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“Dagin goriniisii”
Kotan, yagli boya, 1916
“Mountain View”
Canvas, oil, 1916




BOHRUZ KONGIRLI

“Tarix heg nayi silmir...” ulu ondarimizin dediyi bu miidrik kalam hayatimizin biitiin
sahalarina samil edila bilar. Xiisusila do tasviri sanatds artiq tarixa donan saxsiyyatlorin

ozlorindan sonra qoyduqlart badii irs zamanla misilsiz xazinaya cevrilir.

zarbaycan tasviri sonotindo fordi yaradiciliq tislubu ilo boyiik
moaktab yaratmis Bohruz Kangarli belos sonatkarlardandir.

olo kicik yaslarindan tarixi yaddasina hokk etmis, daha
sonra Azorbaycan rongkarliq sonatine bdyiik tohfalor vermis Bohruz
Koangoarlinin qisa 6miir siirmasina baxmayaraq, onun ziinomaxsus dast-
xotti, yeni janr, forma, tosvir vasitolori ilo sonotdo miistosna yeri vardir.

0O, comi 30 il yasamis, lakin usaqliq vo tohsil illari istisna olarsa, sonato
hasr etdiyi yeddi il arzinde 2000-dok asar yaradib va tasviri senatda
6zilindon sonra zongin irs qoymusdur. Bohruz Kongorli Azorbaycanda rea-
list dozgah boyakarliginin, portret, monzoro, natiirmort, siijetli-tematik vo
teatr-dekorasiya janrlarinin pesokar badii ifadesinin asasini qoyub. Heg
siibhasiz, XX osrdo milli pesokar rongkarliq sonotinin yaranmasi Bohruz

Kongorlinin ad ilo baghdir.

Bohruz Kangorli
Bahruz Kengerli






Hoyatini sonats baglayan Bahruz (Samil) Sirali bay oglu Kongorli

qisa, lakin monalt 6miir yasamisdir. O, 1892-ci ildo yanvarin 22-do
Naxc¢ivanda, xalq arasinda “Soyiidli Bilan” (indiki Puskin kii¢.) adlanan
kiigado, ziyali ailosindo diinyaya golib. Atasi Sirali boy taninmis ziyalt
ziimrasindan olub, sohar mahkomasinds katib vazifasinds islomisdir. O,
gimnaziya tohsili alaraq, fars vo rus dillorini miikommal bilirdi. Vaxti-
nin ¢oxunu igd hasr etdiyindon Bohruzun torbiyasi ilo asason analigi Sirin
xanim masgul olurdu. Bahruz 6z anasini ¢ox erkan itirib. Sonralar analig1
Sirin xanim rassamin usaqliq dovriinii xatirlayaraq belo demisdir ki, on-
lar ilk ovvallor Bohruzun rosm ¢okmosine ¢ox ohomiyyat vermosalor do,
sonralar atasi onun istedadli olduguna inanir. Hatta Tiflis gohorindon ona

kagiz, karandas vo boyalar gatirirdi.

“Tiirba”

Katan, yagli boya, 1919
“Tomb”

Canvas, oil, 1919

“Qarl1 daglar”

Karton, yagli boya, 1916
“Snow-capped Mountains”
Cardboard, oil, 1916



Hoyat ovvoldon Bohruzu ¢otin sinaqlara ¢okir. Usaq yaslarindan yo-
luxdugu xostolik onu 6z homyasidlarindan geri qoymus, onlarla barabor
oynayib, giiliib, aylonarak boyiiyiib- yagsamasina mane olmusdur. Bu
sobobdon do Bohruz 6ziinii hoyatdan tocrid edorok 6z diinyasinda ya-
sayir, 0z hisslorino qapilaraq rosm ¢okmoyo daha ¢ox zaman ayirir,
golbindoa yer tutan duygularini fir¢asiyla ifado edirdi.

Bu illarde Bahruzun rosm ¢okmayi 6yrenacayi bir 6rnok do var idi. O
da atasinin aldig1 “Molla Nosraddin” jurnalinda nasr edilon karikaturala-
rin suratini ¢okmok hovasi idi.

Kigik Bohruz daha sonralar “Xeyriyya” adli yeni tipli soshor maktabinda
tohsil almaga baslayir. Lakin xastoliyi ilo olagadar esitmo qabiliyyatini
itirdiyino goro, Bohruz tohsilini dayandirmaq moacburiyyotindo qalir.
1910-cu ilds Bahruzun bacarigina heyran olan ailonin yaxin qohumu
Eynal1 Sultanovun moslohati ilo Bohruz Zaqafqaziyanin mithim modoni
morkozi olan Tiflis soharindoki “Qafqaz incosonati tosviq comiyyati”
nozdinda Rassamliq Moktabina daxil olur va 1915-ci ilds tohsilini basa
vurub, ilk azerbaycanli mozun kimi Nax¢ivana qayidir.

Tohsil illori B.Kongarlinin yaradiciligina boyiik tosir edir. Bu moktobdo
todris 0 zamanin miitoraqqi pedaqoji sistemino asaslanan rus realizm
moktobi ananalori iizorinds qurulmusdu. Bohruz mohz tohsil zama-
n1 pesokar rossamliq tocriibasi qazanir, anatomiyanin osaslari, tosviri
sonatdo perspektiv vo s. fonlor haqqinda biliklor oldo edir. Moghur rus
rossamlar1 Perov, Makovski, Polenovun vo “Molla Nosroddin™ jurnali
ilo amokdasliq edon O. Smerlingin yaradiciliq ananalorindon faydalanan
Kangoarli tohsil illorinds pesokar rossamliq prinsiplarine yiyslenir. Bohruz
taninmis gilircii rossamlar1 Q.Qabasvili, A.Mrevlesvili, heykoltaras
Y.Nikoladzedon Avropa rossamliq moaktabinin nailiyyotlorini menimsayir.
Bu dévrds on ¢ox onun digqotini ¢okon moshur rossamlardan K.Bryullov,
I.Repin, V.Surikov, V. Serov, I.Levitan olmuslar.

Tohsil illorinds rossam sonatin sirlorine tam yiyalonmok mogsadile
boyiik soy gdstorir. Onun moashur Yunan vo Roma moévzusunda ¢okdiyi
islor akademik rosmin ifado vasitolorino yiyslonmok istoyindon do-
gurdu. Bu illorin xatirasi kimi Bohruz Kongorlinin ¢okdiyi bir sira

akademik rosmlor “Apollonun bas1”, “Laokoon”, “Antik fiqur”, “Bas

azalolori”, “Antik heykol”, Mikelancelonun “Qandallanmis qul” kimi “Magbora”
biist vo heykollorin rosmlari buna misal ola bilor. Bu islor rossamin Kagiz, sulu b"%ﬂafolniig
sorbost rosm vordiglorino tam yiyslondiyino 6rnokdir. Paper, watercolour, 1920
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Daha sonra Eynal1 Sultanov ganc rassami “Molla Nasroddin™ jurnali-

nin redaktoru, yazigi Calil Mommadquluzadas ilo tanis edir. Demokratik
ideyali “Molla Nosraddin” jurnali ilo olan bu tanigliq sonralar Bohruzun
otrafinda bas veran ictimai-siyasi hadisalori rossam kimi diizglin
giymotlondirmak bacariginin formalagsmasinda miisbat rol oynamisdi. Bu
illorde Boahruz yenics tanis oldugu ressam ©zim 9zimzadonin “Molla
Nasraddin” jurnalinda nasr etdirdiyi bazi resmlarin suratini ¢akir vo bu
sokillor hazirda miisllifin Azorbaycan Milli Incesanat Muzeyinds qorunan
“Azorbaycan tiplori” albomunda 6z oksini tapib. Bohruz Kongorlinin ya-
radiciliga basladigi ilk illorde “Molla Nosroddin™ jurnali ruhunda ¢okdiyi
bir sira satirik rosmlor bu alagalorin méhkomliyina siibutdur.

Tohsil illerindaki tatillor zamani1 Bohruz tez-tez Tiflisdon dogma Naxg¢i-

vana golir, yaradiciligla masgul olurdu. Onun ilk ¢okdiyi rasmlar portret

12

“Naxg¢ivan.

Siniq minarali mascid”
(Zadalonmis minarali mascid)
Kagiz, sulu boya, 1920
“Nakhchivan.

Broken Minaret Mosque”
Paper, watercolour, 1920



“Nuhun gabri”

Kagiz, sulu boya, 1916
“Noah’s Tomb”

Paper, watercolour, 1916

vo canli tabiat idi. O, eyni zamanda 1917-ci ilde “Xeyriyys” maktobinin
nozdindaki “El gilizgiisii” teatr comiyyati torofindon Nax¢ivan klubunda
sohnologdirilon tamagalarin badii tortibatinda da yaxindan istirak etmisdi.
Miiasirlorinin xatiralerinds gostorildiyi kimi, Bahruz Kongorli 1917-ci
ildo Calil Mommoadquluzadonin “Oliilor”, 1918-ci ildo iso Mirzo Fotoli
Axundzadonin “Hac1 Qara”, ©bdiirrohim bay Haqverdiyevin “Pari-Cadu”
tamasalarina badii tortibat vo har personajin tipine uygun qrim torzini
diisiinmiis, geyim eskizlori vermisdir. Belalikls, Bohruz Kangarli Nax¢i-
vanda teatr sonatinin inkisafi namino 6z bacarigini asirgomoayib, slindon
golon kdmakliyi gdstormisdir.

Bohruz Kongorli comiyyats faydali olmaq, xalqmin madoni hoyatina
misbat tosir etmok, gonclorin zovqiinii diizgiin istigamatlondirmak
namina asarlarini 6z evinds niimayis etdirmaya baslayib. O, nainki
asarlorini ganclars ayani taqdim edir, hatta onlara naturadan sokil
¢okmoyi niimayis etdirir , rossamliq sonatinin sirlorini izah edirdi.

1914-cii ildo Tiflisdo tolobo ikon Bohruzun toskil edilmis ilk fordi

sorgisi Nax¢ivanin qabaqcil ziyalilarinin diqqatini ¢akir, matbuatda

ugurlu addim kimi qiymatlondirilir. 679 sayli 16 iyun 1914-cii il tarixili
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“Igbal” gozetinds “Homan” imzast ila: *... Cavan rossamimiz dogrudan dog-
ruya golocokdo mayeyi-iftixarimiz olacaqdir. Sayani-togokkiir burasidir ki,
nohavas rassamin karandase aldig1 rosmlor 6z hoyatimizdan gotiirtilmiis milli
rosmlordir... Bohruz bay conablarinin bundan daha gozsl, bundan daha artiq
rosmlor yaratmaga nail olmasini arzu edirik” climlolori yer almigdir.

Rassam 6zii gordiiyli alomi ronglorls tosvir etdiyini etiraf edir, ¢okorkon,
istadiyins nail ola bilmadiyi vo bunun {i¢lin ¢ox calisdigini yazir.

Koangorli 1915-ci ilds rassamliq tohsilini basa vurub Nax¢ivana qayidir.
Burada havasle miistaqil yaradiciliq faaliyyatina baslayan ressamin
hoyatinda yeni sohifs acilir, qisa zaman oarzindo s6hrot qazanir. Boyiik
enerji ilo bir-birindon maraqli asarlar yaradir. Rassam 6zii {i¢iin ¢ox
maraqli obyektlar tapir, eyni manzorani giinlin miixtalif saatlarinda, farqli
rakurslardan ¢okir, tobioti sonsuz sayda vosf edir.

Bohruz Kongoarli yaradiciligii xronoloji baximdan iki moarhaloya
bolmok olar. Birinci moarholoys hoalo tolobolik illorinds karandas, komiir,
sulu vo yagli boyalarla islodiyi osarlor daxildir. Onlar 1911-1913-cii
illordo kagiz tizorindo karandasla ¢okilmis “Azorbaycan tiplori” adli

alboma daxil olan miixtolif 6l¢iilii islor, “Iki qagqin usaq” (1912), “Dii-
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”Nuhun mazart”

(agac bosqab). Agac, yagl boya, 1921
“Noah’s Tomb”

(wooden dish), Wood, oil, 1921



“Qovaq agacr”

Kagiz, sulu boya, 1921
“Poplar Tree”

Paper, watercolour, 1921

“Pay1z manzarasi”
Kagiz, sulu, boya 1921
“Autumn Landscape”
Paper, watercolour, 1921

kanda” (1913) adli roasmler, kagiz tizorindo komiirls islonmis akademik
rosmlordon “Apollonun biisti” (1913; 1915), “Antik heykol” (1913),
“Avtoportret” (1911), “Azorbaycanli qadin” (1913), “Papaql: kisinin

portreti” (1913), sulu boya ilo islonmis “Monzora” (1914) osarloridir.
Rassamin yagli boya ilo agac lizoerinds yaratdigi “Nuhun mozar1” (1913),
kotan {izorinds yagl boya ils isladiyi “Goy papaqli usaq” (1911), “Tif-
lisli glircii” (1914), “Naturac¢t” (1914) asorlori do yaradiciliginin birinci
dovriine aid edilir.

Ikinci morhalodo, yoni rossam tohsilini basa vurdugdan sonra yarat-
dig1 osorlorinde eyni movzulara toxunmus olsa da, onlar1 daha pegokar
soviyyado dorinlosdirmis, yasadigi biitiin acili-sirinli hisslori, dogma
torpagina vurgunlugunu, milli ononayo bagliligini yaratdigi obrazlarin
simasinda, geyimindo, etnoqrafik zonginliyinds biiruze vermisdir.

1919-cu ildo Bahruz Kongorli Naxg¢ivanda, 6z evindo, kigik bir otagda 6ziiniin
ikinci sorgisini niimayis etdirir. Akademik M.C.Caforovun xatirasinds Bohruz
Kongarlinin sargisi hagqinda verilon molumatdan balli olur ki, rassam asarlorini
bir-bir usaqlara gosterarok izahat verir vo ehtiyatla, astadan “al vurmaq olmaz”

deyirdi. Usaqlar1 sevon rassamin iizii giiliib, giiliimsadiyi qeyd edilir.

15



Rassamin 1917-1920-ci illordos yaratdig1 tematik asarlori 6z movzu-
su baximindan formaca daha demokratik ruhda ifa edilmislor. Bohruz
Kongorlinin bu illordoki yaradiciligi qeyri-sabit ictimai - siyasi dovra
tosadiif edirdi. Xalqimiza qars1 1918—1920-ci illords toradilon amansiz-
liq, ermoni dasnaklarinin millotgilik azarina tutulmasindan irsli golon
vohsilik, 6z dode-baba torpaqlarindan zorla qovulmus vo Naxgivana panah
gotirmis azorbaycanli qagqinlar, abidolorimizin, milli doyorlorimizin viran
edilmosi, insanlara qars1 yiiriidiilon hagsizliq Kongorlinin gozii qarsisinda
bas vermisdi. Bu facioni yasayan Bohruz Kongorli azorbaycanlilara qarsi
toradilonlordon tasirlonorok silsilo asorlor yaradir.

Oz elina, obasina, vatanina, dogma tobiotino olan sonsuz mohabbatlo
yanasi, rossamin bu illorde yaratdigi “Qac¢qin qadin”, “Oylosmis qa¢qin “Oraq il kondli”
oglan”, “Ag lagakli qagqin qiz”, “Canfadali kendindon qagqin ogla- Kagiz, sulu, boya, 1921

“Villager with a Sickle”
Paper, watercolour, 1921

19 G 299 G

nin portreti”’, “Qag¢qin qizin portreti”, “Qag¢qin oglan portreti”, “Yayci

EEINNT3

kondindon gagqin oglan”, “Qagqinlar arabada”, “Torba ilo oglan. Qa¢qin

Imran” osarlorindo osas mévzu odalatsizliys qarsi etirazdir. “Diikanda”
. . . . Kagiz, karandag, 1913

Kongorli qac¢qinlari, kimsasiz usaqlari, onlarin yoxsul hoyat torzini “In the Shop”
oldugu kimi real tosvir etmisdir. Cokdiyi tablolara tariximizi, xalqimizin Paper, pencil, 1913
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“Namaz

Kagiz, sulu boya, 1915
“Prayer”

Paper, watercolour, 1915




basina golon acilari abodilosdirmisdir. Bu mdvzuya miiraciotin digor bir

sobob do o olmusgdur ki, Nax¢ivanin otraf kondlorinds yasayan kondlilorin
sohoro azuqo dasidiqlart vo onlar1 bazardan geri aparan yol Bohruzun

yasadig1 kiigodon kegirdi. Cox vaxt Bohruz 6z evinin 6niinds bu insanlart

saxlayir, onlarla s6hbot edir, eyni vaxtda miixtalif qeydlor alir, onlarin “Nax¢ivanda rus kilsasi”

.. .. S . Kagiz, sulu boya, 1920
rosmlorini ¢akirdi. Bohruzun ¢okdiyi satirik rosmlorde bay, tacir obraz- “Russian Church in Nakhchivan”
lariin olmasi da bu sababdondir. Xalqinin bu illords yasadig: iztirab- Paper, watercolour, 1920

18



“Nuhun mazar1”
Kagiz, sulu boya, 1920
“Noah’sTomb”

Paper, watercolour, 1920

lar1 duyan rassam sanki obrazlarin canlanmis gozlari, tizlerinin yorgun
ifadolori, horakotlori, geyim torzi ilo ifado etmisdi.

Qisa zaman arzindo Bohruz Kongorli 6z yaradiciligini niimayis etdiron
iki sargi toskil etmisdir. Bu sargilorde o hom xalqi ¢okdiyi rosm asarlari
ilo tanis edir, onlarin moévzusu haqqinda izahlar verir, hom do insan-
lar arasinda incosanatlo bagli sohbatlor aparir, yerlilorinin bu ydndo
maariflonmaosi ii¢iin xiisusi soylor gostorirdi. Bu nov tobligat dolu
toqdimat o zamanki Nax¢ivan miihiti {i¢iin yenilik sayilirdi. Az sonra,
Naxgivanda sovet hakimiyyoti quruldugdan sonra, Févgolado Komissar-

l1gin togobbiisii ilo 1921-ci ildo Bohruz Kongorlinin asorlorindon ibarot

novbaoti, liclincii sorgisi toskil edilir. Homin sorgidoe rossamin 500-don ¢ox
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“Ilandag ay isgginda”

Kagiz, sulu boya, 1921
“Ilandagh (Snake Mountain)
by Moonlight”

Paper, watercolour, 1921

Bohruz Kangorli
Bahruz Kengerli

asari niimayis edilir. Agir zamanlar oldugu iiziinden ehtiyac i¢inds ya-
sayan sonotkar ii¢iin homin sorginin boyiik shomiyyati olur. O, sorgidon
aldos etdiyi pulun tigdo birini sohor usaq evino bagislayir. Bu illordo yeni
yaradiciliq esqi ilo ilhamlanan Kongoarlinin sulu boya ils isladiyi rosm
asorlori yeni tematik movzulara hosr edilir.

Lakin ¢ox toassiif, Bohruz Kongorli yaradiciliginin ¢icoklondiyi bir
dovrde amansiz 6liima teslim olur. 1922-ci il 7 fevral tarixinds ¢ox ganc
ikon Bohruz Kongorli diinyasini doyisir.

Umumilikds, Bohruz Kongarlinin asarlorini tohlil etdikde onun yara-
diciliginin ¢oxsaxali oldugu aciq askar géz o6niinds canlanir. Manzara,
portret, maisot-tematik, natiirmort movzularla yanasi, sohno tortibati
- bunlarin hor biri 6z ndvbasindo ne¢o-ne¢o bacariqh fordi yanasma
torzino saxolonir.

Bohruz Kongorli sulu boya ilo moanzars, portret janrlarinda etiid vo
rosmlor ¢okorkon onun garsisina qoydugu mogsad heg do asor yaratmaq
deyildi. Onco ¢okdiklori vasitasilo tobiotin boxs etdiyi rongarongliyi

Oyronmak, onu duymag, insan obrazlarini qiisursuz yaratmaq esqi onu
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riqqata gatirirdi. Bu magsadls rassam giin arzinds kicik kaglz parcalarin-

da coxsayli etiidlor ¢okir, sonradan onlar1 kotan tizorino kogiirtirdii.
Bohruz Kongarlinin ¢okdiyi rosmlorin kigik hocmdo olmast hor zaman
tamasacilarin bdyiik maragina sobob olurdu. Bu no ilo bagli idi? Siibhosiz ki,
rossamin yasadig1 illorde kagiz vo digor rosm lovazimatinin qithigr méveud idi.
Bununla yanasi, rossamin yaradiciligima miiollimlorinin géstordiyi boyiik tosiri
do inkar etmoak olmaz. O, 6z miiallimlorindon tasirlonarak bitkin fikri mahdud
saho iizorindo, tam aydin sokildo yerlosdirmok moharotine malik idi.
Kongorlinin monzors janrina mohabbat dolu xiisusi lirik miinasibati
var idi. Bu ki¢ik 6l¢iilii, lakin dolgun, ifadsli, min bir rong ¢alari ilo gz
oxsayan, hozin asorlor bu giin do 6z badiiliyi ilo aktualdir.
Nax¢ivanin 6ziinomoaxsus koloriti, bitki ortiiyd, soyid agaclari,
uca daglarin ozomoti, genis iifiiqlor Bohruz fir¢asinin nozmo ¢okdiyi

movzulardir. Cokilmis asorlor arasinda rossamin impressionist ruhlu

“N d
monzaralorine do tosadif edilir. Xarz}lfl‘:;ﬁri
Kotan iizorinds yagl boya ilo yaratdigi “Doniz monzarasi” (1916) va Kagiz, sulu boya, 1 921
Ruins in Nakhchivan
kagiz iizoerinds sulu boya ilo ¢okdiyi “Albali agaclar1” (1916), “Géliin Paper, watercolour, 1921
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gorilinlisi” (1917), “Dagin zirvasi” (1918), “Monzors. Nax¢ivanda moscid”
(1919), “Qovaq agac1” (1919), “Ayin dogmas1” (1920), “ilandag ay is1-
ginda” (1921), “Payiz monzarasi. Oshabi-Kohf dagi” (1921), “Yamxana
kondina yol” (1921), “Naxc¢ivanda golalo” (1921) vo s. asorlorindo tobiot

— buludlu soma, zirvesi qarli daglar, agaclar, yasil vo xozan rongli bitki
ortiiyii, meso, doniz tosvirlori miixtalif improvizasiyalarda canlanir.
Rassam bazon eyni monzarani sohar — giinas is1ginda va geco - ay isi-
ginda canlandirir. Hor iki halda osor imumi monzaronin tamligi, miivafiq
rong ahanginin hassas se¢imi ilo yaranan yeni hoyacanli tosir giicii ilo
tamamlanirdi. Masolon, 1917-ci ildo rossamin yaratdigi “Monzora” vo
“Dag monzorasi” osorlorindo eyni dag canlanir. Lakin onlardan biri ala-
toranda - dan yeri sokiilonds vo digori isa qiirub ¢agi ¢okildiyindon hor
ikisindo ¢ox poetik monzora canlanir. Bohruzun ¢okdiyi bu asorlor tokca

0z stijet xotti ilo deyil, hom do dorin ifado torzi ilo yeni novator tislublu

“Coban siiriisii ilo” sayilir. Onlar ¢ox canlidir.
{%“Eg;ﬁg%ﬂ‘ﬁ lln?slgloc ” Bohruz Kangoarlinin yaradiciliginda iz qoyan deniz manzarasi movzu-
Paper, watercolour, 1916 su da yadda qalandir. Yagl boya ilo islodiyi “Doniz monzarasi” (1916),
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“Donizin goriiniisl “ (1916), etiid “Daniz sahili” (1916), “Golin gorii-
niisi” (1917), “Krimda. Div dag1 “ (1919), sulu boya ilo “Qara doniz”

(1918), “Doniz monzarasi” (1920) va digor osarlari ¢ox orijinaldir.

Tolatiimlii, sakit, bazon do dalgali doniz, yelkonli gomilor miixtalif vaxt-
larda, forqli calarlarla firgaya alinmisdir.

Bu osoarlorinda rassam 6ziinii donizi duyan vo onun romantizmini
emosional cizgilarls toronniim eds bilon bacariqli rossam kimi gdstarir.
Rassam duyduglarini yeni motivlarls ifa etmays can atir, donizi 6z dark
etdiyi formada toqdim edirdi. Bohruz Azorbaycanin peyzaj janrinda
¢okilmis asarlorini 6z orijinal deniz manzorslari ilo zonginlagdirib.

Tohsil illarinds Bahruz Kangoarli yay tatillarini Giirclistanin safali yaylag-
larinda, Qara doniz sahillorinds, elaco do dogma Naxgivanda kegirirdi vo bu-
ralarda gordiiyii monzoroni sdvqlo fir¢aya alirdi. Lakin Bohruz gordiiklorini
oldugu kimi kotan {izorine ko¢iirmiir, tobiotdo bas veran ani doyisikliklori
hassas rassam galbi ilo duyur, badii toxayyiiliindon kegirarok kotan iizarindoa
tobiatin nurunu yaradirdi. Ronglorin ¢ox uyarli torzdo bir-birini ovoz etmasi
ilo kigik o6l¢iilor ¢argivasinde aydin, vahid ¢alarda, solgun — xozan koloritli
monzars yaratmaq bacarigi yalniz Bohruz Kongorliys xas idi.

1920-ci ilda ¢akilmis “Nax¢ivan yadigar1” albomunda Kongarlinin

tabiot manzorasi ils yanasi, tarixi abidelorimizi, pirloerimizi do
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“Pay1z”

Kagiz, sulu boya, 1921
“Autumn”

Paper, watercolour, 1921



“Pay1z manzarasi”
Kagiz, sulu boya, 1921
“Autumn Landscape”
Paper, watercolour, 1921

Oziinamoxsus moharatls tasvir etdiyinin sahidi oluruq. Xalqimizin
yizilliklor 6nco yaratmis oldugu abidolor, mascidlor, miigoddaslorimizin
uyudugu tiirbolor Kongoarlinin boyiidilyii mokan, daima sevorok miisahido
etdiyi miihit idi. Rassam {i¢iin bu mévzu dogma oldugundan o, yaglh
boya ils “Tiirba” (1919), “Siniq minarali mascid” (1920), “Naxg¢ivan-
da moscid” (1920), “Naxgivanda qala” (1921), agac bosqab tlizerinda
“Nuhun mozar1” (1921) vo sulu boya ilo “Nuhun qobri” (1916), “Dagda
monastr” (1916), “Monzars. Naxg¢ivanda moscid” (1919), “Ataboyin
tiirbasi” (1919), “Naxg¢ivanda Nuhun qobri” (1919), “Magbara” (1920),
“Naxgivan. Siniq minars ilo moscid” (Zadslonmis minarali mascid,
1920), “Momins Xatun” (1920), “Kiiseyir oglu Yusif tiirbasi” (1920),
“Naxgivanda rus kilsasi” (1920), “Mascid kompleksi” (1920), “Naxgi-
vanda qala” (1921) vo b. bu kimi doyarli osorlorini yaratmisdir.

Bu giin Kongorli fircasindan ¢ixan tarixi vo memarliq abidolorimizo

hosr edilmis asorlorin misli-barabari yoxdur. Masolon, kagiz tizerinds
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sulu boya ilo Kongorli fircasindan ¢ixan “Mascid kompleksi” (Minarasi
qurilmig moscid) osori cox boyiik tarixi fakta asaslanir. Belo ki, ermanilor
Naxc¢ivanda taninmis Ehsan xan torafindon tikdirilmis kilsodon sonra-

lar Naxgivanin markazinds yerloson moscidas top atib onun minarasini
qirmiglar. Noticodo, bu minaranin aldig1 top zodasindon tizerinde yaran-
mis doalik barpa edilib, diizaldilss belo, homin yer daslarin rongindaki
forqo gors biri-digorindon indi do segilir. Bu islorino gérs rossam Bohruz
Kongorlini Azarbaycanin maddi-modeni irsini, tarixini obadilosdiron
votonparvar soxsiyyot adlandirmagq olar.

Osorlorindo miiallif bir abidoni bir nego rakursda, miixtalif texniki
iisullarla isloyib. Buna misal olaraq, agac iizorinde yagli boya ilo 1921
ilo aid “Nuhun moazar1”, 1916-c1 ildo ¢okilmis “Nuhun qobri” vo 1919-cu
ildo ¢okilmis “Naxg¢ivanda Nuhun qobri” asorlorini gdstormok olar. Onlar

eyni obyekto hosr edilsolor do, hor birinin toqdimatinda tobiotin miixtolif
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“Avtoportret”

Kagiz, sulu boya, 1920
“Self-portrait”

Paper, watercolour, 1920

“Manzara.

Nax¢ivanda mascid”
Kagiz, sulu boya, 1919
“Landscape.

Mosque in Nakhchivan”
Paper, watercolour, 1919






anlarindan fon kimi istifado edilib. Ag buludlarin yer aldigi tutqun mavi
sama, a¢lq sama vo uzaqdan daglarin goriindiiyii aydin soma, budur
tobiotds olan dayisikliklor, Nuhun mozari ise har rakursda eyni ehtiram
vo ozomoatdo ¢okilibdir. Bu yarasiq yalniz votonino bagli olan gsoxsin mil-
liliyi, emosionallig ils saciyyalonir.

Tobiat vurgunu olan Bahruz ¢okdiyi bazi asarlari ilo 6ziinii animalist

sonatkar kimi do tosdigloyir. Onun yagli boya ilo kotan tizorindo ¢okdiyi

“Bagda qovaq agac1”

Kagiz, sulu boya, 1921
“Poplar Tree in the Garden”
Paper, watercolour, 1921




“Ov itlori” asari rossamin yaradiciliginda yeni bir sohifadir. Narinc1 to-
nun hozinliklo ag, qohvayi vo boz rongs kegmosindoki ahongdar axiciliq,
ii¢ tazidan yaranan kompozisiyanin iimumi qurulusundak: pesokar tortib
islubu yiiksok bacariga vo istedada siibutdur.

Yaradiciliginin mohsuldar gismini portret janrina hasr etmis Bohruz
Kongorli dovriintin sado adamlarini - usaq, gonc, yasl qadin, kisi portretlori
ilo yanasi ¢evrasinda olan qabaqcil ziyalilarin da tosvirini ugurla islomisdir.
Onun yaratdig1 obrazlarda miiasirlori real oks olunmuslar.

Vaxtilo Bohruz Kongorlinin miiasirlori, Nax¢ivanin ziyalilar: ona 6zlorinin
portretlorini gokmaoya sifarislor verirmiglor. O, naturadan portret cokmoklo
yanast, bozon qazanc mogsadilo fotodan portretlori boytidiib ¢okmoklo do
mosgul olmusdur. Sohorin miixtolif evlerinde bu tipli nlimunalor hazirda
belo saxlanilir. Rassamin omisi Hiiseyn aga Kongoarlinskinin, babasi Murtuz
aganin, amisi Rzanin, miisllim M. Zamanbayovun, Osadaga Sultanovun
portretlori bu qobildondir.

Bohruz Kongarli 6z gohromanlarinin daxili alomini, zaorif duygularini
goriir vo onlari cosaratli firgasiyla canlandirirdi. Kagiz tizorindo komiirlo
“Azorbaycanli qadin1” (1913), “Naxcivan gozoli”, “Papaqli kisinin port-
reti” (1913), “Rus dili miiallimi Mirzo Mohammoad Zamanovun portreti”
(1917), sulu boya ilo “Qoca kisinin portreti” (1920), “Sirniyyatc1 Korbolay1

Heydorin portreti” (1919) va s. asarlor canli vo fordi ifads torzi ilo secilirlor.

e

“Atabayin tiirbasi”
Kagiz, sulu boya, 1919
“Atabey’s Tomb”
Paper, watercolour, 1919
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Bohruz Kongorlinin ¢okdiyi portretlorindo obrazlar 6z daxili alomino,
psixoloji durumlarina, mimika, shval-ruhiyyslarina ve mansub olduqg-
lar1 ziimralars goro biri digarindoan farqlonirler. Bu asarlor agar yanast
qoyularsa obrazlarin iizlerindoki gorginlik, hiizn, dalginliq, geyim torzi,
kiibarliq vo b. faktorlara goro onlarin rossamin hansi yaradiciliq dovriino
aid oldugunu xronoloji baximdan toxmin etmok mimkiindir.

Azorbaycanda Xalq Ciimhuriyyoti quruldugdan sonra Bohruz
Koangorli yaradiciligini ugurla davam etdirir, boyakarliq ve qrafi-
ka osoarlori yaradir, rossamliq senatini gonclora dyratmoak, bu sonati
sevdirmok ti¢iin xiisusi dornok agir.

1920-ci ildo Azoerbaycanda Xalq Ciimhuriyyatinin sliqutu, Zangazurun
Ermonistana verilmasi, Nax¢ivan vo Qarabaga edilon tocaviizlor,
minlarca giinahsiz insanlarin goatle yetirilmasi va xalqin tarix v
madaniyystine vurulan zarbaler rossama agir tasir gostorir. O biitiin bu
hagsizliglar1 yaratdigi asarlorinda boyiik iirak agrisi ile ifads edir. 1920-

ci ildo sulu boya ila ¢okdiyi silsilo asorlor ideya-mozmununa goéro Qorbi

“Usaq surati”

Kagiz, karandas, 1922
“Drawing of a Boy”
Paper, pencil, 1922
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“Yamxana kandina yol”

Kagiz, sulu boya, 1921

“The Road to Yamkhana Village”
Paper, watercolour, 1921

“Mbanzora”

Kagiz, sulu boya, 1921
“Landscape”

Paper, watercolour, 1921

e
e e

R,

Azorbaycandan ¢ixarilmis vo Nax¢ivana ponah golmis — “Qagqinlar”

movzusuna hosr edilir. Bu portretlor xiisusi olaraq reallig1 ilo forqlonir.
Miiasirlorinin verdiyi molumatlara goro, “Qacqinlar” portret silsilosini

¢okon miiallif 6z olini kimsesiz, maddi yardima ehtiyact olan usaqla-

ra uzadaraq onlar1 evino dovaot edor, geyim, ayaqqabi verir, homginin

usaqlarin sakillorini ¢okordi. Bu yolla rossam homin usaqlarin psixoloji

alomino varib, onlarin daxili diinyasini miisahido etmoys nail olurdu.
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Bohruz Kongoarlinin atasi $irali bay,
amisi Qadir aga vo bacilarinin fotosakli
Photo of Bahruz Kengerli's Father, his uncle

Gadir Agha and his Sisters

“Dagda monastir”

Kagiz, applikasiya, sulu boya, 1916
“Monastery in the Mountains”
Paper montage, watercolour, 1916

Sulu boya ilo ¢okdiyi “Qag¢qin qadin” (1919), “Xanim adli qagqin
gadinin portreti” (1920), “Oylosmis qadi” (1920), “Iki qagqin qiz”
(1920), “Iki qadin fiquru” (1920), “Ayaqyalin qadin” (1920), “Oylosmis
gacqin oglan” (1920), “Gonc qizin portreti” (1920), “Ag locokli qa¢qin
qiz” (1920), “Qagqin qizin portreti” (1920), “Canfadali kondindon qa¢qin
oglanin portreti. irovan quberniyas1” (1920), “Yayligh qiz” (1920), “Og-
lan budaq ilo” (1920), “Qirmiz1 yayliqli qiz” (1920), “Oraq ilo kondli”
(1921) silsilo sokillar vo yagli boyayla isladiyi “Kisinin basi”, “Sirniy-
yat¢1 Korbolay1r Heydorin portreti” (1919), “Tatar” (1920) vo s. asorlori
Bohruz moaktabinin qiymatli niimunalori kimi xiisusi doyors malikdir.
Bohruz Kongorlinin portret asorlorinds ustalig1 6z personajlarinin daxili-
psixoloji alomini agib gdstormok bacariginda oks olunmusdur.

Milli, yerli kolorit Bohruzun kagiz tizerinde sulu boya ils isladiyi

“Naxc¢ivan gozoli” asorinin asas qayasidir. O bu gézoalliyi hom obrazin
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mimik cizgilorinds, horiiylindo, hom gozal geyim dastindo - obrazin

orpayi, kdynayi, arxalig1 bazayen baftas1 vo xirda naxislar: gox bo-
yiik doqiqlikls ¢okilmisdir. Bu qadinin zongin sosial tobogoyo moxsus
oldugunu siibut edon zinat agyalar: da yerli ononani oks etdirir. Alinliq,
gordanliq, ¢agih — bunlarin hamis1 ¢ox boyiik daqiqlikls ifa edilib,
naxiglarin detallari, tizorindoki firuzo daslari belo aydin goriintir. Hor
bir rosmdos oldugu kimi burada da Bohruz Kongorlinin gdziindon heg
ne yaymmamis. Onun 6z sonatine olan boyiik tolabkarligi sayasinda
bu asorlor tokco tosviri sonot baximindan deyil, etnoqrafik monada da
boyiik doyor kosb edir.

Rassam miixtalif illords sulu boya ile “Yatmis usaq” silsile rosmlarini
do yaratmigdir. Onlarin say1 coxdur, forqli geyimdo, iizlorindoki forqli
mosum ifadoalor gériinon bu kdrpalor rossamin digqotini abas yera
¢okmoyb. Bu, onun giinahsiz kérps usaqlara olan boyiik sevgisindan
irali galib. Boalke do, rossam bu mosum korpolorin mohkum olduglar: act
yasam torzino baxmayaraq, onlarin gozlorinds ifads edilon hoyat esqini
vost etmoya sovq edib.

Portret janrinda Bohruz Kongorlinin 1921-ci ildos sulu boya ilo yarat-
dig1 “Osgor” asori do diqqati ¢akir. Bu portret ¢ox zaman yanlis olaraq

sovet dovriiniin osgori kimi karandago verilir. Oslindo, bu asords rossam
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“Mboanzara”

Kagiz, sulu boya, 1921
“Landscape”

Paper, watercolour, 1921



“Naxg¢ivan yadigarlar1” albomundan
Kagiz, sulu boya, 1920

From the album “Nakhchivan
Remembrance”

Paper, watercolour, 1920

“Naxg¢ivan yadigarlar1” albomundan
Kagiz, sulu boya, 1920

From the album “Nakhchivan
Remembrance”

Paper, watercolour, 1920
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Azarbaycan Demokratik Ciimhuriyyatine olan etimadini, mohabbatini

niimayis etdirorok milli ordumuzun asgorini tosvir etmisdir. Bunu tosvir
edilmis asgorin geyimindon va silahindan da gérmak olar. Yenics yaran-
mis Ciimhuriyyatin ¢ox ¢atinliklo tomin etdiyi ordusunun asgarinin ayaq
geyimi cariqdan ibaratdir. Bu tosvir milli boyakarligimizda ordumuzun
asgoarinin yeganoa badii tosviri kimi ¢ox giymotlidir.

Roassamin yaratdigi bir nega““Avtoportret” rosmlori do Kongorli yara-
diciliginin 6zal doyorli sohifalorindondir. Rassam 1911-ci ilds ¢okdiyi
“Avtoportret”inds 6z fordi-psixoloji xarakterini ustaliqla tosvir edib.

Rosmdo miiollif 6zilinii xoyala dalmis, diiglincali, yaradici soxs kimi
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“Naxgcivan yadigarlar1” albomundan

Kagiz, sulu boya, 1920

From the album
“Nakhchivan Remembrance”
Paper, watercolour, 1920

“Iki qagqin qiz”

Kagiz, sulu boya, 1920
“Two Refugee Girls”
Paper, watercolour, 1920
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“Naxg¢ivan toyu”

Kagiz, sulu boya, 1914 (5.38-39)
“Nakhchivani Wedding”

Paper, watercolour, 1914 (p.38-39)

“Ganc qizin portreti”

Kagiz, sulu boya, 1920 (5.40)
“Portrait of a Young Girl”
Paper, watercolour, 1920 (p.40)

“Xanim adli qagqin qadinin portreti”
Kagiz, sulu boya, 1920 (s.41)

“Portrait of a Refugee Woman Called
Khanim”

Paper, watercolour, 1920 (p.41)

“Naxcivanda abida”

Kagiz, sulu boya, 1921
“Monument in Nakhchivan”
Paper, watercolour, 1921

“Nuhun gabri”

Kagiz, sulu boya, 1920
“Noah’s Tomb”

Paper, watercolour, 1920

toqdim edir. O, 6ziinli moktobli geyimindo, masa arxasinda oturmus
torzda tasvir edib. Uzun qara saglari ilo ahato olunmus enli sifati, qalin
qaslari, irali yonoalmis baxislart xayalparvar, romantik goncin daxili
alomi, niifuzedici soxsiyyati haqqinda canli tasavviir yaradir. Portretda
rassam Oziiniin yaradici, ziyalt qrupuna mensub oldugunu bir daha
tosdigloyir.

Digor “Avtoportret” asarinds zaif fiziki qurulusa malik olan Bshruz
¢Ohrosi c¢ox pak, nurani, hor zamanki kimi sakit torzdo, basinda kisi milli
geyim dostina daxil olan, naxislarla bazadilmis araxc¢inla 6z portretini
¢okmisdir. Bu rosmdo rossam sanki 6z ruhunun tomizliyin nozmo alir,
0z diinyasimin safligini firgasiyla pilinhan edir. Balks do o bunu 6ncodan
diisiinmiir, i¢inds bag qaldiran duygular onu bu yola ¢okir.

Miiasirlerinin dediyinae gora, Bohruz Kongarli hor zaman yasidlari ila
miiqayiseds onlardan ¢ox cavan goriiniirmiis, hatta 30 yas1 olduqda bels
0 0z yasini gostormir, inco qurulusu vo sifat cizgilari ilo daha gonc tosiri

bagislayirdi. O tizdon yaratigi ti¢lincii “Avtoportret” (1920) osorindo
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do geyim baximindan rosmi formada olsa da ¢ox kiibar, soligoli, baximli
olmagqla yanasgi, yeno do ¢ox gonc tasiri bagislayir.

Bohruz Kongoarli yaradiciligimin ¢ox maraqli vo ugurlu sshifolordon biri
do rossamin yaratdig: siijetli-tematik asarlordir. Bohruzun 6zii do mévzulu
islora tstiinliik verir, onlarin ictimai shomiyyat kosb etdiyini homiso vur-
gulayirdi. Eyni zamanda, Bohruz bu sahads ugur qazanmagq tigiin asas sort
olaraq rossamin 6z lizorindo ciddi ¢alismasinin vacibliyini gostorirdi.

Karandasla ¢okdiyi “Diikanda” (1913), “Qacqinlar” eskizi (1920), sulu
boya ilo “Qacqinlar arabada” (1921), “Nax¢ivan toyu” (1919), “Elgilik”
(1919), “Molla maktabi”, “Namaz” (1915) va s. kimi iglorin ¢oxunda,
kond va ailo moigatinden alinan sijjet xottinde Kongorlinin tonqidi re-
alizmin tosiri altinda oldugu aydin goriiniir. Bu asarlar bir noév “Molla
Nosroddin” jurnalinda nosr edilon moisot zominli rosmlorlo uzlasir, Ozim

Ozimzadonin qrafik esarlorindaki satirik iislubu xatirladir.

“Mo6mina Xatun tiirbasi”
Katan, yagh boya, 1920
“Momine Khatun Mausoleum”
Canvas, oil, 1920

“Naxg¢ivan yadigarlar1” albomundan

Kagiz, sulu boya, 1920

From the album “Nakhchivan Remembrance
Paper, watercolour, 1920

2
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“Naxgivan toyu” (1914) ssorinde gérdiiylimiiz personajlarin har biri
cox canlidir. Onlarin hanst mozmun dasidiglari tizlorindon oxunur. Naga-
ra, dof vo kaman calan musiqigilor 6z vazifalorini ¢ox soylo icra edirlor.
Rogs edon gadin, yerdo xalilar tizorindo oturmus usaqlar vo digor qadinar
da ¢ox dinamik ruhdadir. Sanki bu asarda bir horokot hokm stirtir. Saklin
asag1, sag kiinciindo aski arab olifbasi ilo “Rags edirlor”, sol kiinclindo
yena aski arab olifbasi ilo Bohruz Kangoarli 1914 va son olaraq list sag
kiinciindos rus dilindo “B.Kenrepnunckuii 14 HOs0ps 1914 1.”” yazilar1 vo
imzasi rossamin 0zii torafindon qoyulub.

Bu rosmlorin siijet xottindo ¢ox inco torzdo Bohruz Kongorlinin
azorbaycanli moaisotindo yer tutan kdhnolik aleyhino oldugu, firgasi-
nin komoayils kigik etirazlara cohdlor géstordiyi sezilir. Dogrudur, bu
asarlords ©.9zim-zadanin ¢okdiyi rasmlords verilon gatiyyatli tanqidi
etiraz goriinmiir. Lakin, otagin etnoqrafik baximdan milli koloritlorlo dol-
gun tosviri, geyim dastlori, bazi hallarda personajlarin badon qurulusun-
daki cizgilorin doqiqliyi, horokotlorindoki plastika bu rossamlarin asorlori
arasinda bazi paralellorin oldugu gonastino golmok imkani verir. Olbotta,
bu yaxinliq yalniz bir gqism oasarlords miisahids edilo bilor.

Kongarli asorlari igarisinds tam hayati, yani real siijetli-tematik movzuda
¢okilon niimunalor vardir. Onlara “Qacqinlar” (1920), “Sahibsiz usaqlar”,

“Hamamda” va s. qrafik asarlori buna niimunadir. Burada rossamin hagsiz-

liga etiraz notlar1 altinda moisot sohnolori tam gergokliyi ilo tosvir edilir.

“Mbanzara”

Katan, yagli boya, 1919
“Landscape”

Canvas, oil, 1919



“Moanzara”

Karton, yagl boya, 1919
“Landscape”
Cardboard, oil, 1919

Bohruz Kongorlinin moaisot movzusunda yaratdigi osorlor onun

Azorbaycan dozgah rongkarliginda realizm ononoslorinin yaradicist oldu-
gunu bir daha tosdigloyir. Bohruz Kongorli tosviri sonoatin bagqa janrlarin-
da da istedadini sinamisdir.

Natlirmort janrinda yaradilmig osarlor sirasinda Bohruz Kongorlinin
sulu boya ilo 1921-ci ilds ¢okdiyi “Mavi rongli dol¢a”, “Naxisli mis
tas”, “Miirokkob qab1”, “Ciraq” kimi rosmlori Azarbaycan Milli incosonot
Muzeyindo qorunan doyorli eksponatlardandir. Bu asorlordo Bohruz
agyanin fakturasi, forma vo ronginin kagiz {izorinds verilmo iisulunu

tokmillosdirmok mogqsadilo islosa do, onlar da tosviri sonat tariximizdo
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“Avtoportret”

Kagiz, sulu boya, 1919
“Self-portrait”

Paper, watercolour, 1919

“Goliin goriniisi”
Katan, yagl boya, 1917
“Lake View”

Canvas, oil, 1917
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“Dag moanzarasi”
Koatan, yagh boya, 1917
“Mountain Landscape
Canvas, oil, 1917

»

xtlisusi doyari olan vo Azarbaycan dozgah rongkarliginda natiirmort janri-

nin ilk nimunolori sayilir.

Bohruz Kongorlinin firgasindan ¢ixmis asorlor 1928-ci ildo incosonat
Muzeyinin vo miixtalif rossamlarin sayi naticosindo kolleksiyaya daxil
edilmis vo bu giinadok aragdirilaraq toblig olunur. Onlar Azarbaycanda
realist moktabinin ilk niimunalari kimi ¢ox dayarli irs sayilir.

Yiiksok yaradiciliq istedadina malik ressam Bohruz Kongoarliys vo onun
ailosing aid agyalardan bir gismi — mohiir (rossama moxsus), qganovuzdan
hazirlanmis dolaqglar, karandasdan, m&hiir qabu, tiitiin kisasi, tirmo par¢adan
olan sobkulah papag]lar, qalstuk vo s. Azarbaycan Milli incasonat Muzeyinin
fondunda qiymatli eksponatlar kimi qorunurlar. Rossamin ailasine vo 6ziino
moxsus digor 6zal agyalari — karandasdan, samdan, miicrii, samovar, mis cam,
mocmayi, etiid gokmok iiciin istifads etdiyi sandiqca vo s. Nax¢ivan Muxtar
Respublikasinda faaliyyat gostoran Bohruz Kongarlinin muzeyindo miihafizo
edilir. Bu ogyalardan oksori rassamin ¢okdiyi asarlords oks olundugu tigiin

onlar daha qiymatlidir.
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2001-ci ilin may ayinda Nax¢ivan Muxtar Respublikasinin Ali

Moclisinin qorart ilo rossamin anadan olmasinin 110 illiyi miinasibatilo
Naxc¢ivan Rossamlar Birliyinin sorgi salonuna Bohruz Kongarlinin adi
verilmisdir.

Umummilli lider Heydor Dliyevin tosobbiisii ilo Nax¢ivanda 1897-ci
ildo tikilmis vo 1936-1939-cu illordo conab Heydor Oliyevin tohsil aldig:
Pedaqoji Texnikomun binasinda Bahruz Kongarlinin muzeyi yaradilmis va
Hiiseynqulu ©liyev torafindon rossamin qobiriistii abidosi ucaldilmigdir.

2002-ci ilin iyun ayinda Azarbaycan Respublikasinin marhum prezidenti
Heydor ©Oliyev Naxgivan soharinde Bahruz Kangoarlinin xatirasine yara-
dilmis muzeyin ag¢ilis morasiminds istirak etmis vo 6z ¢ixiginda demisdir:
“Bohruz Kongoarlinin asorlori Azarbaycan dovlatinin milli sarvatidir”.

. . . . . “Evin goriniisii”
13 aprel 2012-ci il tarixindo iso Azorbaycan Respublikasinin Preziden- Katan, yagl boya, 1919

“View of the House”

ti conab Ilham Bliyev “Bohruz Kongorlinin 120 illik yubileyi haqqinda Canvas, oil, 1919
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“Albal1 agaclar1”
Karton, yagl boya, 1916
“Cherry Trees”
Cardboard, oil, 1916

Sorancam imzalamigdir vo sonads asasan sorgi va bir sira yaddaqalan
todbirlorin kegirilmasi ilo rassamin xatirasi bir daha anilmisdir.

Hazirda Bohruz Kongarlinin asorlori Azorbaycan Milli Incasanoat
Muzeyinds, Nax¢ivan Dovlat Tarix Muzeyinds, Bohruz Kangarli
Miizeyindo (Nax¢ivan), Moskva Dovlat Tarix Muzeyinds vo soxsi kol-
leksiyalarda saxlanir.

Dogum va 6liim arasinda olan masafs insan torafinden deyil, tale
yazisi ilo miioyyon edilir. Mohz bu qisa tale yolunu on sorofli addimlar-
la iroliloyon, 6z yaradici payina diison vozifolori yerino yetiron Bohruz

Kongorli boyiik istedad sahibi olmugdur.

Bohruz Kongorli 6z yaradiciliginda ronglorin isigin1 bagqalarindan daha

hossasliqla secon, tabloda daha fiisiinkar cizgilor yaradan sonatkardir.
0, 30 illik hayatinin 6miir tablosuna an gdzal ronglori hakk edib. Bu

g6zolliyin oks olundugu rong palitrasi illor kegso do, insanlara xos ovqat

boxs edacok, gozlori vo koniillori oxsayacaqdir.
Xodica Osadova, Baki, 2013
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“Naxcivanda sardabs”
Katan, yagh boya, 1916
“Tomb in Nakhchivan”
Canvas, oil, 1916
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“Qovaq agacr”

Kagiz, sulu boya, 1921
“Poplar Tree”

Paper, watercolour, 1921

BAHRUZ KENGERLI

“History deletes nothing...”’ these wise words by our national leader Heydar
Aliyev can be applied to other aspects of life too. In particular to the priceless artistic
legacy of visual arts left to us by those who are now part of history.

ahruz Kengerli, who created a great school of Azerbaijani art
with his individual style, is one such artist. Despite the brief
life of one who engraved history into his memory when he
was very young and later made great contributions to Azerbaijani paint-
ing, he established for himself an exceptional place in our art with his
unique style and innovations in genre, form and image.
He lived for only 30 years and after childhood and education, had 7

years to devote to art. In that time he created more than 2,000 paintings,
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arich legacy indeed. Bahruz Kengerli laid the foundations of profession-
al realistic art: portrait, landscape, still-life, thematic and theatre design
in Azerbaijan. There can be no doubt that the formation of the nation’s
professional visual arts is connected with the name of Bahruz Kengerli.

Bahruz (Shamil) Shirali bey oghlu Kengerli was born in Nakhchivan
on 22 January 1892 in Bilan Street, known as the street with willows,
(currently Pushkin Street) into a family of intelligentsia. His father Shi-
rali bey was the secretary of the city court. He was educated at a gymna-
sium and was fluent in Persian and Russian. Because he spent most of his
time at work, Bahruz’s stepmother Shirin khanim was mostly responsible
for the education of a boy who had lost his mother very early. Shirin
khanim said when recalling his childhood that although they did not pay
much attention at first to Bahruz’s drawing, his father came to believe in
his talent. He brought him paper, pencils and paints from Tiflis.

Life put Bahruz through some severe tests. A sickly childhood sepa-

rated him from his peers. It didn’t allow him to play, laugh, have fun and

grow up with them. Thus the boy isolated himself from life, lived in his Kagiz, sulu boya, ;ggznczlajz:
own world and spent much of his time painting, expressing the emotions “Landscape”

Paper, watercolour, 1920-ies

in his heart through his pencil.




“Bagda qovaq agac1”

Kagiz, sulu boya, 1921
“Poplar Tree in the Garden”
Paper, watercolour, 1921

He did, however, have a model from which he could learn to draw. He cop-

ied the cartoons in the Molla Nasreddin magazines that his father would buy.
Later little Bahruz embarked on an education at a new type of city

school called “Kheyriyye” (Charity). But he had to leave when illness

made him deaf. In 1910, following the advice of Eynali Sultanov, a

close relative who greatly admired the boy’s talent, Bahruz was admit-

55



“Oshabi-Kahf dag1”
Kagiz, sulu boya, 1921
“Ashabi-Kaf Mountain”
Paper, watercolour, 1921

“Moanzara”

Kagiz, sulu boya, 1919
“Landscape”

Paper, watercolour, 1919




“Dagn zirvasi”

Kagiz, sulu boya, 1918
“Mountain Peak”
Paper, watercolour, 1918
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ted to the School of Art attached to the “Society for the Propagation
of the Art of the Caucasus” in Tiflis, one of the most important centres
in the Southern Caucasus. He graduated from the school in 1915 and
returned to Nakhchivan as the first Azerbaijani alumnus.

The years at the School of Art, which was based on the traditions of
the Russian Realism Schools and a progressive pedagogical system,
were a major influence on his creativity. As a student, Bahruz gained
professional artistic experience and studied the basics of anatomy,
perspective etc. He also benefitted from the creative traditions of Oskar

Schmerling, who worked with the famous Russian artists Perov, Mako-
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“Dag manzoarasi”
Koatan, yagl boya, 1917
“Mountain Landscape”
Canvas, oil, 1917

“Dag moanzoarasi”
Katan, yagli boya, 1918
“Mountain Landscape”
Canvas, oil, 1918



vski and on Molla Nasreddin magazine, and acquired the principles of
professional art. He studied the achievements of European schools of
art from the well-known Georgian artists Q. Qabashvili, A. Mrevlesh-
vili and sculptor Y. Nikoladze. He was most interested in the artists K.
Brullov, I. Repin, V. Surikov, V. Serov and I. Levitan at that time.

He strove to master the secrets of art and his celebrated works on
Greek and Roman themes sprang from a desire to learn methods of

expression in academic painting. A number of academic paintings,

“Sarvagacr”

Katan, yagh boya, 1918 including: “Head of Apollo”, “Laocoon”; paintings of busts and sculp-
“Cypress Grove” e . . e - . ’
Canvas, oil, 1918 tures: “Antique Figure”, “Muscles of the Head”, “Antique Sculpture
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and Michelangelo’s “Rebellious Slave” that Bahruz Kengerli created in
memory of those years are testimony to that effort. They exemplify his
achievement of independent painting habits.

Eynali Sultanov introduced the young artist to Jalil Mammadguluzade,
writer and editor of Molla Nasreddin. The acquaintance with the demo-
cratic ideas in the magazine was to play a positive role in developing an

. . . . “Goy papaqli usaq”
ability to evaluate the social-political events that were taking place around Katan, yagl boya, 1911

“Child with a Blue Cap”

the artist Kengerli. Bahruz copied the works of the artist Azim Azimzade Canvas, oil, 1911
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“Quz portreti”

Katan, yagl boya, 1911
“Portrait of a Girl”
Canvas, oil,, 1911

whom he had recently met and those paintings found their reflection in the
album “Azerbaijan Characters” held in the Azerbaijan National Museum of
Art. A number of satirical works in the spirit of Molla Nasreddin done in
the early years of his career prove the strength of their cooperation.

As a student Bahruz would return often to work in his native Nakh-
chivan. His first paintings were portraits and landscapes. In 1917 he
worked on the artistic design of plays staged in the Nakhchivan club
by the People’s Mirror society attached to the “Kheyriyye” school. As
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we learn from the memoirs of his contemporaries, Bahruz Kengerli was
responsible for the design, stage make-up and costumes of all the char-
acters in Jalil Mammadguluzade’s “The Dead” in 1917, “Haji Qara” by
Mirza Fatali Akhundov and “The Witch” by Abdurrahim bey Hagverdi-
yev in 1918. Thus, he did not ignore the development of theatre design in
Nakhchivan; he helped wherever he could.

He began to exhibit his works at his house hoping to be useful to soci-
ety, to influence positively people’s cultural life and to guide the taste of
the youth. Not only did he display his work to youth, he also demonstrat-
ed how to paint on location and explained the secrets of the artist’s work.

He actually organised his first solo exhibition in 1914 while still a stu-
dent in Tiflis, attracting the attention of Nakhchivan’s leading intelligent-
sia and receiving good press reviews. “... It is true that our young artist
will be our source of pride. And the most interesting point is that his
paintings were derived from our daily lives... We wish that Bahruz bey
produces even better and more beautiful paintings than these” — bylined
“Heman”, published in the “Igbal” newspaper, 16 June 1914.

However, the artist confessed that he expressed what he saw around

him with colours, that he had not achieved what he wanted from painting

and that he was trying hard to achieve it.
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“Mbanzara”

Koatan, yagli boya, 1918
“Landscape”

Canvas, oil, 1918



Sirali bay Kongorli oglu Bahruzla
birlikda
Shirali bey Kengerli with his Son Bahruz

In 1915 Kengerli’s return to Nakhchivan turned a new page in his life; he
began to work as an artist with great enthusiasm and soon achieved fame
as he energetically created stimulating works. The artist identified interest-
ing topics, painted the same landscape at different times of the day and
from different perspectives, ceaselessly capturing the glory of nature.

We can divide Bahruz Kengerli’s work chronologically into two pe-
riods. The first period consists of works he created with pencil, char-
coal, water and oil paints during his student years. These are the pencil
drawings on paper of various size in the album “Azerbaijani Characters”
created between 1911 and 1913. The images include: “Two Refugee
Children” (1912) and “In the Store” (1913), academic works “Bust of
Apollo” (1913; 1915), “Antique Sculpture (1913), “Self-Portrait” (1911),
“Azerbaijani Woman” (1913), “Portrait of a Man with a Hat” (1913), all
these on paper in charcoal, and the watercolour “Landscape” (1914). The

oil-painting on wood “Noah’s Grave” (1913) and the oil-paintings on
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canvas “Child with a Blue Cap” (1911), “A Georgian from Tiflis” (1914)
and “Naturalist” (1914) also belong to the first period.

In the second period i.e. after the completion of his education, he
worked on similar topics, but perfected them to a professional level and
displayed his whole range of emotions, his love for motherland, his ties
to national traditions in the faces, clothing and rich ethnography of the
characters that he created.

In 1919 Kengerli mounted his second exhibition in a small room of his

home in Nakhchivan. In his memoirs Academician M. J. Jafarov states

that the artist showed his paintings to children one by one, explained

“Oglanin portreti”
Kagiz, karandas, 1922
“Portrait of a Boy”
Paper, pencil, 1922



“Naxg¢ivan gozali”
Kagiz, sulu boya, 1911
“Nakhchivan Beauty”
Paper, watercolour, 1911

them and very gently asked them not to touch. He noted that the artist
who loved children was smiling.

The artist’s works of 1917-1920 were more democratic in theme and
form. This creative period for Kengerli coincided with a period of social
and political instability. The ruthlessness towards our people during
1918-1920, the cruel nationalist ideas of the Armenian Dashnaks, the
Azerbaijani refugees who were banished from their motherland and
found shelter in Nakhchivan, the destruction of our monuments and
values, and many injustices happened before Kengerli’s eyes. As he went
through these events, he was affected by the tragedies suffered by the
people of Azerbaijan and created series of paintings.

As well as the endless admiration for his people, motherland and native
environment, the main theme of his work in this period was the struggle
against injustice, as in: “Refugee Woman”, “A Refugee Boy Seated”, “A
Refugee Girl with White Kerchief”, “Portrait of a Refugee Boy from the
Village of Janfedali”, “Portrait of a Refugee Girl”, “Portrait of a Refugee
Boy”, “A Refugee Boy from Yayji Village”, “Refugees in a Cart” and “A
Boy with a Bag. Imran the Refugee”.
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Kengerli portrayed the refugees, poor children and their lifestyles as
they were. He immortalized our history and the pain endured by our
people with his images. Another reason for expanding on this topic was
that the route taken by villagers from Nakhchivan’s environs going back-
wards and forwards to the city with food passed near his house. The artist
expressed the troubles they faced in their eyes, tired facial expressions,
movement and clothing of his characters.

It was in this period that Kengerli organized two exhibitions, discussed
art and made special efforts to enlighten the locals, an approach that was
something new for that time in Nakhchivan. Very soon after the Soviet
regime was established in Azerbaijan and upon the initiative of the Emer-
gency Commissariat, Bahruz Kengerli’s third exhibition of works was
organised. More than 500 works were displayed. As they were difficult
times, this exhibition was especially beneficial for the artist who was in
dire straits. He donated one third of the money he earned from the exhi-
bition to the city orphanage. Kengerli, inspired by a new creative passion

in this period, devoted his watercolour paintings to a new topic.
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“Agac kolgasinds oturmus oglan
Kagiz, sulu boya, 1921

“Boy sitting in the Shade of a Tree”
Paper, watercolour, 1921



“Ov itlari”

Koatan, yagli boya, 1921
“Hunting Dogs”
Canvas, 0il 1921

Sadly, Bahruz Kengerli gave in to merciless death at the peak of his
career. He passed away on 7 February 1922 at a tragically early age.

When we analyze his works we can clearly see that Kengerli’s scope
of work had variety. Besides landscapes, portraits, domestic themes and
still-lifes there was also stage design — and each genre could be divided
into several individual approaches.

When sketching and painting portraits and landscape in watercolour, his
purpose was not simply to produce a picture. His prime motive was to un-
derstand the colour of nature, to experience it and to flawlessly recreate the
character of his human subjects. To achieve this, the artist drew on small
pieces of paper during the day and then copied them onto canvas.

The small scale of Kengerli’s drawings has always been a topic of
interest. Why so small? No doubt at that time paper and other drawings
tools were scarce. There was also the influence of his teachers on his

development, and he was capable of constructing a complete idea very

clearly in a limited area.
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Kengerli had an especially lyrical approach to the genre of landscape
he loved so much. These small, but meaningfully expressive and colour-
ful paintings retain their freshness.

The unique colours, flora, willow trees, the magnificence of the tall
mountains and wide horizons are the topics of Bahruz’s brush. There are

. . o - . “Goanc oglan portreti”
even paintings imbued with impressionism among his landscapes. ganp

Kagiz, tus, 1921
In his oil canvas “Seascape” (1916) and watercolours on paper “Cherry “Portrait ofa?)(oung Flfli‘;‘;’;
aper, ink,
Trees” (1916), “Lake View” (1917), “Mountain Peak” (1918), “Land- v
scape. A Mosque in Nakhchivan” (1919), “Cherry Tree” (1919), “Moon- “Oturmus qi1z”
rise” (1920), “Ilan Dagh. In Moonlight” (1921), “Autumn scene. Asha- Kagz, Stf%ilif;ysaé:tiﬁe

Paper, watercolour, 1920
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bi-Kahf Mountain” (1921), “The Road to Yamkhana Village” (1921),
“Waterfall in Nakhchivan” (1921) and other works, nature is vivified in
improvisations on a cloudy sky, snow-capped mountains, trees, foliage in
spring and autumn array, a forest and seascapes.

Sometimes the artist depicted scenes twice — in daylight and moon-

light. In both cases the painting was completed with powerful effect

arising from the harmony of perspective and colour. For example, the “Qag¢qin q1z”

L. . . e w . “ . Kagiz, sulu boya, 1912
same mountain is depicted in the paintings “Landscape” and “Mountain “Refugee Girl”
Landscape” (1917). But because one was painted at dawn and the other Paper, watercolour, 1912
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“Qag¢qin oglan”

Kagiz, sulu boya, 1912
“Refugee Boy”

Paper, watercolour, 1912
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at sunset, a highly poetic view was achieved in both. These works were

innovatory in both plot and lively expression.

Kengerli also left his mark on seascapes. His oil-paintings “Seascape”
(1916), “Sea View” (1916), the sketches “Sea Coast” (1916), “Lake
View” (1917), “In Crimea. Giant Mountain” (1919) and his water-colours
“Black Sea” (1918), “Seascape” (1920) and others are unique. Rough,
quiet and sometimes choppy seas and sailors were painted at various
times of day and in different tones.

In these works the artist showed his feeling for the sea, praising its
romance in emotional strokes. The artist expressed himself in new motifs
and presented the sea as he understood it. The originality of his seascapes
enriched the landscape painting of Azerbaijan.

While still a student, Kengerli spent his vacations in Georgia’s scenic

mountains and on the Black Sea coast, as well as in his native Nakh- Kas Manzara
agiz, sulu boya, 1919
chivan and he painted the scenes that he came across with a passion. “Landscape”

Paper, watercolour, 1919
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“Mbanzars”

Kagiz, sulu boya, 1921
“Landscape”

Paper, watercolour, 1921

He did not, however simply copy what he saw onto canvas, his sensi-
tive artist’s heart sensed the momentary changes in nature, passed them
through his artistic imagination and created the light of nature in paint.
The skill to create small landscapes with a clear palette of pale autumn
colours, blending one colour into another in harmonious style was char-
acteristic of Bahruz Kengerli.

In his album “Nakhchivan Remembrance” of 1920 we witness how
skilfully Kengerli described the historical monuments and shrines, as
well the natural landscapes. The monuments, mosques and sepulchres
where our holy men sleep were the places of his upbringing and were
always observed with admiration. Because this theme was dear to the art-
ist, he produced such priceless oil-paintings as “Tomb” (1919), “Mosque
with Ruined Minarets” (1920), “A Mosque in Nakhchivan” (1920), “A
Castle in Nakhchivan” (1921) and “Noah’s Grave” (1921) on wood and
his watercolours “Noah’s Tomb” (1916), “A Monastery on the Mountain”
(1916), “Landscape. A Mosque in Nakhchivan” (1919), “Atabey’s Tomb”
(1919), “Noah’s Grave in Nakhchivan” (1919), “Tomb” (1920), “Nakhchivan.
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A mosque with ruined minarets” (1920), “Momine Khatun” (1920),
“The Tomb of Kuseyr oghlu Yusif” (1920), “Russian Church in Nakh-
chivan” (1920), “Mosque Complex” (1920), “A Castle in Nakhchivan”
(1921) and others.

Today Kengerli’s works devoted to our historical and architectural

monuments are priceless. For example, his “Mosque Complex” (the
mosque with damaged minaret) is based on a very important historical
event. Armenians fired a gun from the church built by the celebrated Eh-
san khan, hitting the mosque in the centre of Nakhchivan and damaging
its minaret. The hole in the minaret was fixed, but the repair still looks
different to the bricks surrounding it. Thus Kengerli’s patriotism in im-
mortalising the material-cultural heritage and history of his country.

In his time the artist painted a single monument from different view-
points and with various techniques. Thus “Noah’s Grave” was painted
in oils on wood in 1921, “Noah’s Tomb” in 1916 and “Noah’s Tomb in
Nakhchivan” in 1919. Even though all are devoted to the same monu-
ment, various moments in nature are used as background to their pres-
entation. A gloomy blue sky with white clouds, an open sky and clear
sky with mountains in the distance — these are the changes in nature, but

Noah’s grave is described with the same respect and might from every

viewpoint. This beauty can only be characterized by the nationality and “Manzara”
. . Kagiz, sulu boya, 1921
emotions of someone bound to his motherland. “Landscape”

Paper, watercolour, 1921
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“Oylabat kandinda viran olmusg
darvazalar®

Kagiz, sulu boya, 1921

“Ruined Gates in

Eylabat Village*

Paper, watercolour, 1921

Bahruz who was in love with nature, also revealed an interest in ani-
mals in some paintings. His “Hounds” in oil on canvas marked a new
direction. Orange hues pass harmoniously into white, brown and grey
and the three greyhounds are skilfully composed.

Bahruz Kengerli, who devoted a significant part of his life to portrai-

ture, created images of both the leading intelligentsia he had around him

and the ordinary people of his time — portraits of children, young people,

old men and women. His portraits are notably realistic and his contem-

poraries would commission him. As well as painting from life, he would
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sometimes paint portraits from photographs as a commercial project.
Some examples still hang in the city’s houses. Portraits of the artist’s
uncle, Huseyn agha Kengerlinski, his grandfather Murtuz agha, his uncle
Rza, his teacher M. Zamanbeyov and Asadagha Sultanov are of this kind.

He could sense the inner world and fine feelings of his characters and
made them live with his brush. His “Azerbaijani Woman” (1913), “The
Beauty of Nakhchivan”, “Portrait of a Man with a Hat” (193), “Portrait
of the Russian Language Teacher Mirza Muhammad Zamanov” (1917)
in charcoal on paper; “Portrait of an Old Man” (1920) and “Portrait of
Pastrycook Karbalayi Heydar” (1919) in oils on canvas and other works
are notably lively and individual in expression.

The characters in Kengerli’s portraits are individual in their inner

worlds, psychological states, expressions, moods and class. If they works
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“Qagqn qadin”

Kagiz, sulu boya, 1919
“Refugee Woman”
Paper, watercolour, 1919



“Ganc oglanin portreti”
Kagiz, tus, 1920

“Portrait of a young Fellow”
Paper, ink, 1920

are put next to each other it is possible to deduce which creative period

they belong to by considering the tension, sorrow, absent-mindedness,
clothes, nobility and other elements contained in them.

The period following the establishment of the Azerbaijan Democratic
Republic (ADR), was also a successful one for this artist; he created
paintings and graphics and opened a special class to teach painting to
young people and encourage their love for the art.

The fall of the ADR, the annexation of Zengezur to Armenia, the
aggression against Nakhchivan and Garabagh, the killing thousands
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of innocent people and the danger of people’s estrangement from their
culture and history affected him greatly. He expressed all this injustice
in his works. His series of watercolours of 1920 was devoted to the
theme of “Refugees” — people who were banished from Western Azer-
baijan and found shelter in Nakhchivan. These portraits are particularly
notable for their realism.

According to his contemporaries, the artist helped orphan children
in need by inviting them into his house, giving them clothes and shoes
while also painting their portraits. In this way he reached their inner
world and portrayed it.

His watercolour series “Refugee Woman” (1919), “Portrait of a
Refugee Woman called Khanim” (1920), “Woman Seated” (1920),
“Two Refugee Girls” (1920), “Barefoot Woman” (1920), “Refugee Boy
Seated” (1920), “Portrait of a Young Girl” (1920), “Refugee Girl with
a White Shawl” (1920), “Portrait of a Refugee Girl” (1920), “Portrait
of a Refugee Boy from Janfedali Village. Province of Irevan” (1920),
“@Girl with a Shawl” (1920), “Boy with a Branch” (1920), “Girl with a
Red Shawl” (1920), “Villager with a Sickle” (1920) and his oil paint-
ings “Man’s Head”, “Portrait of Pastrycook Karbalai Heydar” (1919) and

“Tatar” (1920) are some of his finest works in this genre.

“Naxigh mis tas”

Kagiz, sulu boya, 1921
“Decorative Copper Basin”
Paper, watercolour, 1921



“Naxg¢ivan yadigarlar1” albomundan
Kagiz, sulu boya, 1920

From the album

“Nakhchivan Remembrance”

Paper, watercolour, 1920

National and local colours were Kengerli’s focus in his watercolour
“Beauty of Nakhchivan”. He captured this beauty in expression, her
braids and her adorable costume —her shawl, shirt, the lace adorning her
vest and tiny ornaments are described in detail. The jewellery, which
presents this woman as belonging to the affluent class, also reflects
national traditions. Alinliq (a precious metal headband), gerdanliq (gold/
silver necklace) and chechih (jewelled chinstrap) are all described very
accurately; the detail of the ornamentation and even the inlaid turquoise
stones are clearly seen. As in all his paintings, Bahruz Kengerli omits not
a single detail. The great demands he made of his own creativity led to
invaluable descriptive detail and ethnographic information.

At different intervals the artist also created a lengthy series of water-
colours called “Sleeping Children”. It is clear why these babies, innocent
of expression and variously clad, caught the artist’s eye. Perhaps he was

drawn to capture the life spirit reflected in their eyes, despite the bitter

lives that many were condemned to.




The watercolour “Soldier” (1921) is another of his attractive por-

traits, although the subject has often been misinterpreted as a Soviet
soldier. In fact the artist portrayed a soldier of the national army as

a demonstration of his admiration and respect for the Azerbaijan
Democratic Republic. This is evident from the soldier’s weapon and
uniform. This soldier of the Republic’s army, where supplies were
short, had leather sandals on his feet. This image is valued as the only

artistic description of these soldiers.
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“Rus dili miiallimi Mirza
Mbshammad Zamanovun portreti”
Kagiz, komiir, 1920

“Portrait of Russian language
Teacher Mirza Mahammad”

Paper, charcoal, 1920



“Dag manzorasi”
Katan, yagl boya, 1917
“Mountain Landscape”
Canvas, oil, 1917

A few self-portraits of the artist are also unique items in Kengerli’s
ocuvre. The one he produced in 1921 is a skilful revelation of his own
psychology. He described himself as thoughtful, dreamy and creative. He
is at a desk in school uniform. His broad face framed by long dark hair,
thick eyebrows and forward gaze creates a lively impression of the inner
world and penetrating individuality of a dreamy, romantic young man.

In another self-portrait Bahruz depicted himself with a pure, light face,
in quiet mood as usual, with an embroidered arakhchin cap on his head,
part of men’s national costume. Here the artist composed a poem to the
clarity of his soul and displayed the purity of his world. This may not
have been deliberate, but the consequence of an inner impulse.

According to his contemporaries, Bahruz Kengerli always looked
younger than his peers and even when he was 30 years old hardly seemed
that age with his slim figure and delicate facial features. Thus, although
he is in official dress in the third self-portrait (1920), again he appears

very young and is noble, neat and well-groomed.
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“Miirokkabqab1”
Kagiz, sulu boya, 1921
“Inkpot”

Paper, watercolour, 1921

“Dag manzarasi”(etiid)

Koatan, yagl boya, 1918
“Mountain Landscape” (etude)
Canvas, oil, 1918




“Agaclar”(etiid)
Katan, yagh boya, 1917
“Trees” étude)
Canvas, oil, 1917

Another interesting and successful part of his legacy is his themed

work. Bahruz himself preferred works with a plot and always stressed
that they had social significance.

His pencil drawing “In the Shop” (1913) and the sketch “Refugees”
(1920), his watercolours “Refugees in the Cart” (1921), “Wedding in
Nakhchivan” (1919), “Match-making” (1919), “The Mullah’s School”,
“Praying” (1915) and many other works may be offered as examples of
the influence of critical realism in the plot lines relating to villages and
the household. These works recall the drawings on household themes
published in Molla Nasreddin and the satirical style of Azim Azimzade.

All the characters in the painting “A Wedding in Nakhchivan” seem
to be alive. The theme is etched on their faces. The musicians playing
naghara, def and kamancha put plenty of effort into their duties. The
dancing woman, children sitting on the carpets and other women are
also in dynamic mood. It seems that movement rules in this image. The
writing and signature at the bottom right say, in Farsi, “they are danc-

ing” and “Bahruz Kengerli 1914” is also in Farsi in the left corner and in
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“Naturagi

Kotan, yagh boya, 1914
“Model”

Canvas, oil, 1914

“Kiginin bag1”

Katan, yagh boya, 1913
“Head of a Man”
Canvas, oil, 1913

the upper right corner is “b.Kenrepmumckuit 14 Hosi0ps 1914 175
all written by the artist.

The plot line of these paintings indicate that Kengerli op-
posed the obsolescence reigning in the Azerbaijani household
and that he was registering a little protest with his brush. It
is true that in these works we do not see the resolute protest
of Azim Azimade’s paintings. However, the depiction of the
room in full national colour, the clothing, the precision in
physical description of some characters and the movement
show some parallels between works of the two artists.

There are also fully vital, i.e. realistic plots among his
works. “The Refugees” (1920), “Homeless Children”, “In the
Bath” and other graphics are examples. Household scenes are
portrayed with absolute realism, protesting injustice.

His household themes prove again that he was the
founder of realist traditions in the art of Azerbaijan. How-

ever, he also tested his talent in other genres.



“Qagqn qiz”

Kagiz, sulu boya, 1920
“Refugee Girl”

Paper, watercolour, 1920

“Oglan surati”
Kagiz, tus, 1921
“Image of a Boy”
Paper, ink, 1921

Such works as “Blue Can”, “Ornamented Copper
Basin”, “Inkpot”, “Lamp” and others among his still-
lifes in watercolours (1921) are precious exhibits for
the Azerbaijan National Museum of Art. Even though
he made these images to perfect his portrayal of tex-
ture, form and colour on paper, they are also thought
to be the first still-lifes in Azerbaijani painting and
thus have a special place in our art history.

His works were added to the Museum of Art collec-
tion by the efforts of museum staff and various artists in
1928 and they are still being promoted and researched.

Some objects that belonged to the highly talented
artist and his family — a seal (belonged to the artist),
fine silk foot cloths, a pencil box, a seal box, a tobac-
co bag, nightcaps in silk fabric, a tie and others items
are prized exhibits in the fund of the Azerbaijan

National Museum of Art. Other personal belongings
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of the artist and his family —a candlestick, a jewellery box, a samovar, a

copper basin, a round copper tray, a small chest used for making sketches
etc. are preserved in the Bahruz Kengerli museum in Nakhchivan. Be-
cause most of these items are all the more valuable for being depicted in
the artist’s paintings,.

In May 2001 by decree of the Supreme Majlis of the Nakhchivan Auto-
nomic Republic, the exhibition salon of the Nakhchivan Artists’ Union was
named after the artist on the occasion of his 110th anniversary.

Upon the initiative of national leader Heydar Aliyev, the Bahruz Kengerli
museum was created within the Pedagogical Technical School in Nakhchivan
built in 1897, where Heydar Aliyev himself studied from 1936-1939, and a
statue of the artist was erected on his grave by Husseinqulu Aliyev.

In June 2002 Heydar Aliyev, then President of the Republic of Azerbai-

jan, participated in the opening ceremony of the Bahruz Kengerli memo-
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“Naxgcivan yadigarlar1” albomundan
Kagiz, sulu boya, 1920

From the album “Nakhchivan
remembrance”

Paper, watercolour, 1920
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rial museum in the city of Nakhchivan and said: “The works of Bahruz

Kengerli are national treasure for the state of Azerbaijan.”
And on 13 April 2012 the current President, I[lham Aliyev, signed an order

“On the 120" anniversary of Bahruz Kengerli” and the artist was remembered



bl "*Trf-:i' P - = ?ﬁ?
- . e

once more with an exhibition and a number of other commemorative events.

Works by the artist are currently held in the Azerbaijan National
Museum of Art, the Nakhchivan State History Museum, the Bahruz
Kengerli Museum (in Nakhchivan), the Moscow State History Museum

and private collections.
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“Nax¢ivan yadigarlar1” albomundan

Kagiz, sulu boya, 1920

From the album “Nakhchivan Remembrance”
Paper, watercolour, 1920



“Nax¢ivan yadigarlar1” albomundan

Kagiz, sulu boya, 1920

From the album “Nakhchivan Remembrance”
Paper, watercolour, 1920
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“Oylosmis qadin”
Kagiz, sulu boya, 1920
“Woman Seated”
Paper, watercolour, 1920

“Iki qadin fiquru”
Kagiz, sulu boya, 1920
“Two Female Figures”
Paper, watercolour, 1920

The time between birth and death is not determined by the person, but
by fate. Bahruz Kengerli, who walked the path of fate with glory and
fulfilled all duties allotted to him, was a talented artist.

Bahruz Kengerli was an artist who sensitively selected the light of
colour from others in his work and who created fascinating tableaux. He
brushed the most beautiful colours in the stream of his 30 years of life.
Even as time passes his palette of beautiful colours will impart good feel-
ings to viewers and will charm with their beauty.

Khadija Asadova, Baku, 2013







“Naxg¢ivan yadigarlar1” albomundan
Kagiz, sulu boya, 1920

From the album “Nakhchivan
Remembrance”

Paper, watercolour, 1920

“Dag manzoarasi”
Koatan, yagh boya, 1920
“Mountain landscape”
Paper, watercolour, 1920
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“Qarl1 daglar”

Kotan, yagh boya, 1916
“Snowy Mountains”
Canvas, oil, 1916

“Dag manzoarasi”
Kotan, yagl boya, 1918
“Mountain Landscape”
Canvas, oil, 1918



“Naxg¢ivan yadigarlar1” albomundan
Kagiz, sulu boya, 1920

From the album “Nakhchivan
Remembrance”

Paper, watercolour, 1920

from others in his work and who created fascinating tableaux. He
brushed the most beautiful colours in the stream of his 30 years of life.

Even as time passes his palette of beautiful colours will impart good feel-

ings to viewers and will charm with their beauty.
Khadija Asadova, Baku, 2013
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“Ayaqyalin qadin”
Kagiz, sulu boya, 1920
“Barefoot woman”
Paper, watercolour, 1920

“Torba ilo oglan. Qac¢qin Imran”
Kagiz, sulu boya, 1921

“A Boy with a Bag. Imran the Refugee”
Paper, watercolour, 1921



“Pay1z” (etiid)

Karton, yagl boya , 1917
“Autumn” (etude)
Carton, oil, 1917
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Bohruz Kangorli
“Avtoportret”
Kagiz, komiir, 1911
Bahruz Kengerli
“Self-portrait”
Paper, charcoal, 1911

BOHRUZ KONGORLI (1892-1922) Qusa tarciimeyi-hal

100

22 yanvar 1892-ci il - Nax¢ivanda ziyah
ailasinda diinyaya golib.

1910-1915-ciillor - Zaqafqaziyanin mithiim
madani markazi olan Tiflis goharindaki
”Incasanati Togviq Comiyyati” nazdinds
rassamliq maktobinds tohsil illari.
1910-1915-ciillor ““Molla Nasraddimn”
jurnalinda Rassam kimi piixtalogmasi.
1914-cii il - Nagr edilmis “Iqbal” qozetinda
rassam gordiiyii alomi ronglorle tosvir etdiyini
etiraf edir, ¢okdiyinds istadiyina nail ola

bilmadiyi vo bunun ii¢iin ¢ox ¢aligdigini yazir.

1914-cii il - Tiflisdo talaba ikan,
Nagivanda ilk fardi sargisi kegirilir.

1918-ci il - Nax¢ivan teatrinda sohnalagdirilmis
“Oliilar”, “Haci Qara”, “Pari-cadu” asarlorinin
sohno tortibati, geyim vo dekor eskizlori B.
Kongorlinin adi ilo baghdr.

1920-ci il -‘Naxgivan yadigar1” albomunda
Kongoarlinin tabiat manzarasi ils yanas: tarixi
abidalorimizi da tasvir edir.

1921-ci il - Févqalads Komissarhigin tagabbiisii
ilo n6vbati sargi taskil edilir

1918-1920-ci illor - Azarbaycanli qagqinlarin



Boshruz Kongoarli
Bahruz Kengerli

Bohruz Kongorli Tiflis rassamliq moaktabi sagirdlori ilo

birlikds Gelatida ekskursiya zamani. 1912

Bahruz Kengerli with Pupils of Tiflis School

portretlorindan ibarat silsilo asarlor yaradur.

1921-ci il - B.Kangoarlinin asarlori Azarbaycan
Milli Incasanat muzeyinin kolleksiyasina
daxil edilir.

7 fevral 1922-ci ilds - Nax¢ivanda vafat edib.
1947-ci il - Bahruz Kangarlinin Baki soharinda
fordi sargisi kegirilir.

1957-ci il - B. Kongarlinin Moskva soharinda
fordi sargisi kegirilir.

May 2001-ci il - Nax¢ivan Muxtar

Respublikasinin Ali Maclisinin gorar1
ilo rossamin anadan olmasinin 110 illiyi

of Art on a Guided Tour in Gelati. 1912

miinasibatilo Nax¢ivan Rassamlar Birli-
yinin sargi salonuna Bahruz Kangarlinin ad1
verilmigdir.

Iyun 2002-ci il - Naxgivan goharinds Bahruz

Kangorlinin muzeyinin agiligi.

13 aprel 2012-ciil - Azarbaycan
Respublikasinin Prezidenti conab {lham
Oliyev “Bahruz Kongarlinin 120 illik yubileyi
haqqinda” Serancam.

22 iyun 2012-ci il - Azarbaycan Milli Incasanat
Muzeyinds Bahruz Kongoarlinin fordi sorgisi

kegirilib.
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BAHRUZ KENGERLI (1892 - 1922)
A Short Biography

“Rassam B.Kangorlinin portreti”

Tag1 Tagiyev,

Katan, yagli boya,1943-1947

“ Portrait of the artist Bahruz Kengerli”
Taghi Taghiyev

Canvas, oil, 1943 - 1947
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1892 - Born on 22 January into a family of the
Nakhchivani intelligentsia.

1910-15 - Studied at the School of Art at-
tached to the “Society for the Propagation
of Art” in Tiflis, the main culture centre in

Transcaucasia.

1910-15 - Developed as an artist on the maga-
zine “Molla Nasreddin”.

1914 - In the newspaper “Igbal” the artist con-
fessed that he expressed what he sees around
him with colours, that he had not achieved
what he wanted from painting and that he was
trying hard to achieve it.

1914 - While a student in Tiflis, he had his first
solo exhibition in Nakhchivan.

1918 - Bahruz Kengerli was responsible for
the design, stage make-up and costumes of all
the characters in “The Dead”, “Haji Qara” and
“The Witch” at the Nakhchivan Theatre.
1918-20 - He created a series of portraits of
Azerbaijani refugees.

1920 - In his album “Nakhchivan Remem-
brance” we witness how skilfully Kengerli
described the historical monuments and the
natural landscapes.

1921 - His next exhibition was organised upon
the initiative of the Emergency Commissariat.



Bshruz Kangoarlinin analigi Sirin xanim
Shirin khanim, stepmother of Bahruz
Kengerli

1921 - Bahruz Kengerli’s works were included
in the collection of the Azerbaijan National
Museum of Art and they are still the subject of

research.
1922 - On 7 February he died in Nakhchivan.
1947 - A solo exhibition of Bahruz Kengerli’s

works was held in Baku.

1957 - A solo exhibition of Bahruz Kengerli’s
works was held in Moscow.

May 2001 - By decree of the Supreme Soviet
of the Nakhchivan Autonomous Republic, the
Nakhchivan Artists’ Union’s exhibition salon
was named after Bahruz Kengerli, on the occa-

sion of the 110th anniversary of his birth.

June 2002 - The Bahruz Kengerli's Museum
opened in Nakhchivan.

13 April 2012 - Decree of President of the
Azerbaijan Republic, Mr Ilham Aliyev, “On the
120th Anniversary of Bahruz Kengerli.”

22 June 2012 - A solo exhibition of Bahruz
Kengerli’s works in the Azerbaijan National
Museum of Art.

Bshruz Kangoarlinin atasi Sirali bay

Shirali bey, father of Bahruz Kengerli

Kangoarli naslinin niimayandasi:
general Hiiseyn xan Karbala xan oglu
Nax¢ivanski

Member of the Kengerli family:
General Huseyn khan Karbala khan
oglu Nakhchivansky

9li Madoat Kangoarli
Ali Madat Kengerli

Soldan: Pasa bay vo Eynali bay
Sultanov-Kangarlilar

From the left: Pasha bey and Ey-
nali bey Sultanov-Kengerli
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