˜˚Î˚„ ÏflÌÚfl„flÎflË -
ÑflflÎflÈflÁ, Å‡Ò‡ÍÂ˜fl, áflÌ˝flÁÛ
‰‡ ‰‡ıËÎ‰Ë.

ÑflflÎflÈflÁ ‚fl Å‡Ò‡ÍÂ˜fl ÚÓıÛÊÛÎÛ„
‡ÈÓÌÎ‡˚ - ëÂ‚‡Ì (ù˛È˜fl) ˝˛ÎˆÌˆÌ
ÊflÌÛ·Ë-¯fl„ËÌ‰fl ÈÂÎfl¯Ë. 

of Brnakod; Gafan - the village of
Okhchi-chay; and Gorus - villages
of Khidzores, Dyg and Gyorus.

The Garabagh carpet school has
developed over 35 designs.
Garabagh carpets, distinguished
with its high durability, have rich
color palette. Their compositions
consist of broken lines and curves,
medallions, small and large motives,
and frequent geometric patterns.

ÌËÁÏÂÌÌ˚ı - ÑÊÂ·‡ËÎ, Ä„‰‡Ï,
Å‡‰‡, Ä„‰Ê‡·Â‰Ë, ÅÂÈÎ‡„‡Ì,
íÂÚÂ Ë îËÁÛÎË.

é‰ÌËÏË ËÁ ‰Â‚ÌÂÈ¯Ëı ÍÓ‚Ó-
ÚÍ‡ˆÍËı ÔÓÒÂÎÍÓ‚ É‡‡·‡ı‡ fl‚Îfl-
ÎËÒ¸ Ñ‡‡Î‡È‡Á, Å‡Ò‡ÍÂ˜fl Ë
á‡Ì„ÂÁÛ, Ì‡ıÓ‰fl˘ËÂÒfl Ì˚ÌÂ ÔÓ‰
‡ÏflÌÒÍÓÈ ÓÍÍÛÔ‡ˆËÂÈ.

á‡Ì„ÂÁÛÒÍ‡fl ÚÍ‡ˆÍ‡fl ÁÓÌ‡ Óı‚‡-
Ú˚‚‡ÂÚ Ì‡ÒÂÎÂÌÌ˚Â ÔÛÌÍÚ˚ É‡‡-
ÍËÎ¸Òfl, É‡Ù‡Ì Ë ÉfiÛÒ. Ç Ò‚Ó˛

îˆÁÛÎË ‡ÈÓÌÛÌ‰‡Ì ÏflÌÁflfl

A landscape of the Fizuli district

è‡ÌÓ‡Ï‡ îËÁÛÎËÌÒÍÓ„Ó ‡ÈÓÌ‡
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áflÌ˝flÁÛ ı‡Î˜‡ ËÒÚÂ˘Ò‡Î˚ ÏflÍflÁËÌfl
É‡‡ÍËÎÒfl, É‡Ù‡Ì, ùÓÛÒ ÚÓıÛÊÛÎÛ„
ÏflÌÚfl„flÎflË ‰‡ıËÎ‰Ë. É‡‡ÍËÎÒfl
ÚÓıÛÊÛÎÛ„ ÏflÌÚfl„flÒËÌfl ÅÌ‡ÍÓ‰,
É‡Ù‡Ì‰‡ éı˜Ë-˜‡È, ùÓÛÒ ÚÓıÛÊÛ-
ÎÛ„ ÏflÌÚfl„flÒËÌfl ËÒfl ïË‰ÁÓÂÒ, Ñ˚¸
ÍflÌ‰ÎflË ‚fl ùÓÛÒ ¯fl˘flËÌËÌ ËÒÚÂ˘Ò‡Î
ÂÚ‰ËÍÎflË ı‡Î˜‡Î‡ ‰‡ıËÎ‰Ë.

É‡‡·‡¸ ÏflÍÚfl·ËÌ‰fl ÚÓıÛÌ‡Ì 35-
‰flÌ ‡Ú˚„ ÓË˙ËÌ‡Î ı‡Î˜‡ ˜Â¯ÌËÎflËÌ‰fl
ÏËÌ ËÎÎfl ·ÓÈÛ ÙÓÏ‡Î‡¯Ï˚¯ ·fl‰ËË flÌfl-
ÌflÎfl „ÓÛÌÛ· Ò‡ıÎ‡Ì˚Î˚. äÓÌÚ‡ÒÚ
flÌ˝ÎflËÌ ·Ë ı‡Î˚ ˆÁflËÌ‰fl ¯Ûı ‡˘flÌ˝-
‰fl ÚÓÔÎ‡ÌÏ˚¯ flÎ‚‡Ì Ô‡ÎËÚ‡Ò˚, Ò˚Ì˚„,
·flÁflÌ ‰fl flÈË ıflÚÎflÎfl Ë¯ÎflÌÏË¯ ˝˛ÎÎfl-
ËÌ, ËËÎË-ı˚‰‡Î˚ ÂÎÂÏÂÌÚÎflËÌ, Â‡ÎËÒÚ
Òˆ˙ÂÚÎflËÌ, ·flÁflÌ ‰fl flÌflÌfl‚Ë ÓÎ‡‡„
‡·ÒÚ‡ÍÚ ˘flÌ‰flÒË Ë¯‡flÎflËÌ ËÌÚÂÔÂ-

Large-sized carpets were traditio-
nally woven for the adorning of
khan palaces. For example, Gara-
bagh khaly had 2x5-7 khan arshins
(1 khan arshin = 1,5 m.), the paired
carpets “kanare“ were 1x5-7 khan
arshins, while the set “dast-khaly-
ghaba“ consisted of 5 upper (kal-
lei) and lower (payandaz) carpets.

ÜÂÊËÏ ‚fl ÁËÎËÎfl‰flÌ ÏflË¯flÚ‰fl ˝ÂÌË¯ ËÒÚËÙ‡‰fl
Â‰ËÎË

Jejim and zili are widely used in household

ÑÊÂ‰ÊËÏ Ë ÁËÎË ¯ËÓÍÓ ËÒÔÓÎ¸ÁÛ˛ÚÒfl ‚
·˚ÚÛ

ëˆˆ ÓÚÎ‡„‰‡. É‡‡·‡¸

Sheep watering. Garabagh

ç‡ ‚Ó‰ÓÔÓÂ. É‡‡·‡ı

äflÌ‰ ˘flÈ‡Ú˚. ãÂËÍ

Rural life. Lerik

ÑÂÂ‚ÂÌÒÍËÈ ·˚Ú. ãÂËÍ
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Ú‡ÒËÈ‡Ò˚ ÌflÚËÊflÒËÌ‰fl È‡‡ÌÏ˚¯ ı‡Î˜‡Î‡
‰‡‚‡ÏÎ˚Î˚¸˚ ËÎfl ‰fl ÒÂ˜ËÎËÎfl.

ÅË „‡È‰‡ ÓÎ‡‡„ ·Û fl‡ÁË‰fl
ı‡ÌÎ˚„Î‡‡ ÏflıÒÛÒ ·˛ÈˆÍ Ò‡‡ÈÎ‡˚Ì,
ËË Ï‡ÎËÍ‡ÌflÎflËÌ ·flÁfl‰ËÎÏflÒË ˆ˜ˆÌ
·˛ÈˆÍ ˛Î˜ˆÎˆ ı‡Î˚Î‡ ‰‡ ÚÓıÛÌÏÛ¯-
‰Û. åfl˘Á ·Û flÌflÌflÌËÌ Ô‡Î‡„ Ìˆ-
ÏÛÌflÒË ÍËÏË ÂÌË 2 ‚fl ÛÁÛÌÛ 5-7 ı‡Ì
‡¯˚Ì˚ (ı‡Ì ‡¯˚Ì˚ òÛ¯‡‰‡ 1,5 ‡¯˚Ì‡
·fl‡·fl Ò‡È˚Î˚‰˚ )ÓÎ‡Ì “ı‡Î˚”, ÂÌË 1 ‚fl
ÛÁÛÌÛ 5-7 ı‡Ì ‡¯˚Ì˚ ÓÎ‡Ì ·Ë ÊˆÚ
”ÍflÌ‡fl”, “·‡¯Î˚„” (ÍflÎÎÂÈË) ‚fl “‡È‡„-
Î˚„” (Ô‡ÈflÌ‰‡Á) ÍËÏË 5 ˘ËÒÒfl‰flÌ
Ë·‡flÚ “‰flÒÚ-ıflÎ˚-˝fl·fl” ‰flÒÚÎflË

These carpet sets were mainly
patterned with the most popular
ornaments “Lampa“, “Godja“,
“Balyg“, “Buynuz“, “Bulud“,
“Achma-yumma“. 

Sometimes, the names of carpets
were originated from their sizes.
For example, “gaba“ has an avera-
ge size between khaly (large car-
pet) and kanare (runner); “takht
usut“ - a carpet of 3x1 khan arshins
used to cover walls or ottomans;
“khaly balasy“ - a carpet of 4x1
khan arshins etc. 

Ó˜ÂÂ‰¸, É‡‡ÍËÎ¸Òfl ‚ÍÎ˛˜‡ÂÚ ‚
ÒÂ·fl ÒÂÎÓ ÅÌ‡ÍÓ‰, É‡Ù‡Ì - ÒÂÎÓ
éı˜Ë-˜‡È, ‡ ÉfiÛÒ - ‰ÂÂ‚ÌË
ïË‰ÁÓÂÒ, Ñ˚„ Ë, ÒÓ·ÒÚ‚ÂÌÌÓ,
Ò‡Ï „ÓÓ‰ ÉfiÛÒ.

É‡‡·‡ıÒÍÓÈ ¯ÍÓÎÂ ÔËÌ‡‰ÎÂÊ‡Ú
Ò‚˚¯Â 35 ÓÌ‡ÏÂÌÚ‡Î¸Ì˚ı
ÍÓÏÔÓÁËˆËÈ. É‡‡·‡ıÒÍËÂ ÍÓ‚˚,
ÓÚÎË˜‡˛˘ËÂÒfl ·ÓÎ¸¯ÓÈ ÔÓ˜-
ÌÓÒÚ¸˛, ËÏÂ˛Ú ·Ó„‡ÚÛ˛ ˆ‚ÂÚÓ‚Û˛
Ô‡ÎËÚÛ, ‡ Ëı ÍÓÏÔÓÁËˆËË ÒÓÒÚÓ-
flÚ ËÁ ÎÓÏ‡Ì˚ı Ë ÍË‚˚ı ÎËÌËÈ,
ÏÂ‰‡Î¸ÓÌÓ‚, ÏÂÎÍËı Ë ÍÛÔÌ˚ı
˝ÎÂÏÂÌÚÓ‚, Ë ˜‡ÒÚ˚ı „ÂÓÏÂÚË-
˜ÂÒÍËı ÓÌ‡ÏÂÌÚÓ‚.

äÓ‚˚ ·ÓÎ¸¯Ëı ‡ÁÏÂÓ‚ Ú‡‰Ë-
ˆËÓÌÌÓ ÚÍ‡ÎËÒ¸ ‰Îfl ÛÍ‡¯ÂÌËfl
Ó„ÓÏÌ˚ı ı‡ÌÒÍËı ‰‚ÓˆÓ‚.
èËÏÂÓÏ ˝ÚÓ„Ó fl‚Îfl˛ÚÒfl „‡‡-
·‡ıÒÍËÂ ı‡Î˚ ¯ËËÌÓÈ ‚ 2 Ë ‰ÎË-
ÌÓÈ 5-7 ı‡ÌÒÍËı ‡¯ËÌ (1 ı‡ÌÒÍËÈ
‡¯ËÌ = 1,5 Ï.), Ô‡Ì˚Â ÍÓ‚˚
«ÍflÌ‡Â» ¯ËËÌÓÈ 1 Ë ‰ÎËÌÓÈ 5-7
ı‡ÌÒÍËı ‡¯ËÌ, ÍÓÏÔÎÂÍÚ «‰‡ÒÚ-
ı‡Î˚-„‡·‡», ÒÓÒÚÓfl˘ËÈ ËÁ ÔflÚË
‚ÂıÌËı (ÍflÎÎÂË) Ë ÌËÊÌËı (Ô‡flÌ-
‰‡Á) ÍÓ‚Ó‚. èË ÒÓÁ‰‡ÌËË ˝ÚËı
ÍÓ‚Ó‚˚ı ÍÓÏÔÎÂÍÚÓ‚ ËÒÔÓÎ¸ÁÓ-
‚‡ÎËÒ¸, ‚ ÓÒÌÓ‚ÌÓÏ, ¯ËÓÍÓ ËÁ-
‚ÂÒÚÌ˚Â ÓÌ‡ÏÂÌÚ˚ «ãflÏÔfl»,
«ÉÓ‰Ê‡», «Å‡Î˚„», «ÅÛÈÌÛÁ»,
«ÅÛÎÛ‰», «Ä˜Ï‡-˛ÏÏ‡».

è‡Î‡Á˚Ì ˜‡È‰‡ ÈÛÈÛÎÏ‡Ò˚.
èËflÌ ÍflÌ‰Ë. ãflÌÍfl‡Ì

Palas washed in a river.
Village of Piran. Lenkoran

å˚Ú¸Â Ô‡Î‡Ò‡ ‚ ÂÍÂ.
ëÂÎÓ èË‡Ì. ãÂÌÍÓ‡Ì¸
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É‡‡·‡¸ ÏflÍÚfl·ËÌ‰fl È‡‡ÌÏ˚¯‰˚.
ÅÛ ‰flÒÚÎflËÌ ÚÓıÛÌÏ‡Ò˚Ì‰‡ flÒ‡ÒflÌ
“ãflÏÔfl”, “ÉÓÊ‡”, ”Å‡Î˚„”, “ÅÛÈÌÛÁ”,
“ÅÛÎÛ‰”, “Ä˜Ï‡-ÈÛÏÏ‡” ÍËÏË ˝ÂÌË¯
È‡È˚ÎÏ˚¯ ˜Â¯ÌËÎfl‰flÌ ËÒÚËÙ‡‰fl Â‰ËÎÏË¯-
‰Ë. ÅflÁflÌ É‡‡·‡¸ ÒflÌflÚÍ‡Î‡˚Ì˚Ì
ÚÓıÛ‰Û„Î‡˚ ı‡Î˜‡Î‡‡ ‚Â‰ËÍÎflË flÌfl-
Ìfl‚Ë ‡‰Î‡ ÓÌÎ‡˚Ì ˛Î˜ˆÎflËÌË ÏˆflÈÈflÌ
Â‰Ë‰Ë. åflÒflÎflÌ, “˝fl·fl” - ı‡Î˚ ‚fl
ÍflÌ‡fl ‡‡Ò˚Ì‰‡Í˚ ˛Î˜ˆ‰fl ÓÎ‡Ì ·Ë
ı‡Î˜‡, “Ú‡ıÚˆÒÚˆ” - 3ı1 ı‡Ì ‡¯˚Ì˚
˛Î˜ˆÎˆ ‰Ë‚‡ È‡ Ú‡ıÚ ˆ˜ˆÌ ÌflÁfl‰fl
ÚÛÚÛÎ‡Ì ı‡Î˜‡, “ı‡Î˚ ·‡Î‡Ò˚” - 4ı1 ı‡Ì
‡¯˚Ì˚ ˛Î˜ˆÒˆÌ‰fl ı‡Î˜‡ ‚fl Ò.

Ä‰˚ ‰ËÎÎfl flÁ·flË ÓÎÏÛ¯ “ò‡·‡Î˚‰
·ÛÚ‡”, “Åfl‰fl”,”ï‡ÌÚËÏfl”, “óflÎfl-
·Ë”, ”É‡Ò˚ÏÛ¯‡¸˚”, ”åÛ¸‡Ì”, ”å‡-
Î˚·flÈÎË”, ”ãflÏ·fl‡Ì”, “Åfl˘ÏflÌÎË”,
“ÉÛ·‡‰Î˚”, “É‡‡·‡¸”, “ÅÛÎÛ‰”,
“ï‡ÌÎ˚„”, “Ä˜Ï‡-ÈÛÏÏ‡” ‚fl ‰Ë˝fl
ÓÌ‡ÏÂÌÚ‡Î ı‡Î˜‡Î‡‰‡ ÓÌÛ È‡‡‰‡Ì
ı‡Î„˚Ì Ïfl‰flÌËÈÈflÚË, ÙËÚË ËÒÚÂ‰‡‰˚
flÍÒ ÂÚ‰ËËÎÏË¯‰Ë.

É‡‡·‡¸ fl˘‡ÎËÒË ÚflÍÊfl ÈÛÌ ÚÓıÛÊÛ-
ÎÛ¸Û Ò‡˘flÒËÌ‰fl ‰ÂÈËÎ, ˘flÏ ‰fl ËÔflÍ
ÚÓıÛÊÛÎÛ¸Û Ò‡˘flÒËÌ‰fl ¯˛˘flÚ
„‡Á‡ÌÏ˚¯‰˚. ÅÛ‡‰‡ ËÔflÍ˜ËÎËÍ

The world famous carpets “Shabalyd
buta “, “Barda“, “Khantirma“, “Che-
lebi“, “Gasymushagy“, “Mugan“,
“Malybeyli“, “Lemberan“, “Bahman-
li“, “Gubadly“, “Garabagh“, “Bulud“,
“Khanlyg“, “Achma-yumma“ de-
monstrate the high culture of Azer-
baijan people, its talent and skills.

àÌÓ„‰‡ Ì‡Á‚‡ÌËfl ÍÓ‚Ó‚ ÔÓËÒ-
ıÓ‰flÚ ÓÚ Ëı ‡ÁÏÂÓ‚. ç‡ÔËÏÂ,
«„‡·‡» - ÌÂ˜ÚÓ ÒÂ‰ÌÂÂ ÏÂÊ‰Û
ı‡Î˚ (¯ËÓÍËÈ ÍÓ‚Â) Ë ÍflÌ‡Â
(ÍÓ‚Ó‚‡fl ‰ÓÓÊÍ‡); «Ú‡ıÚ ÛÒÚÛ» -

ÜÂÊËÏ. É‡‡·‡¸. ïõï flÒËÌ ÒÓÌÛ

Jejim. Garabagh. Late XIX century

ÑÊÂ‰ÊËÏ. É‡‡·‡ı. äÓÌÂˆ XIX ‚ÂÍ‡
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Ú‡ËıflÌ òÛ¯‡ ‚fl Üfl·‡È˚Î „flÁ‡Î‡-
˚Ì‰‡ ÏflÍflÁÎfl¯ÏË¯‰Ë. É‡‡·‡¸
ÏflÍÚfl·ËÌ‰fl Ú‡ËıflÌ ÈÛÌ ËÎfl ·Ë˝fl
ËÔflÍ‰flÌ ‰fl flÎ‡ Ì˛‚ ı‡Î˜‡Î‡ ËÒÚÂ˘Ò‡Î
ÓÎÛÌÏÛ¯‰Û. àÔflÍ ı‡Î˜‡Î‡ flÒ‡ÒflÌ
Ï˛Úfl·fl ¯flıÒÎfl, Á‡‰fl˝‡ÌÎ‡ ˆ˜ˆÌ

The Garabagh population was
famous not only for weaving
woolen products, but also the
skilful use of silk. Traditional points
of silkworm breeding were Shusha
and Jebrail. The Garabagh school

ÍÓ‚Â ‡ÁÏÂÓÏ 3ı1 ı‡ÌÒÍËı
‡¯ËÌ‡, ÔÓÍ˚‚‡˛˘ËÈ ÒÚÂÌÛ ËÎË
Ú‡ıÚÛ; «ı‡Î˚ ·‡Î‡Ò˚» - ÍÓ‚Â ‡Á-
ÏÂÓÏ 4ı1 ı‡ÌÒÍËı ‡¯ËÌ‡ Ë Ô.

ÇÒÂÏËÌÓ ËÁ‚ÂÒÚÌ˚Â ÍÓ‚˚
«ò‡·‡Î˚‰ ·ÛÚ‡», «Å‡‰‡»,
«ï‡ÌÚËÏfl», «óÂÎfl·Ë», «É‡Ò˚Ï-
Û¯‡„˚», «åÛ„‡Ì¸», «å‡Î˚·ÂÈ-
ÎË», «ãÂÏ·Â‡Ì», «Å‡ıÏflÌÎË»,
«ÉÛ·‡‰Î˚», «É‡‡·‡ı», «ÅÛÎÛ‰»,
«ï‡ÌÎ˚„», «Ä˜Ï‡-˛ÏÏ‡» ÓÚ‡-
Ê‡˛Ú ‚˚ÒÓÍÛ˛ ÍÛÎ¸ÚÛÛ ‡ÁÂ·‡È-
‰Ê‡ÌÒÍÓ„Ó Ì‡Ó‰‡, Â„Ó Ú‡Î‡ÌÚ Ë
ÛÏÂÌËfl.

ÜËÚÂÎË É‡‡·‡ı‡ ÔÓÒÎ‡‚ËÎËÒ¸
ÌÂ ÚÓÎ¸ÍÓ ÚÍ‡˜ÂÒÚ‚ÓÏ ¯ÂÒÚflÌ˚ı
ËÁ‰ÂÎËÈ, ÌÓ Ë ÛÏÂÎ˚Ï ËÒÔÓÎ¸ÁÓ-
‚‡ÌËÂÏ ¯ÂÎÍ‡. í‡‰ËˆËÓÌÌ˚ÏË
ˆÂÌÚ‡ÏË ¯ÂÎÍÓ‚Ó‰ÒÚ‚‡ ·˚ÎË
òÛ¯‡ Ë ÑÊÂ·‡ËÎ. É‡‡·‡ıÒÍ‡fl
¯ÍÓÎ‡ ÒÓÁ‰‡‚‡Î‡ ‚ÂÎËÍÓÎÂÔÌ˚Â
ÍÓ‚˚ ËÁ ¯ÂÒÚË Ë ¯ÂÎÍ‡. òÂÎ-
ÍÓ‚˚Â ÍÓ‚˚ ÚÍ‡ÎËÒ¸ Ì‡ Á‡Í‡Á
‰Îfl ‡ËÒÚÓÍ‡ÚÓ‚, ÎË·Ó ˝ÍÒÔÓ-
ÚËÓ‚‡ÎËÒ¸.

ÇÒÂÏËÌÛ˛ ÒÎ‡‚Û É‡‡·‡ıÛ Ú‡ÍÊÂ
ÒÌËÒÍ‡ÎË ¯ËÓÍÓ ËÒÔÓÎ¸ÁÛÂÏ˚Â
‚ ıÓÁflÈÒÚ‚Â ·ÂÁ‚ÓÒÓ‚˚Â ÍÓ‚˚ -
Ô‡Î‡Ò, ‰ÊÂ‰ÊËÏ, Î‡‰˚, ÍËÎËÏ,
ÁËÎË, ‚‡ÌË, ‡ Ú‡ÍÊÂ ÍÓ‚Ó‚˚Â
ËÁ‰ÂÎËfl - ıÛ‰ÊÛÌ Ë ıÂÈ·fl (ÔÂ-
ÂÏÂÚÌ‡fl ÒÛÏ‡) Ï‡Ù‡¯ (ÍÓ‚Ó-
‚˚È ÒÛÌ‰ÛÍ), ˜‡ÌÚ‡ (ÒÛÏ‡), ˜ÛÎ
(ÔÓÔÓÌ‡), È‡ı‡-ÛÒÚÛ (Ì‡‰ÒÂ-
‰ÂÎ¸ÌËÍ), ÎflÏË-„‡·‡„˚ (ÛÍ‡¯Â-

É‡‡·‡¸ ı‡Î˜‡Î‡˚. ÉÛÁ‡ÌÎ˚ ÍflÌ‰Ë. Ä¸‰‡Ï 

Garabagh carpets. Village of Guzanly. Agdam

É‡‡·‡ıÒÍËÂ ÍÓ‚˚. ëÂÎÓ ÉÛÁ‡ÌÎ˚. Ä„‰‡Ï
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ÒËÙ‡Ë¯Îfl ‚fl È‡ Ëı‡Ê Ïfl„Òfl‰ËÎfl
ÚÓıÛÈÛ‰ÛÎ‡. 

ïÓ‚ÒÛÁ ı‡Î˜‡Î‡‰‡Ì ÊÂÊËÏ ‚fl Î‡‰˚Î‡
È‡ÎÌ˚Á ÈÂ ˘‡Ì‡Ò˚Ì‰‡ ÚÓıÛÌÛÎ‡‰˚.
åflË¯flÚ‰fl ˝ÂÌË¯ ËÒÚËÙ‡‰fl Â‰ËÎflÌ
Ô‡Î‡Á, ÊÂÊËÏ, Î‡‰˚, ÍËÎËÏ, ÁËÎË, ‚flÌË
ıÓ‚ÒÛÁ ı‡Î˜‡ ÌˆÏÛÌflÎflË ‚fl Ò‡ÈÒ˚Á
ıÛÊÛÌ, ÏflÙfl¯, ˜‡ÌÚ‡, ˜ÛÎ, ˘ÂÈ·fl,
Èfl˘flˆÒÚˆ, ÎflÏË„‡·‡¸˚, ı‡‡Î ‚fl Ò.
ı‡Î˜‡ ÏflÏÛÎ‡ÚÎ‡˚ ËÎfl É‡‡·‡¸
·ˆÚˆÌ ‰ˆÌÈ‡‰‡ Ú‡Ì˚ÌÏ˚¯‰˚. Åfl‰fl
¯fl˘flËÌ‰flÌ 30 ÍÏ. ‡‡Î˚‰‡ ÈÂÎfl¯flÌ
ãflÏ·fl‡Ì‰‡ ÚÓıÛÌ‡Ì “˘flÏÈ‡Ì”,
“Ò‡È‡ ÊÂÊËÏ”, Ä¸Ê‡·fl‰Ë ‚fl ïflÎÙfl-
fl‰‰ËÌ ÍflÌ‰ÎflËÌ‰fl “Ó·‡˝flÁfl” ‡‰Î˚
ËÔflÍ ÊÂÊËÏÎfl, Åfl‰fl ‚fl Üfl·‡È˚Î‰‡
ËÒÚÂ˘Ò‡Î Â‰ËÎflÌ ‚flÌËÎfl ·ˆÚˆÌ
É‡Ù„‡Á‰‡ Ïfl¯˘Û ÓÎÏÛ¯‰Û.

É‡‡·‡¸ ÒflÌflÚÍ‡Î‡˚ ÁflÛflÚ‰flÌ
‡Ò˚Î˚ ÓÎ‡‡„ ÍÂ˜fl ËÒÚÂ˘Ò‡Î˚ ËÎfl ‰‡
Ïfl¯¸ÛÎ ÓÎÏÛ¯Î‡. äÂ˜fl‰flÌ
˘‡Á˚Î‡Ì‡Ì ÚflÎËÍ (Èfl˘fl Ë˜ÎËÈË),
È‡Ô˚ÌÊ˚ ‚fl Ò. É‡‡·‡¸‰‡ ˝ÂÌË¯
ËÒÚËÙ‡‰fl ÓÎÛÌÏÛ¯‰Û.

ÄÁfl·‡ÈÊ‡Ì˚Ì ÊflÌÛ·-¯fl„ËÌ‰fl
ÈÂÎfl¯flÌ ãflÌÍfl‡Ì ·˛Î˝flÒËÌËÌ
ÚÓıÛÊÛÎÛ„ fl‡ÁËÎflË ‰fl ı‡Î˜‡Î‡˚Ì
ÚÂıÌÓÎÓ˙Ë ÚÓıÛÌÏ‡ ˆÒÛÎÎ‡˚Ì‡, ·fl‰ËË
ÚflÚË·‡Ú˚Ì‡ ˝˛fl É‡‡·‡¸ ı‡Î˜‡

created magnificent carpets of
wool and silks. Silk carpets were
woven both to order for aristocrats
and for export.

The world recognition of Garabagh
was also won with flatwoven
carpets widely used in household -
palas, jejim, ladi, kilim, zili, varni,
as well as carpet products -
khurjun and heyba (saddle-bags),
mafrash (carpet chest), chanta
(bag), chul (horsecloth), yekhar-
ustu (saddle-cloth), lami-gabagy
(curtain for niche), kharal (sack),
etc. Flatwoven jejim and ladi were
woven only on horizontal looms.

The Lemberan silk jejims of
“khamyan“ and “saya jejim“, the
Agjabedi and Khalfaraddin silk
“obagezar“ jejim, and the Barda
and Jebrail varni were known in the
whole Caucasus. Garabagh
weavers also made felt. Felt mats
were widely popular in Garabagh. 

ÌËÂ ‰Îfl ÌË¯Ë), ı‡‡Î (ÏÂ¯ÓÍ) Ë
‰. ÅÂÁ‚ÓÒÓ‚˚Â ÍÓ‚˚ ‰ÊÂ‰ÊË-
Ï˚ Ë Î‡‰˚ ÚÍ‡ÎËÒ¸ ËÒÍÎ˛˜ËÚÂÎ¸-
ÌÓ Ì‡ „ÓËÁÓÌÚ‡Î¸Ì˚ı ÒÚ‡ÌÍ‡ı.

ëÓÁ‰‡‚‡ÂÏ˚Â ‚ ãÂÏ·Â‡ÌË
¯ÂÎÍÓ‚˚Â ‰ÊÂ‰ÊËÏ˚ «ı‡ÏÈ‡Ì»,
«Ò‡È‡ ‰ÊÂ‰ÊËÏ», ‡„Ê‡·Â‰ËÌÒÍËÂ
Ë ı‡ÎÙ‡‡‰‰ËÌÒÍËÂ ¯ÂÎÍÓ‚˚Â
‰ÊÂÊËÏ˚ «Ó·‡„ÂÁ‡», ‡ Ú‡ÍÊÂ
‚‡ÌË, ÚÍÛ˘ËÂÒfl ‚ Å‡‰Â Ë ÑÊÂ·-
‡ËÎÂ, ·˚ÎË ËÁ‚ÂÒÚÌ˚ Ì‡ ‚ÒÂÏ
ä‡‚Í‡ÁÂ.

É‡‡·‡ıÒÍËÂ Ï‡ÒÚÂ‡ Ú‡ÍÊÂ ÔÓ-
ËÁ‚Ó‰ËÎË ‚ÓÈÎÓÍ. ÇÓÈÎÓ˜Ì˚Â
ÍÓ‚˚ ·˚ÎË ¯ËÓÍÓ ‡ÒÔÓÒÚ‡-
ÌÂÌ˚ ‚ É‡‡·‡ıÂ.

ãÂÌÍÓ‡Ì¸, fl‚Îfl˛˘‡flÒfl ÍÓ‚Ó-
ÚÍ‡ˆÍËÏ ˆÂÌÚÓÏ ˛„Ó-‚ÓÒÚÓ˜ÌÓ„Ó
ÄÁÂ·‡È‰Ê‡Ì‡, Ú‡ÍÊÂ ÔÓ‰ÓÎÊ‡-
ÂÚ ÚÂıÌÓÎÓ„Ë˜ÂÒÍËÂ Ë ıÛ‰ÓÊÂÒÚ-
‚ÂÌÌ˚Â Ú‡‰ËˆËË „‡‡·‡ıÒÍÓÈ
ÍÓ‚Ó‚ÓÈ ¯ÍÓÎ˚. äÓ‚˚, ÒÓÚÍ‡Ì-
Ì˚Â ‚ ãÂÌÍÓ‡ÌÂ, ãÂËÍÂ Ë

ùfl‰flÍ ·‡¯˚ („Û‡Ï‡).
É‡‡·‡¸. ïõï flÒËÌ ÒÓÌÛ

Decoration for curtain (application).
Garabagh. Late XIX century

ìÍ‡¯ÂÌËÂ ‰Îfl Á‡Ì‡‚ÂÒË (‡ÔÔÎËÍ‡ˆËfl).
É‡‡·‡ı. äÓÌÂˆ XIX ‚ÂÍ‡

åflÙfl¯. É‡‡·‡¸. ïõï flÒËÌ ÒÓÌÛ

Mafrash. Garabagh. Late XIX century

å‡Ù‡¯. É‡‡·‡ı. äÓÌÂˆ XIX ‚ÂÍ‡



ôflÒË ÚÓıÛÌÛ¯ÛÌ‰‡ ËÒÚËÙ‡‰fl Â‰ËÎflÌ „‡Ï˚¯Î‡

Reed used in mat making

ä‡Ï˚¯Ë, ËÒÔÓÎ¸ÁÛÂÏ˚Â ÔË ÔÎÂÚÂÌËË ˆËÌÓ‚ÍË
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ÏflÍÚfl·Ë flÌflÌflÎflËÌË ‰‡‚‡Ï
ÂÚ‰ËËÎfl. ãflÌÍfl‡Ì, ãÂËÍ, â‡‰˚ÏÎ˚
‡ÈÓÌÎ‡˚Ì‰‡ ÚÓıÛÌ‡Ì ı‡Î˜‡Î‡
ÈÛÌÛÌ ÍÂÈÙËÈÈflÚË, flÌ˝ ˘flÎÎË,
ÚÓıÛÌÏ‡ ˆÒÛÎÛ, ı‡Î˜‡Î‡˚Ì ·fl‰ËË
„ÛÛÎÛ¯Û, ˘flÚÚ‡ ˛Î˜ˆÎflËÌfl ˝˛fl
‰Ë˝fl ÚÓıÛÊÛÎÛ„ ÏflÍÚfl·ÎflËÌ‰flÌ
ÒÂ˜ËÎËÎfl. ÅÛ fl‡ÁË‰fl ËÒÚÂ˘Ò‡Î Â‰ËÎflÌ
flÌ ˝ÂÌË¯ È‡È˚ÎÏ˚¯ ÊÂÊËÏ ‚fl Î‡‰˚
ıÓ‚ÒÛÁ ı‡Î˜‡Î‡˚Ì‰‡Ì ·Û ˝ˆÌ ‰fl
ÚflÒflˆÙ‡Ú‰‡ ˝ÂÌË¯ ËÒÚËÙ‡‰fl Â‰ËÎË.
É‡Ï˚¯‰‡Ì ˘‡Á˚Î‡Ì‡Ì ˘flÒËÎfl ‰fl
flÌflÌfl‚Ë ÓÎ‡‡„ ÈÂ ı‡Ì‡Ò˚Ì‰‡ Ò‡‰fl
ÍÂ˜ËÚÏfl ˆÒÛÎÛ ËÎfl ÚÓıÛÌÛÎ‡.

ÅÛ ˝ˆÌ å‡Ò‡ÎÎ˚Ì˚Ì åÛÒ‡Íˆ˜fl ‚fl
‰Ë˝fl ÍflÌ‰ÎflËÌ‰fl ˘fl ·Ë Â‚‰fl ˘flÒË
ÚÓıÛÌÛ. É‡Ï˚¯‰‡Ì ˘‡Á˚Î‡Ì‡Ì
ÁflÌ·ËÎ, Ô‡Ô‡„ ‚fl Ò. ÏflÏÛÎ‡ÚÎ‡‰‡Ì
ÚflÒflˆÙ‡Ú‰‡ ˝ÂÌË¯ ËÒÚËÙ‡‰fl Â‰ËÎË.
âÛÌ, ı‡Î˜‡, „‡Ï˚¯‰‡Ì ˘˛ˆÎÏˆ¯
˘flÒË ‚fl Ò. ˘‡Á˚ Ïfl˘ÒÛÎÎ‡˚Ì ˜Â¯Ë‰ÎË
Ì˛‚ÎflË ·‡Á‡Î‡‰‡ ˛Á ‡Î˚Ê˚Î‡˚Ì˚Ì
Á˛‚„ˆÌˆ Óı¯‡È˚.

É‡‡·‡¸ ı‡Î˜‡ ÏflÍÚfl·ËÌ‰fl ÚÓıÛ-
Ì‡Ì Ì‡ı˚¯Î‡˚Ì ˘fl ·ËË ÛÁÛÌ ËÎÎflËÌ
Ò˚Ì‡¸˚Ì‰‡Ì ÍÂ˜flflÍ, ı‡Î„˚Ì ˘flÈ‡Ú
ÚflÁË, ÏËÎÎË ÚflÙflÍÍˆˆ ËÎfl ·‡¸Î˚ ‰flËÌ
ÏflÌ‡, ÙflÎÒflÙË ‡ÌÎ‡Ï ÍflÒ· Â‰ËÎfl.

ü‰˚ÏÎ˚, ÁÌ‡˜ËÚÂÎ¸ÌÓ ÓÚÎË˜‡-
˛ÚÒfl ÓÚ ËÁ‰ÂÎËÈ ‰Û„Ëı ¯ÍÓÎ Í‡-
˜ÂÒÚ‚ÓÏ ¯ÂÒÚË, ˆ‚ÂÚÓ‚ÓÈ Ô‡ÎËÚ-
ÓÈ, ıÛ‰ÓÊÂÒÚ‚ÂÌÌÓÈ ÍÓÏÔÓÁË-
ˆËÂÈ, ÚÂıÌËÍÓÈ ÚÍ‡˜ÂÒÚ‚‡, ‡ Ú‡Í-
ÊÂ ‡ÁÏÂ‡ÏË.

íÓıÛÌÛÎÏÛ¯ ˘‡Á˚ ˘flÒË

A finished mat 

ÉÓÚÓ‚‡fl ÒÔÎÂÚÂÌÌ‡fl ˆËÌÓ‚Í‡

Lenkoran, the weaving center of
the south-east of Azerbaijan, also
continues technological and artistic
traditions of the Garabagh carpet
school. Carpets woven in Lenkoran,
Lerik, and Yardymly highly differ
from products of other schools in
their quality of wool, color palette,
designs, weaving techniques, and
sizes.



“ÇflÌË” ı‡Î˜‡Ò˚Ì‰‡ ÚÓıÛÌ‡Ì “ë”
·flÁflÍ ÂÎÂÏÂÌÚË ÂÎ ‡‡Ò˚Ì‰‡ fl˙‰‡˘‡
‡‰Î‡Ì˚· ÒÛÈÛ, Ô‡ÍÎ˚¸˚, ·ÓÎÎÛ¸Û,
”ÅÛÈÌÛÁ” ı‡Î˜‡Ò˚Ì‰‡ ‡ÒÚ ˝flÎ‰ËÈËÏËÁ
“·ÛÈÌÛÁ” ÏÓÚË‚Ë ˝ˆÊˆ, „ˆ‰flÚË,
ÈÂÌËÎÏflÁÎËÈË, “å‡Î˚·flÈÎË” ı‡Î˜‡Ò˚Ì‰‡
ÚÓıÛÌÛÎ‡Ì “·ÛÎÛ‰” ÂÎÂÏÂÌÚË ÒflÏ‡‚Ë
‡ÎË Úfl·fl„flÌË, “Ò‚‡ÒÚËÍ‡” ËÒfl Ó‰,
ÚÓÔ‡„, ÒÛ, ˘‡‚‡ ÍËÏË ‰˛‰ ˆÌÒˆˆÌ
‚fl˘‰flÚËÌË ËÙ‡‰fl Â‰Ë. ëÓÌÒÛÁ Ò‡È‰‡
‚fl ÏˆıÚflÎËÙ ·fl‰ËË „ÛÛÎÛ¯Î‡‰‡,
Â‡ÎËÒÚËÍ ˆÒÎÛ·‰‡ ÚÓıÛÌ‡Ì ˜Ë˜flÍÎfl,
·Û‰‡„Î‡, Îfl˜flÍÎfl, „˛Ì˜flÎfl ËÒfl ˆÎ‚Ë
˘ËÒÒÎflË, Ô‡ÍÎ˚¸˚ ÚflÏÒËÎ Â‰Ë.

ÖÏflÌËÒÚ‡Ì˚Ì ÄÁfl·‡ÈÊ‡Ì êÂÒÔÛ·ÎË-
Í‡Ò˚Ì‡ ˘fl·Ë ÚflÊ‡‚ˆÁˆ ÌflÚËÊflÒËÌ‰fl
ÄÁfl·‡ÈÊ‡Ì fl‡ÁËÒËÌËÌ É‡‡·‡¸ ‚fl
ÓÌÛÌ flÚ‡Ù ‡ÈÓÌÎ‡˚ ‰‡ıËÎ ÓÎÏ‡„Î‡
1992-ÊË ËÎ‰flÌ ÂÚË·‡flÌ 20 Ù‡ËÁ
ÚÓÔ‡„Î‡˚ Áfl·Ú Â‰ËÎÏË¯‰Ë. ÄÁfl·‡È-
Ê‡Ì ı‡Î„˚Ì˚Ì flÒÎfl ·ÓÈÛ È‡‡ÚÏ˚¯
ÓÎ‰Û¸Û ÒÓÌÒÛÁ Ò‡È‰‡ Ú‡ËıË ‚fl
‡ıÂÓÎÓ˙Ë ‡·Ë‰flÎfl ‰‡¸˚‰˚ÎÏ˚¯,
ı‡Î„˚Ï˚Á‡ ÏflıÒÛÒ ÏËÎÎË Òfl‚flÚ „‡flÚ
Â‰ËÎÏË¯‰Ë. í‡Î‡Ì Â‰ËÎÏË¯ ÏËÎÎË
‰flÈflÎflËÏËÁ Ò˚‡Ò˚Ì‰‡ ÓÎ‡Ì ı‡Î˜‡Î‡-
˚Ï˚Á Ò‡ıÚ‡Î‡¯‰˚˚Î‡‡„, Ë¯¸‡Î˜˚ ı‡Î„˚Ì

Local flatwoven jejim and ladi are
widely used in household until
now. 

Ç ıÓÁflÈÒÚ‚Â Ë Ì˚ÌÂ ¯ËÓÍÓ ËÒ-
ÔÓÎ¸ÁÛ˛ÚÒfl ÔÓËÁ‚Ó‰ËÏ˚Â Á‰ÂÒ¸
·ÂÁ‚ÓÒÓ‚˚Â ÍÓ‚˚ ‰ÊÂ‰ÊËÏ˚ Ë
Î‡‰˚.
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âÛÌ ·‡Á‡˚. ãflÌÍfl‡Ì ¯fl˘flË

Wool market. Lenkoran

ê˚ÌÓÍ ¯ÂÒÚË. ãÂÌÍÓ‡Ì¸
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åflÙfl¯. É‡‡·‡¸. ïï flÒËÌ fl‚‚flÎË

Mafrash (woven chest). Garabagh.
Early XX century

å‡Ù‡¯. É‡‡·‡ı. ç‡˜‡ÎÓ ïï ‚ÂÍ‡

ÒflÌflÚ ‡·Ë‰flÎflË ÍËÏË Òfl˝ËÎfl‰fl,
˘fl‡ÊÎ‡‰‡ ‰ˆÌÈ‡ ËÊÚËÏ‡ËÈÈflÚËÌfl
Úfl„‰ËÏ ÓÎÛÌÛ. ï‡Î˜‡ Ïfl‰flÌËÈÈfl-
ÚËÌfl, ·Û ÒflÌflÚËÌ ·fl‰ËË ‚fl ÚÂıÌÓÎÓ˙Ë
flÌflÌflÎflËÌfl Ï‡ÎËÍ ÓÎÏ‡È‡Ì ı‡Î„˚Ì
Úfl˘ËÙ ÓÎÛÌÏÛ¯ ‰flÎËÎÎflË, ‰ˆÌÈ‡‰‡
Ú‡Ì˚Ì‡Ì ÄÁfl·‡ÈÊ‡Ì ı‡Î˜‡Î‡˚Ì˚Ì
Ïfl˘Á ÓÌÛ È‡‡‰‡ÌÎ‡‡ ÏflıÒÛÒ
ÓÎ‰Û¸Û Ù‡ÍÚ˚Ì˚ ˘Â˜ Á‡Ï‡Ì ËÌÍ‡ Â‰fl
·ËÎÏflÁ.

É‡‡·‡¸‰‡ ı‡Î˜‡ ÒflÌflÚË flÌflÌflÒË ·Û
˝ˆÌ ‰fl ‰‡‚‡Ï Â‰Ë. É‡Ì˚Ì‰‡Í˚
ÚˆÍÎˆÍ ¯ˆÊ‡flÚË, ˛ÎˆÏˆÌ ˝˛ÁˆÌfl ‰ËÍ
·‡ıÏ‡„ ÊflÒ‡flÚË, ˛Á ÈÛ‰ÛÌ‡ ·‡¸Î˚-
Î˚„ „‡‡·‡¸Î˚Î‡˚Ì ¯Âfl, ÏÛÒË„ËÈfl,
ÏÛ¸‡ÏÎ‡‡ ‚fl ı‡Î˜‡È‡ ÓÎ‡Ì „fl‰Ë·Ë-
ÎflÌ ÏˆÌ‡ÒË·flÚËÎfl ÂÈÌË ÈˆÍÒflÍÎËÍ‰fl
ÚÛÚÛÎÛ. ÅÛ ‰ËÈ‡‰‡ ·˛ÈˆÈflÌ
ÈÂÌËÈÂÚÏflÎflËÌ flÒÎfl ˛ÚÒfl ·ÂÎfl ÏËÎÎË
Òfl‚flÚÎflËÌfl Ò‡˘Ë· ˜˚ıÏ‡Î‡˚ ˆ˜ˆÌ
É‡‡·‡¸ ÁËÈ‡Î˚Î‡˚ ÚflflÙËÌ‰flÌ ‡Á Ë¯
˝˛ˆÎÏˆ. Åfl‰fl ¯fl˘flË 6 Ò‡ÈÎ˚ ÓÚ‡
ÏflÍÚfl·ËÌ‰fl È‡‡‰˚ÎÏ˚¯ Ú‡Ëı-‰ËÈ‡-
¯ˆÌ‡ÒÎ˚„ ÏÛÁÂÈËÌ‰flÍË ‚flÚflÌÔfl‚fl
ï.üÎflÍ·flÓ‚ÛÌ ˘‡Á˚Î‡‰˚¸˚ Çõõ-õï
flÒÎfl‰fl Åfl‰fl ¯fl˘flËÌËÌ Ï‡ÍÂÚË ‚fl

Reed mats are traditionally woven on
horizontal looms in technique of
plain weave. In the Masally villages,
in particular Musakucha, mats are
produced until now. Baskets, hats,
and other products of reed are
widely used in household. 

Carpets, wool, mats and other
items are highly demanded in the
market.

Every pattern of Garabagh carpets
has its deep philosophical meaning
and reflects a way of life and
outlook of the people.

For example, the S-shaped motive
in the “Varni“ carpet called
“dragon“ symbolizes water, purity
and abundance; the horn-motive
of the “Buynuz“ carpet means
strength, power and impregnability;
the “bulud“ (cloud) pattern in the
“Malibeyli“ carpet represents a
heavenly image, and swastika is
the symbol of four elements - fire,

ñËÌÓ‚ÍË Ú‡‰ËˆËÓÌÌÓ ÔÎÂÚÛÚÒfl
Ì‡ „ÓËÁÓÌÚ‡Î¸Ì˚ı ÒÚ‡ÌÍ‡ı ÔÛÚÂÏ
ÔÓÒÚÓ„Ó ÔÓ‰Â‚‡ÌËfl Í‡Ï˚¯‡. Ç
Ï‡Ò‡ÎÎËÌÒÍËı ‰ÂÂ‚Ìflı, ‚ ÓÒÓ-
·ÂÌÌÓÒÚË ‚ åÛÒ‡Í˛˜‡, Ë Ì˚ÌÂ
ÔÎÂÚÛÚÒfl ˆËÌÓ‚ÍË. Ç Ó·ËıÓ‰Â
¯ËÓÍÓ ËÒÔÓÎ¸ÁÛ˛ÚÒfl ÔÎÂÚÂÌ˚Â
ÍÓÁËÌ˚, ¯ÎflÔ˚ Ë Ô. ËÁ‰ÂÎËfl ËÁ
Í‡Ï˚¯‡.

äÓ‚˚, ¯ÂÒÚ¸, ˆËÌÓ‚ÍË Ë ‰Û„ËÂ
‡ÁÌÓ‚Ë‰ÌÓÒÚË „ÓÚÓ‚˚ı ËÁ‰ÂÎËÈ
ÔÓÎ¸ÁÛ˛ÚÒfl ÒÔÓÒÓÏ Ì‡ ˚ÌÍÂ. 

ä‡Ê‰˚È ÓÌ‡ÏÂÌÚ „‡‡·‡ıÒÍÓÈ
ÍÓ‚Ó‚ÓÈ ¯ÍÓÎ˚ ËÏÂÂÚ „ÎÛ·ÓÍËÈ
ÙËÎÓÒÓÙÒÍËÈ ÒÏ˚ÒÎ Ë ÓÚ‡Ê‡ÂÚ
Ó·‡Á ÊËÁÌË Ë Ï˚¯ÎÂÌËÂ Ì‡Ó‰‡. 

ç‡ÔËÏÂ, ËÒÔÓÎ¸ÁÛÂÏ˚È ‚ ÍÓÏ-
ÔÓÁËˆËË ÍÓ‚‡ «Ç‡ÌË» ÓÌ‡-
ÏÂÌÚ ‚ ‚Ë‰Â ·ÛÍ‚˚ “S”, ÔÓÁ‚‡Ì-
Ì˚È ‚ Ì‡Ó‰Â ‰‡ÍÓÌÓÏ, ÒËÏ‚Ó-
ÎËÁËÛÂÚ ‚Ó‰Û, ˜ËÒÚÓÚÛ Ë ËÁÓ·Ë-
ÎËÂ; ÓÌ‡ÏÂÌÚ ÍÓ‚‡ «ÅÛÈÌÛÁ»
(Ó„) ÒËÏ‚ÓÎËÁËÛÂÚ ÒËÎÛ, ÏÓ„Û-
˘ÂÒÚ‚Ó Ë ÌÂÒÓÍÛ¯ËÏÓÒÚ¸; ÓÌ‡-
ÏÂÌÚ «·ÛÎÛ‰» (Ó·Î‡ÍÓ) Ì‡ ÍÓ‚Â
«å‡Î˚·ÂÈÎË» ÓÚ‡Ê‡ÂÚ ÌÂ·ÂÒ-
Ì˚È Ó·‡Á, ‡ Ò‚‡ÒÚËÍ‡ fl‚ÎflÂÚÒfl
ÒËÏ‚ÓÎÓÏ ˜ÂÚ˚Âı ÒÚËıËÈ - Ó„Ìfl,
ÁÂÏÎË, ‚Ó‰˚ Ë ‚ÓÁ‰Ûı‡. åÌÓ„Ó-
˜ËÒÎÂÌÌ˚È ˝ÎÂÏÂÌÚ˚ ‚ ‚Ë‰Â ÒÚË-
ÎËÁÓ‚‡ÌÌ˚ı ˆ‚ÂÚÍÓ‚, ‚ÂÚÓÍ, ÎÂ-
ÔÂÒÚÍÓ‚ Ë ·ÛÚÓÌÓ‚ ÒËÏ‚ÓÎËÁË-
Û˛Ú ˜ËÒÚÓÚÛ Ë ÌÂÔÓÓ˜ÌÓÒÚ¸. 
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ôflÒË ÚÓıÛÌÛÎÏ‡Ò˚.
åÛÒ‡Íˆ˜fl ÍflÌ‰Ë. å‡Ò‡ÎÎ˚ ‡ÈÓÌÛ

Making a mat.
Village of Musakucheh. Massaly district

èÎÂÚÂÌËÂ ˆËÌÓ‚ÍË.
ëÂÎÓ åÛÒ‡Í˛˜Â. å‡Ò‡ÎÎËÌÒÍËÈ ‡ÈÓÌ

ÑÛÁ ÚÓ·‡Ò˚. É‡‡·‡¸. ïõï flÒ

Sack for salt. Garabagh. XIX century

åÂ¯ÓÍ ‰Îfl ÒÓÎË. É‡‡·‡ı. XIX ‚ÂÍ

earth, water, and air. Numerous
elements in the shape of stylized
blossoms, branches, petals and
buds symbolize purity and
immacularity.

Today, as a result of the armed
conflict which began in 1992,
Garabagh and neighboring districts
have been occupied by the Armenian
military forces. The Azerbaijan
population was expelled from this
territory, and local monuments of
the Azerbaijan culture were
destroyed and plundered. But
despite it, the Garabagh
intellectuals do their best that the
young generation could keep the
traditions. The museum of local
lore and history, created at the
No.6 Secondary School of Barda,
displays the breadboard of the old
Barda of the VII-IX centuries,
ancient ceramics and copper items,

ïÛÊÛÌ. É‡‡·‡¸. ïõï flÒ

Khurjun. Garabagh. XIX century

ïÛ‰ÊÛÌ. É‡‡·‡ı. XIX ‚ÂÍ

ëÂ„Ó‰Ìfl, ‚ ÂÁÛÎ¸Ú‡ÚÂ ‚ÓÓÛÊÂÌ-
ÌÓ„Ó ÍÓÌÙÎËÍÚ‡, Ì‡˜‡‚¯Â„ÓÒfl ‚
1992 „Ó‰Û, É‡‡·‡ı Ë ·ÎËÁÎÂÊ‡-
˘ËÂ ‡ÈÓÌ˚ ÓÍÍÛÔËÓ‚‡Ì˚ ‡-
ÏflÌÒÍËÏË ‚ÓÂÌÌ˚ÏË ÙÓÏËÓ-
‚‡ÌËflÏË. ë ˝ÚÓÈ ÚÂËÚÓËË
ËÁ„Ì‡ÌÓ ‡ÁÂ·‡È‰Ê‡ÌÒÍÓÂ Ì‡ÒÂ-
ÎÂÌËÂ, ‡ÁÛ¯‡˛ÚÒfl Ë ‡ÒıË˘‡-
˛ÚÒfl Ô‡ÏflÚÌËÍË ‡ÁÂ·‡È‰Ê‡Ì-
ÒÍÓÈ ÍÛÎ¸ÚÛ˚. çÓ ÌÂÒÏÓÚfl Ì‡
˝ÚÓ, „‡‡·‡ıÒÍ‡fl ËÌÚÂÎÎË„ÂÌˆËfl
‰ÂÎ‡ÂÚ ‚ÒÂ ‰Îfl ÚÓ„Ó, ˜ÚÓ·˚ ÏÓÎÓ-
‰ÓÂ ÔÓÍÓÎÂÌËÂ ÒÏÓ„ÎÓ ÒÓı‡ÌËÚ¸
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6 Ò‡ÈÎ˚ Åfl‰fl ¯fl˘fl ÏflÍÚfl·ËÌËÌ Ú‡Ëı-
‰ËÈ‡¯ˆÌ‡ÒÎ˚„ ÏÛÁÂÈËÌËÌ ÂÍÒÔÓÁËÒËÈ‡Ò˚

The display of the Museum of History and Local
Lore. The No.6 Secondary School in Barda

ùÍÒÔÓÁËˆËfl ËÒÚÓËÍÓ-Í‡Â‚Â‰˜ÂÒÍÓ„Ó
ÏÛÁÂfl ¯ÍÓÎ˚ ‹ 6. Å‡‰‡

ÚÓÔÎ‡Ì˚ÎÏ˚¯ Â.fl‚.‰˛‚Îflfl ‡Ë‰ ˜Â¯Ë‰ÎË
‰ÛÎÛÒ˜ÛÎÛ„ ÌˆÏÛÌflÎflË, ÚÓıÛÊÛÎÛ„
‡ÎflÚÎflË, ÓÚ‡ flÒ ÏËÒ „‡·Î‡˚, ˜flÍË
‰‡¯Î‡˚, ı‡Î˜‡ ÏflÏÛÎ‡ÚÎ‡˚, ÏËÎÎË
˝ÂÈËÏÎfl ‚fl Ò. ÄÁfl·‡ÈÊ‡Ì˚Ì fl‚flÁÒËÁ
ÏËÎÎË Òfl‚flÚË‰Ë. ÅÛ ıflÁËÌflÌËÌ ÌflÙËÒ
ÂÍÒÔÓÌ‡ÚÎ‡Î‡ ‰‡˘‡ ‰‡ ÁflÌ˝ËÌÎfl¯-
ÏflÒËÌ‰fl flÒÎflÌ ·Û ÚÓÔ‡„‰‡Ì ÓÎ‡Ì
Ç.åÛ‡‰Ó‚ÛÌ ‰‡ flÏflÈË ‡Á ‰ÂÈËÎ.

national clothes, carpet products
and other invaluable examples of
the cultural heritage of Azerbaijan
people. The large aid in collecting
the collection was made by the
director of “Azer-Ilme“ V.Muradov.
The Garabagh carpet art continues
to be alive, in particular through
products of “Azer-Ilme“ Ltd. made
by Garabagh weavers.

Ò‚ÓË Ú‡‰ËˆËË. Ç ËÒÚÓËÍÓ-Í‡Â-
‚Â‰˜ÂÒÍÓÏ ÏÛÁÂÂ, ÒÓÁ‰‡ÌÌÓÏ ‚
¯ÍÓÎÂ ‹6 „ÓÓ‰‡ Å‡‰˚, ÒÓ·‡-
Ì˚ Ë ÔÂ‰ÒÚ‡‚ÎÂÌ˚ ˝ÍÒÔÓÌ‡Ú˚,
ÒÂ‰Ë ÍÓÚÓ˚ı Ï‡ÍÂÚ Å‡‰˚ VII-
IX ‚‚., ‰Â‚ÌËÂ „ÓÌ˜‡Ì˚Â ËÁ‰Â-
ÎËfl, ‡ Ú‡ÍÊÂ ÏÂ‰Ì‡fl ÔÓÒÛ‰‡,
Ì‡ˆËÓÌ‡Î¸Ì‡fl Ó‰ÂÊ‰‡, ÍÓ‚Ó‚˚Â
ËÁ‰ÂÎËfl Ë ‰Û„ËÂ ·ÂÒˆÂÌÌ˚Â ˝Í-
ÁÂÏÔÎfl˚ ÍÛÎ¸ÚÛÌÓ„Ó Ì‡ÒÎÂ‰Ëfl
‡ÁÂ·‡È‰Ê‡ÌÒÍÓ„Ó Ì‡Ó‰‡. ÅÓÎ¸-
¯Û˛ ÔÓÏÓ˘¸ ‚ ÒÓÁ‰‡ÌËË ÍÓÎÎÂÍ-
ˆËË Ú‡ÍÊÂ ÓÍ‡Á‡Î ‰ËÂÍÚÓ
«ÄÁÂ-àÎÏÂ» Ç.åÛ‡‰Ó‚. èÓ-
‰ÓÎÊ‡ÂÚ ÊËÚ¸ Ë „‡‡·‡ıÒÍÓÂ
ÍÓ‚Ó‚ÓÂ ËÒÍÛÒÒÚ‚Ó, ‚ ˜‡ÒÚÌÓÒÚË
‚ ËÁ‰ÂÎËflı «ÄÁÂ-àÎÏÂ», ÒÓÚÍ‡Ì-
Ì˚ı „‡‡·‡ıÒÍËÏË ÚÍ‡˜‡ÏË.

É‡‡·‡¸˚Ì “Ä˜Ï‡-ÈÛÏÏ‡” ı‡Î˜‡Ò˚ ÍflÌ‰ÎË
˘flÈflÚËÌ‰fl. ëfl˘Îfl· ÍflÌ‰Ë. ífl-ífl ‡ÈÓÌÛ

A Garabagh “Achma-yumma” carpet in the
yard of a peasant. 
Village of Sahlab. Ter-Ter district

É‡‡·‡ıÒÍËÈ ÍÓ‚Â «Ä˜Ï‡-˛ÏÏ‡» ‚Ó ‰‚ÓÂ
Û ÍÂÒÚ¸flÌËÌ‡.
ëÂÎÓ ë‡ıÎ‡·. íÂ-íÂÒÍËÈ ‡ÈÓÌ
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“ãflÏÔfl” ı‡Î˜‡Ò˚. É‡‡·‡¸ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ fl‚‚flÎË. âÛÌ, 408ı116 ÒÏ
“Lampa” carpet. Garabagh school. Azerbaijan. Early XIX century. Wool, 408x116  cm
äÓ‚Â «ãflÏ‡». É‡‡·‡ıÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. ç‡˜‡ÎÓ XIX ‚ÂÍ‡. òÂÒÚ¸, 408ı116 ÒÏ
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“É‡‡·‡¸” ı‡Î˜‡Ò˚. É‡‡·‡¸ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ fl‚‚flÎË. âÛÌ, 228 ı110 ÒÏ
“Garabagh” carpet. Garabagh school. Azerbaijan. Early XIX century. Wool, 228x110  cm

äÓ‚Â «É‡‡·‡ı». É‡‡·‡ıÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. ç‡˜‡ÎÓ XIX ‚ÂÍ‡. òÂÒÚ¸, 228ı110 ÒÏ
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“ï‡ÌÚËÏfl” ı‡Î˜‡Ò˚. É‡‡·‡¸ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ fl‚‚flÎË. âÛÌ, 460 ı90 ÒÏ
“Khantirmeh” carpet. Garabagh school. Azerbaijan. Early XIX century. Wool, 460x90 cm
äÓ‚Â «ï‡ÌÚËÏÂ». É‡‡·‡ıÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. ç‡˜‡ÎÓ XIX ‚ÂÍ‡. òÂÒÚ¸, 460ı90 ÒÏ
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“ò‡·‡Î˚‰ ·ÛÚ‡” ı‡Î˜‡Ò˚. É‡‡·‡¸ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ ÒÓÌÛ. âÛÌ, 228ı110 ÒÏ
“Shabalyd buta” carpet. Garabagh school. Azerbaijan. Late XIX century. Wool, 228x110  cm

äÓ‚Â «ò‡·‡Î˚Ú ·ÛÚ‡». É‡‡·‡ıÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. äÓÌÂˆ XIX ‚ÂÍ‡. òÂÒÚ¸, 228ı110 ÒÏ



258

É ‡  ‡ · ‡ ¸  ı ‡ Î ˜ ‡  Ï fl Í Ú fl · Ë  /  G a r a b a g h  c a r p e t  s c h o o l  /  É ‡  ‡ · ‡ ı Ò Í ‡ fl  Í Ó ‚  Ó ‚ ‡ fl  ¯ Í Ó Î ‡

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ

“å‡Î˚·flÈÎË” ı‡Î˜‡Ò˚. É‡‡·‡¸ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒ. âÛÌ, 221ı129 ÒÏ
“Malybeyli” carpet. Garabagh school. Azerbaijan. XIX century. Wool, 221x129  cm
äÓ‚Â «å‡Î˚·ÂÈÎË». É‡‡·‡ıÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. XIX ‚ÂÍ. òÂÒÚ¸, 221ı129 ÒÏ



259

É ‡  ‡ · ‡ ¸  ı ‡ Î ˜ ‡  Ï fl Í Ú fl · Ë  /  G a r a b a g h  c a r p e t  s c h o o l  /  É ‡  ‡ · ‡ ı Ò Í ‡ fl  Í Ó ‚  Ó ‚ ‡ fl  ¯ Í Ó Î ‡

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ

“í‡Î˚¯” ı‡Î˜‡Ò˚. É‡‡·‡¸ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ ÒÓÌÛ. âÛÌ, 287ı125 ÒÏ
“Talysh” carpet. Garabagh school. Azerbaijan. Late XIX century. Wool, 287x125  cm

äÓ‚Â «í‡Î˚¯». É‡‡·‡ıÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. äÓÌÂˆ XIX ‚ÂÍ‡. òÂÒÚ¸, 287ı125 ÒÏ
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“ï‡ÌÎ˚„” ı‡Î˜‡Ò˚. É‡‡·‡¸ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ fl‚‚flÎË. âÛÌ, 206ı155 ÒÏ.
“Khanlyk” carpet. Garabagh school. Azerbaijan. Early XIX century. Wool, 206x155  cm
äÓ‚Â «ï‡ÌÎ˚„». É‡‡·‡ıÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. ç‡˜‡ÎÓ XIX ‚ÂÍ‡. òÂÒÚ¸, 206ı155 ÒÏ
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“ò‡·‡Î˚‰ ·ÛÚ‡” ı‡Î˜‡Ò˚. É‡‡·‡¸ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ fl‚‚flÎË. âÛÌ, 270ı130 ÒÏ
“Shabalyd buta” carpet. Garabagh school. Azerbaijan. Early XIX century. Wool, 270x130  cm

äÓ‚Â «ò‡·‡Î˚Ú ·ÛÚ‡». É‡‡·‡ıÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. ç‡˜‡ÎÓ XIX ‚ÂÍ‡. òÂÒÚ¸, 270ı130 ÒÏ
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ëˆ˙ÂÚÎË ı‡Î˜‡. É‡‡·‡¸ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. 1926. âÛÌ, 188ı140 ÒÏ
Pictorial carpet. Garabagh school. Azerbaijan. 1926. Wool, 188x140  cm
ë˛ÊÂÚÌ˚È ÍÓ‚Â. É‡‡·‡ıÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. 1926. òÂÒÚ¸, 188ı140 ÒÏ
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“åÛ¸‡Ì” ı‡Î˜‡Ò˚. É‡‡·‡¸ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ fl‚‚flÎË. âÛÌ, 205ı125 ÒÏ
“Mugan” carpet. Garabagh school. Azerbaijan. Early XIX century. Wool, 205x125  cm

äÓ‚Â «åÛ„‡Ì». É‡‡·‡ıÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. ç‡˜‡ÎÓ XIX ‚ÂÍ‡. òÂÒÚ¸, 205ı125 ÒÏ
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“É‡Ò˚ÏÛ¯‡¸˚” ı‡Î˜‡Ò˚. É‡‡·‡¸ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒ. âÛÌ, 239ı162 ÒÏ
“Gasymushagy” carpet. Garabagh school. Azerbaijan. XIX century. Wool, 239x162  cm
äÓ‚Â «É‡Ò˚ÏÛ¯‡„˚». É‡‡·‡ıÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. XIX ‚ÂÍ. òÂÒÚ¸, 239ı162 ÒÏ



áËÎË. É‡‡·‡¸ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ fl‚‚flÎË. âÛÌ, 218ı173 ÒÏ
Zili. Garabagh school. Azerbaijan. Early XIX century. Wool, 218x173 cm

áËÎË. É‡‡·‡ıÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. ç‡˜‡ÎÓ XIX ‚ÂÍ‡. òÂÒÚ¸, 218ı173 ÒÏ
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áËÎË. É‡‡·‡¸ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ fl‚‚flÎË. âÛÌ, 200ı170 ÒÏ
Zili. Garabagh school. Azerbaijan. Early XIX century. Wool, 200x170 cm
áËÎË. É‡‡·‡ıÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. ç‡˜‡ÎÓ XIX ‚ÂÍ‡. òÂÒÚ¸, 200ı170 ÒÏ





The Nakhchivan zone of Azerbaijan
is located in the southwest end of
the Lesser  Caucasus. It is a land of
centuries-old history and rich
culture. During the Neolith local
tribes conducted a settled way of
life, were engaged in stock-
breeding and handicrafts. In a
number of written sources the
town of Nakhchivan, the age of
which is about 3500 years old, was
called variously: in ancient Greek
“Nakhsuana“, in ancient Persian -
“Nahsh“, in Arabian - “Nashava“ or
Akruvan - Nakhchivan - Oguz - “the
native land of white wise men“.

The famous Turkish traveller Evliya
Chelebi who visited Nakhchivan in
the XVI-XVII centuries named it
“Nakhshijahan“, i.e. the most
beautiful town of the world.

By its geographic location Nakhchi-
van in the past was something like
the gates through which trading

ç‡ı˜˚‚‡ÌÒÍ‡fl ÁÓÌ‡ ÄÁÂ·‡È-
‰Ê‡Ì‡ Ì‡ıÓ‰ËÚÒfl ‚ ˛„Ó-Á‡Ô‡‰ÌÓÈ
ÓÍÓÌÂ˜ÌÓÒÚË å‡ÎÓ„Ó ä‡‚Í‡Á‡.
ùÚÓ ÁÂÏÎfl Ò ÏÌÓ„Ó‚ÂÍÓ‚ÓÈ
ËÒÚÓËÂÈ Ë ·Ó„‡ÚÓÈ ÍÛÎ¸ÚÛÓÈ.
Ö˘Â ‚ ÔÂËÓ‰ ÌÂÓÎËÚ‡ Á‰Â¯ÌËÂ
ÔÎÂÏÂÌ‡ ‚ÂÎË ÓÒÂ‰Î˚È Ó·‡Á
ÊËÁÌË, Á‡ÌËÏ‡ÎËÒ¸ ıÓÁflÈÒÚ‚ÓÏ Ë
ÂÏÂÒÎ‡ÏË. ÉÓÓ‰Û ç‡ı˜˚‚‡ÌÛ,
ËÏÂ˛˘ÂÏÛ ‚ÓÁ‡ÒÚ ÓÍÓÎÓ 3500
ÎÂÚ, ‚ fl‰Â ÔÂ‚ÓËÒÚÓ˜ÌËÍÓ‚
‰‡‚‡ÎÓÒ¸ ‡ÁÌÓÂ Ì‡Á‚‡ÌËÂ: Ì‡
„Â˜ÂÒÍÓÏ flÁ˚ÍÂ «ç‡ıÒÛ‡Ì‡», Ì‡
‰Â‚ÌÂÏ ÔÂıÎÂ‚ÂÈÒÍÓÏ (Ù‡ÒË‰-
ÒÍÓÏ) - «ç‡ı¯», Ì‡ ‡‡·ÒÍÓÏ -
«ç‡¯‡‚‡» ËÎË ÄÍÛ‚‡Ì - ç‡ı˜˚-
‚‡Ì - é„ÛÁ - «Ó‰ËÌ‡ ·ÂÎ˚ı
ÏÛ‰ÂˆÓ‚».

èÓ·˚‚‡‚¯ËÈ ‚ ç‡ı˜˚‚‡ÌÂ ‚ XVI-
XVII ‚ÂÍ‡ı ËÁ‚ÂÒÚÌ˚È ÚÛÂˆÍËÈ
ÔÛÚÂ¯ÂÒÚ‚ÂÌÌËÍ ù‚ÎËfl óÂÎÂ·Ë
Ì‡Á˚‚‡Î Â„Ó «ç‡ı¯Ë‰Ê‡ı‡ÌÓÏ» -
«Ò‡Ï˚Ï Í‡ÒË‚˚Ï „ÓÓ‰ÓÏ ÏË‡».

èÓ Ò‚ÓÂÏÛ „ÂÓ„‡ÙË˜ÂÒÍÓÏÛ
ÏÂÒÚÓÔÓÎÓÊÂÌË˛ ç‡ı˜˚‚‡Ì ‚
ÔÓ¯ÎÓÏ ·˚Î Ò‚ÓÂÓ·‡ÁÌ˚ÏË
‚ÓÓÚ‡ÏË, ˜ÂÂÁ ÍÓÚÓ˚È ÔÓıÓ-
‰ËÎË ÚÓ„Ó‚˚Â ÔÛÚË. é·˙Â‰ËÌflfl
‚ ‰Â‚ÌËÂ Ë ÒÂ‰ÌËÂ ‚ÂÍ‡ á‡Ô‡‰
Ë ÇÓÒÚÓÍ, ÓÌ ÔÓÎÛ˜ËÎ ËÏfl «Ç‡Ú‡
ÇÓÒÚÓÍ‡». ÅÎ‡„Ó‰‡fl ·Ó„‡ÚÓÈ
ÔËÓ‰Â Ë ‚˚„Ó‰ÌÓÏÛ „ÂÓ„‡ÙË-
˜ÂÒÍÓÏÛ ÔÓÎÓÊÂÌË˛ ‚ ç‡ı˜˚‚‡ÌÂ
Â˘Â ‚ ‰Â‚ÌËÂ ‚ÂÏÂÌ‡ ÒÎÓÊË-
ÎËÒ¸ ·Î‡„ÓÔËflÚÌ˚Â ÛÒÎÓ‚Ëfl ‰Îfl
¯ËÓÍÓ„Ó ‡Á‚ËÚËfl ÍÓ‚ÓÚÍ‡-
˜ÂÒÚ‚‡.

í‡ÍËÂ ‡ıÂÓÎÓ„Ë˜ÂÒÍËÂ Ì‡ıÓ‰ÍË,
Í‡Í ÔËÏËÚË‚Ì‡fl „ÎËÌflÌ‡fl
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Å‡·flÍËÌ ˘ÂÈÍflÎË. ç‡ı˜˚‚‡Ì

The monument to Babek. Nakhchivan

è‡ÏflÚÌËÍ Å‡·ÂÍÛ. ç‡ı˜˚‚‡Ì

ùflÏË„‡È‡ ‡·Ë‰flÒË ˆÁflËÌ‰flÍË ·fl‰ËË ÚflÒ‚ËÎfl.
é‰Û·‡‰ ‡ÈÓÌÛ, ç‡ı˜˚‚‡Ì. Ö. fl‚. õõõ-õ ÏËÌËÎÎËÍÎfl

Rock drawings of Gamigaya. Ordubad district,
Nakhchivan. III-I Millennia B.C. 

ç‡ÒÍ‡Î¸Ì˚Â ËÁÓ·‡ÊÂÌËfl ÉflÏË„‡fl. é‰Û·‡‰-
ÒÍËÈ ‡ÈÓÌ, ç‡ı˜˚‚‡Ì. III-I Ú˚Òfl˜ÂÎÂÚËfl ‰Ó Ì.˝.
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ways went. Uniting the West and
the East in ancient and medieval
centuries, it was called “Doors of
the East“. Owing to the rich nature
and favourable geographical
location, Nakhchivane had
favourable conditions for a

ÄÁfl·‡ÈÊ‡Ì˚Ì ç‡ı˜˚‚‡Ì ·˛Î˝flÒË
äË˜ËÍ É‡Ù„‡Á˚Ì ÊflÌÛ·-„fl· „ÛÚ‡-
‡Ê‡¸˚Ì‰‡ ÈÂÎfl¯Ë. ÅÛ fl‡ÁË ˜ÓıflÒ-
ÎËÍ Ú‡Ëıfl ‚fl ÁflÌ˝ËÌ Ïfl‰flÌËÈÈflÚfl
Ï‡ÎËÍ ÈÂ‰Ë. ôflÎfl ÌÂÓÎËÚ ‰˛‚ˆÌ‰fl
·Û‡Ì˚Ì ÈÂÎË Ú‡ÈÙ‡Î‡˚ ÓÚÛ‡„ ˘flÈ‡Ú
ÚflÁË ÍÂ˜ËflflÍ, ÚflÒflˆÙ‡Ú ‚fl ÒflÌflÚ-
Í‡Î˚„Î‡ Ïfl¯¸ÛÎ ÓÎÏÛ¯Î‡. íflıÏËÌflÌ
3500 È‡¯˚ ÓÎ‡Ì ç‡ı˜˚‚‡Ì˚Ì ‡‰˚ ·Ë
Ò˚‡ ÏflÌ·flÎflfl ˝˛fl ÏˆıÚflÎËÙ ¯flÍËÎ-
Îfl‰fl ‚ÂËÎÏË¯‰Ë. ç‡ı˜˚‚‡Ì ¯fl˘flË-
ÌËÌ ÈÛÌ‡Ì ‰ËÎËÌ‰fl “ç‡ÍÒÛ‡Ì‡”,
„fl‰ËÏ Ôfl˘Îfl‚Ë ‰ËÎËÌ‰fl “ç‡ı˜”, flfl·
‰ËÎËÌ‰fl “çfl¯fl‚‡” ‚fl È‡ ÄÍÛ‚‡Ì-
ç‡ı˜˚‚‡Ì-é¸ÛÁ “‡¸ flflÌÎfl ‚flÚflÌË”
ÏflÌ‡Î‡˚Ì‰‡ Ë¯ÎflÌÏË¯‰Ë. ïÇõ-ïÇõõ
flÒÎfl‰fl ·Û‡‰‡ ÓÎÏÛ¯ Ïfl¯˘Û ÚˆÍ
ÒflÈÈ‡˘˚ û‚ÎËÈ‡ óflÎfl·Ë ç‡ı˜˚‚‡Ì
¯fl˘flËÌË ‰ˆÌÈ‡Ì˚Ì flÌ ˝˛ÁflÎ ¯fl˘flË -
“çflı¯ÂÊ‡˘‡Ì” ‡‰Î‡Ì‰˚Ï˚¯‰˚.

ç‡ı˜˚‚‡Ì ÊÓ¸‡ÙË Ï˛‚„ÂÈËÌfl ˝˛fl
Ú‡ËıflÌ ÚËÊ‡flÚ ÈÓÎÎ‡˚ ˆÁflËÌ‰fl
ÈÂÎfl¯flÌ ÍÂ˜Ë‰ ÓÎÏÛ¯‰Û. Éfl‰ËÏ ‚fl

ÔflÎÍ‡ Ë Í‡ÏÂÌÌÓÂ ‚ÂÂÚÂÌÓ,
Ì‡È‰ÂÌÌ˚Â ‚ ÏÂÒÚÂ Ó·ËÚ‡ÌËfl
‰Â‚ÌÂ„Ó ˜ÂÎÓ‚ÂÍ‡ ‚ ä˛Î¸ÚÂÔÂ
(IV-III Ú˚Òfl˜ÂÎÂÚËÂ ‰Ó Ì.˝.) ‰ÓÍ‡-

ÜÂÊËÏ. ç‡ı˜˚‚‡Ì. ïõï flÒËÌ fl‚‚flÎË

Jejim. Nakhchivan. Early XIX century

ÑÊÂ‰ÊËÏ. ç‡ı˜˚‚‡Ì. ç‡˜‡ÎÓ XIX ‚ÂÍ‡



å˛ÏËÌflı‡ÚÛÌ Úˆ·flÒË. ç‡ı˜˚‚‡Ì. ïõõ flÒ

The Mominekhatun Shrine. Nakhchivan. XII century

ÉÓ·ÌËˆ‡ åÓÏËÌÂı‡ÚÛÌ. ç‡ı˜˚‚‡Ì. XII ‚ÂÍ
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development of carpet weaving
during ancient times.

Such archaeological findings as a
primitive clay distaff and stone
spindle, found in a place of
dwellings of ancient men in
Kultepe (IV-III millennium B.C.)
prove the fact that Nakhchivan
was the most ancient centre of
Azerbaijan and that since the
earliest times people who lived
here were engaged in yarn making.
Found during archaeological
excavations in Azerbaijan, ceramics
with the rest of red dye, tools for
weaving rough textile products
which are supposed to be woven
with the use of plant fibres, give
grounds to assume that people
who lived in this land as early as
B.C. knew the art of making dyes
and could produce textiles.

ÓÚ‡ flÒÎfl‰fl Éfl· ËÎfl òfl„Ë ·ËÎfl¯-
‰Ë‰ËÈË ˆ˜ˆÌ “òfl„ËÌ „‡Ô˚Ò˚” ‡‰˚Ì˚
„‡Á‡ÌÏ˚¯‰˚. áflÌ˝ËÌ Úfl·ËflÚfl, flÎ‚Â-
Ë¯ÎË ÊÓ¸‡ÙË ¯fl‡ËÚfl Ï‡ÎËÍ ç‡ı˜˚‚‡Ì-
‰‡ ˘flÎfl „fl‰ËÏ ‰˛‚Îfl‰flÌ ı‡Î˜‡˜˚-
Î˚¸˚Ì ˝ÂÌË¯ ËÌÍË¯‡Ù˚ ˆ˜ˆÌ ÏˆÌ·ËÚ
¯fl‡ËÚ ÓÎÏÛ¯‰Û. äˆÎÚflÔfl „fl‰ËÏ
È‡¯‡È˚¯ ÏflÒÍflÌËÌ‰flÌ Ú‡Ô˚ÎÏ˚¯
(Â.fl‚. õÇ-õõõ ÏËÌËÎÎËÍ) Ë·ÚË‰‡Ë ˝ËÎ
Êfl˘flÎfl ‚fl ÒˆÏˆÍ‰flÌ ˘‡Á˚Î‡ÌÏ˚¯
ËÈ ÛÊÎ‡˚ ÍËÏË ‡ıÂÓÎÓ˙Ë Ï‡ÚÂË‡ÎÎ‡
ç‡ı˜˚‚‡Ì˚Ì ÄÁfl·‡ÈÊ‡Ì˚Ì flÌ „fl‰ËÏ
ÚÓıÛÊÛÎÛ„ ÏflÍflÁÎflËÌ‰flÌ ·ËË
ÓÎ‰Û¸ÛÌÛ ‚fl ·Û‡‰‡ È‡¯‡È‡Ì
ËÌÒ‡ÌÎ‡˚Ì ‡Ú˚„ ÂÍflÌ ‚‡ıÚÎ‡‰‡Ì
flÈËËÊËÎËÍÎfl Ïfl¯¸ÛÎ ÓÎ‰Û„Î‡˚ Ù‡ÍÚ˚Ì˚
Òˆ·ÛÚ Â‰Ë.

ç‡ı˜˚‚‡Ì fl‡ÁËÒËÌ‰fl ‡ıÂÓÎÓ˙Ë
„‡Á˚ÌÚ˚Î‡ Á‡Ï‡Ì˚ flÎ‰fl Â‰ËÎÏË¯
ˆÁflËÌ‰fl „˚Ï˚Á˚ ·ÓÈ‡ ËÁÎflË ÓÎ‡Ì ˝ËÎ
„‡·Î‡, ·ËÚÍË ÎËÙÎflËÌ‰flÌ ËÒÚËÙ‡‰fl
Â‰ËÎflflÍ ÚÓıÛÌÏ‡Ò˚ Â˘ÚËÏ‡Î Â‰ËÎflÌ
ÍÓ·Û‰ ÚÂÍÒÚËÎ ÏflÏÛÎ‡ÚÎ‡˚Ì˚Ì ˘‡Á˚-

Á˚‚‡˛Ú ÚÓÚ Ù‡ÍÚ, ˜ÚÓ ç‡ı˜˚‚‡Ì
·˚Î Ò‡Ï˚Ï ‰Â‚ÌËÏ ˆÂÌÚÓÏ
ÄÁÂ·‡È‰Ê‡Ì‡ Ë ˜ÚÓ Ò Ò‡Ï˚ı
‡ÌÌËı ‚ÂÏÂÌ ÊË‚¯ËÂ Á‰ÂÒ¸
Î˛‰Ë Á‡ÌËÏ‡ÎËÒ¸ Ôfl‰ÂÌËÂÏ.
ç‡È‰ÂÌÌ˚Â ‚Ó ‚ÂÏfl ‡ıÂÓÎÓ„Ë-
˜ÂÒÍËı ‡ÒÍÓÔÓÍ Ì‡ ÚÂËÚÓËË
ÄÁÂ·‡È‰Ê‡Ì‡ „ÎËÌflÌ‡fl ÔÓÒÛ‰‡
ÒÓ ÒÎÂ‰‡ÏË Í‡ÒÌÓÈ Í‡ÒÍË,
ËÌÒÚÛÏÂÌÚ˚ ‰Îfl ËÁ„ÓÚÓ‚ÎÂÌËfl
„Û·˚ı ÚÂÍÒÚËÎ¸Ì˚ı ËÁ‰ÂÎËÈ,
ÍÓÚÓ˚Â ÔÂ‰ÔÓÎÓÊËÚÂÎ¸ÌÓ
ÚÍ‡ÎËÒ¸ Ò ËÒÔÓÎ¸ÁÓ‚‡ÌËÂÏ ‡ÒÚË-
ÚÂÎ¸Ì˚ı ‚ÓÎÓÍÓÌ, ‰‡˛Ú ÓÒÌÓ‚‡-
ÌËÂ ÔÂ‰ÔÓÎÓÊËÚ¸, ˜ÚÓ ÊË‚¯ËÂ
Ì‡ ˝ÚÓÈ ÚÂËÚÓËË Î˛‰Ë Â˘Â ‰Ó
Ì‡¯ÂÈ ˝˚ ‚Î‡‰ÂÎË ËÒÍÛÒÒÚ‚ÓÏ
ÔË„ÓÚÓ‚ÎÂÌËfl Í‡ÒÓÍ Ë ÏÓ„ÎË
ËÁ„ÓÚ‡‚ÎË‚‡Ú¸ ÚÍ‡ÌË.

Éfl·ˆÒÚˆ ‡·Ë‰flÎfl. üÊflÏË ÒÂÈflÌ˝‡˘˚. ç‡ı˜˚‚‡Ì

Tombstones. The Ajami alley. Nakhchivan

ç‡‰„Ó·Ì˚Â ÔÎËÚ˚. ÄÎÎÂfl Ä‰ÊÂÏË. ç‡ı˜˚‚‡Ì
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Ä‡·ÒÍËÂ ‡‚ÚÓ˚ ÒÂ‰ÌËı ‚ÂÍÓ‚
‚ Ò‚ÓËı ÛÍÓÔËÒflı ÓÒÚ‡‚ËÎË
ˆÂÌÌÛ˛ ËÌÙÓÏ‡ˆË˛ Ó ¯ËÓÍÓÏ
‡ÒÔÓÒÚ‡ÌÂÌËË ‚ ç‡ı˜˚‚‡ÌÂ
ÍÓ‚ÓÚÍ‡˜ÂÒÚ‚‡ Ë Ó ÚÓÈ ÒÎ‡‚Â,
ÍÓÚÓÛ˛ Á‡‚ÓÂ‚˚‚‡ÎË ÔÓËÁ‚Ó-
‰ËÏ˚Â Á‰ÂÒ¸ ÍÓ‚˚. ä‡Í ÔÓÍ‡Á‡-
ÌÓ ‚ ÔÓËÁ‚Â‰ÂÌËË ‚ÚÓÓÈ ÔÓÎÓ-
‚ËÌ˚ X ‚ÂÍ‡ (982) «ïÛ‰Û‰ ˝Î¸-
ÄÎflÏ», åÛ„‡Ì¸ ·˚Î‡ ËÁ‚ÂÒÚÌ‡
Ò‚ÓËÏË Ô‡Î‡Ò‡ÏË Ë ˜Û‚‡Î‡ÏË,
ç‡ı˜˚‚‡Ì, ïÓÈ Ë ë‡ÎÏ‡Á - ÁËÎË Ë
‰Û„ËÏË ÍÓ‚‡ÏË, ‡ òË‚‡Ì -
Ò‚ÓËÏË ÚÍ‡ÌflÏË.

èË˜ËÌÓÈ ¯ËÓÍÓ„Ó ‡ÒÔÓÒÚ‡-
ÌÂÌËfl Ë ÔÓˆ‚ÂÚ‡ÌËfl ‚ ç‡ı˜˚‚‡-
ÌÂ ËÒÍÛÒÒÚ‚‡ ÍÓ‚ÓÚÍ‡˜ÂÒÚ‚‡
·˚ÎË ·˚ÚÓ‚˚Â Ë ˝ÒÚÂÚË˜ÂÒÍËÂ
ÔÓÚÂ·ÌÓÒÚË Ì‡Ó‰‡. é·˚˜ÌÓ
ÔÓËÁ‚Ó‰ËÏ˚Â Ì‡ ˝ÚÓÈ ÚÂËÚÓ-
ËË ÚÓÎÒÚ˚Â, ÔÎÓÚÌ˚Â ‚ÓÒÓ‚˚Â
ÍÓ‚˚ ‡ÁÏÂÓÏ ÓÚ 20 ‰Ó 30 Í‚.
Ï, ‡ Ú‡ÍÊÂ ·ÂÁ‚ÓÒÓ‚˚Â ÍÓ‚˚ -
‚ÓÈÎÓÍ, Ô‡Î‡Ò, ‰ÊÂ‰ÊËÏ, ÍËÎËÏ,
¯‡‰‰‡, ÁËÎË, - ËÒÔÓÎ¸ÁÓ‚‡ÎËÒ¸
‰Îfl ÔÓÍ˚ÚËfl ÔÓÎÓ‚ ‚ ‰ÓÏÂ,
ÛÚÂÔÎÂÌËfl Ë ÛÍ‡¯ÂÌËfl ÒÚÂÌ.
äÓ‚ÓÚÍ‡˜ÂÒÚ‚Ó ·˚ÎÓ ¯ËÓÍÓ
‡ÒÔÓÒÚ‡ÌÂÌÓ ‚ Ú‡ÍËı Â„ËÓÌ‡ı
ç‡ı˜˚‚‡Ì‡, Í‡Í ò‡Û, ò‡ı·ÛÁ,
é‰Û·‡‰ Ë ÑÊÛÎ¸Ù‡. çÂÏ‡ÎÓÂ
‚ÎËflÌËÂ Ì‡ ‡Á‚ËÚËÂ Á‰ÂÒ¸ ÍÓ‚-
ÓÚÍ‡˜ÂÒÚ‚‡ ÓÍ‡Á‡ÎË ÒÛ˘ÂÒÚ‚Ó-

óÛÎ. ç‡ı˜˚‚‡Ì. ïõï flÒËÌ ÒÓÌÛ

Horsecloth. Nakhchivan. Late XIX century

èÓÔÓÌ‡. ç‡ı˜˚‚‡Ì. äÓÌÂˆ XIX ‚ÂÍ‡

ÉÓÈÛÌ ˘ÂÈÍflÎË. ç‡ı˜˚‚‡Ì.  éÚ‡ flÒÎfl

A statue of ram. Nakhchivan. Middle Ages

ëÚ‡ÚÛfl ·‡‡Ì‡. ç‡ı˜˚‚‡Ì. ëÂ‰ÌËÂ ‚ÂÍ‡
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The Arabian manuscripts of the
Middle Ages noted a wide
popularity of carpetweaving in
Nakhchivan and recognition which
local carpets won. As shown in the
work of the second half X century
(982) “Hudud el-Alem“, Mugan
was famous for its palases and
chuvals, Nakhchivan, Khoy and
Salmaz for zili and other carpets,
and Shirvan - textiles.

The reason for the wide popularity
and flourishing of carpet weaving
in Nakhchivan were household and
aesthetic needs of people. Local
thick and dense pile carpets in the
size of from 20 up to 30 sq.m, as
well as flatwoven carpets - felt,
palas, jejim, kilim, shadda, zili -
were used for covering floors in
houses, warming and adorning
walls. Carpet making was
widespread in such regions of

ùˆÌfl¯ ÚflÒ‚ËÎË ‡·Ë‰fl. éÚ‡ flÒÎfl. ç‡ı˜˚‚‡Ì

A stone with the sun representation.
Nakhchivan. Middle Ages

èÎËÚ‡ Ò ËÁÓ·‡ÊÂÌËÂÏ ÒÓÎÌˆ‡. ç‡ı˜˚‚‡Ì.
ëÂ‰ÌËÂ ‚ÂÍ‡

‚‡‚¯ËÂ ÚÓ„Ó‚˚Â Ò‚flÁË Ò ÒÓÒÂ‰-
ÌËÏË ÒÚ‡Ì‡ÏË.

Ç ç‡ı˜˚‚‡ÌÂ ÔË ÔÓËÁ‚Ó‰ÒÚ‚Â
ÍÓ‚Ó‚ Ú‡‰ËˆËÓÌÌÓ ËÒÔÓÎ¸ÁÓ-
‚‡Î‡Ò¸ ¯ÂÒÚ¸ Ú‡ÍËı ÔÓÓ‰ Ó‚Âˆ,
Í‡Í ·‡Î·‡Ò Ë Ï‡Á‡ı, ÍÓÁ¸fl, ‚Â-
·Î˛Ê¸fl ¯ÂÒÚ¸, ‡ Ú‡ÍÊÂ ¯ÂÎÍ.
èÎÓÚÌÓÒÚ¸ ÔÓËÁ‚Ó‰ËÏ˚ı ÍÓ‚Ó‚
ÒÓÒÚ‡‚ÎflÎ‡ ÓÚ 35ı35 ‰Ó 40ı40
ÛÁÎÓ‚ Ì‡ 10 ÒÏ, ‡ ÌËÚ¸ ÓÒÌÓ‚˚ Ë
ÛÚÍ‡ Ë ÛÁÓÓÓ·‡ÁÛ˛˘‡fl ÌËÚ¸
·˚ÎË ÓÚÌÓÒËÚÂÎ¸ÌÓ ÚÓÎ˘Â.

Î‡ÌÏ‡Ò˚ ˆ˜ˆÌ ‡ÎflÚÎfl, ·Û fl‡ÁË‰fl
ËÌÒ‡ÌÎ‡˚Ì ˘flÎfl Â‡Ï˚Á‰‡Ì fl‚‚flÎÍË
‰˛‚Îfl‰flÌ ·flË ·ÓÈ‡ ˘‡Á˚Î‡Ï‡
ÒflÌflÚËÌfl ‚fl ÚÓıÛÊÛÎÛ¸‡ ÈËÈflÎflÌ‰ËÍ-
ÎflËÌfl flÒ‡Ò ‚ÂË.

éÚ‡ flÒÎflËÌ flfl· ÏˆflÎÎËÙÎflË ç‡ı˜˚-
‚‡Ì‰‡ ı‡Î˜‡˜˚Î˚¸˚Ì ˝ÂÌË¯ ‚ˆÒflÚ
‡ÎÏ‡Ò˚ ‚fl ·Û fl‡ÁË‰fl ÚÓıÛÌ‡Ì ı‡Î-
˜‡Î‡˚Ì ¯˛˘flÚ „‡Á‡ÌÏ‡Ò˚ ·‡fl‰fl ˛Á
flÎÈ‡ÁÏ‡Î‡˚Ì‰‡ ‰flÈflÎË ÏflÎÛÏ‡Ú
‚ÂÏË¯Îfl. ï flÒËÌ õõ È‡˚Ò˚Ì‡ ‡Ë‰
(982) “ôˆ‰Û‰ flÎ-ÄÎflÏ” flÒflËÌ‰fl
˝˛ÒÚflËÎ‰ËÈË ÍËÏË, åÛ¸‡Ì ˛Á Ô‡Î‡Á
‚fl ˜Û‚‡ÎÎ‡˚, ç‡ı˜˚‚‡Ì, ïÓÈ ‚fl
ëflÎÏ‡Ò - ÁËÎË ‚fl ı‡Î˜‡Î‡˚, òË‚‡Ì ËÒfl
Ô‡˜‡Î‡˚ ËÎfl Ú‡Ì˚Ì˚.

ï‡Î˜‡ ÒflÌflÚËÌËÌ ç‡ı˜˚‚‡Ì‰‡ ˝ÂÌË¯
È‡È˚ÎÏ‡Ò˚Ì‡ ‚fl Úflfl„„ËÒËÌfl Òfl·fl·
ı‡Î„˚Ì ÏflË¯flÚ ‚fl ÂÒÚÂÚËÍ ÚflÎfl·‡Ú˚
ÓÎÏÛ¯‰Û. Ä‰flÚflÌ, ·Û fl‡ÁË‰fl
ËÒÚÂ˘Ò‡Î Â‰ËÎflÌ 20-30 Ï2-‰flÍ ËË
˛Î˜ˆÎˆ, „‡Î˚Ì ÚÓıÛÌÛ¯‡ Ï‡ÎËÍ ıÓ‚ÎÛ
ı‡Î˜‡ ‚fl ÍÂ˜fl, Ô‡Î‡Á, ÊÂÊËÏ, ÍËÎËÏ,
¯fl‰‰fl, ÁËÎË ÍËÏË ıÓ‚ÒÛÁ ı‡Î˜‡Î‡‰‡Ì
Â‚Îfl‰fl ‰˛¯flÏflÎflËÌ ˛ÚˆÎÏflÒËÌ‰fl,
ÓÚ‡„Î‡˚Ì ËÒË‰ËÎÏflÒËÌ‰fl ‚fl ·flÁfl‰ËÎ-
ÏflÒËÌ‰fl ËÒÚËÙ‡‰fl Â‰ËÎÏË¯‰Ë. ï‡Î˜‡
ÒflÌflÚË ç‡ı˜˚‚‡Ì˚Ì òflÛ, ò‡˘·ÛÁ,

Äı‡Î˚„. ç‡ı˜˚‚‡Ì. ïõï flÒ

Arkhalyg (woman’s outer clothes).
Nakhchivan. XIX century

Äı‡Î˚Í (‚ÂıÌflfl ÊÂÌÒÍ‡fl Ó‰ÂÊ‰‡).
ç‡ı˜˚‚‡Ì. XIX ‚ÂÍ



É‡‡·‡¸Î‡ Úˆ·flÒË. òflÛ ‡ÈÓÌÛ. ç‡ı˜˚‚‡Ì. ïõõ-ïõõõ flÒÎfl

The Garabaghlar Shrine. Sharur district. Nakhchivan. XII-XIII centuries

ÉÓ·ÌËˆ‡ É‡‡·‡„Î‡. òÂÛÒÍËÈ ‡ÈÓÌ. ç‡ı˜˚‚‡Ì. XII-XIII ‚ÂÍ‡
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Nakhchivan as Sharur, Shahbuz,
Ordubad and Julfa. The
development of local carpet
weaving was largely influenced
with trading routes between
neighbouring countries.

In Nakhchivan the wool of “balbas“
and “mazakh“ sheep, goat, camel,
as well as silk was traditionally
used for producing carpets. The
density of made carpets was from
35x35 up to 40x40 knots in 10 cm,
and the foundation, wefts, and
patterning weft were thicker.

Nakhchivan carpets by pattrn and
technological features are close to
traditions of the Garabagh carpet
school.

According to historical information,
since ancient times there were
special dyeing workshops in
Nakhchivan and Ordubad. Tradi-
tional natural dyes made here

é‰Û·‡‰ ‚fl ÜÛÎÙ‡ ·˛Î˝flÎflËÌ‰fl
‰‡˘‡ ˝ÂÌË¯ È‡È˚ÎÏ˚¯‰˚.

ÅÛ fl‡ÁË‰fl ı‡Î˜‡ ÒflÌflÚËÌËÌ ËÌÍË¯‡Ù˚-
Ì‡ „ÓÌ¯Û ˛ÎÍflÎflÎfl ÓÎ‡Ì ÚËÊ‡flÚ
flÎ‡„flÎflËÌËÌ ‰fl ÚflÒËË ‡Á ÓÎÏ‡Ï˚¯‰˚.

í‡ËıflÌ ç‡ı˜˚‚‡Ì‰‡ ı‡Î˜‡ ËÒÚÂ˘Ò‡-
Î˚Ì‰‡ ·‡Î·‡Ò ‚fl Ï‡ÁÂı „ÓÈÛÌ ÊËÌÒ-
ÎflËÌ‰flÌ, ÍÂ˜Ë, ‰fl‚fl ÈÛÌÛ ËÎfl È‡Ì‡¯˚
ËÔflÍ‰flÌ ‰fl ˝ÂÌË¯ ËÒÚËÙ‡‰fl Â‰ËÎÏË¯-
‰Ë. íÓıÛÌ‡Ì ı‡Î˜‡Î‡˚Ì Ò˚ıÎ˚¸˚
35ı35-‰flÌ 40ı40-‰flÍ, flË¯Ë, ‡¸‡Ê˚
‚fl ˆÁ ËÔË ËÒfl ÌËÒ·flÚflÌ „‡Î˚Ì ÓÎÏÛ¯-
‰Û. ç‡ı˜˚‚‡Ì‰‡ ÚÓıÛÌÛÎ‡Ì ı‡Î˜‡Î‡
·fl‰ËË ‚fl ÚÂıÌÓÎÓ˙Ë ıˆÒÛÒËÈÈflÚÎflËÌfl
˝˛fl É‡‡·‡¸ ı‡Î˜‡ ÏflÍÚfl·Ë
flÌflÌflÎflËÌfl È‡ı˚Ì‰˚.

í‡ËıË ÏflÎÛÏ‡ÚÎ‡‡ ˝˛fl, ç‡ı˜˚‚‡Ì-
‰‡ ‚fl é‰Û·‡‰‰‡ ˘flÎfl ÍÂ˜ÏË¯
Á‡Ï‡ÌÎ‡‰‡Ì ıˆÒÛÒË ·ÓÈ‡¸ı‡Ì‡Î‡
Ùfl‡ÎËÈÈflÚ ˝˛ÒÚflÏË¯‰Ë. ÅÛ‡‰‡ ı‡Î„
flÌflÌflÒËÌfl flÒ‡ÒflÌ ˘‡Á˚Î‡Ì‡Ì ·ÓÈ‡-
Î‡ ˛Á Ô‡Î‡„Î˚¸˚, ¯Ûı ˜‡Î‡Î‡˚ ËÎfl
‰Ë˝fl ı‡Î˜‡ ÏflÍÚfl·ÎflËÌ‰flÌ ÒÂ˜ËÎ-

èÓËÁ‚Ó‰ËÏ˚Â ‚ ç‡ı˜˚‚‡ÌÂ
ÍÓ‚˚ ÔÓ Ò‚ÓËÏ ıÛ‰ÓÊÂÒÚ‚ÂÌÌ˚Ï
Ë ÚÂıÌÓÎÓ„Ë˜ÂÒÍËÏ ÓÒÓ·ÂÌÌÓÒÚflÏ
·ÎËÁÍË Ú‡‰ËˆËflÏ „‡‡·‡„ÒÍÓÈ
ÍÓ‚Ó‚ÓÈ ¯ÍÓÎ˚.

ëÓ„Î‡ÒÌÓ ËÒÚÓË˜ÂÒÍËÏ ‰‡ÌÌ˚Ï,
‚ ç‡ı˜˚‚‡ÌÂ Ë é‰Û·‡‰Â Â˘Â Ò
‰Â‚ÌËı ‚ÂÏÂÌ ‰ÂÈÒÚ‚Ó‚‡ÎË
ÒÔÂˆË‡Î¸Ì˚Â Í‡ÒËÎ¸Ì˚Â Ï‡Ò-
ÚÂÒÍËÂ. èÓËÁ‚Ó‰Ë‚¯ËÂÒfl Á‰ÂÒ¸
Ú‡‰ËˆËÓÌÌ˚Â Ì‡ÚÛ‡Î¸Ì˚Â
Í‡ÒËÚÂÎË Ò‚ÓËÏË ·ÎÂÒÚfl˘ËÏË,
flÍËÏË ÓÚÚÂÌÍ‡ÏË ÓÚÎË˜‡˛ÚÒfl ÓÚ
‰Û„Ëı ÍÓ‚Ó‚˚ı ¯ÍÓÎ. Ç ˝ÚËı
Ï‡ÒÚÂÒÍËı Í‡ÒÌ˚È ˆ‚ÂÚ ÔÓÎÛ˜‡-
ÎË ËÁ Ï‡ÂÌ˚ Ë ÍÓ¯ÂÌËÎË,
ÚÂÏÌÓ-ÒËÌËÈ Ë ÁÂÎÂÌ˚È ˆ‚ÂÚ‡ -
ËÁ ËÌ‰Ë„Ó. èflÊ‡, ÓÍ‡¯ÂÌÌ‡fl
Ì‡ÚÛ‡Î¸Ì˚ÏË Í‡ÒËÚÂÎflÏË, ÒÓ
‚ÂÏÂÌÂÏ ÔËÓ·ÂÚ‡ÂÚ ·ÓÎÂÂ
˜‡Û˛˘ËÂ Ë ÚÂÔÎ˚Â ÚÓÌ‡.

ïÛÊÛÌ. ç‡ı˜˚‚‡Ì. ïï flÒËÌ fl‚‚flÎË

Khurjun. Nakhchivan. Ealy XX century

ïÛ‰ÊÛÌ. ç‡ı˜˚‚‡Ì. ç‡˜‡ÎÓ XX ‚ÂÍ‡
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ÄÚ ˜ÛÎÛ. ç‡ı˜˚‚‡Ì. ïõï flÒ

Horsecloth. Nakhchivan. XIX century

èÓÔÓÌ‡. ç‡ı˜˚‚‡Ì. XIX ‚ÂÍ
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differ from other carpet schools in
their brilliant and bright shades. In
these workshops red colour was
produced from madder and
cochineal, dark blue and green
colours - from indigo. The yarn
dyed with natural dyestuffs looks
more fascinating and warm in tone
after a certain period of time.

Nakhchivan carpets enriched the
Azerbaijan carpet art with its tradi-
tional patterns and bright colours.
The basic elements decorating
these carpets - vertical bands,
rhombuses, hook-shaped
geometrical elements and plant
motives, representations of animals
and other depictions connected
with beliefs of the people.

Irrespective of the semantic variety,
the system of ornaments woven
together on a carpet, adds to it a
harmonious rhythm and dynamics.

The centre of production of one of
popular flatwoven carpets - jejim
decorated by vertical strips, - was
Ordubad. Made basically from silk,
these carpets decorated by
alternating strips of white, green,
red, yellow, blue and other colours,
fascinate with gentle beauty and
fine work.

Among Nakhchivan carpets,
flatwovens shadda are especially
distinguished with its texture and
patterns. The textiles are
interesting by motive semantics
and content.

ç‡ı˜˚‚‡ÌÒÍËÂ ÍÓ‚˚ Ò‚ÓËÏË
Ú‡‰ËˆËÓÌÌ˚ÏË ÛÁÓ‡ÏË Ë
flÍËÏË Í‡ÒÍ‡ÏË Ó·Ó„‡ÚËÎË
‡ÁÂ·‡È‰Ê‡ÌÒÍÓÂ ÍÓ‚Ó‚ÓÂ
ËÒÍÛÒÒÚ‚Ó. éÒÌÓ‚Ì˚Â ˝ÎÂÏÂÌÚ˚,
ÛÍ‡¯‡˛˘ËÂ ˝ÚË ÍÓ‚˚ - ‚ÂÚË-
Í‡Î¸Ì˚Â ÔÓÎÓÒ˚, ÓÏ·˚, Í˛˜-
ÍÓÓ·‡ÁÌ˚Â „ÂÓÏÂÚË˜ÂÒÍËÂ ˝ÎÂ-
ÏÂÌÚ˚ Ë ‡ÒÚËÚÂÎ¸Ì˚Â ÓÌ‡ÏÂÌ-
Ú˚, ËÁÓ·‡ÊÂÌËfl ÊË‚ÓÚÌ˚ı Ë
‰Û„ËÂ ÏÓÚË‚˚, Ò‚flÁ‡Ì˚Â Ò ‚ÂÓ-
‚‡ÌËflÏË Ì‡Ó‰‡.

çÂÁ‡‚ËÒËÏÓ ÓÚ Ò‚ÓÂ„Ó
ÒÂÏ‡ÌÚË˜ÂÒÍÓ„Ó ‡ÁÌÓÓ·‡ÁËfl,
ÓÌ‡ÏÂÌÚ˚, ÒÓÚÍ‡ÌÌ˚Â Ì‡ ÍÓ‚Â,
ÔË‰‡˛Ú ÂÏÛ „‡ÏÓÌË˜ÂÒÍËÈ
ËÚÏ Ë ‰ËÌ‡ÏËÍÛ.

ñÂÌÚÓÏ ÔÓËÁ‚Ó‰ÒÚ‚‡ Ó‰ÌÓ„Ó ËÁ
‡ÒÔÓÒÚ‡ÌÂÌÌ˚ı ‚ Ì‡Ó‰Â
‚Ë‰Ó‚ ·ÂÁ‚ÓÒÓ‚Ó„Ó ÍÓ‚‡ -
‰ÊÂ‰ÊËÏ‡, ÛÍ‡¯ÂÌÌÓ„Ó
‚ÂÚËÍ‡Î¸Ì˚ÏË ÔÓÎÓÒ‡ÏË, - ·˚Î
é‰Û·‡‰. èÓËÁ‚Ó‰ËÏ˚Â ‚
ÓÒÌÓ‚ÌÓÏ ËÁ ¯ÂÎÍ‡ ˝ÚË ÍÓ‚˚,
ÛÍ‡¯ÂÌÌ˚Â ˜ÂÂ‰Û˛˘ËÏËÒfl
ÔÓÎÓÒ‡ÏË ·ÂÎÓ„Ó, ÁÂÎÂÌÓ„Ó,
Í‡ÒÌÓ„Ó, ÊÂÎÚÓ„Ó, „ÓÎÛ·Ó„Ó Ë
‰Û„Ëı ˆ‚ÂÚÓ‚, Ó˜‡Ó‚˚‚‡˛Ú
Ò‚ÓÂÈ ÌÂÊÌÓÈ Í‡ÒÓÚÓÈ Ë ÚÓÌÍÓÈ
‡·ÓÚÓÈ.

ëÂ‰Ë Ì‡ı˜˚‚‡ÌÒÍËı ÍÓ‚Ó‚
Ò‚ÓËÏ ÒÔÂˆËÙË˜ÂÒÍËÏ ÚÍ‡Ì¸ÂÏ Ë
ÛÁÓÓÏ ÓÒÓ·ÂÌÌÓ ‚˚‰ÂÎfl˛ÚÒfl
·ÂÁ‚ÓÒÓ‚˚Â ÍÓ‚˚ «¯‡‰‰‡»,
ÍÓÚÓ˚Â ËÌÚÂÂÒÌ˚ Ò‚ÓÂÈ
Ò˛ÊÂÚÌÓÈ ÒÂÏ‡ÌÚËÍÓÈ,
‚ÍÎ‡‰˚‚‡ÂÏ˚Ï ‚ ÌÂ„Ó ÒÏ˚ÒÎÓÏ Ë
ÒÓ‰ÂÊ‡ÌËÂÏ. 

ÜÂÊËÏ. ç‡ı˜˚‚‡Ì. ïõï flÒËÌ fl‚‚flÎË

Jejim. Nakhchivan. Early XIX century

ÑÊÂ‰ÊËÏ. ç‡ı˜˚‚‡Ì. ç‡˜‡ÎÓ XIX ‚ÂÍ‡
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ÏË¯Îfl. ÅÛ ·ÓÈ‡¸ı‡Ì‡Î‡‰‡ „˚Ï˚Á˚
flÌ˝ - ·ÓÈ‡„ ÓÚÛÌ‰‡Ì, „˚Ï˚Á
·˛ÊflÈËÌ‰flÌ; ÒˆÏflÈË ‚fl È‡¯˚Î flÌ˝-
Îfl ËÒfl (ÍˆÔ ·ÓÈ‡Î‡˚) ËÌ‰Ë„Ó‰‡Ì
‡Î˚ÌÏ˚¯‰˚. ÅÛ Ì˛‚ Úfl·ËË ·ÓÈ‡ ËÎfl
·ÓÈ‡ÌÏ˚¯ ËÔÎËÍ‰flÌ ÚÓıÛÌ‡Ì ı‡Î˜‡-
Î‡˚Ì flÌ˝ÎflË Ë¯ÎflÌ‰ËÍÊfl ‰‡˘‡ Úfl‡-
‚flÚÎË ‚fl ËÒÚË ÚÓÌÎ‡Î‡ fl‚flÁ ÓÎÛÌ‡‰˚.

ç‡ı˜˚‚‡Ì ı‡Î˜‡Î‡˚ ˆÏÛÏËÎËÍ‰fl
ÄÁfl·‡ÈÊ‡Ì ı‡Î˜‡ ÒflÌflÚËÌË ˛Á
flÌflÌfl‚Ë Ì‡ı˚¯Î‡˚ ‚fl ÂÎÂÏÂÌÚÎflË,
˛ÁˆÌflÏflıÒÛÒ ¯Ûı flÌ˝ ˜‡Î‡Î‡˚ ËÎfl
ÁflÌ˝ËÌÎfl¯‰ËÏË¯‰Ë. ÅÛ ı‡Î˜‡Î‡˚
·flÁflÈflÌ flÒ‡Ò ÂÎÂÏÂÌÚÎfl‰flÌ ¯‡„ÛÎË
ËÒÚË„‡ÏflÚÎË ÁÓÎ‡„Î‡, ÓÏ·Î‡, „‡-
Ï‡„Î˚ ˘flÌ‰flÒË ÂÎÂÏÂÌÚÎfl ‚fl Ìfl·‡ÚË
ÓÌ‡ÏÂÌÚÎfl, ˘ÂÈ‚‡Ì ÚflÒ‚ËÎflË ‚fl Ò.
ı‡Î„˚Ì ˝ÂÌÂÚËÍ È‡‰‰‡¯˚Ì‰‡Ì ÒËÎËÌ-
ÏflÈflÌ ËÌ‡ÌÊÎ‡ ‚fl ÚflÒfl‚‚ˆÎflÎfl
·‡¸Î˚‰˚. íÓıÛÌ‡Ì Ì‡ı˚¯Î‡ ÒËÒÚÂÏË
ÒÂÏ‡ÌÚËÍ‡ ÏˆıÚflÎËÙÎËÈËÌ‰flÌ ‡Ò˚Î˚
ÓÎÏ‡È‡‡„ ·Ë ÏflÍ‡Ì ˆÁflËÌ‰fl Â‡Î
¯flÍËÎ‰fl ‚fl flÌflÌfl‚Ë ˆÒÎÛ·‰‡ ÈÂÎfl¯‰Ë-
ËÎflflÍ ı‡Î˜‡È‡ ËÚÏËÍ ‚fl ‰ËÌ‡ÏËÍ
‡˘flÌ˝‰‡Î˚„ ‚ÂË.

ï‡Î„ ÚÓıÛÏ‡ Ì˛‚ÎflËÌ‰flÌ ¯‡„ÛÎË
ËÒÚË„‡ÏflÚÎË ÁÓÎ‡„Î‡Î‡ ·flÁfl‰ËÎÏË¯
ÊÂÊËÏ ıÓ‚ÒÛÁ ı‡Î˜‡Î‡˚Ì˚Ì flÒ‡Ò
ËÒÚÂ˘Ò‡Î ÏflÍflÁË Ú‡ËıflÌ é‰Û·‡‰
ÓÎÏÛ¯‰Û. üÒ‡ÒflÌ ËÔflÍ ÎËÙÎfl‰flÌ
ÚÓıÛÌ‡Ì ·Û ı‡Î˜‡Î‡ ‡¸, È‡¯˚Î, „˚-
Ï˚Á˚, Ò‡˚, Ï‡‚Ë ‚fl Ò. flÌ˝ÎË ÁÓÎ‡„Î‡-
˚Ì Ì˛‚·flÎfl¯ÏflÒË ËÎfl ·flÁfl‰ËÎË·, Áfl-
ËÙÎËÍ ·‡ı˚Ï˚Ì‰‡Ì „ÛÏ‡¯ ÚflÒfl‚‚ˆˆ
È‡‡ÚÏ˚¯‰˚.

ç‡ı˜˚‚‡Ì ı‡Î˜‡Î‡˚ Ë˜flËÒËÌ‰fl ˛Á
ÒÔÂÒËÙËÍ ÚÓıÛÌÛ¯Û ‚fl ·fl‰ËË „ÛÛÎÛ¯Û
ËÎfl ÒÂ˜ËÎflÌ ıÓ‚ÒÛÁ ı‡Î˜‡ Ì˛‚ˆ ¯fl‰‰fl
Òˆ˙ÂÚ ÒÂÏ‡ÌÚËÍ‡Ò˚ ·‡ı˚Ï˚Ì‰‡Ì ˜Óı

àÁÓ·‡ÊÂÌÌ˚Â Ì‡ ÌÂÍÓÚÓ˚ı ËÁ
ÌËı ˜ÂÂ‰Û˛˘ËÂÒfl fl‰˚
‚Ò‡‰ÌËÍÓ‚ Ë ‚Â·Î˛‰Ó‚ ËÎË
Í‡‡‚‡Ì˚ ‚Â·Î˛‰Ó‚, ‚Â‰ÓÏ˚Â
ÔÓ„ÓÌ˘ËÍ‡ÏË Ë „ÛÊÂÌÌ˚Â
ÏÂ¯Í‡ÏË, ÌÂÒÛÚ ‚ ÒÂ·Â
ÙËÎÓÒÓÙÒÍËÈ ÒÏ˚ÒÎ, fl‚ÎflflÒ¸
ÒËÏ‚ÓÎÓÏ ÔÓÒÚÓflÌÌÓ„Ó
ÍÛ„Ó‚ÓÓÚ‡ ‚Â˜ÌÓÈ ÊËÁÌË,
Í‡‡‚‡Ì‡ ÊËÁÌË.

í‡‰ËˆËÓÌÌÓ Ì‡ ÍÓ‚‡ı
«¯‡‰‰‡», ÙÓÌ ÍÓÚÓ˚ı
Ó·‡ÁÛÂÚÒfl Á‡ Ò˜ÂÚ ÓÍ‡¯ÂÌÌ˚ı
ÌËÚÂÈ ÓÒÌÓ‚˚, ‚ Í‡˜ÂÒÚ‚Â
Á‡ÔÓÎÌfl˛˘Ëı ˝ÎÂÏÂÌÚÓ‚
ËÒÔÓÎ¸ÁÛ˛ÚÒfl „ÂÓÏÂÚË˜ÂÒÍËÂ
ÛÁÓ˚ ‚ ÙÓÏÂ ÓÏ·‡ Ë Í˛˜Í‡,
ÒËÏ‚ÓÎËÁËÛ˛˘ËÂ ÒÓ·ÓÈ ÔÓÎÂ
‰Îfl ÔÓÒÂ‚‡, ‰ÓÏ, ÔËÓÒÚ,
ËÁÓ·ËÎËÂ.

åÓÚË‚ «·ÛÚ‡», ÒÚ‡‚¯ËÈ Ú‡‰Ë-
ˆËÓÌÌ˚Ï Ì‡ ‚ÓÒÓ‚˚ı ÍÓ‚Ó‚, ÔÓ
Ò‚ÓÂÏÛ ıÛ‰ÓÊÂÒÚ‚ÂÌÌÓÏÛ
‚ÓÔÎÓ˘ÂÌË˛ Ë ÚÂıÌË˜ÂÒÍÓÏÛ
ÒÚËÎ˛ ÓÚÎË˜‡ÂÚÒfl ÓÚ ‡Ì‡ÎÓ„Ë˜Ì˚ı
ÛÁÓÓ‚ ËÁ ‰Û„Ëı ¯ÍÓÎ Ë ÌÓÒËÚ
Ì‡Á‚‡ÌËÂ «Ì‡ı˜˚‚‡ÌÒÍÓÈ ·ÛÚ˚».
ç‡ı˜˚‚‡ÌÒÍËÂ ÍÓ‚˚
«Ì‡Ï‡ÁÎ˚„», ÓÚÎË˜‡˛˘ËÂÒfl
„ÓÎÛ·˚Ï, ÚÂÏÌÓ-ÒËÌËÏ Ë

åflÙfl¯‰flÌ Ù‡„ÏÂÌÚ.
ç‡ı˜˚‚‡Ì. ïõï flÒËÌ ÒÓÌÛ

The detail of mafrash.
Nakhchivan. Late XIX century

î‡„ÏÂÌÚ Ï‡Ù‡¯‡.
ç‡ı˜˚‚‡Ì. äÓÌÂˆ XIX ‚ÂÍ‡

ÑÛÁ ÚÓ·‡Ò˚. ç‡ı˜˚‚‡Ì. ïõï flÒ

A sack for salt. Nakhchivan. XIX century

åÂ¯ÓÍ ‰Îfl ÒÓÎË. ç‡ı˜˚‚‡Ì. XIX ‚ÂÍ 
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Represented in some of them,
alternating rows of horsemen and
camels or caravans of camels
conducted by drivers and loaded
with bags, have a philosophical
meaning of eternal circulation of life.

Traditionally, shadda textiles, the
field of which is created with the
coloured strands of the
foundation, are filled with
geometrical patterns of rhombus
and hooks symbolizing a sown
area, house, increase, abundance.

The “buta“ motive, traditional of
pile carpets, differs from similar
patterns of other schools and is
called “nakhchivan buta“.
Nakhchivan carpets “namazlyg“,
distinguished with their blue, dark
blue and red colours,
representations of mosque domes,
are valuable examples of the Islamic
culture which survived nowadays.

Ï‡‡„Î˚‰˚. ñÁflËÌ‰fl ·flÁflÌ ‡ÚÎ˚Î‡˚Ì
‚fl ‰fl‚flÎflËÌ Ì˛‚·flÎfl¯flflÍ Êfl˝fl ËÎfl
‰ˆÁˆÎÏflÒË ‚fl È‡ Ò‡‚‡Ì ‚fl ˜ÛÎÎ‡Î‡
·flÁfl‰ËÎÏË¯ ‰fl‚fl Í‡‚‡Ì˚ Òˆ˙ÂÚÎflË
˛Áˆ-˛ÁÎˆÈˆÌ‰fl ·Ë ÙflÎÒflÙË ÏflÌ‡ -
‰‡ËÏ ‰˛‚ Â‰flÌ fl·fl‰Ë ˘flÈ‡Ú˚Ì,
˛Ïˆ Í‡‚‡Ì˚Ì˚Ì ÒËÏ‚ÓÎÛ ÓÎÏÛ¯‰Û.
üÌflÌflÈfl ˝˛fl, flË¯Ë flÌ˝ÎË ËÔÎËÍ‰flÌ
˜flÍËÎflÌ ¯fl‰‰flÎfl‰fl ‰ÓÎ‰ÛÛÊÛ ÂÎÂ-
ÏÂÌÚÎfl ÍËÏË ËÒÚËÙ‡‰fl Â‰ËÎflÌ ÓÏ·
‚fl „‡Ï‡„ ÙÓÏ‡Î˚ ˘flÌ‰flÒË Ì‡ı˚¯Î‡
flÍËÌ Ò‡˘flÒËÌË, Â‚Ë, ‡Ú˚Ï˚, ·ÓÎÎÛ¸Û
ÚflÏÒËÎ ÂÚÏË¯Îfl. ïÓ‚ÎÛ ı‡Î˜‡Î‡˚Ì
·flÁflÈËÌfl ˜Â‚ËÎÏË¯ “·ÛÚ‡” ÂÎÂÏÂÌÚË
˛Á ·fl‰ËË „ÛÛÎÛ¯ÛÌ‡ ‚fl ÚÂıÌËÍË ˆÒÎÛ-
·ÛÌ‡ ˝˛fl ‰Ë˝fl ÏflÍÚfl·Îfl‰flÌ
Ùfl„ÎflÌË·, “ç‡ı˜˚‚‡Ì ·ÛÚ‡Ò˚” ‡‰˚Ì˚
‰‡¯˚È˚Î‡. ç‡ı˜˚‚‡Ì˚Ì “ç‡Ï‡ÁÎ˚„”
ı‡Î˜‡Î‡˚ Ï‡‚Ë, ÒˆÏflÈË ‚fl „˚Ï˚Á˚
flÌ˝ÎË ÍÓÎÓËÚ ˘flÎÎË ‚fl Ì‡ı˚¯Î‡˚Ì ·fl‰ËË
„ÛÛÎÛ¯ ˆÒÎÛ·Û, ˝ˆÌ·flÁÎflËÌ ÚflÒ‚ËË
ËÎfl ËÒÎ‡Ï Ïfl‰flÌËÈÈflÚËÌËÌ ˝ˆÌˆÏˆ-
Áfl‰flÍ ˝flÎË· ˜‡ÚÏ˚¯ ‰flÈflÎË ÌˆÏÛÌfl-
ÎflËÌ‰flÌ‰ËÎfl.

Í‡ÒÌ˚Ï ˆ‚ÂÚ‡ÏË ÛÁÓÓ‚ Ë
ËÁÓ·‡ÊÂÌËÂÏ ÍÛÔÓÎÓ‚,
fl‚Îfl˛ÚÒfl ˆÂÌÌ˚ÏË Ó·‡Áˆ‡ÏË
‰Ó¯Â‰¯ÂÈ ‰Ó Ì‡Ò ËÒÎ‡ÏÒÍÓÈ
ÍÛÎ¸ÚÛ˚.

ÑÛÁ ÚÓ·‡Ò˚. ç‡ı˜˚‚‡Ì. ïõï flÒ

A sack for salt. Nakhchivan. XIX century

åÂ¯ÓÍ ‰Îfl ÒÓÎË. ç‡ı˜˚‚‡Ì. XIX ‚ÂÍ
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áËÎË. ç‡ı˜˚‚‡Ì ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ ÒÓÌÛ. âÛÌ, 311ı190 ÒÏ
Zili. Nakhchivan school. Azerbaijan. Late XIX century. Wool, 311x190 cm
áËÎË. ç‡ı˜˚‚‡ÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. äÓÌÂˆ XIX ‚ÂÍ‡. òÂÒÚ¸, 311ı190 ÒÏ
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“ç‡ı˜˚‚‡Ì” ı‡Î˜‡Ò˚. ç‡ı˜˚‚‡Ì ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒ. âÛÌ, 315 ı103 ÒÏ
“Nakhchivan” carpet. Nakhchivan school. Azerbaijan. XIX century. Wool, 315x103 cm

äÓ‚Â «ç‡ı˜˚‚‡Ì». ç‡ı˜˚‚‡ÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. XIX ‚ÂÍ. òÂÒÚ¸, 315ı103 ÒÏ
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“ç‡ı˜˚‚‡Ì” ı‡Î˜‡Ò˚. ç‡ı˜˚‚‡Ì ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ fl‚‚flÎË. âÛÌ, 190ı130 ÒÏ
“Nakhchivan” carpet. Nakhchivan school. Azerbaijan. Early XIX century. Wool, 190x130 cm
äÓ‚Â «ç‡ı˜˚‚‡Ì». ç‡ı˜˚‚‡ÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. ç‡˜‡ÎÓ XIX ‚ÂÍ‡. òÂÒÚ¸, 190ı130 ÒÏ
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“ç‡ı˜˚‚‡Ì” ı‡Î˜‡Ò˚. ç‡ı˜˚‚‡Ì ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ ÒÓÌÛ. âÛÌ, 348ı190 ÒÏ
“Nakhchivan” carpet. Nakhchivan school. Azerbaijan. Late XIX century. Wool, 348x190 cm

äÓ‚Â «ç‡ı˜˚‚‡Ì». ç‡ı˜˚‚‡ÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. äÓÌÂˆ XIX ‚ÂÍ‡. òÂÒÚ¸, 348ı190 ÒÏ
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“ç‡ı˜˚‚‡Ì” ı‡Î˜‡Ò˚. ç‡ı˜˚‚‡Ì ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ ÒÓÌÛ. âÛÌ, 230ı115 ÒÏ
“Nakhchivan” carpet. Nakhchivan school. Azerbaijan. Late XIX century. Wool, 230x115 cm
äÓ‚Â «ç‡ı˜˚‚‡Ì». ç‡ı˜˚‚‡ÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. äÓÌÂˆ XIX ‚ÂÍ‡. òÂÒÚ¸, 230ı115 ÒÏ
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A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ

“ç‡ı˜˚‚‡Ì” ı‡Î˜‡Ò˚. ç‡ı˜˚‚‡Ì ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ ÒÓÌÛ. âÛÌ, 393 ı98 ÒÏ
“Nakhchivan” carpet. Nakhchivan school. Azerbaijan. Late XIX century. Wool, 393x98 cm

äÓ‚Â «ç‡ı˜˚‚‡Ì». ç‡ı˜˚‚‡ÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. äÓÌÂˆ XIX ‚ÂÍ‡. òÂÒÚ¸, 393ı98 ÒÏ
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“ç‡ı˜˚‚‡Ì” ı‡Î˜‡Ò˚. ç‡ı˜˚‚‡Ì ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ ÒÓÌÛ. âÛÌ, 300ı120 ÒÏ
“Nakhchivan” carpet. Nakhchivan school. Azerbaijan. Late XIX century. Wool, 300x120 cm
äÓ‚Â «ç‡ı˜˚‚‡Ì». ç‡ı˜˚‚‡ÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. äÓÌÂˆ XIX ‚ÂÍ. òÂÒÚ¸, 300ı120 ÒÏ



287

ç ‡ ı ˜ ˚ ‚ ‡ Ì  ı ‡ Î ˜ ‡  Ï fl Í Ú fl · Ë  /  N a k h c h i v a n  c a r p e t  s c h o o l  /  ç ‡ ı ˜ ˚ ‚ ‡ Ì Ò Í ‡ fl  Í Ó ‚  Ó ‚ ‡ fl  ¯ Í Ó Î ‡

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ

“ç‡ı˜˚‚‡Ì” ı‡Î˜‡Ò˚. ç‡ı˜˚‚‡Ì ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ ÒÓÌÛ. âÛÌ, 347 ı 112 ÒÏ
“Nakhchivan” carpet. Nakhchivan school. Azerbaijan. Late XIX century. Wool, 347x112 cm

äÓ‚Â «ç‡ı˜˚‚‡Ì». ç‡ı˜˚‚‡ÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. äÓÌÂˆ XIX ‚ÂÍ‡. òÂÒÚ¸, 347ı112 ÒÏ
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òfl‰‰fl. ç‡ı˜˚‚‡Ì ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ ÒÓÌÛ. âÛÌ, 200ı166 ÒÏ
Shadda. Nakhchivan school. Azerbaijan. Late XIX century. Wool, 200x166 cm
ò‡‰‰‡. ç‡ı˜˚‚‡ÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. äÓÌÂˆ XIX ‚ÂÍ‡. òÂÒÚ¸, 200ı166 ÒÏ
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üÍ „‡Î‡Ò˚. ífl·ËÁ. ïõõõ flÒ

The Ark Galasy Fortress. Tabriz. XIII century

äÂÔÓÒÚ¸ «ÄÍ É‡Î‡Ò˚». íÂ·ËÁ. XIII ‚ÂÍ

Tabriz, famous for its ancient
history, legendary carpets, original
miniatures and majestic architectural
monuments, has presented inva-
luable creations to the world culture.

Tabriz was in past the capital of
the Safavid State and considered
the centre of arts. Called “the
Cradle of the Orient“, it is a place
inhabited by Azerbaijanis in
Southern Azerbaijan. 

The Tabriz carpet school includes
such carpet producing localities as
Ardebil, Sarab, Khalhal, Urmia,
Zanjan, Maranus, Garadagh,
Maraga, Marand, Khoy, Geris,
Mirish, Ahar, Maku, Salmaz and
others. Carpets woven in these
manufacturing settlements by their
technological characteristics,
patterns, colours and sizes differ
from each other. 

ìÎÛ Ú‡ËıË, flÙÒ‡Ìfl‚Ë ı‡Î˜‡Î‡˚, ÓË˙ËÌ‡Î
ÏËÌË‡ÚˆÎflË, ÌflÙËÒ ıflÚÚ‡ÚÎ˚¸˚, ˝˛Á
Óı¯‡È‡Ì Í‡¯˚Î‡Î‡ ·flÁfl‰ËÎÏË¯ „ˆ‰-
flÚÎË ÏÂÏ‡Î˚„ ‡·Ë‰flÎflË ËÎfl Ú‡Ì˚Ì‡Ì
ífl·ËÁ ·fl¯fl Ïfl‰flÌËÈÈflÚËÌfl „ËÈ-
ÏflÚÎË ËÌÊËÎfl ·flı¯ ÂÚÏË¯‰Ë.

ëflÙfl‚ËÎfl ‰˛‚ÎflÚËÌËÌ Ô‡ÈÚ‡ıÚ˚, ËÌÊfl-
ÒflÌflÚ ÏflÍflÁË, ˛Á ˝˛ÁflÎÎËÈËÌfl ˝˛fl
“òfl„ËÌ ·Â¯ËÈË” ‡‰Î‡Ì‰˚˚Î‡Ì ífl·ËÁ,
ùˆÌÂÈ ÄÁfl·‡ÈÊ‡Ì˚Ì‰‡ Ú‡ËıflÌ
‡Áfl·‡ÈÊ‡ÌÎ˚Î‡˚Ì Ò˚ı È‡¯‡‰˚¸˚
ÈÂ‰Ë.

ífl·ËÁ ı‡Î˜‡ ÏflÍÚfl·Ë ü‰fl·ËÎ, ëfl-
‡·, ï‡Îı‡Î, ìÏËÈ‡, áflÌÊ‡Ì, å‡‡-
ÌÛÒ, É‡‡‰‡¸, å‡‡¸‡, åflflÌ‰,
å‡ÍÛ, ïÓÈ, ôÂËÒ, åËË¯, ü˘fl, ë‡Î-
Ï‡Ò ‚fl ‰Ë˝fl ı‡Î˜‡ ÏflÌÚfl„flÎflËÌË
fl˘‡Úfl Â‰Ë. ÅÛ ËÒÚÂ˘Ò‡Î ÏflÌÚfl„flÎfl-
ËÌ‰fl ÚÓıÛÌ‡Ì ı‡Î˜‡Î‡ ˛Á ÚÂıÌÓÎÓ˙Ë

íÂ·ËÁ, ÒÎ‡‚fl˘ËÈÒfl ‰Â‚ÌÂÈ
ËÒÚÓËÂÈ, ÎÂ„ÂÌ‰‡Ì˚ÏË ÍÓ‚‡-
ÏË, ÓË„ËÌ‡Î¸Ì˚ÏË ÏËÌË‡Ú˛‡-
ÏË Ë ‚ÂÎË˜ÂÒÚ‚ÂÌÌ˚ÏË ‡ıËÚÂÍ-
ÚÛÌ˚ÏË Ô‡ÏflÚÌËÍ‡ÏË, ÔÓ‰‡ËÎ
ÏËÓ‚ÓÈ ÍÛÎ¸ÚÛÂ ·ÂÒˆÂÌÌ˚Â
Ú‚ÓÂÌËfl. 

ÉÓÓ‰ íÂ·ËÁ, ·˚‚¯ËÈ ÌÂÍÓ„‰‡
ÒÚÓÎËˆÂÈ ëÂÙÂ‚Ë‰ÒÍÓ„Ó „ÓÒÛ‰‡-
ÒÚ‚‡, Ò˜ËÚ‡˛˘ËÈÒfl ˆÂÌÚÓÏ ËÒ-
ÍÛÒÒÚ‚ Ë ÔÓÁ‚‡ÌÌ˚È ÍÓÎ˚·ÂÎ¸˛
ÇÓÒÚÓÍ‡, fl‚ÎflÂÚÒfl ÏÂÒÚÓÏ ÍÓÏ-
Ô‡ÍÚÌÓ„Ó ÔÓÊË‚‡ÌËfl ‡ÁÂ·‡È-
‰Ê‡ÌˆÂ‚ ûÊÌÓ„Ó ÄÁÂ·‡È‰Ê‡Ì‡.

íÂ·ËÁÒÍ‡fl ÍÓ‚Ó‚‡fl ¯ÍÓÎ‡
‚ÍÎ˛˜‡ÂÚ ‚ ÒÂ·fl Ú‡ÍËÂ ÍÓ‚ÓÚÍ‡ˆ-
ÍËÂ ÔÛÌÍÚ˚, Í‡Í Ä‰Â·ËÎ¸, ë‡-
‡·, ï‡Îı‡Î, ìÏËfl, áflÌ‰Ê‡Ì,
å‡‡ÌÛÒ, É‡‡‰‡„, å‡‡„‡,
å‡‡Ì‰, ïÓÈ, ÉÂËÒ, åËË¯,
Äı‡, å‡ÍÛ, ë‡ÎÏ‡Á Ë ‰Û„ËÂ.
äÓ‚˚, ÍÓÚÓ˚Â ÚÍÛÚÒfl ‚ ˝ÚËı
ÔÓËÁ‚Ó‰ÒÚ‚ÂÌÌ˚ı ÔÛÌÍÚ‡ı, ÔÓ
Ò‚ÓËÏ ÚÂıÌÓÎÓ„Ë˜ÂÒÍËÏ ÔÓÍ‡Á‡-
ÚÂÎflÏ, ÛÁÓ‡Ï,  ÍÓÎÓËÚÛ Ë ‡Á-
ÏÂ‡Ï ÓÚÎË˜‡˛ÚÒfl ‰Û„ ÓÚ ‰Û„‡. 

Ç XII-XIII ‚ÂÍ‡ı ‚Ó ‚ÂÏÂÌ‡ „ÓÒÛ-
‰‡ÒÚ‚‡ ùÎ¸‰Â„ËÁË‰Ó‚ íÂ·ËÁ
·˚Î Ó·˙fl‚ÎÂÌ ÒÚÓÎËˆÂÈ ÄÁÂ-
·‡È‰Ê‡Ì‡, ˜ÚÓ ÒÔÓÒÓ·ÒÚ‚Ó‚‡ÎÓ
‡Á‚ËÚË˛ Á‰ÂÒ¸ ËÒÍÛÒÒÚ‚. 

Ç Ì‡˜‡ÎÂ XVI ‚ÂÍ‡, ÛÊÂ ·Û‰Û˜Ë
ÒÚÓÎËˆÂÈ ëÂÙÂ‚Ë‰ÒÍÓ„Ó „ÓÒÛ‰‡-
ÒÚ‚‡, íÂ·ËÁ ÔÂ‚‡ÚËÎÒfl ‚
ÓÒÌÓ‚ÌÓÈ ÍÛÎ¸ÚÛÌ˚È ˆÂÌÚ
ëÂ‰ÌÂ„Ó ÇÓÒÚÓÍ‡. ç‡ıÓ‰fl˘ËÈÒfl
Ì‡ ÔÂÂÒÂ˜ÂÌËË ‚‡ÊÌÂÈ¯Ëı ÚÓ-
„Ó‚˚ı ÔÛÚÂÈ, íÂ·ËÁ Ì‡ ÔÓÚflÊÂ-
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In the XII-XIII centuries the Eldegizid
dynasty declared Tabriz the capital
of Azerbaijan, and that promoted
the development of local arts.

In the beginning of the XVI century
Tabriz as the capital of the Safavid
State turned into the principal
cultural centre of the Middle East.
Situated at the junction of main
trading routes, Tabriz during its
existence played a role of the main
market in Eurasia. 

The first Safavid rulers, Shah Ismail I
and its son Tahmasib, were patrons
of arts and developed fine crafts,
particularly carpet weaving, in
Tabriz. Shah Tahmasib made himself
design cartoons which were used to
weave carpets in court workshops.
These carpets adorned the palace,
gifted to shrines and, frequently,
rulers of other countries.

˝˛ÒÚflËÊËÎflË, flÌ˝ ˘flÎÎË, ˛Î˜ˆÎflË ‚fl
·fl‰ËË „ÛÛÎÛ¯Î‡˚Ì‡ ˝˛fl ·Ë-·ËÎfl-
ËÌ‰flÌ Ùfl„ÎflÌËÎfl.

ïõõ-ïõõõ flÒ ÖÎ‰fl˝ËÁÎfl ‰˛‚ÎflÚË Á‡Ï‡-
Ì˚Ì‰‡ ífl·ËÁ ÄÁfl·‡ÈÊ‡Ì˚Ì Ô‡ÈÚ‡ıÚ˚
ÂÎ‡Ì Â‰ËÎÏË¯, ·Û ‰‡ ¯fl˘flËÌ ÒflÌflÚ-
Í‡Î˚„ ·‡ı˚Ï˚Ì‰‡Ì ÒÓÌ‡Í˚ Úflfl„„Ë-
ÒËÌfl ·˛ÈˆÍ ËÏÍ‡Ì ‚ÂÏË¯‰Ë.

ïÇõ flÒËÌ fl‚‚flÎÎflËÌ‰flÌ ËÒfl ëflÙfl‚Ë
‰˛‚ÎflÚËÌËÌ Ô‡ÈÚ‡ıÚ˚ ÓÎ‡Ì ífl·ËÁ éÚ‡
òfl„ ı‡Î„Î‡˚Ì˚Ì ·fl‰ËË ˝˛ÒÚflËÊËÒËÌfl,
flÒ‡Ò Ïfl‰flÌËÈÈflÚ ÏflÍflÁËÌfl ˜Â‚ËÎ-
ÏË¯‰Ë. ä‡‚‡Ì ÈÓÎÎ‡˚Ì˚Ì flÌ Ïˆ˘ˆÏ
Ì˛„ÚflÒËÌ‰fl ÈÂÎfl¯‰ËÈË ˆ˜ˆÌ ·Û ¯fl-
˘fl Ú‡ËıflÌ Ä‚ÓÔ‡-ÄÒËÈ‡ ÚËÊ‡flÚËÌËÌ
flÒ‡Ò ·Ë˙‡Ò˚ ÓÎÛÌÛ ÓÈÌ‡Ï˚¯‰˚. ÅÛ
‰˛‚‰fl ëflÙfl‚ËÎfl ‰˛‚ÎflÚËÌfl ò‡˘ àÒ-
Ï‡È˚Î ‚fl ÓÌÛÌ Ó¸ÎÛ ífl˘Ï‡ÒË· ÍËÏË
ÒflÌflÚÒÂ‚fl ˘˛ÍÏ‰‡Î‡˚Ì ·‡¯˜˚Î˚„
ÂÚÏflÒË ·Ë Ò˚‡ ËÌÊflÒflÌflÚ Ì˛‚ÎflË ËÎfl
È‡Ì‡¯˚, ı‡Î˜‡ ÒflÌflÚËÌËÌ ‰fl ËÌÍË¯‡Ù
ÂÚÏflÒËÌfl Òfl·fl· ÓÎÏÛ¯‰Û. àÌÊflÒfl-

“òÂÈı ëflÙË” Úˆ·flÒË. ü‰fl·ËÎ

The Sheikh Safi Shrine. Ardebil

ÉÓ·ÌËˆ‡ òÂÈı‡ ë‡ÙË. Ä‰Â·ËÎ¸

“òÂÈı ëflÙË” ÍÓÏÔÎÂÍÒË. ü‰fl·ËÎ

The Sheikh Safi Shrine. Ardebil

å‡‚ÁÓÎÂÈ òÂÈı‡ ë‡ÙË. Ä‰Â·ËÎ¸
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Today it is difficult to reveal
carpets that, like those old
examples, would please mind. The
schemes of designs created by
skilful weavers of those days are
successfully applied until now.

Supported by the Safavid dynasty,
large workshops were established in
Tabriz, Herat, Ardebil and other
cities, which promoted the increase
of skilled weavers and the develop-
ment of carpet making. In carpets
woven during that period, Islamic
ornaments of trees, gardens,
hunting motives, medallions,
guldanly and buta were widely used.
Carpets of that time featured the
use of wide border bands and their
system of complex patterns. Soon
these carpets adorned the European
palaces and were prided by their
owners - aristocrats and merchants.

ÌflÚ ˘‡ÏËÒË ÓÎ‡Ì ò‡˘ ífl˘Ï‡ÒË· ˛Áˆ
¯flıÒflÌ ı‡Î˜‡ ˜Â¯ÌËÎflË ˘‡Á˚Î‡Ï˚¯,
Ò‡‡È ÂÏ‡Î‡Úı‡Ì‡Î‡˚Ì‰‡ ·Û ˜Â¯ÌË-
Îfl flÒ‡Ò˚Ì‰‡ ı‡Î˜‡Î‡ ÚÓıÛÚ‰ÛÏÛ¯
‚fl ÓÌÎ‡Î‡ Ò‡‡È˚Ì ÓÚ‡„Î‡˚ ·flÁfl‰ËÎ-
ÏË¯, Ïfl„·flflÎflfl ·‡¸˚¯Î‡Ì˚ÎÏ˚¯, ˜Óı
Á‡Ï‡Ì ˘fl‰ËÈÈfl ÓÎ‡‡„ ‰Ë˝fl ˛ÎÍfl
˘˛ÍÏ‰‡Î‡˚Ì‡ ˝˛Ì‰flËÎÏË¯‰Ë.

üÒÎfl ˛ÚÒfl ‰fl ·Û ‰˛‚ˆÌ È‡‡ÚÏ˚¯
ÓÎ‰Û¸Û Í˛ÌˆÎ Óı¯‡È‡Ì ı‡Î˚Î‡‡ ·flÌ-
Áfl ÌˆÏÛÌflÎfl Ú‡ÔÏ‡„ ÏˆÏÍˆÌ
‰ÂÈËÎ‰Ë. ÅÛ ı‡Î˜‡Î‡˚ È‡‡‰‡ÌÎ‡˚Ì
ÈˆÍÒflÍ ÒflÌflÚÍ‡Î˚¸˚ ËÎfl Ïˆ¯‡ÈËflÚ
ÓÎÛÌ‡Ì ı‡Î˚ ÒıÂÏÎflË ·Ë ÌÂ˜fl ÈˆÁ ËÎ
ÍÂ˜‰ËÍ‰flÌ ÒÓÌ‡ ‰‡ Úfl„ÎË‰ ˛ÌflÈË‰Ë.

ÌËË ‚ÒÂÈ Ò‚ÓÂÈ ËÒÚÓËË Ë„‡Î
ÓÎ¸ „Î‡‚ÌÓ„Ó ˚ÌÍ‡ Ö‚‡ÁËË.

èË ÔÂ‚˚ı ÒÂÙÂ‚Ë‰ÒÍËı Ô‡‚Ë-
ÚÂÎflı ¯‡ıÂ àÒÏ‡ËÎÂ I Ë Â„Ó Ò˚ÌÂ
í‡ıÏ‡ÒË·Â, ÍÓÚÓ˚Â ·˚ÎË
ËÁ‚ÂÒÚÌ˚ Í‡Í ÔÓÍÓ‚ËÚÂÎË
ËÒÍÛÒÒÚ‚, ‚ íÂ·ËÁÂ, Ì‡fl‰Û Ò
‰Û„ËÏË ÂÏÂÒÎ‡ÏË, ‡Á‚Ë‚‡-
ÎÓÒ¸ Ë ÍÓ‚Ó‚ÓÂ ËÒÍÛÒÒÚ‚Ó. ò‡ı
í‡ıÏ‡ÒË· ÎË˜ÌÓ ËÁ„ÓÚ‡‚ÎË‚‡Î
˝ÒÍËÁ˚, ÔÓ ÍÓÚÓ˚Ï ÚÍ‡ÎËÒ¸
ÍÓ‚˚ ‚ ‰‚ÓˆÓ‚˚ı Ï‡ÒÚÂÒÍËı.
ùÚË ÍÓ‚˚ ÒÚ‡ÌÓ‚ËÎËÒ¸
ÛÍ‡¯ÂÌËÂÏ Á‡ÎÓ‚ ‰‚Óˆ‡,
‰‡ËÎËÒ¸ ÛÒ˚Ô‡Î¸ÌËˆ‡Ï, ‡ Ú‡ÍÊÂ
Ô‡‚ËÚÂÎflÏ ‰Û„Ëı ÒÚ‡Ì.

ëÔÛÒÚfl ‚ÂÍ‡ ÚÛ‰ÌÓ Ò˚ÒÍ‡Ú¸ ÍÓ‚-
˚, ÍÓÚÓ˚Â, ÔÓ‰Ó·ÌÓ ÚÂÏ ÒÚ‡-
ËÌÌ˚Ï Ó·‡Áˆ‡Ï, Ú‡Í ·˚ ‡‰Ó-
‚‡ÎË „Î‡Á. ëıÂÏ˚ ÍÓÏÔÓÁËˆËÈ,
ÒÓÁ‰‡ÌÌ˚Â ÏÌÓ„Ó ‚ÂÍÓ‚ Ì‡Á‡‰
ÛÏÂÎ˚ÏË Ï‡ÒÚÂ‡ÏË-ÍÓ‚Ó‰ÂÎ‡-
ÏË, ÛÒÔÂ¯ÌÓ ÔËÏÂÌfl˛ÚÒfl Ë
ÔÓÌ˚ÌÂ.

èË ÔÓ‰‰ÂÊÍÂ ˝ÚÓÈ ÒÂÙÂ‚Ë‰-
ÒÍÓÈ ‰ËÌ‡ÒÚËË ‚ íÂ·ËÁÂ, ÉÂ‡ÚÂ,
Ä‰Â·ËÎÂ Ë ‰Û„Ëı „ÓÓ‰‡ı ·˚ÎË
ÒÓÁ‰‡Ì˚ ÍÛÔÌ˚Â Ï‡ÒÚÂÒÍËÂ, ˜ÚÓ
ÒÔÓÒÓ·ÒÚ‚Ó‚‡ÎÓ ÓÒÚÛ ÔÓÙÂÒ-
ÒËÓÌ‡Î¸Ì˚ı Ì‡‚˚ÍÓ‚ ÚÍ‡˜ÂÈ Ë
‡Á‚ËÚË˛ ÍÓ‚Ó‰ÂÎËfl. Ç ÍÓ‚‡ı,
ÒÓÚÍ‡ÌÌ˚ı ‚ ˝ÚÓÚ ÔÂËÓ‰, ¯ËÓÍÓ
ËÒÔÓÎ¸ÁÓ‚‡ÎËÒ¸ ÒÓÓÚ‚ÂÚÒÚ‚Û˛-
˘ËÂ ËÒÎ‡ÏÒÍËÂ ÓÌ‡ÏÂÌÚ˚ ‚
‚Ë‰Â ‰ÂÂ‚¸Â‚, Ò‡‰Ó‚, ÏÓÚË‚˚
ÓıÓÚ˚, ÚÛÛÌ‰ÊË, „˛Î¸‰‡ÌÎ˚ Ë
·ÛÚ‡. òËÓÍÓÂ ÏÂÒÚÓ ‚ ÍÓ‚‡ı
ÚÓ„Ó ‚ÂÏÂÌË ÓÚ‚Ó‰ËÎÓÒ¸ ÔËÏÂ-
ÌÂÌË˛ ¯ËÓÍËı ·Ó‰˛Ì˚ı

“ÜˆÏfl” ÏflÒÊË‰ËÌËÌ Í‡¯˚ ËÎfl ·flÁfl‰ËÎÏË¯ Ì‡ı˚¯Î‡˚.
ífl·ËÁ. 1456

Glazed patterns of the Juma Mosque.
Tabriz. 1456

éÌ‡ÏÂÌÚ˚ «ÑÊÛÏ‡» ÏÂ˜ÂÚË, ÔÓÍ˚Ú˚Â
„Î‡ÁÛ¸˛. íÂ·ËÁ. 1456
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Considered a masterpiece of carpet
art the “Sheikh Safi“ carpet, also
known as “Ardebil“ (1539), as well
as other carpets of that period,
namely fabrics, ceramics and metal
works, are nowadays stored in the
Museum of Applied Art (Hungary),
Museum of Victoria and Albert
(United Kingdom), Metropolitan-
Museum, Textile Museum (USA)
and many other famous museums
and private collections of the
world. Over three thousand carpets
of that period may be regarded
masterpieces of carpet making. 

In Tabriz, having a rich history, all
arts were developed. Carpets
woven in Tabriz - “Lechek-turunj“,
“Balyg“, “Agajly“, “Guldanly“,
“Namazlyg“, “Afshan“, “Ovchu-
lug“, “Dord Fesil“, “Dervish“, “Shah
Abbas“, “Leyli and Mejnun“,
“Sutunlu“, “Sheikh Safi“ and others
- differ in delicate, graceful
medallions, abstract ornaments
and harmony of color palette.
Tabriz carpets highly influenced
the development of carpet
weaving in the whole Orient.

Tabriz carpets always were in great
demand. In this connection in
Tabriz there is a saying: “The Tabriz
carpet will not lie on the counter
too long, but being bought, it will
not become dusty in the house of a
buyer“.

Located east of Tabriz the Geris
weaving centre is famous for its
classical carpets. Here woollen and

ÅÛ ‰˛‚‰fl ˘‡ÍËÏ ÒˆÎ‡ÎflÌËÌ ˘ËÏ‡ÈflÒË
ËÎfl ífl·ËÁ, ôÂËÒ, ü‰fl·ËÎ ‚fl ·‡¯„‡
¯fl˘flÎfl‰fl ÌˆÙÛÁÎÛ ÂÏ‡Î‡Úı‡Ì‡Î‡
Úfl¯ÍËÎ Â‰ËÎÏË¯, ı‡Î˚ ·Ë ÍflÌ‰ÎË ÒflÌflÚË
Òfl‚ËÈÈflÒËÌ‰flÌ ÌˆÙÛÁÎÛ ÔÂ¯fl Ïfl„‡-
Ï˚Ì‡ ÈˆÍÒflÎÏË¯‰Ë. åfl˘Á ·Û ‰˛‚-
ˆÌ ı‡Î˜‡Î‡˚Ì‰‡ àÒÎ‡Ï ‰ˆÌÈ‡˝˛ˆ-
¯ˆÌfl ı‡Ò ÚflÁ‰fl ÊflÌÌflÚË ÚflÏÒËÎ Â‰flÌ
·‡¸, ‡¸‡Ê Òˆ˙ÂÚÎflË, ¯ËÍ‡˝‡˘ (Ó‚˜Û-
ÎÛ„) ÏÓÚË‚ÎflË, ÚÛÛÌÊ, ˝ˆÎ‰‡Ì, ·ÛÚ‡
ÚflÒ‚ËÎflË ˝ÂÌË¯ ‚ˆÒflÚ ‡ÎÏ˚¯‰˚. åfl˘Á
·Û ‰˛‚‰fl ÚÓıÛÌ‡Ì ı‡Î˜‡Î‡‰‡ ˝ÂÌË¯
˘‡¯ËÈfl ÁÓÎ‡¸˚Ì‡, ÓÌÎ‡˚ ·flÁflÈflÌ
ÏˆflÍÍfl· Ì‡ı˚¯Î‡ ÒËÒÚÂÏËÌfl ‰Ë„„flÚ
‰‡˘‡ ˜Óı ‡ÚÏ˚¯‰˚. íÂÁÎËÍÎfl ·Û ı‡Î-
˜‡Î‡ Ä‚ÓÔ‡ Ò‡‡ÈÎ‡˚Ì˚Ì ·flÁflÈËÌfl,
ÓÌÎ‡‡ Ò‡˘Ë· ÓÎ‡Ì Á‡‰fl˝‡ÌÎ‡˚Ì ‚fl
Ú‡ÊËÎflËÌ ËÙÚËı‡˚Ì‡ ˜Â‚ËÎÏË¯‰Ë.

é ‰˛‚ˆÌ ¯‡˘ flÒflË Ò‡È˚Î‡Ì “òÂÈı
ëflÙË” ı‡Î˜‡Ò˚ (1539), ‰Ë˝fl ÓÌ‡-
ÏÂÌÚ‡Î ‚fl Òˆ˙ÂÚÎË ı‡Î˜‡Î‡, Ô‡˜‡,
˜ËÌË, ·fl‰ËË ÏÂÚ‡Î ÏflÏÛÎ‡ÚÎ‡˚ ·Û
˝ˆÌ “íflÚ·Ë„Ë ëflÌflÚ” (å‡Ê‡˚ÒÚ‡Ì),
“ÇËÍÚÓËÈ‡ ‚fl ÄÎ·ÂÚ” (Å˛ÈˆÍ ÅËÚ‡-
ÌËÈ‡), “åÂÚÓÔÓÎËÚÂÌ”, “íÂÍÒÚËÎ”
(ÄÅò) ‚fl ‰ˆÌÈ‡Ì˚Ì ·Ë ˜Óı Ïfl¯˘Û
ÏÛÁÂÈÎflËÌËÌ ÚÓÔÎÛÎ‡˚Ì‰‡ ‚fl ¯flıÒË
ÍÓÎÎÂÍÒËÈ‡Î‡‰‡ Ïˆ˘‡ÙËÁfl ÓÎÛÌÛ.

éÌÎ‡‰‡Ì ı‡ËÊË ÏÛÁÂÈÎfl‰fl ‚fl ¯flıÒË
ÍÓÎÎÂÍÒËÈ‡Î‡‰‡ ÓÎ‡Ì 3 ÏËÌfl‰flÍ
ı‡Î˜‡ ÌˆÒıflÒË ÏflÎÛÏ‰Û ÍË, ·ÛÌÎ‡˚
‰‡ ‰ˆÌÈ‡ ı‡Î˜‡ ÒflÌflÚËÌËÌ ¯‡˘ flÒflË
‡‰Î‡Ì‰˚Ï‡„ ÓÎ‡.

áflÌ˝ËÌ Ú‡Ëıfl Ï‡ÎËÍ ífl·ËÁ ¯fl˘flËÌ-
‰fl ÒflÌflÚËÌ ·ˆÚˆÌ Ì˛‚ÎflË ËÌÍË¯‡Ù
ÂÚÏË¯‰Ë. ÅÛ ı‡Î˜‡˜˚Î˚„ ÏflÍflÁËÌ‰fl
·ˆÚˆÌ ˛Î˜ˆÎfl‰fl ÚÓıÛÌ‡Ì “ãfl˜flÍ-
ÚÛÛÌÊ”, “Å‡Î˚„”, “Ä¸‡ÊÎ˚”, “ùˆÎ‰‡Ì-
Î˚”, “ç‡Ï‡ÁÎ˚„”, “üÙ¯‡Ì”, “é‚˜Û-

ÔÓÎÓÒ Ë ÒËÒÚÂÏÂ ÛÍ‡¯‡˛˘Ëı Ëı
ÒÎÓÊÌ˚ı ÛÁÓÓ‚. ÇÒÍÓÂ ˝ÚË ÍÓ‚-
˚ ÒÚ‡ÎË ÛÍ‡¯ÂÌËÂÏ Â‚ÓÔÂÈ-
ÒÍËı ‰‚ÓˆÓ‚, „Ó‰ÓÒÚ¸˛ Ëı ‚Î‡-
‰ÂÎ¸ˆÂ‚ - ‡ËÒÚÓÍ‡ÚÓ‚ Ë ÍÛÔˆÓ‚.

ë˜ËÚ‡˛˘ËÈÒfl ¯Â‰Â‚ÓÏ ÍÓ‚Ó-
‚Ó„Ó Ï‡ÒÚÂÒÚ‚‡ ÍÓ‚Â «òÂÈı
ë‡ÙË», ËÁÂÒÚÌ˚È Ú‡ÍÊÂ ÔÓ‰ Ì‡Á-
‚‡ÌËÂÏ «Ä‰Â·ËÎ¸ÍËÈ» (1539 „.),
Í‡Í Ë ‰Û„ËÂ ÍÓ‚˚ ÚÓ„Ó ÔÂËÓ‰‡,
‡ Ú‡ÍÊÂ ÚÍ‡ÌË, Ù‡ÙÓ Ë
ıÛ‰ÓÊÂÒÚ‚ÂÌÌ˚Â ËÁ‰ÂÎËfl ËÁ
ÏÂÚ‡ÎÎ‡, ı‡ÌflÚÒfl Ì˚ÌÂ ‚ åÛÁÂÂ
ÔËÍÎ‡‰ÌÓ„Ó ËÒÍÛÒÒÚ‚‡
(ÇÂÌ„Ëfl), åÛÁÂÂ ÇËÍÚÓËË Ë
ÄÎ¸·ÂÚ‡ (ÇÂÎËÍÓ·ËÚ‡ÌËfl),
åÂÚÓÔÓÎËÚÂÌ-ÏÛÁÂÂ, åÛÁÂÂ
ÚÂÍÒÚËÎfl (ëòÄ) Ë ÏÌÓ„Ëı ‰Û„Ëı
ÁÌ‡ÏÂÌËÚ˚ı ÏÛÁÂflı Ë ˜‡ÒÚÌ˚ı

ï‡Î˜‡ ÂÏ‡Î‡Úı‡Ì‡Ò˚Ì‰‡ ˜‡Î˚¯‡Ì ÛÒÚ‡. ífl·ËÁ

A weaver’s workshop. Tabriz

íÍ‡˜ ‚ ÍÓ‚Ó‚ÓÈ Ï‡ÒÚÂÒÍÓÈ. íÂ·ËÁ



294

í fl ·  Ë Á  ı ‡ Î ˜ ‡  Ï fl Í Ú fl · Ë  /  T a b r i z  c a r p e t  s c h o o l  /  í e ·  Ë Á Ò Í ‡ fl  Í Ó ‚  Ó ‚ ‡ fl  ¯ Í Ó Î ‡

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ

silk carpets were traditionally
woven in large and small sizes. The
central field is usually decorated
with medallions embraced by
petals, broken lines, “tree of life“
motives etc. Woven in the middle
of the field, the medallion occupies
the most part of the carpet. The
embracing petals resemble it in
many respects, creating a
magnificent ensemble. Geris

ÎÛ„”, “Ñ˛‰ ÙflÒËÎ”, “Ñfl‚Ë¯”, “ò‡˘
Ä··‡ÒË”, ”ãÂÈÎË ‚fl åflÊÌÛÌ“, “ëˆ-
ÚÛÌÎÛ”, “òÂÈı ëflÙË” ‚fl ‰Ë˝fl ı‡Î˜‡Î‡
ÁflËÙ ˝˛ÎÎflË, ·flÁflÌ ËÍÓÌÓ„‡ÙËÍ
‡·ÒÚ‡ÍÚ, ·flÁflÌ ËÒfl Â‡ÎËÒÚËÍ ÚflÒ‚Ë-
ÎflË ‚fl Ò‡·ËÚ ‡˘flÌ˝‰‡ flÌ˝ ˜‡Î‡Î‡˚
ËÎfl ÒÂ˜ËÎË. ífl·ËÁ ı‡Î˜‡Î‡˚Ì˚Ì ·ˆÚˆÌ
òfl„ ı‡Î˜‡ ÒflÌflÚËÌfl ·˛ÈˆÍ ÚflÒËË
ÓÎÏÛ¯‰Û.

ífl·ËÁÎËÎfl ‡‡Ò˚Ì‰‡ ı‡Î˜‡Î‡‡ ÓÎ‡Ì
ÚflÎfl·‡Ú‰‡Ì ËflÎË ˝flÎflÌ ·ÂÎfl ‰ÂÈËÏ
‚‡: “ífl·ËÁ ı‡Î˜‡Ò˚ Ìfl Í˛¯Í‰fl Ú‡ÊË-
ËÌ flÎËÌ‰fl „‡Î‡, Ìfl ‰fl Ïˆ¯ÚflËÌËÌ
Â‚ËÌ‰fl ËÎÚËÙ‡Ú‰‡Ì ÍflÌ‡‰‡ ÓÎ‡”.

ífl·ËÁËÌ ¯fl„ËÌ‰fl ÈÂÎfl¯flÌ ôÂËÒ
ÚÓıÛÊÛÎÛ„ ÏflÍflÁË ˛Á ÍÎ‡ÒÒËÍ
ı‡Î˜‡Î‡˚ ËÎfl ·ˆÚˆÌ ‰ˆÌÈ‡‰‡ Ú‡Ì˚Ì˚.
ÅˆÚ˛‚ÎˆÍ‰fl ÈÛÌ‰‡Ì ‚fl È‡ ËÔflÍ‰flÌ
ÓÎ‡Ì, ÏflÍflÁËÌ‰fl ÚÛÛÌÊ(˝˛Î) ‚fl
flÚ‡ÙÎ‡˚ Ò˚Ì˚„ ıflÚÎË ˆÒÎÛ·‰‡ Îfl˜flÍÎfl-
Îfl ·flÁfl‰ËÎÏË¯, “ôflÈ‡Ú ‡¸‡Ê˚”,
“ùˆÎ‰‡ÌÎ˚” Òˆ˙ÂÚÎflË ‚fl Ò. ËË Ì‡ı˚¯Î˚
ı‡Î˜‡Î‡ ı‡Î„ flÌflÌflÒË flÒ‡Ò˚Ì‰‡ ËË ‚fl
ÍË˜ËÍ ˛Î˜ˆÎfl‰fl ÚÓıÛÌÏÛ¯Î‡.

ï‡Î˜‡Ì˚Ì ÏflÍflÁËÌ‰flÍË ÚÛÛÌÊ ·Ë
„‡È‰‡ ÓÎ‡‡„ ‡‡ Ò‡˘flÌËÌ ·˛ÈˆÍ ·Ë
˘ËÒÒflÒËÌË ˛Úˆ. ãfl˜flÍÎfl ËÒfl ÓÚ‡
ÚÛÛÌÊ‡ Óı¯‡ ÓÎÛ· ÓÌÛÌÎ‡ ·flÌÁfl-
ÎËÍ Úfl¯ÍËÎ Â‰ËÎfl.

ôÂËÒ ı‡Î˜‡Î‡˚ ˛Á „ˆÒÛÒÛÁÎÛ¸Û, Ì‡-
ı˚¯Î‡˚Ì Ê‡ÁË·fl‰‡Î˚¸˚, Ô‡Î‡„ flÌ˝Îfl-
Ë, ‰‡‚‡ÏÎ˚Î˚¸˚ ËÎfl ¯˛˘flÚ „‡Á‡ÌÏ˚¯-
‰˚. ÅÛ ı‡Î˜‡Î‡˚Ì ˆÁˆÌ ˛ÏˆÎˆ
ÓÎ‰Û¸ÛÌ‡ Ë¯‡fl ÓÎ‡‡„ ı‡Î„ ‡‡Ò˚Ì‰‡
- “îfl„Ë ‡‰‡Ï ôÂËÒ ı‡Î˚Ò˚Ì‡ ·flÌÁfl
- ÚflÔËÍ ÈÂ‰ËÍÊfl, ˝˛ÁflÎÎfl¯fl” ÏflÒfl-
ÎËÌ‰flÌ ËÒÚËÙ‡‰fl Â‰ËÎË.

ÍÓÎÎÂÍˆËflı ÏË‡. èÓfl‰Í‡ ÚÂı
Ú˚Òfl˜ ËÁ ÌËı ÏÓÊÌÓ Ò˜ËÚ‡Ú¸
¯Â‰Â‚‡ÏË ÏËÓ‚Ó„Ó
ÍÓ‚ÓÚÍ‡˜ÂÒÚ‚‡.

Ç ËÏÂ˛˘ÂÏ ·Ó„‡ÚÛ˛ ËÒÚÓË˛
íÂ·ËÁÂ ‡Á‚Ë‚‡ÎËÒ¸ ‚ÒÂ ‚Ë‰˚
ËÒÍÛÒÒÚ‚‡. ëÓÚÍ‡ÌÌ˚Â ‚ íÂ·ËÁÂ
ÍÓ‚˚ - «ãÂ˜ÂÍ-ÚÛÛÌ‰Ê», «Å‡-
Î˚„», «Ä„‡‰ÊÎ˚», «É˛Î¸‰‡ÌÎ˚»,
«ç‡Ï‡ÁÎ˚„», «ÄÙ¯‡Ì», «é‚˜Û-
ÎÛ„», «ÑÓ‰ ÙÂÒËÎ», «ÑÂ‚Ë¯»,
«ò‡ı Ä··‡ÒË», «ãÂÈÎË Ë
åÂ‰ÊÌÛÌ», «ëÛÚÛÌÎÛ», «òÂÈı
ë‡ÙË» Ë ‰Û„ËÂ ÓÚÎË˜‡˛ÚÒfl
ÌÂÊÌ˚ÏË, ËÁfl˘Ì˚ÏË ÏÂ‰‡Î¸Ó-
Ì‡ÏË, ÓÌ‡ÏÂÌÚ‡ÏË ‡·ÒÚ‡ÍÚÌÓÈ
ÙÓÏ˚ Ë „‡ÏÓÌËÂÈ ˆ‚ÂÚÓ‚ÓÈ
Ô‡ÎËÚ˚. íÂ·ËÁÒÍËÂ ÍÓ‚˚ ÓÍ‡-
Á‡ÎË ·ÓÎ¸¯ÓÂ ‚ÎËflÌËÂ Ì‡ ‡Á‚Ë-
ÚËÂ ÍÓ‚ÓÚÍ‡˜ÂÒÚ‚‡ Ì‡ ÇÓÒÚÓÍÂ. 

íÂ·ËÁÒÍËÂ ÍÓ‚˚ ‚ÒÂ„‰‡ ·˚ÎË
‚ÓÒÚÂ·Ó‚‡Ì˚ Ë ÔÓÎ¸ÁÓ‚‡ÎËÒ¸
·ÓÎ¸¯ËÏ ÒÔÓÒÓÏ, ‚ Ò‚flÁË Ò ˜ÂÏ
‚ íÂ·ËÁÂ ÒÛ˘ÂÒÚ‚ÛÂÚ Ú‡ÍÓÂ
‚˚‡ÊÂÌËÂ: «íÂ·ËÁÒÍËÈ ÍÓ‚Â
Ì‡ ÔËÎ‡‚ÍÂ ÌÂ Á‡ÎÂÊËÚÒfl, ‡
ÍÛÔÎÂÌÌ˚È, ‚ ‰ÓÏÂ ÔÓÍÛÔ‡ÚÂÎfl ÌÂ
Á‡Ô˚ÎËÚÒfl». 

ê‡ÒÔÓÎÓÊÂÌÌ˚È ‚ ‚ÓÒÚÓ˜ÌÓÈ ˜‡Ò-
ÚË íÂ·ËÁ‡ ÚÍ‡ˆÍËÈ ˆÂÌÚ ÉÂËÒ
ÒÎ‡‚ËÚÒfl Ò‚ÓËÏË ÍÎ‡ÒÒË˜ÂÒÍËÏË
ÍÓ‚‡ÏË. òÂÒÚflÌ˚Â Ë ¯ÂÎÍÓ‚˚Â
ÍÓ‚˚ Ú‡‰ËˆËÓÌÌÓ ÚÍ‡ÎËÒ¸
·ÓÎ¸¯Ëı Ë Ï‡Î˚ı ‡ÁÏÂÓ‚.
ñÂÌÚ‡Î¸ÌÓÂ ÔÓÎÂ ·˚ÎÓ ÛÍ‡¯Â-
ÌÓ ÚÛÛÌ‰Ê‡ÏË (ÏÂ‰‡Î¸ÓÌ‡ÏË),
Ó·‚ËÚ˚ÏË ÎÂÔÂÒÚÍ‡ÏË, ÎÓÏ‡Ì˚-
ÏË ÎËÌËflÏË, ÓÌ‡ÏÂÌÚ‡ÏË
«ı‡È‡Ú ‡„‡‰ÊË» (‰Â‚Ó ÊËÁÌË),

“òÂÈı ëflÙË” ı‡Î˚Ò˚ ˛ÌˆÌ‰fl tfl·ËÁÎË ÛÒÚ‡

A Tabriz weaver in front of
the Sheikh Safi carpet

íÂ·ËÁÒÍËÈ Ï‡ÒÚÂ ÔÂÂ‰ ÍÓ‚ÓÏ
«òÂÈı ë‡ÙË»

ï‡Î˜‡Î‡˚Ì Ï‡Î‰‡Î‡˚Ì ˘flÈ‡Ú˚Ì‰‡ ÈÂË

Carpets in the household of shepherds

äÓ‚˚ ‚ ·˚ÚÛ Ô‡ÒÚÛıÓ‚
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carpets were famous for its
perfection, enchanting patterns,
bright colours and high durability.
There is a proverb about the
durability of these carpets: “the
poor man is like a Geris carpet - he
improves if kicked“.

The Ardebil weaving centre has the
rich past. Ardebil, where the
masterpiece of Orient architecture,
Shrine of Sheikh Safi, is located,
was an influential centre impor-
tance of which is nowadays high.
Ardebil flourished under the
Safavid dynasty. Ardebil pile
carpets and flatwoven sumakh, zili,
and kilim won international
recognition. Here silk carpets were
mainly woven.

The system of ornaments
decorating Ardebil carpets consists
from geometrical, plant and animal
motives. The artistic originality of
Ardebil carpets is created with

ü‰fl·ËÎ ı‡Î˜‡˜˚Î˚„ ÏflÍflÁËÌËÌ
ÁflÌ˝ËÌ ÍÂ˜ÏË¯Ë ‚‡‰˚. âˆÍÒflÍ òfl„
ÏÂÏ‡Î˚¸˚Ì˚Ì Ô‡Î‡„ ÌˆÏÛÌflÒË ÓÎ‡Ì
“òÂÈı òflÙË” Úˆ·flÒË ˜Óı ÛÁ‡„
Á‡Ï‡ÌÎ‡‰‡Ì ıfl·fl ‚ÂflÌ ÌˆÙÛÁÎÛ
‡ÎË ÏflÍflÁ ÓÎÏÛ¯, ·Û ˝ˆÌfl‰flÍ
„ÓÛÌÛ· Ò‡ıÎ‡Ì˚ÎÏ˚¯‰˚.

ëflÙfl‚ËÎfl ‰˛‚ˆÌ‰fl ü‰fl·ËÎ ı‡Î˜‡˜˚-
Î˚„ ÏflÍflÁË ‰fl ÈˆÍÒflÍ Ïfl˘flÎflÈfl
ÛÊ‡ÎÏ˚¯‰˚. ü‰fl·ËÎ ¯fl˘flËÌËÌ ˛ÁˆÌ-
‰fl ËÒÚÂ˘Ò‡Î Â‰ËÎflÌ ıÓ‚ÎÛ ‚fl ÒÛÏ‡ı,
ÁËÎË, ÍËÎËÏ ıÓ‚ÒÛÁ ı‡Î˜‡Î‡˚ ËÎfl ‰fl
¯˛˘flÚ „‡Á‡ÌÏ˚¯‰˚. ÅÛ‡‰‡ ËÒÚÂ˘Ò‡Î
Â‰ËÎflÌ ı‡Î˜‡Î‡ ‰‡˘‡ ˜Óı ËÔflÍ‰flÌ
ÚÓıÛÌÛ.

ü‰fl·ËÎ ı‡Î˜‡Î‡˚Ì˚ ·flÁflÈflÌ Ì‡ı˚¯Î‡
ÒËÒÚÂÏË ˘flÌ‰flÒË, Ìfl·‡ÚË ‚fl ÁÓÓÏÓÙ
ÂÎÂÏÂÌÚÎfl‰flÌ Ë·‡flÚ‰Ë. ùˆÎÎfl,
„˛Ì˜flÎfl, ·Û‰‡„Î‡, “Ï‡˘Ë” (·‡Î˚„)
‡‰Î‡Ì‡Ì Îfl˜flÍÎfl, ‰‡Ï¸‡ ÙÓÏ‡Î˚
˘flÌ‰flÒË ÏÓÚËÙÎfl, „Û¯Î‡˚Ì ‚fl È˚Ú˚Ê˚
˘ÂÈ‚‡ÌÎ‡˚Ì ÚflÒ‚ËÎflË ü‰fl·ËÎ ı‡Î˜‡-
Î‡˚Ì˚Ì ·fl‰ËË ˛ÁˆÌflÏflıÒÛÒÎÛ¸ÛÌÛ
Úfl¯ÍËÎ Â‰Ë.

ëfl‡· ü‰fl·ËÎËÌ ÊflÌÛ·-¯fl„ËÌ‰fl
ÈÂÎfl¯flÌ Ïˆ˘ˆÏ ÚÓıÛÊÛÎÛ„ ÏflÍfl-
ÁË‰Ë. ÅÛ ˝ˆÌ ‰fl ·Û ÏflÌÚfl„fl‰fl
ı‡Î˜‡˜˚Î˚„ ÒflÌflÚË ËÌÍË¯‡Ù Â‰Ë. üÌ ˜Óı
È‡È˚ÎÏ˚¯ ëfl‡· ı‡Î˜‡Î‡˚ Ò˚‡ ËÎfl ‡‡
Ò‡˘fl ·ÓÈÛ ‡‰˚Ê˚Î ‰ˆÁˆÎÏˆ¯ “·ÛÚ‡”
ÂÎÂÏÂÌÚÎË ÍÓÏÔÓÁËÒËÈ‡ ‚fl ˘flÌ‰flÒË
ˆÒÎÛ·‰‡ ËË ˛Î˜ˆÎˆ ôÂ‡Ú˚-ÚÛÛÌÊÎ‡Î‡
·flÁfl‰ËÎÏË¯ ı‡Î˜‡Î‡‰˚.

ëfl‡· ı‡Î˜‡˜˚Î˚„ ÏflÍflÁËÌ‰fl ÚÓıÛ-
Ì‡Ì ı‡Î˜‡Î‡‰‡ flÒ‡Ò ÍÎ‡ÒÒËÍ „˚Ï˚Á˚,
„fl˘‚flÈË, Ï‡‚Ë, ÚˆÌ‰ ˝˛È ‚fl ÌÓıÛ‰Û
flÌ˝Îflfl ˆÒÚˆÌÎˆÍ ‚ÂËÎË.

«„˛Î¸‰‡ÌÎ˚» Ë ‰. ÏÓÚË‚‡ÏË.
ëÓÚÍ‡ÌÌ˚È ‚ ÒÂÂ‰ËÌÂ ÍÓ‚‡
ÚÛÛÌ‰Ê, Á‡ÌËÏ‡Î ·ÓÎ¸¯Û˛ ˜‡ÒÚ¸
ˆÂÌÚ‡Î¸ÌÓ„Ó ÔÓÎfl. ãÂÔÂÒÚÍË
‚ÓÍÛ„ ‚Ó ÏÌÓ„ÓÏ ÔÓıÓ‰ËÎË Ì‡
ÌÂ„Ó, ÒÓÁ‰‡‚‡fl ‚ÂÎËÍÓÎÂÔÌ˚È
‡ÌÒ‡Ï·Î¸. äÓ‚˚ ÉÂËÒ  ÔÓÒÎ‡-
‚ËÎËÒ¸ Ò‚ÓËÏ ÒÓ‚Â¯ÂÌÒÚ‚ÓÏ,
‚ÓÎ¯Â·ÒÚ‚ÓÏ ÛÁÓÓ‚, flÍËÏË
Í‡ÒÍ‡ÏË Ë ‚˚ÒÓÍÓÈ ÔÓ˜ÌÓÒÚ¸˛
Ë ‰ÓÎ„Ó‚Â˜ÌÓÒÚ¸˛. é  ‰ÓÎ„Ó‚Â˜-
ÌÓÒÚË ˝ÚËı ÍÓ‚Ó‚ Ò‚Ë‰ÂÚÂÎ¸-
ÒÚ‚ÛÂÚ ÔÓÒÎÓ‚Ëˆ‡: «ÅÂ‰ÌflÍ Í‡Í
„ÂËÒÒÍËÈ ÍÓ‚Â - ÔÓÎÛ˜‡fl
ÔËÌÍË, ıÓÓ¯ÂÂÚ». 

Ä‰Â·ËÎ¸ÒÍËÈ ÚÍ‡ˆÍËÈ ˆÂÌÚ
ËÏÂÂÚ ·Ó„‡ÚÓÂ ÔÓ¯ÎÓÂ. Ä‰Â-
·ËÎ¸, „‰Â Ì‡ıÓ‰ËÚÒfl ¯Â‰Â‚ ‚ÓÒ-
ÚÓ˜ÌÓÈ ‡ıËÚÂÍÚÛ˚ -  Ï‡‚ÁÓÎÂÈ
«òÂÈı ë‡ÙË», ‚ ‰‡ÎÂÍËÂ ‚ÂÏÂ-
Ì‡ ·˚Î ‚ÂÒ¸Ï‡ ‚ÎËflÚÂÎ¸Ì˚Ï

â‡ÈÎ‡„‰‡. ìÏËÈ‡

In the summer camp. Urmiah

Ç flÈÎ‡„Â. ìÏËfl
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ˆÂÌÚÓÏ, ÁÌ‡˜ËÏÓÒÚ¸ ÍÓÚÓÓ„Ó Ë
Ì˚ÌÂ ‚˚ÒÓÍ‡. Ä‰Â·ËÎ¸ÒÍËÈ
ÚÍ‡ˆÍËÈ ˆÂÌÚ ‰ÓÒÚË„ ‡Òˆ‚ÂÚ‡ ‚Ó
‚ÂÏÂÌ‡ ëÂÙÂ‚Ë‰Ó‚. èÓËÁ‚Ó-
‰Ë‚¯ËÂÒfl ‚ Ò‡ÏÓÏ Ä‰Â·ËÎÂ Í‡Í
‚ÓÒÓ‚˚Â ÍÓ‚˚, Ú‡Í Ë ·ÂÁ‚ÓÒÓ-
‚˚Â  ÒÛÏ‡ı, ÁËÎË Ë ÍËÎËÏ,
ÒÌËÒÍ‡ÎË ÒÎ‡‚Û ˝ÚÓÏÛ Í‡˛.
á‰ÂÒ¸ ÚÍ‡ÎËÒ¸, „Î‡‚Ì˚Ï Ó·‡ÁÓÏ,
¯ÂÎÍÓ‚˚Â ÍÓ‚˚. 

ìÍ‡¯‡˛˘‡fl ‡‰Â·ËÎ¸ÒÍËÂ ÍÓ‚-
˚ ÒËÒÚÂÏ‡ ÓÌ‡ÏÂÌÚÓ‚ ÒÓÒÚÓËÚ
ËÁ „ÂÓÏÂÚË˜ÂÒÍËı, ‡ÒÚËÚÂÎ¸Ì˚ı
Ë ÁÓÓÏÓÙÌ˚ı ˝ÎÂÏÂÌÚÓ‚.
ïÛ‰ÓÊÂÒÚ‚ÂÌÌÓÂ Ò‚ÓÂÓ·‡ÁËÂ
‡‰Â·ËÎ¸ÒÍËÏ ÍÓ‚‡Ï ÔË‰‡˛Ú
ÓÌ‡ÏÂÌÚ˚ ‚ ‚Ë‰Â ˆ‚ÂÚÍÓ‚,
·ÛÚÓÌÓ‚, ÎÂÔÂÒÚÍÓ‚, ËÏÂÌÛÂÏ˚ı
«Ï‡ıË» (˚·‡), „ÂÓÏÂÚË˜ÂÒÍËı
ÙË„Û, ÔÚËˆ Ë ıË˘ÌËÍÓ‚.

äÛÔÌÂÈ¯ËÈ ÚÍ‡ˆÍËÈ ˆÂÌÚ
ë‡‡· ‡ÒÔÓÎÓÊÂÌ Ì‡ ˛„Ó-‚ÓÒÚÓ-
ÍÂ ÓÚ Ä‰Â·ËÎfl. ç‡Ë·ÓÎÂÂ ‡Ò-
ÔÓÒÚ‡ÌÂÌ˚ Ò‡‡·ÒÍËÂ ÍÓ‚˚,
ÍÓÏÔÓÁËˆËË ÍÓÚÓ˚ı ÒÓÒÚÓflÚ ËÁ
˜ÂÂ‰Û˛˘ËıÒfl „ÂÓÏÂÚË˜ÂÒÍËı
ÓÌ‡ÏÂÌÚÓ‚ «·ÛÚ‡» Ë ÍÛÔÌ˚ı
˝ÎÂÏÂÌÚÓ‚ «„Â‡Ú˚-ÚÛÛÌ‰Ê».

è‡ÎËÚ‡ Ò‡‡·ÒÍËı ÍÓ‚Ó‚ ‚ÍÎ˛-
˜‡ÂÚ ‚ ÒÂ·fl Í‡ÒÌ˚È, ÍÓË˜ÌÂ-
‚˚È, „ÓÎÛ·ÓÈ, ÚÂÏÌÓ-ÒËÌËÈ Ë
·ÂÊÂ‚˚È ˆ‚ÂÚ‡.  äÓ‚˚ ÚÂ·ËÁ-
ÒÍÓÈ ¯ÍÓÎ˚, ‚ ÓÒÌÓ‚ÌÓÏ, ËÏÂ˛Ú
Á‡ÏÍÌÛÚÛ˛ ÍÓÏÔÓÁËˆË˛, ÍÓÚÓ‡fl
ÒÓÒÚÓËÚ ËÁ ÓÌ‡ÏÂÌÚÓ‚ ‚ ‚Ë‰Â

è‡˜‡. íËÏfl. ífl·ËÁ. ïõï flÒ

Tirmeh textile. Tabriz. XIX century

íÍ‡Ì¸. íËÏÂ. íÂ·ËÁ. XIX ‚ÂÍ
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ornaments of blossoms, buds,
petals called “mahi“ (fish), geometric
figures, birds and predators.

The largest weaving centre of Sarab
is located in southeast of Ardebil.
Most widespread are Sarab carpets
compositions of which consist of
alternating geometrical ornaments
“buta“ and large elements “geraty-
medallions“.

The palette of Sarab carpets
includes red, brown, blue, dark
blue and beige colours. Carpets of
Tabriz school demonstrate
principally the closed composition
which consists of ornaments in the
shape of rhombus, square, star or
16-pointed medallion, and quarters
of medallion as stylized petals
“kataba“, “gubpa“ and “islimi“ in
the corners of the field.

Plant ornaments of Tabriz, Ardebil
and other carpets are executed is in
rather a realistic style. These
delicate ornaments have the deep
meaning. Motives of lotus, rose,
carnation, iris, tulip, violet etc.
symbolize the greatness of life,
eternity and worship of God, are
widely used in carpet compositions
of Southern Azerbaijan.

In compositions of carpets of
Tabriz and other schools numbers
are very often used. As a rule,
these numbers reflect the date of
start or end of weaving process, or
reflect the birthday of person to
which the given carpet will be

ÅÛ ÏflÍÚfl·Îflfl ‰‡ıËÎ ÓÎ‡Ì ı‡Î˜‡Î‡
·Ë ˜Óı ˘‡ÎÎ‡‰‡ „‡Ô‡Î˚ ÍÓÏÔÓÁËÒËÈ‡
„ÛÛÎÛ¯ÛÌ‡ Ï‡ÎËÍ‰Ë. ÅÛ ı‡Î˜‡Î‡
ÓÏ·, Í‚‡‰‡Ú, ÛÎ‰ÛÁ ‚fl È‡ „˚Á˚Î ˝ˆÎ
¯flÍËÎÎË ÓÌ ËÍË È‡ ÓÌ ‡ÎÚ˚ ˝Û¯flÎË ÚÛÛÌÊ
(˝˛Î), ı‡Î˜‡Ì˚Ì ˘fl ·ÛÊ‡¸˚Ì‰‡ ÚflÍ-
‡Î‡Ì‡Ì ˝˛ÎˆÌ ‰˛‰‰fl ·Ë ˘ËÒÒflÒË
·ÓÈ‰‡ Îfl˜flÍ, ÍflÚfl·fl, „ˆ··fl ÍËÏË
flÒ‡Ò ÂÎÂÏÂÌÚÎfl‰flÌ ‚fl ÏˆflÍÍfl·
ÙÓÏ‡Î˚ ËÒÎËÏË ÏÓÚË‚ÎflËÌ‰flÌ
Ë·‡flÚ‰Ë.

ífl·ËÁ, ü‰fl·ËÎ ‚fl ‰Ë˝fl ı‡Î˜‡
ÏflÍÚfl·ÎflËÌ‰fl ËÒÚËÙ‡‰fl Â‰ËÎflÌ flÍÒfl
Ìfl·‡ÚË ÂÎÂÏÂÌÚÎfl Úfl·ËflÚËÌ ı‡Î˜‡
ˆÁflËÌ‰fl Â‡Î ÚflÁ‡˘ˆˆ‰ˆ. éÌÎ‡
È‡‡Ì‰˚¸˚ ‰˛‚Îfl‰fl ˝˛Á Óı¯‡È‡Ì
ËÌÊfl ·fl‰ËË ˆÒÎÛ·ÎÛ ÂÎÂÏÂÌÚÎfl ÍËÏË
flÏÁË ÏflÌ‡ ‰‡¯˚Ï˚¯Î‡.

å˛‚ÊÛ‰ ‰ˆÌÈ‡Ì˚Ì flÁflÏflÚË, ˘fl
˝ˆÌ ‰Ó¸‡Ì ˝ˆÌfl¯ËÌ fl·fl‰ËÈÈflÚ
flÏÁË ÍËÏË Ïˆ„fl‰‰flÒ ÒËÏ‚ÓÎÛ, àÎ‡˘Ë
„ˆ‚‚fl „‡¯˚Ò˚Ì‰‡ ˘fl ·Ë flÏfl ÏˆÌ-
ÚflÁË ÓÎÏ‡„ ‰ÛÈ¸ÛÒÛ - Ì˛‚·flÎfl¯flÌ
¯‡Ìfl˝ˆÎÎfl (ÎÓÚÓÒ), „˚Á˚Î ˝ˆÎ, „flflÌÙËÎ,
ÒˆÒflÌ, Î‡Îfl, ·flÌ˛‚¯fl ‚fl Ò. ˜Ë˜flÍÎflËÌ,
Îfl˜flÍÎflËÌ ‰ËÎË ËÎfl ·Û ˝ˆÌ ‰fl ùˆÌÂÈ
ÄÁfl·‡ÈÊ‡Ì‰‡ ÚÓıÛÌ‡Ì ·ˆÚˆÌ
ı‡Î˜‡Î‡ ˆÁflËÌ‰fl ˛Á flÍÒËÌË Ú‡Ô˚.

ÄÁfl·‡ÈÊ‡Ì˚Ì ífl·ËÁ ‚fl ‰Ë˝fl ı‡Î˜‡
ÏflÍÚfl·ÎflËÌ‰fl ˜Óı Á‡Ï‡Ì ı‡Î˜‡Î‡
ˆÁflËÌ‰fl fl„flÏÎflfl ‰fl ‡ÒÚ ˝flÎËËÍ.
Ä‰flÚflÌ ÚÓıÛÌ‡Ì Ú‡Ëı ÚÓıÛÊÛÌÛÌ
Ë¯fl ·‡¯Î‡‰˚¸˚ ‚fl È‡ Ë¯Ë ÒÓÌ‡ ÈÂÚË‰ËÈË
ËÎË, È‡ıÛ‰ ı‡Î˜‡Ì˚Ì ˘fl‰ËÈÈfl Â‰ËÎflÊflÈË
¯flıÒËÌ ‰Ó¸ÛÏ Ú‡ËıË ËÎfl ·‡¸Î˚ ÓÎÛ.
í‡ËıÎfl ËÒfl ˘ËÊË Úfl„‚ËÏË ËÎfl
˝˛ÒÚflËÎË.

ÓÏ·‡, Í‚‡‰‡Ú‡, Á‚ÂÁ‰˚ ËÎË 16-
ÍÓÌÂ˜ÌÓ„Ó ÏÂ‰‡Î¸ÓÌ‡ ‚ ‚Ë‰Â Ó-
Á˚, 1/4 ˜‡ÒÚ¸ ÍÓÚÓ˚ı ‚ ‚Ë‰Â ÒÚË-
ÎËÁÓ‚‡ÌÌ˚ı ÎÂÔÂÒÚÍÓ‚ «ÍflÚ‡·‡»,
«„Û·Ô‡» Ë «ËÒÎËÏË» ÔÓ‚ÚÓflÂÚÒfl
‚ Í‡Ê‰ÓÏ Û„ÎÛ ÔÓÎfl. 

ê‡ÒÚËÚÂÎ¸Ì˚Â ÓÌ‡ÏÂÌÚ˚ ÚÂ·ËÁ-
ÒÍËı, ‡‰Â·ËÎ¸ÒÍËı Ë ‰Û„Ëı
ÍÓ‚Ó‚ ‚˚ÔÓÎÌÂÌ˚ ‚ÂÒ¸Ï‡ Â‡-
ÎËÒÚË˜ÌÓ. ùÚË ÌÂÊÌ˚Â ÓÌ‡ÏÂÌ-
Ú˚ ÌÂÒÛÚ ‚ ÒÂ·Â „ÎÛ·ÓÍËÈ ÒÏ˚ÒÎ.
ëËÏ‚ÓÎËÁËÛ˛˘ËÂ ‚ÂÎË˜ËÂ
ÊËÁÌË, ‚Â˜ÌÓÒÚ¸ Ë ÔÓÍÎÓÌÂÌËÂ
ÇÒÂ‚˚¯ÌÂÏÛ, ÓÌ‡ÏÂÌÚ˚ ‚ ‚Ë‰Â
ÎÓÚÓÒ‡, ÓÁ˚, „‚ÓÁ‰ËÍË, ËËÒ‡,
Ú˛Î¸Ô‡Ì‡, ÙË‡ÎÍË Ë Ô. ¯ËÓÍÓ
ËÒÔÓÎ¸ÁÛ˛ÚÒfl ‚ ÍÓ‚Ó‚˚ı ÍÓÏÔÓ-
ÁËˆËflı ûÊÌÓ„Ó ÄÁÂ·‡È‰Ê‡Ì‡. 

Ç ÍÓÏÔÓÁËˆËflı ÍÓ‚Ó‚ ÚÂ·ËÁ-
ÒÍÓÈ Ë ËÌ˚ı ¯ÍÓÎ Ó˜ÂÌ¸ ˜‡ÒÚÓ
ËÒÔÓÎ¸ÁÛ˛ÚÒfl ˆËÙ˚. ä‡Í Ô‡‚Ë-
ÎÓ, ˝ÚË ˜ËÒÎ‡ ÓÚ‡Ê‡˛Ú ‰‡ÚÛ

íÓıÛÊÛ „˚Á. ü‰fl·ËÎ

A young female weaver. Ardebil

äÓ‚ÓÚÍ‡˜Ëı‡. Ä‰Â·ËÎ¸
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presented. Dating is made
according to the Islam system of
chronology.

Apart from zili, jejim, kilim, and
sumakh, the Turkic Kashkay,
Afshar and Shahsevan population
of Southern Azerbaijan also weave
other flatwoven products, such as
mafrash, khurjun, chul, chanta,
haral etc. Anthropomorphic, plant
and geometrical motives
decorating these carpet products
are similar to ornaments of the
carpets used in household of the
semi-nomadic population of
Northern Azerbaijan.

Éfl‰ËÏ Á‡Ï‡ÌÎ‡‰‡Ì ·flË ÜflÌÛ·Ë
ÄÁfl·‡ÈÊ‡Ì‰‡ ÁËÎË, ÊÂÊËÏ, ÍËÎËÏ,
ÒÛÏ‡ı ıÓ‚ÒÛÁ ı‡Î˜‡Î‡˚ ËÎfl È‡Ì‡¯˚,
ÏflÙfl¯, ıÛÊÛÌ, ˜ÛÎ, ˜‡ÌÚ‡, ı‡‡Î ‚fl
Ò. ÏflÏÛÎ‡ÚÎ‡ É‡¯„‡È, üÙ¯‡ ‚fl
ò‡˘ÒÂ‚flÌ ÚˆÍÎflË ÚflflÙËÌ‰flÌ ‰‡˘‡
˜Óı ËÒÚÂ˘Ò‡Î Â‰ËÎÏË¯Îfl. ÅÛ ÏflË¯flÚ
fl¯È‡Î‡˚Ì‡ ‚ÛÛÎ‡Ì ·flÁflÍ Ì‡ı˚¯Î‡˚ -
ÒÚËÎËÁfl Â‰ËÎÏË¯ ˘flÌ‰flÒË, Ìfl·‡ÚË,
ÁÓÓÏÓÙ, ‡ÌÚÓÔÓÏÓÙ ÂÎÂÏÂÌÚÎfl
‚fl Òˆ˙ÂÚÎfl òËÏ‡ÎË ÄÁfl·‡ÈÊ‡Ì‰‡
È‡˚ÏÍ˛˜flË ˘flÈ‡Ú ÚflÁË ÍÂ˜ËflÌ ËÌ-
Ò‡ÌÎ‡˚Ì ÏflË¯flÚËÌ‰fl ÈÂ ‡ÎÏ˚¯ ı‡Î˜‡
‚fl ı‡Î˜‡ ÏflÏÛÎ‡ÚÎ‡˚Ì˚ ·flÁflÈflÌ
Ì‡ı˚¯Î‡Î‡ ÂÈÌËÈÈflÚ Úfl¯ÍËÎ Â‰Ë.

Ì‡˜‡Î‡ ËÎË Á‡‚Â¯ÂÌËfl ÚÍ‡ˆÍÓ„Ó
ÔÓˆÂÒÒ‡, ÎË·Ó ÓÚ‡Ê‡˛Ú ‰ÂÌ¸
ÓÊ‰ÂÌËfl ˜ÂÎÓ‚ÂÍ‡, ÍÓÚÓÓÏÛ
·Û‰ÂÚ ÔÓ‰‡ÂÌ ‰‡ÌÌ˚È ÍÓ‚Â.
Ñ‡ÚËÓ‚Í‡ ‚Â‰ÂÚÒfl ÒÓ„Î‡ÒÌÓ
ÏÛÒÛÎ¸Ï‡ÌÒÍÓÏÛ Í‡ÎÂÌ‰‡˛.

Ç ûÊÌÓÏ ÄÁÂ·‡È‰Ê‡ÌÂ Ì‡fl‰Û
Ò ·ÂÁ‚ÓÒÓ‚˚ÏË ÍÓ‚‡ÏË, Ú‡ÍË-
ÏË Í‡Í ÁËÎË, ‰ÊÂ‰ÊËÏ, ÍËÎËÏ,
ÒÛÏ‡ı, Ú˛Í‡ÏË ËÁ ä‡¯Í‡fl, ÄÙ-
¯‡‡ Ë ò‡ıÒÂ‚flÌ‡ ÛÒÔÂ¯ÌÓ ÚÍ‡-
ÎËÒ¸ ÍÓ‚Ó‚˚Â ËÁ‰ÂÎËfl, ÒÂ‰Ë
ÍÓÚÓ˚ı Ï‡Ù‡¯, ıÛ‰ÊÛÌ, ˜ÛÎ
(ÔÓÔÓÌ‡), ˜‡ÌÚ‡ (ÒÛÏ‡), ı‡‡Î
(ÏÂ¯ÓÍ ‰Îfl ÁÂÌ‡) Ë Ô. ìÍ‡-
¯‡˛˘ËÂ ˝ÚË ÍÓ‚Ó‚˚Â ËÁ‰ÂÎËfl
‡ÌÚÓÔÓÏÓÙÌ˚Â, ‡ÒÚËÚÂÎ¸Ì˚Â
ÓÌ‡ÏÂÌÚ˚, ‡ Ú‡ÍÊÂ „ÂÓÏÂÚË˜ÂÒ-
ÍËÂ ÙË„Û˚, ÒıÓÊË Ò ÓÌ‡ÏÂÌÚ‡-
ÏË ÍÓ‚Ó‚, ËÒÔÓÎ¸ÁÛÂÏ˚ı ‚ ·˚ÚÛ
ÔÓÎÛÍÓ˜Â‚˚Ï Ì‡ÒÂÎÂÌËÂÏ ëÂ‚Â-
ÌÓ„Ó ÄÁÂ·‡È‰Ê‡Ì‡.
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“é‚˜ÛÎÛ„” ı‡Î˜‡Ò˚. ífl·ËÁ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ fl‚‚flÎË. âÛÌ, 185ı135 ÒÏ
“Ovchuluk” (Hunting) carpet. Tabriz school. Azerbaijan. Early XIX century. Wool, 185x135 cm

äÓ‚Â «OıÓÚÌË˜ËÈ». íÂ·ËÁÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. ç‡˜‡ÎÓ XIX ‚ÂÍ‡. òÂÒÚ¸, 185ı135 ÒÏ
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“Ä¸‡ÊÎ˚” ı‡Î˜‡Ò˚. ífl·ËÁ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ fl‚‚flÎË. àÔflÍ, 165ı125 ÒÏ
“Agajly” (Live tree) carpet. Tabriz school. Azerbaijan. Early XIX century. Silk, 165x125 cm
äÓ‚Â «Ä„‡‰ÊÎ˚» (ÑÂ‚Ó ÊËÁÌË). íÂ·ËÁÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. ç‡˜‡ÎÓ XIX ‚ÂÍ‡. òÂÎÍ, 165ı125 ÒÏ
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“Ä¸‡ÊÎ˚” ı‡Î˜‡Ò˚. ífl·ËÁ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ fl‚‚flÎË. âÛÌ, 196ı139 ÒÏ
“Agajly” carpet. Tabriz school. Azerbaijan. Early XIX century. Wool, 196x139 cm

äÓ‚Â «Ä„‡‰ÊÎ˚». íÂ·ËÁÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. ç‡˜‡ÎÓ XIX ‚ÂÍ‡. òÂÒÚ¸, 196ı139 ÒÏ
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ï‡Î˜‡. ífl·ËÁ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ ÒÓÌÛ. âÛÌ, 202ı136 ÒÏ
ëarpet. Tabriz school. Azerbaijan. Late XIX century. Wool, 202x136 cm
äÓ‚Â. íÂ·ËÁÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. äÓÌÂˆ XIX ‚ÂÍ‡. òÂÒÚ¸, 202ı136 ÒÏ
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ï‡Î˜‡. ífl·ËÁ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ ÒÓÌÛ. âÛÌ, 220ı152 ÒÏ
Carpet. Tabriz school. Azerbaijan. Late XIX century. Wool, 220x152 cm

äÓ‚Â. íÂ·ËÁÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. äÓÌÂˆ XIX ‚ÂÍ‡. òÂÒÚ¸, 220ı152 ÒÏ
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“Å‡Î˚„” ı‡Î˜‡Ò˚. ífl·ËÁ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ fl‚‚flÎË. âÛÌ, 390ı94 ÒÏ
“Balyk” carpet. Tabriz school. Azerbaijan. Early XIX century. Wool, 390x94 cm
äÓ‚Â «Å‡Î˚„». íÂ·ËÁÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. ç‡˜‡ÎÓ XIX ‚ÂÍ‡. òÂÒÚ¸, 390ı94 ÒÏ



305

í fl ·  Ë Á  ı ‡ Î ˜ ‡  Ï fl Í Ú fl · Ë  /  T a b r i z  c a r p e t  s c h o o l  /  í e ·  Ë Á Ò Í ‡ fl  Í Ó ‚  Ó ‚ ‡ fl  ¯ Í Ó Î ‡

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ

ï‡Î˜‡. ífl·ËÁ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒ. âÛÌ, 213ı135 ÒÏ
Carpet. Tabriz school. Azerbaijan. XIX century. Wool, 213x135 cm

äÓ‚Â. íÂ·ËÁÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. XIX ‚ÂÍ. òÂÒÚ¸, 213ı135 ÒÏ
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ï‡Î˜‡. ífl·ËÁ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ fl‚‚flÎË. àÔflÍ, 197ı130 ÒÏ
Carpet. Tabriz school. Azerbaijan. Early XIX century. Silk, 197x130 cm
äÓ‚Â. íÂ·ËÁÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. ç‡˜‡ÎÓ XIX ‚ÂÍ‡. òÂÎÍ, 197ı130 ÒÏ
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ëˆ˙ÂÚÎË ı‡Î˜‡. ífl·ËÁ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ ÒÓÌÛ. âÛÌ, 400ı302 ÒÏ
Pictorial carpet. Tabriz school. Azerbaijan. Late XIX century. Wool, 400x302 cm

ë˛ÊÂÚÌ˚È ÍÓ‚Â. íÂ·ËÁÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. äÓÌÂˆ XIX ‚ÂÍ‡. òÂÒÚ¸, 400ı302 ÒÏ
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ï‡Î˜‡. ífl·ËÁ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. ïõï flÒËÌ ÒÓÌÛ. âÛÌ, 450ı317 ÒÏ
Carpet. Tabriz school. Azerbaijan. Late XIX century. Wool, 450x317 cm
äÓ‚Â. íÂ·ËÁÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. äÓÌÂˆ XIX ‚ÂÍ‡. òÂÒÚ¸, 450ı317 ÒÏ





ÄÁfl·‡ÈÊ‡Ì êÂÒÔÛ·ÎËÍ‡Ò˚Ì˚Ì ·ËËÌÊË ı‡Ì˚Ï˚, âìçÖëäé-nun ‚fl àëÖëäé-ÌÛÌ ïÓ¯Ïfl‡ÏÎ˚ ëflÙËË, åËÎÎË
åflÊÎËÒËÌ ‰ÂÔÛÚ‡Ú˚, ôÂÈ‰fl üÎËÈÂ‚ îÓÌ‰ÛÌÛÌ ÔÂÁË‰ÂÌÚË åÂ˘Ë·‡Ì ı‡Ì˚Ï üÎËÈÂ‚‡Ì˚Ì „ÓÌ‡„Î‡Î‡ ·Ë˝fl
“ÄÁfl-àÎÏfl” ååÜ ËÎfl Ú‡Ì˚¯Î˚¸˚



åÒ. åÂ˘Ë·‡Ì-Í˘‡ÌËÏ ÄÎËÈÂ‚‡, ÙËÒÚ Î‡‰È ÓÙ ÄÁÂ·‡Ë˙‡Ì, ìçÖëÜé ‡Ì‰ õëÖëÜé ùÓÓ‰ WËÎÎ aÏ·‡ÒÒ‡‰Ó,
ÏÂÏ·Â ÓÙ Ú˘Â ÄÁÂ·‡Ë˙‡Ì è‡ÎË‡ÏÂÌÚ, ‡Ì‰ ÔÂÒË‰ÂÌÚ ÓÙ Ú˘Â ôÂÈ‰‡ ÄÎËÈÂ‚ îÓÛÌ‰‡ÚËÓÌ, ‡Ì‰ ÓÚ˘Â ˝ÛÂÒÚÒ
‚ËÒËÚËÌ˝ Ú˘Â ˘Â‡‰ ÓÙÙËÊÂ ÓÙ “ÄÁÂ-õÎÏÂ” ãÚ‰.

èÂ‚‡fl ÎÂ‰Ë ÄÁÂ·‡È‰Ê‡ÌÒÍÓÈ êÂÒÔÛ·ÎËÍË, ÔÓÒÓÎ ‰Ó·ÓÈ ‚ÓÎË ûçÖëäé Ë àëÖëäé, ‰ÂÔÛÚ‡Ú
ç‡ˆËÓÌ‡Î¸ÌÓ„Ó è‡Î‡ÏÂÌÚ‡, ÔÂÁË‰ÂÌÚ îÓÌ‰‡ ÉÂÈ‰‡‡ ÄÎËÂ‚‡ åÂıË·‡Ì ı‡ÌÛÏ ÄÎËÂ‚‡  Ò
„ÓÒÚflÏË ‚Ó ‚ÂÏfl ÓÁÌ‡ÍÓÏÎÂÌËfl Ò ééé «ÄÁÂ-àÎÏ˝»



“òÂÈı ëflÙË”. ífl·ËÁ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. âÛÌ, 702ı510 ÒÏ. “ÄÁfl-àÎÏfl” ËÒÚÂ˘Ò‡Î˚. 2008
“ëheikh ë‡ÙË”. Tabriz school. ÄÁÂ·‡Ë˙‡Ì. WÓÓÎ, 702ı510 ÊÏ. èÓ‰ÛÊÂ‰ ·È “ÄÁÂ-õÎÏÂ” ÜÓÏÔ‡ÌÈ. 2008
«òÂÈı ë‡ÙË». íÂ·ËÁÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. òÂÒÚ¸, 702ı510 ÒÏ. èÓËÁ‚Ó‰ÒÚ‚Ó «ÄÁÂ-àÎÏ˝». 2008



ÄÁfl·‡ÈÊ‡Ì êÂÒÔÛ·ÎËÍ‡Ò˚Ì˚Ì ·ËËÌÊË ı‡Ì˚Ï˚, âìçÖëäé-nun ‚fl àëÖëäé-ÌÛÌ ïÓ¯Ïfl‡ÏÎ˚ ëflÙËË, åËÎÎË
åflÊÎËÒËÌ ‰ÂÔÛÚ‡Ú˚, ôÂÈ‰fl üÎËÈÂ‚ îÓÌ‰ÛÌÛÌ ÔÂÁË‰ÂÌÚË åÂ˘Ë·‡Ì ı‡Ì˚Ï üÎËÈÂ‚‡ ‚fl âìçÖëäé-nun Å‡¯
‰ËÂÍÚÓÛ ÊflÌ‡· äÓË¯ËÓ å‡ÚÒÛÛ‡ “ÄÁfl-àÎÏfl” ååÜ-‰fl ÚÓıÛÌÛÎÏÛ¯ “òÂÈı ëflÙË” ı‡Î˜‡Ò˚Ì˚ ˘‡Ì‡‰‡Ì
ÍflÒflÍflÌ

åÒ. åÂ˘Ë·‡Ì-Í˘‡ÌËÏ ÄÎËÈÂ‚‡, ÙËÒÚ Î‡‰È ÓÙ ÄÁÂ·‡Ë˙‡Ì, ìçÖëÜé ‡Ì‰ õëÖëÜé ùÓÓ‰ WËÎÎ aÏ·‡ÒÒ‡‰Ó,
ÏÂÏ·Â ÓÙ Ú˘Â ÄÁÂ·‡Ë˙‡Ì è‡ÎË‡ÏÂÌÚ, ‡Ì‰ ÔÂÒË‰ÂÌÚ ÓÙ Ú˘Â ôÂÈ‰‡ ÄÎËÈÂ‚ îÓÛÌ‰‡ÚËÓÌ, ‡Ì‰ Mr.Koichiro
Matsuura, Director General of UNESCO, while the ceremony of cutting the Sheikh Safi carpet from the
loom at “ÄÁÂ-õÎÏÂ” ãÚ‰.

èÂ‚‡fl ÎÂ‰Ë ÄÁÂ·‡È‰Ê‡ÌÒÍÓÈ êÂÒÔÛ·ÎËÍË, ÔÓÒÓÎ ‰Ó·ÓÈ ‚ÓÎË ûçÖëäé Ë àëÖëäé, ‰ÂÔÛÚ‡Ú
ç‡ˆËÓÌ‡Î¸ÌÓ„Ó è‡Î‡ÏÂÌÚ‡, ÔÂÁË‰ÂÌÚ îÓÌ‰‡ ÉÂÈ‰‡‡ ÄÎËÂ‚‡ åÂıË·‡Ì ı‡ÌÛÏ ÄÎËÂ‚‡ Ë
ÉÂÌÂ‡Î¸Ì˚È ‰ËÂÍÚÓ ûçÖëäé „ÓÒÔÓ‰ËÌ äÓËÚËÓ å‡ˆÛÛ‡ Ì‡ ˆÂÂÏÓÌËË ÒÂÁ‡ÌËfl ÒÓ ÒÚ‡ÌÍ‡
ÍÓ‚‡ “òÂÈı ë‡ÙË”, ÒÓÚÍ‡ÌÌÓ„Ó ‚ ééé «ÄÁÂ-àÎÏ˝»





315

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ

“ÄÁfl-àÎÏfl” ååÜ 1996-Ê˚ ËÎ‰fl ·ÂÈÌflÎı‡Î„ ÏË„È‡Ò‰‡ Ú‡Ì˚ÌÏ˚¯ ÂÍÒÔÂÚ, ÔÂ¯flÍ‡ ı‡Î˜‡ ÛÒÚ‡Ò˚, ˛ÏˆÌˆÌ 30 ËÎËÌË ÄÁfl·‡ÈÊ‡Ì˚Ì
·ˆÚˆÌ ·˛Î˝flÎflËÌË Ó·‡-Ó·‡, ÂÎ-ÂÎ ˝flÁflflÍ, ı‡Î„ ÚÓıÛÊÛÎÛ¸Û flÌflÌflÎflËÌËÌ ‡‡¯‰˚˚ÎÏ‡Ò˚Ì‡ ‚fl ·flÔ‡Ò˚Ì‡ ˘flÒ ÂÚÏË¯ ‚flÚflÌÔfl‚fl
¯flıÒËÈÈflÚ ÇË‰‡‰Ë åÛ‡‰Ó‚ ÚflflÙËÌ‰flÌ È‡‡‰˚ÎÏ˚¯‰˚. éÌÛÌ fl˘·flÎËÈË ‡ÎÚ˚Ì‰‡ ˛ÌÊfl 30 ÌflÙflÎËÍ ˘ÂÈflÚÎfl Úfl¯ÍËÎ ÓÎÛÌÏÛ¯ ·Û
¯ËÍflÚ‰fl ˘‡Á˚‰‡ 350 ÔÂ¯flÍ‡ ı‡Î˜‡˜˚ ˜‡Î˚¯˚. éÌÎ‡ ÄÁfl·‡ÈÊ‡Ì˚Ì ù˛È˜fl, ÅÓ˜‡Î˚, É‡‡·‡¸, òË‚‡Ì, ÉÛ·‡, Å‡Í˚ ÍËÏË flÌ „fl‰ËÏ
ÚÓıÛÊÛÎÛ„ ÏflÍflÁÎflËÌ‰flÌ ÓÎÛ·, ·Ë ‡ËÎfl ÍËÏË “ÄÁfl-àÎÏfl”‰fl ˛Á Ùfl‰Ë ÒflÌflÚÎflËÌË ‰‡‚‡Ï ÂÚ‰ËËÎfl. “ÄÁfl-àÎÏfl”ÌËÌ ·Û ˝ˆÌ flÎ‰fl
ÂÚ‰ËÈË ·ˆÚˆÌ Ì‡ËÎËÈÈflÚÎfl‰fl, „‡Á‡Ì‰˚¸˚ Û¸ÛÎ‡‰‡ ‰‡È‡„ Ì˛„ÚflÒË „flÎ·ËÌ‰fl ÚˆÍflÌÏflÁ ‚flÚflÌ ÒÂ‚˝ËÒË ‰‡¯˚È‡Ì Ç.åÛ‡‰Ó‚ÛÌ Ùfl‰‡ËÒË
ÓÎ‰Û¸Û ÄÁfl·‡ÈÊ‡Ì ı‡Î˜‡Ò˚Ì‡ ‚Û¸ÛÌÎÛ¸Û, ÒÓÈ-Í˛ÍˆÏˆÁˆÌ ·ËÁfl ÏË‡Ò „ÓÈ‰Û¸Û ‰flÈflÎflËÏËÁËÌ fl·fl‰ËÎfl¯‰ËËÎÏflÒË ‡ÁÛÒÛ‰Û.

“Azer-Ilme” Ltd. was established in 1996 by Vidadi Muradov, carpet expert, well-known in the world as a professional carpet
maker. He devoted his thirty years of life to the study and revival of centuries-old national traditions of Azerbaijan carpet-
weaving. With that purpose, he travelled around the country and visited various carpet-making zones, towns and villages of
Azerbaijan. At first, in the new-born company there were only thirty workers, now the company numbers 350 carpet
professionals. They are natives of the most ancient carpet-producing centres of Azerbaijan - Goycha, Borchali, Garabagh,
Shirvan, Guba, and Baku, - and they continue to develop their professional activity in “Azer-Ilme” Ltd. as a single work team. 
At the heart of today's all successes and achievements of the company lies an eagerness of Vidadi Muradov, patriot and
devotee of the national carpet art, to preserve and develop further the heritage of our masters who were forced to leave their
homes in the occupied territories due to the war around Garabagh.

ééé «ÄÁÂ-àÎÏ˝» ·˚ÎÓ ÒÓÁ‰‡ÌÓ ‚ 1996 „Ó‰Û ÇË‰‡‰Ë åÛ‡‰Ó‚˚Ï - ÔËÁÌ‡ÌÌ˚Ï ‚ ÏÂÊ‰ÛÌ‡Ó‰ÌÓÏ Ï‡Ò¯Ú‡·Â

˝ÍÒÔÂÚÓÏ ÔÓ ÍÓ‚Ó‰ÂÎË˛, ÔÓÙÂÒÒËÓÌ‡Î¸Ì˚Ï Ï‡ÒÚÂÓÏ ÍÓ‚‡, ÍÓÚÓ˚È ÚË‰ˆ‡Ú¸ ÎÂÚ Ò‚ÓÂÈ ÊËÁÌË ÔÓÒ‚flÚËÎ
ËÒÒÎÂ‰Ó‚‡ÌË˛ Ë ‚ÓÁÓÊ‰ÂÌË˛ ÒÚ‡ËÌÌ˚ı Ì‡Ó‰Ì˚ı ÍÓ‚ÓÚÍ‡˜ÂÒÍËı Ú‡‰ËˆËÈ ÄÁÂ·‡È‰Ê‡Ì‡, Ó·ÓÈ‰fl Ò ˝ÚÓÈ ˆÂÎ¸˛
ÏÌÓ„ËÂ ÁÓÌ˚, „ÓÓ‰‡ Ë ÒÂÎ‡ ÒÚ‡Ì˚. Ç Â„Ó ÔÂ‰ÔËflÚËË, ‚ ÍÓÚÓÓÏ ÔÓÌ‡˜‡ÎÛ ‡·ÓÚ‡ÎÓ ÚË‰ˆ‡Ú¸ ˜ÂÎÓ‚ÂÍ, Ì˚ÌÂ
ÚÛ‰flÚÒfl 350 ÔÓÙÂÒÒËÓÌ‡ÎÓ‚ ÍÓ‚Ó‚Ó„Ó ËÒÍÛÒÒÚ‚‡. ü‚ÎflflÒ¸ ‚˚ıÓ‰ˆ‡ÏË ËÁ ‰Â‚ÌÂÈ¯Ëı ˆÂÌÚÓ‚ ‡ÁÂ·‡È‰Ê‡ÌÒÍÓ„Ó
ÍÓ‚ÓÚÍ‡˜ÂÒÚ‚‡ - ÉfiÈ˜Ë, ÅÓ˜‡Î˚, É‡‡·‡ı‡, òË‚‡Ì‡, ÉÛ·˚ Ë Å‡ÍÛ, - ÓÌË ÔÓ‰ÓÎÊ‡˛Ú ÒÓ‚ÏÂÒÚÌÓ ‡Á‚Ë‚‡Ú¸ Ò‚Ó˛
ÔÓÙÂÒÒËÓÌ‡Î¸ÌÛ˛ ‰ÂflÚÂÎ¸ÌÓÒÚ¸ ‚ «ÄÁÂ-àÎÏ˝». Ç ÓÒÌÓ‚Â ‚ÒÂı ÒÂ„Ó‰Ìfl¯ÌËı ÛÒÔÂıÓ‚ Ë ‰ÓÒÚËÊÂÌËÈ «ÄÁÂ-àÎÏ˝»
ÎÂÊËÚ ÒÚÂÏÎÂÌËÂ ÇË‰‡‰Ë åÛ‡‰Ó‚‡, fl‚Îfl˛˘Â„ÓÒfl Ô‡ÚËÓÚÓÏ Ë ÔÓ‰‚ËÊÌËÍÓÏ Ì‡ˆËÓÌ‡Î¸ÌÓ„Ó ÍÓ‚Ó‰ÂÎËfl,
ÒÓı‡ÌËÚ¸ Ë ‰ÓÌÂÒÚË ‰Ó Ì‡¯Ëı ‰ÌÂÈ Ì‡ÒÎÂ‰ËÂ Ì‡¯Ëı ÒÓÓÚÂ˜ÂÒÚ‚ÂÌÌËÍÓ‚, ‚˚ÌÛÊ‰ÂÌÌÓ ÔÓÍËÌÛ‚¯Ëı Ó‰Ì˚Â ÏÂÒÚ‡ ‚
ÂÁÛÎ¸Ú‡ÚÂ ‚ÓÈÌ˚ ‚ É‡‡·‡ıÂ.

ÇË‰‡‰Ë åÛ‡‰Ó‚. “ÄÁfl-àÎÏfl” ååÜ-ÌËÌ ‰ËÂÍÚÓÛ
ÇË‰‡‰Ë åÛ‡‰Ó‚, ‰ËÂÊÚÓ ÓÙ “ÄÁÂ-õÎÏÂ” ãÚ‰
ÇË‰‡‰Ë åÛ‡‰Ó‚, ‰ËÂÍÚÓ ééé «ÄÁÂ-àÎÏ˝»
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“ÄÁfl-àÎÏfl” åfl˘‰Û‰ åflÒÛÎËÈÈflÚÎË
ÜflÏËÈÈflÚË ÄÁfl·‡ÈÊ‡Ì‰‡ ı‡Î˜‡ ËÒ-
ÚÂ˘Ò‡Î˚ ËÎfl Ïfl¯¸ÛÎ ÓÎ‡Ì flÌ ·˛ÈˆÍ ¯Ë-
ÍflÚ‰Ë. òËÍflÚ ÍÂ˜ÏË¯‰flÌ ·Û ˝ˆÌfl-
‰flÍ ÄÁfl·‡ÈÊ‡Ì ı‡Î˜‡Ò˚Ì˚Ì ·ÂÈÌflÎ-
ı‡Î„ ÏË„È‡Ò‰‡ „‡Á‡Ì‰˚¸˚ ÌˆÙÛÁÛ
·˛ÈˆÍ ÏflÒÛÎËÈÈflÚÎfl ˛Á Ïfl˘ÒÛÎÎ‡˚Ì-
‰‡ È‡¯‡‰˚. ÅÛ‡‰‡ ËÒÚÂ˘Ò‡Î Â‰ËÎflÌ
ı‡Î˜‡Î‡ ˆ˜ˆÌ ÈÂÎË ı‡ÏÏ‡Î‰‡Ì ˘‡-
Á˚Î‡Ì‡Ì ÍÂÈÙËÈÈflÚÎË ÈÛÌ ‚fl ËÔflÍ
Ò‡ÔÎ‡ ÄÁfl·‡ÈÊ‡Ì˚Ì ÙÎÓ‡Ò˚Ì‡ Ïflı-
ÒÛÒ Ìfl·‡ÚË ·ÓÈ‡Î‡Î‡ flÌ˝ÎflÌË, ÓË˙Ë-
Ì‡Î ÍÓÎÓËÚ ˘flÎÎË ÒÂ˜ËÎË, ÄÁfl·‡ÈÊ‡-
Ì˚Ì ·ˆÚˆÌ ÍÎ‡ÒÒËÍ ÏflÍÚfl·ÎflËÌfl ı‡Ò
ÚÂıÌÓÎÓ˙Ë ˆÒÛÎÎ‡Î‡ flÌ „fl‰ËÏ ‚fl Ìfl-
ÙËÒ ·fl‰ËË ÚflÚË·‡ÚÎ‡‰‡ flÎ ËÎfl ÚÓıÛÌÛ.

“ÄÁfl-àÎÏfl” ˘flÏË¯fl ÈÂÌË È‡‡‰˚Ê˚Î˚„
‡ıÚ‡˚¯Î‡˚Ì‰‡‰˚, ˛Á Ùfl‡ÎËÈÈflÚËÌË ‰Û-
Ï‡‰‡Ì ˝ÂÌË¯ÎflÌ‰ËË. òËÍflÚËÌ ÂÏ‡-
Î‡Úı‡Ì‡Î‡˚ Å‡Í˚ ¯fl˘flËÌ‰flÍË ÏflÍflÁË
ÓÙËÒËÌ‰fl, ÂÎflÊfl ‰fl ÚÓıÛÊÛÎÛ¸ÛÌ ˝ÂÌË¯
È‡È˚Î‰˚¸˚ flÌ „fl‰ËÏ ı‡Î˜‡˜˚Î˚„ ÏflÍflÁ-
ÎflËÌ‰fl - Ä·¯ÂÓÌÛÌ ç‡‰‡‡Ì, ÅËÌfl,
ô˛ÍÏflÎË, ã˛Í·‡Ú‡Ì ÍflÌ‰ÎflËÌ‰fl,
òË‚‡Ì˚Ì äˆ‰flÏË ·˛Î˝flÒËÌ‰fl, ˘‡·Â-
Îfl òflÍË ‚fl ãÂËÍ‰fl ÈÂÎfl¯Ë. “ÄÁfl-
àÎÏfl”‰fl ·Û ˝ˆÌ ‰fl ÔÂ¯flÍ‡ ÒflÌflÚÍ‡-
Î‡‡, ÚÓıÛÊÛÎ‡‡ ·˛ÈˆÍ Â˘ÚËÈ‡Ê ‚‡‰˚.
ÅÛ Òfl·fl·‰flÌ ‰fl ÄÁfl·‡ÈÊ‡Ì˚Ì ÛÊ„‡
ÍflÌ‰ÎflËÌ‰flÌ ·ÂÎfl ÔÂ¯flÍ‡ ÚÓıÛÊÛÎ‡
¯ËÍflÚfl ÊflÎ· Â‰ËÎË, ÒflÌflÚÍ‡Î‡˚Ì ÔÂ¯fl
‚fl‰Ë¯ÎflËÌË ÛÌÛÚÏ‡Ï‡Î‡˚ ˆ˜ˆÌ ÓÌÎ‡-
‡ ˘fl Êˆ ËÏÍ‡Ì È‡‡‰˚Î˚, ˝flÌÊ ı‡Î-
˜‡˜˚Î‡ ÌflÒÎË ÈÂÚË¯‰ËËÎË. òËÍflÚËÌ ·Û
Ò‡˘fl‰fl ‡Ô‡‰˚¸˚ Ë¯ ·˛Î˝flÎfl‰fl È‡¯‡-
È‡Ì fl˘‡ÎËÌËÌ ÒÓÒË‡Î-Ë„ÚËÒ‡‰Ë ‚flÁËÈÈflÚ-
ÎflËÌËÌ È‡ı¯˚Î‡¯Ï‡Ò˚Ì‡, ÈflÌË ÒÔÂÒËÙËÍ

“ÄÁfl-àÎÏfl” åfl˘‰Û‰ åflÒÛÎËÈÈflÚÎË ÜflÏËÈÈflÚË

í˘Â ˘Â‡‰ ÓÙÙËÊÂ ÓÙ “ÄÁÂ-õÎÏÂ” ãÚ‰

ééé «ÄÁÂ-àÎÏ˝»
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ÔÂ¯fl Ò‡˘Ë·ÎflËÌËÌ ÈÂÌË Ë¯ ÈÂÎflË ËÎfl Úfl-
ÏËÌ Â‰ËÎÏflÒËÌfl ˝˛ÒÚflËÎflÌ „‡È¸˚‰‡Ì
ËflÎË ˝flÎË.

ÅÛ ˝ˆÌ “ÄÁfl-àÎÏfl” ˛Á Ïfl˘ÒÛÎÎ‡˚-
Ì˚Ì ÍÂÈÙËÈÈflÚË ËÎfl ÌflËÌÍË ÄÁfl·‡È-
Ê‡Ì‰‡, ÓÌÛÌ ˘ˆ‰Û‰Î‡˚Ì‰‡Ì ÍflÌ‡-
‰‡ ·ÂÎfl ÈˆÍÒflÍ Ï˛‚„Â ÚÛÚÛ. ÖÈÌË
Á‡Ï‡Ì‰‡ ‰‡ıËÎË ‚fl ı‡ËÊË ·‡Á‡˚Ì
ÚflÎfl·ËÌË ˛‰flÈË,ÓÌÛÌ Ïfl˘ÒÛÎÎ‡˚
·ÂÈÌflÎı‡Î„ ÏË„È‡Ò‰‡ „fl·ÛÎ ÓÎÛÌ-
ÏÛ¯ ÒÚ‡Ì‰‡ÚÎ‡‡ Ê‡‚‡· ‚ÂË. ô‡-
Á˚‰‡ “ÄÁfl-àÎÏfl” ÌËÌ „‡¯˚Ò˚Ì‡ „ÓÈ-
‰Û¸Û Ïfl„Òfl‰ ¯ËÍflÚ ÚflflÙËÌ‰flÌ
ÄÁfl·‡ÈÊ‡Ì‰‡ ËÎÍ ‰flÙfl ÓÎ‡‡„ ÍˆÚ-
Îfl‚Ë ¯flÍËÎ‰fl òflÍË ËÔflÈËÌ‰flÌ ÚÓıÛÌ‡Ì
ÈˆÍÒflÍ Ò˚ıÎ˚„Î˚ ı‡Î˜‡Î‡˚Ì ËÒÚÂ˘Ò‡Î˚Ì˚
‡Ú˚Ï‡„, ÓÌÎ‡˚ ‰ˆÌÈ‡ ·‡Á‡˚Ì‰‡
Ú‡Ì˚ÚÏ‡„ ‚fl ÚËÊ‡flÚ ¯fl·flÍflÒËÌË ˝Â-
ÌË¯ÎflÌ‰ËÏflÍ‰Ë. 

òˆ·˘flÒËÁ ÍË, ÒflÌ‡ÈÂÎfl¯ÏflÌËÌ ÈˆÍ-
ÒflÍ ËÌÍË¯‡Ù˚, ïõï flÒËÌ ÒÓÌÎ‡˚Ì‰‡Ì
ÂÚË·‡flÌ ‡ÌËÎËÌ, ‡ÎËÁ‡ËÌ ÒˆÌË ·ÓÈ‡„-
Î‡˚Ì˚Ì ÚÓıÛÊÛÎÛ¸‡ ÚflÚ·Ë„Ë ÄÁfl·‡È-
Ê‡Ì ı‡Î˜‡Î‡˚Ì˚Ì ËÒÚÂ˘Ò‡Î˚Ì‰‡ ‰‡ ËÁ-
ÎflËÌË „ÓÈÏÛ¯‰Û. üÌflÌfl‚Ë ı‡Î„ ·Ó-
È‡„˜˚Î˚¸˚Ì‡, ÒˆÌË ·ÓÈ‡Î‡˚ ËÎfl
Ïˆ‰‡ıËÎfl ÂÚÏË¯ ·Û ÈÂÌËÎËÍÎfl Á‡Ï‡Ì
˛Ú‰ˆÍÊfl ËÒÚÂ˘Ò‡Î‡Ú‰‡ ÚÓıÛÌ‡Ì ı‡Î-
˜‡Î‡˚Ì ÍÂÈÙËÈÈflÚËÌfl ˛Á ÚflÒËËÌË ˝˛Ò-
ÚflÏË¯‰Ë. Å‡¯„‡ ˛ÎÍflÎfl‰flÌ ÄÁfl-
·‡ÈÊ‡Ì‡ ˝flÚËËÎflÌ ÏflÌ¯flÈË ÏflÎÛÏ

“Azer-Ilme” Ltd. is the largest
carpet-weaving company in
Azerbaijan. The company is highly
concerned about preserving the
high quality of Azerbaijan carpets
and their long-standing universal
recognize, trying to keep this good
fame in its production. 

In producing carpets the company
uses only high-quality woollen and
silk yarn which is made of
domestic raw stuff and coloured
by natural dyes obtained from
indigenous plants of Azerbaijan.
These hand-woven carpets
demonstrate original colour
combinations and old fine designs,
and apply traditional technological
processes developed by the classic
carpet-weaving schools of
Azerbaijan.

Always searching for new creative
decisions, “Azer-Ilme” Ltd. steadily
extends its activity in the country.
Besides its head office in Baku, the
company’s workshops have been
opened in the most ancient carpet-
weaving centres of Azerbaijan: the
Apsheron Peninsula (villages of
Nardaran, Bina, Khokmali, and
Lokbatan), the Kurdamir district of

é·˘ÂÒÚ‚Ó Ò Ó„‡ÌË˜ÂÌÌÓÈ ÓÚ‚ÂÚ-
ÒÚ‚ÂÌÌÓÒÚ¸˛ «ÄÁÂ-àÎÏ˝» fl‚Îfl-
ÂÚÒfl Ò‡ÏÓÈ ·ÓÎ¸¯ÓÈ ‚ ÄÁÂ·‡È-
‰Ê‡ÌÂ ÍÓÏÔ‡ÌËÂÈ, Á‡ÌËÏ‡˛˘ÂÈ-
Òfl ÔÓËÁ‚Ó‰ÒÚ‚ÓÏ ÍÓ‚Ó‚. «ÄÁÂ-
àÎÏ˝» ÒÚÂÏËÚÒfl ÒÓı‡ÌËÚ¸
‰‡‚Ì˛˛ ‚ÒÂÏËÌÛ˛ ÒÎ‡‚Û ‡ÁÂ-
·‡È‰Ê‡ÌÒÍËı ÍÓ‚Ó‚, ÔÓ‰ÓÎÊ‡fl
‚ÓÔÎÓ˘‡Ú¸ ˝ÚÛ ‰Ó·Û˛ Ú‡‰ËˆË˛
‚ ÔÓËÁ‚Ó‰ËÏÓÈ Â˛ ÔÓ‰ÛÍˆËË.

ëÛ‡‰ îflÚflÎËÈÂ‚,
“ÄÁfl-àÎÏfl” ååÜ-ÌËÌ ·ËÁÌÂÒ ÏflÒflÎflÎflË ˆÁfl
mflÒÎfl˘flÚ˜Ë

Suad Fataliyev, business adviser,
”Azer-Ilme” Ltd

ëÛ‡‰ î‡Ú‡ÎËÂ‚,
·ËÁÌÂÒ-ÍÓÌÒÛÎ¸Ú‡ÌÚ ééé «ÄÁÂ-àÎÏ˝»
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Ç ÔÓËÁ‚Ó‰ÒÚ‚Â ÍÓ‚Ó‚ Á‰ÂÒ¸
ËÒÔÓÎ¸ÁÛ˛ÚÒfl ÚÓÎ¸ÍÓ ‚˚ÒÓÍÓÍ‡-
˜ÂÒÚ‚ÂÌÌ˚Â ¯ÂÒÚflÌ˚Â Ë ¯ÂÎÍÓ-
‚˚Â ÌËÚË, ÍÓÚÓ˚Â ËÁ„ÓÚ‡‚ÎË‚‡-
˛ÚÒfl ËÁ ÏÂÒÚÌÓ„Ó Ò˚¸fl Ë ÓÍ‡-
¯Ë‚‡˛ÚÒfl Í‡ÒËÚÂÎflÏË, ÔÓÎÛ˜‡Â-
Ï˚ÏË ËÁ ÔÓËÁ‡ÒÚ‡˛˘Ëı ‚
ÄÁÂ·‡È‰Ê‡ÌÂ ‡ÒÚÂÌËÈ. äÓ‚˚ Ò
ÓË„ËÌ‡Î¸Ì˚Ï ˆ‚ÂÚÓ‚˚Ï Â¯Â-
ÌËÂÏ Ë Ò Ò‡Ï˚ÏË ËÁ˚ÒÍ‡ÌÌ˚ÏË
ÛÁÓ‡ÏË ÚÍÛÚÒfl ‚Û˜ÌÛ˛ Ò ËÒÔÓÎ¸-
ÁÓ‚‡ÌËÂÏ ÒÚ‡ËÌÌ˚ı ÚÂıÌÓÎÓ„Ë-
˜ÂÒÍËı ÔËÂÏÓ‚, ‡Á‡·ÓÚ‡ÌÌ˚ı
ÍÎ‡ÒÒË˜ÂÒÍËÏË ÍÓ‚ÓÚÍ‡˜ÂÒÍËÏË
¯ÍÓÎ‡ÏË ÄÁÂ·‡È‰Ê‡Ì‡.

èÓÒÚÓflÌÌÓ ÒÚÂÏflÒ¸ Í ÔÓËÒÍÛ
ÌÓ‚˚ı Ë‰ÂÈ Ë Ëı ‚˚‡ÊÂÌË˛,
«ÄÁÂ-àÎÏ˝» ÌÂÛÒÚ‡ÌÌÓ ‡Ò¯Ë-
flÂÚ ‚ ÒÚ‡ÌÂ Ò‚Ó˛ ‰ÂflÚÂÎ¸ÌÓÒÚ¸.
å‡ÒÚÂÒÍËÂ Ó·˙Â‰ËÌÂÌËfl ‡ÁÏÂ-
˘ÂÌ˚ Í‡Í ‚ ˆÂÌÚ‡Î¸ÌÓÏ ÓÙËÒÂ ‚
„ÓÓ‰Â Å‡ÍÛ, Ú‡Í Ë ‚ ‰Â‚ÌÂÈ¯Ëı
ÍÓ‚ÓÚÍ‡˜ÂÒÍËı ˆÂÌÚ‡ı ÄÁÂ-
·‡È‰Ê‡Ì‡: Ì‡ Ä·¯ÂÓÌÒÍÓÏ ÔÓ-
ÎÛÓÒÚÓ‚Â - ‚ ÔÓÒÂÎÍ‡ı ç‡‰‡-
‡Ì, ÅËÌ‡, ïÓÍÏ‡ÎË, ãÓÍ·‡Ú‡Ì; ‚
ä˛‰‡ÏËÒÍÓÏ ‡ÈÓÌÂ òË‚‡Ì-
ÒÍÓÈ ÁÓÌ˚, ‡ Ú‡ÍÊÂ ‚ „ÓÓ‰‡ı
òÂÍË Ë ãÂËÍ. ëÚÓÎ¸ ¯ËÓÍ‡fl
ÒÂÚ¸ ÙËÎË‡ÎÓ‚ «ÄÁÂ-àÎÏ˝»
ÌÛÊ‰‡ÂÚÒfl ‚ ÔÓÒÚÓflÌÌÓÏ ÔÓÔÓÎ-
ÌÂÌËË ‚˚ÒÓÍÓÍ‚‡ÎËÙËˆËÓ‚‡Ì-
Ì˚ı ÒÔÂˆË‡ÎËÒÚÓ‚ Ë ÚÍ‡˜ÂÈ.

Ç Ò‚flÁË Ò ˝ÚËÏ Ó·˙Â‰ËÌÂÌËÂ Ú‡ÍÊÂ
ÔË‚ÎÂÍ‡ÂÚ Ï‡ÒÚÂÓ‚ ËÁ ‚˚ÒÓÍÓ-
„ÓÌ˚ı ÒÂÎ ÄÁÂ·‡È‰Ê‡Ì‡ Ë ÒÓÁ-

ï‡Î˜‡ ÒflÎÚflÌflÚË

í˘Â ÂÏÔËÂ ÓÙ Ê‡ÔÂÚÒ

ñ‡ÒÚ‚Ó ÍÓ‚Ó‚ 



òËÍflÚ‰fl ÚÓıÛÌ‡Ì ı‡Î˜‡Î‡

Ü‡ÔÂÚÒ ÔÓ‰ÛÊÂ‰ ·È Ú˘Â ÊÓÏÔ‡ÌÈ

äÓ‚˚, ÔÓËÁ‚Ó‰ËÏ˚Â ‚ ÍÓÏÔ‡ÌËË
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the Shirvan zone, as well as towns
of Sheki and Lerik. Such broad
network of the company’s
branches needs in a constant
afflux of highly skilled
professionals and weavers.

For that reason the company also
hires weavers from mountain
villages of Azerbaijan and creates
for them all conditions and
opportunities for preserving their
professional knowledge. At the
same time, the company’s weavers
train new generations of
craftspeople in order to prevent
neglecting the traditional
handicraft. This activity is aimed at
improving the social and economic
situation of population in the
zones and providing new
workplaces for local weavers as
bearers of carpet tradition in the
country.

Owing to its quality production,
“Azer-Ilme” Ltd. has received high

‰‡ÂÚ ‰Îfl ÌËı ‚ÒÂ ÌÂÓ·ıÓ‰ËÏ˚Â ÛÒ-
ÎÓ‚Ëfl ‰Îfl ÒÓı‡ÌÂÌËfl Ëı ÔÓÙÂÒ-
ÒËÓÌ‡Î¸Ì˚ı Ì‡‚˚ÍÓ‚ Ë ÔÂÂ‰‡˜Ë
ÓÔ˚Ú‡ ÌÓ‚˚Ï ÔÓÍÓÎÂÌËflÏ ÍÓ‚Ó-
ÚÍ‡˜ÂÈ. èÓ‚Ó‰ËÏ‡fl ‚ ˝ÚÓÈ Ó·Î‡Ò-
ÚË ‡·ÓÚ‡ Ó·ÛÒÎÓ‚ÎÂÌ‡ Á‡·ÓÚÓÈ Ó·
ÛÎÛ˜¯ÂÌËË ÒÓˆË‡Î¸ÌÓ-˝ÍÓÌÓÏË-
˜ÂÒÍÓ„Ó ÔÓÎÓÊÂÌËfl Ì‡ÒÂÎÂÌËfl Â-
„ËÓÌÓ‚, Ó·ÂÒÔÂ˜ÂÌËÂÏ ÌÓÒËÚÂÎÂÈ
ÒÔÂˆËÙË˜ÂÒÍÓÈ ÔÓÙÂÒÒËË ÌÓ‚˚-
ÏË ‡·Ó˜ËÏË ÏÂÒÚ‡ÏË.

ÅÎ‡„Ó‰‡fl Í‡˜ÂÒÚ‚Û ‚˚ÔÛÒÍ‡ÂÏÓÈ
ÔÓ‰ÛÍˆËË, ééé «ÄÁÂ-àÎÏ˝»
Á‡ÌËÏ‡ÂÚ ‚˚ÒÓÍËÈ ÂÈÚËÌ„ ÌÂ
ÚÓÎ¸ÍÓ ‚ ÄÁÂ·‡È‰Ê‡ÌÂ, ÌÓ Ë Á‡
Â„Ó ÔÂ‰ÂÎ‡ÏË. ëÂ„Ó‰Ìfl Â„Ó ÔÓ-
‰ÛÍˆËfl ÓÚ‚Â˜‡ÂÚ ÔËÌflÚ˚Ï ‚ ÏË-
Â ÒÓ‚ÂÏÂÌÌ˚Ï ÒÚ‡Ì‰‡Ú‡Ï,
Û‰Ó‚ÎÂÚ‚Óflfl ÒÔÓÒ Í‡Í ‚ÌÛÚÂÌ-
ÌÂ„Ó, Ú‡Í Ë ‚ÌÂ¯ÌÂ„Ó ˚ÌÍÓ‚.

íÓıÛÌÏÛ¯ ı‡Î˜‡Î‡˚Ì ÌˆÏ‡ÈË¯Ë

í˘Â Ò˘Ów ÓÙ wÓ‚ÂÌ Ê‡ÔÂÚÒ

ÑÂÏÓÌÒÚ‡ˆËfl ÒÓÚÍ‡ÌÌ˚ı ÍÓ‚Ó‚

ÄÈ‰˚Ì åÛ‡‰Ó‚,
“ÄÁfl-àÎÏfl” ååÜ-ÌËÌ ÏÂÌÂÊÂË

Aydin Muradov,
manager, ”Azer-Ilme” Ltd.

ÄÈ‰˚Ì åÛ‡‰Ó‚,
ÛÔ‡‚Îfl˛˘ËÈ ééé «ÄÁÂ-àÎÏ˝»ÓÎÏ‡È‡Ì, ÒˆÌË flÌ˝ÎflÎfl ·ÓÈ‡ÌÏ˚¯

‚fl ‚‡˘Ë‰ ÚÂıÌÓÎÓ˙Ë ˆÒÛÎÎ‡ ÒflÌ‡ÈÂ‰fl
ËÒÚÂ˘Ò‡Î Â‰ËÎflÌ ı‡Î˜‡Î‡ flÌ ÒÓÌ‰‡
flÌ˝ ‡˘flÌ˝ËÌ‰fl, ÚÓıÛÏ‡
ˆÒÎÛ·ÛÌ‰‡, ·fl‰ËË ÚflÚË·‡Ú˚Ì‰‡ ˛Á
Ùfl‰ËÎËÈËÌË ËÚËÏflÍÎfl ÌflÚËÊflÎflÌÏË¯‰Ë.
â‡‡ÌÏ˚¯ ·Û Ì˛„Ò‡ÌÎ‡˚Ì ‡‡‰‡Ì
„‡Î‰˚˚ÎÏ‡Ò˚, ÏËÎÎË ı‡Î„ flÌflÌflÒËÌfl
„‡È˚‰˚¯, ı‡Î˜‡˜˚Î˚„‰‡ ÏflÍÚfl·Îfl ˆÁfl
ÚÂıÌÓÎÓ˙Ë ‚fl ·fl‰ËË Ùfl‰ËÎËÈËÌ „ÓÛÌÛ·
Ò‡ıÎ‡Ì˚ÎÏ‡Ò˚ “ÄÁfl-àÎÏfl” ÌËÌ „‡¯˚-
È‡ „ÓÈ‰Û¸Û ‚flÁËÙflÎfl‰flÌ‰Ë.

ô‡Á˚‰‡ ÄÁfl·‡ÈÊ‡Ì èÂÁË‰ÂÌÚË ÊflÌ‡·
àÎ˘‡Ï üÎËÈÂ‚ ÚflflÙËÌ‰flÌ ÏËÎÎË ËÒÚÂ˘Ò‡-
Î˚Ì ‡Ú˚˚ÎÏ‡Ò˚ ‚fl ÈÂÎË Ò‡˘Ë·Í‡Î˚¸˚Ì ˝Â-
ÌË¯ÎflÌ‰ËËÎÏflÒË Ïfl„Òfl‰ËÎfl ·˛ÈˆÍ ËÏ-
Í‡ÌÎ‡ È‡‡‰˚ÎÏ˚¯‰˚. ÅÛ Ò‡˘fl‰fl „fl·ÛÎ
Â‰ËÎÏË¯ ÒflflÌÊ‡Ï ‚fl „‡ÌÛÌÎ‡ ÏËÎÎË
ı‡Î„ ÒflÌflÚËÏËÁËÌ ˝flÎflÊflÍ‰fl ‰fl ÌˆÙÛ-
ÁÛÌÛÌ ‡Ú‡Ê‡¸˚Ì‡ ÁflÏ‡ÌflÚ ‚ÂË.
“ÄÁfl-àÎÏfl” ˛Á ˝ˆÌ‰flÎËÍ Ùfl‡ÎËÈÈflÚËÌ‰fl
2005-ÊË ËÎ‰fl „fl·ÛÎ Â‰ËÎÏË¯ “ÄÁfl·‡È-
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Ê‡Ì ı‡Î˜‡ ÒflÌflÚËÌËÌ „ÓÛÌÏ‡Ò˚ ‚fl ËÌ-
ÍË¯‡Ù ÂÚ‰ËËÎÏflÒË ˘‡„„˚Ì‰‡” É‡ÌÛÌÛÌ
Ïˆ‰‰fl‡Î‡˚Ì˚ ÈÂËÌfl ÈÂÚËË. É‡ÌÛÌ-
‰‡Ì ËflÎË ˝flÎflflÍ ¯ËÍflÚ‰fl ËÒÚÂ˘Ò‡Î Â‰Ë-
ÎflÌ ·ˆÚˆÌ ı‡Î˜‡Î‡‰‡ ÄÁfl·‡ÈÊ‡Ì‡
ÏflıÒÛÒ Ùfl‰Ë, ·fl‰ËË, ÚÂıÌËÍË ıˆÒÛÒËÈ-
ÈflÚÎflËÌ Ò‡ıÎ‡Ì˚ÎÏ‡Ò˚ ËÎfl È‡Ì‡¯˚, ı‡Î˜‡-
Ì˚Ì ˘‡¯ËÈfl ÁÓÎ‡¸˚Ì‰‡ ÓÌÛÌ ÏflıÒÛÒ ÓÎ-
‰Û¸Û ÏflÍÚfl·ËÌ ‡‰˚ ‚fl “ÄÁfl·‡ÈÊ‡Ì”
Ò˛ÁÎflË ÚÓıÛÌÛ. ÅÛ, ÄÁfl·‡ÈÊ‡Ì ı‡Î-
˜‡Î‡˚Ì˚Ì ÏflÌÒÛ·ËÈÈflÚËÌËÌ ˝flÎflÊflÍ‰fl
·‡¯„‡Î‡˚ ÚflflÙËÌ‰flÌ ÏflÌËÏÒflÌËÎÏfl-
ÒËÌfl ËÏÍ‡Ì ‚ÂÏflÈflÊflÍ‰Ë.

“ÄÁfl-àÎÏfl” ååÜ ˛Á Ùfl‡ÎËÈÈflÚË ËÎfl
ÂÒÔÛ·ÎËÍ‡ Ë„ÚËÒ‡‰ËÈÈ‡Ú˚Ì˚Ì ËÌÍË¯‡Ù˚-
Ì‡ ‰‡ ˛Á Ú˛˘ÙflÎflËÌË ‚ÂË. àÒÚÂ˘Ò‡Î
Ò‡˘flÎflËÌ‰flÌ ‰˛‚ÎflÚ ·ˆ‰ÊflÒËÌfl ˝fl-
ÎflÌ ˝flÎË‰fl ¯ËÍflÚËÌ ‰fl Ô‡È˚ ‚‡‰˚. 

òËÍflÚ‰fl ÚÓıÛÌ‡Ì ˘fl ·Ë ı‡Î˜‡
ÄÁfl·‡ÈÊ‡Ì˚Ì Ïfl‰flÌË ËÒËÌËÌ, ÏËÎÎË
flÌflÌflÎflËÌËÌ, ·ˆÚ˛‚ÎˆÍ‰fl ˆÏÛÏ·fl-

ratings not only in Azerbaijan, but
also abroad. Today its carpets
satisfy international requirements
and standards, and meet demands
of internal and foreign markets.

At present the main task of “Azer-
Ilme” Ltd. is to increase, in
considerable quantities, the output
of densely-woven carpets of Sheki
silk in order to export to and
promote them on the world
markets. The company is also
seeking ways to extend its trading
network in other countries.

Undoubtedly, the speedy
industrialization of Azerbaijan in
the late 19th century and the use of
synthetic dyes (aniline and alizarin)
in carpet-making of the country
negatively impacted the local
carpets. These technological

Ç.åÛ‡‰Ó‚ÛÌ ÚÓıÛÊÛÎ‡ ËÎfl ˜Â¯ÌËÌËÌ ÏˆÁ‡ÍËflÒË

V.Muradov and wÂ‡‚ÂÒ while ‰ËÒÊÛÒÒËÌ˝
‡ Ê‡ÔÂÚ Ê‡ÚÓÓÌ

é·ÒÛÊ‰ÂÌËÂ Ç. åÛ‡‰Ó‚‡ Ò ÚÍ‡˜Ëı‡ÏË
˝ÒÍËÁ‡ ÍÓ‚‡

íÓıÛÊÛÎÛ„ ÂÏ‡Î‡Úı‡Ì‡Ò˚, Å‡Í˚

Ä wÂ‡‚ËÌ˝ wÓÍÒ˘ÓÔ, Å‡ÍÛ

íÍ‡ˆÍ‡fl Ï‡ÒÚÂÒÍ‡fl, Å‡ÍÛ



ï‡Î˜‡Ì˚Ì ˘‡Ì‡‰‡Ì ÍflÒËÎÏflÒË ÔÓÒÂÒË. ç‡‰‡‡Ì, Ä·¯ÂÓÌ

í˘Â ÔÓÊÂÒÒ ÓÙ ÊÛÚÚËÌ˝ ‡ Ê‡ÔÂÚ ÙÓÏ Ú˘Â ÎÓÓÏ. ç‡‰‡‡Ì, ÄbÒ˘ÂÓÌ

èÓˆÂÒÒ ÒÂÁ‡ÌËfl ÍÓ‚‡ Ò ÚÍ‡ˆÍÓ„Ó ÒÚ‡ÌÍ‡ «ı‡Ì‡». ç‡‰‡‡Ì, Ä·¯ÂÓÌ
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¯flË ÏflÌfl‚Ë ‰flÈflÎflËÏËÁËÌ ‰‡‚‡Ï˚
ÍËÏË ˜Óı fl˘flÏËÈÈflÚÎË‰Ë. ÅÛ ı‡Î˜‡Î‡
ÄÁfl·‡ÈÊ‡Ì˚ ‰ˆÌÈ‡‰‡ Ú‡Ì˚‰‡Ì ÂÎ˜Ë-
Îfl, ÏËÎÎË Ïfl‰flÌËÈÈflÚËÏËÁË Úfl·ÎË¸
Â‰flÌ ‰‡¯˚È˚Ê˚Î‡‰˚.

“ÄÁfl-àÎÏfl” ååÜ-‰flÍË ı‡Î˜‡ ËÔÎflË
„˚Ò‡ Á‡Ï‡Ì flÁËÌ‰fl ˛Á ˘fl‡flÚË ËÎfl
Â‚ÎflË ËÒË‰flÌ, Ë„‡ÏflÚ˝‡˘Î‡˚ ·flÁfl-
ÈflÌ, flÎ‰flÌ-flÎfl, ÌflÒËÎ‰flÌ-ÌflÒÎfl ˛Úˆ-
ˆÎflÌ ÏËÎÎË Òfl‚flÚfl - ı‡Î˜‡È‡ ˜Â‚ËÎË.

ÄÁfl·‡ÈÊ‡Ì‰‡ ˝ÂÌË¯ È‡È˚ÎÏ˚¯ ı‡Î˜‡
ÒflÌflÚË ËÎÍ ·‡ı˚¯‰‡Ì Ò‡‰fl ˝˛ˆÌÒfl

Ç ‰‡ÌÌÓÂ ‚ÂÏfl ÓÒÌÓ‚ÌÓÈ ˆÂÎ¸˛
«ÄÁÂ-àÎÏ˝» fl‚ÎflÂÚÒfl ÁÌ‡˜Ë-
ÚÂÎ¸ÌÓÂ Û‚ÂÎË˜ÂÌËÂ Ó·˙ÂÏ‡ ÔÓ-
ËÁ‚Ó‰ËÏ˚ı ËÁ ¯ÂÍËÌÒÍÓ„Ó ¯ÂÎÍ‡
ÍÓ‚Ó‚ Ò ‚˚ÒÓÍÓÈ ÔÎÓÚÌÓÒÚ¸˛
ÛÁÎÓ‚, Ëı ‚˚‚ÓÁ Ë ÔÓÔÛÎflËÁ‡ˆËfl
Ì‡ ÏËÓ‚ÓÏ ˚ÌÍÂ, ‡ Ú‡ÍÊÂ
ÔÓ‰‚ËÊÂÌËÂ Ò‚ÓÂÈ ÚÓ„Ó‚ÓÈ
ÒÂÚË ‚ ‰Û„ËÂ ÒÚ‡Ì˚.

çÂÒÓÏÌÂÌÌÓ, ·˚ÒÚ‡fl ËÌ‰ÛÒÚË-
‡ÎËÁ‡ˆËfl ÄÁÂ·‡È‰Ê‡Ì‡ ‚ ÍÓÌˆÂ
XIX ‚ÂÍ‡ Ë ÔËÏÂÌÂÌËÂ ‚ ÚÍ‡˜ÂÒÚ‚Â
Ú‡ÍËı ËÒÍÛÒÒÚ‚ÂÌÌ˚ı Í‡ÒËÚÂÎÂÈ,
Í‡Í ‡ÌËÎËÌ Ë ‡ÎËÁ‡ËÌ, ÌÂ„‡ÚË‚ÌÓ
ÓÚ‡ÁËÎËÒ¸ Ì‡ ÔÓËÁ‚Ó‰ÒÚ‚Â ÏÂÒÚ-
Ì˚ı ÍÓ‚Ó‚. çÓ‚¯ÂÒÚ‚‡, Ò‚flÁ‡Ì-
Ì˚Â Ò ÔËÏÂÌÂÌËÂÏ ËÒÍÛÒÒÚ‚ÂÌ-
Ì˚ı Í‡ÒËÚÂÎÂÈ, Ò ÚÂ˜ÂÌËÂÏ ‚Â-
ÏÂÌË ÌÂËÁ·ÂÊÌÓ ÔÓ‚ÎËflÎË Ë Ì‡
Í‡˜ÂÒÚ‚Ó ÔÓËÁ‚Ó‰ËÏ˚ı ÍÓ‚Ó‚.

Ç ÚÓÚ ÔÂËÓ‰ ÍÓ‚˚, ÒÓÁ‰‡‚‡‚-
¯ËÂÒfl ËÁ ÔË‚ÓÁËÏ˚ı ‚ ÄÁÂ-
·‡È‰Ê‡Ì ËÒÍÛÒÒÚ‚ÂÌÌÓ ÓÍ‡¯ÂÌ-
Ì˚ı ÌËÚÂÈ ÌÂËÁ‚ÂÒÚÌÓ„Ó ÔÓËÒ-
ıÓÊ‰ÂÌËfl, ÚÍ‡ÎËÒ¸ Ì‡ ÔÓÏ˚¯-
ÎÂÌÌ˚ı ÔÂ‰ÔËflÚËflı Ó‰ÌËÏ-
Â‰ËÌÒÚ‚ÂÌÌ˚Ï ÚÂıÌÓÎÓ„Ë˜ÂÒÍËÏ
ÒÔÓÒÓ·ÓÏ, ˜ÚÓ, ‚ ËÚÓ„Â, ÔË‚ÂÎÓ Í
ÛÚ‡ÚÂ Ëı ÒÔÂˆËÙË˜ÂÒÍËı ˆ‚ÂÚÓ-
‚˚ı, ıÛ‰ÓÊÂÒÚ‚ÂÌÌ˚ı Ë ÚÂıÌË˜ÂÒ-
ÍËı ı‡‡ÍÚÂËÒÚËÍ. èÓ˝ÚÓÏÛ
«ÄÁÂàÎÏ˝» ÔÓÒÚ‡‚ËÎÓ ÔÂÂ‰
ÒÓ·ÓÈ Á‡‰‡˜Û ÛÒÚ‡ÌËÚ¸ ËÏÂ˛-
˘ËÂÒfl ÌÂ‰ÓÒÚ‡ÚÍË, ‚ÓÁ‚‡ÚË‚-
¯ËÒ¸ Í Ì‡ˆËÓÌ‡Î¸Ì˚Ï ÍÓ‚Ó‚˚Ï
Ú‡‰ËˆËflÏ Ë ÒÓı‡ÌË‚ ÚÂıÌÓÎÓ-
„Ë˜ÂÒÍËÂ Ë ıÛ‰ÓÊÂÒÚ‚ÂÌÌ˚Â
ÓÒÓ·ÂÌÌÓÒÚË ‡ÁÂ·‡È‰Ê‡ÌÒÍËı
¯ÍÓÎ ÍÓ‚ÓÚÍ‡˜ÂÒÚ‚‡. 

innovations concerning synthetic
dyes inevitably affected their
quality.

In that period carpets were woven
from synthetically dyed yarn of
unknown origin which was
imported into Azerbaijan from
other countries. Being factory-
made products, carpets were made
with a single technological process.
Eventually, this practice resulted in
that these textiles did not retain
original colours, traditional
techniques and designs. That is
why one of the aims of “Azer-Ilme”
Ltd. is to remove the current
shortcomings and return to

ï‡Î˜‡ ‰flÁ˝‡˘˚ - “˘‡Ì‡” ‡ı‡Ò˚Ì‰‡

ÄÚ ‡ ÎÓÓÏ

á‡ ÍÓ‚Ó‚˚Ï ÒÚ‡ÌÍÓÏ



Ç Ì‡ÒÚÓfl˘ÂÂ ‚ÂÏfl ÔÂÁË‰ÂÌÚÓÏ
ÄÁÂ·‡È‰Ê‡Ì‡ „ÓÒÔÓ‰ËÌÓÏ
àÎ¸ı‡ÏÓÏ ÄÎËÂ‚˚Ï ÒÓÁ‰‡Ì˚
·ÓÎ¸¯ËÂ ‚ÓÁÏÓÊÌÓÒÚË ‰Îfl Û‚Â-
ÎË˜ÂÌËfl Ì‡ˆËÓÌ‡Î¸ÌÓ„Ó ÔÓËÁ-
‚Ó‰ÒÚ‚‡ Ë ‡Ò¯ËÂÌËfl ÏÂÒÚÌÓ„Ó
ÔÂ‰ÔËÌËÏ‡ÚÂÎ¸ÒÚ‚‡. èËÌflÚ˚Â
‚ ˝ÚÓÈ Ó·Î‡ÒÚË Á‡ÍÓÌ˚ Ë ‡ÒÔÓ-
flÊÂÌËfl „‡‡ÌÚËÛ˛Ú ÓÒÚ ÁÌ‡-
˜ËÏÓÒÚË Ì‡Ó‰ÌÓ„Ó ËÒÍÛÒÒÚ‚‡ ‚
·Û‰Û˘ÂÏ.

Ç Ò‚ÓÂÈ ÔÓ‚ÒÂ‰ÌÂ‚ÌÓÈ ‰ÂflÚÂÎ¸-
ÌÓÒÚË ééé «ÄÁÂ-àÎÏ˝» ‚˚ÔÓÎ-
ÌflÂÚ ÔÓÎÓÊÂÌËfl ÔËÌflÚÓ„Ó ‚
2005 „Ó‰Û Á‡ÍÓÌ‡ «é· Óı‡ÌÂ Ë
‡Á‚ËÚËË ‡ÁÂ·‡È‰Ê‡ÌÒÍÓ„Ó
ÍÓ‚Ó‚Ó„Ó ËÒÍÛÒÒÚ‚‡». êÛÍÓ‚Ó‰-
ÒÚ‚ÛflÒ¸ ˝ÚËÏ Á‡ÍÓÌÓÏ, «ÄÁÂ-
àÎÏ˝» ÒÓÁ‰‡ÂÚ ÍÓ‚˚, ‚ ÍÓÚÓ˚ı
ÒÓı‡Ìfl˛ÚÒfl ÌÂ ÚÓÎ¸ÍÓ Ëı ÒÔÂˆË-
ÙË˜ÂÒÍËÂ ıÛ‰ÓÊÂÒÚ‚ÂÌÌ˚Â Ë ÚÂı-
ÌË˜ÂÒÍËÂ ÓÒÓ·ÂÌÌÓÒÚË, ÌÓ Ú‡ÍÊÂ
Ì‡ ·Ó‰˛‡ı ÛÍ‡Á˚‚‡˛ÚÒfl Ó·ÓÁ-
Ì‡˜ÂÌËfl ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘Ëı ÍÓ‚-
ÓÚÍ‡˜ÂÒÍËı ¯ÍÓÎ Ë ÒÎÓ‚Ó «ÄÁÂ-
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àÔflÍ ı‡Î˜‡Î‡˚Ì ÚÓıÛÌÛÎÏ‡Ò˚. òflÍË
WÂ‡‚ËÌ˝ ÓÙ ÒËÎÍ Ê‡ÔÂÚÒ, ë˘ÂÍË 
íÍ‡˜ÂÒÚ‚Ó ¯ÂÎÍÓ‚˚ı ÍÓ‚Ó‚, òÂÍË

national carpet-weaving traditions,
preserving traditional weaving
techniques and designs of
Azerbaijan carpet-weaving schools.

At present the president of
Azerbaijan Mr. Ilham Aliyev has
ensured large opportunities for
increasing the carpet production
and the intensification of local
business activity in the country.
Laws and regulations adopted to

‰fl, ÓÌÛÌ ËÒÚÂ˘Ò‡Î˚ ·Ë ÌÂ˜fl ÏˆflÍ-
Ífl· Ïfl˘flÎfl‰flÌ Ë·‡flÚ‰Ë. ÅˆÚˆÌ
·fl‰ËË ‚fl ÚÂıÌÓÎÓ˙Ë ¯flÚÎflfl ÊË‰‰Ë Ë‡-
ÈflÚ ÓÎÛÌ‡‡„, “ÄÁfl-àÎÏfl”‰fl ÚÓıÛ-
Ì‡Ì ˘fl fl¯È‡ flÌ ‡Á˚ 8-10 ÌflÙflËÌ
flÏflÈË Ò‡ÈflÒËÌ‰fl flÒflÈfl ˝flÎË ‚fl ·Û

àÎÏfl ‚ÛÛÎÏ‡Ò˚. íÓıÛÊÛÎÛ„ ÂÏ‡Î‡Úı‡Ì‡Ò˚.
ÅËÌfl, Ä·¯ÂÓÌ

í˘Â ÔÓÊÂÒÒ ÓÙ ÍÌÓÚÚËÌ˝ ÔËÎÂ.
Ä Ê‡ÔÂÚ wÓÍÒ˘ÓÔ ËÌ ÅËÌ‡, ÄbÒ˘ÂÓÌ

á‡‚flÁ˚‚‡ÌËÂ ÛÁÎ‡.
íÍ‡ˆÍ‡fl Ï‡ÒÚÂÒÍ‡fl ‚ ÅËÌ‡, Ä·¯ÂÓÌ
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ı‡Î˜‡Î‡ ÛÁÛÌÏˆ‰‰flÚÎË ËÒÚËÙ‡‰flÈfl
‰‡‚‡ÏÎ˚Î˚¸˚ ËÎfl ÒÂ˜ËÎË.

ûÌÊfl ËÔÎËÍÎfl ·ËÚÍË ÏflÌ¯flÎË Úfl·ËË ·ÓÈ‡
Ï‡‰‰flÎflË ËÎfl „fl‰ËÏ ı‡Î„ ·ÓÈ‡Ï‡ ÒË-
ÎflË flÒ‡Ò˚Ì‰‡ ·ÓÈ‡Ì˚. àÒÚËÙ‡‰fl Â‰ËÎflÌ
flÒ‡Ò ·ÓÈ‡„ ÚflÍË·ÎflË ÄÁfl·‡ÈÊ‡Ì‰‡
·ËÚflÌ ·ËÚÍË ‚fl ÏÂÈ‚flÎfl‰flÌ ‡Î˚Ì˚. ÉÓÁ
„‡·˚¸˚, Ì‡ „flÁflÈË, ÒÓ¸‡Ì ‚fl ‡ÎÏ‡
„‡·˚¸˚, Ò‡Ï‡Ì, ·ÓÈ‡„ ÓÚÛ ‚fl Ô‡Î˚‰
Í˛Íˆ, ·ËÈ‡Ì ÓÚÛ, Ò‡˚˜˛Ô, ÚÛÚ, ˘ÂÈ‚‡
‚fl „ÓÁ ‡¸‡Ê˚Ì˚Ì È‡Ô‡„Î‡˚Ì‰‡Ì ‡Î˚-
Ì‡Ì flÌ˝Îfl ˛Á Ô‡Î‡„Î˚¸˚, ¯flÙÙ‡ÙÎ˚¸˚,
˘flÁËÌ ÍÓÎÓËÚË ËÎfl ı‡Î˜‡Î‡‡ È‡‡¯˚„ ‚Â-
Ë, ÓÌÎ‡˚Ì Ì‡ı˚¯Î‡˚Ì˚ ‰‡˘‡ ˝˛Áfl˜‡-
Ô‡Ì ‚fl Ê‡ÁË·flÎË Â‰Ë. É˚Ï˚Á˚, „‡‡,
„fl˘‚flÈË, È‡¯˚Î, ÒˆÏflÈË, Ò‡˚, ‡¸, Ï‡‚Ë
flÌ˝Îfl ‚fl ÓÌÎ‡‰‡Ì ‡Î˚Ì‡Ì ÁflËÙ ˜‡-
Î‡Î‡ ı‡Î˜‡ ˆÁflËÌ‰flÍË Ì‡ı˚¯Î‡˚ Ò‡ÌÍË
‰ËÌ‰ËË, ıˆÒÛÒË ˘flÁËÌÎËÍ È‡‡‰˚. ìÁÛÌ

·‡È‰Ê‡Ì». í‡Í‡fl ÏÂ‡ ÌÂ ‰‡ÒÚ
‚ÓÁÏÓÊÌÓÒÚ¸ ÍÓÏÛ ·˚ ÚÓ ÌË ·˚ÎÓ
‚ ·Û‰Û˘ÂÏ ÓÒÔ‡Ë‚‡Ú¸ ÔËÌ‡‰-
ÎÂÊÌÓÒÚ¸ ˝ÚËı ÍÓ‚Ó‚ ÄÁÂ·‡È-
‰Ê‡ÌÛ, Í‡Í ÌÂ ‡Á ·˚ÎÓ Ì‡ ÔÓ¯-
ÎÓÏ. äÓÏÂ ÚÓ„Ó, ˝ÚÓ Ú‡ÍÊÂ ÔÓÏÓ-
ÊÂÚ ‚˚˜ÎÂÌËÚ¸ ‡ÁÂ·‡È‰Ê‡ÌÒÍËÂ
ÍÓ‚˚ ËÁ ‡ÏÓÙÌÓÈ „ÛÔÔ˚
«Í‡‚Í‡ÁÍËı ÍÓ‚Ó‚».

«ÄÁÂ-àÎÏ˝» Ò‚ÓÂÈ ‰ÂflÚÂÎ¸-
ÌÓÒÚ¸˛ Ú‡ÍÊÂ ‚ÌÓÒËÚ ‚ÍÎ‡‰ ‚ ˝ÍÓ-
ÌÓÏË˜ÂÒÍÓÂ ‡Á‚ËÚËÂ ÂÒÔÛ·ÎË-
ÍË. Ç ‰ÓıÓ‰‡ı, ÔÓÒÚÛÔ‡˛˘Ëı ‚
„ÓÒÛ‰‡ÒÚ‚ÂÌÌ˚È ·˛‰ÊÂÚ ËÁ ‡Á-
Ì˚ı Ó·Î‡ÒÚÂÈ ˝ÍÓÌÓÏËÍË, ÂÒÚ¸
‰ÓÎfl Ë ééé «ÄÁÂ-àÎÏ˝».

ä‡Ê‰˚È ÒÓÚÍ‡ÌÌ˚È ‚ Ó·˙Â‰ËÌÂ-
ÌËË ÍÓ‚Â fl‚ÎflÂÚÒfl Ó˜ÂÌ¸ ˆÂÌÌÓÈ
˜‡ÒÚ¸˛ ÍÛÎ¸ÚÛÌÓ„Ó Ì‡ÒÎÂ‰Ëfl Ë
Ì‡ˆËÓÌ‡Î¸Ì˚ı Ú‡‰ËˆËÈ ÄÁÂ-
·‡È‰Ê‡Ì‡, ‡ ‚ ÍÓÌÂ˜ÌÓÏ Ò˜ÂÚÂ -
˜‡ÒÚ¸˛ Ó·˘Â˜ÂÎÓ‚Â˜ÂÒÍÓ„Ó ‰Û-

stimulate this field of economic
activity enable the further
development of carpet art in
Azerbaijan.

In its daily activity “Azer-Ilme” Ltd.
follows provisions of the Law “On
the Protection of Azerbaijan Carpet
Art and Its Development” adopted
in 2005. Guided by the legislation,
the company produces carpets
preserving artistic and technical
characteristics of Azerbaijan
weavings. Moreover, all the
carpets bear inscriptions of
relevant carpet schools and the
word “Azerbaijan" in the border.
This measure will enable nobody to
dispute the Azerbaijan origin of the
carpets in future, as it was
repeatedly in the past. Furthermore,
such inscriptions will aid to
differentiate Azerbaijan carpets
from obscure “Caucasian carpets”.

íÓıÛÊÛÎÛ„ ÂÏ‡Î‡Úı‡Ì‡Ò˚Ì‰‡. ç‡‰‡‡Ì

õÌ ‡ Ê‡ÔÂÚ wÓÍÒ˘ÓÔ, ç‡‰‡‡Ì

Ç ÚÍ‡ˆÍÓÈ Ï‡ÒÚÂÒÍÓÈ, ç‡‰‡‡Ì



The activity of “Azer-Ilme” Ltd. also
contributes to the economic
development of the country’s
industry. The state budget, raised
from other fields of economics,
includes a portion of the
company’s income as well. 

Every carpet woven by the
company is very valuable as a part
of the cultural heritage and
national traditions of Azerbaijan,
finally, as a part of universal
human heritage. These carpets
may be regarded as messengers
that tell the world about
Azerbaijan and its national culture.

Yarn made in “Azer-Ilme” Ltd. turns,
in a short space of time, into fine
works of art, namely carpets that
can warm and decorate houses and
offices and pass from generation to
generation like some treasures.

ıÓ‚ÌÓ„Ó Ì‡ÒÎÂ‰Ëfl. ùÚË ÍÓ‚˚
ÏÓÊÌÓ ‡ÒÒÏ‡ÚË‚‡Ú¸ Í‡Í ÔÓÒÎÓ‚
Ë ÔÓÔÛÎflËÁ‡ÚÓÓ‚ ‡ÁÂ·‡È-
‰Ê‡ÌÒÍÓÈ ÍÛÎ¸ÚÛ˚ ‚ ÏËÂ.

Ç˚‡·‡Ú˚‚‡ÂÏ‡fl ‚ «ÄÁÂ-àÎÏ˝»
ÔflÊ‡ Á‡ ÍÓÓÚÍÓÂ ‚ÂÏfl ÔÂ‚-
‡˘‡ÂÚÒfl ‚ ÔÂÍ‡ÒÌ˚Â ÔÓËÁ‚Â-
‰ÂÌËfl ËÒÍÛÒÒÚ‚‡ - ÍÓ‚˚, ÛÚÂÔ-
Îfl˛˘ËÂ ‰ÓÏ‡ Ë ÛÍ‡¯‡˛˘ËÂ Â-
ÁË‰ÂÌˆËË, ÍÓÚÓ˚Â ÔÓ‰Ó·ÌÓ ÒÓÍ-
Ó‚Ë˘‡Ï ÔÂÂ‰‡˛ÚÒfl ËÁ ÔÓÍÓÎÂ-
ÌËfl ‚ ÔÓÍÓÎÂÌËfl.

ïÓÚfl ËÒÍÛÒÒÚ‚Ó ÍÓ‚ÓÚÍ‡˜ÂÒÚ‚‡ Ì‡
ÔÂ‚˚È ‚Á„Îfl‰ Ë Í‡ÊÂÚÒfl ÔÓÒ-
Ú˚Ï, Ó‰Ì‡ÍÓ ÔÓËÁ‚Ó‰ÒÚ‚Ó ÍÓ‚-
Ó‚ ÒÓÒÚÓËÚ ËÁ ÌÂÒÍÓÎ¸ÍËı ÒÎÓÊ-
Ì˚ı ˝Ú‡ÔÓ‚.

Ç Í‡Ê‰˚È ÍÓ‚Â, ÒÓÁ‰‡‚‡ÂÏ˚È
ééé «ÄÁÂ-àÎÏ˝», ‚ÍÎ‡‰˚‚‡ÂÚÒfl
ÚÛ‰ Í‡Í ÏËÌËÏÛÏ 8-10 ˜ÂÎÓ‚ÂÍ,
ÍÓÚÓ˚Â ÒÚÓ„Ó ÒÓ·Î˛‰‡˛Ú ‚ÒÂ
ıÛ‰ÓÊÂÒÚ‚ÂÌÌ˚Â Ë ÚÂıÌÓÎÓ„Ë˜ÂÒ-
ÍËÂ ÔËÂÏ˚, ‚ ÂÁÛÎ¸Ú‡ÚÂ ˜Â„Ó ˝ÚË
ÍÓ‚˚ ÓÚÎË˜‡˛ÚÒfl ‰ÓÎ„Ó‚Â˜-
ÌÓÒÚ¸˛ Ë ÔÓ˜ÌÓÒÚ¸˛. 

èflÊ‡ ‚ «ÄÁÂ-àÎÏ˝» ÓÍ‡¯Ë‚‡-
ÂÚÒfl ÚÓÎ¸ÍÓ Ì‡ÚÛ‡Î¸Ì˚ÏË Í‡-
ÒËÚÂÎflÏË ‡ÒÚËÚÂÎ¸ÌÓ„Ó ÔÓËÒ-
ıÓÊ‰ÂÌËfl Ò ÔËÏÂÌÂÌËÂÏ ÒÚ‡-
ËÌÌ˚ı Ì‡Ó‰Ì˚ı ÏÂÚÓ‰Ó‚. éÒ-
ÌÓ‚Ì˚Â Í‡ÒËÚÂÎË ÔÓÎÛ˜‡˛Ú ËÁ
‡ÒÚÛ˘Ëı ‚ ÄÁÂ·‡È‰Ê‡ÌÂ Ú‡‚ Ë
ÔÎÓ‰Ó‚˚ı ‰ÂÂ‚¸Â‚: ÓÂıÓ‚ÓÈ
ÒÍÓÎÛÔ˚ Ë „‡Ì‡ÚÓ‚ÓÈ ÍÓÍË,
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ÅÓÈ‡„ ÚflÍË·ËÌËÌ ÈÓıÎ‡Ì˚ÎÏ‡Ò˚ Á‡Ï‡Ì˚

W˘ËÎÂ ÒÛÔÂ‚ËÒËÌ˝ ÊÓÏÔÓÌÂÌÚÒ ÓÙ ‰ÈÂÒ

ÇÓ ‚ÂÏfl ÔÓ‚ÂÍË ÒÓÒÚ‡‚‡ Í‡ÒËÚÂÎÂÈ

ífl·ËË ·ÓÈ‡lar

N‡ÚÛ‡Î colorants

ç‡ÚÛ‡Î¸Ì˚Â Í‡ÒËÚÂÎË

ËÎÎfl ËÒÚËÙ‡‰fl‰fl ÓÎ‡Ì ·Û ı‡Î˜‡Î‡˚Ì
flÌ˝ÎflËÌËÌ „‡˚¯˚· ÒÓÎÏ‡Ï‡Ò˚ ˆ˜ˆÌ
·ÓÈ‡Ï‡ ÔÓÒÂÒËÌËÌ ÒÓÌÛÌ‰‡ ËÔÎflËÌ
„‡ÈÌ‡‰˚¸˚ ·ÓÈ‡Ì˚Ì Ë˜flËÒËÌfl ÁflÈ ‚fl È‡
‰ÛÁ flÎ‡‚fl Â‰ËÎË, ·ÂÎflÎËÍÎfl ‰fl ÓÌÛÌ
ÍÂÈÙËÈÈflÚË ÈˆÍÒflÎ‰ËÎË.

ç˛‚·flÚË Ïfl˘flÎfl ‰‡˘‡ ÏflÒÛÎËÈÈflÚÎË-
‰Ë. ÅÛ È‡‡‰˚Ê˚ Ë¯Ë ˛Á ˜ËÈËÌÎflËÌ‰fl
‰‡¯˚È‡Ì flÒÒ‡Ï ÚÓıÛÌ‡Ì ˘fl ı‡Î˜‡-
Ì˚Ì ‰ˆ¯ˆÌflÌ ·ÂÈÌË‰Ë. ï‡Î˜‡Ì˚Ì
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Though carpet-making may, at
first sight, seem to be a simple
business, it consists, in fact, of
several complex stages. The
company’s carpets are woven by a
team of at least 8-10 workers who
strictly follow all designing and
technological instructions, so that
these carpets are distinguished
with their durability and firmness.

In workshops of “Azer-Ilme” Ltd.
yarn is dyed in traditional way,
with using only natural substances
of plant origin. Basic colorants are
obtained from local herbs and fruit
trees, such as madder, green

ÍÓÊÛ˚ fl·ÎÓÍ‡, ÎÛÍÓ‚ÓÈ ¯ÂÎÛıË,
ÒÓÎÓÏ˚, Ï‡ÂÌ˚, ÍÓÌfl ‰Û·‡,
Ú‡‚˚ Î‡ÍË˜ÌËÍ‡, ÚÛÚ‡, ‡È‚˚,
ÎËÒÚ¸Â‚ ÓÂıÓ‚Ó„Ó ‰ÂÂ‚‡ Ë
‰Û„Ëı ‡ÒÚÂÌËÈ. ä‡ÒÍË Ò‚ÓËÏ
flÍËÏ, ÔÓÁ‡˜Ì˚Ï Ë ·Ó„‡Ú˚Ï
ÍÓÎÓËÚÓÏ ÛÍ‡¯‡˛Ú ÍÓ‚˚, ‰Â-
Î‡˛Ú Ëı ÛÁÓ˚ ˜‡Û˛˘ËÏË Ë
ÊËÁÌÂ‡‰ÓÒÚÌ˚ÏË. ä‡ÒÌ˚È,
˜ÂÌ˚È, ÍÓË˜ÌÂ‚˚È, ÁÂÎÂÌ˚È,
ÚÂÏÌÓ-ÒËÌËÈ, ÊÂÎÚ˚È, ·ÂÎ˚È,
„ÓÎÛ·ÓÈ Ë Ëı ÔÓËÁ‚Ó‰Ì˚Â
ÓÚÚÂÌÍË ÏÓ„ÛÚ ÔÂÂ‰‡‚‡Ú¸ Í‡Í

ÅÓÈ‡ÌÏ˚¯ ËÔÎËÍÎflËÌ „ÛÛ‰ÛÎÏ‡Ò˚ ÔÓÒÂÒË

í˘Â ÔÓÊÂÒÒ ÓÙ ‰ÈËÌ˝ Ú˘Â ‰ÈÂ‰ È‡Ì

èÓˆÂÒÒ ÒÛ¯ÍË Í‡¯ÂÌ˚ı ÌËÚÓÍ

˛Î˜ˆÎflËÌË, ËÎÏflÎflËÌ Ò˚ıÎ˚¸˚Ì˚ ÌflÁflfl
‡Î‡‡„ ‰‡Ï‡Î˚ Í‡¸˚Á ˆÁflËÌ‰fl ÓÌÛÌ
ÍÓÏÔÓÁËÒËÈ‡ „ÛÛÎÛ¯ÛÌÛ ‚fl ·flÁflÍ
ÂÎÂÏÂÌÚÎflËÌË È‡‡‰‡Ì, flÌ˝ ˘flÎÎËÌË
ÍÎ‡ÒÒËÍ ˆÒÎÛ·‡ flÒ‡ÒflÌ ÚflÈËÌ Â‰flÌ
flÒÒ‡Ï ÛÁÛÌ ËÎÎflËÌ ÚflÊˆ·flÒËÌfl flÒ‡-
ÒflÌ ˘fl ÏflÍÚfl·ËÌ ˛ÁflÎÎËÍÎflËÌËn ÓË˙Ë-
Ì‡Î‡ ÛÈ¸ÛÌ Ò‡ıÎ‡Ì˚ÎÏ‡Ò˚ ¯flÚÎflËÌfl
ÊË‰‰Ë Ë‡ÈflÚ Â‰Ë. ÅÛ‡‰‡ ÚÓıÛÌ‡Ì
ı‡Î˜‡ ˜Â¯ÌËÎflËÌËÌ ˜Â¯Ë‰ÎflËÌËÌ Ò‡È˚
1000-‰flÌ ‡Ú˚„‰˚. ôfl ·Ë ı‡Î˜‡ ËÒfl
˛Á Ì˛‚·flÒËÌ‰fl ÚflÍ‡ÓÎÛÌÏ‡Á ‚fl
fl‚flÁÒËÁ‰Ë. “ÄÁfl-àÎÏfl” ååÜ-‰fl
ÚÓıÛÌ‡Ì ı‡Î˜‡Î‡‰‡ ÏËÎÎË flÌflÌflÎflËÌ
„ÓÛÌÛ· Ò‡ıÎ‡Ì˚ÎÏ‡Ò˚ ‚fl ·Û Ë¯ËÌ ‰‡-
‚‡Ï ÂÚ‰ËËÎÏflÒËÌfl ıˆÒÛÒË ˛ÌflÏ
‚ÂËÎË.
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ÌÂÊÌ˚Â, Ú‡Í Ë ‚˚‡ÁËÚÂÎ¸Ì˚Â
ÍÓ‚Ó‚˚Â ÛÁÓ˚. ÑÎfl ÔÓ‚˚¯ÂÌËfl
Í‡˜ÂÒÚ‚‡ ÓÍ‡¯Ë‚‡ÌËfl ÔflÊË,
ÒÓı‡ÌÂÌËfl ÔÂ‚ÓÌ‡˜‡Î¸ÌÓÈ
Ò‚ÂÊÂÒÚË ÍÓÎÓËÚ‡ ‚ ÚÂ˜ÂÌËË
‰ÎËÚÂÎ¸ÌÓ„Ó ÒÓÍ‡ Ë ÌÂ‰ÓÔÛ˘Â-
ÌËfl ÒÏÂ¯ÂÌËfl ˆ‚ÂÚÓ‚, ‚ ÍÓÌˆÂ
ÔÓˆÂÒÒ‡ Í‡¯ÂÌËfl ‚ ÍËÔfl˘ËÈ
ÒÓÒÚ‡‚ Ò Í‡ÒËÚÂÎÂÏ ‰Ó·‡‚Îfl˛Ú
Í‚‡Òˆ˚ ËÎË ÒÓÎ¸.

ëÎÂ‰Û˛˘ËÈ ˝Ú‡Ô ·ÓÎÂÂ ÓÚ‚ÂÚ-
ÒÚ‚ÂÌÌ˚È. á‰ÂÒ¸ ıÛ‰ÓÊÌËÍ Í‡Í
‚˚‡ÁËÚÂÎ¸ Ú‚Ó˜ÂÒÍÓÈ Ï˚ÒÎË
fl‚ÎflÂÚÒfl ÓÒÌÓ‚Ì˚Ï Á‚ÂÌÓÏ ÔÓ-
ˆÂÒÒ‡ ÒÓÁ‰‡ÌËfl ÍÓ‚‡. ïÛ‰ÓÊÌËÍ
ÒÓÁ‰‡ÂÚ ˝ÒÍËÁ ÍÓÏÔÓÁËˆËË Ì‡
ÏËÎÎËÏÂÚÓ‚ÓÈ ·ÛÏ‡„Â Ò Û˜ÂÚÓÏ
‡ÁÏÂ‡ ·Û‰Û˘Â„Ó ËÁ‰ÂÎËfl Ë
ÔÎÓÚÌÓÒÚË Â„Ó ÛÁÎÓ‚. éÔÂ‰ÂÎflfl
ÍÓÏÔÓÁËˆË˛, ÒÚËÎ¸ Ë ˆ‚ÂÚÓ‚ÓÂ
Â¯ÂÌËÂ, ÓÌ ÓÔË‡ÂÚÒfl ‚ Ò‚ÓÂÈ
‡·ÓÚÂ Ì‡ ÏÌÓ„Ó‚ÂÍÓ‚ÓÈ ÓÔ˚Ú
ÍÎ‡ÒÒË˜ÂÒÍËı ÍÓ‚ÓÚÍ‡˜ÂÒÍËı
¯ÍÓÎ Ë ÒÚÓ„Ó ÔË‰ÂÊË‚‡ÂÚÒfl
Ëı Ú‡‰ËˆËÈ. Ç ÚÍ‡ˆÍËı ˆÂı‡ı
«ÄÁÂ-àÎÏ˝» ‡Á‡·ÓÚ‡ÌÓ Ë ËÒ-
ÔÓÎ¸ÁÛÂÚÒfl ·ÓÎÂÂ 1000 ÍÓ‚Ó‚˚ı
ÍÓÏÔÓÁËˆËÈ, Ë Í‡Ê‰˚È ÍÓ‚Â, ‚
Ò‚Ó˛ Ó˜ÂÂ‰¸, ÌÂÔÓ‚ÚÓËÏ.

«ÄÁÂ-àÎÏ˝» Û‰ÂÎflÂÚ ÓÒÓ·ÓÂ
‚ÌËÏ‡ÌËÂ ÒÓı‡ÌÂÌË˛ Ë ÔÓ-
‰ÓÎÊÂÌË˛ Ì‡Ó‰Ì˚ı Ú‡‰ËˆËÈ
ÍÓ‚ÓÚÍ‡˜ÂÒÚ‚‡, ÔÓ˝ÚÓÏÛ Â„Ó ÍÓ‚-
˚ Ó·Î‡‰‡˛Ú ‚˚ÒÓÍËÏË ÚÂıÌÓÎÓ-
„Ë˜ÂÒÍËÏË Í‡˜ÂÒÚ‚‡ÏË. ê‡·ÓÚ‡˛-
˘ËÂ ‚ «ÄÁÂ-àÎÏ˝» ÚÍ‡˜Ë fl‚Îfl-
˛ÚÒfl ËÒÚËÌÌÓ Ì‡Ó‰Ì˚ÏË ÛÏÂÎ¸-
ˆ‡ÏË, ÍÓÚÓ˚Â ‚ Ò‚ÓÂÈ ‡·ÓÚÂ
Ú‡ÍÊÂ ÔËÏÂÌfl˛Ú Û˜ÌÓÈ ÒÔÓÒÓ·
‚flÁÍË ÛÁÎÓ‚ ·ÂÁ ËÒÔÓÎ¸ÁÓ‚‡ÌËfl

âÂÌË ˜Â¯ÌË ËÎfl Ú‡Ì˚¯Î˚„

ÇËÂwËÌ˝ ‡ ÌÂw Ê‡ÚÓÓÌ

éÁÌ‡ÍÓÏÎÂÌËÂ Ò ÌÓ‚˚Ï ˝ÒÍËÁÓÏ

Ç. åÛ‡‰Ó‚ flÒÒ‡Ï ç. Ä¸‡ÎËÈÂ‚‡ ËÎfl ı‡Î˜‡
˜Â¯ÌËÒËÌËÌ ÏˆÁ‡ÍËflÒË Á‡Ï‡Ì˚

V.Muradov and the designer N.Aghaliyeva
talking over a carpet cartoon

Ç. åÛ‡‰Ó‚ Ë ıÛ‰ÓÊÌËˆ‡ ç. Ä„‡ÎËÂ‚‡ ‚Ó
‚ÂÏfl Ó·ÒÛÊ‰ÂÌËfl ˝ÒÍËÁ‡ ÍÓ‚‡

walnut shell, pomegranate and
apple rind, onion peel, straw, oak
root, liquorice, mulberry, walnut
and quince leaves, and other
plants. Dyes embellish the carpet
with their bright, clear and rich
palette, making its patterns more
magnificent and joyful. Vivid and
delicate shades of red, green, blue,
yellow, white, black, etc. colours
can transmit both soft and
expressive moods. At the final
stage of dyeing process, alum and
other ingredients are added into
dye pots, where yarn is boiled, in
order to fix colorants and prevent
their fading during long time. 

The following stage is of no less
importance. At this phase a
designer, who is a main link in the
process of making a carpet,
develops an idea. He draws a new
carpet pattern on squared paper,
taking into consideration the



àÎÏflÎflËÌ ‚ÛÛÎÏ‡Ò˚

äÌÓÚÚËÌ˝ ÔËÎÂ

á‡‚flÁ˚‚‡ÌËÂ ÛÁÎÓ‚



ÌÓÊ‡. Ç ÚÍ‡ˆÍËı ˆÂı‡ı Á‡ ÍÓÓÚ-
ÍËÈ ÒÓÍ ÚÍÛÚÒfl ¯ÂÎÍÓ‚˚Â Ë
¯ÂÒÚflÌ˚Â ÍÓ‚˚ ‡ÁÏÂÓÏ
‚ÔÎÓÚ¸ ‰Ó 40 Í‚. ÏÂÚÓ‚ Ë ÔÎÓÚ-
ÌÓÒÚ¸˛ ÛÁÎÓ‚ ÓÚ 35ı60 ‰Ó 70ı70
Ì‡ ‰ÂˆËÏÂÚ.

Ç ÔÓˆÂÒÒÂ ‚flÁÍË ÍÓ‚‡ ËÒÔÓÎ¸-
ÁÛÂÚÒfl ÌÂÒÍÓÎ¸ÍÓ ÓÒÌÓ‚Ì˚ı Ë
‚ÒÔÓÏÓ„‡ÚÂÎ¸Ì˚ı ËÌÒÚÛÏÂÌÚÓ‚:
ÌÓÊ Ò Í˛˜ÍÓÓ·‡ÁÌ˚Ï ÓÒÚËÂÏ
‰Îfl ÔÓÚfl„Ë‚‡ÌËfl ÛÚÍÓ‚ÓÈ ÌËÚË
ÏÂÊ‰Û ÌËÚflÏË ÓÒÌÓ‚˚ Ë Ó·ÂÁ‡-
ÌËfl ‚ÓÒ‡; ÍÓÎÓÚÛ¯Í‡ ‰Îfl ÛÔÎÓÚ-
ÌÂÌËfl ÛÁÎÓ‚ Ë ÛÚÍ‡; ‡ Ì‡ Á‡‚Â-
¯‡˛˘ÂÏ ˝Ú‡ÔÂ ‡·ÓÚ˚ - ÌÓÊÌË-
ˆ˚ ‰Îfl ÒÚËÊÍË ‚ÓÒ‡ Ë ‚˚‡‚-
ÌË‚‡ÌËfl ÔÓ‚ÂıÌÓÒÚË ÍÓ‚‡, Ë
Ï‡ÎÂÌ¸ÍËÂ „Â·Â¯ÍË ‰Îfl ‡Ò˜Â-
Ò˚‚‡ÌËfl Ë ÔË„Î‡ÊË‚‡ÌËfl ‚ÓÒ‡
‚ ÌÛÊÌÓÏ Ì‡Ô‡‚ÎÂÌËË. ùÚË
ÔÓÒÚ˚Â ËÌÒÚÛÏÂÌÚ˚ ËÒÔÓÍÓÌ
‚ÂÍÓ‚ ÔÂÂ‰‡‚‡ÎËÒ¸ ‚ Í‡Ê‰ÓÈ
‰ÂÂ‚ÂÌÒÍÓÈ ÒÂÏ¸Â ËÁ ÔÓÍÓÎÂÌËfl
‚ ÔÓÍÓÎÂÌËÂ Ë ÒÎÛÊËÎË ‚ÂÌ˚ÏË
ÔÓÏÓ¯ÌËÍ‡ÏË ÔË ÒÓÁ‰‡ÌËË
ÍÓ‚Ó‚˚ı ¯Â‰Â‚Ó‚.

èÓÒÎÂ ÚÓ„Ó Í‡Í ÍÓ‚Â ÒÓÚÍ‡Ì, ÓÌ
ÔÓıÓ‰ËÚ ÔÓ˝Ú‡ÔÌÓ ‰‡Î¸ÌÂÈ¯Û˛
Ó·‡·ÓÚÍÛ: ÓÔ˚ÚÌ˚Â Ï‡ÒÚÂ‡
ÒÔÂˆË‡Î¸Ì˚ÏË ËÌÒÚÛÏÂÌÚ‡ÏË
ÔÓ‰ÂÁ‡˛Ú Ë ‚˚‡‚ÌË‚‡˛Ú ‚ÓÒ Ë
ÔÓ‚Âfl˛Ú „Î‡‰ÍÓÒÚ¸ Ë Ó‚ÌÓÒÚ¸
ÔÓ‚ÂıÌÓÒÚË. Ç Ï‡ÒÚÂÒÍÓÈ
ÛÍÂÔÎfl˛Ú ÍÓÌˆ˚ ÍÓ‚‡ Ë ‚flÊÛÚ
ÛÁÎ˚ ·‡ıÓÏ˚.

Ñ‡ÎÂÂ Ì‡˜ËÌ‡ÂÚÒfl ÔÓˆÂÒÒ ˜ËÒÚ-
ÍË. óÚÓ·˚ Ó˜ËÒÚËÚ¸ ÍÓ‚Â ÓÚ Ô˚-
ÎË Ë Ó·˚‚ÍÓ‚ ÌËÚË, ÍÓ‚Â ‚˚-
·Ë‚‡˛Ú Ì‡ ÒÔÂˆË‡Î¸Ì˚ı ·ÛÍÓ‚˚ı
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dimensions of a future carpet and
its knot density. Choosing a
composition, style and colour
combination, the designer strictly
follows centuries-old traditions
and characteristics of the classic
carpet-weaving schools of
Azerbaijan. At the company’s
workshops, over thousand original
carpet designs have been invented,
and each of them is unique.

“Azer-Ilme” Ltd. pays an especial
attention to the preservation and
development of national carpet-
weaving traditions. That is why its
carpets demonstrate technological
characteristics of high quality.
Weavers of the company are true
masters of tradition who can knot
pile even without the knife. In a
short space of time the weavers
make carpets of silk and wool in
various sizes from the smallest
ones up to pieces of 40 sq. metres.
The density of carpets makes from
35x60 to 70x70 knots in 10 cm.

In pile knotting, several basic and
supplementary tools are used: a tip-
hooked knife for passing the weft
between warp strings and cutting
pile, an especial beater for
compacting knots and wefts, shears
for clipping pile and levelling the
surface of a carpet, and, at the final
stage, a small comb for smoothing
pile in a proper direction. These
simple tools, passed from
generation to generation in every
rural family, served to weavers as
true helpers from the remotest time.

íÛ‡Î Å‡˘‡‰ÛÓ‚, “ÄÁfl-àÎÏfl” ååÜ-ÌËÌ
êÂÍÎ‡Ï Ë¯ÎflË ˆÁfl ‰ËÁ‡ÈÌÂË

Tural Bakhadurov, advertisement designer,
”Azer-Ilme” Ltd.

íÛ‡Î Å‡ı‡‰ÛÓ‚, ‰ËÁ‡ÈÌÂ ÂÍÎ‡ÏÌÓÈ
ÔÓ‰ÛÍˆËË ééé «ÄÁÂ-àÎÏ˝»

ÅÛ ı‡Î˜‡Î‡ ÈˆÍÒflÍ ÚÂıÌÓÎÓ˙Ë ıˆÒÛ-
ÒËÈÈflÚÎflfl Ï‡ÎËÍ‰ËÎfl. ÅÛ‡‰‡ ˜‡Î˚-
¯‡Ì ÚÓıÛÊÛÎ‡ flÒÎ ı‡Î„ ÒflÌflÚÍ‡Î‡˚-
‰˚. éÌÎ‡ ı‡Î˜‡Î‡˚Ì ÚÓıÛÌÏ‡Ò˚
ÔÓÒÂÒËÌ‰fl ‰ˆÈˆÌÎflËÌ ‡ÎflÚÒËÁ
(·˚˜‡„Ò˚Á), flÎ ËÎfl ‚ÛÛÎÏ‡Ò˚
ˆÒÛÎÛÌ‰‡Ì ‰‡ ËÒÚËÙ‡‰fl Â‰ËÎfl.

íÓıÛÊÛÎÛ„ ÒÂıÎflËÌ‰fl ‰‡‚‡ÏÎ˚ Ï‡-
ÚÂË‡ÎÎ‡‰‡Ì „Û‡¯‰˚˚ÎÏ˚¯ ˘‡Ì‡Î‡‰‡
„˚Ò‡ Á‡Ï‡Ì flÁËÌ‰fl ËÔflÍ ‚fl ÈÛÌ‰‡Ì
flÌ ÍË˜ËÍ ˛Î˜ˆÎfl‰flÌ ·‡¯Î‡È‡‡„ 40
Ï2-‰flÍ ı‡Î˜‡Î‡ ÚÓıÛÌÛ. éÌÎ‡˚Ì
Ò˚ıÎ˚¸˚: 35ı60 - 70ı70. 

ï‡Î˜‡Ì˚Ì ÚÓıÛÌÏ‡Ò˚Ì‰‡ ·Ë ÌÂ˜fl flÒ‡Ò
‚fl Í˛ÏflÍ˜Ë ‡ÎflÚ‰flÌ ËÒÚËÙ‡‰fl Â‰ËÎË. àÎ-
ÏflÌËÌ ‚ÛÛÎÏ‡Ò˚ Á‡Ï‡Ì˚ ËÔÎËÈË flË¯Îfl
‡‡Ò˚Ì‰‡Ì ÍÂ˜ËflflÍ ‡Ò‡Ì ˜flÍÏflÍ ‚fl
ıÓ‚ ËÔËÌË ÍflÒÏflÍ ÔÓÒÂÒËÌË ‡Ò‡ÌÎ‡¯-

 



‰˚Ï‡„ ˆ˜ˆÌ „‡Ï‡„Î˚ ·˚˜‡¸˚Ì, ËÎÏfl-
ÎflËÌ Ò˚ı ÓÚÛÏ‡Ò˚ ˆ˜ˆÌ ËÒÚËÙ‡‰fl Â‰ËÎflÌ
˘fl‚flÌËÌ ‚fl flÌ ÒÓÌ‰‡ ıÓ‚Û ÍflÒË·, ÚÓ-
ıÛÏ‡Ì˚Ì ÒflÚ˘ËÌË ˘‡Ï‡Î‡¯‰˚‡Ì „‡È˜˚
ËÎfl È‡Ì‡¯˚, ıÓ‚Û È‡Ú˚Ï˚Ì‡ ÛÈ¸ÛÌ ‰‡-
‡È‡Ì ÍË˜ËÍ ‰‡‡„Î‡˚Ì fl˘flÏËÈÈflÚË ·˛-
ÈˆÍ‰ˆ. ÅÛ ·flÒËÚ ‡ÎflÚÎfl ‰flÒÚË ‰fl ˛Á
Ì˛‚·flÒËÌ‰fl flÒÎfl ·ÓÈÛ Ò‡‰Ë„ ‰ÓÒÚ
ÍËÏË ˝flÌÊ ÌflÒÎfl - ÚÓıÛÊÛÎ‡‡ ˛Úˆˆ-
Îˆ, ÈÂÌË ‰flÈflÎflËÌ È‡‡‰˚ÎÏ‡Ò˚Ì‰‡
ËÒÚËÙ‡‰fl ÓÎÛÌÛ.

ï‡Î˜‡Ì˚Ì ÚÓıÛÌÏ‡Ò˚, ÓÌÛÌ ˘flÎfl Ò‡-
Ú˚¯ ˆ˜ˆÌ Ú‡Ï ˘‡Á˚ ÓÎÏ‡Ò˚ ‰ÂÏflÍ
‰ÂÈËÎ. ï‡Î˜‡Ì˚Ì ıÓ‚ÛÌÛÌ ·‡Ê‡˚„Î˚
ÛÒÚ‡Î‡ ÚflflÙËÌ‰flÌ ıˆÒÛÒË ‡ÎflÚÎflÎfl
ÈÂÌË‰flÌ ÍflÒËÎÏflÒË, ÒflÚ˘ËÌËÌ ÂÈÌË ·fl-
‡·fl‰fl ‚fl ˘‡Ï‡ ÓÎÏ‡Ò˚Ì˚Ì ÈÓıÎ‡-
Ì˚ÎÏ‡Ò˚, Ò‡˜‡„Î‡˚Ì˚Ì ·flÍË‰ËÎË· ‰ˆ-

‰ÓÒÍ‡ı. èÓÒÎÂ‰Û˛˘ÂÂ Ï˚Ú¸Â ÍÓ‚-
‡ ‚ ÒÔÂˆË‡Î¸Ì˚ı ‚Ó‰ÓÂÏ‡ı ËÎË
·‡ÒÒÂÈÌ‡ı Ò ÔÓÏÓ˘¸˛ Ï˚Î¸ÌÓ„Ó
‡ÒÚ‚Ó‡ Ë ‰Û„Ëı ÒÓÓÚ‚ÂÚÒÚ‚Û˛-
˘Ëı Ì‡ÚÛ‡Î¸Ì˚ı ÒÂ‰ÒÚ‚ Ú‡ÍÊÂ
ÚÂ·ÛÂÚ ÔÓÙÂÒÒËÓÌ‡ÎËÁÏ‡.

èÓÒÎÂ Í‡ÚÍÓ‚ÂÏÂÌÌÓÈ ÔÓÒÛ¯-
ÍË ‚ ÒÔÂˆË‡Î¸Ì˚ı ÍÓÏÌ‡Ú‡ı ÔË
ÓÒÓ·ÓÏ, ‚˚ÒÓÍÓÚÂÏÔÂ‡ÚÛÌÓÏ
ÂÊËÏÂ, ÍÓ‚˚ ‚ÌÓ‚¸ ÔÓıÓ‰flÚ
Ú˘‡ÚÂÎ¸Ì˚È ÓÒÏÓÚ, ‡ Á‡ÚÂÏ ÔÓ-
ˆÂ‰ÛÛ „Î‡ÊÍË ÔÓ‰ ÓÒÓ·˚Ï ÔÂÒ-
ÒÓÏ. ãË¯¸ Ì‡ ˝ÚÓÈ ÒÚ‡‰ËË ÍÓ‚Â
ÔËÓ·ÂÚ‡ÂÚ Ò‚ÓÈ Á‡ÍÓÌ˜ÂÌÌ˚È
‚Ë‰: ÚÂÔÎÓÚÛ Ë ·ÎÂÒÍ ¯ÂÒÚË,
„Î‡‰ÍÛ˛ Ì‡Ô‡‚ÎÂÌÌÓÒÚ¸ ‚ÓÒ‡,
ËÁfl˘ÂÒÚ‚Ó ÚÍ‡Ì¸fl, ÔË„ÎÛ¯ÂÌ-
Ì˚È ÍÓÎÓËÚ ÔÂÒÚ˚ı ÛÁÓÓ‚.

ç‡ ÔÓÒÎÂ‰ÌÂÏ ˝Ú‡ÔÂ Í‡Ê‰˚È ÍÓ-
‚Â, ÒÓÚÍ‡ÌÌ˚È ËÁ ÚÓÌÍÓÈ ¯ÂÒ-
ÚË, ÔÓ‰‚Â„‡ÂÚÒfl ÔÓˆÂ‰ÛÂ ÚÛ„Ó-
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íÓıÛÌ‡Ì Ï˛˘Úfl¯flÏ ı‡Î˚ ˛ÌˆÌ‰fl

Facing a majestic carpet

èÂÂ‰ ÒÓÚÍ‡ÌÌ˚Ï ‚ÂÎË˜ÂÒÚ‚ÂÌÌ˚Ï ÍÓ‚ÓÏ

âÛÒËÙ êÁ‡yÂ‚,
“ÄÁfl-àÎÏfl” ååÜ-ÌËÌ ·‡¯ Ïˆ˘‡ÒË·Ë

Yusif Rzaev, chief accountant,
”Azer-Ilme” Ltd.

ûÒËÙ êÁ‡Â‚,
„Î‡‚Ì˚È ·Ûı„‡ÎÚÂ ééé «ÄÁÂ-àÎÏ˝»



After a carpet is finished, it
undergoes the further step-by-step
treatment. The skilful personal cuts
and levels the pile with special tools
and check up the smoothness and
evenness of surface. The fringe is
strengthened and knotted. 
Then a cleaning process starts. The
carpet is beaten on special beech
boards to clean it of dust and yarn
scraps, and is washed in special
pools with soap and other special
components.

After brief drying in special rooms
at high temperature conditions,
the carpet is carefully examined
again, and then it is smoothened
by a special press. Only at this step,
the carpet gains its lustre of wool,
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ï‡Î˜‡Ì˚Ì ÂÏ‡Î˚ ÔÓÒÂÒËÌfl ·‡ı˚¯

ëÛÔÂ‚ËÒËÌ˝ Ú˘Â ÔÓÊÂÒÒ ÓÙ ÚÂ‡ÚËÌ˝ ‡ Ê‡ÔÂÚ

éÒÏÓÚ ÔÓˆÂÒÒ‡ Ó·‡·ÓÚÍË ÍÓ‚‡

ïÓ‚ÛÌ ˘ˆÌ‰ˆÎˆÈˆÌˆÌ ·fl‡·flÎfl¯‰ËËÎÏflÒË

ÜÛÚÚËÌ˝ Ú˘Â ÔËÎÂ ÓÙ ‡ Ê‡ÔÂÚ

Ç˚‡‚ÌË‚‡ÌËÂ ‚˚ÒÓÚ˚ ‚ÓÒ‡ ÍÓ‚‡

„Ó Ì‡ÚflÊÂÌËfl. ùÚÓ ‰ÂÎ‡ÂÚÒfl ‰Îfl
‚˚‡‚ÌË‚‡fl ÍÓÏÍË ÍÓ‚‡ Ë ÔË-
‰‡ÌËfl ÂÏÛ Ô‡‚ËÎ¸ÌÓÈ ÙÓÏ˚.
äÓ‚Â ÛÍÎ‡‰˚‚‡˛Ú Ì‡ ‰ÂÂ‚flÌ-
Ì˚Â Ì‡ÒÚËÎ˚, Á‡ÚÂÏ ÚÛ„Ó Ì‡Úfl„Ë-
‚‡˛Ú Ò Ó·ÂËı ÒÚÓÓÌ Ë Á‡ÍÂÔÎfl-
˛Ú Ì‡ ÔÓÎÛ. èÓÒÎÂ ÔÓ‚Â‰ÂÌËfl
‚ÒÂı ÚÂıÌË˜ÂÒÍËı ÔËÂÏÓ‚ ‡ÒÚfl-
ÊÂÌËfl, Ì‡ ÍÓÚÓ˚Â Á‡Ú‡˜Ë‚‡ÂÚÒfl
2-3 ‰Ìfl, ÍÓ‚˚ ÛÊÂ „ÓÚÓ‚˚ Í ÓÚ-
Ô‡‚ÍÂ ‚ ÚÓ„Ó‚Û˛ ÒÂÚ¸.

ÇÒÂ ÔÓËÁ‚Â‰ÂÌÌ˚Â ‚ «ÄÁÂ-
àÎÏ˝» ÍÓ‚˚, ÌÂÁ‡‚ËÒËÏÓ ÓÚ Ëı
‡ÁÏÂÓ‚, ÓÊ‰‡˛ÚÒfl ‚ ÂÁÛÎ¸-
Ú‡ÚÂ ‚˚¯ÂÔÂÂ˜ËÒÎÂÌÌ˚ı ˝Ú‡ÔÓ‚
‡·ÓÚ˚.

èÓÏËÏÓ ÒÓÁ‰‡ÌËfl ÌÓ‚˚ı ÍÓ‚Ó‚,
ÚÍ‡˜Ë «ÄÁÂ-àÎÏ˝» ‰‡flÚ ‚ÚÓÛ˛
ÊËÁÌ¸ Ë ‚ÓÁ‚‡˘‡˛Ú ·˚ÎÛ˛ Í‡-
ÒÓÚÛ ÔË¯Â‰¯ËÏ ‚ ÌÂ„Ó‰ÌÓÒÚ¸
ÒÚ‡ËÌÌ˚Ï ÍÓ‚‡Ï. éÔ˚ÚÌ˚Â ÂÒ-
Ú‡‚‡ÚÓ˚ ÔÓ‰·Ë‡˛Ú ÒÓÓÚ‚ÂÚ-

ÈˆÌÎflÌÏflÒË ÍËÏË Ë¯Îfl ‰fl ÂÏ‡Î‡Úı‡-
Ì‡‰‡ ËÊ‡ Â‰ËÎË. 

íÓıÛÌ‰Û¸Û ‚fl ÂÏ‡Î Â‰ËÎ‰ËÈË Á‡Ï‡Ì
ˆÁflËÌfl „ÓÌÏÛ¯ ÚÓÁ ‚fl Ò‡Ô „˚˚ÌÚ˚-
Î‡˚Ì‰‡Ì ÚflÏËÁÎflÌÏflÒË ˆ˜ˆÌ ı‡Î˜‡-
Ì˚Ì Ù˚ÒÚ˚„ ‡¸‡Ê˚Ì‰‡Ì ˘‡Á˚Î‡ÌÏ˚¯



‰ÓÎ‡„Î‡‰‡ ˘flflÍflÚ ÂÚ‰ËËÎflflÍ ˜˚-
Ô˚ÎÏ‡Ò˚, ÒÓÌ‡ ËÒfl ıˆÒÛÒË ˘Ó‚ÛÁ‰‡
Ò‡·ÛÌ ‚fl Ò. È‡‡Î˚ Ï‡‰‰flÎflÎfl ÈÛ-
ÈÛÎÏ‡Ò˚ ıˆÒÛÒË ÔÂ¯flÍ‡Î˚„ ÚflÎfl· Â‰Ë.
ïˆÒÛÒË ËÒÚË ÚÂÏÔÂ‡ÚÛÎÛ ÓÚ‡„Î‡‰‡
„˚Ò‡ Á‡Ï‡Ì flÁËÌ‰fl „ÛÛ‰ÛÎ‡Ì ı‡Î-
˜‡Î‡ ÈÂÌË‰flÌ ·‡ı˚¯‰‡Ì ÍÂ˜ËËÎË, ıˆ-
ÒÛÒË ÔÂÒÎfl ‡ÎÚ˚Ì‰‡ ˆÚˆÎflÌË ‚fl ·ÂÎfl-
ÎËÍÎfl ‰fl ÈÛÌÛÌ Ë¯˚ÎÚ˚Ò˚, Ô‡Î‡„Î˚¸˚,
ıÓ‚ÛÌ È‡Ú˚ÏÎ˚Î˚¸˚, ÚÓıÛÌÛ¯ÛÌ
ÁflËÙÎËÈË, flÎ‚‡Ì flÌ˝ÎË Ì‡ı˚¯Î‡˚Ì
˘flÁËÌÎËÈË Ò‡·ËÚ ˝˛ÍflÏ ‡Î˚.

ÅË „‡È‰‡ ÓÎ‡‡„ ÒÓÌ Ïfl˘flÎfl ı‡Î˜‡-
Î‡˚Ì Ú‡˚Ï ˜flÍËÎÏflÒË ÔÓÒÂÒË‰Ë. áflËÙ
ÈÛÌ‰‡Ì ÚÓıÛÌ‡Ì ı‡Î˜‡Î‡˚Ì ˘fl ·ËË
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ï‡Î˜‡Ì˚Ì Ò‡˜‡¸˚Ì˚Ì ·fl‡·flÎfl¯‰ËËÎÏflÒË ÔÓÒÂÒË

ÜÛÚÚËÌ˝ Ú˘Â ÙËÌ˝Â ÓÙ ‡ Ê‡ÔÂÚ

èÓˆÂÒÒ ÔÓ‰‡‚ÌË‚‡ÌËfl ·‡ıÓÏ˚ ÍÓ‚‡

ï‡Î˜‡Ì˚Ì ÚÓÁÛÌÛÌ ÚflÏËÁÎflÌÏflÒË

ÜÎÂ‡ÌËÌ˝ ‡ Ê‡ÔÂÚ ÓÙ ‰ÛÒÚ

é˜Ë˘ÂÌËÂ ÍÓ‚‡ ÓÚ Ô˚ÎË

ï‡Î˜‡Ì˚Ì ‰‡Ú˚ÎÏ‡Ò˚ ÔÓÒÂÒË

í˘Â ÔÓÊÂÒÒ ÓÙ ÔÛÎÎËÌ˝ ‡ Ê‡ÔÂÚ 

èÓˆÂÒÒ Ì‡ÚflÊÂÌËfl ÍÓ‚‡

ï‡Î˜‡Ì˚Ì ÈÛÈÛÎÏ‡Ò˚

While w‡Ò˘ËÌ˝ ‡ Ê‡ÔÂÚ

å˚Ú¸fi ÍÓ‚‡

warmth of colours, and regular
direction of pile.

At the final stage carpets woven
from fine-fibre wool are exposed to
intensive pulling. It is necessary for
levelling the carpet edges and put it

ÒÚ‚Û˛˘Û˛ ÔflÊÛ Í ÔÓ‚ÂÊ‰ÂÌ-
Ì˚Ï ˜‡ÒÚflÏ ÍÓ‚‡, ‚ÌÓ‚¸ ÔÓ‰Â-
‚‡˛Ú ˜ÂÂÁ ÓÒÌÓ‚Û ‚ÓÒÓ‚Û˛ ÌËÚ¸
Ë ‚ÓÒÒÓÁ‰‡˛Ú ÒÚ‡˚Â ÛÁÓ˚.

ÅÎ‡„Ó‰‡fl ˝ÍÒÔÓÚÛ Ò‚ÓÂÈ ÔÓ-
‰ÛÍˆËË Ì‡ Á‡Û·ÂÊÌ˚Â ˚ÌÍË,
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‰‡Ú˚Ï‰‡Ì ÍÂ˜Ë. íÓıÛÌ‰Û„‰‡Ì ÒÓÌ-
‡ ÈÛÈÛÎÛ· ˆÚˆÎflÌÏË¯ ı‡Î˜‡Î‡˚Ì Ífl-
Ì‡Î‡˚Ì˚Ì ÂÈÌË ·Ë˜ËÏ‰fl, ÏˆÚflÌ‡ÒË·
‚fl „ˆÒÛÒÛÁ ÓÎÏ‡Ò˚ ˆ˜ˆÌ ÓÌÎ‡ Ú‡ıÚ‡
‰˛¯flÏflÎfl ˆÁflËÌ‰fl ·‡¯ ‚fl flÚflÍ,
ÒÓÌ‡ ËÒfl È‡Ì ÚflflÙÎfl‰flÌ Ú‡˚Ï ˜flÍË-
ÎflflÍ ÈÂfl ·flÍË‰ËÎË. ÅÛ ‚fl ‰Ë˝fl ÚÂı-
ÌËÍË ˝flËÎÏfl ÔÓÒÂÒÎflËÌËÌ ËÊ‡Ò˚Ì‡ 2-3
˝ˆÌ ‚‡ıÚ ÒflÙ Â‰ËÎ‰ËÍ‰flÌ ÒÓÌ‡ ı‡Î˜‡
‡Ú˚„ ÚËÊ‡flÚ ¯fl·flÍflÎflËÌfl ˜˚ı‡˚ÎÏ‡Ò˚
ˆ˜ˆÌ ˘‡Á˚ ÓÎÛ.

“ÄÁfl-àÎÏfl” ååÜ-‰fl ËÒÚÂ˘Ò‡Î Â‰Ë-
ÎflÌ ·ˆÚˆÌ ı‡Î˜‡Î‡ ˛Î˜ˆÎflËÌ‰flÌ ‡Ò˚Î˚
ÓÎÏ‡È‡‡„ ÈÛı‡˚‰‡ Ò‡‰‡Î‡Ì‡Ì ÚÂı-
ÌÓÎÓ˙Ë ÔÓÒÂÒÎfl ÌflÚËÊflÒËÌ‰fl È‡‡Ì˚.

“ÄÁfl-àÎÏfl”‰fl ˝˛ÒÚflËÎflÌÎflÎfl È‡Ì‡¯˚
ÏˆıÚflÎËÙ Òfl·fl·Îfl ˆÁˆÌ‰flÌ Áfl‰flÎflÌ-
ÏË¯ ‚fl È‡‡Ò˚Á ˘‡Î‡ ‰ˆ¯Ïˆ¯ ı‡Î˜‡Î‡-
˚Ì ·flÔ‡Ò˚, ÓÌÎ‡‡ ËÍËÌÊË ˘flÈ‡Ú˚Ì ·flı¯
Â‰ËÎÏflÒË, fl‚‚flÎÍË Úfl‡‚flÚËÌËÌ „‡ÈÚ‡˚Î-
Ï‡Ò˚ Ë¯ËÌË ÚflÊˆ·flÎË ·flÔ‡˜˚Î‡ ˘flÈ‡Ú‡
ÍÂ˜ËËÎfl. éÌÎ‡ „fl‰ËÏ ı‡Î˜‡Ì˚Ì Áfl-
‰flÎflÌÏË¯ ÈÂÎflËÌfl ÛÈ¸ÛÌ ËÎÏfl ‚ÛÛ·,
˘fl ‰ˆÈˆÌfl ÈÂÌË ÌflÙflÒ ‚ÂËÎfl. 

into proper shape. Carpet are laid on
a wooden deck, pulled and fixed to
the floor. After carrying out all the
pulling procedures during 2-3 days,
carpets are ready for sale. 

All carpets made by “Azer-Ilme” Ltd.,
regardless of their sizes, undergo the
above technological procedures.

Apart from making new carpets,
weavers of the company can also
restore and revive old and worn
textiles. Skilled restorers choose pile
yarns needed to repair damaged
sections and re-knot old patterns.

Owing to the export of its produc-
tion to foreign markets, “Azer-Ilme”
Ltd. has become well-known in the
world for its high quality and durable
carpets created according to tradi-
tional carpet patterns of Azerbaijan.

One of reasons for such popularity
was the participation in a number

«ÄÁÂ-àÎÏ˝» ÒÚ‡ÎÓ ¯ËÓÍÓ ËÁ-
‚ÂÒÚÌÓ ‚ ÏËÂ Ò‚ÓËÏË Í‡˜ÂÒÚ‚ÂÌ-
Ì˚ÏË Ë ÔÓ˜Ì˚ÏË ÍÓ‚‡ÏË, ÒÓÁ-
‰‡‚‡ÂÏ˚ÏË Ì‡ ÓÒÌÓ‚Â ÍÎ‡ÒÒË˜ÂÒ-
ÍËı ‡ÁÂ·‡È‰Ê‡ÌÒÍËı ÍÓ‚Ó‚˚ı
ÛÁÓÓ‚.

é‰ÌÓÈ ËÁ ÔË˜ËÌ Ú‡ÍÓÈ ËÁ‚ÂÒÚ-
ÌÓÒÚË ÒÚ‡ÎÓ Ú‡ÍÊÂ ÂÂ Û˜‡ÒÚËÂ ‚
fl‰Â ÏÂÊ‰ÛÌ‡Ó‰Ì˚ı ·ËÁÌÂÒ-
ÏÂÓÔËflÚËÈ. Ç 1997 „Ó‰Û ÍÓÏÔ‡-
ÌËfl ‰ÂÏÓÌÒÚËÓ‚‡Î‡ Ò‚Ó˛ ÔÓ-
‰ÛÍˆË˛ Ì‡ ÚÓ„Ó‚ÓÈ flÏ‡ÍÂ ‚
„ÓÓ‰Â ÄÚÎ‡ÌÚ‡ (ëòÄ), ‚ 1999
„Ó‰Û - ‚ É‡ÌÌÓ‚ÂÂ (ÉÂÏ‡ÌËfl), ‚
2003 „Ó‰Û - ‚ åÓÒÍ‚Â Ë ‚ 2006
„Ó‰Û - ‚ ÄÌÍ‡Â (íÛˆËfl).

èÓËÁ‚Â‰ÂÌÌ˚Â ÍÓÏÔ‡ÌËÂÈ ÍÓ‚-
˚ ÒÚ‡ÎË ÛÍ‡¯ÂÌËÂÏ ˜‡ÒÚÌ˚ı
ÍÓÎÎÂÍˆËÈ Ë ÏÌÓ„Ëı ‰ÓÏÓ‚ ‚
ëòÄ, ÉÂÏ‡ÌËË, î‡ÌˆËË, íÛ-
ˆËË, êÓÒÒËË, Ä‚ÒÚ‡ÎËË, üÔÓÌËË,
ò‚ÂˆËË, àÚ‡ÎËË, çÓ‚Â„ËË, ûÊ-
ÌÓÈ ÄÙËÍÂ Ë ‰Û„Ëı ÒÚ‡Ì‡ı.
éÌË ÒÔÓÒÓ·Ì˚ ÛÍ‡ÒËÚ¸ Î˛·Û˛
ÍÓÏÌ‡ÚÛ, ÓÙÓÏÎÂÌÌÛ˛ Í‡Í ‚
ÒÓ‚ÂÏÂÌÌÓÏ, Ú‡Í Ë ‚ Â‚ÓÔÂÈ-
ÒÍÓÏ ÍÎ‡ÒÒË˜ÂÒÍÓÏ ÒÚËÎÂ. ä‡Í Ë ‚
ÔÓ¯Î˚Â ‚ÂÏÂÌ‡, ˝ÚË ÍÓ‚˚
ÒÎÓ‚ÌÓ Í‡ÚËÌ˚ ÛÒÎ‡Ê‰‡˛Ú ‚ÁÓ
Ò‚ÓËı ıÓÁflÂ‚ ·Ó„‡ÚÓÈ ˆ‚ÂÚÓ‚ÓÈ
Ô‡ÎËÚÓÈ Ë ‚ÓÎ¯Â·ÒÚ‚ÓÏ ÛÁÓÓ‚,
ÒÓÁ‰‡ÌÌ˚ı Ï‡ÒÚÂ‡ÏË «ÄÁÂ-
àÎÏ˝». àÏË ÏÓÊÌÓ ÛÒÚËÎ‡Ú¸ ÔÓ-
Î˚, ÛÍ‡¯‡Ú¸ ÒÚÂÌ˚, ÔÓÍ˚‚‡Ú¸
ÏÂ·ÂÎ¸, ‡ Ò‡Ï˚Â Í‡ÒË‚˚Â ‰‡ÊÂ
‚˚ÒÚ‡‚ÎflÚ¸ ‚ ‚ËÚËÌ‡ı. 

é·˙Â‰ËÌÂÌËÂ Ú‡ÍÊÂ ÔÓfl‚ÎflÂÚ
ËÌËˆË‡ÚË‚Û ‚ ‰ÂÎÂ ‚ÓÒÒÓÁ‰‡ÌËfl
ÒÚ‡ËÌÌ˚ı ¯Â‰Â‚Ó‚ Ì‡ˆËÓÌ‡Î¸-

ä˛˘Ìfl ı‡Î˜‡Î‡˚Ì ·flÔ‡Ò˚

êÂÒÚÓËÌ˝ ÓÎ‰ Ê‡ÔÂÚÒ

êÂÒÚ‡‚‡ˆËfl ÒÚ‡˚ı ÍÓ‚Ó‚

ï‡Î˜‡Ì˚Ì ˆÚˆÎflÌÏflÒË

ëÏÓÓÚ˘ËÌ˝ ‡ Ê‡ÔÂÚ

ÉÎ‡ÊÍ‡ ÍÓ‚‡
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ÅˆÚˆÌ ËÒÚÂ˘Ò‡Î Â‰ËÎflÌ Ïfl˘ÒÛÎÎ‡˚ ı‡-
ËÊË ·‡Á‡‡ ‚fl ¯ËÍflÚËÌ “ëÂ˘ÎË àÎÏfl-
Îfl” ÄÁfl·‡ÈÊ‡Ì ï‡Î˜‡Î‡˚ É‡ÎÂÂÈ‡-
Ò˚Ì‡ È˛ÌflÎ‰flÌ “ÄÁfl-àÎÏfl” ååÜ
ÈˆÍÒflÍ ÍÂÈÙËÈÈflÚÎË, ÛÁÛÌ Ïˆ‰‰flÚ ËÒ-
ÚËÙ‡‰flÈfl ‰‡‚‡ÏÎ˚, ÍÎ‡ÒÒËÍ ÄÁfl·‡È-
Ê‡Ì ˜Â¯ÌËÎflË flÒ‡Ò˚Ì‰‡ ÚÓıÛÌÏÛ¯
ı‡Î˜‡Î‡˚ ËÎfl ‰ˆÌÈ‡‰‡ Ú‡Ì˚Ì˚.

ûÁ Ïfl˘ÒÛÎÎ‡˚ ËÎfl Ú‡Ì˚Ì‡Ì “ÄÁfl-àÎÏfl”
ååÜ 1997-ÊË ËÎ‰fl ÄÏÂËÍ‡ ÅËÎfl¯ÏË¯
òÚ‡ÚÎ‡˚Ì˚Ì ÄÚÎ‡ÌÚ‡, 1999-ÊÛ ËÎ‰fl ÄÎ-
Ï‡ÌËÈ‡Ì˚Ì ô‡ÌÓ‚Â ¯fl˘flÎflËÌ‰fl,
2003-Êˆ ËÎ‰fl åÓÒÍ‚‡‰‡ ‚fl 2006-Ê˚
ËÎ‰fl ÄÌÍ‡‡‰‡ ÍÂ˜ËËÎÏË¯ Ò‡Ú˚¯-Òfl˝Ë-
Îfl‰fl Û¸ÛÎ‡ Ë¯ÚË‡Í ÂÚÏË¯‰Ë.

of international business events.
The company showed its produc-
tion at some trade fairs: Atlanta
(USA) in 1997, Hanover (Germany)
in 1999, Moscow in 2003, and
Ankara (Turkey) in 2006.

ÌÓ„Ó ÍÓ‚Ó‚Ó„Ó ËÒÍÛÒÒÚ‚‡. Ç Ì‡Ò-
ÚÓfl˘ÂÂ ‚ÂÏfl ‚ ééé «ÄÁÂ-
àÎÏ˝» ÒÓÁ‰‡Ì‡ ÍÓÔËfl ‚ÂÎË˜ÂÒÚ-
‚ÂÌÌÓ„Ó ‡ÁÂ·‡È‰Ê‡ÌÒÍÓ„Ó ÍÓ‚‡
«òÂÈı ë‡ÙË» - ¯Â‰Â‚‡ ëÂÙÂ-
‚Ë‰ÒÍÓÈ ÍÛÎ¸ÚÛ˚ Ë Ò‡ÏÓ„Ó

“ëÂ˘ÎË àÎÏflÎfl” ÄÁfl·‡ÈÊ‡Ì ï‡Î˜‡Î‡˚ É‡ÎÂÂ-
È‡Ò˚Ì‰‡ V.MuradovÛÌ ÚÓıÛÊÛÎ‡Î‡ ·Ë˝fl ˘‡Á˚
Ïfl˘ÒÛÎÎ‡˚Ì ÏˆÁ‡ÍËflÒË

V.Muradov and wÂ‡‚ÂÒ while ‰ËÒÊÛÒÒËÌ˝
ÙËÌËÒ˘Â‰ Ê‡ÔÂÚÒ ‡Ú Ú˘Â “å‡˝ËÊ äÌÓÚÒ” ù‡ÎÎÂÈ
ÓÙ ÄÁÂ·‡Ë˙‡Ì Ê‡ÔÂÚÒ

é·ÒÛÊ‰ÂÌËÂ „ÓÚÓ‚ÓÈ ÔÓ‰ÛÍˆËË Ç.åÛ‡‰Ó‚‡
Ò ÚÍ‡˜Ëı‡ÏË ‚ É‡ÎÂÂÂ ÄÁÂ·‡È‰Ê‡ÌÒÍËı
äÓ‚Ó‚ «ÇÓÎ¯Â·Ì˚Â ÛÁÂÎÍË»

“ëÂ˘ÎË àÎÏflÎfl” É‡ÎÂÂÈ‡Ò˚Ì˚Ì ÌˆÏ‡ÈË¯ Ò‡ÎÓÌÛ

Ä Ò˘ÓwÓÓÏ ËÌ Ú˘Â “å‡˝ËÊ äÌÓÚÒ” ù‡ÎÎÂÈ

Ç˚ÒÚ‡‚Ó˜Ì˚È Á‡Î
‚ É‡ÎÂÂÂ «ÇÓÎ¯Â·Ì˚Â ÛÁÂÎÍË»

àÒÚÂ˘Ò‡Î ÓÎÛÌÏÛ¯ ı‡Î˜‡Î‡‡ ‚ÂËÎflÌ
ÏflÌ¯fl ÒÂÚËÙËÍ‡Ú˚

CÂÚËÙËÊ‡ÚÂs ËÒÒÛÂ‰ ÚÓ ‚ÂËÙÈ Ú˘Â ÓË˝ËÌ
ÓÙ Ê‡ÔÂÚs

ëÂÚËÙËÍ‡Ú Ó ÔÓËÒıÓÊ‰ÂÌËË,
‚˚‰‡‚‡ÂÏ˚È ÔÓËÁ‚Ó‰ËÏ˚Ï ÍÓ‚‡Ï
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ô‡Á˚‰‡ ·Û‡‰‡ ËÒÚÂ˘Ò‡Î Â‰ËÎflÌ ı‡Î˜‡-
Î‡ ‰ˆÌÈ‡ ·‡Á‡˚Ì‡ ÈÓÎ Ú‡Ô‡‡„ ÄÅò,
ÄÎÏ‡ÌËÈ‡, î‡ÌÒ‡, íˆÍËÈfl, êÛÒËÈ‡,
Ä‚ÒÚ‡ÎËÈ‡, â‡ÔÓÌËÈ‡, àÒ‚Â˜fl, àÚ‡ÎËÈ‡,
çÓ‚Â˜, ÜflÌÛ·Ë ÄÙËÍ‡ ‚fl ‰ˆÌÈ‡Ì˚Ì

Today carpets made by the com-
pany can be seen in private collec-
tions and apartments in the USA,
Germany, France, Turkey, Russia,
Australia, Japan, Sweden, Italy,
Norway, Southern Africa and other
countries. They are used to adorn
rooms furnished in both European
modern and classical designs. Just
as in the past, the carpets, like
paintings, delight their owners
with rich colours and enchanting
patterns. The carpets can be used
to cover floors, walls, furniture,
and the most beautiful pieces can
be exposed in show-windows.

“Azer-Ilme” Ltd. also is active in
reviving old masterpieces of the
national carpet art. At present the
company has woven a copy of the
magnificent “Sheikh Safi”
(“Ardebil”) carpet. First created
during the rule of the Safavid
dynasty, this Azerbaijan carpet is
the largest and most refined and

Ó„ÓÏÌÓ„Ó Ë ËÁ˚ÒÍ‡ÌÌÓ„Ó ÍÓ‚‡
Ò‚ÓÂ„Ó ‚ÂÏÂÌË. Ö„Ó ÓË„ËÌ‡Î
ı‡ÌËÚÒfl ‚ ÎÓÌ‰ÓÌÒÍÓÏ åÛÁÂÂ
ÇËÍÚÓËË Ë ÄÎ¸·ÂÚ‡. é ÒÓÁ‰‡-
ÌËË ÍÓÔËË ÁÌ‡ÏÂÌËÚÓ„Ó ÍÓ‚‡,
‚ÓÔÎÓÚË‚¯Â„Ó ‚ ÒÂ·Â ıÛ‰ÓÊÂÒÚ-
‚ÂÌÌ˚Â Ú‡‰ËˆËË ‰‚ÓˆÓ‚ÓÈ
ÍÛÎ¸ÚÛ˚ ëÂÙÂ‚Ë‰Ó‚, ÏÂ˜Ú‡ÎË
ÏÌÓ„ËÂ ÍÓ‚Ó‰ÂÎ˚ ÄÁÂ·‡È‰Ê‡-
Ì‡, Ó‰Ì‡ÍÓ ‰Ó ÒËı ÔÓ ÌË Ó‰Ì‡ ËÁ
ÔÂ‰ÔËÌflÚ˚ı ÔÓÔ˚ÚÓÍ ÛÒÔÂıÓÏ
ÌÂ Û‚ÂÌ˜‡Î‡Ò¸. ëÓÁ‰‡ÌËÂ ÍÓÔËË
ÍÓ‚‡ XVI ‚ÂÍ‡ ÒÚ‡ÎÓ ‚ÓÁÏÓÊÌ˚Ï
ËÏÂÌÌÓ ‚  ééé «ÄÁÂ-àÎÏ˝» ÔÓ
ËÌËˆË‡ÚË‚Â ÛÍÓ‚Ó‰ËÚÂÎfl ÔÂ‰-
ÔËflÚËfl Ç.åÛ‡‰Ó‚‡. 

ÅÎ‡„Ó‰‡fl Ò‚ÓÂÈ ‡·ÓÚÂ ÍÓÏÔ‡-
ÌËfl ÔÓÎÛ˜ËÎ‡ ·ÓÎ¸¯ÓÂ ÔËÁÌ‡-
ÌËÂ ÒÓ ÒÚÓÓÌ˚ fl‰‡ ÏÂÊ‰ÛÌ‡-
Ó‰Ì˚ı Ó„‡ÌËÁ‡ˆËÈ. ë 2006 „Ó‰‡
ÍÓÏÔ‡ÌËfl fl‚ÎflÂÚÒfl ˜ÎÂÌÓÏ ÄÏÂ-
ËÍ‡ÌÒÍÓÈ íÓ„Ó‚ÓÈ è‡Î‡Ú˚
(ÄåëHÄå) Ë ÅËÁÌÂÒ-ÍÎÛ·‡ ä‡Ò-
ÔËÈÒÍÓÈ àÌÚÂ„‡ˆËË. èÓÒÎ‡‚Ë‚-
¯ÂÂÒfl Ì‡ Â‚ÓÔÂÈÒÍÓÏ ˚ÌÍÂ

ÄÁfl·‡ÈÊ‡Ì ı‡Î˜‡Î‡˚ ÏflË¯flÚ‰fl ËÒÚËÙ‡‰fl‰fl

ÄÁÂ·‡Ë˙‡Ì Ê‡ÔÂÚÒ ËÌ ˘ÓÛÒÂ˘ÓÎ‰

àÒÔÓÎ¸ÁÓ‚‡ÌËÂ ‡ÁÂ·‡È‰Ê‡ÌÒÍËı
ÍÓ‚Ó‚ ‚ ·˚ÚÛ

“ÄÁfl-àÎÏfl”‰fl ÚÓıÛÌ‡Ì ı‡Î˜‡Î‡
˘fl Â‚ËÌ ·flÁflÈË‰Ë

Ü‡ÔÂÚÒ ÓÙ “ÄÁÂ-õÎÏÂ” Ê‡Ì ‡‰ÓÌ ‡ÌÈ ˘ÓÏÂ

äÓ‚˚, ÒÓÚÍ‡ÌÌ˚Â ‚ «ÄÁÂ-àÎÏ˝», fl‚Îfl˛ÚÒfl
ÛÍ‡¯ÂÌËÂÏ Í‡Ê‰Ó„Ó ‰ÓÏ‡
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‰Ë˝fl ˛ÎÍflÎflËÌ‰fl ¯flıÒË ÍÓÎÎÂÍÒËÈ‡Î‡˚Ì
‚fl ÏflÌÁËÎÎflËÌ ·flÁflÈËÌfl ˜Â‚ËÎÏË¯‰Ë. 

ÅÛ ı‡Î˜‡Î‡ ËÒÚfl Ïˆ‡ÒË ‚fl ËÒÚflÒfl
‰fl ÍÎ‡ÒÒËÍ ‰ËÁ‡ÈÌ‰‡ ÚflÚË· Â‰ËÎÏË¯
ÓÚ‡„Î‡˚Ì ·flÁflÈË‰Ë, ÍÂ˜ÏË¯ Á‡Ï‡Ì-
Î‡‰‡ ÓÎ‰Û¸Û ÍËÏË, ÈÂÌfl ‰fl ˛Á Ò‡-
˘Ë·ÎflËÌfl ıË‰ÏflÚ Â‰Ë. ÅÛ ı‡Î˜‡Î‡˚
ÈÂfl ‰˛¯flÌflÍ, ‰Ë‚‡Î‡‡ ·flÁflÍ, ÏÂ-
·ÂÎÎflËÌ ˆÁflËÌfl ˛ÚˆÍ ÍËÏË ËÒÚËÙ‡‰fl
Â‰Ë, flÌ ÒÂ‚ËÎflÌÎflËÌË ËÒfl ¯ˆ¯fl ‚ËÚËÌ-
Îfl‰fl ÌˆÏ‡ÈË¯ ÂÚ‰ËËÎfl.

“ÄÁfl-àÎÏfl” ååÜ-‰fl Ï˛˘Úfl¯flÏ
ÄÁfl·‡ÈÊ‡Ì ı‡Î˚Ò˚ - ëflÙfl‚ËÎfl ˘‡ÍËÏËÈ-
ÈflÚË ‰˛‚ˆÌˆÌ Ú‡Ëı‰fl „ÓÈ‰Û¸Û Ô‡-
Î‡„ ËÁ, ˝ˆÌˆÏˆÁfl‰flÍ ˝flÎË· ˜‡ÚÏ˚¯ Ì‡-
‰Ë ËÌÊË, ˛Á ‰˛‚ˆÌˆÌ flÌ Ìfl˘flÌ˝, flÌ
Í‡ÏËÎ, ÁflËÙ ‚fl flÌ˝‡flÌ˝ ı‡Î˚Ò˚ ÓÎ‡Ì
“òÂÈı ëflÙË”ÌËÌ ÒÛflÚË ÚÓıÛÌÛ·. ï‡Î˚Ì˚Ì
flÒÎË ãÓÌ‰ÓÌÛÌ “ÇËÍÚÓËÈ‡ ‚fl ÄÎ·ÂÚ”
ÏÛÁÂÈËÌ‰fl Ò‡ıÎ‡Ì˚Î˚. ëflÙfl‚Ë Ò‡‡È
Ïfl‰flÌËÈÈflÚËÌËÌ ·fl‰ËË flÌflÌflÎflËÌË
˛ÁˆÌ‰fl È‡¯‡‰‡Ì ‚fl ·ˆÚˆÌ ‰ˆÌÈ‡‰‡
Ïfl¯˘Û ÓÎ‡Ì “òÂÈı ëflÙË” ı‡Î˚Ò˚Ì˚Ì
ÒÛflÚËÌËÌ ÄÁfl·‡ÈÊ‡Ì‰‡ È‡‡‰˚ÎÏ‡Ò˚
·Ë ˜Óı ı‡Î˜‡ ÛÒÚ‡Î‡˚Ì˚Ì ‡ÁÛÒÛ ÓÎÒ‡
‰‡, ·flÁË Òfl·fl·Îfl‰flÌ ˘Â˜ ÍËÏfl Ïˆ-
ÈflÒÒfl ÓÎÏ‡Ï˚¯‰˚. ïÇõ flÒ ÒflÌflÚÍ‡-
Î‡˚Ì˚Ì È‡‡Ú‰˚¸˚ ·Û ı‡Î˚Ì˚Ì ÒÛflÚËÌËÌ
Ïfl˘Á “ÄÁfl-àÎÏfl” ååÜ-‰fl ÚÓıÛÌ-
Ï‡Ò˚ ¯ËÍflÚËÌ fl˘·flË Ç.åÛ‡‰Ó‚ÛÌ
Úfl¯fl··ˆÒˆ ËÎfl ˘flÈ‡Ú‡ ÍÂ˜ËËÎÏË¯‰Ë.

“ÄÁfl-àÎÏfl” 2006-Ê˚ ËÎ‰flÌ ÄÏÂËÍ‡
íËÊ‡flÚ è‡Î‡Ú‡Ò˚Ì˚Ì (ÄåÜÄå) ‚fl ïfl-
Áfl àÌÚÂ„‡ÒËÈ‡ à¯˝ˆÁ‡ äÎÛ·ÛÌÛÌ ˆÁ-
‚ˆ‰ˆ. “ÄÁfl-àÎÏfl” Èfl ÄÁfl·‡ÈÊ‡Ì
ı‡Î˜‡Î‡˚Ì˚Ì Ú‡ËıË ¯˛˘flÚËÌË ·˛ÈˆÍ
Û¸ÛÎ‡ È‡¯‡‰‡Ì, ËÒÚÂ˘Ò‡Î ÂÚ‰ËÈË ÈˆÍ-
ÒflÍ ÍÂÈÙËÈÈflÚÎË Ïfl˘ÒÛÎÎ‡˚ ËÎfl Ä‚ÓÔ‡
·‡Á‡˚Ì‰‡ ıˆÒÛÒË ÈÂ ÚÛÚ‡Ì ÏˆflÒÒËÒfl

multi-coloured piece of that
period. The original is stored in the
London Victoria and Albert
Museum. Many weavers in
Azerbaijan dreamed to re-create a
copy of the famous carpet which
demonstrates the court artistic tastes
of the 16th century. However, for
some reasons, they did not succeed
in realizing their dream. Only on the
initiative of Mr. Muradov, this dream
has been accomplished at “Azer-
Ilme” Ltd.

“òÂÈı ëflÙË” ı‡Î˚Ò˚Ì˚Ì ÚÓıÛÌÛÎÏ‡Ò˚ ÔÓÒÂÒË

í˘Â ÔÓÊÂÒÒ ÓÙ wÂ‡‚ËÌ˝ Ú˘Â “ë˘Âik˘ ë‡ÙË” Ê‡ÔÂÚ

èÓˆÂÒÒ ÚÍ‡Ì¸fl ÍÓ‚‡ «òÂÈı ë‡ÙË»

‚˚ÒÓÍÓÍ‡˜ÂÒÚ‚ÂÌÌ˚ÏË ÍÓ‚‡ÏË Ë
ÛÒÔÂ¯ÌÓ ÔÂÛÏÌÓÊ‡˛˘ÂÂ ËÒÚÓ-
Ë˜ÂÒÍÛ˛ ÒÎ‡‚Û ‡ÁÂ·‡È‰Ê‡ÌÒÍËı
ÍÓ‚Ó‚, «ÄÁÂ-àÎÏ˝» ‚ 2006-
2007 „Ó‰‡ı ·˚ÎÓ Û‰ÓÒÚÓÂÌÓ ˆÂÎÓ-

Ç.åÛ‡‰Ó‚ ÚÓıÛÌ‡Ì “òÂÈı ëflÙË” ı‡Î˚Ò˚Ì˚
ÚÓıÛÊÛÎ‡Î‡ ÏˆÁ‡ÍËfl Â‰flÍflÌ

å. åÛ‡‰Ó‚ ‡Ì‰ wÂ‡‚ÂÒ w˘ËÎÂ ‰ËÒÊÛÒÒËÌ˝
Ú˘Â “ë˘ÂËk˘ ë‡ÙË” Ê‡ÔÂÚ

ÇÓ ‚ÂÏfl Ó·ÒÛÊ‰ÂÌËfl Ç.åÛ‡‰Ó‚˚Ï Ò
ÚÍ‡˜Ëı‡ÏË ÍÓ‚‡ «òÂÈı ë‡ÙË»
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Due to its work, the company has
won the recognition of some
international organisations. Since
2006 the company is a member of
the American Chamber of
Commerce (Ämëham) and the
Caspian Integration Business Club.
In 2006-2007 “Azer-Ilme” Ltd.,
highly respected in the western
market owing to its quality
production and successful
preservation of the long-standing
fame of Azerbaijan carpets, was
prized a number of national and
international awards:
1. The 2006 “Ughur” (Success)

Award of the Consulting
Business Magazine for contribu-
tion to the development of
export production, January 30,
2007. 

2. The 2007 Caspian Energy Interna-
tional Award of the Caspian Integ-
ration Business Club for reviving
and developing the Azerbaijan
carpet, March 27, 2007.

“ÄÁfl-àÎÏfl” ïflÁfl àÌÚÂ„‡ÒËÈ‡ à¯˝ˆÁ‡
äÎÛ·ÛÌÛÌ ˆÁ‚ˆ‰ˆ

“ÄÁÂ-õÎÏÂ” ËÒ ‡ ÏÂÏ·Â ÓÙ Ú˘Â Ü‡ÒÔË‡Ì
õÌÚÂ˝‡ÚËÓÌ ÅÛÒËÌÂÒÒ ÜÎÛ·

«ÄÁÂ-àÎÏ˝» - ˜ÎÂÌ ÑÂÎÓ‚Ó„Ó äÎÛ·‡
ä‡ÒÔËÈÒÍÓÈ àÌÚÂ„‡ˆËË

“ÄÁfl-àÎÏfl” ÄÏÂËÍ‡ íËÊ‡flÚ è‡Î‡Ú‡Ò˚Ì˚Ì
ˆÁ‚ˆ‰ˆ

“ÄÁÂ-õÎÏÂ” ËÒ ‡ ÏÂÏ·Â ÓÙ Ú˘Â American
Ü˘‡Ï·Â ÓÙ ÜÓÏÏÂÊÂ

«ÄÁÂ-àÎÏ˝» - ˜ÎÂÌ ÄÏÂËÍ‡ÌÒÍÓÈ
íÓ„Ó‚ÓÈ è‡Î‡Ú˚

ÓÎ‡‡„ 2007-ÊË ËÎ‰fl ·Ë Ò˚‡ ÏËÎÎË ‚fl
·ÂÈÌflÎı‡Î„ ÏˆÍ‡Ù‡ÚÎ‡ ‚ÂËÎÏË¯‰Ë:
1. “ì¸Û 2006” - à„ÚËÒ‡‰ËÈÈ‡Ú ‚fl

ÅËÁÌÂÒ ë‡˘flÒËÌ‰fl åËÎÎË åˆÍ‡Ù‡Ú.
“àı‡Ê È˛ÌÎˆ ËÒÚÂ˘Ò‡Î˚Ì ËÌ-

ÍË¯‡Ù˚Ì‰‡ Ú˛˘ÙflÒËÌfl ˝˛fl”
ÌÓÏËÌ‡ÒËÈ‡Ò˚Ì‰‡

“Consulting Business” ˙Û-
Ì‡Î˚ ÚflflÙËÌ‰flÌ 30 È‡Ì‚‡

2007-ÊË ËÎ‰fl Úfl„‰ËÏ ÓÎÛÌ-
ÏÛ¯‰Û.
2. “Ü‡ÒÔË‡Ì ÖÌÂ˝È õÌÚÂÌ‡ÚËÓÌ‡Î
Äw‡‰ 2007” ÅÂÈÌflÎı‡Î„ åˆÍ‡-
Ù‡Ú˚. “ÄÁfl·‡ÈÊ‡Ì ı‡Î˜‡ ÒflÌflÚËÌËÌ
‰Ë˜flÎ‰ËÎÏflÒË ‚fl ËÌÍË¯‡Ù˚” ÌÓÏËÌ‡ÒË-
È‡Ò˚Ì‰‡ ïflÁfl àÌÚÂ„‡ÒËÈ‡ à¯˝ˆÁ‡
äÎÛ·Û ÚflflÙËÌ‰flÌ 27 Ï‡Ú 2007-ÊË
ËÎ‰fl Úfl„‰ËÏ ÓÎÛÌÏÛ¯‰Û.
3. îfl‡ÎËÈÈflÚËÌ‰fl ˝˛ÒÚfl‰ËÈË ¯flflÙ,
ÎflÈ‡„flÚ ‚fl Ùfl‰‡Í‡Î˚„ ÍËÏË ıË‰ÏflÚ-
ÎflËÌfl ˝˛fl “ÄÁfl-àÎÏfl” ååÜ-ÌËÌ

‰ËÂÍÚÓÛ ÇË‰‡‰Ë åÛ‡‰Ó‚
“ä‡ÎË˜‡ ÇËÍÚÓËÈ‡ ‡‰˚Ì‡ ÖÍÒ-
ÍÎˆÁË‚ åˆÍ‡Ù‡Ú˚Ì‡ (“Queen
Victoria ëommemorative
åedal”)” Î‡ÈË„ ˝˛ˆÎÏˆ¯‰ˆ.

à„ÚËÒ‡‰ËÈÈ‡Ú ‚fl ·ËÁÌÂÒ Ò‡˘flÒËÌ‰fl Ì‡ËÎËÈÈflÚÎflfl
˝˛fl ¯ËÍflÚËÌ ÚflÎÚËÙ ÓÎÛÌ‰Û¸Û “ì¸Û-2006” ÏËÎÎË
ÏˆÍ‡Ù‡Ú˚

í˘Â 2006 “ì˝˘Û” ç‡ÚËÓÌ‡Î Äw‡‰ for the
ÊÓÏÔ‡ÌÈ’s ‡Ê˘ËÂ‚ÂÏÂÌÚÒ in ÂÊÓÌÓÏËÊÒ ‡Ì‰
·ÛÒËÌÂÒÒ

ç‡ˆËÓÌ‡Î¸Ì‡fl ÔÂÏËfl «ì„Û-2006»,
‚Û˜ÂÌÌ‡fl ÍÓÏÔ‡ÌËË Á‡ ‰ÓÒÚËÊÂÌËfl ‚
Ó·Î‡ÒÚË ˝ÍÓÌÓÏËÍË  Ë ·ËÁÌÂÒ‡

„Ó fl‰‡ Ì‡ˆËÓÌ‡Î¸Ì˚ı Ë ÏÂÊ‰Û-
Ì‡Ó‰Ì˚ı ÔÂÏËÈ:
1. ç‡ˆËÓÌ‡Î¸Ì‡fl ÔÂÏËfl «ì„Û-

2006» ‚ Ó·Î‡ÒÚË ˝ÍÓÌÓÏËÍË Ë
·ËÁÌÂÒ‡ ‚ ÌÓÏËÌ‡ˆËË «á‡
‚ÍÎ‡‰ ‚ ‡Á‚ËÚËÂ ˝ÍÒÔÓÚÌÓ-
Ì‡Ô‡‚ÎÂÌÌÓÈ ÔÓ‰ÛÍˆËË»,
ÔËÒÛÊ‰ÂÌÌ‡fl ÊÛÌ‡ÎÓÏ
«Consulting Business» 30 flÌ‚‡fl
2007 „Ó‰‡; 

2. åÂÊ‰ÛÌ‡Ó‰Ì‡fl ÔÂÏËfl
«Caspian Energy International
Award-2007» ‚ ÌÓÏËÌ‡ˆËË
«ÇÓÁÓÊ‰ÂÌËÂ Ë ‡Á‚ËÚËÂ ‡ÁÂ-
·‡È‰Ê‡ÌÒÍÓ„Ó ÍÓ‚‡», ‚Û˜ÂÌ-
Ì‡fl ÅËÁÌÂÒ-ÍÎÛ·ÓÏ ä‡ÒÔËÈÒÍÓÈ
àÌÚÂ„‡ˆËË 27 Ï‡Ú‡ 2007 „Ó‰‡;
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3. The Queen Victoria
Commemorative Medal
presented to Mr. Vidadi Muradov
for respect, dignity and adherence
to traditions showed in his activity,
European Business Assembly,
Oxford, March 19-21, 2007.

“Azer-Ilme” Ltd. has won the large
prestige in the world. Its high-
quality and imaginative carpets
attracted the attention of visitors
of high rank, including Mrs.
Mehriban Aliyeva, first lady of
Azerbaijan, UNESCO and ISESCO
Good Will ambassador, member of

Ç.åÛ‡‰Ó‚ÛÌ Ùfl‡ÎËÈÈflÚËÌ‰fl ˝˛ÒÚfl‰ËÈË ¯flflÙ,
ÎflÈ‡„flÚ ‚fl Ùfl‰‡Í‡Î˚¸‡ ˝˛fl ÚflÎÚËÙ ÓÎÛÌ‰Û¸Û
“ä‡ÎË˜‡ ÇËÍÚÓËÈ‡” ‡‰˚Ì‡ ÖÍÒÍÎˆÁË‚ ÏˆÍ‡Ù‡Ú

T˘Â ÉÛÂÂÌ ÇËÊÚÓË‡ Commemorative Medal
‡w‡‰Â‰ to V.åÛ‡‰Ó‚ ÙÓ ˘ËÒ ÂÒÔÂÊÚ, ‰Ë˝ÌËÚÈ
‡Ì‰ ‡‰˘ÂÂÌÊÂ ËÌ Ú˘Â wÓÍ

è‡ÏflÚÌ‡fl ÏÂ‰‡Î¸ ËÏÂÌË äÓÓÎÂ‚˚ ÇËÍÚÓËË,
‚Û˜ÂÌÌ‡fl Ç.åÛ‡‰Ó‚Û Á‡ ÔÓfl‚ÎÂÌÌ˚Â
‚ Â„Ó ‰ÂflÚÂÎ¸ÌÓÒÚË ˜ÂÒÚ¸, ‰ÓÒÚÓËÌÒÚ‚Ó
Ë Ò‡ÏÓÓÚ‚ÂÊÂÌÌÓÒÚ¸

åˆÍ‡Ù‡Ú Ä‚ÓÔ‡ ÅËÁÌÂÒ ÄÒÒ‡Ï-
·ÎÂÈ‡Ò˚Ì˚Ì 19-21 Ï‡Ú 2007-ÊË ËÎ
Ú‡ËıËÌ‰fl éÍÒÙÓÚ‰‡ ÍÂ˜ËËÎflÌ ãË‰Â-
Îfl ë‡ÏËÚËÌ‰fl Úfl„‰ËÏ Â‰ËÎÏË¯‰Ë.

“ÄÁfl-àÎÏfl” ååÜ ·ÂÈÌflÎı‡Î„ ÏË„-
È‡Ò‰‡ ·˛ÈˆÍ ÌˆÙÛÁ „‡Á‡Ì‡‡„
ËÌ‡ÏÎ‡ ‡‰‰˚ÏÎ‡È˚. éÌÛÌ ÈˆÍÒflÍ

ÄÁfl·‡ÈÊ‡Ì ı‡Î˜‡ ÒflÌflÚËÌËÌ ‰Ë˜flÎÏflÒËÌ‰fl ‚fl
ËÌÍË¯‡Ù˚ Ò‡˘flÒËÌ‰flÍË Ì‡ËÎËÈÈflÚÎflfl ˝˛fl
“Ü‡ÒÔË‡Ì ÖÌÂ˝È àÌÚÂÌ‡ÚËÓÌ‡Î Äw‡‰ 2007”
·ÂÈÌflÎı‡Î„ ÏˆÍ‡Ù‡Ú˚

í˘Â 2007 “Ü‡ÒÔË‡Ì ÖÌÂ˝È àÌÚÂÌ‡ÚËÓÌ‡Î
Äw‡‰” ÙÓ Â‚Ë‚ËÌ˝ ‡Ì‰ ‰Â‚ÂÎÓÔËÌ˝ Ê‡ÔÂÚ ‡Ú
ÓÙ ÄÁÂ·‡Ë˙‡Ì

åÂÊ‰ÛÌ‡Ó‰Ì‡fl Ì‡„‡‰‡ «Ü‡ÒÔË‡Ì ÖÌÂ˝È
àÌÚÂÌ‡ÚËÓÌ‡Î Äw‡‰ 2007» ‚ Ó·Î‡ÒÚË
‚ÓÁÓÊ‰ÂÌËfl Ë ‡Á‚ËÚËfl ‡ÁÂ·‡È‰Ê‡ÌÒÍÓ„Ó
ÍÓ‚Ó‚Ó„Ó ËÒÍÛÒÒÚ‚‡

3. ÇË‰‡‰Ë åÛ‡‰Ó‚ ·˚Î Û‰ÓÒÚÓÂÌ
«è‡ÏflÚÌÓÈ ÏÂ‰‡ÎË ËÏ. äÓÓ-
ÎÂ‚˚ ÇËÍÚÓËË» («Queen
Victoria ëommemorative
åedal») Á‡ «ÔÓfl‚ÎÂÌÌ˚Â ‚
Ò‚ÓÂÈ ‰ÂflÚÂÎ¸ÌÓÒÚË ˜ÂÒÚ¸, ‰ÓÒ-
ÚÓËÌÒÚ‚Ó Ë Ò‡ÏÓÓÚ‚ÂÊÂÌ-
ÌÓÒÚ¸». åÂ‰‡Î¸ ·˚Î‡ ‚Û˜ÂÌ‡
Ì‡ ÔÓ¯Â‰¯ÂÏ ‚ éÍÒÙÓ‰Â
Ò‡ÏÏËÚÂ ÎË‰ÂÓ‚ Ö‚ÓÔÂÈÒÍÓÈ
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the Azerbaijan Parliament, and
president of the Heydar Aliyev
Foundation, Mrs. Sandra Elisabeth
Roelofs Saakashvili, first lady of
Georgia, Mrs. Maria Kaczynski,
first lady of Poland, Mrs. Amina
Erdogan, spouse of the Prime-
minister of Turkey, Her Highness
Sheikha Mozah Bint Nasser Al-
Missned, Consort of the Emir of
Qatar and president of the Quatari
Foundation for Since and Culture,

·ËÁÌÂÒ-‡ÒÒ‡Ï·ÎÂË 19-21 Ï‡Ú‡
2007 „Ó‰‡.

á‡‚ÓÂ‚‡‚ ·ÓÎ¸¯ÓÈ ‡‚ÚÓËÚÂÚ ‚
ÏËÂ, ÍÓÏÔ‡ÌËfl «ÄÁÂ-àÎÏ˝»
Û‚ÂÂÌÌÓ ‰‚Ë„‡ÂÚÒfl ‚ÔÂÂ‰. Ö„Ó
‚˚ÒÓÍÓÍ‡˜ÂÒÚ‚ÂÌÌ˚Â ÍÓ‚˚,
ÒÓÚÍ‡ÌÌ˚Â Ì‡ ÓÒÌÓ‚Â ·Ó„‡ÚÒÚ‚‡
ÍÎ‡ÒÒË˜ÂÒÍËı ‡ÁÂ·‡È‰Ê‡ÌÒÍËı
ÛÁÓÓ‚, ËÁ‚ÂÒÚÌ˚ ÌÂ ÚÓÎ¸ÍÓ ‚
ÄÁÂ·‡È‰Ê‡ÌÂ, ÌÓ Ë Á‡ Â„Ó
ÔÂ‰ÂÎ‡ÏË. 

ì‚‡ÊÂÌËÂ, ÍÓÚÓÓÂ Á‡ÒÎÛÊËÎÓ
Ó·˙Â‰ËÌÂÌËÂ, ·˚ÎÓ ‚˚‡ÊÂÌÓ
ÏÌÓ„ËÏË „ÓÒÚflÏË «ÄÁÂ-àÎÏ˝»,
ÒÂ‰Ë ÍÓÚÓ˚ı ·˚ÎË ‚˚ÒÓÍÓÔÓÒ-
Ú‡‚ÎÂÌÌ˚Â ÎËˆ‡ Ë ÔÓ˜ÂÚÌ˚Â Á‡Û-
·ÂÊÌ˚Â ‰ÂÎÂ„‡ˆËË. í‡Í, Ì‡ÔË-
ÏÂ, Á‡ ‰‚‡ ÔÓÒÎÂ‰ÌËı „Ó‰‡
Ó·˙Â‰ËÌÂÌËÂ ÔÓÒÂÚËÎË ÔÂ‚‡fl
ÎÂ‰Ë ÄÁÂ·‡È‰Ê‡Ì‡, ÔÓÒÓÎ
‰Ó·ÓÈ ‚ÓÎË ûçÖëäé Ë
àëÖëäé, ‰ÂÔÛÚ‡Ú ÄÁÂ·‡È‰Ê‡Ì-
ÒÍÓ„Ó è‡Î‡ÏÂÌÚ‡, ÔÂÁË‰ÂÌÚ
îÓÌ‰‡ ÉÂÈ‰‡‡ ÄÎËÂ‚‡ „ÓÒÔÓÊ‡
åÂıË·‡Ì ÄÎËÂ‚‡, ÒÛÔÛ„‡
ÔÂÁË‰ÂÌÚ‡ ÉÛÁËË „ÓÒÔÓÊ‡

ëËÎË-ÒÓ‡„Î˚ ÄÁfl·‡ÈÊ‡Ì ı‡Î˜‡Î‡˚ „ÓÌ‡„Î‡˚
˘flÏË¯fl ˘ÂÈ‡Ì Â‰Ë

í˘Â ‡Û‰ËÂÌÊÂ ‡Îw‡ÈÒ Ù‡ÒÊËÌ‡ÚÂ‰ wËÚ˘ Ú˘Â
ÏÈÒÚÂÈ ÓÙ ÄÁÂ·‡Ë˙‡Ì Ê‡ÔÂÚÒ

í‡ÈÌ‡, Á‡ÍÎ˛˜ÂÌÌ‡fl ‚ ‡ÁÂ·‡È‰Ê‡ÌÒÍËı
ÍÓ‚‡ı, ‚ÒÂ„‰‡ Ó˜‡Ó‚˚‚‡ÂÚ „ÓÒÚÂÈ

ÍÂÈÙËÈÈflÚÎË, ËÌÊfl ËÎÏflÎË, ÁflÌ˝ËÌ ÄÁfl-
·‡ÈÊ‡Ì ˜Â¯ÌËÎflË flÒ‡Ò˚Ì‰‡ ÚÓıÛ‰Û¸Û
ı‡Î˜‡Î‡ ÄÁfl·‡ÈÊ‡Ì˚Ì ˘ˆ‰Û‰Î‡˚Ì-
‰‡Ì ÍflÌ‡‰‡ ‰‡ Ú‡Ì˚Ì˚. êÂÒÔÛ·ÎË-
Í‡È‡ ˝flÎflÌ Ï˛Úfl·fl „ÓÌ‡„Î‡ ¯ËÍfl-
ÚËÌ „ÓÌ‡¸˚ ÓÎÛÎ‡. ëÓÌ ËÍË ËÎ flÁËÌ‰fl
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ÄÁfl·‡ÈÊ‡Ì êÂÒÔÛ·ÎËÍ‡Ò˚Ì˚Ì ·ËËÌÊË
ı‡Ì˚Ï˚, âìçÖëäé-ÌÛÌ ‚fl àëÖëäé-
ÌÛÌ XÓ¯Ïfl‡ÏÎ˚ SflÙËË, åËÎÎË
åflÊÎËÒËÌ ‰ÂÔÛÚ‡Ú˚, ôÂÈ‰fl üÎËÈÂ‚
îÓÌ‰ÛÌÛÌ ÔÂÁË‰ÂÌÚË åÂ˘Ë·‡Ì ı‡-
Ì˚Ï üÎËÈÂ‚‡ Å‡Í˚Ì˚Ì „ÓÌ‡„Î‡˚ ÓÎ-
ÏÛ¯ ùˆÊˆÒÚ‡Ì èÂÁË‰ÂÌÚË åËı‡ËÎ
ë‡‡Í‡¯‚ËÎËÌËÌ ı‡Ì˚Ï˚ ë‡Ì‰‡ ÖÎËÁ‡-
·ÂÚ êÛÎÓÙÒ ë‡‡Í‡¯‚ËÎË (ÓÍÚÈ‡·,
2006), èÓÎ¯‡ èÂÁË‰ÂÌÚË ãÂı ä‡˜ËÌ-
ÒÍËÌËÌ ı‡Ì˚Ï˚ å‡ËÈ‡ ä‡˜ËÌÒÍ‡È‡
(Ï‡Ú, 2007), íˆÍËÈflnin Å‡¯ Ì‡ÁËË
êflÊfl· í‡ÈÈË· ü‰Ó¸‡Ì˚Ì ı‡Ì˚Ï˚
üÏËÌfl ü‰Ó¸‡Ì (Ï‡Ú, 2007), Éfl-
Úfl üÏËËÌËÌ ı‡Ì˚Ï˚, ÉflÚfl ÖÎÏ ‚fl
åfl‰flÌËÈÈflÚ îÓÌ‰ÛÌÛÌ ÔÂÁË‰ÂÌÚË

ë‡Ì‰‡ ùÎËÁ‡·ÂÚ êÛÎÓÙÒ-
ë‡‡Í‡¯‚ËÎË, ÒÛÔÛ„‡ ÔÂÁË‰ÂÌÚ‡
èÓÎ¸¯Ë å‡Ëfl ä‡˜ËÌÒÍË, ÒÛÔ-
Û„‡ ÔÂÏ¸Â-ÏËÌËÒÚ‡ íÛˆËË
ÄÏËÌ‡ ù‰Ó„‡Ì, ÒÛÔÛ„‡ ˝ÏË‡
ä‡Ú‡‡, ÔÂÁË‰ÂÌÚ îÓÌ‰‡ Ì‡ÛÍË
Ë ÍÛÎ¸ÚÛ˚ ä‡Ú‡‡ ÂÂ ‚˚ÒÓ˜ÂÒÚ‚Ó
òÂÈı‡ åÓÁ‡ ·ÂÌ ç‡ÒË ‡Î¸-
åËÒÌÂ‰ Ë ÒÛÔÛ„‡ ÔÂÁË‰ÂÌÚ‡
íÛÂˆÍÓÈ êÂÒÔÛ·ÎËÍË „ÓÒÔÓÊ‡
ï‡ÈÛÌËÒ‡ É˛Î¸.

ç˚ÌÂ, ÍÓ„‰‡ ‚ ÒÚ‡ÌÂ ÛÒÚ‡ÌÓ‚Ë-
Î‡Ò¸ Ó·˘ÂÒÚ‚ÂÌÌÓ-ÔÓÎËÚË˜ÂÒÍ‡fl
ÒÚ‡·ËÎ¸ÌÓÒÚ¸, ‡Á‚Ë‚‡˛ÚÒfl Ë
ÔÓˆ‚ÂÚ‡˛Ú ‚ÒÂ Ó·Î‡ÒÚË ˝ÍÓÌÓ-
ÏËÍË, Á‡·ÓÚ‡ „ÓÒÛ‰‡ÒÚ‚‡ Ó ÍÛÎ¸-

“ãÛ‚” ÏÛÁÂÈËÌËÌ ‰ËÂÍÚÓÛ ÊflÌ‡· ÄÌË ãÓÛÂÚ
¯ËÍflÚ‰fl ÚÓıÛÌ‡Ì ı‡Î˜‡Ì˚Ì ÁflËÙÎËÈËÌfl ˘ÂÈ‡Ì‰˚

å. ôÂÌË ãÓÈÂÚÚÂ, ‰ËÂÊÚÓ ÓÙ Ú˘Â ãÓÛ‚Â
åÛÒÂÛÏ, Ù‡ÒÊËÌ‡ÚÂ‰ wËÚ˘ Ú˘Â ‰ÂÎËÊ‡ÚÂ ·Â‡ÛÚÈ
ÓÙ ‡ Ê‡ÔÂÚ

ÑËÂÍÚÓ ÏÛÁÂfl «ãÛ‚» „ÓÒÔÓ‰ËÌ ÉÂÌË
ãÓÛÂÚÚ ‚ÓÒıË˘‡ÂÚÒfl ÌÂÊÌÓÈ Í‡ÒÓÚÓÈ
ÍÓ‚‡, ÒÓÚÍ‡ÌÌÓ„Ó ‚ ÍÓÏÔ‡ÌËË

ÉflÚfl üÏËËÌËÌ ı‡Ì˚Ï˚, ÉflÚfl ÂÎÏ ‚fl Ïfl‰flÌËÈÈflÚ
îÓÌ‰ÛÌÛÌ ÔÂÁË‰ÂÌÚË òÂÈı‡ åÓÁ‡ ·ËÌÚ ç‡ÒË
flÎ-åËÒÌfl‰ “òÂÈı ëflÙË” ı‡Î˚Ò˚Ì‡ ËÎÏfl ‚Û‡ÍflÌ

Her Highness ë˘ÂËÍ˘‡ åÓÁ‡˘ BËÌt ç‡Òser
AÎ-åËÒsÌÂ‰, Consort ÓÙ Ú˘Â ÖÏË ÓÙ Éatar ‡Ì‰
ÔÂÒË‰ÂÌÚ ÓÙ Ú˘Â ÉÛ‡Ú‡Ë îÓÛÌ‰‡ÚËÓÌ ÓÙ Science
‡Ì‰ Culture, ÚÈËÌ˝ ‡ ÍÌÓÚ ÓÌ Ú˘Â ÙÛÚÛÂ
“ëheikh ë‡ÙË” Ê‡ÔÂÚ

ëÛÔÛ„‡ ä‡Ú‡ÒÍÓ„Ó ùÏË‡, ÔÂÁË‰ÂÌÚ
îÓÌ‰‡ Ì‡ÛÍË Ë ÍÛÎ¸ÚÛ˚ ä‡Ú‡‡ „ÓÒÔÓÊ‡
òÂÈı‡ åÓÁ‡ ·ÂÌ ç‡ÒË ˝Î¸-åËÒÌÂ‰ ÔË
Á‡‚flÁ˚‚‡ÌËË ÛÁÎ‡ ‚ ÍÓ‚Â «òÂÈı ë‡ÙË»

and Mrs. Hayrunissa Gul, spouse
of the president of Turkey. 

Nowadays, when there is a social
and economic stability and all
sectors of economics are
developing in the country, the
government’s concern for culture
and folk arts is regarded as a
concern about the future of the
nation. The activity of “Azer-Ilme”
Ltd. is vast in the field. The work of
“Azer-Ilme” Ltd. is not limited only
by producing carpets. The
company is a large centre for
popularizing and supporting other
kinds of traditional arts. 

For example, the company provi-
des opportunities for mugham and
ashug singers, as well as musicians
of the western classic musical
tradition, to demonstrate their art
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òÂÈı‡ åÓÁ‡ ·ËÌÚ ç‡ÒË flÎ-åËÒÌfl‰
(ÌÓÈ‡·, 2007) ‚fl íˆÍËÈfl êÂÒÔÛ·-
ÎËÍ‡Ò˚ èÂÁË‰ÂÌÚËÌËÌ ı‡Ì˚Ï˚ ô‡ÈˆÌ-
ÌËÒ‡ ùˆÎ (ÌÓÈ‡·, 2007) ËÎfl ·ËÎËÍ‰fl
·Û ÒflÌflÚ ÓÊ‡¸˚Ì‰‡ ÓÎÏÛ¯Î‡.

ÅÛ ˝ˆÌ ˛ÎÍfl‰fl ËÊÚËÏ‡Ë-ÒËÈ‡ÒË Ò‡·ËÚÎË-
ÈËÌ ·fl„fl‡ ÓÎ‰Û¸Û, ·ˆÚˆÌ Ò‡˘flÎfl-
‰fl Úflfl„„Ë ‚fl ÈˆÍÒflÎË¯ËÌ ÈÂÌË Ïfl-
˘flÎflÈfl „fl‰flÏ „ÓÈ‰Û¸Û ·Ë Á‡Ï‡Ì-
‰‡ ‰˛‚ÎflÚËÏËÁ ÚflflÙËÌ‰flÌ Ïfl‰flÌËÈ-
ÈflÚfl, ı‡Î„ ÒflÌflÚËÌfl ˝˛ÒÚflËÎflÌ „‡È¸˚
ÏËÎÎflÚËÌ ˝flÎflÊflÈËÌfl „‡È¸˚ ÍËÏË „ËÈ-
ÏflÚÎflÌ‰ËËÎË. ÅÛ ËÒÚË„‡ÏflÚ‰fl “ÄÁfl-
àÎÏfl”ÌËÌ ˘flÈ‡Ú‡ ÍÂ˜Ë‰ËÈË Ùfl‡ÎËÈÈflÚ
Ò‡˘flÒË ˘ˆ‰Û‰ÒÛÁ‰Û.

“ÄÁfl-àÎÏfl” ˛Á Ùfl‡ÎËÈÈflÚËÌË ÚflÍÊfl ËÒ-
ÚÂ˘Ò‡ÎÎ‡ Ïfl˘‰Û‰Î‡¯‰˚Ï˚. ÅÛ‡ ÂÈÌË
Á‡Ï‡Ì‰‡ ÄÁfl·‡ÈÊ‡Ì‰‡ ‰Ë˝fl ı‡Î„

in the show-rooms of the
company. Mysteries of delicate
carpets, the magic of traditional
music and its skilful performance
make together a vivid picture, an
image of our people and its ancient
heritage. The company hosts the
country’s mugham musical
competitions and evening parties
of folk and ashug music. 

Being the successor of old
traditions of Azerbaijan carpet art,
“Azer-Ilme” Ltd. also helps the
youth to learn secrets of carpet
making and serves as a bridge
between old experienced weavers
and younger generations of
craftspeople. 

The company also develops
children programs. Young visitors
are regularly introduced to carpet
art and told about natural dyes,
colour characteristics and patterns
of Azerbaijan carpets. Among the
youth there are not only
Azerbaijanis, but also foreigners.

ÚÛÂ Ë Ì‡Ó‰ÌÓÏ ËÒÍÛÒÒÚ‚Â ‚ÓÒ-
ÔËÌËÏ‡ÂÚÒfl Í‡Í Á‡·ÓÚ‡ Ó ·Û‰Û-
˘ÂÏ Ì‡ˆËË. é·Î‡ÒÚ¸ ‰ÂflÚÂÎ¸ÌÓÒ-
ÚË «ÄÁÂ-àÎÏ˝» ‚ ˝ÚÓÏ Ì‡Ô‡‚ÎÂ-
ÌËË Ó·¯ËÌ‡. éÌ‡ ÌÂ Ó„‡ÌË˜Ë-
‚‡ÂÚÒfl ÚÓÎ¸ÍÓ ÔÓËÁ‚Ó‰ÒÚ‚ÓÏ
ÍÓ‚Ó‚. é·˙Â‰ËÌÂÌËÂ Ì˚ÌÂ fl‚Îfl-
ÂÚÒfl ÍÛÔÌ˚Ï ˆÂÌÚÓÏ ÔÓÔÛÎflË-
Á‡ˆËË Ë ÔÓ‰‰ÂÊÍË ‰Û„Ëı ‚Ë‰Ó‚
Ì‡Ó‰ÌÓ„Ó ËÒÍÛÒÒÚ‚‡.

Ç ˜‡ÒÚÌÓÒÚË, «ÄÁÂ-àÎÏ˝» fl‚Îfl-
ÂÚÒfl ËÁÎ˛·ÎÂÌÌ˚Ï ÏÂÒÚÓÏ ‚ÒÚÂ-
˜Ë Ï‡ÒÚÂÓ‚ ÏÛ„‡Ï‡ Ë ÏÓÎÓ‰˚ı
ËÒÔÓÎÌËÚÂÎÂÈ ˝ÚÓ„Ó Ê‡Ì‡, ÔÓ-
ÙÂÒÒËÓÌ‡Î¸Ì˚ı ‡¯Û„Ó‚, ËÒÔÓÎ-
ÌËÚÂÎÂÈ Ì‡Ó‰Ì˚ı ÔÂÒÂÌ, ‡ Ú‡ÍÊÂ
ÔÂ‰ÒÚ‡‚ËÚÂÎÂÈ Â‚ÓÔÂÈÒÍÓÈ
ÍÎ‡ÒÒË˜ÂÒÍÓÈ ÏÛÁ˚ÍË. í‡ÈÌ‡
ËÁfl˘Ì˚ı ÍÓ‚Ó‚, ‚ÓÎ¯Â·ÒÚ‚Ó
ÏÛÁ˚Í‡Î¸Ì˚ı Á‚ÛÍÓ‚, Ï‡ÒÚÂÒÚ‚Ó
ËÒÔÓÎÌÂÌËfl fl‚Îfl˛ÚÒfl Ì‡„Îfl‰Ì˚Ï
Ò‚Ë‰ÂÚÂÎ¸ÒÚ‚ÓÏ ÔË‚flÁ‡ÌÌÓÒÚË
‡ÁÂ·‡È‰Ê‡ÌÒÍÓ„Ó Ì‡Ó‰‡ Í Ò‚Ó-

“ÄÁfl-àÎÏfl” ÌËÌ „ÓÌ‡„Î‡˚

ùÛÂÒÚÒ ‡Ú “ÄÁÂ-õÎÏÂ”

ÉÓÒÚË «ÄÁÂ-àÎÏ˝»

òËÍflÚ‰fl ÚÓıÛÌÏÛ¯ “è‡Á˚˚Í” ı‡Î˜‡Ò˚Ì˚Ì
Úfl„‰ËÏ‡Ú˚. ë‡¸‰‡Ì: Ç.åÛ‡‰Ó‚, ô.è‡¯‡ÈÂ‚,
î.Ä¸‡Ò˚Ó¸ÎÛ ‚fl ï.üÒfl‰Ó‚‡

The pÂÒÂÌÚ‡ÚËÓÌ ÓÙ Ú˘Â è‡ÁËËÍ Ê‡ÔÂÚ woven
·È Ú˘Â ÊÓÏÔ‡ÌÈ. From the right: V.Muradov,
H.Pashayev, F.Agasyoglu, and Kh.Asadova

èÂÁÂÌÚ‡ˆËfl «è‡Á˚˚ÍÒÍÓ„Ó» ÍÓ‚‡,
ÒÓÚÍ‡ÌÌÓ„Ó ‚ ÍÓÏÔ‡ÌËË. ëÔ‡‚‡: Ç.åÛ‡‰Ó‚,
ï.è‡¯‡Â‚, î.Ä„‡Ò˚Ó„ÎÛ Ë ï.ÄÒ‡‰Ó‚‡
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ÒflÌflÚË Ì˛‚ÎflËÌËÌ ‰fl ËÌÍË¯‡Ù˚Ì‡ ‚fl Úfl·-
ÎË¸ËÌfl ıË‰ÏflÚ Â‰flÌ ËË ÏflÍflÁ‰Ë. òË-
ÍflÚ ÌflËÌÍË „ÓÊ‡Ï‡Ì ‚fl ˝flÌÊ ÌflÒÎfl
ÏflıÒÛÒ ÏÛ¸‡Ï ÛÒÚ‡Î‡˚Ì˚Ì, ÔÂ¯flÍ‡
‡¯˚„Î‡˚Ï˚Á˚Ì, ı‡Î„ Ï‡˘Ì˚Î‡˚ ËÙ‡˜˚Î‡˚-
Ì˚Ì, ˘flÚÚ‡ ÍÎ‡ÒÒËÍ Ä‚ÓÔ‡ ÏÛÒË„Ë Òfl-
ÌflÚË ÌˆÏ‡ÈflÌ‰flÎflËÌËÌ ‰fl ÒÂ‚ËÏÎË
ÏflÒÍflÌË‰Ë. çflÙËÒ ı‡Î˜‡Î‡˚Ì ÒÂ˘Ë,
ÏÛÒË„Ë Òfl‰‡Î‡˚Ì‰‡Í˚ ÂÊ‡ÁÍ‡Î˚„, ÔÂ-
¯flÍ‡ ËÙ‡ ˆÒÎÛ·Û ·ËÁËÏ ı‡Î„˚Ï˚Á‡, ÈÛ-
‰ÛÏÛÁ‡, ËÒËÏËÁfl ÓÎ‡Ì ·‡¸Î˚Î˚¸˚Ì Ê‡ÌÎ˚
ÏflÌÁflflÒË ÍËÏË ÛÊ‡Î˚. åfl˘Á ·Û Ïfl-
Í‡Ì‰‡Ì ÂÒÔÛ·ÎËÍ‡ ÏË„È‡ÒÎ˚ ÏÛ¸‡Ï
ÏˆÒ‡·Ë„flÎflË, ı‡Î„ ‚fl ‡¯˚„ ÏÛÒË„ËÒË
˝ÂÊflÎflË ˝ÂÌË¯ ËÊÚËÏ‡ËÈÈflÚfl È‡È˚Î˚.

“ÄÁfl-àÎÏfl” ˘flÏ ‰fl ÏËÌËÎÎËÍÎflËÌ È‡-
‰Ë˝‡ „ÓÈ‰Û¸Û ı‡Î˜‡ ÒflÌflÚË ËÎfl ·‡¸Î˚

Here children feel as if they were in
the fairy world, and they can
demonstrate their imaginative
talents. The company tries to reveal
the creative potential of gifted
youths and help them to build their
carrier. With this purpose “Azer-
Ilme” Ltd. organizes in Baku and
other towns of the country special
training courses for young people. 

On the whole, “Azer-Ilme” Ltd.
applies all the efforts for populari-
zing traditions of Azerbaijan carpet
art in the world, preserving it as a
part of universal cultural heritage
and developing it in the future.

ËÏ Ú‡‰ËˆËflÏ, ÍÛÎ¸ÚÛÌÓÏÛ Ì‡Ò-
ÎÂ‰Ë˛ Ë Ó‰ÌÓÈ ÁÂÏÎÂ. àÏÂÌÌÓ
Á‰ÂÒ¸ ÔÓ‚Ó‰flÚÒfl Ë Ú‡ÌÒÎËÛ˛Ú-
Òfl ÂÒÔÛ·ÎËÍ‡ÌÒÍËÂ ÍÓÌÍÛÒ˚
ÏÛ„‡Ï‡, ‚Â˜Â‡ Ì‡Ó‰ÌÓÈ Ë
‡¯Û„ÒÍÓÈ ÏÛÁ˚ÍË. 

ü‚ÎflflÒ¸ ÔÓ‰ÓÎÊ‡ÚÂÎÂÏ ‰‡‚ÌËı
Ú‡‰ËˆËÈ ÍÓ‚Ó‚Ó„Ó Ï‡ÒÚÂÒÚ‚‡
ÄÁÂ·‡È‰Ê‡Ì‡, «ÄÁÂ-àÎÏ˝» ÔÓ-
ÏÓ„‡ÂÚ ÏÓÎÓ‰ÂÊË Ó‚Î‡‰ÂÚ¸ ÒÂÍ-
ÂÚ‡ÏË ÍÓ‚Ó‰ÂÎËfl. Ç ÚÂÔÎÓÈ ‡Ú-
ÏÓÒÙÂÂ, ÒÓÁ‰‡‚‡ÂÏÓÈ ‚ ÒÚÂÌ‡ı
Ó·˙Â‰ËÌÂÌËfl, ÙÓÏËÛ˛ÚÒfl ÔÓ-
ÍÓÎÂÌËfl ÏÓÎÓ‰˚ı ÍÓ‚ÓÚÍ‡˜ÂÈ,
ÍÓÚÓ˚Â ÒÓı‡ÌflÚ ‰Â‚ÌÂÂ ËÒÍÛÒ-
ÒÚ‚Ó ÒÚ‡Ì˚.

Ç «ÄÁÂ-àÎÏ˝» Ú‡ÍÊÂ Ò ÓÒÓ·ÓÈ
Î˛·Ó‚¸˛ Ë Á‡·ÓÚÓÈ ÓÚÌÓÒflÚÒfl Í
Ò‡Ï˚Ï Ï‡ÎÂÌ¸ÍËÏ ÔÓÒÂÚËÚÂÎflÏ -
‰ÂÚflÏ. á‰ÂÒ¸ Ëı Â„ÛÎflÌÓ ÁÌ‡Ï-
flÚ Ò Ú‡‰ËˆËflÏË Ë ÚÂıÌÓÎÓ„ËÂÈ
ÍÓ‚ÓÚÍ‡˜ÂÒÚ‚‡, Ó·˙flÒÌfl˛Ú ÁÌ‡-
˜ÂÌËÂ Ë ÙÓÏÛ ÓÌ‡ÏÂÌÚÓ‚, Ó·Û-
˜‡˛Ú ‡Á‡Ï ÍÓ‚ÓÚÍ‡˜ÂÒÚ‚‡. á‰ÂÒ¸

íˆÍËÈfl äÓÌÒÚËÚÛÒËÈ‡ åfl˘ÍflÏflÒËÌËÌ Òfl‰Ë
ı‡Ì˚Ï íˆÎ‡È íÛ¸ÊÛÌÛÌ Ç.åÛ‡‰Ó‚Î‡ ·Ë˝fl
¯ËÍflÚ‰fl ÚÓıÛÌ‡Ì ı‡Î˜‡Î‡‡ ·‡ı˚¯˚

Mrs. Tulay Tughcu, Chair of the Constitutional
Court of Turkey, and V.Muradov viewing
carpets of the company

èÂ‰ÒÂ‰‡ÚÂÎ¸ äÓÌÒÚËÚÛˆËÓÌÌÓ„Ó ëÛ‰‡
íÛˆËË „ÓÒÔÓÊ‡ íÛÎ‡È íÛ„‰ÊÛ ‚ÏÂÒÚÂ Ò
Ç.åÛ‡‰Ó‚˚Ï ‡ÒÒÏ‡ÚË‚‡ÂÚ ÍÓ‚˚,
ÔÓËÁ‚Ó‰ËÏ˚Â ‚ ÍÓÏÔ‡ÌËË

Ä‚ÒÚËÈ‡ äÓÌÒÚËÚÛÒËÈ‡ åfl˘ÍflÏflÒËÌËÌ Òfl‰Ë
ı‡Ì˚Ï ÅËÊËÚ ÅÂÎÂÈÌ ¯ËÍflÚËÌ ı‡ÚËfl ÍËÚ‡·˚Ì‡ ˛Á
ÚflflÒÒˆ‡Ú˚Ì˚ È‡Á‡ÍflÌ

åÒ. ÅË˝ËÚ ÅÂÎÂÈÌ, Ü˘‡Ë ÓÙ Ú˘Â ÜÓÌÒÚËÚÛÚËÓÌ‡Î
ÜÓÛÚ ÓÙ ÄÛÒÚË‡, ÔÛÚÚËÌ˝ ‰ÓwÌ ˘Â ËÏÔÂÒÒËÓÌÒ
ËÌÚÓ Ú˘Â ˝ÛÂÒÚ·ÓÓÍ ÓÙ Ú˘Â ÊÓÏÔ‡ÌÈ

èÂ‰ÒÂ‰‡ÚÂÎ¸ äÓÌÒÚËÚÛˆËÓÌÌÓ„Ó ëÛ‰‡
Ä‚ÒÚËË „ÓÒÔÓÊ‡ ÅË‰ÊËÚ ÅÂÎÂÈÌ
Á‡ÔËÒ˚‚‡˛˘‡fl Ò‚ÓË ‚ÔÂ˜‡ÚÎÂÌËfl ‚ ÍÌË„Û
ÓÚÁ˚‚Ó‚ ÍÓÏÔ‡ÌËË
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“ÄÁfl-àÎÏfl” ÏÛ¸‡Ï ËÙ‡˜˚Î˚¸˚Ì˚Ì ÔÓÙÂÒÒËÓÌ‡Î
¯flÍËÎ‰fl È‡È˚ÏÎ‡ÌÏ‡Ò˚, ÏÛÒË„ËÌËÌ ‚fl ¯ÂËËÌ ËÌÊfl
ËÙ‡Ò˚ ˆ˜ˆÌ ˘fl Êˆ ËÏÍ‡Ì È‡‡‰˚

“ÄÁÂ-õÎÏÂ” ·ÛËÎ‰Ò ‡ÌÈ ÊÓÌ‰ËÚËÓÌÒ ÙÓ
ÔÓÔÛÎ‡ËÁËÌ˝ Ú˘Â ÔÓÙÂÒÒËÓÌ‡Î ÔÂÙÓÏ‡ÌÊÂ ÓÙ
ÏÛ˝˘‡Ï ÏÛÒËÊ

«ÄÁÂ-àÎÏ˝» ÒÓÁ‰‡ÂÚ ‚ÒÂ ÛÒÎÓ‚Ëfl ‰Îfl
ÔÓÔÛÎflËÁ‡ˆËË ÔÓÙÂÒÒËÓÌ‡Î¸ÌÓ„Ó ÏÛ„‡Ï‡,
ËÁ˚ÒÍ‡ÌÌÓ„Ó ËÒÔÓÎÌÂÌËfl ÏÛÁ˚ÍË Ë ÒÚËıÓ‚
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“ÄÁfl-àÎÏfl” Û¯‡„Î‡˚Ì ‰‡ ÒÂ‚ËÏÎË ÏflÍ‡Ì˚‰˚

“ÄÁÂ-õÎÏÂ” ËÒ ‡ ÔÎ‡ÊÂ ‚ÂÈ ÔÓÔÛÎ‡ ‡ÏÓÌ˝
Ê˘ËÎ‰ÂÌ

«ÄÁÂ-àÎÏ˝» - Î˛·ËÏÓÂ ÏÂÒÚÓ ‰ÂÚÂÈ

íˆÍ ÎËÚÒÂÈËÌËÌ ¯‡˝Ë‰ÎflË

èÛÔËÎÒ ÓÙ Ú˘Â íÛÍËÒ˘ ãÈÊÂÛÏ

ì˜ÂÌËÍË ÚÛÂˆÍÓ„Ó ÎËˆÂfl

“ÄÁfl-àÎÏfl”ÌËÌ ‰ËÂÍÚÓÛ Ç.åÛ‡‰Ó‚ ËÒÚÂ‰‡‰Î˚
˝flÌÊÎflfl ‰flÒÚflÍ‰Ë

å. åÛ‡‰Ó‚, ‰ËÂÊÚÓ ÓÙ “ÄÁÂ-õÎÏÂ”, ÒÛÔÔÓÚÒ
ÈÓÛÌ˝ Ú‡ÎÂÌÚÒ

ÑËÂÍÚÓ «ÄÁÂ-àÎÏ˝» Ç.åÛ‡‰Ó‚
ÔÓ‰‰ÂÊË‚‡ÂÚ ˛Ì˚Â Ú‡Î‡ÌÚ˚



‚‡ËÒÎËÍ flÌflÌflÎflËÏËÁË ‰‡‚‡Ï ÂÚ‰ËflÌ
‚fl Ïˆ‡ÒË ˝flÌÊÎflË ·Û ÒflÌflÚfl ÈËÈflÎflÌ-
ÏflÈfl È˛ÌflÎ‰flÌ Í˛Ôˆ‰ˆ. ÅÛ ÓÊ‡¸˚Ì
ËÒÚËÒËÌ‰fl ˛Á ˘flÒÒ‡Ò ‰˛‚ˆÌˆ È‡¯‡È‡Ì
ÈÂÌË ÌflÒËÎÎfl ÙÓÏ‡Î‡¯‡Ê‡„‰˚.

òËÍflÚ‰fl ‡ÁÈ‡¯Î˚ ÁËÈ‡flÚ˜ËÎflfl, Û¯‡„Î‡-
‡ ıˆÒÛÒË ÏˆÌ‡ÒË·flÚ, ÒÂ‚˝Ë ‚‡‰˚.
ÅÛ‡‰‡ ÓÌÎ‡‡ ÏËÎÎË ‰flÈflÎflËÏËÁ,
ı‡Î˜‡˜˚Î˚„‰‡ ËÒÚËÙ‡‰fl Â‰ËÎflÌ Úfl·ËË
·ÓÈ‡Î‡, flÌ˝ ‰ÛÈÛÏÛÌÛÌ ˛ÁflÎÎËÍÎflË,
Ì‡ı˚¯Î‡˚Ì ÚflÒ‚ËË ‚fl ÏflÌ‡Ò˚, ÚÓıÛÏ‡
ˆÒÛÎÎ‡˚ ˘‡„„˚Ì‰‡ ·ËÎ˝ËÎfl ‚ÂÏflÍ ·Ë
flÌflÌflÈfl ˜Â‚ËÎÏË¯‰Ë. íÓıÛÊÛÎÛ„Î‡
‰‡‚‡ÏÎ˚ Ï‡‡„Î‡Ì‡Ì, ‡ÒÛ‰fl ‚‡ıÚÎ‡-
˚Ì˚ ·Û‡‰‡ ÒflÏflflÎË ÍÂ˜ËÏflÈfl Ê‡Ì
‡Ú‡Ì ˝flÌÊÎfl ËÒfl ‡Ú˚„ ˜Óı‰‡Ì “ÄÁfl-
àÎÏfl”ÌËÌ ‰ÓÒÚÎ‡˚Ì‡ ˜Â‚ËÎÏË¯Îfl. éÌ-
Î‡˚Ì ‡‡Ò˚Ì‰‡ ÌflËÌÍË ‡Áfl·‡ÈÊ‡ÌÎ˚Î‡-
‡, ˘flÚÚ‡ flÊÌfl·Ë Û¯‡„Î‡‡ ‰‡ ‡ÒÚ
˝flÎÏflÍ ÏˆÏÍˆÌ‰ˆ. ÅÛ‡‰‡ Û¯‡„Î‡
˛ÁÎflËÌË Ï˛ÊˆÁflÎfl ‡ÎflÏËÌ‰fl ˘ËÒÒ
Â‰Ë, ˛Á È‡‡‰˚Ê˚Î˚„ „‡·ËÎËÈÈflÚÎflËÌË ‡¯-
Í‡ Â‰ËÎfl. òËÍflÚ ËÒÚÂ‰‡‰Î˚ Û¯‡„Î‡˚Ì,
·˛ÈˆÏflÍ‰fl ÓÎ‡Ì ˝flÌÊ ÌflÒÎËÌ È‡‡‰˚-
Ê˚Î˚„ ÔÓÚÂÌÒË‡Î˚Ì˚Ì ËÌÍË¯‡Ù ÂÚ‰ËËÎÏfl-
ÒËÌ‰fl, ÓÌÎ‡˚Ì ˝flÎflÊflÍ‰fl ÒflÏflflÎË
Ùfl‡ÎËÈÈflÚ Ò‡˘flÎflË ÒÂ˜ÏflÎflËÌ‰fl ·˛-
ÈˆÍ Ë¯ ‡Ô‡˚. ÅÛ Ïfl„Òfl‰Îfl “ÄÁfl-
àÎÏfl” Å‡Í˚ ¯fl˘flËÌ‰fl ‚fl ·˛Î˝flÎfl‰fl
Ùfl‡ÎËÈÈflÚ ˝˛ÒÚflflÌ ÙËÎË‡ÎÎ‡˚Ì‰‡ ıˆÒÛÒË
‰flÌflÍÎfl Úfl¯ÍËÎ ÂÚÏË¯‰Ë.

“ÄÁfl-àÎÏfl” ÄÁfl·‡ÈÊ‡Ì ı‡Î˜‡ Òfl-
ÌflÚË flÌflÌflÎflËÌËÌ Úfl·ÎË¸ËÌ‰fl,
ˆÏÛÏ·fl¯flË ‰flÈfl ÍËÏË fl·fl‰Ë È‡¯‡-
Ï‡Ò˚Ì‰‡ ‚fl ‰‡˘‡ ‰‡ ËÌÍË¯‡Ù ÂÚ‰ËËÎ-
ÏflÒËÌ‰fl ˛Á ıË‰ÏflÚÎflËÌË flÒË˝flÏË.

‰ÂÚË Ó˘Û˘‡˛Ú ÒÂ·fl ÒÎÓ‚ÌÓ ‚ ÏË-
Â ˜Û‰ÂÒ, ˜ÚÓ ÔÓÏÓ„‡ÂÚ ËÏ ‡Ò-
Í˚Ú¸ Ò‚ÓÈ Ú‚Ó˜ÂÒÍËÈ ÔÓÚÂÌ-
ˆË‡Î. é‰Ì‡ÍÓ Ë ·ÓÎÂÂ ÒÚ‡¯ËÂ
ÔÓÍÓÎÂÌËfl ÏÓÎÓ‰ÂÊË ÌÂ ÓÒÚ‡‚ÎÂ-
Ì˚ ·ÂÁ ‚ÌËÏ‡ÌËfl. åÓÎÓ‰˚Â Î˛-
‰Ë, ËÌÚÂÂÒÛ˛˘ËÂÒfl ÍÓ‚ÓÚÍ‡-
˜ÂÒÚ‚ÓÏ Ë ÔÓ‚Ó‰fl˘ËÂ Á‰ÂÒ¸ ‚ÒÂ
Ò‚ÓÂ Ò‚Ó·Ó‰ÌÓÂ ‚ÂÏfl, ‰‡‚ÌÓ
ÛÊÂ ÒÚ‡ÎË ‰ÛÁ¸flÏË  «ÄÁÂ-
àÎÏ˝». ëÂ‰Ë ÌËı ÏÓÊÌÓ ‚ÒÚÂ-
ÚËÚ¸ ÌÂ ÚÓÎ¸ÍÓ ‡ÁÂ·‡È‰Ê‡ÌˆÂ‚,
ÌÓ Ë ËÌÓÒÚ‡ÌˆÂ‚. é·˙Â‰ËÌÂÌËÂ
«ÄÁÂ-àÎÏ˝» ‚Â‰ÂÚ ·ÓÎ¸¯Û˛ ‡-
·ÓÚÛ ÔÓ ‚˚fl‚ÎÂÌË˛ Ú‡Î‡ÌÚÎË‚ÓÈ
ÏÓÎÓ‰ÂÊË Ë ÒÓ‰ÂÈÒÚ‚ÛÂÚ ÂÈ ‚
‚˚·ÓÂ ·Û‰Û˘ÂÈ ÔÓÙÂÒÒËË. ë
˝ÚÓÈ ˆÂÎ¸˛ «ÄÁÂ-àÎÏ˝» Ó„‡ÌË-
ÁÓ‚˚‚‡ÂÚ ‚ Å‡ÍÛ Ë ‚ Ò‚ÓËı Â„ËÓ-
Ì‡Î¸Ì˚ı ÙËÎË‡Î‡ı ÒÔÂˆË‡Î¸Ì˚Â
ÍÛÊÍË ÚÍ‡ˆÍÓ„Ó ËÒÍÛÒÒÚ‚‡.

Ç Á‡ÍÎ˛˜ÂÌËË ÏÓÊÌÓ Â˘Â ‡Á
ÔÓ‰˜ÂÍÌÛÚ¸, ˜ÚÓ «ÄÁÂ-àÎÏ˝»
ÔËÎ‡„‡ÂÚ Ó„ÓÏÌ˚Â ÛÒËÎËfl ‰Îfl
ÔÓÔÛÎflËÁ‡ˆËË Ú‡‰ËˆËÈ ‡ÁÂ-
·‡È‰Ê‡ÌÒÍÓ„Ó ÍÓ‚Ó‚Ó„Ó ËÒÍÛÒ-
ÒÚ‚‡ ‚ ÏËÂ, ÒÓı‡ÌÂÌËfl Â„Ó Í‡Í
˜‡ÒÚË Ó·˘Â˜ÂÎÓ‚Â˜ÂÒÍËı ˆÂÌÌÓÒ-
ÚÂÈ Ë Â˘Â ·ÓÎ¸¯Â„Ó ‡Á‚ËÚËfl ‚
·Û‰Û˘ÂÏ.
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ÄÁfl·‡ÈÊ‡Ì êÂÒÔÛ·ÎËÍ‡Ò˚Ì˚Ì ·ËËÌÊË ı‡Ì˚Ï˚,
âìçÖëäé-ÌÛÌ ‚fl àëÖëäé-ÌÛÌ ïÓ¯Ïfl‡ÏÎ˚
ëflÙËË, åËÎÎË åflÊÎËÒËÌ ‰ÂÔÛÚ‡Ú˚,
ôÂÈ‰fl üÎËÈÂ‚ îÓÌ‰ÛÌÛÌ ÔÂÁË‰ÂÌÚË
åÂ˘Ë·‡Ì ı‡Ì˚Ï üÎËÈÂ‚‡ ÍË˜ËÍ È‡¯Î˚ ÚÓıÛÊÛ
î‡ÚËÏfl ËÎfl ·ËÎËÍ‰fl

åÒ. åÂ˘Ë·‡Ì-Í˘‡ÌËÏ ÄÎËÈÂ‚‡, ÙËÒÚ Î‡‰È ÓÙ
ÄÁÂ·‡Ë˙‡Ì, ìçÖëÜé ‡Ì‰ õëÖëÜé ÄÏ·‡ÒÒ‡‰Ó
ÓÙ ùÓÓ‰ WËÎÎ, ÏÂÏ·Â ÓÙ Ú˘Â ÄÁÂ·‡Ë˙‡Ì
è‡ÎË‡ÏÂÌÚ, ‡Ì‰
ÔÂÒË‰ÂÌÚ ÓÙ Ú˘Â ôÂÈ‰‡ ÄÎËÈÂ‚ îÓÛÌ‰‡ÚËÓÌ,
wËÚ˘ ÈÓÛÌ˝ wÂ‡‚Â î‡ÚËÏ‡

èÂ‚‡fl ÎÂ‰Ë ÄÁÂ·‡È‰Ê‡ÌÒÍÓÈ êÂÒÔÛ·ÎËÍË,
ÔÓÒÓÎ ÑÓ·ÓÈ ÇÓÎË ûçÖëäé Ë àëÖëäé,
‰ÂÔÛÚ‡Ú ç‡ˆËÓÌ‡Î¸ÌÓ„Ó è‡Î‡ÏÂÌÚ‡,
ÔÂÁË‰ÂÌÚ îÓÌ‰‡ ÉÂÈ‰‡‡ ÄÎËÂ‚‡
åÂıË·‡Ì ı‡ÌÛÏ ÄÎËÂ‚‡
‚ÏÂÒÚÂ Ò ˛ÌÓÈ ÚÍ‡˜ËıÓÈ î‡ÚËÏÓÈ



“ÄÁfl·‡ÈÊ‡Ì˚Ì Ú‡ËıË ı‡Î˜‡˜˚Î˚„ ÏflÌÚfl„flÎflË” ı‡Î˜‡Ò˚. ÄÁfl·‡ÈÊ‡Ì. àÔflÍ, 245ı310 ÒÏ. “ÄÁfl-àÎÏfl” ËÒÚÂ˘Ò‡Î˚. 2007
“ôËÒÚÓËÊ‡Î Ü‡ÔÂÚ-wÂ‡‚ËÌ˝ ÜÂÌÚÂÒ ÓÙ ÄÁÂ·‡Ë˙‡Ì” Ê‡ÔÂÚ. ÄÁÂ·‡Ë˙‡Ì. ëËÎÍ, 245ı310 ÊÏ. èÓ‰ÛÊÂ‰ ·È “ÄÁÂ-õÎÏÂ” ÜÓÏÔ‡ÌÈ. 2007
äÓ‚Â «àÒÚÓË˜ÂÒÍËÂ ÍÓ‚ÓÚÍ‡ˆÍËÂ ÔÛÌÍÚ˚ ÄÁÂ·‡È‰Ê‡Ì‡». ÄÁÂ·‡È‰Ê‡Ì. òÂÎÍ, 245ı310 ÒÏ. èÓËÁ‚Ó‰ÒÚ‚Ó «ÄÁÂ-àÎÏ˝». 2007

348

“ Ä Á fl  - à Î Ï fl ” å å Ü  /  “ A z e r - I l m e ” L t d  /  é é é  « Ä Á Â  - à Î Ï ˝ »

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ



“ü˙‰‡˘‡Î˚” ı‡Î˜‡Ò˚. É‡‡·‡¸ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. âÛÌ, 296ı208 ÒÏ. “ÄÁfl-àÎÏfl” ËÒÚÂ˘Ò‡Î˚.2008
“Ä˙‰‡˘‡ÎË”(Ñ‡˝ÓÌ) Ê‡ÔÂÚ. ù‡‡·‡˝˘ school. ÄÁÂ·‡Ë˙‡Ì. WÓÓÎ, 296ı208 ÊÏ. èÓ‰ÛÊÂ‰ ·È “ÄÁÂ-õÎÏÂ” ÜÓÏÔ‡ÌÈ. 2008

äÓ‚Â «ÄÊ‰‡ı‡Î˚» (Ñ‡ÍÓÌÓ‚˚È). É‡‡·‡ıÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. òÂÒÚ¸, 296ı208 ÒÏ. èÓËÁ‚Ó‰ÒÚ‚Ó «ÄÁÂ-àÎÏ˝». 2008
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áËÎË. Å‡Í˚ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. âÛÌ, 170ı130 ÒÏ. “ÄÁfl-àÎÏfl” ËÒÚÂ˘Ò‡Î˚. 1996
áËÎË. Å‡ÍÛ school. ÄÁÂ·‡Ë˙‡Ì. WÓÓÎ, 170ı130 ÊÏ. èÓ‰ÛÊÂ‰ ·È “ÄÁÂ-õÎÏÂ” ÜÓÏÔ‡ÌÈ. 1996
áËÎË. Å‡ÍËÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. òÂÒÚ¸, 170ı130 ÒÏ. èÓËÁ‚Ó‰ÒÚ‚Ó «ÄÁÂ- àÎÏ˝». 1996



“üÊËÏ‡Ì” ı‡Î˜‡Ò˚. òË‚‡Ì ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. âÛÌ, 627ı427 ÒÏ. “ÄÁfl-àÎÏfl” ËÒÚÂ˘Ò‡Î˚. 2007
“Ä˙ËÏ‡Ì” Ê‡ÔÂÚ. ë˘Ë‚‡Ì school. ÄÁÂ·‡Ë˙‡Ì. WÓÓÎ, 627ı427 ÊÏ. èÓ‰ÛÊÂ‰ ·È “ÄÁÂ-õÎÏÂ” ÜÓÏÔ‡ÌÈ. 2007

äÓ‚Â «Ä‰ÊËÏ‡Ì». òË‚‡ÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. òÂÒÚ¸, 627ı427 ÒÏ. èÓËÁ‚Ó‰ÒÚ‚Ó «ÄÁÂ-àÎÏ˝». 2007
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“ÜËÏË” ı‡Î˜‡Ò˚. ÉÛ·‡ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. âÛÌ, 292ı214 ÒÏ. “ÄÁfl-àÎÏfl” ËÒÚÂ˘Ò‡Î˚. 2008
“öËÏË” Ê‡ÔÂÚ. ùÛ·‡ school. ÄÁÂ·‡Ë˙‡Ì. WÓÓÎ, 292ı214 ÊÏ. èÓ‰ÛÊÂ‰ ·È “ÄÁÂ-õÎÏÂ” ÜÓÏÔ‡ÌÈ. 2008
äÓ‚Â «ÑÊËÏË». ÉÛ·ËÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. òÂÒÚ¸, 292ı214 ÒÏ. èÓËÁ‚Ó‰ÒÚ‚Ó «ÄÁÂ-àÎÏ˝». 2008

352

“ Ä Á fl  - à Î Ï fl ” å å Ü  /  “ A z e r - I l m e ” L t d  /  é é é  « Ä Á Â  - à Î Ï ˝ »

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ



“ëÛÏ‡ı” ı‡Î˜‡Ò˚. ÉÛ·‡ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. âÛÌ, 291ı206 ÒÏ. ”ÄÁfl-àÎÏfl” ËÒÚÂ˘Ò‡Î˚. 1996
“ëÛÏ‡Í˘” Ê‡ÔÂÚ. ùÛ·‡ school. ÄÁÂ·‡Ë˙‡Ì. WÓÓÎ, 291ı206 ÊÏ. èÓ‰ÛÊÂ‰ ·È “ÄÁÂ-õÎÏÂ” ÜÓÏÔ‡ÌÈ. 1996

äÓ‚Â «ëÛÏ‡ı». ÉÛ·ËÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. òÂÒÚ¸, 291ı206 ÒÏ. èÓËÁ‚Ó‰ÒÚ‚Ó «ÄÁÂ-àÎÏ˝». 1996

353

“ Ä Á fl  - à Î Ï fl ” å å Ü  /  “ A z e r - I l m e ” L t d  /  é é é  « Ä Á Â  - à Î Ï ˝ »

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ



“üÊËÏ‡Ì” ı‡Î˜‡Ò˚. òË‚‡Ì ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. âÛÌ, 305ı214 ÒÏ. “ÄÁfl-àÎÏfl” ËÒÚÂ˘Ò‡Î˚. 2005
“Ä˙ËÏ‡Ì” Ê‡ÔÂÚ. ë˘Ë‚‡Ì school. ÄÁÂ·‡Ë˙‡Ì. WÓÓÎ, 305ı214 ÊÏ. èÓ‰ÛÊÂ‰ ·È “ÄÁÂ-õÎÏÂ” ÜÓÏÔ‡ÌÈ. 2005
äÓ‚Â «Ä‰ÊËÏ‡Ì». òË‚‡ÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. òÂÒÚ¸, 305ı214 ÒÏ. èÓËÁ‚Ó‰ÒÚ‚Ó «ÄÁÂ-àÎÏ˝». 2005

354

“ Ä Á fl  - à Î Ï fl ” å å Ü  /  “ A z e r - I l m e ” L t d  /  é é é  « Ä Á Â  - à Î Ï ˝ »

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ



“ïËÎfl-·ÛÚ‡” ı‡Î˜‡Ò˚. Å‡Í˚ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. âÛÌ, 286ı205 ÒÏ. “ÄÁfl-àÎÏfl” ËÒÚÂ˘Ò‡Î˚. 2007
“ä˘ËÎ‡-·ÛÚ‡” Ê‡ÔÂÚ. Å‡ÍÛ school. ÄÁÂ·‡Ë˙‡Ì. WÓÓÎ, 286ı205 ÊÏ. èÓ‰ÛÊÂ‰ ·È “ÄÁÂ-õÎÏÂ” ÜÓÏÔ‡ÌÈ. 2007

äÓ‚Â «ïËÎfl-·ÛÚ‡». Å‡ÍËÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. òÂÒÚ¸, 286ı205 ÒÏ. èÓËÁ‚Ó‰ÒÚ‚Ó «ÄÁÂ-àÎÏ˝». 2007

355

“ Ä Á fl  - à Î Ï fl ” å å Ü  /  “ A z e r - I l m e ” L t d  /  é é é  « Ä Á Â  - à Î Ï ˝ »

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ



“ÉÓÎÎÛ-óË˜Ë” ı‡Î˜‡Ò˚. ÉÛ·‡ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. âÛÌ, 308ı210 ÒÏ. “ÄÁfl-àÎÏfl” ËÒÚÂ˘Ò‡Î˚. 1999
“ùÓÎÎÛ-Ê˘ËÊ˘Ë” Ê‡ÔÂÚ. ùÛ·‡ school. ÄÁÂ·‡Ë˙‡Ì. WÓÓÎ, 308ı210 ÊÏ. èÓ‰ÛÊÂ‰ ·È “ÄÁÂ-õÎÏÂ” ÜÓÏÔ‡ÌÈ. 1999
äÓ‚Â «ÉÓÎÎÛ-˜Ë˜Ë». ÉÛ·ËÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. òÂÒÚ¸, 308ı210 ÒÏ. èÓËÁ‚Ó‰ÒÚ‚Ó «ÄÁÂ-àÎÏ˝». 1999

356

“ Ä Á fl  - à Î Ï fl ” å å Ü  /  “ A z e r - I l m e ” L t d  /  é é é  « Ä Á Â  - à Î Ï ˝ »

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ



“ë˚Ú-óË˜Ë” ı‡Î˜‡Ò˚. ÉÛ·‡ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. âÛÌ, 292ı203 ÒÏ. “ÄÁfl-àÎÏfl” ËÒÚÂ˘Ò‡Î˚. 1996
“ëËÚ-Ê˘ËÊ˘Ë” Ê‡ÔÂÚ. ùÛ·‡ school. ÄÁÂ·‡Ë˙‡Ì. WÓÓÎ, 292ı203 ÊÏ. èÓ‰ÛÊÂ‰ ·È “ÄÁÂ-õÎÏÂ” ÜÓÏÔ‡ÌÈ. 1996

äÓ‚Â «ë˚Ú-óË˜Ë». ÉÛ·ËÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. òÂÒÚ¸, 292ı203 ÒÏ. èÓËÁ‚Ó‰ÒÚ‚Ó «ÄÁÂ-àÎÏ˝». 1996

357

“ Ä Á fl  - à Î Ï fl ” å å Ü  /  “ A z e r - I l m e ” L t d  /  é é é  « Ä Á Â  - à Î Ï ˝ »

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ



“ì˝‡˘” ı‡Î˜‡Ò˚. ÉÛ·‡ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. âÛÌ, 300ı210 ÒÏ. “ÄÁfl-àÎÏfl” ËÒÚÂ˘Ò‡Î˚. 1998
“ì˝‡˘” Ê‡ÔÂÚ. ùÛ·‡ school. ÄÁÂ·‡Ë˙‡Ì. WÓÓÎ, 300ı210 ÊÏ. èÓ‰ÛÊÂ‰ ·È “ÄÁÂ-õÎÏÂ” ÜÓÏÔ‡ÌÈ. 1998
äÓ‚Â «ì„‡ı». ÉÛ·ËÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. òÂÒÚ¸, 300ı210 ÒÏ. èÓËÁ‚Ó‰ÒÚ‚Ó «ÄÁÂ-àÎÏ˝». 1998

358

“ Ä Á fl  - à Î Ï fl ” å å Ü  /  “ A z e r - I l m e ” L t d  /  é é é  « Ä Á Â  - à Î Ï ˝ »

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ



“ÇflÌË” ı‡Î˜‡Ò˚. É‡‡·‡¸ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. âÛÌ, 283ı205 ÒÏ. “ÄÁfl-àÎÏfl” ËÒÚÂ˘Ò‡Î˚. 1997
“Ç‡ÌË” Ê‡ÔÂÚ. ù‡‡·‡˝˘ school. ÄÁÂ·‡Ë˙‡Ì. WÓÓÎ, 283ı205 ÊÏ. èÓ‰ÛÊÂ‰ ·È “ÄÁÂ-õÎÏÂ” ÜÓÏÔ‡ÌÈ. 1997

äÓ‚Â «Ç‡ÌË». É‡‡·‡ıÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. òÂÒÚ¸, 283ı205 ÒÏ. èÓËÁ‚Ó‰ÒÚ‚Ó «ÄÁÂ-àÎÏ˝». 1997

359

“ Ä Á fl  - à Î Ï fl ” å å Ü  /  “ A z e r - I l m e ” L t d  /  é é é  « Ä Á Â  - à Î Ï ˝ »

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ



“üÎËı‡ÌÎ˚” ı‡Î˜‡Ò˚. ÉÛ·‡ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. âÛÌ, 267ı204 ÒÏ.”ÄÁfl-àÎÏfl” ËÒÚÂ˘Ò‡Î˚.1997
“ÄÎËÍ˘‡ÌÎË” Ê‡ÔÂÚ. ùÛ·‡ school. ÄÁÂ·‡Ë˙‡Ì. WÓÓÎ, 267ı204 ÊÏ. èÓ‰ÛÊÂ‰ ·È “ÄÁÂ-õÎÏÂ” ÜÓÏÔ‡ÌÈ. 1997 
äÓ‚Â «ÄÎËı‡ÌÎ˚». ÉÛ·ËÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. òÂÒÚ¸, 267ı204 ÒÏ. èÓËÁ‚Ó‰ÒÚ‚Ó «ÄÁÂ-àÎÏ˝». 1997

360

“ Ä Á fl  - à Î Ï fl ” å å Ü  /  “ A z e r - I l m e ” L t d  /  é é é  « Ä Á Â  - à Î Ï ˝ »

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ



“É‡·˚ÒÚ‡Ì” ı‡Î˜‡Ò˚. òË‚‡Ì ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. âÛÌ, 278ı206 ÒÏ. “ÄÁfl-àÎÏfl” ËÒÚÂ˘Ò‡Î˚. 2000
“ù‡·iÒÚ‡Ì” Ê‡ÔÂÚ. ë˘Ë‚‡Ì school. ÄÁÂ·‡Ë˙‡Ì. WÓÓÎ, 278ı206 ÊÏ. èÓ‰ÛÊÂ‰ ·È “ÄÁÂ-õÎÏÂ” ÜÓÏÔ‡ÌÈ. 2000

äÓ‚Â «É‡·˚ÒÚ‡Ì». òË‚‡ÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. òÂÒÚ¸, 278ı206 ÒÏ. èÓËÁ‚Ó‰ÒÚ‚Ó «ÄÁÂ-àÎÏ˝». 2000

361

“ Ä Á fl  - à Î Ï fl ” å å Ü  /  “ A z e r - I l m e ” L t d  /  é é é  « Ä Á Â  - à Î Ï ˝ »

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ



è‡Á˚˚„ ı‡Î˜‡Ò˚. ÄÁfl·‡ÈÊ‡Ì. âÛÌ, 203ı179 ÒÏ. “ÄÁfl-àÎÏfl” ËÒÚÂ˘Ò‡Î˚. 2007
è‡ÁËËÍ Ê‡ÔÂÚ. ÄÁÂ·‡Ë˙‡Ì. WÓÓÎ, 203ı179 ÊÏ. èÓ‰ÛÊÂ‰ ·È “ÄÁÂ-õÎÏÂ” ÜÓÏÔ‡ÌÈ. 2007
è‡Á˚˚ÍÒÍËÈ ÍÓ‚Â. ÄÁÂ·‡È‰Ê‡Ì. òÂÒÚ¸, 203ı179 ÒÏ. èÓËÁ‚Ó‰ÒÚ‚Ó «ÄÁÂ-àÎÏ˝». 2007

362

“ Ä Á fl  - à Î Ï fl ” å å Ü  /  “ A z e r - I l m e ” L t d  /  é é é  « Ä Á Â  - à Î Ï ˝ »

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ



“üÊËÏ‡Ì” ı‡Î˜‡Ò˚. òË‚‡Ì ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. âÛÌ, 242ı202 ÒÏ. “ÄÁfl-àÎÏfl” ËÒÚÂ˘Ò‡Î˚. 2003
“Ä˙ËÏ‡Ì” Ê‡ÔÂÚ. ë˘Ë‚‡Ì school. ÄÁÂ·‡Ë˙‡Ì. WÓÓÎ, 242ı202 ÊÏ. èÓ‰ÛÊÂ‰ ·È “ÄÁÂ-õÎÏÂ” ÜÓÏÔ‡ÌÈ. 2003

äÓ‚Â «Ä‰ÊËÏ‡Ì». òË‚‡ÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. òÂÒÚ¸, 242ı202 ÒÏ. èÓËÁ‚Ó‰ÒÚ‚Ó «ÄÁÂ-àÎÏ˝». 2003

363

“ Ä Á fl  - à Î Ï fl ” å å Ü  /  “ A z e r - I l m e ” L t d  /  é é é  « Ä Á Â  - à Î Ï ˝ »

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ



“òË‚‡Ì” ı‡Î˜‡Ò˚. òË‚‡Ì ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. âÛÌ, 297ı203 ÒÏ. “ÄÁfl-àÎÏfl” ËÒÚÂ˘Ò‡Î˚. 2002
“ë˘Ë‚‡Ì” Ê‡ÔÂÚ. ë˘Ë‚‡Ì school. ÄÁÂ·‡Ë˙‡Ì. WÓÓÎ, 297ı203 ÊÏ. èÓ‰ÛÊÂ‰ ·È “ÄÁÂ-õÎÏÂ” ÜÓÏÔ‡ÌÈ. 2002
äÓ‚Â «òË‚‡Ì». òË‚‡ÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. òÂÒÚ¸, 297ı203 ÒÏ. èÓËÁ‚Ó‰ÒÚ‚Ó «ÄÁÂ-àÎÏ˝». 2002

364

“ Ä Á fl  - à Î Ï fl ” å å Ü  /  “ A z e r - I l m e ” L t d  /  é é é  « Ä Á Â  - à Î Ï ˝ »

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ



“áÂÈ‚fl” ı‡Î˜‡Ò˚. ÉÛ·‡ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. âÛÌ, 303ı205 ÒÏ. “ÄÁfl-àÎÏfl” ËÒÚÂ˘Ò‡Î˚. 2006 
“áÂÈ‚a” Ê‡ÔÂÚ. ùÛ·‡ school. ÄÁÂ·‡Ë˙‡Ì. WÓÓÎ, 303ı205 ÊÏ. èÓ‰ÛÊÂ‰ ·È “ÄÁÂ-õÎÏÂ” ÜÓÏÔ‡ÌÈ. 2006

äÓ‚Â «áÂÈ‚‡». ÉÛ·ËÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. òÂÒÚ¸, 303ı205 ÒÏ. èÓËÁ‚Ó‰ÒÚ‚Ó «ÄÁÂ-àÎÏ˝». 2006

365

“ Ä Á fl  - à Î Ï fl ” å å Ü  /  “ A z e r - I l m e ” L t d  /  é é é  « Ä Á Â  - à Î Ï ˝ »

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ



“Å‡Í˚” ı‡Î˜‡Ò˚. Å‡Í˚ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. âÛÌ, 276ı209 ÒÏ. “ÄÁfl-àÎÏfl” ËÒÚÂ˘Ò‡Î˚. 2004
“Å‡ÍÛ” Ê‡ÔÂÚ. Å‡ÍÛ school. ÄÁÂ·‡Ë˙‡Ì. WÓÓÎ, 276ı209 ÊÏ. èÓ‰ÛÊÂ‰ ·È “ÄÁÂ-õÎÏÂ” ÜÓÏÔ‡ÌÈ. 2004
äÓ‚Â «Å‡Í˚». Å‡ÍËÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. òÂÒÚ¸, 276ı209 ÒÏ. èÓËÁ‚Ó‰ÒÚ‚Ó «ÄÁÂ-àÎÏ˝». 2004

366

“ Ä Á fl  - à Î Ï fl ” å å Ü  /  “ A z e r - I l m e ” L t d  /  é é é  « Ä Á Â  - à Î Ï ˝ »

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ



“èËfl·fl‰ËÎ” ı‡Î˜‡Ò˚. ÉÛ·‡ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. âÛÌ, 295ı202 ÒÏ. “ÄÁfl-àÎÏfl” ËÒÚÂ˘Ò‡Î˚. 1999
“èËÂ·Â‰ËÎ” Ê‡ÔÂÚ. ùÛ·‡ school. ÄÁÂ·‡Ë˙‡Ì. WÓÓÎ, 295ı202 ÊÏ. èÓ‰ÛÊÂ‰ ·È “ÄÁÂ-õÎÏÂ” ÜÓÏÔ‡ÌÈ. 1999

äÓ‚Â «èËÂ·Â‰ËÎ¸». ÉÛ·ËÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. òÂÒÚ¸, 295ı202 ÒÏ. èÓËÁ‚Ó‰ÒÚ‚Ó «ÄÁÂ-àÎÏ˝». 1999

367

“ Ä Á fl  - à Î Ï fl ” å å Ü  /  “ A z e r - I l m e ” L t d  /  é é é  « Ä Á Â  - à Î Ï ˝ »

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ



“ò‡·‡Î˚‰ ·ÛÚ‡” ı‡Î˜‡Ò˚. É‡‡·‡¸ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. âÛÌ, 210ı152 ÒÏ. “ÄÁfl-àÎÏfl” ËÒÚÂ˘Ò‡Î˚. 2002
“ë˘‡·‡ÎË‰ ·ÛÚ‡” Ê‡ÔÂÚ. ù‡‡·‡˝˘ school. ÄÁÂ·‡Ë˙‡Ì. WÓÓÎ, 210ı152 ÊÏ. èÓ‰ÛÊÂ‰ ·È “ÄÁÂ-õÎÏÂ” ÜÓÏÔ‡ÌÈ. 2002
äÓ‚Â «ò‡·‡Î˚Ú ·ÛÚ‡». É‡‡·‡ıÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. òÂÒÚ¸, 210ı152 ÒÏ. èÓËÁ‚Ó‰ÒÚ‚Ó «ÄÁÂ-àÎÏ˝». 2002

368

“ Ä Á fl  - à Î Ï fl ” å å Ü  /  “ A z e r - I l m e ” L t d  /  é é é  « Ä Á Â  - à Î Ï ˝ »

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ



“Éfl‰ËÏ ÏËÌ‡fl” ı‡Î˜‡Ò˚. ÉÛ·‡ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. âÛÌ, 207ı133 ÒÏ. “ÄÁfl-àÎÏfl” ËÒÚÂ˘Ò‡Î˚. 1999
“ù‡‰ËÏ åËÌ‡Â” Ê‡ÔÂÚ. ùÛ·‡ school. ÄÁÂ·‡Ë˙‡Ì. WÓÓÎ, 207ı133 ÊÏ. èÓ‰ÛÊÂ‰ ·È “ÄÁÂ-õÎÏÂ” ÜÓÏÔ‡ÌÈ. 1999

äÓ‚Â «É‡‰ËÏ ÏËÌ‡Â». ÉÛ·ËÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. òÂÒÚ¸, 207ı133 ÒÏ. èÓËÁ‚Ó‰ÒÚ‚Ó «ÄÁÂ-àÎÏ˝». 1999

369

“ Ä Á fl  - à Î Ï fl ” å å Ü  /  “ A z e r - I l m e ” L t d  /  é é é  « Ä Á Â  - à Î Ï ˝ »

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ



“óflÎfl·Ë” ı‡Î˜‡Ò˚. É‡‡·‡¸ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. âÛÌ, 203ı136 ÒÏ. “ÄÁfl-àÎÏfl” ËÒÚÂ˘Ò‡Î˚. 2000
“Ü˘ÂÎÂ·Ë” Ê‡ÔÂÚ. ù‡‡·‡˝˘ school. ÄÁÂ·‡Ë˙‡Ì. WÓÓÎ, 203ı136 ÊÏ. èÓ‰ÛÊÂ‰ ·È “ÄÁÂ-õÎÏÂ” ÜÓÏÔ‡ÌÈ. 2000
äÓ‚Â «óÂÎÂ·Ë». É‡‡·‡ıÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. òÂÒÚ¸, 203ı136 ÒÏ. èÓËÁ‚Ó‰ÒÚ‚Ó «ÄÁÂ-àÎÏ˝». 2000

370

“ Ä Á fl  - à Î Ï fl ” å å Ü  /  “ A z e r - I l m e ” L t d  /  é é é  « Ä Á Â  - à Î Ï ˝ »

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ



ï‡Î˜‡. òË‚‡Ì ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. âÛÌ, 295ı206 ÒÏ. “ÄÁfl-àÎÏfl” ËÒÚÂ˘Ò‡Î˚. 1997
Ü‡ÔÂÚ. ë˘Ë‚‡Ì school. ÄÁÂ·‡Ë˙‡Ì. WÓÓÎ, 295ı206 ÊÏ. èÓ‰ÛÊÂ‰ ·È “ÄÁÂ-õÎÏÂ” ÜÓÏÔ‡ÌÈ. 1997

äÓ‚Â. òË‚‡ÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. òÂÒÚ¸, 295ı206 ÒÏ. èÓËÁ‚Ó‰ÒÚ‚Ó «ÄÁÂ-àÎÏ˝». 1997

371

“ Ä Á fl  - à Î Ï fl ” å å Ü  /  “ A z e r - I l m e ” L t d  /  é é é  « Ä Á Â  - à Î Ï ˝ »

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ



“óflÎfl·Ë” ı‡Î˜‡Ò˚. É‡‡·‡¸ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. âÛÌ, 203ı174 ÒÏ. “ÄÁfl-àÎÏfl” ËÒÚÂ˘Ò‡Î˚. 2001
“Ü˘ÂÎÂ·Ë” Ê‡ÔÂÚ. ù‡‡·‡˝˘ school. ÄÁÂ·‡Ë˙‡Ì. WÓÓÎ, 203ı174 ÊÏ. èÓ‰ÛÊÂ‰ ·È “ÄÁÂ-õÎÏÂ” ÜÓÏÔ‡ÌÈ. 2001
äÓ‚Â «óÂÎÂ·Ë». É‡‡·‡ıÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. òÂÒÚ¸, 203ı174 ÒÏ. èÓËÁ‚Ó‰ÒÚ‚Ó «ÄÁÂ- àÎÏ˝». 2001

372

“ Ä Á fl  - à Î Ï fl ” å å Ü  /  “ A z e r - I l m e ” L t d  /  é é é  « Ä Á Â  - à Î Ï ˝ »

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ



“ò‡Ï‡ı˚” ı‡Î˜‡Ò˚. òË‚‡Ì ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. âÛÌ, 290ı210 ÒÏ. “ÄÁfl-àÎÏfl” ËÒÚÂ˘Ò‡Î˚. 2004
“ë˘‡Ï‡Í˘Ë” Ê‡ÔÂÚ. ë˘Ë‚‡Ì school. ÄÁÂ·‡Ë˙‡Ì. WÓÓÎ, 290ı210 ÊÏ. èÓ‰ÛÊÂ‰ ·È “ÄÁÂ-õÎÏÂ” ÜÓÏÔ‡ÌÈ. 2004

äÓ‚Â «ò‡Ï‡ı˚». òË‚‡ÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. òÂÒÚ¸, 290ı210 ÒÏ. èÓËÁ‚Ó‰ÒÚ‚Ó «ÄÁÂ-àÎÏ˝». 2004

373

“ Ä Á fl  - à Î Ï fl ” å å Ü  /  “ A z e r - I l m e ” L t d  /  é é é  « Ä Á Â  - à Î Ï ˝ »

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ



ï‡Î˜‡. É‡‡·‡¸ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. àÔflÍ, 204ı154 ÒÏ. “ÄÁfl-àÎÏfl” ËÒÚÂ˘Ò‡Î˚. 2006
Ü‡ÔÂÚ. ù‡‡·‡˝˘ school. ÄÁÂ·‡Ë˙‡Ì. ëËÎÍ, 204ı154 ÊÏ. èÓ‰ÛÊÂ‰ ·È “ÄÁÂ-õÎÏÂ” ÜÓÏÔ‡ÌÈ. 2006 
äÓ‚Â. É‡‡·‡ıÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. òÂÎÍ, 204ı154 ÒÏ. èÓËÁ‚Ó‰ÒÚ‚Ó «ÄÁÂ-àÎÏ˝». 2006

374

“ Ä Á fl  - à Î Ï fl ” å å Ü  /  “ A z e r - I l m e ” L t d  /  é é é  « Ä Á Â  - à Î Ï ˝ »

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ



ï‡Î˜‡. òË‚‡Ì ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. âÛÌ, 211ı163 ÒÏ. “ÄÁfl-àÎÏfl” ËÒÚÂ˘Ò‡Î˚. 2006.
Ü‡ÔÂÚ. ë˘Ë‚‡Ì school. ÄÁÂ·‡Ë˙‡Ì. WÓÓÎ, 211ı163 ÊÏ. èÓ‰ÛÊÂ‰ ·È “ÄÁÂ-õÎÏÂ” ÜÓÏÔ‡ÌÈ. 2006

äÓ‚Â. òË‚‡ÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. òÂÒÚ¸, 211ı163 ÒÏ. èÓËÁ‚Ó‰ÒÚ‚Ó «ÄÁÂ-àÎÏ˝». 2006

375

“ Ä Á fl  - à Î Ï fl ” å å Ü  /  “ A z e r - I l m e ” L t d  /  é é é  « Ä Á Â  - à Î Ï ˝ »

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ



“ÑflÏË˜ËÎfl” ı‡Î˜‡Ò˚. É‡Á‡ı ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. âÛÌ, 193ı187 ÒÏ. “ÄÁfl-àÎÏfl” ËÒÚÂ˘Ò‡Î˚. 2001
“ÑÂÏËÊ˘ËÎÂ” Ê‡ÔÂÚ. ù‡Á‡Í˘ school. ÄÁÂ·‡Ë˙‡Ì. WÓÓÎ, 193ı187 ÊÏ. èÓ‰ÛÊÂ‰ ·È “ÄÁÂ-õÎÏÂ” ÜÓÏÔ‡ÌÈ. 2001
äÓ‚Â «ÑÂÏË˜ËÎfl». É‡Á‡ıÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. òÂÒÚ¸, 193ı187 ÒÏ. èÓËÁ‚Ó‰ÒÚ‚Ó «ÄÁÂ-àÎÏ˝». 2001

376

“ Ä Á fl  - à Î Ï fl ” å å Ü  /  “ A z e r - I l m e ” L t d  /  é é é  « Ä Á Â  - à Î Ï ˝ »

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ



“ÅËÎËÊË” ı‡Î˜‡Ò˚. ÉÛ·‡ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. âÛÌ, 201ı136 ÒÏ. “ÄÁfl-àÎÏfl” ËÒÚÂ˘Ò‡Î˚. 2004
“ÅËÎË˙Ë” Ê‡ÔÂÚ. ùÛ·‡ school. ÄÁÂ·‡Ë˙‡Ì. WÓÓÎ, 201ı136 ÊÏ. èÓ‰ÛÊÂ‰ ·È “ÄÁÂ-õÎÏÂ” ÜÓÏÔ‡ÌÈ. 2004

äÓ‚Â «ÅËÎË‰ÊË». ÉÛ·ËÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. òÂÒÚ¸, 201ı136 ÒÏ. èÓËÁ‚Ó‰ÒÚ‚Ó «ÄÁÂ-àÎÏ˝». 2004

377

“ Ä Á fl  - à Î Ï fl ” å å Ü  /  “ A z e r - I l m e ” L t d  /  é é é  « Ä Á Â  - à Î Ï ˝ »

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ



“Éfl‰ËÏ ùflÌÊfl” ı‡Î˜‡Ò˚. ùflÌÊfl ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. âÛÌ, 203ı140 ÒÏ. “ÄÁfl-àÎÏfl” ËÒÚÂ˘Ò‡Î˚. 2006
“éÎ‰ ùaÌ˙a” Ê‡ÔÂÚ. ùaÌ˙a school. ÄÁÂ·‡Ë˙‡Ì. WÓÓÎ, 203ı140 ÊÏ. èÓ‰ÛÊÂ‰ ·È “ÄÁÂ-õÎÏÂ” ÜÓÏÔ‡ÌÈ. 2006
äÓ‚Â «É‡‰ËÏ ÉflÌ‰Ê‡». ÉflÌ‰ÊËÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. òÂÒÚ¸, 203ı140 ÒÏ. èÓËÁ‚Ó‰ÒÚ‚Ó «ÄÁÂ-àÎÏ˝». 2006

378

“ Ä Á fl  - à Î Ï fl ” å å Ü  /  “ A z e r - I l m e ” L t d  /  é é é  « Ä Á Â  - à Î Ï ˝ »

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ



“áÂÈ‚fl” ı‡Î˜‡Ò˚. ÉÛ·‡ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. âÛÌ, 190ı137 ÒÏ. “ÄÁfl-àÎÏfl” ËÒÚÂ˘Ò‡Î˚. 2008
“áÂÈ‚a” Ê‡ÔÂÚ. ùÛ·‡ school. ÄÁÂ·‡Ë˙‡Ì. WÓÓÎ, 190ı137 ÊÏ. èÓ‰ÛÊÂ‰ ·È “ÄÁÂ-õÎÏÂ” ÜÓÏÔ‡ÌÈ. 2008

äÓ‚Â «áÂÈ‚‡». ÉÛ·ËÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. òÂÒÚ¸, 190ı137 ÒÏ. èÓËÁ‚Ó‰ÒÚ‚Ó «ÄÁÂ-àÎÏ˝». 2008

379

“ Ä Á fl  - à Î Ï fl ” å å Ü  /  “ A z e r - I l m e ” L t d  /  é é é  « Ä Á Â  - à Î Ï ˝ »

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ



“ùflÌÊfl” (ç‡Ï‡ÁÎ˚„) ı‡Î˜‡Ò˚. ùflÌÊfl ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. âÛÌ, 152ı94 ÒÏ. “ÄÁfl-àÎÏfl” ËÒÚÂ˘Ò‡Î˚. 2000
“ùaÌ˙a” Ì‡Ï‡ÁÎËÍ (Ô‡ÈÂ Û˝). ùaÌ˙a school. ÄÁÂ·‡Ë˙‡Ì. WÓÓÎ, 152ı94 ÊÏ. èÓ‰ÛÊÂ‰ ·È “ÄÁÂ-õÎÏÂ” ÜÓÏÔ‡ÌÈ. 2000
äÓ‚Â «ÉflÌ‰Ê‡» (åÓÎËÚ‚ÂÌÌ˚È). ÉflÌ‰ÊËÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. òÂÒÚ¸, 152ı94 ÒÏ. èÓËÁ‚Ó‰ÒÚ‚Ó «ÄÁÂ-àÎÏ˝». 2000

380

“ Ä Á fl  - à Î Ï fl ” å å Ü  /  “ A z e r - I l m e ” L t d  /  é é é  « Ä Á Â  - à Î Ï ˝ »

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ



“Åfl˘ÏflÌÎË” ı‡Î˜‡Ò˚. É‡‡·‡¸ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. âÛÌ, 168ı133 ÒÏ. “ÄÁfl-àÎÏfl” ËÒÚÂ˘Ò‡Î˚. 2001
“Å‡˘Ï‡ÌÎË” Ê‡ÔÂÚ. ù‡‡·‡˝˘ school. ÄÁÂ·‡Ë˙‡Ì. WÓÓÎ, 168ı133 ÊÏ. èÓ‰ÛÊÂ‰ ·È “ÄÁÂ-õÎÏÂ” ÜÓÏÔ‡ÌÈ. 2001

äÓ‚Â «Å‡ıÏ‡ÌÎ˚». É‡‡·‡ıÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. òÂÒÚ¸, 168ı133 ÒÏ. èÓËÁ‚Ó‰ÒÚ‚Ó «ÄÁÂ-àÎÏ˝». 2001

381

“ Ä Á fl  - à Î Ï fl ” å å Ü  /  “ A z e r - I l m e ” L t d  /  é é é  « Ä Á Â  - à Î Ï ˝ »

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ



“åÛ¸‡Ì” ı‡Î˜‡Ò˚. É‡‡·‡¸ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. âÛÌ, 186ı130 ÒÏ. “ÄÁfl-àÎÏfl” ËÒÚÂ˘Ò‡Î˚. 2007
“åÛ˝˘‡Ì” Ê‡ÔÂÚ. ù‡‡·‡˝˘ school. ÄÁÂ·‡Ë˙‡Ì. WÓÓÎ, 186ı130 ÊÏ. èÓ‰ÛÊÂ‰ ·È “ÄÁÂ-õÎÏÂ” ÜÓÏÔ‡ÌÈ. 2007
äÓ‚Â «åÛ„‡Ì». É‡‡·‡ıÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. òÂÒÚ¸, 186ı130 ÒÏ. èÓËÁ‚Ó‰ÒÚ‚Ó «ÄÁÂ-àÎÏ˝». 2007

382

“ Ä Á fl  - à Î Ï fl ” å å Ü  /  “ A z e r - I l m e ” L t d  /  é é é  « Ä Á Â  - à Î Ï ˝ »

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ



”ÅËÎËÊË” (ç‡Ï‡ÁÎ˚„) ı‡Î˜‡Ò˚. ÉÛ·‡ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. âÛÌ, 148ı98 ÒÏ. “ÄÁfl-àÎÏfl” ËÒÚÂ˘Ò‡Î˚. 2008
“ÅËÎË˙Ë” Ì‡Ï‡ÁÎËÍ (Ô‡ÈÂ Û˝). ùÛ·‡ school. ÄÁÂ·‡Ë˙‡Ì. WÓÓÎ, 148ı98 ÊÏ. èÓ‰ÛÊÂ‰ ·È “ÄÁÂ-õÎÏÂ” ÜÓÏÔ‡ÌÈ. 2008

äÓ‚Â «ÅËÎË‰ÊË» (åÓÎËÚ‚ÂÌÌ˚È). ÉÛ·ËÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. òÂÒÚ¸, 148ı98 ÒÏ. èÓËÁ‚Ó‰ÒÚ‚Ó «ÄÁÂ-àÎÏ˝». 2008

383

“ Ä Á fl  - à Î Ï fl ” å å Ü  /  “ A z e r - I l m e ” L t d  /  é é é  « Ä Á Â  - à Î Ï ˝ »

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ



ï‡Î˜‡. É‡‡·‡¸ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì.âÛÌ, 158ı107 ÒÏ. “ÄÁfl-àÎÏfl” ËÒÚÂ˘Ò‡Î˚. 2007
Ü‡ÔÂÚ. ù‡‡·‡˝˘ school. ÄÁÂ·‡Ë˙‡Ì. WÓÓÎ, 158ı107 ÊÏ. èÓ‰ÛÊÂ‰ ·È “ÄÁÂ-õÎÏÂ” ÜÓÏÔ‡ÌÈ. 2007
äÓ‚Â. É‡‡·‡ıÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. òÂÒÚ¸, 158ı107 ÒÏ. èÓËÁ‚Ó‰ÒÚ‚Ó «ÄÁÂ-àÎÏ˝». 2007

384

“ Ä Á fl  - à Î Ï fl ” å å Ü  /  “ A z e r - I l m e ” L t d  /  é é é  « Ä Á Â  - à Î Ï ˝ »

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ



“òfl‰‰fl” ı‡Î˜‡Ò˚. ç‡ı˜˚‚‡Ì ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì.âÛÌ, 179ı152 ÒÏ.“ÄÁfl-àÎÏfl” ËÒÚÂ˘Ò‡Î˚. 1997
“ë˘‡‰‰‡” Ê‡ÔÂÚ. ç‡Í˘Ê˘Ë‚‡Ì school. ÄÁÂ·‡Ë˙‡Ì. WÓÓÎ, 179ı152 ÊÏ. èÓ‰ÛÊÂ‰ ·È “ÄÁÂ-õÎÏÂ” ÜÓÏÔ‡ÌÈ. 1997

äÓ‚Â «òÂ‰‰Â». ç‡ı˜˚‚‡ÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. òÂÒÚ¸, 179ı152 ÒÏ. èÓËÁ‚Ó‰ÒÚ‚Ó «ÄÁÂ-àÎÏ˝». 1997

385

“ Ä Á fl  - à Î Ï fl ” å å Ü  /  “ A z e r - I l m e ” L t d  /  é é é  « Ä Á Â  - à Î Ï ˝ »

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ



“ò‡˘ÒÂ‚flÌ” ı‡Î˜‡Ò˚. åÛ¸‡Ì. òË‚‡Ì ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. âÛÌ, 210ı131 ÒÏ. “ÄÁfl-àÎÏfl” ËÒÚÂ˘Ò‡Î˚. 2008
“ë˘‡˘ÒÂ‚‡Ì” Ê‡ÔÂÚ. åÛ˝˘‡Ì. ë˘Ë‡Ì school. ÄÁÂ·‡Ë˙‡Ì. WÓÓÎ, 210ı131 ÊÏ. èÓ‰ÛÊÂ‰ ·È “ÄÁÂ-õÎÏÂ” ÜÓÏÔ‡ÌÈ. 2008
äÓ‚Â «ò‡ıÒÂ‚ÂÌ». åÛ„‡Ì¸. òË‚‡ÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. òÂÒÚ¸, 210ı131 ÒÏ. èÓËÁ‚Ó‰ÒÚ‚Ó «ÄÁÂ-àÎÏ˝». 2008

386

“ Ä Á fl  - à Î Ï fl ” å å Ü  /  “ A z e r - I l m e ” L t d  /  é é é  « Ä Á Â  - à Î Ï ˝ »

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ



ï‡Î˜‡. ùflÌÊfl ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. âÛÌ, 158ı105 ÒÏ. “ÄÁfl-àÎÏfl” ËÒÚÂ˘Ò‡Î˚. 2004
Ü‡ÔÂÚ. ùaÌ˙a school. ÄÁÂ·‡Ë˙‡Ì. WÓÓÎ, 158ı105 ÊÏ. èÓ‰ÛÊÂ‰ ·È “ÄÁÂ-õÎÏÂ” ÜÓÏÔ‡ÌÈ. 2004

äÓ‚Â. ÉflÌ‰ÊËÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. òÂÒÚ¸, 158ı105 ÒÏ. èÓËÁ‚Ó‰ÒÚ‚Ó «ÄÁÂ-àÎÏ˝». 2004

387

“ Ä Á fl  - à Î Ï fl ” å å Ü  /  “ A z e r - I l m e ” L t d  /  é é é  « Ä Á Â  - à Î Ï ˝ »

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ



“ÅÓ˜‡Î˚” (ç‡Ï‡ÁÎ˚„) ı‡Î˜‡Ò˚. É‡Á‡ı ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. âÛÌ, 150ı120 ÒÏ. “ÄÁfl-àÎÏfl” ËÒÚÂ˘Ò‡Î˚. 1997
“ÅÓÊ˘‡ÎË” Ì‡Ï‡ÁÎËÍ (Ô‡ÈÂ Û˝). ù‡Á‡Í˘ school. ÄÁÂ·‡Ë˙‡Ì. WÓÓÎ, 150ı120 ÊÏ. èÓ‰ÛÊÂ‰ ·È “ÄÁÂ-õÎÏÂ” ÜÓÏÔ‡ÌÈ. 1997
äÓ‚Â «ÅÓ˜‡Î˚» (åÓÎËÚ‚ÂÌÌ˚È). É‡Á‡ıÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. òÂÒÚ¸, 150ı120 ÒÏ. èÓËÁ‚Ó‰ÒÚ‚Ó «ÄÁÂ-àÎÏ˝». 1997

388

“ Ä Á fl  - à Î Ï fl ” å å Ü  /  “ A z e r - I l m e ” L t d  /  é é é  « Ä Á Â  - à Î Ï ˝ »

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ



“î‡ı‡Î˚” ı‡Î˜‡Ò˚. É‡Á‡ı ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. âÛÌ, 94ı75 ÒÏ. “ÄÁfl-àÎÏfl” ËÒÚÂ˘Ò‡Î˚. 2005
“î‡Í˘‡ÎË” Ê‡ÔÂÚ. ù‡Á‡Í˘ school. ÄÁÂ·‡Ë˙‡Ì. WÓÓÎ, 94ı75 ÊÏ. èÓ‰ÛÊÂ‰ ·È “ÄÁÂ-õÎÏÂ” ÜÓÏÔ‡ÌÈ. 2005

äÓ‚Â «î‡ı‡Î˚». É‡Á‡ıÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. òÂÒÚ¸, 94ı75 ÒÏ. èÓËÁ‚Ó‰ÒÚ‚Ó «ÄÁÂ-àÎÏ˝». 2005

389

“ Ä Á fl  - à Î Ï fl ” å å Ü  /  “ A z e r - I l m e ” L t d  /  é é é  « Ä Á Â  - à Î Ï ˝ »

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ



ï‡Î˜‡. É‡Á‡ı ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. âÛÌ, 191ı142 ÒÏ. “ÄÁfl-àÎÏfl” ËÒÚÂ˘Ò‡Î˚. 2008
Ü‡ÔÂÚ. ù‡Á‡Í˘ school. ÄÁÂ·‡Ë˙‡Ì. WÓÓÎ, 191ı142 ÊÏ. èÓ‰ÛÊÂ‰ ·È “ÄÁÂ-õÎÏÂ” ÜÓÏÔ‡ÌÈ. 2008
äÓ‚Â. É‡Á‡ıÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. òÂÒÚ¸, 191ı142 ÒÏ. èÓËÁ‚Ó‰ÒÚ‚Ó «ÄÁÂ-àÎÏ˝». 2008

390

“ Ä Á fl  - à Î Ï fl ” å å Ü  /  “ A z e r - I l m e ” L t d  /  é é é  « Ä Á Â  - à Î Ï ˝ »

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ



“ë˚Ú-óË˜Ë” ı‡Î˜‡Ò˚. ÉÛ·‡ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. âÛÌ, 198ı147 ÒÏ. “ÄÁfl-àÎÏfl” ËÒÚÂ˘Ò‡Î˚. 1999
“ëËÚ-Ê˘ËÊ˘Ë” Ê‡ÔÂÚ. ùÛ·‡ school. ÄÁÂ·‡Ë˙‡Ì. WÓÓÎ, 198ı147 ÊÏ. èÓ‰ÛÊÂ‰ ·È “ÄÁÂ-õÎÏÂ” ÜÓÏÔ‡ÌÈ. 1999

äÓ‚Â «ë˚Ú-óË˜Ë». ÉÛ·ËÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. òÂÒÚ¸, 198ı147 ÒÏ. èÓËÁ‚Ó‰ÒÚ‚Ó «ÄÁÂ- àÎÏ˝». 1999

391

“ Ä Á fl  - à Î Ï fl ” å å Ü  /  “ A z e r - I l m e ” L t d  /  é é é  « Ä Á Â  - à Î Ï ˝ »

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ



“òfl‰‰fl” ı‡Î˜‡Ò˚. ç‡ı˜˚‚‡Ì ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. âÛÌ, 290ı203 ÒÏ. “ÄÁfl-àÎÏfl” ËÒÚÂ˘Ò‡Î˚. 2005
“ë˘‡‰‰‡” Ê‡ÔÂÚ. ç‡Í˘Ê˘Ë‚‡Ì school. ÄÁÂ·‡Ë˙‡Ì. WÓÓÎ, 290ı203 ÊÏ. èÓ‰ÛÊÂ‰ ·È “ÄÁÂ-õÎÏÂ” ÜÓÏÔ‡ÌÈ. 2005
äÓ‚Â «òÂ‰‰Â». ç‡ı˜˚‚‡ÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. òÂÒÚ¸, 290ı203 ÒÏ. èÓËÁ‚Ó‰ÒÚ‚Ó «ÄÁÂ-àÎÏ˝». 2005

392

“ Ä Á fl  - à Î Ï fl ” å å Ü  /  “ A z e r - I l m e ” L t d  /  é é é  « Ä Á Â  - à Î Ï ˝ »

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ



ï‡Î˜‡. òË‚‡Ì ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. âÛÌ, 210ı155 ÒÏ. “ÄÁfl-àÎÏfl” ËÒÚÂ˘Ò‡Î˚. 2004
Ü‡ÔÂÚ. ë˘Ë‚‡Ì school. ÄÁÂ·‡Ë˙‡Ì. WÓÓÎ, 210ı155 ÊÏ. èÓ‰ÛÊÂ‰ ·È “ÄÁÂ-õÎÏÂ” ÜÓÏÔ‡ÌÈ. 2004

äÓ‚Â. òË‚‡ÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. òÂÒÚ¸, 210ı155 ÒÏ. èÓËÁ‚Ó‰ÒÚ‚Ó «ÄÁÂ- àÎÏ˝». 2004

393

“ Ä Á fl  - à Î Ï fl ” å å Ü  /  “ A z e r - I l m e ” L t d  /  é é é  « Ä Á Â  - à Î Ï ˝ »

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ



“ëÛÏ‡ı” ı‡Î˜‡Ò˚. ÉÛ·‡ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. àÔflÍ, 280ı187 ÒÏ. “ÄÁfl-àÎÏfl” ËÒÚÂ˘Ò‡Î˚. 1999
“ëÛÏ‡Í˘” Ê‡ÔÂÚ. ùÛ·‡ school. ÄÁÂ·‡Ë˙‡Ì. ëËÎÍ, 280ı187 ÊÏ. èÓ‰ÛÊÂ‰ ·È “ÄÁÂ-õÎÏÂ” ÜÓÏÔ‡ÌÈ. 1999 
äÓ‚Â «ëÛÏ‡ı». ÉÛ·ËÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. òÂÎÍ, 280ı187 ÒÏ. èÓËÁ‚Ó‰ÒÚ‚Ó «ÄÁÂ-àÎÏ˝». 1999

394

“ Ä Á fl  - à Î Ï fl ” å å Ü  /  “ A z e r - I l m e ” L t d  /  é é é  « Ä Á Â  - à Î Ï ˝ »

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ



ï‡Î˜‡. É‡‡·‡¸ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. àÔflÍ, 125ı127 ÒÏ.“ÄÁfl-àÎÏfl” ËÒÚÂ˘Ò‡Î˚. 2007
Ü‡ÔÂÚ. ù‡‡·‡˝˘ school. ÄÁÂ·‡Ë˙‡Ì. ëËÎÍ, 125ı127 ÊÏ. èÓ‰ÛÊÂ‰ ·È “ÄÁÂ-õÎÏÂ” ÜÓÏÔ‡ÌÈ. 2007

äÓ‚Â. É‡‡·‡ıÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. òÂÎÍ, 125ı127 ÒÏ. èÓËÁ‚Ó‰ÒÚ‚Ó «ÄÁÂ-àÎÏ˝». 2007

395

“ Ä Á fl  - à Î Ï fl ” å å Ü  /  “ A z e r - I l m e ” L t d  /  é é é  « Ä Á Â  - à Î Ï ˝ »

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ



“ò˚ıÎ˚” ı‡Î˜‡Ò˚. É‡Á‡ı ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. àÔflÍ, 310ı255 ÒÏ. “ÄÁfl-àÎÏfl” ËÒÚÂ˘Ò‡Î˚. 2006
“ë˘ËÍ˘ÎË” Ê‡ÔÂÚ. ù‡Á‡Í˘ school. ÄÁÂ·‡Ë˙‡Ì. ëËÎÍ, 310ı255 ÊÏ. èÓ‰ÛÊÂ‰ ·È “ÄÁÂ-õÎÏÂ” ÜÓÏÔ‡ÌÈ. 2006
äÓ‚Â «òËıÎ˚». É‡Á‡ıÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. òÂÎÍ, 310ı255 ÒÏ. èÓËÁ‚Ó‰ÒÚ‚Ó «ÄÁÂ- àÎÏ˝». 2006

396

“ Ä Á fl  - à Î Ï fl ” å å Ü  /  “ A z e r - I l m e ” L t d  /  é é é  « Ä Á Â  - à Î Ï ˝ »

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ



“ëÛÏ‡ı”. ÉÛ·‡ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. âÛÌ, 332ı236 ÒÏ. “ÄÁfl-àÎÏfl” ËÒÚÂ˘Ò‡Î˚. 2000
“ëÛÏ‡Í˘”. ùÛ·‡ school. ÄÁÂ·‡Ë˙‡Ì. WÓÓÎ, 332ı236 ÊÏ. èÓ‰ÛÊÂ‰ ·È “ÄÁÂ-õÎÏÂ” ÜÓÏÔ‡ÌÈ. 2000

«ëÛÏ‡ı». ÉÛ·ËÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. òÂÒÚ¸, 332ı236 ÒÏ. èÓËÁ‚Ó‰ÒÚ‚Ó «ÄÁÂ-àÎÏ˝». 2000

397

“ Ä Á fl  - à Î Ï fl ” å å Ü  /  “ A z e r - I l m e ” L t d  /  é é é  « Ä Á Â  - à Î Ï ˝ »

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ



“òfl‰‰fl”. ç‡ı˜˚‚‡Ì ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. âÛÌ, 213ı158 ÒÏ. “ÄÁfl-àÎÏfl” ËÒÚÂ˘Ò‡Î˚. 2003
“ë˘‡‰‰‡”. ç‡Í˘Ê˘Ë‚‡Ì school. ÄÁÂ·‡Ë˙‡Ì. WÓÓÎ, 213ı158 ÊÏ. èÓ‰ÛÊÂ‰ ·È “ÄÁÂ-õÎÏÂ” ÜÓÏÔ‡ÌÈ. 2003
«òÂ‰‰Â». ç‡ı˜˚‚‡ÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. òÂÒÚ¸, 213ı158 ÒÏ. èÓËÁ‚Ó‰ÒÚ‚Ó «ÄÁÂ-àÎÏ˝». 2003

398

“ Ä Á fl  - à Î Ï fl ” å å Ü  /  “ A z e r - I l m e ” L t d  /  é é é  « Ä Á Â  - à Î Ï ˝ »

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ



“èËfl·fl‰ËÎ” (ç‡Ï‡ÁÎ˚„) ı‡Î˜‡Ò˚. ÉÛ·‡ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì.âÛÌ, 144ı105 ÒÏ. “ÄÁfl-àÎÏfl” õÒÚÂ˘Ò‡Î˚. 2005
“èËÂ·Â‰ËÎ” Ì‡Ï‡ÁÎËÍ (Ô‡ÈÂ Û˝). ùÛ·‡ school. ÄÁÂ·‡Ë˙‡Ì. WÓÓÎ, 144ı105 ÊÏ. èÓ‰ÛÊÂ‰ ·È “ÄÁÂ-õÎÏÂ” ÜÓÏÔ‡ÌÈ. 2005 

äÓ‚Â «èËÂ·Â‰ËÎ¸» (åÓÎËÚ‚ÂÌÌ˚È). ÉÛ·ËÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. òÂÒÚ¸, 144ı105ÒÏ. èÓËÁ‚Ó‰ÒÚ‚Ó «ÄÁÂ-àÎÏ˝». 2005

399

“ Ä Á fl  - à Î Ï fl ” å å Ü  /  “ A z e r - I l m e ” L t d  /  é é é  « Ä Á Â  - à Î Ï ˝ »

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ



400

“ Ä Á fl  - à Î Ï fl ” å å Ü  /  “ A z e r - I l m e ” L t d  /  é é é  « Ä Á Â  - à Î Ï ˝ »

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ

“ì˝‡˘” ı‡Î˜‡Ò˚. ÉÛ·‡ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. âÛÌ, 198ı147 ÒÏ. “ÄÁfl-àÎÏfl” ËÒÚÂ˘Ò‡Î˚. 2000
“ì˝‡˘” Ê‡ÔÂÚ. ùÛ·‡ school. ÄÁÂ·‡Ë˙‡Ì. WÓÓÎ, 198ı147 ÊÏ. èÓ‰ÛÊÂ‰ ·È “ÄÁÂ-õÎÏÂ” ÜÓÏÔ‡ÌÈ. 2000
äÓ‚Â «ì„‡ı». ÉÛ·ËÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. òÂÒÚ¸, 198ı147 ÒÏ. èÓËÁ‚Ó‰ÒÚ‚Ó «ÄÁÂ- àÎÏ˝». 2000



“ï‡ÌÎ˚„” ı‡Î˜‡Ò˚. É‡‡·‡¸ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. âÛÌ, 291ı205 ÒÏ. “ÄÁfl-àÎÏfl” ËÒÚÂ˘Ò‡Î˚. 1998
“ä˘‡ÌÎË˝” Ê‡ÔÂÚ. ù‡‡·‡˝˘ school. ÄÁÂ·‡Ë˙‡Ì. WÓÓÎ, 291ı205 ÊÏ. èÓ‰ÛÊÂ‰ ·È “ÄÁÂ-õÎÏÂ” ÜÓÏÔ‡ÌÈ. 1998

äÓ‚Â «ï‡ÌÎ˚„». É‡‡·‡ıÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. òÂÒÚ¸, 291ı205 ÒÏ. èÓËÁ‚Ó‰ÒÚ‚Ó «ÄÁÂ-àÎÏ˝».1998

401

“ Ä Á fl  - à Î Ï fl ” å å Ü  /  “ A z e r - I l m e ” L t d  /  é é é  « Ä Á Â  - à Î Ï ˝ »

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ



“å‡Î˚·flÈÎË” ı‡Î˜‡Ò˚. É‡‡·‡¸ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. àÔflÍ, 220ı164 ÒÏ. “ÄÁfl-àÎÏfl” ËÒÚÂ˘Ò‡Î˚. 2006
“å‡ÎË·ÂÈÎË” Ê‡ÔÂÚ. ù‡‡·‡˝˘ school. ÄÁÂ·‡Ë˙‡Ì. ëËÎÍ, 220ı164 ÊÏ. èÓ‰ÛÊÂ‰ ·È “ÄÁÂ-õÎÏÂ” ÜÓÏÔ‡ÌÈ. 2006
äÓ‚Â «å‡Î˚·ÂÈÎË». É‡‡·‡ıÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. òÂÎÍ, 220ı164 ÒÏ.èÓËÁ‚Ó‰ÒÚ‚Ó «ÄÁÂ-àÎÏ˝». 2006

402

“ Ä Á fl  - à Î Ï fl ” å å Ü  /  “ A z e r - I l m e ” L t d  /  é é é  « Ä Á Â  - à Î Ï ˝ »

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ



“ëflÎÏflÒ˛Èˆ‰” (ç‡Ï‡ÁÎ˚„) ı‡Î˜‡Ò˚. ÉÛ·‡ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì.âÛÌ, 153ı101 ÒÏ.“ÄÁfl-àÎÏfl” õÒÚÂ˘Ò‡Î˚. 2001
“ë‡ÎÏ‡ÒÓÈÛ‰” Ì‡Ï‡ÁÎËÍ (Ô‡ÈÂ Û˝). ùÛ·‡ school. ÄÁÂ·‡Ë˙‡Ì. WÓÓÎ, 153ı101 ÊÏ. èÓ‰ÛÊÂ‰ ·È “ÄÁÂ-õÎÏÂ” ÜÓÏÔ‡ÌÈ. 2001

äÓ‚Â «ë‡ÎÏ‡Òfi˛‰» (åÓÎËÚ‚ÂÌÌ˚È). ÉÛ·ËÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. òÂÒÚ¸, 153ı101 ÒÏ. èÓËÁ‚Ó‰ÒÚ‚Ó «ÄÁÂ-àÎÏ˝». 2001

403

“ Ä Á fl  - à Î Ï fl ” å å Ü  /  “ A z e r - I l m e ” L t d  /  é é é  « Ä Á Â  - à Î Ï ˝ »

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ



“ÜËÏË” ı‡Î˜‡Ò˚. ÉÛ·‡ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. âÛÌ, 209ı87 ÒÏ. “ÄÁfl-àÎÏfl” ËÒÚÂ˘Ò‡Î˚. 1998
“öËÏË” Ê‡ÔÂÚ. ùÛ·‡ school. ÄÁÂ·‡Ë˙‡Ì. WÓÓÎ, 209ı87 ÊÏ. èÓ‰ÛÊÂ‰ ·È “ÄÁÂ-õÎÏÂ” ÜÓÏÔ‡ÌÈ. 1998 
äÓ‚Â «ÑÊËÏË». ÉÛ·ËÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. òÂÒÚ¸, 209ı87 ÒÏ. èÓËÁ‚Ó‰ÒÚ‚Ó «ÄÁÂ- àÎÏ˝». 1998

404

“ Ä Á fl  - à Î Ï fl ” å å Ü  /  “ A z e r - I l m e ” L t d  /  é é é  « Ä Á Â  - à Î Ï ˝ »

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ



ï‡Î˜‡. ÉÛ·‡ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. âÛÌ, 217ı163 ÒÏ. “ÄÁfl-àÎÏfl” ËÒÚÂ˘Ò‡Î˚. 2005
Ü‡ÔÂÚ. ùÛ·‡ school. ÄÁÂ·‡Ë˙‡Ì. WÓÓÎ, 217ı163 ÊÏ. èÓ‰ÛÊÂ‰ ·È “ÄÁÂ-õÎÏÂ” ÜÓÏÔ‡ÌÈ. 2005 

äÓ‚Â. ÉÛ·ËÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. òÂÒÚ¸, 217ı163 ÒÏ. èÓËÁ‚Ó‰ÒÚ‚Ó «ÄÁÂ-àÎÏ˝». 2005

405

“ Ä Á fl  - à Î Ï fl ” å å Ü  /  “ A z e r - I l m e ” L t d  /  é é é  « Ä Á Â  - à Î Ï ˝ »

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ



“åÓÎÎ‡Í‡Ï‡ÎÎ˚” ı‡Î˜‡Ò˚. ÉÛ·‡ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. âÛÌ, 204ı133 ÒÏ. “ÄÁfl-àÎÏfl” ËÒÚÂ˘Ò‡Î˚. 2003
“åÓÎÎ‡Í‡Ï‡ÎÎË” Ê‡ÔÂÚ. ùÛ·‡ school. ÄÁÂ·‡Ë˙‡Ì. WÓÓÎ, 204ı133 ÊÏ. èÓ‰ÛÊÂ‰ ·È “ÄÁÂ-õÎÏÂ” ÜÓÏÔ‡ÌÈ. 2003 
äÓ‚Â «åÓÎÎ‡Í‡Ï‡ÎÎ˚». ÉÛ·ËÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. òÂÒÚ¸, 204ı133ÒÏ. èÓËÁ‚Ó‰ÒÚ‚Ó «ÄÁÂ-àÎÏ˝». 2003

406

“ Ä Á fl  - à Î Ï fl ” å å Ü  /  “ A z e r - I l m e ” L t d  /  é é é  « Ä Á Â  - à Î Ï ˝ »

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ



“É‡‡„‡¯Î˚” ı‡Î˜‡Ò˚. ÉÛ·‡ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. âÛÌ, 160ı115 ÒÏ. “ÄÁfl-àÎÏfl” ËÒÚÂ˘Ò‡Î˚.1998
“ù‡‡˝˘‡Ò˘ÎË” Ê‡ÔÂÚ. ùÛ·‡ school. ÄÁÂ·‡Ë˙‡Ì. WÓÓÎ, 160ı115 ÊÏ. èÓ‰ÛÊÂ‰ ·È “ÄÁÂ-õÎÏÂ” ÜÓÏÔ‡ÌÈ. 1998

äÓ‚Â «É‡‡„‡¯Î˚». ÉÛ·ËÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. òÂÒÚ¸, 160ı115 ÒÏ. èÓËÁ‚Ó‰ÒÚ‚Ó «ÄÁÂ-àÎÏ˝». 1998

407

“ Ä Á fl  - à Î Ï fl ” å å Ü  /  “ A z e r - I l m e ” L t d  /  é é é  « Ä Á Â  - à Î Ï ˝ »

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ



”ÅÓ˜‡Î˚” ı‡Î˜‡Ò˚. É‡Á‡ı ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. âÛÌ, 229ı167 ÒÏ. “ÄÁfl-àÎÏfl” ËÒÚÂ˘Ò‡Î˚. 2007
“ÅÓÊ˘‡ÎË” Ê‡ÔÂÚ. ù‡Á‡Í˘ school. ÄÁÂ·‡Ë˙‡Ì. WÓÓÎ, 229ı167 ÊÏ. èÓ‰ÛÊÂ‰ ·È “ÄÁÂ-õÎÏÂ” ÜÓÏÔ‡ÌÈ. 2007
äÓ‚Â «ÅÓ˜‡Î˚». É‡Á‡ıÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. òÂÒÚ¸, 229ı167 ÒÏ. èÓËÁ‚Ó‰ÒÚ‚Ó «ÄÁÂ-àÎÏ˝». 2007

408

“ Ä Á fl  - à Î Ï fl ” å å Ü  /  “ A z e r - I l m e ” L t d  /  é é é  « Ä Á Â  - à Î Ï ˝ »

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ



“É‡·˚ÒÚ‡Ì” (ç‡Ï‡ÁÎ˚„) ı‡Î˜‡Ò˚. òË‚‡Ì ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. âÛÌ, 213ı146 ÒÏ. “ÄÁfl-àÎÏfl” ËÒÚÂ˘Ò‡Î˚. 2007
“ù‡·ËÒÚ‡Ì” Ì‡Ï‡ÁÎËÍ (Ô‡ÈÂ Û˝). ë˘Ë‚‡Ì school. ÄÁÂ·‡Ë˙‡Ì. WÓÓÎ, 213ı146 ÊÏ. èÓ‰ÛÊÂ‰ ·È “ÄÁÂ-õÎÏÂ” ÜÓÏÔ‡ÌÈ. 2007

äÓ‚Â «É‡·˚ÒÚ‡Ì». òË‚‡ÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. òÂÒÚ¸, 213ı146 ÒÏ. èÓËÁ‚Ó‰ÒÚ‚Ó «ÄÁÂ- àÎÏ˝». 2007

409

“ Ä Á fl  - à Î Ï fl ” å å Ü  /  “ A z e r - I l m e ” L t d  /  é é é  « Ä Á Â  - à Î Ï ˝ »

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ



“ë‡ÎÈ‡Ì” ı‡Î˜‡Ò˚. òË‚‡Ì ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. âÛÌ, 262ı125 ÒÏ. . “ÄÁfl-àÎÏfl” ËÒÚÂ˘Ò‡Î˚. 2008
“ë‡ÎÈ‡Ì” Ê‡ÔÂÚ. ë˘Ë‚‡Ì school. ÄÁÂ·‡Ë˙‡Ì. WÓÓÎ, 262ı125 ÊÏ. èÓ‰ÛÊÂ‰ ·È “ÄÁÂ-õÎÏÂ” ÜÓÏÔ‡ÌÈ. 2008
äÓ‚Â «ë‡Î¸flÌ». òË‚‡ÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. òÂÒÚ¸, 262ı125 ÒÏ. èÓËÁ‚Ó‰ÒÚ‚Ó «ÄÁÂ- àÎÏ˝». 2008

410

“ Ä Á fl  - à Î Ï fl ” å å Ü  /  “ A z e r - I l m e ” L t d  /  é é é  « Ä Á Â  - à Î Ï ˝ »

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ



411

“ Ä Á fl  - à Î Ï fl ” å å Ü  /  “ A z e r - I l m e ” L t d  /  é é é  « Ä Á Â  - à Î Ï ˝ »

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ

“ëÓ-ÒÓ” ı‡Î˜‡Ò˚. òË‚‡Ì ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. âÛÌ, 173ı125 ÒÏ. “ÄÁfl-àÎÏfl” ËÒÚÂ˘Ò‡Î˚. 2005
“ëÓ-ÒÓ” Ê‡ÔÂÚ. ë˘Ë‚‡Ì school. ÄÁÂ·‡Ë˙‡Ì. WÓÓÎ, 173ı125 ÊÏ. èÓ‰ÛÊÂ‰ ·È “ÄÁÂ-õÎÏÂ” ÜÓÏÔ‡ÌÈ. 2005

äÓ‚Â «ëÓ-ÒÓ». òË‚‡ÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. òÂÒÚ¸, 173ı125 ÒÏ. èÓËÁ‚Ó‰ÒÚ‚Ó «ÄÁÂ- àÎÏ˝». 2005



ï‡Î˜‡. ÉÛ·‡ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. âÛÌ, 212ı95 ÒÏ. “ÄÁfl-àÎÏfl” ËÒÚÂ˘Ò‡Î˚. 2003
Ü‡ÔÂÚ. ùÛ·‡ school. ÄÁÂ·‡Ë˙‡Ì. WÓÓÎ, 212ı95 ÊÏ. èÓ‰ÛÊÂ‰ ·È “ÄÁÂ-õÎÏÂ” ÜÓÏÔ‡ÌÈ. 2003 
äÓ‚Â. ÉÛ·ËÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. òÂÒÚ¸, 212ı95 ÒÏ. èÓËÁ‚Ó‰ÒÚ‚Ó «ÄÁÂ-àÎÏ˝». 2003

412

“ Ä Á fl  - à Î Ï fl ” å å Ü  /  “ A z e r - I l m e ” L t d  /  é é é  « Ä Á Â  - à Î Ï ˝ »

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ



“ïËÎfl-flÙ¯‡Ì” ı‡Î˜‡Ò˚. Å‡Í˚ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. àÔflÍ, 304ı241 ÒÏ. “ÄÁfl-àÎÏfl” ËÒÚÂ˘Ò‡Î˚. 2007
“ä˘ËÎ‡-‡ÙÒ˘‡Ì” Ê‡ÔÂÚ. Å‡ÍÛ school. ÄÁÂ·‡Ë˙‡Ì. ëËÎÍ, 304ı241 ÊÏ. èÓ‰ÛÊÂ‰ ·È “ÄÁÂ-õÎÏÂ” ÜÓÏÔ‡ÌÈ. 2007

äÓ‚Â «ïËÎfl-‡Ù¯‡Ì». Å‡ÍËÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. òÂÎÍ, 304ı241 ÒÏ. èÓËÁ‚Ó‰ÒÚ‚Ó «ÄÁÂ- àÎÏ˝». 2007

413

“ Ä Á fl  - à Î Ï fl ” å å Ü  /  “ A z e r - I l m e ” L t d  /  é é é  « Ä Á Â  - à Î Ï ˝ »

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ



“åflflÁfl” ı‡Î˜‡Ò˚. òË‚‡Ì ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. âÛÌ, 119ı120 ÒÏ. “ÄÁfl-àÎÏfl” ËÒÚÂ˘Ò‡Î˚. 2003
“å‡‡Á‡” Ê‡ÔÂÚ. ë˘Ë‚‡Ì school. ÄÁÂ·‡Ë˙‡Ì. WÓÓÎ, 119ı120 ÊÏ. èÓ‰ÛÊÂ‰ ·È “ÄÁÂ-õÎÏÂ” ÜÓÏÔ‡ÌÈ. 2003
äÓ‚Â «å‡‡Á‡». òË‚‡ÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. òÂÒÚ¸, 119ı120 ÒÏ. èÓËÁ‚Ó‰ÒÚ‚Ó «ÄÁÂ- àÎÏ˝». 2003

414

“ Ä Á fl  - à Î Ï fl ” å å Ü  /  “ A z e r - I l m e ” L t d  /  é é é  « Ä Á Â  - à Î Ï ˝ »

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ



415

“ Ä Á fl  - à Î Ï fl ” å å Ü  /  “ A z e r - I l m e ” L t d  /  é é é  « Ä Á Â  - à Î Ï ˝ »

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ

“ëÛ‡ı‡Ì˚” ı‡Î˜‡Ò˚. Å‡Í˚ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. âÛÌ, 292ı200 ÒÏ. “ÄÁfl-àÎÏfl” ËÒÚÂ˘Ò‡Î˚. 2008
“ëÛ‡Í˘‡ÌË” Ê‡ÔÂÚ. Å‡ÍÛ school. ÄÁÂ·‡Ë˙‡Ì. WÓÓÎ, 292ı200 ÊÏ. èÓ‰ÛÊÂ‰ ·È “ÄÁÂ-õÎÏÂ” ÜÓÏÔ‡ÌÈ. 2008

äÓ‚Â «ëÛ‡ı‡Ì˚». Å‡ÍËÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. òÂÒÚ¸, 292ı200 ÒÏ. èÓËÁ‚Ó‰ÒÚ‚Ó «ÄÁÂ- àÎÏ˝». 2008



416

“ Ä Á fl  - à Î Ï fl ” å å Ü  /  “ A z e r - I l m e ” L t d  /  é é é  « Ä Á Â  - à Î Ï ˝ »

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ

“ÅÓ˜‡Î˚” ı‡Î˜‡Ò˚. É‡Á‡ı ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. âÛÌ, 233ı177 ÒÏ. “ÄÁfl-àÎÏfl” ËÒÚÂ˘Ò‡Î˚. 2006
“ÅÓÊ˘‡ÎË” Ê‡ÔÂÚ. ù‡Á‡Í˘ school. ÄÁÂ·‡Ë˙‡Ì. WÓÓÎ, 233ı177 ÊÏ. èÓ‰ÛÊÂ‰ ·È “ÄÁÂ-õÎÏÂ” ÜÓÏÔ‡ÌÈ. 2006 
äÓ‚Â «ÅÓ˜‡Î˚». É‡Á‡ıÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. òÂÒÚ¸, 233ı177 ÒÏ. èÓËÁ‚Ó‰ÒÚ‚Ó «ÄÁÂ- àÎÏ˝». 2006



“ÉÓÎÎÛ-óË˜Ë” ı‡Î˜‡Ò˚. ÉÛ·‡ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. àÔflÍ, 237ı158 ÒÏ. “ÄÁfl-àÎÏfl” ËÒÚÂ˘Ò‡Î˚. 2007
“ùÓÎÎÛ-Ê˘ËÊ˘Ë” Ê‡ÔÂÚ. ùÛ·‡ school. ÄÁÂ·‡Ë˙‡Ì. ëËÎÍ, 237ı158 ÊÏ. èÓ‰ÛÊÂ‰ ·È “ÄÁÂ-õÎÏÂ” ÜÓÏÔ‡ÌÈ. 2007

äÓ‚Â «ÉÓÎÎÛ-óË˜Ë». ÉÛ·ËÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. òÂÎÍ, 237ı158 ÒÏ. èÓËÁ‚Ó‰ÒÚ‚Ó «ÄÁÂ- àÎÏ˝». 2007

417

“ Ä Á fl  - à Î Ï fl ” å å Ü  /  “ A z e r - I l m e ” L t d  /  é é é  « Ä Á Â  - à Î Ï ˝ »

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ



“Å‡¸˜‡‰‡˝ˆÎÎfl” ı‡Î˜‡Ò˚. É‡‡·‡¸ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. âÛÌ, 264ı102 ÒÏ. “ÄÁfl-àÎÏfl” ËÒÚÂ˘Ò‡Î˚. 2008
“Å‡˝Ê˘‡‰‡˝ÛÎÎÂ” Ê‡ÔÂÚ. ù‡‡·‡˝˘ school. ÄÁÂ·‡Ë˙‡Ì. WÓÓÎ, 264ı102 ÊÏ. èÓ‰ÛÊÂ‰ ·È “ÄÁÂ-õÎÏÂ” ÜÓÏÔ‡ÌÈ. 2008
äÓ‚Â «Å‡„˜‡‰‡„˛ÎÎÂ». É‡‡·‡ıÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. òÂÒÚ¸, 264ı102 ÒÏ. èÓËÁ‚Ó‰ÒÚ‚Ó «ÄÁÂ- àÎÏ˝». 2008

418

“ Ä Á fl  - à Î Ï fl ” å å Ü  /  “ A z e r - I l m e ” L t d  /  é é é  « Ä Á Â  - à Î Ï ˝ »

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ



ï‡Î˜‡. òË‚‡Ì ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. âÛÌ, 156ı110 ÒÏ. “ÄÁfl-àÎÏfl” ËÒÚÂ˘Ò‡Î˚. 2005
Ü‡ÔÂÚ. ë˘Ë‚‡Ì school. ÄÁÂ·‡Ë˙‡Ì. WÓÓÎ, 156ı110 ÊÏ. èÓ‰ÛÊÂ‰ ·È “ÄÁÂ-õÎÏÂ” ÜÓÏÔ‡ÌÈ. 2005

äÓ‚Â. òË‚‡ÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. òÂÒÚ¸, 156ı110 ÒÏ. èÓËÁ‚Ó‰ÒÚ‚Ó «ÄÁÂ- àÎÏ˝». 2005

419

“ Ä Á fl  - à Î Ï fl ” å å Ü  /  “ A z e r - I l m e ” L t d  /  é é é  « Ä Á Â  - à Î Ï ˝ »

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ



ï‡Î˜‡. É‡‡·‡¸ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. âÛÌ, 323ı238 ÒÏ. “ÄÁfl-àÎÏfl” ËÒÚÂ˘Ò‡Î˚. 2008
Ü‡ÔÂÚ. ù‡‡·‡˝˘ school. ÄÁÂ·‡Ë˙‡Ì. WÓÓÎ, 323ı238 ÊÏ. èÓ‰ÛÊÂ‰ ·È “ÄÁÂ-õÎÏÂ” ÜÓÏÔ‡ÌÈ. 2008
äÓ‚Â. É‡‡·‡ıÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. òÂÒÚ¸, 323ı238 ÒÏ. èÓËÁ‚Ó‰ÒÚ‚Ó «ÄÁÂ- àÎÏ˝». 2008

420

“ Ä Á fl  - à Î Ï fl ” å å Ü  /  “ A z e r - I l m e ” L t d  /  é é é  « Ä Á Â  - à Î Ï ˝ »

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ



“ç‡Ï‡ÁÎ˚„” ı‡Î˜‡Ò˚. É‡‡·‡¸ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. âÛÌ, 155ı101 ÒÏ. “ÄÁfl-àÎÏfl” ËÒÚÂ˘Ò‡Î˚. 1997
“ç‡Ï‡ÁÎËÍ” (p‡ÈÂ rÛ˝). ù‡‡·‡˝˘ school. ÄÁÂ·‡Ë˙‡Ì. WÓÓÎ, 155ı101 ÊÏ. èÓ‰ÛÊÂ‰ ·È “ÄÁÂ-õÎÏÂ” ÜÓÏÔ‡ÌÈ. 1997

äÓ‚Â «åÓÎËÚ‚ÂÌÌ˚È». É‡‡·‡ıÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. òÂÒÚ¸, 155ı101 ÒÏ. èÓËÁ‚Ó‰ÒÚ‚Ó «ÄÁÂ- àÎÏ˝». 1997

421

“ Ä Á fl  - à Î Ï fl ” å å Ü  /  “ A z e r - I l m e ” L t d  /  é é é  « Ä Á Â  - à Î Ï ˝ »

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ



“í‡Î˚¯” ı‡Î˜‡Ò˚. É‡‡·‡¸ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. âÛÌ, 264ı102 ÒÏ. “ÄÁfl-àÎÏfl” ËÒÚÂ˘Ò‡Î˚. 2005
“í‡ÎËÒ˘” Ê‡ÔÂÚ. ù‡‡·‡˝˘ school. ÄÁÂ·‡Ë˙‡Ì. WÓÓÎ, 264ı102 ÊÏ. èÓ‰ÛÊÂ‰ ·È “ÄÁÂ-õÎÏÂ” ÜÓÏÔ‡ÌÈ. 2005
äÓ‚Â «í‡Î˚¯». É‡‡·‡ıÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. òÂÒÚ¸, 264ı102 ÒÏ. èÓËÁ‚Ó‰ÒÚ‚Ó «ÄÁÂ- àÎÏ˝». 2005

422

“ Ä Á fl  - à Î Ï fl ” å å Ü  /  “ A z e r - I l m e ” L t d  /  é é é  « Ä Á Â  - à Î Ï ˝ »

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ



“ÉÓÌ‡„ÍflÌ‰” ı‡Î˜‡Ò˚. ÉÛ·‡ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. âÛÌ, 195ı155 ÒÏ. “ÄÁfl-àÎÏfl” ËÒÚÂ˘Ò‡Î˚. 2002
“ùÓÌ‡˝ÍÂÌ‰” Ê‡ÔÂÚ. ùÛ·‡ school. ÄÁÂ·‡Ë˙‡Ì. WÓÓÎ, 195ı155 ÊÏ. èÓ‰ÛÊÂ‰ ·È “ÄÁÂ-õÎÏÂ” ÜÓÏÔ‡ÌÈ. 2002

äÓ‚Â «ÉÓÌ‡„ÍÂÌ‰». ÉÛ·ËÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. òÂÒÚ¸, 195ı155 ÒÏ. èÓËÁ‚Ó‰ÒÚ‚Ó «ÄÁÂ-àÎÏ˝». 2002

423

“ Ä Á fl  - à Î Ï fl ” å å Ü  /  “ A z e r - I l m e ” L t d  /  é é é  « Ä Á Â  - à Î Ï ˝ »

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ



“ÅÛÎÛ‰” ı‡Î˜‡Ò˚. òÛ¯‡. É‡‡·‡¸ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. âÛÌ, 240ı90 ÒÏ. “ÄÁfl-àÎÏfl” ËÒÚÂ˘Ò‡Î˚. 2008
“ÅÛÎÛ‰” Ê‡ÔÂÚ. ë˘ÛÒ˘‡. ù‡‡·‡˝˘ school. ÄÁÂ·‡Ë˙‡Ì. WÓÓÎ, 240ı90 ÊÏ. èÓ‰ÛÊÂ‰ ·È “ÄÁÂ-õÎÏÂ” ÜÓÏÔ‡ÌÈ. 2008
äÓ‚Â «ÅÛÎÛ‰». òÛ¯‡. É‡‡·‡ıÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. òÂÒÚ¸, 240ı90 ÒÏ. èÓËÁ‚Ó‰ÒÚ‚Ó «ÄÁÂ-àÎÏ˝». 2008

424

“ Ä Á fl  - à Î Ï fl ” å å Ü  /  “ A z e r - I l m e ” L t d  /  é é é  « Ä Á Â  - à Î Ï ˝ »

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ



425

“ Ä Á fl  - à Î Ï fl ” å å Ü  /  “ A z e r - I l m e ” L t d  /  é é é  « Ä Á Â  - à Î Ï ˝ »

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ

“á‡„‡Ú‡Î‡” ı‡Î˜‡Ò˚. òË‚‡Ì ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. âÛÌ, 198ı184 ÒÏ. “ÄÁfl-àÎÏfl” ËÒÚÂ˘Ò‡Î˚. 2006
“á‡Í‡Ú‡Î‡” Ê‡ÔÂÚ. ë˘Ë‚‡Ì school. ÄÁÂ·‡Ë˙‡Ì. WÓÓÎ, 198ı184 ÊÏ. èÓ‰ÛÊÂ‰ ·È “ÄÁÂ-õÎÏÂ” ÜÓÏÔ‡ÌÈ. 2006

äÓ‚Â «á‡Í‡Ú‡Î‡». òË‚‡ÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. òÂÒÚ¸, 198ı184 ÒÏ. èÓËÁ‚Ó‰ÒÚ‚Ó «ÄÁÂ-àÎÏ˝». 2006



426

“ Ä Á fl  - à Î Ï fl ” å å Ü  /  “ A z e r - I l m e ” L t d  /  é é é  « Ä Á Â  - à Î Ï ˝ »

A Z ü R B A Y C A N  X A L ó A ã Ä ê õ  /  Ä á Ö ê Å Ä õ ö Ä ç  Ü Ä ê è Ö í S  /  Ä á Ö ê Å Ä â Ñ Ü Ä ç ë ä à Ö  ä é Ç ê õ

“ÜËÏË” ı‡Î˜‡Ò˚. ÉÛ·‡ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. àÔflÍ, 285ı199 ÒÏ. “ÄÁfl-àÎÏfl” ËÒÚÂ˘Ò‡Î˚. 2007
“öËÏË” Ê‡ÔÂÚ. ùÛ·‡ school. ÄÁÂ·‡Ë˙‡Ì. ëËÎÍ, 285ı199 ÊÏ. èÓ‰ÛÊÂ‰ ·È “ÄÁÂ-õÎÏÂ” ÜÓÏÔ‡ÌÈ. 2007
äÓ‚Â «ÑÊËÏË». ÉÛ·ËÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. òÂÎÍ, 285ı199 ÒÏ. èÓËÁ‚Ó‰ÒÚ‚Ó «ÄÁÂ- àÎÏ˝». 2007



“ëÛÏ‡ı” ı‡Î˜‡Ò˚. ÉÛ·‡ ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. àÔflÍ, 427ı313 ÒÏ.“ÄÁfl-àÎÏfl” ËÒÚÂ˘Ò‡Î˚. 2006
“ëÛÏ‡Í˘” Ê‡ÔÂÚ. ùÛ·‡ school. ÄÁÂ·‡Ë˙‡Ì. ëËÎÍ, 427ı313 ÊÏ. èÓ‰ÛÊÂ‰ ·È “ÄÁÂ-õÎÏÂ” ÜÓÏÔ‡ÌÈ. 2006

äÓ‚Â «ëÛÏ‡ı». ÉÛ·ËÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. òÂÎÍ, 427ı313 ÒÏ. èÓËÁ‚Ó‰ÒÚ‚Ó «ÄÁÂ- àÎÏ˝». 2006
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“ÅÓ˜‡Î˚” ı‡Î˜‡Ò˚. É‡Á‡ı ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. àÔflÍ, 308ı254 ÒÏ.“ÄÁfl-àÎÏfl” ËÒÚÂ˘Ò‡Î˚. 2006
“ÅÓÊ˘‡ÎË” Ê‡ÔÂÚ. ù‡Á‡Í˘ school. ÄÁÂ·‡Ë˙‡Ì. ëËÎÍ, 308ı254 ÊÏ. èÓ‰ÛÊÂ‰ ·È “ÄÁÂ-õÎÏÂ” ÜÓÏÔ‡ÌÈ. 2006
äÓ‚Â «ÅÓ˜‡Î˚». É‡Á‡ıÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. òÂÎÍ, 308ı254 ÒÏ. èÓËÁ‚Ó‰ÒÚ‚Ó «ÄÁÂ- àÎÏ˝». 2006
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“ëÓ-ÒÓ” ı‡Î˜‡Ò˚. òË‚‡Ì ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. àÔflÍ, 290ı202 ÒÏ. “ÄÁfl-àÎÏfl” ËÒÚÂ˘Ò‡Î˚. 2005
“ëÓ-ÒÓ” Ê‡ÔÂÚ. ë˘Ë‚‡Ì school. ÄÁÂ·‡Ë˙‡Ì. ëËÎÍ, 290ı202 ÊÏ. èÓ‰ÛÊÂ‰ ·È “ÄÁÂ-õÎÏÂ” ÜÓÏÔ‡ÌÈ. 2005

äÓ‚Â «ëÓ-ëÓ». òË‚‡ÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. òÂÎÍ, 290ı202 ÒÏ. èÓËÁ‚Ó‰ÒÚ‚Ó «ÄÁÂ-àÎÏ˝». 2005
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“ó˚‡ıÎ˚” (ç‡Ï‡ÁÎ˚„) ı‡Î˜‡Ò˚. ùflÌÊfl ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. âÛÌ, 152ı99 ÒÏ. “ÄÁfl-àÎÏfl” ËÒÚÂ˘Ò‡Î˚. 2007
“Ü˘Ë‡Í˘ÎË” Ì‡Ï‡ÁÎËÍ (Ô‡ÈÂ Û˝). ùaÌ˙a school. ÄÁÂ·‡Ë˙‡Ì. WÓÓÎ, 152ı99 ÊÏ. èÓ‰ÛÊÂ‰ ·È “ÄÁÂ-õÎÏÂ” ÜÓÏÔ‡ÌÈ. 2007

äÓ‚Â «óË‡ıÎ˚» (åÓÎËÚ‚ÂÌÌ˚È). ÉflÌ‰ÊËÌÒÍ‡fl ¯ÍÓÎ‡. ÄÁÂ·‡È‰Ê‡Ì. òÂÒÚ¸, 152ı99 ÒÏ. èÓËÁ‚Ó‰ÒÚ‚Ó «ÄÁÂ- àÎÏ˝». 2007
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“ÉÓ·ÛÒÚ‡Ì” ı‡Î˜‡Ò˚. ÄÁfl·‡ÈÊ‡Ì. àÔflÍ, 70ı100 ÒÏ.“ÄÁfl-àÎÏfl” ËÒÚÂ˘Ò‡Î˚. 2008
“ùÓ·ÛÒÚ‡Ì” Ê‡ÔÂÚ. ÄÁÂ·‡Ë˙‡Ì. ëËÎÍ, 70ı100 ÊÏ. èÓ‰ÛÊÂ‰ ·È “ÄÁÂ-õÎÏÂ” ÜÓÏÔ‡ÌÈ. 2008
äÓ‚Â «ÉÓ·˚ÒÚ‡Ì». ÄÁÂ·‡È‰Ê‡Ì. òÂÎÍ, 70ı100 ÒÏ. èÓËÁ‚Ó‰ÒÚ‚Ó «ÄÁÂ- àÎÏ˝». 2008



“É‡ÈÏ‡ıÎ˚” ı‡Î˜‡Ò˚. É‡Á‡ı ÏflÍÚfl·Ë. ÄÁfl·‡ÈÊ‡Ì. àÔflÍ, 273ı189 ÒÏ. “ÄÁfl-àÎÏfl” ËÒÚÂ˘Ò‡Î˚. 2006
“ù‡ÈÏ‡Í˘ÎË” Ê‡ÔÂÚ. ù‡Á‡Í˘ school. ÄÁÂ·‡Ë˙‡Ì. ëËÎÍ, 273ı189 ÊÏ. èÓ‰ÛÊÂ‰ ·È “ÄÁÂ-õÎÏÂ” ÜÓÏÔ‡ÌÈ. 2006
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åˆÌ‰flËÊ‡Ú
C o n t e n t s  /  ë Ó ‰ Â  Ê ‡ Ì Ë Â

åËÎÎË ÒflÌflÚfl ‰˛‚ÎflÚ „‡È¸˚Ò˚
The government’s concern for the national art / ÉÓÒÛ‰‡ÒÚ‚ÂÌÌ‡fl Á‡·ÓÚ‡ Ó Ì‡ˆËÓÌ‡Î¸ÌÓÏ ËÒÍÛÒÒÚ‚Â

ÄÁfl·‡ÈÊ‡Ì X‡Î˜‡Ò˚Ì˚Ì T‡ËıË
The History of Azerbaijan Carpet / àÒÚÓËfl ÄÁÂ·‡È‰Ê‡ÌÒÍÓ„Ó KÓ‚‡

ÉÛ·‡ ı‡Î˜‡ ÏflÍÚfl·Ë
Guba carpet school / ÉÛ·ËÌÒÍ‡fl ÍÓ‚Ó‚‡fl ¯ÍÓÎ‡

òË‚‡Ì ı‡Î˜‡ ÏflÍÚfl·Ë
Shirvan carpet school / òË‚‡ÌÒÍ‡fl ÍÓ‚Ó‚‡fl ¯ÍÓÎ‡

Å‡Í˚ ı‡Î˜‡ ÏflÍÚfl·Ë
Baku carpet school / Å‡ÍËÌÒÍ‡fl ÍÓ‚Ó‚‡fl ¯ÍÓÎ‡

ùflÌÊfl ı‡Î˜‡ ÏflÍÚfl·Ë
Ganja carpet school / ÉflÌ‰ÊËÌÒÍ‡fl ÍÓ‚Ó‚‡fl ¯ÍÓÎ‡

Qazax ı‡Î˜‡ ÏflÍÚfl·Ë
Gazakh carpet school / É‡Á‡ıÒÍ‡fl ÍÓ‚Ó‚‡fl ¯ÍÓÎ‡

É‡‡·‡¸ ı‡Î˜‡ ÏflÍÚfl·Ë
Garabagh carpet school / É‡‡·‡ıÒÍ‡fl ÍÓ‚Ó‚‡fl ¯ÍÓÎ‡

ç‡ı˜˚‚‡Ì ı‡Î˜‡ ÏflÍÚfl·Ë
Nakhchivan carpet school / ç‡ı˜˚‚‡ÌÒÍ‡fl ÍÓ‚Ó‚‡fl ¯ÍÓÎ‡

ífl·ËÁ ı‡Î˜‡ ÏflÍÚfl·Ë
Tabriz carpet school / íe·ËÁÒÍ‡fl ÍÓ‚Ó‚‡fl ¯ÍÓÎ‡

“ÄÁfl-àÎÏfl”ååÜ
“Azer-Ilme”Ltd / ééé «ÄÁÂ-àÎÏ˝»

8

13

45

105

157

183

205

233

267

289

309

                          





“ÄÁfl-àÎÏfl”
åfl˘‰Û‰ åflÒÛÎËÈÈflÚÎË ÜflÏËÈÈflÚË

“ëÂ˘ÎË-àÎÏflÎfl” ÄÁfl·‡ÈÊ‡Ì
ï‡Î˜‡Î‡˚ É‡ÎÂÂÈ‡Ò˚

ÄÁfl·‡Èc‡Ì, Å‡Í˚ ¯fl˘flË AZ1110,
òflÏÒË êfl˘ËÏÓ‚ Íˆ˜flÒË, 2

TÂÎÂÙÓÌ: + 994 12 465 90 36
î‡ÍÒ: + 994 12 465 90 37

Mobil: + 994 50 205 60 02
Ö-Ï‡ËÎ: azerilme@azdata.net

azerilme@azeronline.com
www.‡ÁÂËÎÏÂ.az

“Azer-Ilme” Ltd.
“Magical Knots”

Gallery of Azerbaijan Carpets 

2, Shamsi Rahimov str.,
Baku AZ1110, Azerbaijan

Phones: +994 12 465 90 36
Fax: +994 12 465 90 37

Mobile: +994 50 205 60 02
Ö-Ï‡ËÎ: azerilme@azdata.net

azerilme@azeronline.com
www.‡ÁÂËÎÏÂ.az

é·˘ÂÒÚ‚Ó Ò é„‡ÌË˜ÂÌÌÓÈ
éÚ‚ÂÚÒÚ‚ÂÌÌÓÒÚ¸˛ “ÄÁÂ-àÎÏ˝” 

É‡ÎÂÂfl ÄÁÂ·‡È‰Ê‡ÌÒÍÓ„Ó äÓ‚‡
“ÇÓÎ¯Â·Ì˚Â ÛÁÂÎÍË”

ÄÁÂ·‡È‰Ê‡Ì, Å‡ÍÛ AZ1110,
ÛÎËˆ‡ ò‡ÏÒË ê‡„ËÏÓ‚‡, 2

TÂÎÂÙÓÌ: +994 12 465 90 36
î‡ÍÒ: +994 12 465 90 37
åÓ·.: +994 50 205 60 02

Ö-Ï‡ËÎ: azerilme@azdata.net
azerilme@azeronline.com

www.‡ÁÂËÎÏÂ.az
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