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Katan, yagli boya, 1967
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ELBQY RZAQULIYEV

> ; ) ; asr Azarbaycan tiglin madaniyyatin ¢ox giiclii yiiksalisi, badii
yaradiciligin yeni forma va istiqgamatlorinin inkisafi vo milli

tasviri senatin diinya saviyyasinds taninmasinin asasini qoymus biitov
rossamlar noslinin yetismosi ilo alamatdardir. Xalqimizin ¢oxosrlik tarixindo
intellektual vo badii sahalords bu ciir sigrayislar comi bir nego dofo bas

verib. XI - XIII asrin avvalarini ohato edon birinci marhoalo dahi Nizami,
Xaqani Sirvani, filosof Bohmoenyar, memar 9cami Nax¢ivaninin yasadigi,
haqli olaraq “Azorbaycan renessansi” adlandirilan dovrs tosadif edir.

Ikinci yiiksolis Azarbaycan Sofavi dovletinin qurulmasi va qiidrotlonmasi

ilo baglidir. Bu dovrdoe elm, moadoniyyat vo incosonatin bir ¢ox saholori

va ilk novbada nainki dlkemizin, imumiyyatle Serq alominds rassamliq
modoniyyatinin biitiin sahoaloring ciddi tasir gdstormis méhtogom Tobriz
miniatiir tosviri sonot moktabi yiiksok inkisafa nail olmusdur. Ke¢misin
bdyiik anenslorinin davamgisi olan XX osr hor halda ovvolki yiizilliklordon
koklii suratds farglenirdi. Bu, milli madaniyyati tacassiim etdiren ayri-ayri
gorkomli soxsiyyatlorin davamli axtarig, kosf vo nailiyyatlor dovrii, yalniz
tosviri sonatdo deyil, badii 6ziiniiifadonin bir ¢ox sahalorinds 6z soziinii demis
rossamlar noslinin yetisdiyi donom idi. Homin gorkomli firga ustalari arasinda
Azorbaycanin xalq rossami, Dovlot miikafati laureati, “Sohrot ordeni” ilo toltif
edilmis Elboy Rzaquliyev layiqli yer tutur.



Elboy 1926-c1 ildo Bakida dogulub. Atasi taninmis adobiyyatci vo Sorq
dillari torctimagisi olub. O, homin illordo Azorbaycan Xalq Ciimhuriyyoti
ideallarint yiiksok tutan bir ¢ox Azorbaycan ziyalilart ilo dostluq edirdi.

Bu nosil 6z missiya vo vatondagliq vozifasini comiyyatin
maariflondirilmasinda, onun intellektual toraqqisinds goran gorkemli

ictimai xadimlor, elm vo moadoniyyot niimayandslorindon ibarat idi. Golocok
rossamin atast Mirzo Hosonin ailosindo Elboydon savayi daha 4 oglan (Vahab,
Ozbok, Oqgtay vo Aydin) vo 2 qiz (Sarqiyys va Dilsad) boyiiyiirdii. Elboyi
usaqliqdan tantyan insanlar onun homiso rosm ¢okdiyini qeyd edirdilor.
Oglunun bu havasini goron atasi yaxinliqda yagayan rossam vo pedaqoq
Ozim Ozimzadoni Elboyin islori ilo tanis edir. Beloco istedadli oglan usaq
ikon 6z golocok pesosini se¢mis olur. Lakin homin uzaq illords onun daha bir
boyiik maragi var idi vo bu s6vq daha ¢ox hor seyi bilmok hovasindon iroli

golirdi. Homin dévrds bu maragin onun pesokar karyerasinda taleytiklii rol
“Domir yolunun yaninda”

oynayacagini ehtimal etmok ¢atin idi. Bu, biitiin usaqlarin xoyal etdiyi, lakin “Sumgqayit” silsilosindon

har kasin hoyata keciro bilmadiyi arzu olan kinematoqraf idi. Elbayin taleyi Kagiz, qarisiq texnika, 1960-ct illar
. . — . . “Near the Railway”
isa basqa ciir oldu. O, 11 yasinda ikon ilk dofo ¢okilis meydangasina diisorok from the “Sumgayit” series
rejissor Hiiseyn Seyidzadonin filmindo kigik qardas rolunu oynadi. Galacok Paper, mixed techniques, 1960s




rossamin asrarangiz kino alomi ilo ilk tomasi beloco bas verdi. Lakin Elbay,

ilk ndvbada, Bakidaki rassamliq maktobina-demak olar ki, biitliin Azarbaycan
rossamlarinin bu pesonin sirlorini dyrondiyi, Moskva vo Leninqradda tohsil
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almis on yaxs1 pedaqoqlarmn dors dediyi milli tosviri senat “ocagi’na daxil olur.
Bu tohsil miiassisesindo milli rassam kadrlarm bir nego nasli yetismis, gonc
miitoxassislora ilk giindan talobkarliq hissi, 6z badii ifads tisullarini axtarmaq
vordisi agilanmisdir. Elboyin buradaki tohsil illori Rzaquliyevlor ailasinin
yetarinca sakit va ahangli hayatina facisli tosir gostormis Boyiik Vaton
miiharibasing tosadiif etdi. Boyiik qardaslari - Tibb Institutunun tolobosi Aga
Vahab va istedadli riyaziyyate1 vo musiqigi Ozbok miiharibanin ilk giinlorindo
cohbaya yollandilar. Tlk déyiislords agir yaralanan Aga Vahab toxris olunur,
Ozbok iso 18 yasda ikon Brest yaxinhginda bombardmana moruz qalaraq itkin
diisiir. Bu folakat ailoni sarsidir. Oglunun dliimiine dézs bilmayan atas1 Mirzo
Hasoanin iirayi dayanir. Belaca, ¢agirilmamis qonaq kimi Rzaquliyevlarin
qapisini “ddyon” miihariba golocokdo rossamin siijet se¢ciming tosir edir vo

onun kecirdiyi hisslordo homisolik kok salir.

“Yol”

“Sumgqayit” silsilasindon

Kagiz, sulu boya, quas, 1960-c1 illar
“Road”

from the “Sumgayit” series
Paper, watercolour, gouache, 1960s



Atanin 6liimiindan sonra ailoya gore masuliyyat yiikii vo usaqlarin
torbiyosinin biitiin agirlig1 ananin-Stare xanimin zorif ¢iyinlori tizorino
diisdii. Bu balaca gadin 6z usaqlarini zoruri olan hor seylo tomin etmok {iglin
cotinliklora gohromancasina sino gorir, fodakarliq gostorib onlarin hor birino
miivafiq pese tohsili vermakls yanasi, 6vladlarina qiirur vo loyaqat hissini
astlamagi bacarmisdi. Stars xanim 6z 6vladlarmi biitiin bunlardan mohrum

etmirdi. Bazon 6z saglamligini va rifahini foda ederak evdon ayri-ayr agyalart
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“Rangsaz qiz”

“Sumqayit” silsilasindon

Kagiz, sulu boya, quas, 1960-ct illar
“Decorator Girl”

from the “Sumgayit” series
Paper, watercolour, gouache,1960s



“Sevimli tablolar”
Katan, yagh boya, 1957
“Favourite Paintings”
Canvas, oil, 1957

vo zinatlorini satir, 6vladlarinin on zoruri ehtiyaclarimi tomin edirdi. Qara

orpakli ananin, qaygilardan beli biikiilmiis qadinin obrazi rossamin aksor
asorlorinin ana xattini togkil edon daha bir fordi arxetipidir. Beloca rossamliq
foaliyyatinin ilkin marholosinds formalagsmaga baslayan miioyyon movzu
va sitijetlor ¢evrasi Elboyin hoyatina erkon yaslarindan daxil olaraq onunla
bilavasito bagli idi, o, biitiin yaradiciligi boyu onlara miiraciot edirdi. Bu, daha
¢ox rassam li¢lin imds sayilan ana, ails, masuliyyat va borc kimi doyarlorin
obrazl1 tacessiimii idi.

Rossamliq moktabini bitirdikdon sonra Elbay ¢ox fikirlosmodon 6z
golocak peso tohsilinin mokant kimi iki asas bagliligimim-rassam olmaq va
kinofilmlorin ¢okilmasindo istirak etmok arzularinin birlosdiyi institutu segir.
Odur ki, segim aydin idi vo 1946-c1 ildo Elboy Moskvadaki Umumittifaq
Dévlat Kinematografiya institutuna kino rossamligi fakiiltosing daxil olmagla
0z golocak sonat yolunu goti miioyyon edir. Tarixdo balks do on dohsotli vo
amansiz mitharibads qalib golmis 6lkonin paytaxti olan Moskva hamin illordo
isiqlt golocayos inamla yasayir, quruculuq va inkisafa can atirdi. Bu meyllor
gonclordo, tolobalords daha giiclii idi va, siibhosiz, Kinematoqrafiya Institutu
comiyyatdo cosub-dasan bu ohval-ruhiyyonin on parlaq ifadagilorindon biri,
bilik va 6ziiniiifads yangisi ilo yagayan tolobalorin oksariyyati li¢lin saciyyavi
olan sonoat cosgunlugu vo yeniliyin morkozi idi. Rassamin etiid tislubunda

¢okdiyi erkon avtoportretlorinden birinde bu emosiyalar gammasi 6z oksini
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tapib. Oxsayic1 tonlarin iistiinliik togkil etdiyi tablodan dalgalanan gur saglari,
genis acilmis gozlori ilo son, docoal vo 6ziino arxaymn gonc oglan tamasa edir.

Moskvada oxudugu illordo Elbayin gorkomi bels idi vo homin dévrdo onu

tantyan vo linsiyyotdo olan insanlarin yaddaginda mohz bu ciir qalib.
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“Mbanzara”

“Sumqayit” silsilasindon

Kagiz, sulu boya, quas, 1960-ct illar
“Landscape”

from the “Sumgayit” series
Paper, watercolour, gouache, 1960s



“Roafigalar”, “Yiiksaklikda”, “Ails”
“Ingaatgilar” triptixindan

Katan, yagli boya, 1962

“Friends”, “On the Top”, “Family”
from the “Workers” triptych
Canvas, oil, 1962

Onun baxti gotirdi. Kurs yoldaglart arasinda sonralar Sovet kinematoqrafinin
foxri olmus haqiqoton do geyri-adi soxsiyyatlor var idi - Qriqori Cuxray,
Vyageslav Tixonov, Vladimir Basov, Rezo Cxeidze, Nonna Mordyukova vo
bagqalari. Lakin belo gorkomli va istedadl insanlar yignaginda belo Elbay
0z sonsuz optimizmi va asib-dasan enerjisi ils forglonirdi. Moskvadaki tahsil
illori diinya moadoniyystinin dork olunmast baximindan olduqca dolgun
vo mohsuldar idi. Bu dovr, siibhohiz, onun pesokar inkisafinda miisbot rol
oynad1. Elboy nohong dovlotin paytaxti olan Moskvanin modoni hoyatinda
cox foal istirak edirdi, heg bir maraqli sorgini, teatr tamasasini, konserti
nazardon qagirmirdi. Bir cox gonc vo taninmis madoniyyat xadimlori, Sovet
[ttifaqmin ziyali elitasinin niimayondolori ilo tanis idi. Biitiin bunlar pesokar
ustaligin tokmillogdirilmasi ilo paralel gokildo davam edirdi. Kinematoqrafiya
institutunda onun pedaqoqlart taninmig rassamlar Q. Seqal, F. Boqorodski,

Y. Pimenov, istedadli kino rossamlart M. Boqdanov vo A. Dixtyar olub.

Belo soxsiyyotlordon dors almasi gonc Elboys giiclii tosir gdstormis, ona hom
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Eskiz

Kagiz, komiir, 1975
Sketch

Paper, coal, 1975

14

dazgah rangkarlig1 sahasinda, hom ds kino rassami kimi ugurlu foaliyyst
gostormokdo kdmok etmisdir. Bu maktabi kegmaosi naticosindos artiq ilkin
morholods incosanatdoki yetorinco miirokkab, daha tocriibali miiolliflorin belo
har zaman girigo bilmadiyi islorin 6hdosinden asanligla golmayi bacariridi.
Bels islorden birisi o vaxtlar artiq taninmig Azarbaycan rossami Salam
Salamzado ilo birlikdo 1951-ci ilda ¢okdiyi “Neftgilorlo neft modonlorinin
sahiblari arasinda miiqavils imzalanmas1™ asaridir.

Tablo ¢oxfiqurlu miirokkeb kompozisiya soklindadir. Mvzunun
ictimailiyine va hamin dovriin ideya tolablorins uygunluguna baxmayaraq,
asar ilk névbads 6ziinomoxsus kinematoqrafikliyi, mokanin “kadrsayagi”
taskili il saciyyalonir. Burada personajlarin portretlari ilo yanasi, onlarin
geyimi, elaca do interyerin ayri-ayri detallari kifayot godar miifassal islonib.
Artiq bu tabloda galacokds Elbayin fardi tislubunda miiayyenedici rol
oynayacaq konkret cohotlori sezmok miimkiindiir. Onlarin arasinda, ilk
ndvbada, tablonun doqiq kompozisiya teskilini, sistemliyi, miiayyan rong
va plastik dominantali ¢oxfiqurlu kompozisiyalardan bacariqla istifadoni,



“Asfaltsalanlar”

“Sumgqayit” silsilasindan

Kagiz, sulu boya, quas, 1960-ct illor
“Asphalt Layers”

from the “Sumgayit” series
Paper, watercolour, gouache, 1960s

interyerin ilk baxigdan ohomiyyatsiz goriinen ayri-ayri elementlorinin vo
aksessuarlarin miifossol iglonilmoasine xiisusi diqqoati qeyd etmok lazimdir.
Bu osorin milli incosonatimizin taninmig simalarindan biri ilo miistorok
cokilmosi fakti artiq gonc Elboyin gabiliyystinin tanindigindan, onun miistaqil
sonatkar kimi qobul edildiyinden xabar verirdi.

Miallifin on erkon janr osorlori sirasina “Vitrin qargisinda’ osorini do aid
etmok olar. Burada rassam tocassiim etdirilon obrazi kanardan miisahida

kimi tam reportaj-kinematoqrafiya xarakterli iisula ol atib. Tabloda vitrindo

niimayis olunan reproduksiyalara maraqla tamasa edon ana vo qiz tosvir edilib

>
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rossam Ozii isa sanki vitrinin arxasinda dayanaraq siijeti tamasag1 baxisi ila
izloyir. Tablo somimilik va isigla doludur, bu, siijetin sorhi ilo yanasi, yumsagq,
dekorativ torzds yerina yetirilmis rong halli ilo nazara carpir.

Moskvada tohsilini basa vurduqdan sonra Bakiya qayidan Elboy
“Azarbaycanfilm” kinostudiyasinda rassam kimi faaliyyats baglayir. Tezlikls
0, Azarbaycanin aparici kino rossamlaridan birino ¢evrilir. Kinostudiyada

caligdigt illor orzindo rossam dekorasiya vo kostyumlara ¢oxsayli eskizlor

16

“Suvaqe1 quzlar”

“Sumgayit” silsilasindon

Kagiz, qarisiq texnika, 1960-ct illar
“Plasterer Girls”

from the “Sumgayit” series
Paper, mixed techniques,1960s

<

“Insanlarin torpag1
Katan, yagli boya, 1970
“People’s Land”
Canvas, oil, 1970



¢okmis, Azorbaycan kinosunun “vizit karti”na ¢evrilmis bir sira filmlor
ticiin badii tortibat iglori vo onlarin vizual hallerini hoyata kecirmisdir. “Qara
daslar”, “Ogey ana”, “Telefongu qiz”, “Bir mohallali iki oglan”, “Onun boyiik
iiroyi”, “Arsin mal alan” (1968-ci ilin versiyast), “Sevil” kimi filmlor milli
kinematoqrafiyamizin qizil fonduna daxil edilib. Siijetin badii-vizual halli,
interyer vo eksteryerlorin tortibati, qgohromanlarin geyimlori sadalanan filmlorin
ugur qazanmasinda miihiim rol oynayib. Lakin bu barads bir godor sonra.

1959-cu ildo sovet madoniyyat vo incosonot xadimlorindon ibarat

niimayands heyati uzaq Meksikaya yollanir. Niimayands heyatinin torkibina
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¢ox niifuzlu soxslor daxil idi. Onlardan Konstantin Simonov, Sergey
Gerasimov, Sergey Mixalkov, Qriqori Kuznetsov, Aleksandr Zarxi kimi
madaniyyat korifeylarinin adlarini gokmok kifaystdir. Heyatin torkibina Elbay
Rzaquliyev do daxil edilmisdi. Bu, rossamin ilk xarici sofori idi. Golocokdo
onu ne¢a-ne¢d belo soforlor gozloyirdi. Lakin ominliklo demok olar ki, bu sofor

rossamin sonating, onun tasvir tislubuna vo miioyyon monada fordiyyatino

tosir doracasing goro miistosna ohomiyyat dastyirdi. Homin illords xarici “Neftcinin portreti”

Koatan, yagh boya, 1976
“Portrait of an Oilworker”
6zlinomoxsus “ideoloji desant” kimi qiymotlondirirdi, xiisuson do modoniyyat Canvas, oil, 1976

sofarlor oldugca mosuliyyatli tapsiriq hesab olunurdu, 6lko rohbarliyi onlart
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Eskiz

Kagiz, flomaster
Sketch

Paper, felt-tip pen

Vo incasonat niimayandoslorino miinasibatds. Sovet insaninin, sosialist
incasonati xadiminin tokco sonotdo deyil, o climlodon glindslik hoyatda neco
olmasi barads sablon xarakteristikaya uygunluq zeruri idi.

Eyni zamanda incosonat adamlari ii¢iin bu, diinyada bag veran, oksor
tozahiirlori 6lkomizdo gobul edilmayan vo yasaq olunan badii proseslorlo
bilavasito tomasda olmaq {iglin yegano imkan idi. Belo soforlor digor
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xalglarm hayatini, maisatini, madaniyyatini va canli ananalarini ayani suratda
gormok, diinya sohrotli modoniyyot xadimlori ilo tinsiyyotdo olmagq sansi idi.
Bunlarin hamisi xiisusi konstintensiya dorocosindo Meksikada comlogmisdi.
Oldugca zongin vo 6ziinomoxsus madani irso, sanli kegmigo vo yetorinco parlaq
cagdas dovro malik olan, bir ¢ox anonalori, hoyat torzini, davranig qaydalarini
oldugu kimi saxlamag1 bacarmig vo XX ytizillikds Riveyra, Sikeyros, Orosko,
Tamaya kimi gorkomli rossamlari yetisdirmis 6lko, siibhosiz, digqati 6ziino

colb edirdi. Sofor gorgivasindos paytaxt Mexiko, Kuernavaka, Taxso, Akapulko,
Pueblo soharlarini ziyarat eden niimayands heyati 6lkonin miiasir hayati va
madani irsi ilo tanig olmus, sads votondaslarla iinsiyyot qurmusdur. Meksikanin
miiasir incosonati ilo tanisliq xiisusilo ochomiyyatli idi. Elboy bu barado yazirdi:
“Meksikanin tosviri sonati bizim hamimizi hoyocanlandirmigdi. Biz Oroskonun,
Diyeqo Riveyranin nafis freskalarina tamasa etdik, gozal rassam va insan David
Alfaro Sikeyrosla tanis olduq”. Siibhohiz, bels bir sofor heg kosi, xiisuson

do 6zlinomoxsus enerjisi vo hor seyi dyronmok hovasi ilo gordiiklorini dork

edon gonc Elbayi bigans qoya bilmozdi. Niimayonds heyatinin iizvi taninmig
kinorejissor Sergey Gerasimov sonralar yazirdi ki, iki haftays yaxin davam edon
sofor miiddstindo Elboy mohsuldar ¢alisir, etiid, eskiz, akvarel rosmlori ¢okirdi.
Onlarmn bir hissasi tamamlanmis asarlor kimi qabul edildiyi halda, digar qismi
sonradan miistoqil tablolarindan ibarat biitov bir silsilo {iglin hazirliq materiali
rolunu oynayirdi. Biitiin bu tablolar rossamin “Meksika toosstiratlarr” adli ilk

fordi sorgisinin asasini togkil etdi. Sorgi 1960-c1 ildo Moskva, Baki, Kiyev vo
Odessada ugurla niimayis etdirildi. ©minliklo demok olar ki, agkar nozors garpan
milli fordiliyi, monumental formalari, toravotli, son doraco dolgun rong palitrast ilo
digqati calb edon cagdas Meksika modoniyyati homin dévrde 6z yolunu axtaran
gonc rossama giiclii tosir géstormisdi. Rossamin giindsliyindon:

“flk dofs tanimadigim lkays diisdiiyiim iiciin hor seyi ohato etmokdo xeyli gotinlik
cokirdim, tstolik getdiyim har sohorin, hor kondin 6z gozmoli-gérmali yerlori, 6z
ozolliklori var idi. Mon 6z rosm va etiidlorimdo Meksikanin obrazini - onun mord
insanlarini vo gdzoal tobiotini imkan daxilindo gostormaya ¢aligirdim...”.

Miioyyan aminlik hissi ela demak olar ki, Elbayin gordityii Meksika onun
daxili axtarislari, badii baxig vo ideallar1 ilo soslosirdi. Meksika rossamin doyor
oriyentirlarine uygun idi-camiyyatdaki vaziyyati va statusundan asili olmayaragq,
nocib, magrur, qadd-qamotli insanlar, gozal kisi vo qadinlar. Isti, temperamentli,
qiirurlu torpaq Elbays Abseronu, onun sevimli, dogma, bazon do son doraco
asketik monzorolorini xatirladirdi.

Homin dovrds Elbayin hayatinda daha bir slamatdar, taleyiiklii hadiss bas
verir. O, taninmis sair vo torciimoci, ensiklopedik bilikloro malik insan, sl

“Tomirgilor”

azarbaycanl ziyali Mikay1l Rzaquluzadanin qiz1 Sevincls ails qurur. Mikayi1l Katan, yagh boya, 1976
. . . - - “Repairmen”
miiollim Rzaquliyevlorin yaxim gohumu idi, hatta gonc rossam ti¢lin ad Canvas, oil, 1976
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secilmosinds yaxindan istirak etmisdi. Elbayin sdzlorino goro Sevinci ilk
dofo 17 yasinda ikon gérmiisdii, o zaman Sevincin comi 2 yas1 var idi.
Onlar Bakida an yarasiqli ve parlaq ciitliikklorden biri, asl Azarbaycan
ailosinin tocossiimii, kisi ilo qadin arasindaki miinasibatlorin ideali
hesab olunurdular. Elboy boylu-buxunlu, yarasiqli, Sevinc iso zorif vo
molahotli idi. Elboys arxa-dayaq olan Sevinc onu daima ruhlandirirdi.
Bir ¢ox miislliflor Sevincin rosmini ¢okmislor. Onlarin arasinda Togrul

Norimanboyov, Tahir Salahov, hotta 60-c1 illorin sonunda Bakida olmus

Sikeyros da var idi. Lakin asarlorin heg biri Elbayin har seyden artiq
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sevdiyi bu qadinin valehedici gézalliyini va galbinin nacibliyini ifads
etmok iqtidarinda deyil.

Oton asrin 60-c1 illori Elboyin hom tosviri sonatda, ham do kinematoqrafiyada
qizgmn foaliyyati ilo saciyyelonir. Bu illor olduqca gorgin vo son doraco

moahsuldar amok, axtarislar va boyiik nailiyyatlor dovriidiir. Dazgah rangkarlig

“Internasional”

“Baki inqilab d6vriinds” silsilasindon
Katan, yagli boya, 1969-1970-ci illar
“International”

from the “Baku during the
Revolution” series

Canvas, oil, 1969-1970
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“Baki kiigalorinda”

“Baki inqilab dévriinds” silsilosindon
Katan, yagli boya, 1969-1970-ci illar
“On Baku’s Streets”

from the “Baku during the
Revolution” series

Canvas, oil, 1969-1970

sahasindas islor kinodaki faaliyyatls paralel aparilir, xarici ezamiyyatlar 61k

hiidudlarindan kenarda milli sorgi salonlarinin tortibati, eloco do respublika
muzeylorinin dizayni il bagh ciddi layihalarle ndvbalosir.

60-c1 illorin avvallorinde Elboy “ Olibayramli QRES ” triptixini orsoyo
gotirir. MOvzunun “sosial oriyentasiyal” olmasina baxmayaraq, miisllif onun

sorhino miioyyan tosviri yenilik gotirmays caligmis vo artiq formalasmis
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ehkamlardan kenarlagmaga cohd gostormisdir. ©sarin markazi hissasini “Konddo”
“Baki ingilab dévriinda” silsilasindon

“Giin dogarkon” tablosu tutur. Sovet monumentalizmi ruhunda islonmis Kotan, yagh boya, 1969-1970-i illar
tablo ayrica gotiiriilmiis amok prosesinin 6ziinamaxsus “stop-kadr”1 kimi “In the Village”

S . o . - e from the “Baku during the
gobul edilir. Fiqurlarin imumilosdirilmasi onlarin hansisa “romzi-isara” kimi Revolution” series

Canvas, oil, 1969-1970
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“Neft madoninds”

“Baki inqilab dovriinds” silsilasindon
Koatan, yagl boya, 1969-1970-ci illar

“In the Qil Field”

from the “Baku during the
Revolution” series

Canvas, oil, 1969-1970

qavranilmasia yardim edir, bu da 6z névbasinds tablonun hondasi-xatti togkili
ilo daha ¢ox nazors ¢arpdirilir. Belo torzds tablo sadaco olaraq noqli siijet deyil,
tikinti vo quruculuq prosesinin ramzi tocasstiimiidiir. Triptixin daha lirik janr

tonalliginda hall edilmis sol vo sag toroflori digqeti morkozi hissoyo yonoaltmok
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mogsadi dasiyir. Eyni zamanda onlar m&vzunun daha genis agilmasina sobob
olur, asara biitiinliikls insani, humanist soslonma boxs edir. “Sumqayit tikilir”
adl1 nofis tablolar silsilosi do toxminan eyni torzdo yerine yetirilib. Tamamilo
moigot xarakteri dagiyan tablolar adi is foaliyyatinin poetiklosdirilmasi kimi
¢ix1s edir, burada mohz qadinlarin omoyi xiisusi vurgulanir. Rassamin tosvir
etdiyi personajlarin saciyyavi cohatlorindon biri onlarn gozalliyidir. Kisilor

giiclii, qocaq vo boylu-buxunlu, qadinlar iso zorif vo qoaddi-qamatlidirlor.

Bu, ingaatgilara, alimloro, fiziki vo zehni omoklo moasgul olanlara eyni doracodo “Meksika” silsilasindan
samil olunur. Bunlar, siibhasiz, homin dévriin miioyyon direktiv va toloblorini Katan, yagh boya, 1959-1960-ct illar

. . . . . . From the “Mexico” series
oks etdiran janr asarlari olsa da, rassam hatta burada da siijeto miioyyen insan Canvas, oil, 1959-1960
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“Kuernavaka”

“Meksika” silsilasindon

Kagiz, qarisiq texnika, 1959-1960-c1 illar
“Cuernavaca”

from the “Mexico” series

Paper, mixed techniques, 1959-1960

intonasiyasint, $oxsi izahint gotirmayo ¢alisir, tosvir ediloni glindolik hoyatdan
yiiksokdo gdstormays cohd edir.

60-70-ci illar Elbay ticiin xarici ezamiyyatlar baximindan son doraca zongin
idi. Todricon onlar rassamin miixtalif texnika (akvarel, karandas, pastel,
flomaster, yagli boya, tempera) vo janrlarda (etiid, eskiz, cizgi, tamamlanmig
kotan, rosm vo s.) eyni dorocads ugurla ¢alisdigr ayrica badii-tematik lay
soklindo kristallagirdi. Bu dovrdo rossam demak olar ki, biitiin gitolordo

olmusdu. Sofarlor prosesindo yorulmadan ¢alisan Elbay 6z eskizlorindo

ayri-ayr1 saciyyavi cohatlori nazara ¢arpdirmaga, parlaq obrazlar vo maisot
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sohnalarini gostermays, asas gazmali-gdrmali yerlari-bir sdzls, “pazzl”da
oldugu kimi, 6lkenin vizual xarakteristikasini amoalo gotira bilocok har seyi
tasvir etmaya ¢aligirdl. Bazi hallarda rassam soyahat etdiyi 6lkonin tosviri senat
ononasing miraciot edir, mosalon, “Yaponiyada™ silsilosinds oldugu kimi.
Lakin okser hallarda bu, onun saciyyavi imumilesdirmalari, 6ziinomaxsus
plastikasi olan tisuludur. Eyni zamanda bu silsilo asorlor turistin adi maraginin
oksi deyil, burada biz miisllifin tasvir edilons derin diqget vo hdrmatini,
obrazi daha doaqiq vo hortorafli iize ¢ixarmaqla yerli koloritin 6zalliyini ifado
etmak istoyini goriiriik. Orab dlkalaring safarlarin tesiri altinda meydana galon
asorlor balka do rassamin Meksikadan sonra ikinci ugurlu silsilesidir. Bunlar,
ilk névbado, Yomon, Suriya, Kiiveyt, Soudiyyo Orabistani kimi 6lkolor idi.
Qeyd etmok lazimdir ki, homin illords bir ¢ox azorbaycanli sonstkarlar orob
6lkalorinda qonaq olurdu. Onlarm oksoriyyati sofor gorgivasindo eskiz vo
rosmlor ¢okirdi. Vo har dofo qarsimiza homin 6lkolordoki hoyat vo gergokliyin
miixtalif cohatlori ¢ixir. Bir qrup rassamlar gadim madani irse maraq gostarir,
digorlori Azorbaycanla paralellor axtarir, tiglinciilor etnoqrafiya tomayiilli
ekzotik nagila Ustiinliik verir, dordiinciiler iss gordiiklorinin sosial kaskinliyini

oks etdirirdi. Bu baximdan Elbay, ilk ndvbado, ona xas olan tislubla

gordiiklarini estetlogdirir, gozdiyi 6lkalerin naturasina, tipajlarina, adat va

“Meksikalr”

“Meksika” silsilosindon

Katan, yagli boya, 1959-1960-ci illar
“Mexicans”

from the “Mexico” series

Canvas, oil, 1959-1960
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Elbsy Rzaquliyev, 1960
Elbey Rzaguliyev, 1960

ononsloring boyiik diqget vo hormotlo yanasir. Burada onun kino rossami

kimi pesokar miisahidagilik gabiliyyati, geyim detallarint miifossal
islomak, milli koloritin xiisusiyyatlorini oks etdirmak arzusu tizs ¢ixir.
Yuxarida geyd edildiyi kimi, Meksika silsilosindon sonra arab 6lkalorine
soyahat vo ilk novbodo, Yomon toossiiratlart osasinda ¢okdiyi asarlor
rossamin sonati liclin daha mithiim hesab oluna bilor. Miiayyon doracada
bu silsilo Meksikaya ezamiyyat zamani tomali qoyulmus tasvir iislubu
axtariglarinin davamidir. Eyni zamanda bu tablolar 6z koloriti, tipajlarin
plastik sorhi vo mokanin dekorativ toskili ilo rossamin Abserona, onun
amoksevar kond sakinlorine, dogma monzaralorin sairans ifadesino hosr
etdiyi sonraki iglori ilo saslasir. Eyni asketik sartlik, eyni kompozisiya
iisullar1 vo bir nego rong vurgulari ilo hoall olunan yigcam, lakin eyni
zamanda sirf dekorativ rong palitrasi. Qatiyyatls sdyloya bilarik ki,
Yomon silsilosine aid tipajlarda Elboy ona monon yaxin olan, mogrur

vo nacibano zorif insanlart gérmoyo vo tamasagiya gostormoayo cohd
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etmisdir. Ona gdra da bu tosvirloer hansisa kinofilm tipajlarinin hazirhq
eskizlori kimi fiqurativ doqiqliklo togdim olunub.

Elbay xarici saforlordon miitomadi olaraq miixtalif artefaktlarla-silah, yaraqg-
asloho, maskalar, bozok agyalari vo s. ilo qayidirdi. Tadricon bu osyalardan
mashur Rzaquliyev kolleksiyasi formalasaraq Azarbaycan dekorativ-tatbiqi

sonat momulatlart ilo zonginlosdi. Homin momulatlarm bir hissesi haqli

“Meksikalr”

“Meksika” silsilasindan

Kagiz, rangli flomaster, 1959-1960-ct illar
“A Mexican”

from the “Mexico” series

Paper, coloured felt-tip pen, 1959-1960
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“Kuernavaka”
“Meksika” silsilasindan
Karton, yagl boya, 1959
“Cuernavaca”

from the “Mexico” series
Cardboard, oil, 1959

olaraq milli badii modoniyyatin asl sah asarlori hesab olunur. Bu osyalari

0z vosaiti hesabina oldo edon rossam demok olar ki, bir coxlarini mohv
olmaqgdan vo korlanmaqdan xilas edorak, onlara yeni hoyat verdi. Onlar
rossamin yaradiciligi boyu ¢okdiyi ¢oxsayli natiirmortlarin ayrilmaz atributlari
kimi ¢rx1g edirdi. Rassamin kolleksiya toplamaq maragi onun miihitin vo
dovriin ab-havasii oks etdirmak ii¢iin miiraciat etdiyi detallara, ayri-ayri
aksessuar vo elementloro mohabbot vo digqatini izo ¢ixarirdi. Bu keyfiyyatlor
kinematoqrafiya ilo bagl islords xiisusilo nazars ¢arpirdi.

Qeyd edildiyi kimi, 6ton asrin 50-60-c1 illorinds Elbay bir ¢ox kinofilmlords
qurulusgu rassam kimi mohsuldar foaliyyat gostorib. Lakin onlarim ikisi
rossamin sanat bioqrafiyasinda xiisusi yer tutur. Bunlar U. Haciboylinin
6lmoaz “Arsin mal alan” operettasi vo F. Omirovun “Sevil” operasinin
ekranlagdirilmast ilo bagli islordir. Bu baximdan, hor iki mévzuya dair daha
avvalki kinematoqrafik interpretasiyanin olmasi olamotdar bir hal sayila
bilor. Uzeyir boyin misilsiz asarinin motivlori asasinda 1948-ci ildo musigili
komediya ¢okilmisdi. Bu moshur filmdo bas rolu Azorbaycanin taninmis
miigonnisi Rosid Behbudov moharatlo ifa etmisdir. Film boytlik ugur qazandi,
ifacilar iso imumittifaq soviyyasinde moshurlagdilar. Sonralar diinyanin
86 6lkasinda niimayis etdirilon film Yer kiirasinin bir ¢ox guselorindo sevildi.
Filmin bu doracodo moshur olmasini nozors alaraq, homin mévzuya tokrar

miiraciot edilmosi boyiik mosuliyyot vo rossam qarsisinda dziinomoxsus

31



torzdo ¢agiris idi. Buna baxmayaraq, 1968-ci ildo “Azorbaycanfilm”
kinostudiyasinda asarin rongli kino versiyast yerino yetirildi. Kino lentinin
uguru asason onun badii-qurulus hoalli, parlaq natura ¢okilislori, interyer
sohnolarinin zonginliyi vo dekorativ dolgunlugu, personajlarin kostyumlarinin
inco milli koloriti ilo miioyyan olunurdu. Burada asas rolu, siibhohiz, 6z sonati
ilo ekrana gatirilon dovra bayram ovqati, parlaq dekorativlik boxs etmayi
bacarmis Elboy Rzaquliyev oynayirdi. Biitiin bunlar osorin ruhuna uygun idi.
Bolko do mohz bu filmda bizim kino tariximizds ilk dofs inqilabdan ovvalki
Bakinin obrazi bu doracads parlaq vo cazibali sokildo toqdim olunmusdu.
“Sevil” film-operasinda badii hall tamamilo basqa ciir verilmisdir.
Bu mévzu Azarbaycan dramaturgiyasinin klassiki Cafar Cabbarlimin asari
osasinda islonarok 1929-cu ildo sassiz kino formatinda 6z kinematoqrafik

tocossiimiinii tapmisdi. 1953-cii ildo gorkomli Azorbaycan bostokari Fikrot

F._‘
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“Kaktus”

“Meksika” silsilasindon

Koatan, yagh boya, 1959-1960-c1 illar
“Cactus”

from the “Mexico” series

Canvas, oil, 1959-1960




“Kuernavaka”
“Meksika” silsilasindon
Kagiz, tus, 1959
“Cuernavaca”

from the “Mexico” series
Paper, ink, 1959

Omirovun eyniadli siijetds yazdigi opera Azarbaycan simfonik musiqisinin
sah osarlarindon birins ¢evrildi. Belaliklo, 1970-ci ilds ¢okilmis “Sevil”
kinofilmi mahiyyat etibarils eyniadli operanin kinematoqrafik ifadssi idi.
Osorin siijeti olduqca dramatikdir vo Azarbaycan qadinimin comiyyatds vo
ailads 6z layiqli yeri ugrunda miibarizasindan bahs edir, miisyyan inqilabi
pafosla vo toraqqi ilo kegmisin qaliglart arasindaki qarsidurma ilo saciyyolenir,
daha dogrusu, bu giin deyildiyi kimi, “gender” moévzusuna hasr edilib. “Sevil”
filminin badii helli izorinds i Elbayi derindon maraqlandirmisdi. Filmin
vizual-badii islonmasi 6z tonalligy, plastik vo rang halli baximindan “Arsin
mal alan” kinolentinin zongin, dekorativ cohotdon dolgun sorhi ilo prinsipial
ayriliq toskil edirdi. Bu kinofilmda biitiin vizual siranin va onun torkib
hissolorinin tabe oldugu ciddi asketik motivlor istiinliik togkil edir. Sahidlorin
sozlarina gora rassam film tiglin eskizlori yagl boya ils ¢akirdi. Bu sababdan
onlar miistaqil, tamamlanmis, dramatizmls dolu olan, romzi-emosional
asarler kimi gavranilirdi. Onlarin tasir daracasi o qadar yiiksak idi ki, filmin
rejissoru Qoriker hamin eskizlori emosional cohotdon onsuz da koskin olan
dramaturgiyani giiclondiren miistaqil tesviri sira kimi filma daxil etmisdi.
Burada Elboyin dostu jurnalist Azad Sorifovun xatirslorino miiraciot
etmak yerina diisor: “Yaxs1 yadimdadir, filmin premyerasinda Elbayin
islori niimayis olunarkon Nizami kinoteatrinin agzinacan dolu zali
gurultulu alqgislara qorq oldu”. Bu tablolarin baslica personaji kimi qara
orpakli gadin obrazi ¢ixis edir. Goriiniir, bu obraz rossam {i¢iin dogma
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olan usaqliq vo gonclik xatiralori ilo saslosir. Yoqin ki, mohz buna goro
onlar emosional baximdan bu qoador giicliidiir.

Rossam 70-ci illoro artiq fordi ifa torzi formalagmis, taninan sociyyovi dost-
xotti vo iislubu olan usta kimi godom qoyur. Bu, rossamin sonat torciimeyi-halt
liclin oldugca miihiim shamiyyat kasb edon asarlorin meydana goldiyi ugurlu
foaliyyat dovrii idi. Homin illords ¢okilmis rosmlords Elboy tamamilo miixtolif
janrlarda eyni dorocodo miivaffoqiyyatlo isloyon pilixtolosmis rossam kimi ¢ixis
edir. Bahs edilon dovriin on yaddaqalan asorleri, siibhasiz, “Ingilabi Bak1”
silsilosindon olan kotanlar, “Qoslobo bayrami 1945-ci il” tablosu, homginin
“Icorisohar” silsilosidir. Siibhasiz, “Inqgilabi Baki”, eloca do “Qalobo bayrami
1945-ci il” tablolart hamin dovrds hakim olan siijetli-tematik gostoriglora
uygun yering yetirilib. Lakin rassamin biitiin yaradiciliq yoluna nozar saldiqda
bu asarlorin ilk névbodo miisllifin baslangicdan doyor verdiyi seylor barodo
soxsi diisiincolorinin badii tocasstimii oldugunu dork edirson. Onlar rossamin
daha avvalki tematik rasmlarinin sirasina mantiqi cohotdon uygunlasir, misllifi
narahat edon vo diisiindiiron obrazlarin badii gokildo &tiirtilmasi ilo bagl

axtariglarin tobii davami kimi ¢ixis edir. Bu osarlordo biitiin yaradiciligi boyu

R “Kuernavaka”
Elboyi miigayiot edon ¢oxlu romzlor var. Burada rassamin Voton anlayisi, “Meksika” silsilosindon
miioyyan sirf dogma cografi mokanla eynilosdirdiyi Abgeron monzaralarina, Karton, qarisiq texnika, 1959-1960-c1 illar

.. - . .. . . “Cuernavaca”
homg¢inin onun ii¢iin 9ziz olan ana mévzusu ilo bagliligi olan gadin from the “Mexico” series
obrazlarina rast golinir. Eyni zamanda bu asarlor, bir ¢ox avvalki rosmlor kimi, Cardboard, mixed techniques, 1959-1960
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“Yol”

Karton, yagl boya, 1959-1960-c: illor
(‘Road))
Cardboard, oil, 1959-1960

kinematoqrafik kadr prinsipi iizra toskil olunaraq tamasagida siijetin davamin
diistinmok, seyr edilon tosvirlori fikron horoket etdirmok arzusu oyadir.
Umumiyyatlo demak olar ki, kamillik dévriine aid islorin oksariyyati son

doraco timumiloasdirilib, tocassiim etdirilon obrazlar rassam {i¢iin bir insan kimi

asas olan dayarlarls eynilosdirilon nisana-romzlor saviyyasinadok qaldirilib.




Bu xiisusiyyetlor rossamin 6z ailosine, I¢orisohora, Abseron monzoralorine hosr

etdiyi tablolarda daha aydin sezilir.

Rossam Abserona hosr etdiyi monzars rosmlorinin oksariyyatini Pirsagidaki
bag evinds ¢okib. Buradaki torpaq sahasi Rzaquliyev-Rzaquluzads ailasinin
bir ne¢o noslinin ailovi soharatrafi evi olmusdur. Lakin irimiqyasli tortibat
layihalari sahasinds bdyiik tacriibasi olan Elbay (bu, onun pesokar maraq
gostordiyi va halo 60-c1 illords ciddi ugur qazandigi saholordon sadoco birisi
idi) 60-c1 illorin sonu-70-ci illorin ovvallorinds burada 6z dovrii {iglin tamamilo
unikal olan bag evi tikdirir. Homin illords bag tikintisins ciddi mohdudiyyat,

Sevinc va Elbay Rzaquliyev, 1960
bazi hallarda iss qadaga qoyulmusdu. Buna baxmayaraq, Elbay sohar Sevinj and Elbey Rzaguliyev, 1960
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“Meksikal1”

“Meksika” silsilasindon

Kagiz, sulu boya, 1959-1960-c1 illar
“A Mexican”

from the “Mexico” series

Paper, watercolour, 1959-1960

konarinda ikimortobali ev insa edir. Evin boyiik poncaralori donizo vo qumlu
topa ilo Ortiilmiis kdhno hamama agilirdi, dohlizi genis, tomtoraqli zal otag:
iso homiso qonaqlarla dolu idi. Ciinki rossamin baslica keyfiyyotlorindon biri
dostluq etmok bacarig1 idi. Hoalo gonclik illorindon rossamin “vizit karti”na
¢evrilmis tirayiagiqligt vo qonaqparvarliyi bag evindoki daimi tiinlitys sobob
idi. Sonralar az qala ofsanovi mokana ¢evrilmis bu bag evindo Elboys monovi
cohotdon yaxin olan, onunla eyni doyarlori boliison insanlar-rossamlar,
yazicilar, kino xadimlori, sadaco olaraq dogmalar vo yaxinlar toplasirdi.
Onlar divarlarda avtoqraflar qoyur, 6z arzularini yazir, rosm, eskiz, zarafatyana
sarjlar ¢okirdilor. Donizo monzoranin acildigi ikinci martobado rassam 6zii
liciin emalatxanaya bonzor guso diizoltmisdi, o, vaxtinin ¢ox hissosini burada
kegirir, saysiz-hesabsiz rosmlor-monzoralor ¢okorak ilk baxigda sort vo
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“garaqabaq”, lakin son doroco cosurano gozol torpagi toronniim edirdi.
Bu silsiloyo daxil olan rosmlords tez-tez qodim memarliq tikililorine rast
golinir. Onlar, bir qayda olaraq, abadiyyat, zaman ke¢dikco doyigsmoyon haqiqi
dayarlorin romzi kimi ag rongdadir. Bu tablolarda homg¢inin uzunqulaglar
iistiinds rahat harokst edon agsacli qocalardan ibarat qrup miintazom suratds
qarsimiza ¢ixir. Miiollif bu dorinmonali obrazla hoyatda bas veranlorin
otoriliyini, giindolik tolasa folsofi miidrik yanagmant géstormaya caligir.
Rossam sirf portret mévzularina, ayri-ayri tarixi soxsiyyotlorin, gérkomli
madaniyyat, elm vo incosonat xadimlorinin obrazlarina nadir hallarda miiraciot
etso do vo bu janrda asarlorinin say1 o qodor do ¢ox olmasa da, Gton asrin
70-ci illarinda ¢okdiyi portretlor boyiik fordilik ve 6ziinemaxsuslugu ilo
secildiyi iiciin xiisusilo geyd edilmalidir. Onlar, ilk ndvbads, obrazlarin
ohomiyyatli psixologizmi ila saciyyalanir. Bunlar oldugca maraqli vo
ozii-zlityiinds ustadin yaradiciligi iiiin miihiim olan asarlordir: “Uzeyir
Hacibayov diinyas1” (1976) vo “Mirzo Olokbar Sabir” (1977). Hor iki portretdo
rossamin dorin hormat baslodiyi vo milli moadoniyyotimizin inkisafinda boytik
rol oynamis saxsiyyatlor tocassiim etdirilib. Har iki xadim, ilk ndvbada, asl
votondag vo Azarbaycan ziyalilariin on parlaq niimayondoslori olmuslar.
Portretlar kompozisiya va siijet baximindan bir-birina banzayir. Qahramanlar
eyni doracodo iri goriiniisdo 6n plana ¢ixarilaraq liz torafdon tosvir olunub.
Hor iki halda fon s6ziigeden miialliflorin gehroman va personajlarinin qarigiq
diinyasmin illiistrativ gokilde oks olundugu mokan kimi verilib. Yalniz

U. Haciboylinin portretindo bunlar miiollifin toronniim etdiyi obrazlar oldugu
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Eskiz

“Arab 6lkalarinda” silsilasindan
Kagiz, qarisiq texnika, 1966

Sketch

from the “In Arab Countries” series
Paper, mixed techniques, 1966



iictin daha viigarli vo hormatls tosvir olunub, Sabirin satirik asorlorinin

personajlari iso giiliis doguran illiistrativ torzds verilib.

Vizual incasonatin miixtolif janr vo novlerindo, kinoda, irimiqyaslh dizayn
va tortibat layiholorinds gorgin vo mohsuldar isloyon Elboy Rzaquliyev
oldugca aktiv ictimai foaliyyatlo masgul olur, milli madoniyyat vo incosonatin
inkisafi vo tamdilmasi istiqamotindo galisirdi. O, dofalorlo Rossamlar ittifaq
vo Kinematoqrafcilar Ittifaqinin idars heyotlorine iizv secilib, miixtolif
dovlot komissiyalari vo komitslorinin iginda istirak edib. Onun biitiin bu
foaliyyati vo aldo etdiyi gorkomli nailiyyatlor hokumat torafindon layiginco
qiymatlendirilib. 1977-ci ilds Elbay Rzaquliyev Azarbaycanin Xalq rassami
adina layiq gortiliib.

Elbay ti¢ilin sorgi foaliyyati yaradiciliq bioqrafiyasinin an masuliyyatli
vo 6namli torkib hissosi olub. O, hor zaman hesab edirdi ki, sorgilor rossama
0zlinii kenardan daha obyektiv gérmoys imkan verir, gazandig tocriibani
tamasagcilarla, hamkarlarla boliismoya yardim edir, sonotkarin novbati
keyfiyyatli addim atmasina sebab olan mithiim vasits kimi ¢ix1s edir.

Ona gora do rossamin sanat bioqrafiyast miixtolif sargilorlo zongindir.

Onlarin bazilari ayri-ayr1 ezamiyyatlorlo, masalon, Meksika sofari ils bagh

“Qurmuz1 calmals arab” idi, digarlori Azarbaycan madoniyyatini xaricds tanitmaq magsadi ilo qrup
Karton, yagh boya, 1965-1967-ci illor soklindo toskil edilirdi, Gigiinciilor sirf pesokar xarakter dastyaraq, konkret saho
“Arab with a Red Turban” . o . . . .
Cardboard, oil, 1965-1967 vo janrlarda ¢okilmis rosmlordon ibarat idi. 1989-cu ildo Moskvada Markazi
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“Quz dolga ild”

“drab olkalarinds” silsilosindon
Karton, yagli boya, 1966

“Girl with Water Jar”

from the “In Arab Countries” series
Cardboard, oil, 1966

“Yerusalim”

“drab olkalorinds” silsilasindon
Kagiz, karandas, 1966

“Jerusalem”

from the “In Arab Countries” series
Paper, pencil, 1966



rossamlar evindas kecirilmis fordi sargi biitiin bu vernisaj va ekspozisiyalar
arasinda xiisusi yer tuturdu. Sorgi boyiik rezonansa sabab oldu, coxlu sayda
pesakar ray aldi. Elbay hamin dévrde Moskvada yasayan Azarbaycan xalqinin
Umummilli lideri Heydor liyevi ailasi ilo birlikda tadbira davat etmisdi.
Milli madoniyyotimizo daima digqot vo qaygt ilo yanasan gorkomli dovlot
xadimi sargiyo golorok muolliflo xeyli fikir miibadilosi apardi. Sonralar

rossam xatirlayirdi ki, bu, onun iigiin ¢ox hayacanli va eyni zamanda intizarla

gozlonilon gorts idi.
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1990-c1 ilds Elbay Rzaquliyevin ailasins agir itki iiz verdi. Cox sevdiyi,
hayatinin mohabbati olan Sevinc qisamiiddatli vo garsisialinmaz xastolikdon
sonra diinyasint doyisdi. Bag vermis facio rossam {iglin boyiik sarsinti oldu,
onun hoyat torzini doyisdirdi. Clinki Sevinci hayatindan ¢ox sevirdi.

Onun &liimiindon sonra iztirab gokon Elboy biisbiitiin &ziino qapanr. Ictimai

hoyatdan koniillii suratdo uzaqglagan rossam bir daha bdyiik tematik tablolara

“Tais”

“drab olkalarinds”
silsilosindon

Kagiz, qarisiq texnika, 1966
“Tais”

from the “In Arab Countries”
series

Paper, mixed techniques, 1966



qayitmir, hamginin kino sahasinds shomiyyatli isler gérmiir. Artiq onun biitiin
obraz-mdvzu arsenali natiirmortla mohdudlasir. Homin dovrds arsoyo golmis
coxsayli tablolarda rassam dogma insanin hayatdan tez kdgmaosinin romzi kimi
asason giillori tosvir edir. Odur ki, bu silsilo kador hissi ilo dolub-dasir, giil
tasvirlari son doraca timumilosdirilmis va plastik cohatdon ifadslidir.

Eyni janrda ¢okilmis daha avvalki asarlordon forqli olaraq, bu silsilodo rossam

“rab 6lkalorinds” silsilasindon
Kagiz, sulu boya, 1966

From the “In Arab Countries” series
Paper, watercolour,1966
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“Adsi1z”

Karton, qarisiq texnika
“Untitled”

Cardboard, mixed techniques

Eskiz

“drab olkalorinds” silsilasindon
Kagiz, qarisiq texnika, 1966

Sketch

from the “In Arab Countries” series
Paper, mixed techniques, 1966
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liclin saciyyavi olan tofsilatlara xiisusi diqqet nozars ¢arpmir. Artiq tacassiim

olunan predmetlor son dorace sadolosdirilmis, giillor iso diqgatcakicidir. Onlar,
ilk névbado, rassamin 6zii liglin dorin romzi mona dastyir. Bu, onun 6ziino vo an
cox sevdiyi insana ismaricidir. Bu hisslorin asib-dagmasi rossami sonraki illordo

bir nego fordi sorgi toskil etmaklo homin silsiloni niimayis etdirmoyo vadar etdi.

“Yerusoalim”

“drab olkalarinda” silsilasindon
Kotan, yagh boya, 1966

“Jerusalem”

from the “In Arab Countries” series
Canvas, oil, 1966




“Iki orab”

“drab olkalorinds” silsilosindon
Kagiz, sulu boya, 1966

“Two Arabs”

from the “In Arab Countries” series
Paper, watercolour, 1966

1998-ci ildo Azarbaycan incosonatinin inkisafindaki xidmaotlorino goro Elboy

Rzaquliyev “Sohrot” ordenino layiq goriildii. Miikafati rossama Elboyin daima

boyiik hormat va ehtiram basladiyi Azarbaycan Respublikasinin Prezidenti
Heydor Oliyev soxson toqdim etdi. 2006-c1 ildo rossamin soksonillik yubileyi
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“Yerusolim mascidi”
Koatan, yagli boya, 1966
“Jerusalem Mosque”
Canvas, oil, 1966



“drab olkalorindas” silsilosindon
Katan, yagli boya, 1966

From the “In Arab Countries” series
Canvas, oil, 1966

miinasibatilo onun dogma vo yaxinlarimin istiraki ilo Azarbaycanin Dovlot

Rasm Qalereyasinda senatkarim asarlarinden ibarat boyiik retrospektiv
sorgi toskil olundu. Tamasag1 auditoriyasinin boyiik rogbotini qazanmis
sargi arofasinda buraxilan nafis albomda Elbay Rzaquliyevin hoyat
vo yaradiciliginin biitiin morhololori olduqca somimi hisslorls tosvir
edilmisdi. Elboy Rzaquliyev 2007-ci ildo 81 yasinda hoyata gdzlorini
yumdu. Dogma vo yaxinlarinin sdzlorino gore onun gedisi sakit vo asan
oldu, ¢iinki arxada loyaqotlo yaganmis dmiir, irolido iso on dogma vo
sevimli insanla goriis var idi...

Togrul Ofandiyev, Baki, 2013
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ELBEY RZAGULIYEV

he 20™ century was notable in Azerbaijan for the consolidation

of culture, the development and statement of new forms

and directions in the fine arts and the appearance of a whole
generation of artists who laid the foundations for the nation’s fine arts
to enter the world stage. There have been few such bursts of intellectual
and artistic activity over the long centuries of our history. The first was
from the 11" — early 13" centuries, a time of the great Nizami, Khaqgani
Shirvani, the philosopher Bahmanyar and the architect Ajami Nakhchivani,
a time known as the “Azerbaijani Renaissance”. The second rise occurred
with the establishment and development of the Azerbaijani Safavid state,
when many areas of science, culture and art and, above all, the amazing
Tabriz school of miniature art that had such a deep influence on all aspects
of painting, not only within the country, but across the whole East.
The 20™ century followed the great traditions of the past, but was still

totally different from all previous eras. This was a period of ceaseless




“Afrikali Osman”
Koatan, yagh boya, 1967
“African Osman”
Canvas, oil, 1967

“Piramida”

Kagiz, qarisiq texnika, 1960-ct illar
“Pyramid”

Paper, mixed techniques, 1960s
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enquiry, discovery and achievement by individuals personifying national
culture, a time which saw the professional rise of a generation of artists
who announced themselves loudly not only in painting, but in many other
spheres of creative self-expression. A place of honour belongs to Elbey
Rzaguliyev, People’s Artist of Azerbaijan, Laureate of the State Prize and
recipient of the “Glory” Order.

Elbey was born in Baku in 1926. His father was a well-known man of
letters and a translator from many eastern languages. He was a friend of
many prominent members of the Azerbaijani intelligentsia, among whom
the ideals of the Azerbaijan Democratic Republic still lived on. This was a
pleiad of remarkable social activists, representatives of science and culture,

who considered the enlightenment of society towards intellectual progress

and development to be their mission and obligation as citizens. In Mirza- “Dova. Yomoan”

, . . Kagiz, sulu boya, 1965
Hassan’s family there were four other boys besides Elbey (Vahab, Ozbey, “Camel. Yemen”
Oktay and Aydin) and two sisters (Sharqiya and Dilshad). As people who Paper, watercolour, 1965
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“Damasgqli qoca”

Kagiz, qarisiq texnika, 1965-1967-ci illor
“Old Man of Damascus”

Paper, mixed techniques,1965-1967

knew him since his childhood recall, Elbey was constantly painting.
Seeing such devotion, his father introduced him to the works of Azim
Azimzade, the famous artist and teacher who lived in their neighbourhood.
Thus, thanks to destiny and his own talent Elbey made his choice of
profession at a very early age. But he also had another passion, for
something that was a mere curiosity in those distant years. It was
impossible then to imagine that one day it would play such an important
role in his professional career. We are talking about cinematography,

which almost every child dreams of, but very few actually approach.
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However, everything was different in Elbey’s case. As an 11 year old boy
he happened to visit a movie set and he played the role of the youngest
brother in a film by director Hussein Saidzade. This was the future artist’s
first contact with the world of cinema. But first Elbey was admitted to

the Art School in Baku, to a kind of “alma mater” of national fine art,
where almost all Azerbaijani artists learnt the basics of the profession and
where the best teachers, graduates from Moscow and Leningrad, taught.
This educational institution raised more than one generation of artists

by immediately inculcating precision and aspiration into their search for
their own forms of creative expression. Elbey’s years at the Art School

coincided with the Great Patriotic War, which had a tragic impact on the

“Tac-Mahal”

Katan, yagl boya, 1978
“Taj-Mahal”

Canvas, oil, 1978
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Elbay Rzaquliyev Pirsagi baginda
dostlari il birlikda

Sagdan: Elbay Rzaquliyev, Tahir
Salahov, Cahangir Riistamov, 1977
Elbey Rzaguliyev with friends at his
summer house in Pirshaghi

From right: Elbey Rzaguliyev, Tahir
Salahov, Jahangir Rustamov, 1977

quiet and balanced Rzaguliyev family. His older brothers Agha Vahab,

a student at the medical institute, and Ozbey, a talented mathematician and
musician, went to the front in the first days of the war. Agha Vahab was
soon seriously wounded and demobilized and Ozbey was bombed and lost
near Brest in Belarus at the age of 18. This tragedy shook the family to the
core. Elbey’s father Mirza Hassan died, unable to bear the grief.

Thus the war came to the Rzaguliyev family as an uninvited guest.

This was reflected in the themes of works that ensued and was a fixture in
the artist’s personal experience forever afterwards.

After his father’s death, his mother Stara khanim took on all
responsibility for the family and the heavy burden of bringing up the
children. This petite woman heroically accepted the heaviest burden of
providing for her children, which was the essential purpose of her life,
and fostered in them pride and dignity as well as selflessly ensuring that
they received a proper professional education. Sitara khanim refused
nothing to her children. Sometimes she sacrificed her health and wealth,

selling items from the house and family jewellery so that her children

55



lacked nothing. The image of a mother with a kerchief, a woman bent under
a burden — this is another of the artist’s archetypes that were the hallmarks of
many of his works. Thus, a certain repertoire of subjects and themes began to
form in the early stages of Elbey’s artistic journey;

he referred back to them throughout his career. There are images personifying
values central for the artist: his mother, family, responsibility and debt.

After graduating from the school Elbey decided on his target for further
professional education - an institution where two of his main passions
would combine: the desire to become an artist and to participate in
filmmaking. The choice was clear and in 1946 he was admitted to the

All-Soviet State Institute of Cinematography, the famous VGIK in

“Dehli”

“Hindistan” silsilosindan
Karton, yagl boya, 1977
“Delhi”

from the “India” series
Cardboard, oil, 1977
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“Katmandu kii¢asinds”
“Nepal” silsilasindon
Kagiz, sulu boya, 1983
“Street in Katmandu”
from the “Nepal” series
Paper, watercolour, 1983

Moscow. He was admitted to the faculty of film design, where he defined

his creative destiny once and for all. Moscow, the capital city of the
winning side in probably the world’s hardest and most merciless war, lived
in hope of a bright future, with aspirations of creation and development.
This was reflected most in the young students and of course the VGIK was
one of the most notable communicators of those moods whirling through
society, a concentration of the creative rush and innovation that was

characteristic of many students thirsting for knowledge and self-realization.
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This palette of emotions and feelings is described in one of the earliest of the
artist’s self-portraits, sketch-style. A joyful, mischievous and self-confident
young man with curly hair and wide-open eyes looks out from a canvas of
predominantly warm hues. This was Elbey during his education in Moscow

and this is how the people he communicated with knew and remembered him. “Nepal” silsilasindon
Kagiz, qarisiq texnika, 1983
) o From the “Nepal” series
people who later became the face and pride of Soviet cinematography: Paper, mixed techniques, 1983

He was lucky. Among his fellow students were truly extraordinary
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“Nepal. Boyiik Budda”
“Nepal” silsilasindon
Kagiz, sulu boya, 1983
“Nepal. Great Budda”
from the “Nepal” series
Paper, watercolour, 1983

Grigory Chukhrai, Vyacheslav Tikhonov, Vladimir Basov, Rezo
Chkheidze, Nona Mordyukova and others. But even among this
constellation of amazing and talented people, Elbey was notable for his
endless optimism and gushing energy. His student years in Moscow were
unusually full and fruitful in terms of grasping world culture. Of course
they had a positive impact on his professional development. Elbey was
active in Moscow’s cultural life — it was the capital of a huge country and

he did not miss a single great exhibition, theatre show or concert. He was
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acquainted with many young professional culture workers and members
of the Soviet Union’s intellectual elite. This happened in parallel with the
improvement of his professional craftsmanship. His teachers in VGIK
were such famous artists as G. Sheqal, F. Bogorodski and Y. Pimenov and
talented film artists M. Bogdanov and A. Dikhtar. Receiving an education
from people like this had a big impact on the young Elbey and helped him to
work successfully on both painting and perfecting his skills as a film designer.
This school helped him to confidently address tough artistic assignments from
the very early stages, projects which even more mature artists hesitated to take
on. One of these was the painting “Signing an Agreement between Oilmen and
Owners of Oil Businesses” by Elbey in 1951, together with Salam Salamzade,
who was already a famous artist in Azerbaijan.

The painting has a complex multi-figure composition. Despite the

wholly socialist theme and the corresponding ideology of those times,

“Fudziyama dag1”
“Yaponiya” silsilosindon
Kagiz, sulu boya, 1962
“Mount Fujiyama”

from the “Japan” series
Paper, watercolour, 1962

60



“Yagis”

“Yaponiya” silsilasindan
Kagiz, sulu boya, 1962
“Rain”

from the “Japan” series
Paper, watercolour, 1962

the painting is firstly characterized by its cinematic style, with the space

organised as a “frame”, in which the interior and the characters’ clothes
are described in as much detail as their features. Already on this canvas
there are certain characteristic features which would later define Elbey’s
creative individuality. Among them we should note the clear compositional
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organization of the canvas, the systematic approach, the able use of

a multi-figure composition with confident application of colour and

shape and the detailed examination of discrete elements of interior and
accessories that seem less significant at first sight. The fact alone that this
work was completed with one of the masters of the country’s art indicates
recognition of the young Elbey’s abilities and his acceptance as a self-
sufficient, creative individual.

The painting “At a Display Window” could be added to the list of the
artist’s earliest genre productions. Here he used the cinematic trick of
side-on observation of the subject. In the picture stands a mother with
her daughter looking with great interest at reproductions exhibited in
the window while the artist seems to be very close, as if watching the
plot as a spectator from behind the window. The interpretation of plot is
underscored by the warmth and light of soft, decorative hues.

After graduating in Moscow, Elbey returned to Baku to work as an artist

in the Azerbaijanfilm studio. He was very soon one of the leading film

“Emalatxanada”
“Yaponiya” silsilasindon
Kagiz, sulu boya, 1962
“In the Studio”

from the “Japan” series
Paper, watercolour, 1962




“Catirlor”

“Yaponiya” silsilasindan
Kagiz, sulu boya, 1962
“Umbrellas”

from the “Japan” series
Paper, watercolour, 1962

artists in Azerbaijan. In the years he worked there he made any number

of sketches of sets, costumes and scenes and created a visual style for

a number of movies that went on to become trademark Azerbaijani

films. The films “Black Rocks”, “Telephone Girl”, “Two from the Same
Quarter”, “Her Big Heart”, “Arshin Mal Alan” (the 1968 version) and
“Sevil” have entered the golden fund of our cinema. The visual support of
plot, the study of interiors and exteriors and the costumes played no small

role in the total success of those pictures. We’ll return to this subject later.
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“Ana”
“Yaponiya” silsilasindon
Kagiz, sulu boya, 1962

In 1959 a delegation of Soviet culture and art workers was sent to B “I\'E’other”
. . . . . from the “Japan” series
distant Mexico. To be sure, it was an impressive group. Suffice to say Paper, watercolour, 1962

it included these great figures of Soviet culture: Konstantin Simonov,

Sergey Gerasimov, Sergey Mikhalkov, Grigory Kuznetsov and Alexander
Zakhri. Elbey Rzaguliyev was also included, on his first trip abroad. “Yaponiygastiﬂ iall;siifil:rf

There were to be many more, but we can say with confidence that it had Kagiz, qarisiq texnika, 1962
“Umbrellas” Sketch

from the “Japan” series
in a certain way on his artistic personality. In those times foreign trips Paper, mixed techniques, 1962

a significant impact on the artist’s work, on his manner of expression and

64



J w - ﬂ:_'
-

S -

t-;.@-\

!
r, ¥ | "ﬁ

3
;.H-m

65



were regarded as very responsible undertakings, the leaders of the state
saw them as a kind of ideological mission, especially as far as culture and
art workers were concerned. It was important to conform to the standard
characterisation of what a Soviet citizen and a worker of socialist art was

like, not only in art, but also in daily life. At the same time, for the art
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“Venesiya”

“Italiya” silsilosindon

Katan, yagl boya, 1960
“Venice”

from the “Italy” series
Canvas, oil, 1960



“Rahiblor. Italiya”
Karton, yagl boya, 1960
“Monks. Italy”
Cardboard, oil, 1960

workers themselves this was a real and probably the only chance of making
contact with artistic processes in the world at large, many aspects of which
were not recognized or accepted in our country. It was a chance to witness

the life, household, culture and living traditions of other nationalities at

first hand, to communicate with world famous artists. These opportunities
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were concentrated in Mexico to a large extent. A country with a rich,
authentic cultural heritage, heroic history and extraordinarily bright
present, which had managed to keep many traditions, lifestyles, forms of
behaviour untouched and which gave the 20" century a whole range of

artists including Rivera, Siqueiros, Orozco, Tamayya etc., was definitely

an attraction. On that trip the delegation visited a number of the country’s
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“Kolizey”

“Italiya” silsilasindon

Kotan, yagh boya, 1960
“Colosseum”

from the “Italy” series
Canvas, oil, 1960



Eskiz

“Avropa” silsilasindon
Kagiz, qarisiq texnika, 1970
Sketch

from the “Europe” series
Paper, mixed techniques, 1970

cities — the capital Mexico City, Cuernavaca, Tahso, Acapulco and Pueblo -
were introduced to the modern life and cultural heritage of the country and
communicated with some very extraordinary Mexicans. Their introduction
to the modern art of Mexico was especially important. Elbey himself wrote
the following about that: “We were all excited by Mexican fine art.

We saw the wonderful frescos of Orozco and Diego Rivera and got to

know the amazing man and artist José David Alfaro Siqueiros”.



Of course such a trip could not leave anyone unaffected; especially the
young Elbey, who absorbed all that was amazing with his characteristic
energy and curiosity. As a member of the delegation — the famous film
director Sergey Gerasimov - later stated, Elbey worked very hard making
sketches, drafts, watercolours and studies during the two-week trip.

Some were finished works, while others were in preparation for a whole
series of separate paintings completed later. These works formed the
artist’s first solo exhibition called “Around Mexico”. It was displayed in
Moscow, Baku, Kiev and Odessa with great success in 1960. There can be
no doubt that the modern art of Mexico, with its brightly expressed national
individuality, monumental forms and juicy, saturated colour palette had a
great impact on the young artist, who was just at that time looking for his

own creative direction. From his diaries:

“Manzara. Istanbul”
Katan, yagl boya, 1995
“Landscape. Istanbul”
Canvas, oil, 1995
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“Azadhq heykali”
“Amerika” silsilosindon
Kagiz, tus, 1964

“Statue of Liberty”

from the “America” series
Paper, ink, 1964

“For someone like me who was overseas for the first time it was difficult

to cover everything, especially because every city and every village I visited
had its own sights and peculiarities. In my paintings and sketches I tried

to depict the image of Mexico, with its manly people and amazing nature,
as much as I could”.

Mexico as Elbey saw it was consonant with his inner search, artistic
vision and ideals. Mexico responded to the artist’s essential reference
points — proud, stately people, good-looking men and women, whose
nobility flows in their blood independently of their position or status.

That hot, energetic and proud land was somehow similar to Elbey’s

Absheron, his beloved, native and sometimes extremely ascetic landscapes.
Another life-changing episode for Elbey occurred around this time.

He married Sevinj, the daughter of the famous poet, translator, man

of encyclopaedic knowledge and true Azerbaijani intellect — Mikayil

Rzaguluzade. Mikayil was a close relative of the Rzaguliyevs and had

even participated in choosing a name for the young artist. As Elbey later

recalled, he was 17 when he first met Sevinj, who was then only 2 years

old. They were one of the handsomest and brightest couples in Baku.

They were a personification of a real Azerbaijani family and the ideal

relationship between man and woman. He was very fit and upright and
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she was the embodiment of grace and femininity. Sevinj became a true
support and source of inspiration for the artist. Many artists painted her
portrait. Among them are Toghrul Narimanbeyov and Tahir Salahov and
even Siqueiros, who visited Baku in the end of the 1960s. None of these
paintings was capable of fully conveying the reverent heavenly beauty and
nobility of the woman whom Elbey loved more than anything in the world.
The 1960s for him were a decade of tumultuous creative activity, in
both fine art and cinema. They were years of intense and entirely fruitful
hard work, research and great achievement. Paintings were completed in
parallel with cinema work; working trips coexisted with major projects
to design national exhibition pavilions abroad and the republic’s museums.
In the early 1960s Elbey painted the triptych “Alibayramli Hydroelectric
Power Station”. Despite all the socialist direction of such a theme the artist

worked to include creative innovation in his interpretation and to depart
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“Budapest”
Kagiz, sulu boya
“Budapest”
Paper, watercolour

“Macaristan” rasmlarindan
Kagiz, qarisiq texnika, 1978
from the “Hungary” drawings
Paper, mixed techniques, 1978

“Bazarda”

“Macaristan” rasmlorindon
Kagiz, qarisiq texnika, 1978

“At the Market”

from the “Hungary” drawings
Paper, mixed techniques, 1978
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from the formal set stereotypes. The canvas “At Sunrise” stands at the

centre of the triptych. Produced in the spirit of Soviet monumentalism,

the panels are conceived as a kind of stop-motion illustration of the
working process. The generalized portrayal of figures helps to perceive
them as sign-symbols accentuating further the canvas’s geometrical-linear
organization. In such form this is not only a narrative plot, but a symbolic
personification of the process of construction and creation itself. The left
and right wings of the triptych, in more lyrical tone, are meant to enhance
and focus attention on the centre. At the same time they help to expand the
picture and give the whole work human character. A series of picturesque
canvases under the general name “Sumgait Is Being Built” is almost poetic
in its view of everyday work and we should note that it is mostly the hard work
of women. A regular feature of the artist’s characters is their beauty. His men are
strong, manly and upright and the women are graceful and elegant. This applies

to construction workers, scientists, physical and mental work alike. Even though Elbay Rzaquliyev Meksika soyahatinda

these are genre paintings with the aims and demands of those times, the artist Soldan birinci: Elbay Rzaquliyev,

. . ) . . . morkazdas: David Alfaro Sikeyros vo
desires to bring a human touch and personal interpretation to the plot, trying to hayat yoldas, 1959
elevate what is portrayed beyond the everyday. Elbey Rzaguliyev on his trip to Mexico

On the left: Elbey Rzaguliyev,
in the middle: David Alfaro Siqueiros and
trips. Gradually they would be crystallized in separate artistic-thematic his wife, 1959

The 1960s and 70s saw Elbey extremely busy with foreign business
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“Kafeds”

“Amerika” silsilosindon
Kagiz, tus, 1964

“In a Cafe”

from the “America” series
Paper, ink, 1964

layers, in which the artist worked in different techniques (watercolour,
pencil, pastel, marker, oil and tempera) and genres (etude, sketch, draft,
prepared canvas, picture etc) with equal success. He visited almost every
continent in that period. Working tirelessly on trips, Elbey extracted
individual characteristic details, noted bright images and everyday scenes;
he reproduced notable sights — in a word everything that could be turned
into a visual characterisation of the country, as in a puzzle.

At times he appealed to the visual traditions of the country he was visiting,
as in “Around Japan”. But mainly it was his visual method to employ
characteristic generalizations of individual forms. These series were not
portrayals of a tourist’s curiosity on holiday. We are talking about the
artist’s deep attention and respect for production, the desire to be versatile
in revealing character more precisely and thus achieve the specifications
for local colour. Perhaps after Mexico, the series completed through the
trips around the Arab east may be considered his most successful works,
especially those from Yemen, Syria, Kuwait and Saudi Arabia. We should
note that in those years many Azerbaijani masters visited Arab countries.

Many of them did sketches and paintings on their trips and in each case

a description of different aspects of the life and reality of those countries
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Eskizlor

“Avropa” silsilasindon
Kagiz, qarisiq texnika, 1970
Sketches

from the “Europe” series
Paper, mixed techniques, 1970

“Avropa” silsilasindon
Karton, yagh boya, 1971
From the “Europe” series
Cardboard, oil, 1971






stood before us. In some there is ardour for the cultural heritage, in others
a search for parallels with Azerbaijan, in some there is an exotic tale with
an ethnographic flavour and in others a socially sensitive portrayal of what
was seen. In this plan Elbey first of all bestowed the object portrayed with

his characteristic style; he treated nature, types, traditions and customs

“Sohar manzarasi”
Kotan, yagli boya, 1970
“City Landscape”
Canvas, oil, 1970
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“Yomon”

Kagiz, garisiq texnika, 1965
“Yemen”

Paper, mixed techniques, 1965

with great attention and respect. The professional observational sharpness
of a film artist, detailed examination of costume and a desire to portray

the palette of national colour are all present. We have already mentioned
that after the Mexican series the most important experiences for the artist’s
creativity were his trips to the Arab east, above all the works he created
from impressions of Yemen. In some ways these series are continuations
of the search for descriptive style, whose foundations were laid during the
Mexican trip. Yet these canvases also have something in common with
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the works devoted to Absheron, its industrious villagers and the poetic
transmission of native lands by colour, interpretation of type and pleasing
organization of space. The same ascetic severity, compositional techniques
and restrained but deeply decorative colour palette with several colours
highlighted. We can say that in the types of the Yemeni series Elbey tried to
see and pass on the proud and exquisitely noble people who were so spiritually
close to him. That is why they are figuratively aligned and represented as if on
stage, as if they were preparatory sketches of types for a film.

Elbey regularly brought all sorts of artefacts back from his trips: arms,

armour, masks, decorations etc. These objects gradually became part of his “Xazar donizi”
Kotan, yagl boya, 1992

“Caspian Sea”
applied art, some of which became masterpieces of national artistic culture. Canvas, oil, 1992

famous collection, which later broadened to include works of Azerbaijani
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“Bazarda”

“Macaristan” rasmlorindan
Kagiz, garisiq texnika, 1978

“At the Market”

from the “Hungary” drawings
Paper, mixed techniques, 1978

By collecting these items at his own expense the artist literally saved

many of them from being lost or spoilt and gave them new life. They often
served as integral parts of the many still-lifes he painted. His admiration and
attention to detail, separate accessories and elements were apparent in such
collecting, with which the artist tried to exemplify the spirit of the environment
and epoch. These qualities appeared even more clearly in his cinema work.

We have noted that in the 1950s and 60s Elbey worked as artistic director
on many films. Two of them, however, stand out in his creative biography.
We refer to the screening of the immortal works “Arshin Mal Alan” by
Uzeyir Hajibeyli and Fikret Amirov’s opera “Sevil”. It is symptomatic
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“Xoazar donizi”

Katan, yagh boya, 1980-ci illar
“Caspian Sea”

Canvas, oil, 1980s

“Baliglar”

Katan, yagl boya, 1995
“Fish”

Canvas, oil, 1995

that both had been filmed before. A musical comedy based on the great
Uzeyir bey’s bright work was screened in 1948. The celebrated Azerbaijani
singer Rashid Behbudov had played the leading role in that famous version
which was hugely successful, bringing its performers true all-Soviet fame.
The second picture was shown in 86 countries to no less loud acclaim. With
such a predecessor a return to the same theme was a great responsibility

and creative challenge. However, in 1968 a colour film was made in the
Azerbaijanfilm studio. Its success was due mainly to the staging and design,
the sharp, natural camera work, the richly-designed interior scenes and the
characters’ refined national costumes. The decisive role in all these areas was
of course Elbey Rzaguliyev’s; he gave a festive, bright and decorative image
to the time portrayed, perfectly matching the spirit of the work.

It was perhaps the first time in our cinema that an image of pre-revolutionary

Baku was represented in such a lively and attractive way.
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The demands of the film-opera “Sevil” were resolved in completely
different manner. Based on the work of renowned Azerbaijani playwright
Jafar Jabbarly, the story had already been made in 1929 as a silent
movie. In 1953 the prominent Azerbaijani composer Fikret Amirov

wrote an opera on the theme with the same name; it was a highpoint of

“Oks”

Kotan, yagl boya, 1995
“Reflection”

Canvas, oil, 1995
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the country’s symphonic music. Thus the 1970 version of “Sevil” was

a cinematic embodiment of the opera. The plot is quite dramatic and

tells of the struggle of an Azerbaijani woman for her rightful place in
family and society; it is imbued with a certain revolutionary pathos and a
confrontation between progress and reaction; more precisely, as we would
say today the plot is devoted to the theme of gender. Working on the visual
appearance of “Sevil” totally absorbed Elbey. Visually it is the opposite

“Pirgag1” of the rich decoratively interpretation of “Arshin Mal Alan” in tone, form

Katan, yagl boya, 1996

“Pirshagi” and colour. Strictly ascetic motifs prevail and dominate the visual effect.
Eyewitnesses testify that the artist made sketches of the film in oils which

Canvas, oil, 1996




now appear as independent, complete and symbolic-emotional paintings
full of drama. Such was their impact that Vladimir Goriker,
the film’s director, added them to the film as valuable visual supplements,

intensifying the already emotionally sharp drama. Here we turn to the

recollections of Elbey’s journalist friend Azad Sharifov, “I remember

“Qus giillari. Kalalar”
Katan, yagl boya, 1978
“Winter Flowers. Callas”
Canvas, oil, 1978
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“Qus giillori. Kalalar” Eskiz
Kagiz, qarisiq texnika, 1978
“Winter Flowers. Callas” Sketch
Paper, mixed techniques, 1978

very well that at the film’s premiere the Nizami cinema’s full auditorium

literally exploded with applause when they saw Elbey’s paintings.”
A key character on these canvases is the image of a woman in black
kerchief, in all probability this refers back to his childhood and

adolescence. Perhaps that is why they are so emotionally penetrating.
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By the 1970s the artist was a master with an established individual

style and recognizable signature. They were years of further successful
achievement when works which were extremely important to his oeuvre
were created. In this period Elbey was a mature artist working successfully
in a variety of genres. The most notable works of this period were
undoubtedly those in the series “Revolutionary Baku”, the canvas “Victory
Day 1945”, as well as the series devoted to “Icheri Sheher”. Of course
“Revolutionary Baku” and “Victory day 1945 were painted in accordance
with the prevailing themes of the times. However, when we look through
the artist’s whole career we understand that these paintings are first of all
the artistic embodiments of the author’s personal thoughts about things of
prime importance for him. They blend logically with a range of his earlier
themed pictures and are a natural continuation of the pursuit of images that
excite and concern him. Symbolism accompanied Elbey throughout his
painting life. Here are Absheron landscapes that the artist associated with
the notion of motherland, a defined, strictly native geographic space, and
the images of women which usually have some connection with the mother

theme that was sacred for the artist. At the same time these canvases, like

88

Hayat yoldas1 Sevinc, 1966
His wife Sevinj, 1966



“Qoronfil”

Koatan, yagh boya, 1978
“Carnation”

Canvas, oil, 1978

many earlier ones, were arranged to the principles of cinematic framing,
which inspires desire in the viewer to work out the plot and imagine the
images in motion. In general we can say that many works of his mature
period are completely generalized and the images that he embodies are
reduced to signs and symbols associated with his principal values as
a human being. These particularities are traced in the works the artist
devoted to his family, Icheri Sheher and Absheroni landscapes.

Most of the Absheroni landscapes were created in his house in the
village of Pirshagi. The land here belonged to the suburban family home
of more than one generation of Rzaguliyevs-Rzaguluzades. However,

Elbey, who had significant experience in designing large-scale projects
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(this was just another of his professional interests which he followed with
success in the 1960s) built a house, totally unique in its day, here at the
turn of the 1960s and 70s. In those times the building of suburban homes
was strictly controlled and sometimes even prohibited. Despite this Elbey
erected a two-storey house with large windows with a view to the sea

and an old bathhouse covered by sand dunes; there was also a large hall
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T ol
v o !
P 3 L ;'\,

and reception room, where he always entertained many guests, as one

of the artist’s main qualities was the ability to be a friend. His famous
big heart and hospitality, a trademark from childhood, was the reason
for the crowded house. In this house which gradually became a legend,
gathered the people close to Elbey in spirit and career: artists, writers,
cinematographers and those just dear to him. They left their autographs

and wishes, drawings, sketches and humorous caricatures on the walls.
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“Qoranfil”

Katan, yagl boya, 1978
“Carnation”

Canvas, oil, 1978



“Axsam”
Katan, yagli boya, 1978
“Evening”

Canvas, oil, 1978

The artist made a studio for himself on the second floor with its sea view,

and here he spent time creating endless series of paintings — landscapes

glorifying the beauty of lands which seem at first strict and uninviting, but
are at the same time amazingly beautiful. We come across old architectural
buildings quite often in these series. As a rule they are white as symbols of
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eternity and true values, independent of the flow of time. In these pictures

we also regularly encounter a whole group of characters, like the vision of
white-haired old men serenely riding their donkeys. Such characters have
important resonance for the artist. He was called to display the transience
of all existence and a philosophically wise approach to everyday life.

The painter seldom resorted to a strict portrait genre, to certain historical

characters, eminent workers of culture, science and art and there are not

many works in this genre, however those he created in the 1970s should “Ads1z”
be noted, as they show great individuality and are unique. Firstly they are Katan, yagh ‘?I()J)I}ftlitllz ?1%’
characterized by the essential psychological insight of the created image. Canvas, oil, 1991
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“Qocava qoyun”

Katan, yagh boya, 1990-c1 illar
“Old Man and a Sheep”
Canvas, oil, 1990s
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We are talking about interesting and important works in the artist’s folio:
“The World of Uzeyir Hajibeyov” (1976) and “Mirza Alakbar Sabir”
(1977). Both incarnate personalities that the painter respected deeply and
they had crucial roles in the development of the nation’s culture. Both were
first of all true citizens of their country and leading representatives of the
Azerbaijani intelligentsia. These canvases are similar in composition and
plot. The subjects are brought to the same level of foreground. In both cases
the background is used as space for a colourful world of the painter’s heroes
and characters. Only in the Hajibeyov portrait are these images glorified by
the artist, they are more imposing and representative, while the characters
of Sabir’s satirical works are deployed in a grotesque, illustrative style.
Elbey Rzaguliyev, who worked hard and productively in various genres
and types of fine art, cinema and large-scale design projects, worked for

the development and popularization of national culture and art. He was

regularly elected to the board of administration of the Artists’ Union and Kinofilmdan eskizlor
the Cinematographers’ Union and participated in the work of all kinds of Katan, yagh boya, 1990-c llla.r (s, 94-95)

Movie Sketches
government commissions and committees. These activities and his artistic Canvas, oil, 1990s (p. 94-95)
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achievements were well appreciated by the government. In 1977 Elbey
Rzaguliyev was awarded the title of People’s Artist of Azerbaijan.

His exhibition work was always regarded as a responsible and essential
component of his oeuvre. He always believed that exhibitions gave the
artist distance to look at himself more objectively, increased opportunities
to share the important developments that help creative people to take the
next qualitative step with viewer and colleagues. Thus there were many
kinds of exhibitions in the artist’s career. Some were the result of working
trips, as in the case of Mexico, others were group works, often presenting
the art of Azerbaijan abroad and still others were strictly professional and
presented works in certain spheres and genres. The artist’s solo exhibition
in the Central House of Artists in Moscow in 1989 was prominent among
all his vernissages and expositions. That one had great resonance and
received many professional notices. Elbey personally invited national
leader of the people of Azerbaijan Heydar Aliyev, with his family, to

that exhibition; they were living in Moscow at the time. The outstanding

statesman, who constantly gave his attention and support to national
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culture, attended the exhibition and had a long conversation with the
artist. As the latter stated, it was a very exciting and long-awaited
meeting for him.

Irretrievable tragedy struck Elbey Rzaguliyev’s family in 1990.
His beloved Sevinj, his great love, passed away after a short fatal
illness. To say that this loss shook the artist’s whole lifestyle is a
gross understatement, as Sevinj meant more than life itself for him.
After her death Elbey suffered deeply and became totally withdrawn.
He abandoned his social life, he would create no more large themed
canvases and there would be no more cinema work. His whole artistic
world was the still-life. In the numerous canvases of this period the artist
mainly portrayed flowers as symbols of a dear person who had left this
life too early. The series is infused with a sense of sorrow; the colours

are extremely generalized and expressive. In contrast to the earlier

paintings in the same genre, in this cycle the close attention to detail is “Dekorasiyalar”
absent. The subjects are greatly simplified and colours are accentuated. Katan, ytf‘gsléfgg’si;i‘ig
They were deeply symbolic first of all for the artist himself. They were Canvas, oil, 1980
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“Sevil” filmina ¢okilmis eskiz
Kagiz, tus, 1970-ci illar

Sketch for the film “Sevil”
Paper, ink, 1970s

a kind of message to himself and a letter to the beloved. He was so
overwhelmed by these feelings that in subsequent years he organized
several exhibitions to display these series.

In 1998 Elbey Rzaguliyev was awarded the “Shohrat” (Glory) Order
for his great contribution to the development of the art of Azerbaijan.
The President of the Republic of Azerbaijan Heydar Aliyev, whom
Elbey had always viewed with deep esteem and great respect, personally
handed the award to the artist. In 2006 a great retrospective exhibition
was organized to mark the occasion of the 80™ anniversary of the State
Art Gallery of Azerbaijan with the direct support and participation of
his friends and relatives. A beautiful album describing every stage and
landmark in Elbey Rzaguliyev’s life and work, expressed in very sincere
and warm feelings, was issued for the large number of visitors to the
exhibition, which was very successful. In 2007 Elbey Rzaguliyev passed
away at the age of 81. As people close to the artist attest, his death was
very quiet and easy, as he left behind a life lived with dignity and ahead
was a meeting with his dearest beloved....

Togrul Afandiyev, Baku, 2013




ELBIOY RZAQULIYEV (1926 - 2007) Qusa tarciimeyi-hal

Rassam Elbay Rzaquliyev plenerds

Artist Elbey Rzaguliyev in the open air
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1926-c1 ilds - Baki sohorinde anadan olmugdur

1946-c1 ilds - ©zim ©zimzads adina Azarbaycan Dovlot Rassamliq
moaktabini bitirmisdir

1946-1953-cii illordo - Moskvada Umumittifaq Dévlot
Kinematoqrafiya Institutunda tohsil almisdir

1953-cii ilde - Cafor Cabbarli adina “Azarbaycanfilm” kinostudiyasinda
quruluscu-rossam kimi islomoys baslamigdir

1959-cu ilds - Meksikaya yaradiciliq sofori etmigdir

1960-c1 ilds - Bakida, Moskvada, Kiyevdo vo Odessada “Meksika
toostiratlar1” adli fordi sorgisi niimayis etdirilmisdir

1961-ci ilds - Parisdo gonc Sovet rossamlarinin sorgisindo istirak
etmigdir
1964-cii ildo - ©mokdar incosonat xadimi adma layiq goriilmiisdiir

1965-ci ilds - Sorq 6lkalarina: Tiirkiya, Suriya, Kiiveyt, Yomon vo
fordaniyaya sofar etmisdir

1965-ci ilds - Sorq Slkelorindo fordi sorgisi kegirilmisdir

1965-ci ildo - Kanadanin Monreal sohorinde Umumdiinya

“Expo-67" sorgisindo Azorbaycan pavilyonunun badii tortibati
magqsadils yaradiciliq ezamiyyotinds olmusdur

1974-cii ilds - “Baki ingilab dovriindo” silsilo asorlorine géra SSRI
Rossamlar Akademiyasmin diplomu il toltif olunmusdur

1977-ci ilds - Xalq rossami foxri adina layiq gorilmisdiir

1977-1987-ci illordo - Azorbaycan Rossamlar Ittifaqmmn idaro
heyoatinin katibi vazifasindo galismisdir

1982-ci ilds - Kino-rassam N. Zeynalov il birgo Budapestdo bodii
filmlor {iglin dekorasiyalarin eskizlorindon toskil edilmis sorgisi kegirilir

1986-c1 ilds - “Azorbaycan cobho {igiin”, “Qoalobo bayrami 1945-ci il”
osarloring géra SSRI Dévlet miikafatina layiq gériilmiisdiir

1998-ci ilds - S6hrat ordeni ils taltif olunmusdur
2007-ci ilds - Bakida vafat etmisdir



Elbay Rzaquliyev dostu
Eldar Quliyevls birlikdo

Elbey Rzaguliyev with his
friend Eldar Guliyev

Elbay dostlarryla barabar, 1961
Elbey with friends, 1961
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Rossam emalatxanada
The artist in his studio

Elbay Rzaquliyev, Tahir Salahov, 1960
Elbey Rzaguliyev, Tahir Salahov, 1960

Pirsag1 baginda qonaglarla barabar

Soldan: S.Sarifova, A.Sarifov, Sevinc xanim, Elbay
Rzaquliyev, R. Mir-Qasimoyv,

C. Riistamov, 1977

With guests in his summer house in Pirshaghi
From left: S. Sharifova, A. Sharifov, Sevinj
khanim, Elbey Rzaguliyev, R. Mir-Gasimov,
J.Rustamov, 1977
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ELBEY RZAGULIYEV (1926 -2007) Short Biography

1926 - Born in Baku

1946 - Graduated From the Azim Azimzade Azerbaijan State
Art School

1946-1953 - Studied at the All-Union State Cinematography
Institute in Moscow

1953 - Began Work as Art Director at the Jafar Jabbarly
“Azerbaijanfilm” Film Studio

1959 - Went on a Working Trip to Mexico

1960 - His Solo Exhibition “Impressions of Mexico” Displayed in
Baku, Moscow, Kiev and Odessa

1961 - Participated in Exhibition of Young Soviet Artists in Paris
1964 - Awarded the Title Honoured Art Worker

1965 - Visited the Eastern Countries Turkey, Syria, Kuwait, Yemen
and Jordan
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1965 - Held Exhibitions in Eastern Countries

1965 - Was in Montreal, Canada as Art Designer of the Azerbaijan
Pavilion at World Expo-67

1974 - Awarded the Diploma of the USSR Artists Academy for His
Series of Works “Revolutionary Baku”

1977 - Awarded the Title People’s Artist

1977-1987 - Elected Secretary of the Board of the Azerbaijan
Artists’ Union

1982 - Held a Joint Exhibition in Budapest with Cinema Artist
N. Zeynalov of Sketch Designs for Feature Films

1986 - Awarded the USSR State Prize for His Works “Azerbaijan
for the Front”, “Victory Day 1945

1998 - Awarded the Shohrat (Glory) Order
2007 - Died in Baku



Elbay Rzaquliyev anasi Stars xanim ils

Elbey Rzaguliyev with his mother Stara khanim

Elbay Rzaquliyev hayat yoldasi Sevinc xanim ils, 1963
Elbey Rzaguliyev with his wife Sevinj khanim, 1963
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Elbay Rzaquliyev, 1987
Elbey Rzaguliyev, 1987
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