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Bu kitab baradas bir Reg s sy

' ’ A few words aboat this beok

XX 2srin an boyik tarixgilatindan biri olan Arnold C. Toynbi qeyd edirdi: «Yasa-
maq ugrunda mobarizada Qarb iqlisadi va siyasi cahatdan Ostonlok qazansa
da, raqiblarini onlara maxsus olan qadim madaniyyatdan mahrum etmayi va
tam ¢bkddrmayl bacarmadi. Manavi qargidurmada son sbz hala deyilmayibs.
wnmmmmm:mammmmmn
guag ndqtasi kimi, albatia, moayyan manada qarbli mgahidaginin illoziyaswdir.
0. donyanin digar bolgalarinda orta asr Qarb camiyyatinin nisbatan dar
gargivasindan kanarda bag veran tarixi proseslari nazardan qaginm,

Bela bir gbr0g darhds faktiki olaraq dtan yGzilliyin ortalannadak avropahilann
ictimai giurunda genls yayilmigd:. Bagar sivilizasiyassnin inkigafina avropasen-
trik baxig naticesinda digar sivilizasiyalann, o comladan mohtasam islam
madaniyyatinin rolu kigildilmis yaxud tamamila unudulmusdur, Lakin boton bun-
lar avrapahlann takabborla «bOtparast» va evahgi» adlandirds xalqlann
nailiyyat va kagllarini marhamatla qabul, hatta faal suratda istifada etmaya
mane olmurdu. Basga madaniyyati, bagqa dinyagoris0n0, basqa dosinca tari-
ni anlamag: bacarmamaq va istamamak, Ostalik onlan gabul etmamak, taassof
i, bir nega asr davam edan va bu gin da sangimayan saysiz-hesabsiz mohariba,
minaqisa va qargidurmalarla naticalandi.

Paradoks onda Idi ki, bu mGnaqisalarin aksar hallarda meydana galdiyi va
cahalatdan qaynaqglandids katlavi, yerli saviyyada digar sivilizasiyamin qabul
edlimamasi, bir gayda olaraq, dini ddz0ms0zi0k va bagqa madaniyyatdan tam
xabarsizliyin alava edildiyi sada sathi maigat farglari yguni sakdinda galama
verilirdl. Bu, Indi da beladir. Lakin baton bunlar millatlararasi monasibatiar
sargivasindan kanara gixan kimi donya tarixinda ikl an mohtasam sivilizasiya
nOmayandalarini birlagdiran magamlann daha gox olmasi, son magsad va ide~
allann, birgayasays dayar va normalanmin bir-birina banzamasi, aksar hallarda
isa tam uyfun olmas: askara coar. Lakin problemin qeyri-real grOnmasi il yanay,
mahz bu zahiri banzarsizlik aksar hallarda sivilizastyalararasi dialoqun baglan-
masina mane olmugdur. Bu maneani agmanin birca Dsulu var idi - gongular
barada moOmkin qadar gox sey dyranmak. Bu glin bir gox beynalbxalq, milli, doviat
va ictimal tagkilat va fondlar, minlaria alim, motaxassis, siyasi va dini xadim
bu nacib, eyni zamanda aktual masalanin halll ila magduldur. «Qadim qalanin
yuxulan» va «Qobustan - minilliidarin kitabe ila bagladiimiz «lrs» seriyasi hauir-
lanarkan bu masala birinci daracali vazifalar arasinda yer almigdir,

DOnya incasanatinin olduqca parlaq hadisasi - asrlar boyu bir gox maktab
va istedadli rassamlarla tamsil olunan ofta asr Azarbaycan miniatlr sanatindan
bahs edan kitab bu bdy0k isin davamidir.

Qeyd etmak lazimdw ki, bu movzunu segmakia biz Azarbaycan miniat0rGn0
ananavl sanatginashq ndqteyi-nazarindan deyil, xOsusi isara va obratlar sis-
teminda da olsa, kegmigin bir gox mohOm hadisalarini z0nda aks etdiran, orta
asrlarin vahimali dovrlarinda, Sarqin an nahang imperiyalannin yarandii va
dafildii ¢adlarda yagamis azarbaycanh sanatkarlann maigati, aqidasi,
donyagbdriglari barada tasavvlr formalagdiran sanad kimi dyranmaya
galigmigiq.

Onlann irsi hacmea gox boyok, moviu va Oslub baxsmsndan isa rangarangdir.
Lakin hazirda «Orta ast Azarbaycan miniatOrd» anlayigi altinda birlagditilan b0ton
bu sanat asarlari yoksak badil ustaligla yanagi, ali humanizm, insana, onun b2
gabiliyyatlarini inkisal e1dirma imkanlanna maraqla larqlanir, insan hayatinin
dayarini nazara garpdunr.

Hamin sanatkarlann yasadig dovidan bizlari asrlara, daha sonra isa minillik-
lara cevtilan uzun illar ayin. Insan talelarl, aila va nasillarin Larixi, vaxtily gigak-
lanan sahar va olkalarin maisat va hayati zamanin nahang qatlanmn tasiri al-
lnda sovularagr yalmz doyts va basqin tarixlarinin, hokmdar va sarkardalatin
adlannin galacak nasillarin yaddaginda qalmasina sabab olub. Lakin onlann
gahramanhiq va cinayatlarinin migyasi na qadar boyuk olsa da, sivilizasiyalar,
tarixin laraqqi va gedisatini muayyan edan madani va maddi dayarlar onlar
tarafindan deyil, sanatkarlar taralindan arsaya gatirilir. ¥a bir 0omid edirik ki,
orta asr Ararbaycan minialir sanatindan bahs edan bu kilab birdan gox-¢ox
uzaq olan hamin hayal gormakda, o dovida yasamig insanlan anlamaqda
oxuculara yardim edacak va naticada dunya sivilizasiyalanm birlagdirmali olan
yolun daha bir halqasina evrilacak.
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One of the greatest historians of the 20th century Amold Toynbee argued: “In the
struggle for existence the West has achieved economic and polilical dominance,
but has failed to fully disarm its opponents by depriving them of their inherent na-
tive cultue. in this spirtual fight the Last word has not yet been said And further:
The West European world as a starling point of global expansion is, of course, to
some extent an illusion of the Western observer, He can't see the historical process-
s that have taken place in other parts of the world outside of the relatively nar-
fow sector of the medieval Western society”

Such narrowness of vision was widespread among Europeans almost until the
middle of the last century, As 3 resull, the Eurocentric view of the development
of human civilization has led to marginalization, if not a complete oblivion of the
vole of other civilizations, including such a powerful one as Istamic. This, however,
did not prevent Eusope from graciously accepling and even actively using the
achlevements and discoveries made by those who were contempluously described
by the Europeans as "pagans” and "aborigines”. This inability and unwillingness
to understand and espedially to recognite another culture, another world and
anather way of life, unfortunately, had the most negative consequences which
led to countiess wars, conflicts and confrontation lasting for centuries and still
simmering today.

The paradox was that at a mass and narmow-minded level, where these con-
flicts mostly originated and were usually fueled by ignorance, the rejection of an-
other civilization bolled down to a rather straightforward set of external differences
flavored with refigious intolerance and a complete ignorance of the features of
another culture. But 25 soon as all of this went beyond interethnic communication,
it turned out that representatives of the two most powerful civilizations in the his-
tory of the world are united much more than they are divided, that their ultimate
goals and ideals, values and norms of existence are similar and often complete-
ly identical. However, despite the illusory nature of the problems it is this exter-
nal dissirnilarity that has in most cases prevented a stari of dialogue between civ-
ilizations. This obstacle could only be removed in one way - by learing more about
the neighbors.

The solution of this not only noble but also relevant task is being dealt with
today by many national and internaticnal, governmental and non-governmental
organizations and foundations, thousands of scientists, experts, political and reli-
glous leaders. It has also been one of the priorities in the development of our
“Heritage" series, which was opened with "Dreams of the old lortress” and “Gob-
ustan - book of millennia®,

This great work is continued by a book that tells about the surprisingly bright
phenomenon in the world of art - the Azerbaijani medieval miniature which has
been represented for centuries by many schools and talented ailisls.

it should be noted that by choosing this topic we wanted Lo review the Azer-
baijani miniature not in the traditional terms of art criticism, but rather by adopt-
ing it 2s a document that illustrates, albeit in a system of special characters and
images, many of the important events of the pasL, gives an idea ol how the Azer-
baijani masters who lived in the lormidable medieval times, what they believed
in and how they saw the workd at the time of creation and destruction of the most
powerlul empires of the East.

We are separated from the period when these works were crealed by many
mpmhummwm.mmmmmmmm
of time the lates of people, hislories of families and lives of once Ihriving cities
mmmmmnmmdmmmmmmnnm-
mzsofdmendmuotﬂymeduesolwthmdmmsandmenamcsnlkms
and generals. But no matter how great the extent of thex deeds and mi_sdeeds
mightlmemntlwasmwlmhullhtcmnduwuﬂlmminpauuwls
in the building of civilization, Ihe authors of cultural and material assets that de-
tesmined the course of history and progress. And we hope that this book about
medieval Azetbaijani miniatuie will help ol readers see that distant lite and un-
derstand those bygone people. Ullimately, it will become another stone ol the 1oad
to linking civilizations of the world.



Katatos il olnfastrndoks = Samesaw. Uzorinds « Bismillahir-Rohmartir-Rahim =
(= Marhomathe va skl Allalvor adk 2+ ) fadias yazdlib. Tobrez. 1550-ci e, Sossi kolleksiya

Rosette - “Steamsar” with the text: *In the name of Allah, the Mercaful and the Compassonate”
Tubnz. 1550 Private collection,



Osuculara

To the reader

Giimii va qizildan qiymatli # Dearer than gold and silver

6 aprel 2011-ci il 1arixda Londondaki «Sotbis» harracinda bag vermis
hadisa genig ictimaiyyatin tam ¢agginhdina sabab olsa da, zaldaki bili-
cilar tarafindan onlann baxislaninda ifada olunan anlayigla qarsilandi.
Harraca $ah | Tahmasib G¢0n hazirdanmig, «Sahnama» alyazmasina da-
xil olan «Faridun 6z ogullanni sinayir» miniatdrd gxanlmigdi. Olgalaring
gora nisbatan kigik olan rasm bir ne¢a daqiqa arzinda 7 milyon 433 min
funt sterlinga anonim alicrya satildi.

Tabriz miniatdrdndn gizli heyram dayarindan artiq ddamamisdi. Osta-
lik onun baxti gox gatirmisdi: donya harraclarinda orta asr Azarbaycan
miniatorondn qiymati artiq ¢oxdandir ki, boton adglabatan va
tasavviredilmaz hadlari agmisdir va ildan-ila artmaqdadr, 1990-a ilda
iran mangali ingilis milyarderi, donyanin an bayok islam incasanati toplu-
lanndan birinin sahibi Nasir D. Xalili «Cami at-Tavarix» («Omumi tarix»)
adl tarixi asarin Tabriz ustalanmin miniatorlari ila bazadilmis fragmentina
gora Kral Asiya Camiyyatina 19 milyon funt sterling ddamisdir.
Mataxassislar tarafindan «London» fragmenti adlandinlan (hamginin
«Edinburqe fragmenti da mdvcuddur) bu asarin bir pargasi hauirda ilk
dala ddanilmis mablagdan taqriban iyirmi dafa artiq qlymatiandirilir.
Lakin bu ragamin da son olmadidini deyan mataxassislar an yaxin za-
manda giymatin xeyli artacagim prognozlasdinilar,

Ik ndvbada qeyd etmak lazimdir ki, bu astronomik raqamlar yal-
niz $arq miniatorondn tarixina, onun yaranma texnologiyasina,
nahayat, d0nya tasviri sanatinda bu hadisanin unikalligina balad ol-
mayan insanlara fantastik gérona bilar, Orta asrlarda azsaylh va oldug:
ca bahal alyazmalannin matnlaring illstrasiya kimi meydana gixan mini-
ator sonralar mostaqll, eyni zamanda dinyada kifayat qadar yayilmig
incasanat noviina gevrilsa da, mahz ilkin marhalada bu sahanin mitaxas-
sislari Sarqda valehedici va takrarolunmaz naticalar alda etmiglar. Bu
heyranedici fenomen aksar geosiyasi, ictimai va madani amillarin gox
nadir hallarda tasadof edilan uydunlugu ila izah olunur. Hamin amil-
lar Sarq, daha dodrusu sonalar «Tabriz maktabi» adlandinlan Azarbaycan
miniatGronan misli gdronmamis yOksalisina sabab oldu. Taassof ki,
hamin maktabin onsuz da sayca az olan islarinin cOzi hissasi
doviomozadak galib gatmigdi. Mohariba, basqin va yanginlar
naticasinda korlanmasi labad olan materialin kovrakliyi, xOsusan da
satrgin rahatligs Og0n kitablan ayri-ayn fragmentlara bolan aviopah kollek-
siyagilanin hadsiz acgozlyo valehedici gozalliya malik miniatorlarla
bazadilmis aksar alyazmalanimin dagimiq varaqglar saklina dosmasi ila
naticalandi. Lakin bela bir vaziyyatda da onlar boyOk dayara malikdir.
Hatta Istanbuldaki Topkapi sarayr muzeyinda saxlanilan alyazmalaninin
sifralari «xazina» so20 ila qeyd edilib.

Orta asrlarda Tabrizda galisan azarbaycanl rassamlann asarlari hazir-
da cami bir nega muzeyin fondlannda mohafiza olunur. Onlann arasin-
da Nyu-Yorkdaki Metropoliten-muzey, Vasinqtondaki Frir Qalereyas:,
Istanbuldaki Topkapi sarayi, Dublindaki Cester Bitti kitabxanas,
Tehrandaki Gulostan sarays, Londondaki Britaniya muzeyi va Britaniya
kitabxanasi, Edinburq Universitetinin kitabxanasi, Peterburqdaks
Rusiya Milli Kitabxanasi, hamginin Parisdaki Luvr va Fransa Milli Kitab-
xanas: birinci yerdadir, Tabriz ustalanmin asari olan kifayat qadar giymatli

On 6 April 2011, an event occurred at Christie’s auction in London that
caused complete consternation among the general public and an un-
derstanding exchange of glances among experts present in the hall.
Put up for auction was the miniature “Feridun testing his sons” from
the "Shahnama* series made for Shah Tahmasp I. The relatively small
drawing was sold within a few minutes to an anonymous buyer for
7.4 million pounds.

The secret admirer of Tabriz miniatures did not overpay. Moreover,
he was exceptionally lucky: the prices on medieval Azerbaijani minia-
ture in international auctions have long exceeded all conceivable lim-
its and continue to grow by the year. In 1990, English billionaire of tran-
ian descent Nasser D. Khalili, the owner of one of the world’s largest
collections of Islamic art, bought a fragment of the historical work “Jami
al-Tawarikh* (*Compendium of Chronicles®) decorated with miniatures
of Tabriz masters from the Royal Asiatic Society for 19 million pounds.
Now a fragment of this manuscript, which experts describe as "Lon-
don* (there is also *Edinburgh®), is valued approximately 20 times than
what was originally paid for it. But experts believe that this is not the
final price and expect it to grow substantially in the near future.

It should be noted at once that these astronomical figures may seem
fantastic only to those unfamiliar with the history of oriental minia-
ture, with its technology and ultimately with the uniqueness of this
phenomenon in the world of painting. Though miniatures, which ap-
peared in the Middle Ages as illustrations to the handful of very ex-
pensive manuscripts, subsequently evolved into an independent art
form quite common in the world, it was at an early stage of their ex-
istence in the East that authors demonstrated remarkable achieve-
ments which by and large have never been surpassed.

This striking phenomenon is explained by a rare coincidence of many
geopolitical, economic, social and cultural factors which paved the way
for an unprecedented rise of the Eastern and rather Azerbaijani minia-
{ures, which later became known as “the school of Tabriz®

Unfortunately, only a few works of the already small collection have
survived 1o our time. The brittle material was inevitably affected by
the vicissitudes of wars, invasions and fires, and more commonly the
exorbitant greed of European collectors. For the convenience of sale,
they divided the book into separate fragments, which led to the fact
that many man-made books decorated with breathtakingly beauti-
ful miniatures now exist only in the form of separate pages. Bul even
in this condition they are of great value. The ciphers of these man-
uscripts at the Topkapi Palace Museum in Istanbul are marked with
the word “Khazina®, o the "Treasury".

Today, the works of Azerbaijani artists who worked in the medieval
Tabriz are available in just a handful of museums, the most impot-
tant of which include the Metropolitan in New York, the Freer Gallery
in Washington, the Topkapi Museum in Istanbul, the Dublin Chester
Bealty Library, the Tehran Gulistan Palace, the British Museum
and the British library, the Library of the University of Edinburgh,
the Russian National Library, as well as the Louvie Museum and
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Béyuk Firdovsi dzinin 6lmaz

= $ahnama» poemasinda xabar
verir ki, lran sahy, 2alim tiran
Zohhaki maglub etmis qidrathi v
mudrik Faridunun iig olu var idi.
Onlar bayuditkdan sonra sah onlan
smamag qaranna galir, Uzag
safardan qaydan sahzadalari xalvat
dag darasindan gdon Faridun
sjdahaya gevrilarak ontann yolunu
kasir. Lakin éviadlan qorxmur,
aksin, casarat va qatiyyat niimaylg
etdirarak qonulu peticr ils
doyiigmaya hazrlagidar,
Oglanlannin layagathi insanlar va
casur doyusgulat olduglanmi yagin
edan gah avwalki sﬂrlarnlm qaydr,
dogma ovladlanni bagrina basir

va béyik saltanatini gahzadslor

As great Ferdowsi writes in his
immortal poem “Shahnama’, the
Iranian king, the mighty and wise
Faridun, winner of the evil tyrant
Zahhak, had three sons. When they
grew up, the king decided to test try
them out Ambushing the princes in
adeep mountain gorge on their way
back from a long journey, Faridun
tumed disguisedintoa dragon and
blocked the sons road. But those
were not frightened, showed
courage and determination, and
fought the terrible monster.,

Making sure that his sons were
worthy peophe and brave warriors,
the king regawed his formar appear-
ance, embraced the pringes so dear
to his heart and divided lws vast

possessions among them.

=Faridun 6z oullanm sinayie =,

Sah I Tohmastbn « Sahnarms= snum alyazmas,
Tobrz. 1520~ 154001 ifbyr,

1V Sodesddin Aga Xamn g kolleksiyass, Cenevrs

“Fanibun dests ont his sons”

Masaerpd “Sloibieaia” of Stk Talimasp 1

Tz 13200 1340

Prevatte oot of Setdrasddin Agat- Khan 1V Gersera
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miniatir genis ictimaiyyat, elaca da alimlar g0 qapal olan gaxsi kollek-
siyalarda saxlanildigindan tadgiqatqilann aragdmalanndan kanarda
alib.

} Bela hesab olunur ki, matnin xattat tarafindan yerina yetifildiyi,
sahifalafin isa rasm, omament va naxislarla iglanildiyi badii alyazma
sanati Xl asrin sonlaninda Abbasilar xilafatinin paytaxti Bagdadda geniy
yayilmisdi. Lakin miniatdrlardan ibarat an gadim alyazmasi XI 3sfin
avvalina aid edilir, «Harakatsiz ulduzlann tasvirlari kitabm adlanan bu
alyazmas: astronomik migahidalara hasr olunub. Yeri galmigkan, ilk vaxt-
larda miniatdrgilar asasan qadim yunan elmi asarlarinin tarcimalari
zarinda ¢alisirdi. Lakin artig 1237-ci ilda Vasitdan olan rassam Yahya
ibn Mahmud yazig al-Haririnin galamindan qxmig, cox dabda olan
«magamiar» adh kalakbazhq romanina illustrasiyalar gakib.

Cami bir nega asrdan sonra Canubi Azarbaycanin paytaxti Tabrizda
nainki qadim alimlarin risalalarina, hamginin arab, Azarbaycan va fars
sairlarinin obraz va metaforalarla dolu olan lirik asariarina da illstrasiyalar
¢akan miniatir ustalar: faaliyyat gostarmaya baglayrr. dlyazmalanina
boyik qiymat veran Elxanilar sdlalasinin (1256-1353) hokmdarlan bu
rassamlara himayadarliq edirdi.

Aramsiz siilala miharibalarina va iggalgilann hicumlanna baxma-
yaraq, miniatir sanati XIV va XV astlarda da inkisaf edirdi. Sanat ax-
tanislan va maragl tapintilarla yadda qalan son marhala isa Safavilarin
hakimiyyatinin baglanmasina tasadof etdi. Sarkarda va istedadl sair,
Azarbaycan adabiyyatinin klassiki hesab edilan | $ah lsmayil (1501-1524)
salaflarindan ornak gotirarak sarayda kitabxana agdiwmugdi. Bu
emalatxanada an mixtalif movzulara - tarix va ilahiyyata, tababat va
tabiatsinashga dair kitablar hanrdamirdi. Va, albatta, alyazmalar
arasinda hamin dovrin an mashur poema va seir moalliflarinin asar-
larina rast galinirdi.

Xisusila qeyd etmak lanimdir ki, bu, oldugca masrafli tasabbos idi.
Na qadar zangin va qUdratli olsa da, Aviopanin heg bir kiali yaxud im-
peratory bunu 6zGna rava gora bilmazdi. Bela bir isi maliyyalagdirmaya
casarat etmak O¢in hagigatan da bitib-tikanmaz xazinaya malik ol-
magq lazim idi. aksar boyalar yanmgiymatli daglardan hazidanuds, 1abaga
va maye qizildan bol istifada edilirdi, kagiz zafaran va saflorla boyanird,
mirakkaba isa mugk va quzilgil suyu gatilirdi. Rassam va xattatlann
saxlaniimasina, onlann goxsayh komaksi va xidmatgilarina xeyli vasait
safl olunurdu. Onlarin gaydisina qalir, qoruyur va, albatla, asasli surat-
da mohaliza edirdilar. Dagiq
malumdur ki, ustalann gozlarinin
yorulmamasi, qollarinin isa
quvvatli qalmasi Ggun onlann is
gind iki saatdan artiq davam et-
mitdi. Tabriz kitabxanasinda hazir-
lanan kitablar haqqinda isa ayn-
3 danismaq lazmdir. Burada
har harf xattathq sanatinin ni-
munasi, har illistrasiya mostaqil
dayari olan bitkin badii asar idi.

Bir nOsxada hazirlanmis kitabi
xatinadar darhal sah xazinasina
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the National Library of France in Paris. A lot of the precious minia-
tures of Tabriz masters remain inaccessible to researchers as they
are stored in private collections that are closed to the public and sci-
enlists.

It is believed that the art of fine manuscripts, in which the lext is
written by the calligrapher and the pages are decorated with draw-
ings, designs and patterns, became widespread in the capital of the
Abbasid Caliphate, Baghdad. at the end of the 12th century. But the
oldest manuscript containing miniatures dates back to the beginning
of the 11th century. It was called “The Book of images of fixed stars”
and was dedicated to astronomical observations. By the way, origi-
nally miniaturists worked mainly on the translations of Greek scien-
tific works. In 1237, however, artist Yahya ibn Mahmud from Wasit made
illustrations for a very popular and picaresque novel of the time, "Maga-
mat", penned by writer al-Hariri.

Only a few decades passed, and miniaturists began working in the
capital of South Azerbaijan Tabriz. They supplied illustrations not only
for the treatises of ancient scientists but also for the lyrical Arabic, Azer-
baijani and Persian poems filled with images and metaphors. The artists
were patronized by the rulers of the llkhans dynasty (1256-1353) who
very much appreciated those hand-made books, manuscripls.

The development of miniature art continued in the 14th and 15th
centuries despite the endless dynastic wars and invasions. The final
period marked by creative quests and surprising finds was the be-
ginning of the Safavid reign. Following the example of his predecessors,
Shah Ismail 1 (1501-1524), a military leader and a talented poet who
is considered the classicist of Azerbaijani literature, also opened a kitab-
khane (Library) at his court. It was a workshop making books on var-
ious subjects ranging from history to theology, medicine to natural
history. And, of course, the manuscripts included the most famous lit-
erary works by oriental authors of poems of the time.

It should be said at once that it was an extremely expensive un-
dertaking which not a single of the then European kings or emper-
ors could afford no matter how rich and powerful they considered
themselves 1o be. It required the presence of truly bottomless cof-
fers to finance this venture. Many paints were made of semi-precious
stones, sheet and liquid gold was generously applied, paper was paint-
ed with salfron and safflower, and musk and rose water were added
to ink, Not less attention was paid to painters and
calligraphers and their numerous assistants and
servants. They were treated well, cherished and,
of course, carefully quarded. It is known for fact
that the working day of a master lasted for not
more than two hours, so as not to tire the eyes
and keep the hardness of the hand. The same holds
true for the books that were produced in the Tabriz
kitab-khane. Each letter in them was a masterpiece
of calligraphy and each illustration was a finished
work of arl with an intrinsic value.

The treasury-keeper immediately placed the
book made in a single copy into the Shah's treas-



Oxvculary '! To the reader

yerlagdirirdi va hamin alyazmasi orada an zarif zinat agyalan ila bir-
likda saxlamilirdi. Kitab istanilan qizil mamulat, almaz, yaqut va zom-
riddan daha yOksak qiymatlandirilirdi. Elxanilarin, Teymuri va Safavilarin
malik olduglan saysiz-hesabsiz sarvatlarin bashica zinati kimi mahz
kitablar gixis edirdi.

Rassam va xattatlara olan monasibati anlamaq Ggin nahang
dovlatin hékmdan | $ah Tahmasibi (1524-1574) xatirlamaq
mimkOmdor. Atasi | $ah Ismayildan taxt-tac miras alan by hokm-
dar yoOksak tahsilli insan va saxavatli mesenat idi. Ostalik o,
istedadli rassam va gozal xattat idi. Azarbaycamin boyak miniator us-
tasi Sultan Mahammadin jagirdi olmasi ila faxr edirdi. Tahmasibin
dovrOnda Tabriz boton islam donyasinin rassamliq markazina
gevrilmigdi. Burada mbhtagam kitablanin arsaya galmasi ila yanasi,
digar incasanat novlari da inkisaf edirdi.

Mataxassislar XVI asrin ortalanim - | Tahmasibin hakimiyyat
dovrin0 Tabriz miniatdr sanatinin sonuncu yiksalis marhalasi hesab
edirlar. Mahz bu ddvrda sah sarayinin iltifat ila ahata olunmus ras-
samlar bby0k udurlara nail ola bilmiglar. Onlar kitablarin hazirlanmasi
prosesinda xattatlann mdvqelarini tadrican «ala kegirirn, 8z dlgolari
ila kigildilmis freskani xatirladan iri, botdv varaga yerlagan kom-
potisiyalar gakirdilar. Partret, saray hayatindan sahnalar kimi yeni jan-
rlar meydana galir, lirik, epik va animalistika janrlan yoksak inkisaf
saviyyasina ¢atmigd. Paralel olaraq miniator bilicilari va toplayiclaninin
albomlan 0gOn yerina yetirilan sarbast rasm da inkisal etmaya baglayur.
Bir gadar sonra Tabriz kitabxanasimin nimunasina uydun olaraq $argin
digar saraylannda da emalatxanalar yaranir. 88ylk Mogollar stlalasinin
banisi Baburun odlu Humayun iki rassami - Mir Seyid ali va abd as-
Samadi Tabrizdan Hindistana daval edit. Azarbaycanh rassamlar
hindli miniatGr ustalarinin bdyGk qrupunu yetisdirmiglar, Hamin usta-
lanin asarlari bu gOn klassik rasmlar hesab olunur. Ona gbra da aksar
tadgiqatgilanin fikrinca, mogol tasviri sanat maktabinin asasi mahz
tabrizli rassamlar tarafindan qoyulub.

Tabriz maktabi tirk miniatdr sanatina da boyok tasir gostarib. Bu
maktabin yetirmalari olan va 0smanh dovlatinin paytaxtinda iglayan
valican Tabrizi, $ahqulu Tabrizi va Kamal Tabrizi saray rassami kimi yok-
sak vazifalar tuturdular, Moasirinin yazdigina gdra Sultan SOleyman Qa-
nuni (1520-1566) tez-tez Sahqulu Tabrizinin emalatxanasina bag
gakirmis.

Iran va Orta Asiya miniatirinda va, tabii ki, Azarbaycan tasviri
sanatinda, elaca da bir ¢ox digar olkalarin rassamlannin asarlarinda Tabriz
miniator maktabina xas olan xosusiyyatlari gormak mimkundor. Tabriz
kitabxanasinda meydana galan ideyalarin Sarq alamina tasirinin intibah
dovrl rassamlannin Avropadaki faaliyyati gadar mehtagam oldugunu
soylasak mubaliga etmarik. Har kasa malumdur ki, Tabriz ustalannin irsi
¢ox 2angindir, onlarin dunya madaniyyatina verdiyi tohfa isa avazsizdir.
Bu irsin yranilmasi alimlardan yelarinca vaxt va quvva talab edir.

Bu kitab isa Azarbaycan miniatir ustalanmin arsaya gatirdiklari
nahang va valehedici gozalliya malik alama sadaca girigdir. Onun dili
murakkab va ¢oxmanalidir, obrazlan isa o qadar muxtalifdir ki, bu
sayahata gixan har kas kitabin cazibasinin tasiri altina dugarak oz
yolunu birdafalik itirmak tahlukasi ila Lzlagir.

ury where it was allowed a place among the most exquisite jewel-
fy. But it was valued well above any items of gold, diamonds, rubies
and emeralds. The books were the main ornament of the countless
treasures owned by the Ilkhanids, Timurids and Safavids.

In order to understand the altitude towards artists and calligra-
phers, we can recall the ruler of a vasl state - Shah Tahmasp |
(1524-1574). This ruler, who inherited the throne from his father Is-
mail I, was a highly educated man and a generous benefactor. In ad-
dition, he was an amazing artist and brilliantly mastered calligraphy,
which, however, did not prevent him from being proud that his teacher
was greal Azerbaijani miniaturist Sultan Muhammad. Under Tahmasp’s
rule, Tabriz turned into an art center of the entire Islamic world where
great books were created and other forms of art flourished.

The middle of the 16th century, the reign Tahmasp |, is described
by experts as a period of final development of Tabriz miniatures. It
was at this time that artists, showered with the favors on the Shah's
court, achieved remarkable success. They won more space in books
from calligraphers and created large sheet-size compositions remi-
niscent of reduced murals. They also developed new genres such as
portraits and scenes of court life, refined the genres of lyrics, epic and
animals. Free paintings executed for the albums of connoisseurs and
miniature collectors began to develop in parallel.

Following the model of the Tabriz kitab-khane, workshops were
also created in other courts in the East. Humayun, the son of the
founder of the Mughal Empire Babur dynasty, invited two artists Mir
Sayid Ali and Abd al-Samad from Tabriz te India. Azerbaijani masters
educated a large group of Indian miniature painters whose works are
still considered classical today. Therefore, many researchers are con-
vinced that it was Tabriz artists who laid the foundation of the Mughal
school of painting.

The Tabriz school also had a major impact on Turkish miniature.
Its representatives Velijan Tabrizi, Shahkulu Tabrizi and Kamal
Tabrizi, working in the capital of the Ottoman Empire, held high po-
sitions of court arlists. The workshop of Shahkulu Tabrizi, according
to 2 contemporary, was frequented even by Sultan Suleiman the Mag-
nificent (1520-1566).

The features characteristic of the Tabriz school can be traced in Iran-
ian Shirazi and Herati and also Central Asian miniature, in the dilferent
domain of the fine arts of Azerbaijan of course and the works of art
of many other countries. It would be no exaggeration to say that the
intluence of the ideas born in the Tabriz kitab-khane on the East was
probably commensurale with the power of the impact made by Ren-
aissance painters in Eurape.

It is generally recognized that the legacy left behind by Tabriz mas-
teis is colossal and their contribution to world culture is immeasur-
able. And it will take scientists a lot of time and energy to study it.
This book is just an introduction to the greal and amazingly beauti-
ful world created by Azerbaijani miniaturists. Its language is complex
and diverse, while the images are so multifaceted that if you ven-
ture to take this journey, you fisk falling under its charm and getting

lost forever

1
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A world created by kalam

Sarq miniatrinon sehrli, rangarang, zarif va
inco alami galam vasitasila yaranirdi.

Bu galam ucu ¢apaki kasilan yaxud yanlan
nazik gamig saplagindan ibarat idi. Bazan
gamisin icina dala quyrugunun tiklarini
yerlasdirirdilar. Naticada alinan firca da galam
adlanirdi. Bu sada alatlardan istifada edarak
Tabriz maktabinin xattat va rassamlan 6z
olmaz sedevrlarini arsaya gatirirdilar.

The magical world of Oriental miniature,
multi-colored, elegant and subtle, was created
with the help of kalam - a thin stalk of cane
the tip of which was cut diagonally or cracked.
Sometimes a cluster of squirrel tail hairs was
added to the cane, The result was a brush
which was also called kalam. It was with

the help of these simple tools that the
calligraphers and artists of the Tabriz school
created their immortal masterpieces.
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abriz kitabxanasin casaratla &z dovrGnin unikal hadi-

sasi adlandirmagq olar. Bu, oldugca bahali, nafis tartibath

kitablan yalmiz bir n0sxada buraxan matbas yaninda

nagriyyat xatirladan bir massisa idi. Eyni zamanda mah-
sulun eksklizivliyi materiallarin keyfiyyatindan daha ziyada yaradia
kollektivin istedad: hesabina tamin edilirdi. 8alka da kitab miniatirinin
tarixinda ilk dafa olaraq ylksak qabiliyyata malik insanlardan ibarat
bayak bir qrup formalagmisds. Onlanin har biri barada gozal sanatkar
kimi danigmaq momkadn Idi,

Kitabxanada rais, faktiki olaraq bas redaktor va bas rassam
funksiyalanm yerina yetiran saxs da var idi. 0, hansi matna illistrasiyalann
g2kilacayina, sahifalarin neca tartib olunacagina, xattatin onlan hansi Os-
lubla dolduracadina dair qarar veritdi. Lakin kitabin movzusunu, albat-
ta, sifaris¢i verirdi. Bu, dovlatin basgisi - sah idi. Isin gedisina va vasaitlarin
xarclanmasina isa onun vaziri nazarat edirdi. unki yalmz oldugea zan-
gin sah xazinasi bela bir nagrla bagl masraflara tab gatira bilardi.

Istehsal prosesi kagizin segilmasindan baslayirdi. Uzun moddat arab
Sarqinda, Markazi va Kigik Asiyada yau (igGn asasan papirusdan, kitab
va mbhOm sanadlarin hazirlanmasinda isa pergamentdan istifada
olunurdu. Lakin VIl asrin sonunda avvalca Samarqandda, daha sonra
isa Bagdadda Cin texnologiyasi Ozra kadiz istehsalina baglanild:.

Tacirlarin taqdim etdiklari nomunalardan an keyliyyatli va gozal olan-
lan segilirdi. Bu kagiz aksar hallarda ag, bazan da bir qadar farqli rangda
olurdu. Daha sonra usta sagirdlari har bir varaqi cilalanmig fil
s0moyOndan olan lovhacikla, aqiq yaxud bollur kira vasitasila asash
suratda hamarlayirdilar,

Matn va illostrasiyalanin yerini niganladigdan sonra varaq zarkuba
taqdim olunurdu. 0, varagin kanarlanini quzilla yaxud gimog zarracik-
lari ila 8ri0rd0. Daha sonra isa baslayan tartibalgi gargiva gakir yaxud
onu marakkab bitki ornamenti ila avazlayirdi. Xattat onun Ogn ayrilmig
makam matnla doldurur, onun 8n hissasini 2aril frontispislar va
nawiglarla bazayirdi. Va yalniz bundan sonra rassam faaliyyata
baglaywd:.

Rasmdaki liqurlar avvalca qumizi yaxud qara konturla isaralanitdi,
daha sonra onlann Ostona ilkin rang layr astan ¢akilirdi, kom-
pozisiyamin bton elementlari gati boyalarla islanirdi, sonda isa
ranglarin boton zaruri galarlan vurulurdu.

t would be safe to describe the Tabriz kitab-khane as a

unique phenomenan of its time. It was some kind of a pub-

lishing studio which produced extremely expensive and

beautifully decorated books only in one copy. The exclu-
sive nature of a product was ensured not so much by the quality of
the material used as much by the talent of the creative team. Perhaps
for the first time in the history of book miniatures such a large group
of highly talented people was brought together. Almost every single
person could be talked about as a wonderful master.

Kitab-khane also had a senior master, Acting as the editor-in-chief
and the chief artist, he decided what text should be illustrated, the
way the pages should look and what style the calligrapher should fol-
low. But the theme of a book was, of course, determined by the cus-
tomer. It was the head of the state - the Shah, while his vizier watched
the progress of work and expenditure. After all, only the bottomless
coffers of the Shah could atford the associated costs of such a publi-
cation.

The manulacturing process began with the selection of paper. For
a long time in the Arab East, Central Asia and Asia Minor, papyrus was
mainly used for records, while parchment was used for books and im-
portant documents. But at the end of the 8th century, paper started
to be produced first in Samarkand and then in Baghdad on the basis
Chinese technology.

The best quality and beautiful paper was chosen from the selec-
tion offered by merchants. I was mostly white but sometimes it was
tinted as well. Then, apprentices carefully ironed each sheet with 2
plaque made of polished ivory, agate or even a crystal sphere.

After marking up space for text and illustrations, the sheel was
passed on to the gilder who covered the pages with a gold of silver
spray. Then it was the turn of the master of ornamental design of il
lumination who painted the frames or an intricate floral design. The
calligrapher filled the allotted space with text, anticipating it with del-
icate lrontispieces and headpieces. Only then was it the turn of an anist.

Figures on the painting were originally designated with ared or black
outline, then a ground level was laid, all the elements of the com
position were applied with a thick paint and finally all the shades ol
tolors were added.
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Hauir varaglar micallidiara verilir, sonuncular da onlan tikir va cilda
salirdi. Basmanaxigh yaxud laklanmig daridan hazirlanan 0z gabw
incasanat asari, kitabin yOksak dayarinin gdstaricisi idi.

Adatan kitabxanada alyazmasi Ozarinda ig illarla davam edirdi. Bela
bir kitabda xattat matninin, ornamentlarla tartibatin, miniatbriarin
yaxud da cildin daha yaxs oldugunu sdylamak gatindir. $aha taqdim
olunan bitkin sanat asarinda har gey b0tdv idi, asarin mazmununu usta-
lara mOnasib vasitalarla oxucuya maksimal daracada ¢atdirmaq
maqsadini dagiyirdi,

Bu yerda qeyd etmak lanimdir ki, Tabriz alyazmalanmn xdsusiyyati
s020n va onun vasitasila gatdinlan fikrin 0stonl0yOnda idi. Miniatdr isa
ondan asil vaziyyatda idi. O matnin illOstrasiyas: kimi ¢oog edirdi, lakin
hatta tarixi hadisalarin tasvirl zamani rassam 0z qahramanlannin ori-
jinala, hadisani ahata edan «dekor»un isa real manzara ila banzarli-
yina heg vaxt cahd gdstarmirdi.

Bir gox sanatsOnasiann dlsndlyD
kimi, bu, islam dininin hakim oldugu
dlkalarda canh varhiglann tasvirina
qoyulan gadajanin naticasi idi.
Dodrudur, Xiil 3sda yagams fakih Ibn
Daqiq al-ldin qeyd etdiyi kimi, islam
dininin asaslan Mahammad PeyJam- |
bar tarafindan bayan olunduqdan |
yeddi asr sonra onun bitparastiikla 3
mabariza ila bagh sozlari daha mla-
yim sakilda sarh edilarak insan va
heyvan tasvirlarinin 8z aksini tapdidi
mozaika, freska va miniatOra aid |
edilmirdi. Lakin bu liberal dayigikdiklar -
artiq islam tasvirl sanatinin falsafasini koklo sakilda dayigdirmak iqti-
dannda deyildi. Onun moalliflari canh hayatin konkretliyindan uzaqlagaraq
bu sanat barada ideal, asasan fantastik tasavvir formalagdirmada can
atirdilar. Onlar avropal rassamlar kimi orijinali taglid etmir, real insan-
lann yaxud real agyalann rasmini gakmir, asas diqqati suf ideal obraza
va ramza yonaldirdilar.

Mahz bu sababdan miniatdr asasan gartidir. Rassam hansisa
mOayyan aslam deyil, onun gorxunc va azgin ywtici olmasi ila bagh
tasavvoronG tasvir edirdi. 0 vaxtkn memarhiq ganunlanm bilmasina va
konkret sarayin goron050n( tasavvr etma qabiliyyatinda olmasina bax-
mayaraq, hamin saray: deyil, miniatGron gozalliyi namina proporsiyalan
pozulmus sehrli gasri tasvir edirdi. Balka da gaxsan tanmig oldudu
sarkardani deyil, motlaq incabel va enlikirak pahlavani tasvir edirdi.
Tabiat manzaralari 6z0namaxsus disturlar kimi g edirdi, burada iki-
0g a9ac megani, Gloqdaki tapa dag manzarasini, gul kolu rayihal bagqani
bildirirdi. Bir nega ath tasviri doyusan ordulann toqqugmasini yaxud
hokmdann taxti onGnda ayilmis fiqurlar saray ayanlan guruhunu ilada
etdiyi zaman bu Gsuldan istifada olunurdu.

The finished sheels were passed on to the bookbinders who bound
them together and supplied the cover. Made of embossed or patent
leather, it was also a work of art and a sign of the high cost of the book.

Usually, work on a manuscript in kitab-khane took years. It is dif-
ficult to say what was better in the book - the calligraphic text, the
ornamental design, the miniatures or the cover. The Shah would re-
ceive 2 finished masterpiece in which all of the components formed
a unity and everything was subordinated to the goal of revealing the
content of a book as much a possible making the best use of the re-
sources available to the masters.

It is probably worth explaining at this point that what made Tabriz
manuscripts special was the primacy of the word and thought contained
in them. The miniature performed a subordinate role. It was an illus-
tration to the text, but even when describing historical events the artists
did not seek to make their characters and the setting of a certain sit-
uation look exactly like the original people and landscape.

As many art critics believe, it was a consequence of the ban on
the depiction of live models in countries professing Islam. Howev-
er, according to jurist Ibn Daqiq al-Eid, who lived in the 13th centu-
ry. over the course of seven centuries that passed since the procla-
mation by the founder of islam of the canons of faith, the words of
Prophet Muhammad regarding the struggle against idolatry began to
be interpreted more flexibly and were no longer attributed to mo-
saics, frescoes and miniatures depicting both people and animals. How-
ever, this liberal progress could not radically change the philosophy
of Islamic art. Its creators, moving away from the specifics of real life,
attempted to provide an idealistic and often fantastic idea of it. They
did not copy nalure, as European painters did. Neither did they paint
real people or real objects, focusing instead on an exclusively ideal
image and symbol.

It is due to this that miniature is largely conditional. Artists did not
draw a specific lion but their idea of him as 2 terrible and ferocious
predator; not a particular palace, aithough being familiar with the laws
of architecture of the time, they were perfectly able to imagine what
it could look like, but an imaginary castle with proportions broken for
the sake of the beauty of miniature; not a commander an arlist may
personally know, but 3 knight with 2 wasp waist and broad shoulders.
Pictures of nature were some kind of a formula in which two or thiee
trees symbolized 2 forest, 2 hill on the hotizon stood for a mountainous
landscape, while a flower bush epitomized a lragrant garden.
This technique was also used when the image of several horsemen
was intended 1o mean 2 fight belween armies, while bent ligures
around the thione stood for a crowd of courtiers.

The fantastic world of the Oriental miniature was expressed through
the absence of 3 perspective s0 common lo Western painling. Is space,
which was often filled with people and objects, was characterized by
a very shallow depth. Objects near and distant from the viewer werg
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$arq minialbre alaminin fantastikliyi Qarb tasviri sanati ucun
olduqca saciyyavi olan perspektivin yoxlugu ila ifada olunurdu. Onun
aksar hallarda insan va asyalarla dolu olan makani ¢un oldugea kigik
darinlik xas idi. Tamasagrya yaxin va uzaq olan obyektlar, Ust-usta galagla-
naraq varaqin yuxanlanna dogru 0liqi sakilda yerlasdirilib. 0la bilsin,
bununla rassam tasvir etdiyi alamin sartiliyini xsusila nazara carpdur-
mada cahd edirmis. Lakin miniatGron takrarolunmaz janr xbsusiyyati
ela bu sartiliyin 6z0ndadir.

Insanlar arasindaki munasibatlarin daima mixtalif hislarla boyandigi
real hayatdan uzaqglasma miniator gahramanlanmin simalarinda har
hansi emosiyanin olmamasi ila tazahir edirdi. Onlar olimcul doyisma
va ya cosdun mahabbat sahnalarinda bela harakatsiz va ehti-
rassizdir. Lakin bu, o demak deyil ki, islam va x0susan da Tabriz mini-
alird orta asr Avropa va rus miniatdrlarindan fargli olaraq insamin ah-
val-ruhiyyasini va daxili alamini aks etdirmir. Kitabxanada ¢alisan ras-
samlar bunu digar vasitalarla - gahramanlann durug va jestlari, tabiatin
vaziyyali - manzara fonunun §an yaxud hayacanh «mssayiatis, palit-
rada Ustinlok taskil edan galarlarla, fiqurlann varagqda xisusi yerlasmasi
ila catdinrdilar,

Bela ki, BoyOk Tabriz «Sahnamas=sinda verilmig «Rustamin Isfandi-
yan gatla yetirmasi» adh miniatirda ikiuclu oxla kor edilan Isfandiyann
azablari rassamin kompozisiyamin markazinda yerlagdirdiyi siniq va qu-
rumus agac vasitasila ¢atdinlir. «Rostamin 6lomu» adh miniatirda isa

arranged in tiers up the sheel, piling on top of each other I is quite
possible that this is how the artists tried 10 emphasize the conditional
nature of the wotld being depicted. But this conditionality also con-
tained a unique feature of the miniature genre

The departure from real life where people's relations always have
different feelings is manifested in the absence of any emotion on
the faces of miniature characters. They ate immobile and impassive
even in a mortal combat or passionate embraces. But this does nol
mean that the Islamic and especially Tabriz miniature did not re-
flect the mood and the inner world as was the case, for example,
in medieval European and Russian miniature. Artists from kitab-khane
communicated it by other means - posture and gesture, state of na-
ture, a joylul or disturbing accompaniment ol the landscape, pre-
dominant tones in the palette, a special arrangement of figures on
the sheel, elc.

Thus, in the "Rustam kills Istandiyar™ miniature from the Great Tabnz
“Shahnama”, the artist decrypts the suflering of Islandiyar, who has
been blinded by a double-pointed arrow, by placing a broken and with-
ering tree in the center of the picture. In the miniature "Death of Rus-
tam”, all characters seem to be caplured by a terrible whirlwind ol death.
1ts fings also encompass the horse Rakhsh, who is pierced with spears
and swoids, and the dying killer of Rustam, Shagad, whose agoniz-
ing body is curved just like the tree behind him. And in the center of
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A world created by Lalam

biton gahramanlar sanki dahgatli 6lom gasirgasina maruz galiblar. Onun
halqalanna ham niza va qilinclarla vurulmug at Raxs, ham da RGstamin
can veran qatili Sagadin tasvirlari yerlasdirilib. Sonuncunun can
¢akisan badaninin ardinca onun Gninda olan agac da ayilmisdir. Olom
dairasinin markazinda isa son daqiqalarini yagayan Ristami gorirdk.
Onun ¢akdiyi agnlar sanki asarin hidudlanm asmagdadir,

Miasitlara aydin olan pozalar va badan plastikasi, habela eyni
daracada sarli olan jestlar, geyimin yaxud otaq mixallafatinin detal-
lan rassamin 6z qahramanlan barada bahs etdiyi vasita rolunu oynayirdi.
Uzi tamamila drtan duvaq yaxud basin Ostinda qizil alov migaddas-
liyin alamatlari hesab olunurdu. Vag lalayindan hazirlanmig dabdabali
addal galma hokmdar naslindan olmanin nisanasi idi. Xalatin 0zarinda
qurumus budaq saklinda tikma tarkidinyahgin alamati kimi gnag edir-
di. Coxsayl yamaglar va agac sandallar donya nematlarina nifrati bildirir-
di. Ganc oglan fiqurunun yamndaki
yan lavazimati onun savadliidina, pi-
ala va armudlar isa tavazbkarlijina
isaradir. Miniatirda sarv ajac Allahin
niganasi kimi gixig edir, sabam soyod
isa asigin kadarini bildirirdi.

Onu da qeyd etmak lazimdir ki,
tasvirin santiliyina baxmayaraq, mini-
atorlar 62 mazmununu poetik obraz-
larla biruza veran boyltk badii
ifadaliliya malik idi. Parlaq lakalarin
intensivliyinda, harakat va xatlarda
hayatin real, hatta hislarla duyulmasi
dz0n0 gostarirdi. Miniatrdaki alam
gah gigak agan badamn zarif-ad-
¢ahrayr koplyOnda, gah da payu
yarpaglanmin qrmizi-sarn «libas»inda tazahir edan nadillar baggasidir.
Bunlar camanliklarin ¢ahrayl, mavi, banovsayi xalilan, sart qayalar,
gumisd ¢egmalar, mazali tarzda cakilmis buludlar yaxud qizil ulduzlarla
bazadilmis agiq-mavi rangli goy qubbasidir. Parlaq geyimli insanlar,
gUclo heyvanlar va gozal quglar, sabakali taglan olan zarif binalar, inca
10vqla nazara qarpdinian mixallafat agyalar - batin bunlar kompotisiya
va rang ritmi ila birlagarak, hayat sevgisi ila dolu olan bitov obraz for-
malagdinrdi.

Miniatirin santiliyi va dekorativliyi onun alyazma tartibatinin digar
elementlari olan ornament va xattathqla Gslubi bicliyini sartlandirmisdir.
Bununia bela heg vaxt onlann iginda itib-batmayan miniatus tabe funksiya
yerina yelirmasina baxmayaraq, mustaqil va tamamlanmig sanat asari
kimi qalmaqda idi. Oz muasirlarina va, ola bilsin, daha gox galacak nasil-
lara Gnvanlanmis miniatur tabrizli ustalann fantaziyasi naticasinda mey-
dana galan sehrli alamin obrazim gunumuzadak ¢atdumisdu.

the deadly circle is Rustam, whao is living his last minutes and whose
pain spills out of the picture.

The understandable postures and plasticity of the bodies, as well
as a conventional gesture, a piece of clothing or decoration of the room,
were the language in which the artist talked about his heroes. A veil
on the face or the golden flame behind the head was indicative ol ho-
liness. A turban with a magnificent plumage and egrel of ostrich feath-
ers was evidence of royal descent. Embroidery in the form of a dried
branch of the robe was a sign of detachment from the world. A set
of patches and wooden sandals meant centempt for life benefits. A
penholder near a boy’s figure hinted at his education, while a bowl
and pears symbolized modesty. A cypress in miniature was a symbol
of God, while a weeping willow talked about pangs of love.

ILis important to note that despite all the pictorial conventions, minia-
lures possessed an immense artistic expression and revealed their con-
tent in poetic images. The intensity of color spots, lines and motions
showed a real and even sensual feeling of life. The world in minia-
ture is a fabulous garden - sometimes a delicate pink and white foam
of blossoming almonds, sometimes dressed in a crimson and yellow
altire of autumn leaves. It represents pink, blue, purple and gold car-
pets of lawns, rough rocks, silvery streams, a bright blue dome of the
sky with intricate clouds and golden stars. People in bright clothes,
mighty beasts and beautiful birds, elegant buildings with delicate arch-
es, ulensils marked with a delicate taste - all this linked together with
a color and compositional thythm created a holistic image imbued with
love of life.

The conventionality and decorative nature of miniatures was de-
tesmined by its stylistic unity with the other elements of the manu-
script - ornaments and calligraphy. However, miniature never dissolved
in them and remained, despite its subordinate role, a complete work
of art, Addressed to contemporaries and perhaps even more 50 to de-
scendants, it has brought to our days the image of 2 magical world
created by the imagination of Tabriz masters.
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Tabriz miniatir maktabinin rassamlan mini-
aturd illostrasiyadan ayiraraq mistaqil
incasanat novl saviyyasina qaldirmagla yanasi,
onun dilini va kompozisiya asaslann
formalasdirmis, bu jannn koloritini islayib
hazilamislar. Bundan alava, onlann axtanslan
dunyanin tamalina tamas etmis, fikir va
disuncalari isa basar varliinin baslangicina
qadar gedib ¢ixmisdir. Onlar sada va macazi
formada da olsa, bu dinyamin ilk ginlarinin
rasmini cakmaya cahd gostarmislar.

and Saints

The Tabriz school artists not only raised
miniature from the level of illustrations
to art, but also created a language and
the basics of composition and developed
the color of this genre. Moreover,

their search has affected the foundations
of the universe, while their ideas
penetrated the origins of mankind.

They tried to paint a picture of the first
days of this world, albeit in a rather
allegorical manner.
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abriz miniat0rinOn adatan XIV-XVI asrlara aid edilan gigak-
lanma fenomeni tork va monqol tayfalan tarafindan qu-
fulan nahang imperiyanin dagimasi ila eyni vaxta
ddgmogdor. Cingizxanin bir-birina hasad aparan goxsayh
varislari yerli ayanlan calb etmak, elm va madaniyyatin avvalki
nailiyyatiarindan, dinin, yani islamin birlasdirici rolundan istifada
yolu ila 0z hakimiyyatlarini méhkamlandirmaya ¢aligirdilar.
¢ingizxanin navasi HOlakd tarafindan asas qoyulmus Elxanilar nas-
lina maxsus daviat daha qOdratli idi. Bu doviat iran va Azarbaycam, miasir
dfqanistanin bdyOk hissasini, Torkmanistani, Canubi Qafqazi, Iraqy, Kigik
Aslyanin garq hissasini ahata edirdi. Onlann qargisinda zad-zad asen
avropalilann «vahgi» adlandirdis bu hdkmdarlar «elxan» (xxalglann
hokmdarn») titulunu qabul etmakla mixtalif gabilalardan ibarat nahang
birfiklarda yasaysin tamin olunmasina imkan veran goxpillali inzibati va
effektiv vergi sisternlarini tagkil etmayi bacarmig, oldugca boyik sarvat
toplamus, incasanat, adabiyyat va memarhigin inkigafina dastak vermiglar.
Elxanilar sOlalasinin an istedadh nOmayandalarindan biri casur
sarkarda va adlh hokmdar olan elxan Qazan xan (127+1304) idi. 0, ugurlu
moharibalar aparmaqla va o1 hakimiyyatina qargi ydnalmis istanilan
cahdlarin gargisim vaxtinda almagla yanasi, doviatin mohkamianmasi,
incasanatin va mbxtalif sanat ndvlarinin inkigafi Gg0n gox is gdrmagdar.
Mahz onun hakimiyyati illarinda dlkanin paytaxt Tabrizin kanannda donya-
da ilk elmi-madani markaz olan Rub-i Ragidi gahari tikilmisdir. Qazan xanin
620 0¢0n tikdirdiyi mahtagam Samb-i Qazan trbasi bu gaharin markazi
idi, atratda isa bajga va favvaralarin ahatasinda mascid, iki madrasa,
xastaxana, qocalar evi, iyirmi karvansaray, manufakturalar, dayirman,
sanadlarin saxlandids yer, rasadxana, elaca da kitabxanalar yerlagirdi.
Qazan xanin vaziri Rasidaddin oz ogluna yauirdi: «Biz alimlar
kOgasi qurmusug. Burada 400 nafar alim, ilahiyyatg va hiquqsinas,
1000-dak talaba yerlagdirmisik. Dinyanin har tarafindan - Hindistan,
Gin, Magin, Misir va Samdan alim va hakimlari davat etmigiks. Qeyd
etmak lazimdir ki, bOton bunlar «madani» Avropa olkalari ahalisinin
kotlavi sakilda savadsiz oldugu, oradaki salimwlarin isa ufalsafi dagmn
x0susiyyatlari barada mabahisalar apardidi bir ¢adda bag verirdi.
dalat namina qeyd etmak lazimdir ki, Qazan xanin Rub-i Ragidi layi-
hasinda istiraki daha gox anun (g0n torba va yaxinhqda mascid tikmak
taklifi ila mahdudlagid:. Islami tazaca qabul edan har kas kimi, o da
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colossal empire created by the Mongols collapsed approx-

which is usually dated to the 14-16th centuries. Having di-

vided it, the numerous descendants of Genghis Khan, con-
sumed with distrust to each other, sought to consolidate their power by
engaging the local nobility and drawing on the earlier achievements of
science and culture and the unifying role of religion, ie. islam.

Particularly powerful was the state of the llkhans, a dynasty found-
ed by Khulagu, the grandson of Genghis Xhan. It included Iran and
Azerbaijan, most of the present-day Afghanistan and Turkmenistan,
the Caucasus, Iraq and the eastern part of Asia Minor. After adopt-
ing the title of llkhans, "rulers of nations®, these "savages”, as they
were called by Europe fearful of the Mongols, managed to create a
multi-level administrative and efficient tax system capable of
maintaining life in hugely mingled associations. They accumulated
inconceivable, volumes of wealth and contributed to the flourish-
ing of art, literature and architecture.

one of the most talented representatives of the Khulaguid dynasty
was llkhan Ghazan Khan (1271+1304), 2 brave commander and a piu-
dent ruler. He not only successfully waged wars and dealt with any
attempts to take away his power, but also did a lot to strengthen
the state and develop arts and crafts. it was during his reign that
the world's first scientific and cultural center, the city of Rub-i Rashi-
di, was built in the suburbs of the then capital Tabriz.

Its center was a magnificent mausoleum Shamb-i Ghazan, which
Ghazan Khan ordered 1o erect for himsell. Around it, among gardens
and fountains, there was 3 mosque, two madrassas, 2 hospital, 2
home for the elderly, two dozen caravanserais, manufactories, a mill,
a library, an archive of documents, an observatory and 2 kitab-khane.

The great vizier Rashidaddin wrote to his son: “We have given
dwellings to 400 other scholars, theologians, jurists, and tradition-
alists in the street which is named ~ The Street of the Scholars'..
We have established 1,000 other students, who had come from all
the professions of islam... To all these students, residing in the Rab-
i Rashidi or settled in the city of Tabriz, we have given orders to fre-
quent every day the colleges which we or our sons have founded ...
Filty skilled physicians who have come from the cities of Hindustan,
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Islam aqidasina gora bir gun geca
yans: boyuk malak Cabrail Burakla -
qadin bagh qanadl atla birikda
Makkadasks mascidin yaminda
yuxuya getmis Mahammad
Peygambann yamina galarak ona
Quds gahanna sayahat etmayi 1ok
b edie. Burak vasitasils Falasting
catdinlan Mahammad Peygambar
namaz gldigdan sonra samaya
yuksalir. Samamin ali qatindan
kegarak malaklar tarafindan salam-
lanan Peygambar yeddinci samaya
qalur. Burada o, rangbarang
yarpaglan olan panidayan agac
gorur. Mahz burada Mahammad
Peygombar Allahla dangir va
Onun amrlarini dinlayir. Maham-
mad Peygambann geca sayahati va
Meraca gixmasi movausu Sarg
adabiyyaunda va tasviei sanatinds
dafalarl aks olunub.

According to an Islamiic legend,
archangel Jabrayl with Burak, a
wonderful winged horse with a
horse's body and woman's head,
descended on Prophet Muhammad
who was sleeping near a mosque in
Mecca one night and offered 1o
make a tnp to Jerusalem. Taken to
Palestme by Burak, Muhammad as-
cended into heaven after the prayer,
Passing sax heavens where angels
greeted the Prophet, Muhammad
ascended to the seventh heaven

He saw a shining tree with colorful
beaves there. This was where he
spoke with God and keamed about
his true purpose. The theme of
Prophet Muhammad's night jour.
ney and ascension to heaven was
repeatedly reflected in lterature and
paintings of the East.
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dini masalalara olduqca qeyratkeslikla yanaswdi. Qazan xan buddist
mabadlarini va xristian kilsalarini dagitmadi amr etmakla digar dinlara
manasibatini bildirmisdi. Naticada unikal sanat asarlarinin mahv olmasi
onu narahat etmirdi. Lakin onu da vurgulamaq lazimdir ki, sonralar digar
gingizilardan nimuna gotiran elxan bagqa dinlarin ardicllanna daha
dozimlo yanagmada basladi. Tabriz atrafinda elmi markazin tagkili
ideyasimin haqgigi maallifi dovrintn madrik saxsiyyati, elm, adabiyyat,
falsala, tasviri sanat bilicisi, elxanilarin bag vaziri va salnamagisi Fazlullah
Ragidaddin idi. Mahz onun saylari naticasinda kitabxanada ustalar toplan-
mis va onlanin faaliyyati dgln sarait yaranmigdir.

Lakin Rasidaddin har halda prorab rolunda qixig edirdi, asas sifa-
risgi isa, albatta, «dinin 1aassibkesix, Tabriz kitabxanasinin ustalan Ogin
asarlar seqan elxan idi. Ona gora da illistrasiyalann gakilmali oldudu
va «yenidan nagr» edilan adabiyyatin baylk bir gisminin dini mahiyyat
dagimasi taaccibli deyil. Lakin bela birtarafli «tematik plan» rassam-
larin etirazina yaxud manfi reaksiyasina sabab olmurdu. Din, insanin
bu dinyada yeri, onun Allaha itaati, peydambar va ovliyalarin axlagq
masalalari rassamlar hokmdardan daha az narahat etmirdi. Rassam-
lar da kifayat qadar dindar idilar, lakin Elxanilardan va onlan avazlayan
safavi stlalasinin sahlanindan farqli olaraq dini hokmlarin tasdiqi ila ki-
fayatlanmir, aksina sobhalara va cavab axtanglanina yol verirdilar.

Ona gora da Tabriz kitabxanassnin movcud oldugu botan dovr arzinda
din movzusu onun faaliyyatinda dstonluk tagkil etmisdir. Ik novbada
bunlar «Cami at-Tavarix» («(mumi tarix») asarinda ovliyalann hayatindan
bahs edan silsilalar, Biruninin «dl-attar al-Bakiya» asari, «Meracnamas»
(Mahammad Peydambarin meraci barada kitab) va «Masum imamlar
kitabm, «Falnaman va «Kisas al-anbiya» («Peydambarlar haqqinda qis-
salam) adh asarlardir.

Bu alyazmalaninda illistrasiya edilmis sbjetlarin secilmasi heyrat dodu-
rur. Burada ham Incildan gotarGimas «Mojda» va «lsa Masihin lordan ¢ayin:
da xa¢ suyuna salinmasi» movzulanna, ham da ahdi-atiqdan alinmig
«lbrahim bitlari dagidarkany, «lliyamin olomoy, «Habilin valideynlari ila
gorisuv, «Navuxodonosor 3l-Quds (Yerusalim) mabadini dagudirs kimi

Chin (China), Mist (Egypt) and Sham (Syria) have been granted our
particular attention and favor, in a thousand ways ... Other crafts-
men and industrialists too, whom we have transferred from various
countries, have been established, each group in a particular street”,

Itis important to note that this was done at a time when the pop-
ulation of the “enlightened" European countries was universally il-
literate and "scientists” argued aboul the properties of the "philoso-
pher's stone”,

It would be fair to say that the participation of Ghazan Khan
in the Rub-i Rashidi project most likely boiled down to the propos-
al to build a tomb for him and a mosque near it. Like all neophytes
(the ruling Iikhan embraced Islam only in adulthood), he was very
zealous in matters of faith, Ghazan Khan expressed his attitude to
other religions by ordering the destruction of Buddhist temples and
Christian churches. He didn't care much that this would lead to the
demise of unique works of art. However, we suggest that later the
llkhan followed the example of other descendants of Genghis Khan
and became more tolerant of other faiths. The true inspirer of the
establishment of a research center near Tabriz was a wise man of
his time, an expert on science, literature, philosophy and painting,
vizier and chief chronicler of the llkhans, Fazlallah Rashidaddin. it was
thanks to his hard work and care that the best masters were brought
to kitab-khane and conditions created for their work.

But Rashidaddin was more of a superintendent, while the main
customer was, of course, "faith devotee" Ilkhan who selected
works for the masters of the Tabriz kitab-khane. It is therefore no
wonder that most of the literature which was intended for illustra-
tion and “republication * was religious. However, such a biased “the-
matic plan" hardly caused indignation and disapproval of the
artists. Questions of faith, man's place in this world, the relationship
with God and divine powers, the moral code of saints and prophets
worried them no less than the ruler himsell. They were no less re-
ligious, but unlike llkhans and the shahs of the Safavid dynasty who
replaced them, being creative people, they did not limit themselves
to the statement of religious precepts and allowed themselves some
room for doubt and search for answers.

Therefore, the theme of faith was prevalent throughout the ex-
istence of the Tabriz kitab-khane. First of all, it was covered in the
hagiographies of *Jami al-Tawarikh" (“Compendium of Chronicles")
and "Al-Attar al-Bakiya®*( The Chronology of Ancient Nations) by Biruni,
"Meraj-name* ("Book of the Ascension of Prophet Muhammad-), the
“History of immaculate Imams", *Fal-name " ("Book of divination”)
and "Qisas al-Anbiya" ("Stories of the Piophets”).

The selection of illustrated manuscripts in these books is truly
amazing. This includes evangelical themes “Annunciation® and
“Baptism of Christ in the Jordan River”, the 0ld Testament’s “Abta-
ham destroys the idols®, “The Death of Eliah”, "Abel date with par-
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movzulara rast galmak momkiindir. Onlarla yanasi qadim hind-iran asatir-
latina, sonralar Mehrican bayram aklini almis Soma ilahi alovunun
ogurlanmast haqqinda, ilk insanlar hesab edilan Mesa va Mesiananin za-
him geytan ahriman tarafindan yoldan xanimasi barada zardistilik mifina
il-lustrasiyalara yer verilir. Va, albatta, rassamlar islam tarixinda bas ver-
mig hadisalara - «Rahib Bahira yeniyetma Mahammadda galacak Peygam-
bari taniyi» va «Mahammad Peygambarin san xitbasi», elaca da
sialikla bagh movzulara miraciat edirdilar - «imam 3linin xalifa elan
edilmasi» - Eyd al-Qadir al-Hum bayrami, «Nacranda ilk misalmanlar-
dan ibarat numayanda heyatin, «Hallacn edami. Burada hamcinin
afsanavi naqqas, manigiliyin banisi Maninin edam sahnasini va,
nahayat, «Qeysariyya amaliyyati» kimi
olduqca nadir hadisalari gérmak mimkindir,

llustrasiyalarda o gadar ¢ox dinin ra-
vayatlari 6z aksini tapib ki, bela bir yanas-
ma kosmopolitizm adlandinilir. By, s0bha-
siz, hamin dovrda Tabrizda incasanatin
hagigi inkigafi dgin oldugqca alverisli, an
moxtalif etnik va dini icmalann dozimlilik
saraitinda yanagl yasadi§i ab-havanin hékm
sUrdOyOn0 gostarir. XIV asrin Tabriz mini-
atord kimi badii fenomen mahz bela bir
mihitda yarana bilardi.

dlyazmalara ¢akilan illostrasiyalarda
real va yanmalsanavi saxsiyyatlar, dvliya va
sahidlar, peygambarlar va gahramanlar
qaleteyasi tasvir olunub. Xisusila heyranedi:
¢i cahat isa onlarin arasinda misalman
ovliyalan tasvirlarinin da olmasidir. «Cami
al-Tavarix» alyazmasindak) «Rahib Bahira
yeniyelma Mahammadda galacak Peygam-
bari taniyir» adli miniatirda yeni dinin bani-
sinin galacayini gozlayan alim va rahib Bahi-
ranin nahayat onunla gorigmasi epizo-
dundan bahs olunur, Karvan misayiat edan makkalilar va Mahammadin
amisi dbu Talib rahib Bahiranin gostarisi ila yeniyelma oglan qargisin-
da bag ayirlar. Rasmin yuxansinda samanin ramzi olan mavi yanmkra
aralanir va oradan goranan malak mahammad Peygambarin ustina
qizilgul suyu gilayir. Yeniyetrma hormatli saxslarin ahatasinda dayamb,
onlann ontnda amisi abu Talib tasvir olunub. Onlar hamisi hormat
alamali olaraq galacak Peygambarin qargisinda bag ayiblar,

alslarnin qadagasina zidd olaraq musalman ovliyalanndan heg biri ras-
samin amansiz fiigasindan xilas ola bilmanmisdir'» - ingilis tadgqiqatgisi Tomas
Armold yazird:. - Cox guman ki, bu tasvirlarin aksariyyali taassubkes musal-
manlar taralindan mahv edilib, lakin bu halda bela Mahammad Peygam-
barin tasvirlari gorunub saxlanilib. Bela hadisalardan biri Adamdan basla-
yaiaq Mahammada qadar butun peygambarlarin hayatindan bahs edan

ents” and "Nebuchadnezzar destroys the Temple ol Jerusalem”. And
next to these are illustrations to ancient Indo-lranian myths about
the abduction of divine beverage Soma, which later took the shape
of the Mihragan holiday, the feast of autumn equinox, the Zoroas-
trian myth of the templation of first people Mesha and Meshiana
by evil demon Ahriman, etc. And, of course, artists also turned to the
events ol general Muslim history - "Bahira recognizes the future
prophet in Mohammed" and "The last sermon of Prophet Muham-
mad”, as well as the Shiite "Initiation of Imam Ali", “Deputation
of first Muslims in Nejran® and “Execution of Hallaj". Here we
also lind the scene of execution of Mani, the legendary painter
and founder of the Manichean doc-
trine, and linally rare events such as
"Cesarean section”.

The illustrations reflect the tradi-
tions of so many religions that they
can't be called anything other than
cosmopolitan. It is certainly evi-
dence of the extraordinary atmos-
phere of tolerance and coexistence
of a wide variety of ethnic and reli-
gious communities in Tabriz of the
time. Only this environment could
bring about such a unique artistic
phenemenon as the Tabriz minialure
of the 14th century.

A whole gallery of real and semi-
legendary figures, saints and martyrs,
heroes and prophets appears in the
illustrations for manuscripts. What is
particularly striking, there are Mus-
lim saints among them. The minia-
ture "Bahira recognizes the future
prophet in Mohammed" from the
“Jami al-Tawarikh* manuscript describes an episode when educat-
ed monk Bahira, who loresaw the emergence of the founder of
the new faith, finally meets him. The people of Mecca accompany-
ing the caravan and Muhammad’s uncle bow belore him on orders
of Bahira. Al the top, the blue hemisphere symbolizing heaven dis-
solves and a peeking out angel sprinkles rosewater on Muhammad.
The boy is surrounded by venerable men and ahead of them is his
uncle Abu Talib.

“Conlraty to the prohibitions of Islam, none of the Muslim saints
could escape the ruthless hand of the artist,” exclaims English re-
<oarcher Thomas Amold. 1t is also possible that many of these im-
ages weie destioyed by fanatics, but images of Prophet Muhammad
have survived nonetheless. fvidence of that are illustrations for "Qisas
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Peygamboarlar va mugaddaslar

l!! FProphets and Sainits

«Qisas al-anbiya» («Peydambarlar hagqinda gissalar») asarina ¢akilmis
illostrasiyalardwr. Islamin tarixi din olmasi va Quramin daima miqaddas
tarixa miraciat etmasi, elaca da peydambar va ovliya personajlannin tasvir
edila bilacak har yerda gorinmasi bir faktdir. Bela ki, bir gox tarixi asar-
larda, mistik va etik xarakterli nazm va nasr asarlarinda, hamginin istanilan
tarix killiyyatinin baglangionda dini sGjetlari gormak mimkondir, ¢in-
ki misalman tarixgilari 0z tarixlarini yazarkan ilk dnca dini mavzulara yer
verirdilar», Bu, taacciblidir, lakin bela bir hiss yaramir ki, Tabriz mini-
atdrlarinin moalliflarina gadagan clunmus movzu yox idi. Neca ki, onlar
digar sivilizasiyalara aid dsul, Oslub va irsdan faydalanirdilar. Bu manada
Biruninin «al-attar al-Bakiya» adh alyazmasi xissusila saciyyavidir. Bu alyaz-
masina (akilmis illostrasiyalarda Tabrizin XV asrdaki madani hayatinin spe-
sifik xisusiyyatlari - sinkretizm, bagqa
madaniyyat va xalglara agiq olma sanki ay-
nadaki kimi aks olunmusdur,

Eyni miniatirda, aksar hallarda isa eyni
predmetda maxtalif Gslublarin birlagmasi
misahida olunur. Dekorativ horik saklina
salinmig dalga Cin Oslubunda koplkli sana
ila tamamlani («Xag suyuna salma»).
Uzaq Sarq goronogld adac govdalari
Mesopotamiya Uslubunda tasvir edilmis yarpaq va meyva ila tamamianimig
sakla dusOr («Yalang peydambar Bihafrid va kandli»), ayilmis, diynlo
govdalarin qabigi isa birdan-bira dekorativ xarakter alir: gat va diyonlar
govdanin Gzarinda konsentrik dairalar va spirallar gaklinda diz0lub.

Abbasilar dovrd tasviri sanatinin erkan Tabriz Oslubunadak gat-
dinimasinda ellin incasanatinin da izlari gbrinmakdadir. Antik tarzda
«geyindiriimig» bazi personajlar gadim yunan filosoflanm yaxud
Bizans miniatrlarinin gahramanlanmi xatirladir. Ela buradaca sathilik
va dekorativizmla saciyyalanan Mesopotamiya ananasinin mévcud-
lugunu askar etmak moimkondor. Bu anana asarin hacm-makan
sxeminin Uzaq Sarq konsepsiyasi, morakkab i51q-kolga nbanslan ila
tamamila tabil sakilda uygunlag.

Ideyalann bela bir coggunlugu «Tabriz maktabi Cin ananasi ila ¢ax-
nasmada» asarinin moallifi Ostag de Loreyin 02-620n3 tamamila
mantigi sual vermasi ila naticalanir: «Gorasan mosalman tasviri
sanali naya gevrilacak? Daha qadim va yetkin incasanata madlub ol-
maqla Uzaq Sarq incasanatindan daimi asililiqda qalacaqmi? Yoxsa Is-
lam dahisi midafia olunacaq?» Va muallif 020 bu suala cavab verir:
uMosalman tasviri sanati qisa maglubiyyatlar va uzunstran qalibiyyatli
mubarizadan sonra 6z0nd zanginlagmis va akademizmdan hamiga-
kina nisbatan daha uzaq hiss edir».

Tabriz miniator maktabinin demak olar ki, butun asarlari, ilk
novbada dini mavzuda olanlar, gargin eksperimentin apanimasindan,
rassamlan dosonduran «insan na demakdir? asas sualina cavab ax-
tanglannda bir gox istigamat va konsepsiyanin movcudlugundan
xabar verir,

Al-Anbiya “ (“Stories of the Prophets”), which contains biographies
of all the prophets from Adam to Muhammad. Islam is a historical
religion and the Koran constantly refers to sacred history, while char-
acters of saints and prophets appear everywhere. Thus, religious
scenes are scatlered throughout many historical researches, works
of poetry and prose of mystical and ethical content, and almost every
historical research because Muslim historians preceded their own his-
lory with that"

Amazing as it may seem, there is a feeling that there were no
tabooed topics for authors of Tabriz miniatures. Similarly, there were
no bans on the use of techniques, styles and heritage of other civ-
ilizations. Particularly revealing in this regard is the manuscript "Al-
Altar al-Bakiya*  (The Chronol-
ogy of Ancient Nations) by Biruni.
its illustrations reflect, as il in a
mirror, the specific features of
Tabriz’s cultural life of the early
14th century: its syncretism,
openness lo other cultures and
other nations.

Different styles may inter-
twine not only in one miniature but also within the same subject at
times. A wave woven into a decorative braid ends with a foaming
crest in the Chinese style ("The Baptism of Crist”). The trunks of clear-
ly Far Eastern Irees transform into the foliage and fruit painted in the
Mesopotamian style ("false Prophet Bihafrid and a peasant”),
while the bark of bent and gnarled trunks suddenly acquires a dec-
orative nature: cracks and knots have concentric circles and spirals.

The Abbasid style paintings of the early Tabriz style also contain
reminiscences of Hellenistic art. Some characters of the illustrations
draped in the antique manner are reminiscent of ancient Greek
philosophers or heroes of Byzantine miniatures. Here we can also
discover the presence of the Mesopolamian tradition with its flat-
ness and decorative features, It naturally fits into the Far Eastern con-
cept of a three-dimensional scheme with complex light-to-dark pic-
ture nuances.

such an abundance of ideas makes logical the question asked
by the author of the brilliant essay “The Tabsiz School”, Eustache de
Lorey: "What will Muslim art develop into? peleated by older and more
mature art, won't it sremain in eternal dependence on Far Eastern art?
01 will the genius ol Islam defend itsell2" And he answers, “The Mus-
lim painting, after short defeats and a long viclorious struggle, is find-
ing itsell enriched and ever mofe distant from being academic.”

Nearly all of the Tabriz miniatures, especially those on the reli-
gious lopic, are indicative of a tense experiment, the presence ol
2 plurality of directions and concepts and a bioad search for an an-
swer 1o the main question that faced the aftists: "What is man?"
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Tarixi yaxud mifik epizodlann tasdigindan ibarat olan illus-
trasiyalardan baslayan Tabriz ustalan zaman kegdikca miniatirlarda
sGjetlarin tasvirlari ila yanas onlanin ruhunu da aks etdirmayi oyran-
mislar. Onlar qeyri-mumkin goronan isin ohdasindan galmiglar - fal-
sali ideya va poetik obrazlann ¢atdinimas: Geun Lasviri sanal usullanini
axtanb tapmislar. Sojetin konkretliyindan uzaqlasan rassamlar asas
diqqati gahramanlann harakatlaring deyil, ruhi vaziyyatina yonaltmislar,
Bu, miniator sanatinin tarixi boyu bir daha heg vaxt fath eda
bilmadiyi zirva idi.

w1 .',TJJ"_.' L"krr.-,L'n' vt Mar” and

The Armuncaation”. Abu Revfan Bovn "Al Artar al-Balaya”
Talwz 1307- 1 308

Lalwaey .-H;I’u:f-.'.ll.:ﬂ.- L rrysety f.fnlf-:.-!_,:l'.'

starting with illustiations that were nothing more than a state-
ment of historical or mythical scenes, Tabnz masters eventually leained
to embody not only the letter but also the spirit of stories through
miniatutes. They were able to do the impossible - find visual tech-
niques of communicating philosophical ideas and poelic images. De-
taching themselves fiom the specilics of a plol, artists focused on
the state of mind of their characters, not on the show of their ac-
tions. It was the apotheosis of creativity. Minialure painting had nev-
et reached such heights of expression in s enlire histoly.
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Tarixdo iz

Mark in history

«lnsanin 6ztindan sonra qoyub getdiklari
onun adi ila bagh olur, onun amallari bu
adin farah, nifrat yaxud lageydlik ramzina
cevrilmasina sabab olur». Fransiz filosofu
Pol Valerinin fikrinca, xalglarnn yaddas mahz
bu sxem 0zra formalasir. oksar hokmdarlar
{iclin bu sxemin ikinci hissasi xususila

ahamiyyatlidir: sanin amallarin neca tasvir
edilacak. Ona gora da hala Tovratin hakim
oldugu vaxtlardan har bir hokmdar galacak
nasillarin qarsisina daha yaxsi gorkamda
«gixmarga say gostarirdi.

e

X ~3
~ ,*

"A man leaves behind something with
which his name is associated and

the creations that turn this name into a sym-
bol of admiration, hatred or indifference.”
According to French philosopher Paul Valéry,
the memory of peoples is formed on the
basis of this scheme. In fact, for most rulers
the second part is especially important:

how your actions will be described. Therefore,
from biblical times each of them tried

to appear before descendants in the most
favorable light.
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Farsada 4

ifariggilarin boyok amallarini tarannim edan salnamalar

$arq adabiyyatinda, sibhasiz, an maghur janr idi. Burada

Teymurilardan bahs edan sZafar-nama» («Zafarlar

kitabi») yaxud «Teymur-nama» («Teymur haqqinda
kitab»), osmanlilara hasr olunmug «Salim-naman («Salim hagqinda
kitabe), «sUleyman-nama» («Stleyman haqqinda kitab”), Mogollara
aid «Babur-nama» («Babur hagqinda kitab») va «3kbar-nama»da
(«9kbar haqqinda kitab») oldugu kimi, konkret saxslarin hayat va
qahramanhqlan tasvir olunmagla yanagi, «Cami at-Tavarix» («Umumi
tarixw) kimi irihacmli asarlar da yaranirdi. Real hadisalarin asatir
va afsanalerla qansdigr bu illostrasiyal xronikalardan baslayarag
Tabriz kitabxanasinda galisan rassamlann sanat eksperimentlarinda
tarixi janr x0susi yer tutmada baslayir,

Qeyd etmak lazimdir ki, hacmina géira cox bbyik asar olan «Umu-
mi tarix» Qazan xanin vaziri Ragidaddin Fazlullahin himayadarhd), maliyya
dastayi va faal igtiraki naticasinda yaranmisdir. Materialin tagdim
olunmasinda, tarixi faktlanin va tasvir edilacak sojetlarin segilmasinda
va, ilk novbada, tadgiqatin genisliyinda onun saxsiyyati hiss edilir. dvval-
ca yalniz tork-mongol tayfalanimin tarixi kimi disindlan alyazmasina
sonradan daha iki cild - 0mumi tarix va dinya cografiyasi alava olun-
du. Hatta hamin dovrda goronmamis zirvalari fath etmis mosalman ta-
rix elmi GgOn bu asar hadisalarin ahata dairasinin genisliyi ila farglanir,
siyasi va dinla alaqalandirilan xUrafatlar Gzarinda adlin galabasini
nimayis etdirirdi,

Bununla bagh Arnold C. Toynbinin proqram xarakteri dastyan va hamin
dovrda Sarqdaki vaziyyali anlamaga yardim edan mulahizalarindan biri
yada disor. Tarixgi yazrdi: «...Qeyri-Qarb camiyyatlarinin qarbli
tadqiqatgilan 6z sosial mahitlarinin tasiri altinda olmagla asas digqali
siyasi aspekta yonaltmislar, ¢onki bu, Qarb camiyyatinin hayatimin an
mohom taralidir. Sarq camiyyatlarinin tarixi dayismaz qeyri-mahdud
despotizm manzarasini sargilayir. Lakin bu, daha ¢ox illbziyadir va garb-
Ii tadqiqatgslar qeyri-Qarb siyasatini tarixin darinliklarina varmadan daha
asash sakilda oyransaydilar, bunu anlaya bilardilar. Va agar onlar siyasi
minasibatlar «pardansinin altinda daha darin madani plam gormayi
bacarsaydilar $arqin siyasi durgunlugunun aslinda o qadar da boyok
ahamiyyat dagimadigini, balka da camiyyatin zanginliyina va hayatinin
tamhigina heg bir 1asir gostarmadiyini dark edardilar».

'! Mark in history

he chronicles glorifying the great deeds of their owners
were undoubtedly the most popular genre in the litera-
ture of the East. In fact, along with the descriptions of the
life and exploits of specific individuals, as in the case of
the *Zafar-nama* ("Book of victories") or *Timur-nama ("Book of Timur®),
of the Ottoman “Selim-nama" ("Book of Selim*) and “Suleyman-nama"
("Book of Suleyman®), of the Mughal “Babur-nama” (*Book of Babur*)
and "Akbar-nama* ("Book of Akbar*), truly large-scale works such as
"Jami al-Tawarikh* ("Compendium of Chronicles”) were created. Start-
ing from these illustrated chronicles in which real events interspersed
with myths and legends, the historical genre has taken a special place
in the creative experiments of artists from the Tabriz kitab-khane.

It should be noted thal the colossal *Compendium of Chronicles”
was created under the patronage and with the funding and partic-
ipation of Vizier of Ghazan khan - Rashidaddin Fazlallah. His personality
is felt in the presentation of the material, selection of historical facts,
choice (selection) of illustration themes and, above all, scope of the
research. Originally conceived as a history of the Mongols, the man-
uscript was subsequently supplemented with two more volumes -
general history and geography of the world. Even for Muslim his-
loriography, which reached extraordinary heights by the time, this
work stood out for an unprecedented breadth of the evenls covered
and demonstrated the triumph of reason over religious and politi-
cal prejudices.

In this regard, let’s recall one of the program statements of Arnold
Toynbee which helps 1o understand the situation in the Eas! at the time.
The hislorian wrote: “... Western scholars of non-Western socielies, in-
fluenced by their own social environment, are focused on the politi-
cal aspect because il is the most important aspect of life in Western
sociely. The history of Eastern societies represents a picture of un-
changing and unlimited despotism. However, this is largely an illusion.
western researchers could have understood that had they studied non-
Western politics more carefully without even bothering 1o go too much
into history. And il they could see, through the veil of political rela-
tions, a deeper cultural picture, they would have realized that the po-
litical stasis of the East was not very imporiant and perhaps did not
have an impact on the richness and fullness of life o society”
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Dahi Sultan Mahammad tarafin
dan hazrdanmig mimnatirda lramn
afsanavi ilk gan Kayumars insan va
heyvanlann ahatasinda taswir
olunub. Ravayata gora o, dagin
arvasindaki magarada yasayaraq
dovlati idara edirmig. Onun otuzl-
Ik hakimiyyati olka tarixinda qual
dovr hesab olunur. Kayumars
megalarda vahyg hayat tarzi kegiran
msanlan bir yera toplamig, onlan
geydirmis va yedirmi, sanat oyrat-
migdir. Cardan sagda rassam onun
sevimh oglunu, Ohriman tarafindan
qatla yetinlan Siyamaki tasvir edib,
Moalak Siros Kayumorsi va Siya-
maks bu barada xabardar etsa da,
onlar oz talelan ila bangwlar, Yalniz
sann gamli baxig ona iztirab veran
duguncalar uza quan,

The minsature created by great
Sultan Muhammad dl‘l\l\.'l\ Keyu-
mars, the legendary fiest king of Iran,
surrounded by people and beasts
According to a legend, he ruled sit-
BTG 1013 CAVE 0N 3 mountam top,
His 30-year reign was considerad
the golden penod in the hitory of
the country Keyumars brought 1o
gether those who used to live in the
wikdemess in the woods, dothed
aned B thean and Lul‘qln them
crafis Tothe king s nght the artest
deprcted his beloved son Siyamak,
whao was destined 10 die at the
hands of Ahriman, Al hough angel
Sirosh wamed Keyumars and
Siyamak about an evil fate, they are
abedient w desting. Only the wd
book of the king's eyes gves away his
tormenting thoughts
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Tarisda sy '! Mark oo hivtony

Ragidaddinin dovronda tartib edilmis nisxanin iki fragmentindan
aydin olur ki, miniatdrlar Ggdn movzular segarkan o, onlarin arasin-
da daha mahdmlarina Gstonlok verirdi. Oxucu dhdi-atigdaki peydam-
barlarin tasvirlari, Mahammad Peydambarin hayatindan sahnalarla,
Hindistan, ¢in, lran va arabistanin ke¢misi ila bagh fragmentlarla,
Qaznavilarin, amavilarin, Salcugilarin, elaca da kegmig dovrlarin digar
hokmdarlanmin harbi safarlarina hasr olunmus epizodlarla tanis olur.
Lakin boton bunlar asas masalanin - tirk-mongollar va, ilk névbada,
gingizxamn naslindan olan va alyazmada tasvirlari verilan gingizilar
barada hekayatin muqaddimasi kimi ¢ig edir. Faktiki olaraq
Rasidaddinin bu asari dinya tarixinda onlann rolunun gati suratda
qanunilasdirilmasi idi.

«Opmumi tarix» Gzarinda i 1300-¢0
ilda baglayib. Hazirhq islari Ragidaddina
xas visatla va xisusi daqiglikla aparilirdi.
«Cami at-Tavarix»in birinci cildinin yazl-
masi O¢0n mongol mosavirlari calb
olunmug, mongol hdkmdarlanna aid
sanadlar, «Altin depter» adlandinlan
rasmi monqol xronikas: kitabxanalardan
gbt0rdimogdar. Qarbda monqollann har-
bi kampaniyas: tasvir edilarkan Cu-
veyninin asarindan istifada olunub.
Rasidaddin saxsan Qazan xandan va
monqol tarixinin an boylk bilicisi Pu-
laddan maslahatlar alb.

Samaalti imperiyaya hasr olunmus
hissa iki ginli alim - Li Ta i va Maksun
tarafindan hazianmigdir. 3sarin yazil-
masinda hamginin farslar, hindli,
Kasmirdan olan buddist rahib Kamalagri
va katolik missioner istirak etmiglar. Tarixi asarlardan Tabari v
Biruninin kitablarindan, al-Utbinin «Tarix al-Yamini»sindan (Salcuqilarin
tarixinin sarhi magsadi ila), habela Firdovsinin «gahnamansindan isti-
fada olunmusdur. dsarin orijinal matni monqol dilinda yaziimis, daha
sonra isa Ragidaddin tarafindan fars dilina gaxsan tarcoma olunmus-
dur. Elxanin bayandiyi alyazmas: bir gadar sonra nagra hazwlanmaq Ogun
kitabxanaya tahvil verilmigdir.

Isin keyfiyyatinin olduqca yuksak olmasi ila yanag), kitabxananin mah-
suldarlig heyranedici idi. Tadqiqatgilann hesablamalari gostarir ki, bir
miniator, bir qayda olaraq, 2-3 gin arzinda yaranirds. Bela bir sirat ham
rassamlanin ustalig, ham da onlarin konveyer sistemindan istifada et-
masi, bazan da sablonlann tatbigi il izah olunur. Masalan, novbati
hokmdanin saltanatini gostarmak dgon adatan taxt-tach sahna segilir-
di va onun mazmunu qahramanin hansi amallarla mashurlagmasin-
dan asih olaraq dayigirdi. Deyak ki, bir gox sanat novlarini kasl etdiyi
va onlann yayllmasina sabab oldugu soylanilan mifik Iran gahi Camsid

Twa lists from Rashidaddin’s times show that while selecting top-
ics for miniatures, he tried 1o single out the most important ones. The
reader is shown 0OId Testament prophets, scenes from the life of Prophet
Muhammad, fragments from life in India and China, Iran and Arabia,
episodes of Ghaznavid, Umayyad, Seljuk and other rulers of the past.
But this is only an introduction to the main stery - the story of Turko-
Mongols and, above all, descendants of Genghis Khan whose portraits
decorated the manuscript. In fact, Rashidaddin's work legitimized their
role in the history of the world.

Work on the "Compendium of Chronicles™ was launched in 1300.
Preparations were made of the scope and meticulous care typical in
for Rashidaddin. To write the first volume
of “Jami al-Tawarikh" he involved Mon-
golian advisers and borrowed docu-
ments and the oflicial Mongalian chron-
icle "Altyn depter” from the library of
Mongol rulers. While describing the
Mongolian military campaign in the
West, the work of Juvayni was used.
Rashidaddin consulted with Ghazan Khan
himself and the most eminent expert on
Mongolian history Pulad.

The section dedicated to the Celestial
Empire was prepared by two Chinese sci-
entists - Lee Ta Chi and Maksun. Also in-
volved in the preparation of the research
were Persians, an Indian, a Buddhist
monk Kamalashri of Kashmir and a
Catholic missionary. Of the historical
works the researches of Tabari, Biruni,
"Tarikh al-Yamini al-utbi* (for a presen-
tation of the Seljuk history) and “The Book of Kings" by Ferdowsi were
used. The original was written in Mongolian and then translated into
Farsi by Rashidaddin personally. Then the manuscript approved by likhan
was submitted to kitab-khane for publication.

Even though work was of very high quality, the productivity of kitab-
khane was astounding. Calculations by researchers suggest that one
miniature was usually created in two to three days. Such a speed is
explained both by the skill of artists and their use of the straight-line
method of work, somelimes even the use of stencil. For example, to
illustrate the reign of some monarch, a throne scene was usually se-
lected and the contents of it varied depending on what the monaich
was noled for. For instance, a mythical Persian king Jamshid, who was
credited for the invention and spread of many cralls, was depicled by
the people of Tabriz among craftsmen. Accordingly, belligergm mon:
archs were painted among commanders and warfiors, while kings who
patronized arts were depicted with poets, philosophers and artists.
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XV asrda yagamug $arq sufl gairi
Ibdirrahman Caminin an boyik
asari «Yeddi taxt-tac» poemalar
sisilasidir. Bu silslayo 1486-1487-c
illarda yazlmas « Isgandarin
miidriklik kitabi= da daxil edilib.
Ivvalki adiblar kimi, Cami da
boyik imperiyanin qurucusu
Makedoniyah Isgandarin
gaxsiyyating xilsusi maraq gdstarib.
Ustalik onlar bu sarkardanin
apard:p doylslara yanag, onun
bir neca boyitk madaniyyati
birlasdirmays ydnalmis ugursuz
cahdlarini da diqqatla Gyranmiglar.
Caminin alyazmasina gakilmig

~ Boyik Isgandarin dlimi» mini-
atiird $ah | Tohmasibin kitabxanas:
baglandigdan sonra onun sevimli
qardag ofu Ibrahim Mirzays
xidmat edan tabrizhi rassamlann
amayinin naticasidir,

The biggest work of the Oriental
miystic poet Abdurrahman Jami,
who lived in the | 5th century, was
acycle of poems “Seven Thrones”.
Ttincludes the *Book of Wisdom of
Iskander” written in 1486-1487.
Jami, like many writers who preced-
ed him, was very interested in the
figure of the builder of the great
empire Alexander the Great.

The subject of their scrutiny was
not only the battles of the com-
mander, but also his unsuccessful
attempts to combine several great
cultures. The miniature “The Death
of Alexander the Great” for Jami's
manuscript was created by Tabriz
artists who, after the closure of
kitab-khane of Shah Tahmasp 1,
went to work for his [avorite
nephew Ibrabim Mirza,

qumﬁp.

Sbdiirrahman Caminin « Yeddi taxt-tacs xirt

Maghad 1556-1565-ci llar,
Frir qalereyass Vagington.

“The Death of Alexander the Great”, *
Seven Thrones” by Abdurrahman Jami
Meshhed, 15561565,

Freer Gallery. Washigton
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1abrizlitar tarafindan sanatkarlann ahatasinda tasvir edilib, Buna mo-
valiq olaraq doylgkan hokmdarlanin yaninda sarkarda va doyussolarin
rasmiarini ¢akir, incasanata himayadarhig edan hokmdarlann ayanlan
qisminda isa sair, filosof va rassamlan tasvir edirdilar.

Doyuslar barada hekayalara illistrasiyalar ¢akilarkan eyni tralaret Osu-
lundan istifada olunurdu. Raqiblari adatan qayalar, adaclar va kollar va-
sitasila aynlan iki carga saklinda dozordolar. Bu sababdan matn oxun-
madi taqdirda bir doy030 digarindan farglandirmak olduqca gatin, onu
mistaqil suratda eynilagdirmak isa demak olar ki, geyri-momkin idi.

Hat halda sablonlann va eynitipli kom-
pozisiya sistemlarinin mévcudiuguna bax-
mayaraq, labrizli rassamilar bir ¢ox orijinal,
takrarolunmaz illostrasiyalar cakmaya maval-
faq olmuslar, Buna mixtalif yollarla nail
olunurdu. Bu va ya digar personajin ah-
valatinda asas epizodu segmaya ¢alisi, bag
qahramani tasvir edarkan onun G¢in sa-
ciyyavi olan atributlardan istifada edir,
maqamin xarakleriza edilmasi O¢in emo-
sional ahvalin, bas veranlara Grayi yanma
hissinin formalagmasina sabab olan xbsusi
manzara elemetlarini alava edir, ikincidaracali
personajlan sahnaya daxil edir, mahdud
vasitalar arasindan maksimal imkanlar qazan-
mada nail olur va, an asasi, matni kolaca-
sina rasmlarla bazamak avazina mastaqil
badii asar ¢akmaya can atirdilar.

Masalan, «Qustasb Zardiston dinini qabul
edir» adh miniatdrda avvalki taxt-1ach sah-
nalara xas olan tantanali ali-qolu bagliliq
migahida olunmur. Burada gah qivraq va ¢e-
vik harakatla onun gargisinda hormatla bas ayan ik personaja taral
ayilir. Saray ayanlan, sanki onun duruunu takrarlayw. dlinda 101 §ak-
linda bikolmas kaguzla oturmug vaziyyatda tasvir edilmis katib da on-
lar kimi edit.

Doyos sahnalari, saharlarin mohasiraya alinmasi va ala keg irilmasi
tasvirlarinin akilmasi 0¢0n yeni ifadali Gsullann axtang! gedirdi. Bu za-
man rassamlar detallann hagigiliyina yaxud realliina daha az diqqat
yetirirdilar. Onlar daha ¢ox hadisanin quginhgini, onun dramaturgiyasini,
doyisanlarin kegirdiklari hislarin siddatini ifada etmaya say gostarirdilar.
Ona gora da aksar hallarda athlann niza va atlan kompotisiyanin
gargivasini pozut, nizalarin miqdan isa sadaki doylscalarin sayina uygun
galmit. Bunun miqabilinda olom aninda olantann ¢akdiklari agrilar, xi-
las yolunu qagmaqda goranlarin dugdiy( vahima, onlari taqib edan-
latin zalat cosgunludu diqqat markazindadis. «Cami at-Tavarix»in an yaxg
miniatdrlarinda mahz Tabriza xas olan cahati - bazan hadsiz vacda galma

ila naticalanan yoksak emosionalligi gorurok.

Faevaada s lg Maik om hastoan

The same method of templates was used to illustrate slories about
battles. Opposing sides were often arranged in two lines separat-
ed by rocks, trees and bushes. Because of this, it was very difficult
to distinguish one battle from another and almost impossible to iden-
tify a battle without reading the text.

Neveitheless, despite the presence of similar patterns and com-
positional schemes, Tabriz artists managed to create a variety of orig-
inal and non-recurring illustrations. This was achieved in dillerent
ways. A key episode was chosen in the history of a character, every
effort was made to depict char-
acteristic features and specific el-
ements of the landscape to cre-
ate emotional empathy, sec-
ondary characters were intro-
duced to the scene and maxi-
mum context was extracted
from the limited set of tools.
Most importantly, artists ried
not just to slavishly illustrate a
text, but create an independent
piece of artwork.

For example, the miniature
*Gushtasb adopts the religion of
Zoroaster® no longer has that
solemn stiffness which was in-
herent in the earlier throne
scenes. Here the Shah leans to
the two characters in a lively and
supple motion. They, in tumn,
bow before him in obeisance. His
posture is somewhal repeated
by the courtiers and, after them, by the Katib (secretary), who sits
with a scroll in his hands.

There was a search for new expressive means of the scenes of
battle, siege and caplure of cities. Artists did not strive for the ac-
curacy of realism ol details. They were more fascinated with a de-
sire to express the intensity of an event, its drama, poignancy and
feelings experienced by those in the battle. Therefore, both horses
and spears of the ridess often violate the frame composition, while
the number of spears does not correspond to the number of soldiers
in the ranks. Instead, the focus is on the pain of those dying, the lear
of those fleeing and the victorious rush of those in pursull. In the
bes! "Jami al-Tawarikh® minialures we can see a trait inherent specif-
ically in Tabtiz: heightened emotionality which sometimes reaches
exaltation,

The impact of the discoveries by representatives of the Tabnz
school and their adaptation by masters ol subsequent generations
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Tabriz maktabi nimayandalarinin kasflarinin tasiri, sonraki dovilarda
yasamig ustalann onlara uydunlasmasi bir ¢ox sonraki asarlarda
migahida edilir. Bu baximdan Dits Albomunda yer almis eMonqollann
Bagdada hicumu» adh miniator-diptix xsusila saciyyavidir. Bu mini-
atir coxplani va coxshjetlidir. Burada qala divanndan oxgulann atdiglan
oxlata cavab veran monqol doyiggalarini ragiblarindan ayiran enli va
cosgun ¢ay, atia mancanad) atag Ogun hazirlayan xidmalgilari gora bilirik.
Qayglann Ostiinda qurulmus ponton kérpisindan solda bir nega sahar
sakini doyls makamndan var qivvasi ila uzaqlasmada galisir. Qarsi
tarafda rassam qala divanimin darvazasi stonda hindir qulla tasvir edib.
Hamin qiilladan qaganlara atas agilir. Arxa planda su ila doimagda olan
binalar tasvir edilib.

Tamasagl 1258-ci ilda Bagdadin - Hilako-Elxanilar sdlalasinin
goalacak banisi Hilako tarafindan ala kegirilmasi manzarasini seyr edir.
Tarixi manbalardan aydin olur ki, gahara hamla edilarkan sakinlar mon-
qol gosunlanna siddatli migavimat gostarmiglar. Lakin hiicum zamam
Dacla gayinin 82 macrasindan gixmasi naticasinda Baddad sakinlarinin
dasqindan qagmaga macbur olmasi iggalgilann igina yaradi. $ahara
daxil olan Holakd Baddad xalifasi al-miUstasimi edam etdirdi va
bununla da xalifanin hakimiyyatina son qoyuldu. Daclanin dasmasim
xosbaxt alamat hesab edan mongollar onu «miqaddas» gay elan
etdilar. «Cami at-Tavarix»a miniatorlar ¢akan rassamlar bu hadisadan
yan kega bilmazdilar.

Kitabxanadan gixmig illostrasiyalann motiviarini XV astin avvallarinda
Teymurilarin Heratdaki sarayinda yaranmis «Tarix-i Qazani» asarinda,
XVI astin sonunda Boyik Modollanin sanatkarlan tarafindan haurlan-
mis «dkbar-nama» alyazmasinda va 1558-ci ila aid «Stleyman-
namarda askar etmak mimkondor. Sonuncu asarda Sultan Soleyman
Qanuninin ov sahnalari Bahram Gur va Bayik isgandarin ov aylancalari-
ni tasvir edan Tabriz miniatdrlarini fakliki olaraq takrarlayr.

Ragidaddin Fazlullahin «Cami at-Tavarix» adl
bayik asari ham tarixi adabiyyat jannimin inkiga-
fina, ham da alyazmalann, daha sonra isa
kitablanin t2rtibatina boyik tasir gostarmigdir.
w(mumi tarix»in yaradicilig ananasi Azarbaycan,
Hindistan, Iran, Tarkiya va Orta Asiya daxil olmaqla,
olduqca genis arazida yayildi. Bir cox misalman
davlatlarinin paytaxtlannda bu alyazmalar taglidla
yanas, birbasa suratgixarma predmetlaring gevril-
di. Tabriz kitabxanasinda yaranmig «Cami al-
Tavarix» hatta asrlar sonra bela yazig), xattat va
rassamlar Ggun nomuna olmugdur.

can be traced in many works. Particularly revealing in this respect
is the double miniature - diptych "Storm of Baghdad by the Mon-
gols® from the Diez Album. It is multifaceted and has several plots
to it. We can find a wide and turbulent river that separates the op-
ponents, the Mongolian soldiers who respond to the shots of archers
from fortress walls, and the servanis preparing the catapult to fire.
To the left of the pontoon bridge laid on boals, a few residents are
desperately trying to sail away from the battlefield. On the other
side the artist has depicted a high tower of the fortress wall from
which those fleeing were fired on. In the background there are flood-
ed city buildings.

Before the speciator is a picture of a capture of Baghdad by Hu-
lagu, the fulure founder of the Hulaguid dynasly, in 1258. As historical
chronicles report, during an attempted storm of the cily townspeople
put up stiff resistance 1o the Mongol troops. But the invaders were
helped by nature itself: during the storm the Tigris burst its banks
and the people of Baghdad were forced to flee from the llood. Hu-
lagu entered the city, executed the Caliph of Baghdad al-Mustasim,
thus putting an end to caliph’s power as an institution. The Mongols,
viewing lhe Tigris natural disaster as a lucky sign, declared it a sa-
cred river. This event was destined to be painted by illustrators of
*Jami al-Tawarikh".

The motives of illustrations coming out of the kitab-khane can also
be found in *Tarikh-i Ghazani®, the wark work created al the court
of the Timurids in the early 15th century, in the "Akbar-nama® man-
uscript made by Mughal masters in the late 16th century, and in
=suleiman-nama” in 1558 where hunting scenes of Suleiman the Mag-
nificent actually “quote” Tabriz miniatures, depicting the hunting fun
of Bahram Gur and Iskender the Greal.

The great work of Rashidaddin Fazlallah "Jami al-Tawarikh™ had
an enormous influence on the development of
the genre of historical literature, on the prepa-
ration of manuscripts and then books. The cre-
ative tradition of the “Compendium of Chronicles”
was picked up on a huge area which included
Azerbaijan, India, lran, Turkey and Central Asia.
These manuscripts were not only an object to im-
itation but also of direct copying in many capi-
tals of the Muslim world. And even centuries lat-
et "Jami al-Tawarikh™ created at the Tabriz kitab-
khane continued o be a canon lor writers, cal-
ligraphers and artists.
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Book of the Kings

Tabriz kitabxanasinda isiq Gz goran ilk
illustrasiyali alyazmalan vazir Rasidaddin
Fazlullahin basladigr maraql eksperimentin
ugurlu oldugunun bariz nimunasi idi.
Dunyada ilk dafa olaraq yaranan nahang
yaradic kollektiv an irimiqyash badii

vazifalarin 6hdasindan galmak iqtidaninda idi.

Va bela bir vazifa qarsiya qoyuldu.

Bu, Firdovsinin «Sahnama» asari idi.

Bir muallifin galamindan ¢ixmis an uzun
poema, Onun hacmi birlikda «lliada»

va «Odisseyardan iki dafa ¢ox, tasvir edilan

zaman kasiyina isa alli saltanat daxil idi.

The first illustrated manuscripts emerging
from the Tabriz kitab-khane conclusively
demonstrated that the wonderful experiment
initiated by vizier Rashidaddin Fazlallah was
a success. For the first time in the world,

a large creative team was sel up capable of
tackling the most ambitious artistic goals.
And such a goal was found. It was the "King's
Book of the Kings" by Ferdowsi, the longest
poem ever penned by a single author. It was
twice as bigger than as the "lliad" and the
"0dyssey"” put together, while the period

of time described in it included 50 reigns.
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~%ahnama. l! Book of the Kings

ox taass0f ki, BOyOk Tabriz «Sahnamansinin bir gox

sahifalari itirilmis yaxud saxsi kolleksiyalarda gizladilmisdir.

olyazmasi hissalara bblonarak Qarbi Avropa va Ameri-

ka Birlagmig Statlanmin bir gox kitabxana va an iri
mu saxlanilir. Lakin hazirda tadqiqatgilann alinda olan ma-
terial bu atyazmasinin 8z dovronOn gah asari oldugunu sdylamaya imkan
verir. DOnya adabiyyatinin bu mdhtagam asarinin alyazmasinin hazu-
landi viisat olduqca gents, miniatOrlarin yerina yetirilmasi va xattatiann
il Is2 alinan natica baximindan fantastik olmugdur.

Bununla bela masala miniat0r sanatinin inkisafinda yeni keyfiyyat
marhalasinda deyil, bu sanatda bag veran yenilikda idi. Bu hadisa o
qadar yenl idi ki, BoyOk Tabriz «Sahnamansinda hansisa Yaxin Sarq
yaxud digar kaklarin axtanimasi cahdlari tamamila manasiz g&rindr.
Galacaya ydnalan, bOtOnlOkda tasviri sanat 0¢n an genis Oftglari agan
Boyok Tabriz «Sahnamawrsi misalman madaniyyatinin an mdhtagam
va miammal asarlarindan biri kimi alimlari hayacanlandirmaqda davam
edir. Bu asar epik illostrasiya jann gargivasindan kanara guor. Tarixda
ilk dafa olaraq miniatdr alyazmada ikincidaracali rol haddini asaraq,
mistaqil, matndan asi olmayaraq mbvcud olan sanat asarina gevrilir.

BoyOk Tabriz «3ahnamansi ila Firdovsi eposunun gah nOsxalarinin
hazrdanmasi ananasina start verildi. Mahz Tabriz Yaxin $arq miniatOrinOn
har mohom inkisat marhalasinin mdhtagam monumentina gevrilan dab-
dabali alyazmalaninin yaranmasina takan verir. Bu tamtaragh nagriar
sah hakimiyyatinin mOtlaq ramzina, hokmdann alicanabliq va ali-
agiqhdinin niganasina cevrildi. Bu anana Baysunqui-Mirza tarafindan
davam etdirildi, onun ardinca isa biton Teymurilar XV asr boyu ona ri-
ayat etdilar. Elxanilar zamaninda epik illGstrasiya dovrinOn baglangiinin
ifadasi olan Tabriz isa Sah Tahmasibin ami ila hanrlanan «$ahnamasnin
son mdhtagam ndsxasini taqdim edacak va bununla da Yaxin $arq mini-
at0r0ndn klassik dovranOn baga ¢atdigina isara edacak.

dlyazmas: Ozarinda is tagriban 1330-cu ilda baslaysb. Bu igd
Ragidaddinin odlu Qiyasaddin rahbarlik edirdi. Atasi kimi, onun da taleyi
faciali oldu. Tarixdan malum oldugu kimi, saxavatli mesenat, elm va
incasanatin hamisi, O¢ Elxani hokmdanmin - Qazan xan, Olcaytu va abu
Saidin vaziri olmug Fazlullah Ragidaddin badxahlan tarafindan elxan
Olcaytunu zaharlamakda ittiham edildi. 1318-ci ilda onu edam etdilar,
amlaki isa mosadira olundu. Lakin 1327-ci ilda hokumatin olkadaki

nfortunately, many of the pages of the Great Tabriz “Shah-

nama" have either been lost or hidden in private collec-

tions. The manuscript is dismembered and its parts are

stored in many major museums and libraries of Western
Europe and the United States. But even what is available to researchers
today suggests that it was an epochal masterpiece. The scale with
which the manuscript of this great work of world literature was pre-
pared was truly tremendous, while the execution of the miniatures
and the work of calligraphers proved fantastic.

Besides, we are not talking of a qualitatively new stage in the de-
velopment of miniature painting, but of a new phenomenon in it.
A phenomenon so new that attemgpts to find some Far Eastern or oth-
er roots in the Great Tabriz "Shahnama” seem to be completely point-
less. Looking into the future and opening up broad horizons for the
entire art of painting, the big Great Tabriz “Shahnama" does not cease
to excite scientists as one of the most mysterious works of Muslim
culture in terms of its majestic impact. It goes beyond the frames of
the epic illustrations genre. For the first time in history, miniatures
break through the minor role of the manuscript to become an inde-
pendent artwork existing regardless of the text.

The Great Tabriz *Shahnama® originated the custom of manulac-
turing shah’s copies of Ferdowsi's epic. It was Tabriz that gave an im-
petus to the creation of luxurious manuscripts, which lowered over
every significant stage in the development of the Middle East minia-
tures like majestic monuments. These luxurious editions became in-
dispensable regalia of royal authority, a sign of enlightenment and
generosity of the suzerain. Baysonghur-mirza, followed by the rest
of the Timurid rulers, picked up this tradition and carried it through-
out the 15th century. Tabriz, for its part, marking the beginning of life
in the era of epic illustrations in the Ilkhan epoch, ¢reated the lasl
magnificent copy of *Shahnama® made by order of Shah Tahmasp, thus
signifying an end to the classical period of Middle Eastern miniatures.

Work on the manuscript supposedly began in 1330. It was led by
Rashidaddin’s son Ghiyath-addin. His fate was as tragic as that of his
father. As we know from history, the generous philanthropist and
pation of arts and sciences, the vizier of three Hulaguids (Ghazan khan,
Oljaitu and Abu Said), Rashidaddin Fazlallah was accused by his

Telegram kanalimiz : elektron_kitab



gl al s X -
'l :

mp— = H“"‘“ '...-.- Lk Nt i |
- ~r L34 ?r" o .“_" wird L R e A’

-

Tobr = Nndara edarm » M"k Tobrz = .'w'ulm.nm =5 “Fxeindion of Nuvder” Cerear Tatbre Shalusama
% 1330- 13401 llr. Nelson-Atkinsan Incosonst Mizeys Kanzas | Tbniz 1330- 1340 The Nebon- Athons Miccum of Ast Kissats Cty



T

N A

“Fameread of Wpondevarr Corvaat Ll LY T

= foncliyaren dofi = Boyidk Tobnz = Sahmam=s
Volwaz 1300 030 .‘l!rfll.lpq-flh:u Al Now Yok

Tabrz. 1330- 1340-¢ lor. Meiropoliten-muzey. Nyw- York



68 —

A

PR
ael i g b
&

o "
= ,'?;';;?

meid
-

A Lyl
fo&d};

t C&’J(gﬁr{gmy
ke .
1 HgdnelSng

-

Rt

evigs ST R %y
L BE S P B "jl-.‘b;." o i LR o G LB / AS S Pl AT A
— PAS. "*‘K‘-‘iﬁ'-ii'}'f'i Ml a‘},.-'.‘r;};:-’,:_ {2
= Iifondiyar Simurg quysnu oldurur=. Sah 1T shmasibin

Salemama = s dyazmay “Lsdendiwir Lyl .
X Jas sdenssltvar kills the Samprg bard” Great Tabrez Sabsama
AL 4 el bz Mealivang
Tabnz 1520 1330 cullor Ihhflu!hbn_\.w “‘:"I"“h"f‘“ Tabaz 1520 1540 “_-. S e f s

- * - . - LR LRI ;e -J.\ "



ann g @ L -.. . %
1 ..n._.--.o.. vh ¥ .....: Vsl Y A
& LT ¥ A § -, i o & ok
] TN G DU ST hmxaﬂsr........:.._ s

AV vara]

.lj-.r.ljl.l'-'f lifuarer

= L Jng

e XVT s

oy, Nvw Viwl

L

-;-.-’.-.'. U]

sonnni Mt

Tabwaz-( s



P R A e

Sothi | |l A

Jegatip) Moparsiy| || | b

B SR B f'.'-'l_'.' B D o A / -

str| VTl | | O] (o]
] - T - ; . .

e

r. 4 oty

b o el S a3 ; £ 0 yA
. ¥ '-"' S '-. o o _“..-i...
| .‘JJ'JJ.-_-"'?/U-‘&M"J Rl - . NRE

ooy
b S WL S g

Y

— . — e e
0 =
a— e

= Wabsram Gur korgadian-canavan oldsne = Bonsam Obdul Dzez. Sab | Tokmasdbye Bairans Gar Lells shimsoceres sonll” Artid Abdid Aziz. Mamuoinpt of "Muthe

= Sahnanw o unm slyazmas Tobnz 1530 18350 ol Metropobion-msizey. Nyw Yook of Shak Tahornaste | Tabves. 1530~ 1538 Metropoktan Muscue Now Yol



T = %ahnama- 'g Book of the Kings

vaziyyata nazarat etmak igtidannda olmadigina ganaat gatiran elxan
abu Said Qiyasaddini hakimiyyata gatirarak dlkanin idara olunmasini
ona lapsirdi.

Atasi kimi parlaq istedada malik olan, yiksak madaniyyatli va tah-
silli yeni vazir gisasdan imlina etmasi ila dosmanlarinin mogavimati-
ni qumagi bacardi. Incasanat havaskan olan vazir alim, filosof va
ruhanilari 6z atrafinda toplamaga basladi, Rub-i Rasidi elmi markazinin
avvalki sohratini 6z0na qaytardi, «Sahnamar Gzarinda isi davam et-
dirdi. Bu sifariga xOsusi ahamiyyal veran vazir bununla tirk hokmdarlan
olan Elxanilarin fars sahlanmn uzun silsilasinda yer alaraq xalq va ayan-
lann gozinda legitimlik qazandiglanina inanirds.

Lakin Qiyasaddini yOksak giymatlandiran va ona himayadarliq
edan abu Saidin 6lomandan sonra taxt-tac ugrunda mabariza yenidan
alovlandi, Bohtana disan Qiyasaddin 1336-ci ilda atasi kimi edam edil-
di, Ragidaddinin sevimli asari olan elm gahari Rub-i Rasidi isa yenidan
dagidildi. Tabriz kananndaki bu markazin binalan hala uzun illar
movcud olsa da va ¢oxsayh sayyahlar onlann mohtagam memarhigin-
dan soz agsa da, sahar yalmz gbzal, lakin bog qabugi xatwrladirdi. Rub-i
Rasidinin «parlaq dbvio» Qiyasaddinin
oloma ila baga gatd.

Lakin, zann etmak olar ki, Qiyasaddinin
edami arafasinda Boylk Tabriz «Sah-
namansi alyazmasinin boyok bir gismi artig
basa ¢atmigdi. Bu nahang layiha ila bagli
isi ondan savayi gatin ki, kimsa taskil eda
bilardi. Dogrudur, bir farziyyaya gora hala
Rasidaddinin zamaninda «Sahnamannin il-
|Gstrasiyah ndsxasinin tanlib olunmas: is-
tigamatinda ilk cahd gbstarilmig va daha
sonra hamin miniatarlar son redaksiyaya
daxil edilmisdir. Istanilan halda mahz ata va odul Firdovsinin sairlik
dohasini azarbaycanh ustalarin eyni daracada dahiyana miniatirlariila
birlasdiran bu unikal igin 1agabbuskarlan olmuslar.

Vaxtila Firdovsi yazidi: «Man 6z poeziyamia na kolak, na da yagisin
zarar vura bilacayi hundur qasr ucaltmigam. Bu kitabin 0zarindan illas
kegacak va har adilli saxs onu oxuyacaq... Man dlmayacayam, man
yasayacadam, qunki sozun loxumunu sapmisam”,

Bela bir taassurat yaranir ki, Tabriz maktabinin rassamlan gairin
gadingina cavab verarak onun boyuk «Sahnamansina barabar asar mey:
dan gatirmaya alismislar, Nosxanin bitan an yaxgi miniatorari onlann
yeni dil, yeni ifada vasitalari ila bagh gargin axtanglanndan, «Sahnama»
qahramanlannin daxili vaziyyatini, onlan borgyan hislarin boton x0-
susiyyatlatini caldirmagq Ogun gostardiklari, aksar hallarda heyranedi-
¢i naticalar veran cahdlardan xabar verir.

drdavanin edam sahnasi neca da facialidir! Sasanilar sOlalasinin
banisi, Iran sahansali rdasirin asgarlari maglub edilmig Parfiya or-
dusunda bu solalanin sonuncu ¢anm axtanb tapirar. drdagis onu iki

detractors of poisoning lkhan Oljaitu. In 1318, he was executed and
his property confiscated. However, in 1327, convinced of the complete
inability of the government to control affairs in the country, the rul-
ing llkhan Abu Said called on Ghiyath-addin to take control of the state.

The new vizier, who inherited brilliant talents from his father and
was a man of great culture and education, disarmed his enemies by
rejecting revenge. Lover of the arts, he began to gather scholars,
philosophers and the clergy around him, restored and returned the
former luster Lo the Rub-i Rashidi research center and continued work
on the “shahnama®. He attached great importance to that, believing
that Turkic llkhanid rulers were thus joining the long chain of Persian
kings, gaining legitimacy in the eyes of the nobility and the people.

However, alter the death of Abu Said, who highly appreciated and
patranized Ghiyath-addin, the struggle for the throne flared up with
fresh ferocity. The maligned Ghiyath-addin was executed like his fa-
ther in 1336, while Rashidaddin’s favorile product, the city of science
Rub-i Rashidi, was devastated again. And although the buildings of
the Tabriz suburb existed for many more years and many travelers
admired the splendor of their architecture, it was just a beautiful but
empty shell, The "brilliant age" of Rub-i Rashidi ended with the dealh
of Ghiyath-addin.

But a significant part of the manuscript of the big Tabriz “Shahnama™
was already finished by the time of Ghiyath-addin’s death. Hardly any-
one else but him could have organized work on such a colossal proj-
ect. However, according to one of the theories, the lirst attempl 1o
create an illustrated list of “Shahnama* could have been made in the
era of Rashidaddin, and these minialures were then included in the
final version. In any case, il was the lather and the son who inspired
this unique work which combined the poetic genius of Ferdowsi with
no less brilliant miniatures of Azerbaijani maslers.

Ferdowsi once wrote: "With my poetry | built a tall casile, which
will not be damaged by wind and rain. Years will elapse over this book,
and everyone smarl will read it ... | will not die, [ will live because |
have sown a verbal seed.”

It seems that artisis of the Tabriz school accepted the poet’s chal-
lenge and tried to create something equal to his great “Book ol the
Kings® Al of the best miniatures on the list are evidence of their search
of a new language, new means of expression, and attempts - in most
cases producing striking results - lo communicate the internal stale
of "shahnama" heroes and all shades of their feelings.

Look at how tragic the scene of Ardavan’s execution is! In the de-
feated Parthian army, the warriors of iran’s Shahinshah Ardashir, the
founder of the Sassanid dynasty, found the last king of the Parthian
dynasty Ardavan, Ardashir orders to cut him in two. The artist sets two
kings against each ather - the winner on a white horse and the wound-
ed Ardavan, surrounded by executioners. American researcher of Is-
lamic art Oleg Grabar wrote about this miniature: “To turn an

Telegram kanalimiz : elektron_kitab
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Firdovsinin «$ahnama=da tasvir
etdiyi iranblarks turanhlann
miiharibasi zamani gakiblar aksar
hallarda maglub olurdular, Bela ki,
iranhlarin qaloba galdiglan bir
ddyiigdan sonea baslan sadyanaliga
qangan qaliblar ditgarga strafinda
kesikgilaci yerlagdirmayi unut-
muglar. Yaranmug firsatdan darhal
istifada edon Turan sahi Hrasiyab
sarkarda Piranin baggihiq etdigi
athlar dastasing sahlankar iranldann
lizarina géndarir. Qalll hilcuma
maruz qalan iranblann miqavimat
géstarmak cahdlari bosa ¢rar,
Sarabin tasirndan mast olmug
iranhlar allarinda silahy tutmag
iqtidaninda deyildilar, Déytig qisa
miiddatda qirfana gevrildi. Ertasi
giniin sohari doyis meydantiranl
déyisgiilarin casadlari ilo doly idi.

During the war between the Irani:
ans and the Turanians described in
Ferdowsi's “Shahnama’, the winners
ofien became losers, For instance,
after one of the battles won by the
Iranians they got so carried away
celebrating the victory that they
forgot to put guards around the
camp. This was immediately taken
advantage of by Turanian king
Afrasiyab, who attacked the unsus.
pecting leanians with his cavalry un.
der the command of Piran,

Caught unawares, the [ranians tried
to put up at least some resistance,
butin vain. [ntoxicated by the wine,
they could not even bear anns,

The light guickly umed into a mas.
sacre. The morning afier the battle
the field was scattered with dead
bodies of leanian soldiers,

=« Keflanmig iran ddyiiggilarin
zarina hiieum, Sah | Tahmasibin
=$ahnamaxsinin alyazmasi,
Tabriz. 1520-1540-c: illar.
Metropoliten-muzey. Nyu-York.

“The attack on Ieanian drunken
soldiers”. Manuscript of “Shahna-
ma” of $hah Tahmasp |,

Tabriz, 1520-1540.

Metropolitan Museum, New York.
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= Nugiravan Mahbvcun ofullarmin gatindipi pemayi yeyirs,
Boyitk Tobriz « Sthnama=si. Tabniz. 13301340 illar. Metropoliten-muzey. Nyw-York

hissaya pargalamaly amr edir. Rassam iki hokmdan qarsi-qargiya
qoyur - ad atin belinda oturan qalib rdasir va calladlarla ahata olun-
mus yarah rdavan. Islam incasanatinin amerikal tadgigatgs) Oleq Qrabar
bu miniator barada yauwrdi: «dsgarlain bu gadar doylgsinin arasin-
da Ardavam tammalar ila bagh ad! epizodun gahramanlagdmilmig sah-
naya sevrilmasi miniatiro qargidurma drami saviyyasina qaldinr va onu
alyazmanin an heyranedici tasvirlarindan biri kimi taqdim edir.

Tabriz ustalaninin fantaziyas neca da tokanmaz idi! Onlann ortaya
¢ixardiglan rang ziddiyyatlari valeh edir! «Bahram Gur ajdahani
dldorGr adh miniatirda kompozisiya agacin doyinlo govdasi ila dizqonal
Uzra kasisir. Nahang sUrlinan heyvan 6z axgali badani ila ona sanlhib.
Va sanki bu heyvanin harakatini davam etdirarak Bahram Gur ajdahanin
bagina taral ayilir. Onun mavi paltan va qul zirehi nadir agaclann bit-
diyi tind rangli daglann tasvir olundugu monoxrom manzara fonun-
da sanki isiq sagw. Burada kolorit miniatoran kblgasina amirana
suratda nlifuz edir.

goxfiqurlu kompozisiyalann yingulliyd va ahangdarkigi magar
heyran etmir! «lsgandarin canazasi Gzarinda aglagma» miniatdr) ulog

“Nieshiirave vots the foods brosghet by Matheed s sons”,
Gread Tabriz "Shalmuma’. Tabriz. 1330-1340. Metropulitan Museun. New York

ordinary episode, in which soldiers in the midst of the army identi-
fy Ardavan, into 3 heroic scene elevates the miniature to the drama
of confrontation and makes it one of the most striking illustrations
ol the manuscript.”

And how inexhaustible the imagination of Tabriz masters was! What
color contrasts they could find! In the miniature "Bahram Gur kills the
dragon”, the canvas Is diagonally crossed by a knotly tree trunk. It
is entwined by the scaly body of a giant reptile. And as if continu-
ing the motion of the monster, Bahram Gur leans towards the drag-
on's head, He weats blue robes and gold chain mail which literally
glow against the backdrop of 2 monochrome landscape ol gloomy
mountains covered with a sparse lorest. The flavor powerlully invades
the miniature lissue.

Aren't the lightness and harmony of the multi-figure compositions
amazing?! The miniature "The Mourning of iskander* is filled with the
figures of mourners lined up into 2 horizontally elongated oval.
They gesture desperately and wring hands. Their faces are distorted
by griel. In the center, on both sides of the coffin, there are close ones

Telegram kanalimiz : elektron_kitab
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sakilda uzadilmig oval Gzra ddz0imis adic qadin fiqurlan ila dolduru-
lub. Onlar var qlivwalarl ila al-qol harakatlari edirlar, Simalan darddan
taminmaz hala dgmugdar. Markazda, tabutun har iki tarafinda béyik
fatehin yaxinlan dayanrmuglar, arxada vida nitgini sylayan drastu (Asis-
lotel), Gnda isa tabutu qucaqlayan ana tasvir olunub. isgandarin anasi
arxadan lasvir edils2 da, onun d20qoyulu yixilmasi, qaldinimis allar],
uzun plagindaki bokoklarin dinamik yanglan ifada giici baximindan nadir
faciavi obraz formalasdirr.

Dits Albomuna daxil olan «Ristam geca ddyiisanda= adl miniatir
da biton fiqurlan bir yera toplamag, onlar eyni ritma tabe etdirmak
bacandt il2 segilir. Burada tasvir olunmug hadisalar boyik maili tapa
va onun Ustand almis ayh-ulduziu gecs ssmasinin nazik zolad fonunda
carayan edir. Markazda ad atin belinda tasvir olunmus Ristam alinda-
ki toppuzu basindan yuxar qaldinb. Qivs saklinda uzanan dastasi onun
ardinca gedir. Onlann cosdunludundan dogan taassirat geri
¢akilan athlar qrupunun gorintlist ile giclanir. ROstamin atimin
ayaqlan altinda qalan yarali dby0s¢0 sahnaya xtsusi garginlik veric

Taassif ki, «ahnama»ya va onun ardinca galan digar asar-
lara illostrasiyalar ¢akmis rassamlar barada alimizda ¢ox az malumat
var. Bu insanlar na gedar dahi olsalar da, sifarig¢i hokmdann kélgasi
onlar galacak nasillardan demak olar ki, tamamila gizladir. Yalniz onu
miayyan etmak olar ki, onlann sayr az olmayib - 3hmad Musa, Sam-
saddin Tabrizi, obd al-Hayy, Pir hmad Baqi Simali, Cineyd Sultani, Sul-
tan Mahammad va onun artig XvI asrda faaliyyat gbstarmis ardiallan.
Onlann har biri dz0nin dinyaya baxigini isinda gostermaya galgirdL
BN bunlar ideyalann, badii obrazlann qeyri-adi moxtalifliying,
tasvirl sanat dilinin zanginliyina sabab olurdu. Eyni zamanda alyazmalan
QUcl) daxili tamal, vahid estetik platforma, formanin adabi sojetin ifadasi
vazifasing ideal uydunludu ila segilin. BOton bunlar Tabriz «$ah-
namawsini eyni maktabin va eyni dovrin asari hesab etmaya asas vefi.

Tamnmis alman tadgigatgis: Erik Sreder yazirdi: «@hmad Musa (minl-
atirlarin hipotetik moallifi - qeyd mdaliifindir) 6z yeniliklarinin
naticalarini gabagcadan gorirddmO? Buna inanmiram. Onun magsa-
di Yuan Akademiyasinin rasmlari ila miqayisa edila bilacak asarlar
(zarinda islamak olmugdur, ¢Onki Usullar eynidir. Lakin onun Cin natu-
ra tasvirlarindan etdiyi daqiq kopiyalar va bu isi an boylk talabasina
($amsaddin Tabrizl - miniatorlarin digar ehtimal edilan maallifi - geyd
muallifindir} dyratmasi Calairi va Teymiri dévrlarinda kitabxanada &1
9lct va zarifliyi lla avvalki misalman tasviri sanatini kdlgada goyan
orijinal yerli obrazlar galereyasinin yaranmasina sabab olmusdur.

Va sanki deyilanlardan natica ixararaq, Sreder vurdulayir: «5ah-
namaunin anlagiimasi bitov dovion dark edilmasi 0glin a¢ardic. Bu an-
lama yalmiz mohtagam va ardicil prosesin dayisikliklarle naticalanmamasi,
fardi dahinin, nadir hallarda da olsa, qeyri-sturi gakilda artig hazir cldudu
yeniliklar gatirmasi ehtimalina asaslanir. Ingilablar adi insanlar onlar
hazir oldudu zaman bas verir, lakin bu prosesi qeyri-adi insanlar apanr».

of the great conqueror, behind it there is Aristotle pronounding an
eulogy, and in front there is the mother embracing the coffin. And
although she is depicted ftem the back, her supine body, hands thrown
up and the dynamic fold breaks of the long coat creale a vey slrong
and expressly tragic figure.

The same amazing ability to bring together all the pieces of 3
painting and subdue them to a uniform rhythm is typical of the work
"Rustam in the night battle” from the Diez Album. its story is played
out against the backdrop of a large sloping hill and 3 narrow strip
of the night sky with stars and a huge moon looming over it. In the
center, on 3 white horse and with a club raised over his head, gal-
lops Rustam. His squad stretched in the form of an arc follows him.
The impression of their rush is enhanced by the sight of a retreat-
ing group of horsemen. Particular tension is imparted to the picture
by a wounded warrior under the hooves of Rustam's horse.

Unfortunately, very little is known about the masters who worked
on the illustration of the "Book of the Kings" and the other manu-
scripts that followed it. Brilliant as they were, the shadow of the
royal customer almost completely conceals them from the
descendants. One thing is for sure: they were quite a few in num-
ber - Ahmed Musa, Shamseddin Tabrizi, Abd 2l-Hay, Pir Ahmed Bag
Shimali, Junayd Sultani, Sultan Muhammad and a group of his
followers, who worked in the 16th century. And each of them sought
to invest his own world outlook in the work. This ensured an
extraordinary diversity of ideas, artistic images and richness of the
pictorial languaqge. Besides, the manuscripts were noted for a pow-
erful inner core, a single aesthetic platform, a perfect match of the
form with the task of expressing a literary plot. All this suggests thal
the Great Tabriz "Book of the Kings" was a preducl of one school
and one period.

The eminent scholar E. Schroeder points that Ahmed Musa fore-
saw the results of his innovations 1 do not believe. His personal aim
was to produce paintings which would stand comparison with the
werk of the Yuan acad-emy, and his method was approximation.
8ut the faithful copies of Chinese nature painting which he made,
and which he taught his greatest pupil to make, provided in the
Jalairid and Timurid libraries a whole gallery of native models whose
power and subtlety both of color and movement eclipsed the cld-
er art of 1slam.

Schroeder also suagested that it is as a contribution to an un-
derstanding of the whole period. “It rests upen the propesition that
wide and gradual processes are not the only occasion of change,
that individual genius, even if rarely, brings about startling inno-
vations for which the times are unconsciously ripe. Revolutions come

when ordinary men are ready for them, and they profoundly affect -

the ordinary man, but they are led by exlraordinary men.
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Boy0k Nizami Gancavinin bu peemasinin This title of a poem of great

adu lirikamin rassamlann yaradicilii G¢tin Nizami Ganjavi is perhaps the most
neca boyiik mana ifada etdiyini' balke complete and accurate definition

da daha tam va dagqiq gdstaran tarifdir. of what poetry was and remains
Onlarin heg biri bu lirik janrdan yan keca for artists. None of them managed
bilmamisdir. Sarq adabiyyatinin an yaxsi to ignare this genre. The lyrical
nimunalarina 6z gozalliyi va zarifliyi attitude permeated the works of Tabriz
ila insani valeh edan illistrasiyalar ¢akan masters who created amazingly
tabrizli ustalarin al islari da lirik beautiful and subtle illustrations for

ahval-ruhiyya Ozarinda kiklanib. the best works of literature of the East.
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abriz kilabxanasinin gatin dovrd Xiv asrda bagladi. Onun

himayadan va laktiki rahbari vazir Qiyasaddin edam edil-

di. Elxanilari Calairilar sulalasi avaz etdi. Onlar 6z nasil-

larinin Cingizxanin yaxin adamlanndan olmus Cogi-Tar-
maledan toradiyini iddia edirdilor. Bela bir morakkab saraitda
hakimiyyat dayisikliyi aksar hallarda sui-qasd, cakisma va dsyanlarla
migayiat olunurdu, Lakin ehtimala géra rassam va xattatlann oz iglari-
ni davam eldirmalari heyrat dogurur. Ola bilsin, onlar Rub-i Ragidinin
banisi Ragidaddinin tamin etdiyi dabdabali garaita malik deyildilar. Lakin
«Sahnama» Ozarinda isin baga gatdinimasi va yeni alyazmalann
hazirlanmast O¢on kifayal gadar rahathq var idi.

Tarixgi va sanatgGnaslann Tabriz emalatxanassnin unikalhigni yekdil-
likla qeyd etmalari heg da tasadOfi deyil. Orada ¢ahsan qrupun
yaradicihiq potensial o gadar boyok idi ki, iqtisadi iglimin az-aciq eis-
tilagmasin kifayat idi ki, rassamlar ddnyaya yeni asarlar baxg etmaya
haur olsunlar.

1382-¢ ilda hakimiyyali ala kegirmig Calairi Sultan | shmadin dowronda
Tabriz kitabxanasi qisa, lakin gucla dirgalis dovrina qadam qoydu. ifrat
qaddarhdji va hiylagarliyi ila farglanan bu hakmdar olduqca istedadh
salr idi, eyni 2amanda incasanati yiksak giymatlandiri, alim va filosoffar-
la Gnsiyyatdan samimi z6vq alirdi. Teymurun qogunlanndan qagms bir
gox ziyaliya yardim gostarir, onlar himaya edirdi. Onun dostlan
arasinda dahi musiqici va musigi nazariyyagisi 9bdal Qadir Maragai va
grkamli 1abrizli usta Samsaddinin talabasi rassam dbd al-Hayy da var
idi. Sultan dhmad abd al-Hayy: hormatla custad» adiandinrdi.

Ddvlatsah B20nin «Tazkiral al-§Gara» adk asarinda yazdi: «Sultan
arab va fars dillarinda seir yazmads bacanrdi, onun Azarbaycan dilinda
seirlari da malumdur. 0, alti klassik kalligrafik xatla yazmag, mdhirarin
Uzarinda yazilar hakk etmayi bacanrdi. 0, musiqiya dair biliklara malik
idi, bastaladiyi nagmalar 1550-ci iladak, yani taqriban bir asr yanmdan
sonia da musiqigilar 1arafindan ifa olunurdu. 0, hamginin yax§t rassam
idi", Sultanin yeni illdstra olunmus alyazmalann yaranmasi ideyasina maraq
gbstarmasi tamamila manliqidir. Ontann yGksak saviyyada olmas: Calairi-
lar naslinin bu istedadk nomayandasinin masalani darindan duydugunu
va yiksak tagkilatgihg qabiliyyatini l2sdiq edir.

Hamin dovrda hazirlanan bir sira alyazmalan «Xamsaw ila baglayrr.
B asarla miniatdr sanatinda yeni, ehtiras va emosiyalarla dolu olan,

n the 14th century the Tabriz kitab-khane encountered hard

limes. s palren and aclual leader, vizier Giyathaddin, was

execuled. The Hulaguid dynasty was replaced by the

Jalairids, who descended from one of the closest people
to Genghis Khan - jochi. The change of pewet, as was often the case
in those challenging times, was accompanied with conspiracies,
feuds and riots. But stiiking as it is, painters and calligraphers appar-
ently continued to work, perhaps no longer in such a luxurious envi-
ronment crealed for them by the founder of Rub-i Rashidi Rashidaddin,
but they still enjoyed quite comfortable conditions for completing work
on "Shahnama” and creating new manuscripts.

It is no coincidence that historians and art crilics unanimously em-
phasize the uniqueness of the workshop in Tabriz. The creativity of the
group that worked there was so enormous that even 2 slight “warm-
ing” of the economic chimate was enough for the artists to give the world
2 new revelation.

In the reign of Sultan Ahmed I, who seized the throne in 1382, the
Tabriz kitab-khane entered into a short period of powerful renaissance.
This ruler, distinguished for excessive cruelty and perfidy, was 3 very
good poel. He also appreciated the art and received a sincere pleas-
ure from talking to scientists and philosophers. He helped and protected
many intellectuals fleeing from the hordes of Timur. His friends were
Abdul Qadir Maraghi, a musician and music theorist, and artist Abd al-
Hayy, 3 student of the outstanding Tabriz master shamseddin. Sultan
Ahmed respectiully called Abd al-Hayy 2 “teacher”.

Daviatshah in his book "Tazkirat al-Shuara® pointed out: *The Sul-
tan could write poetry in Arabic and Farsi. His poems in Azerbaijani are
also known. He had a command of six different calligraphic styles and
engraved stamps and prints. He was well versed in music and com-
posed lunes which were performed by musicians until 1550, i.e. for al-
most hall a century alterwards. He was als0 3 good artist.” It is quite
logical thal the Sultan was fascinaled with the idea of ciealing new
illustrated manuscripts. Their high quality is onfirmed by his espe:_l feel
and the energy of a superb organizef, which were inherent in this tal-
ented representative of the Jalairids. )

A number of manuscripts produced at the lime were opened .w“h
~xhamsa®, which signaled the stars of 3 new, impassioned, emoliondl
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~Tarkidimya vadisi= diptixt
Rassam b al-Hayy. Sltan | Shamsain
= Divanser. Tabriz, 1405~ 1410-cur iflar.
Frir qlereyse Vagington,

Sksor tadgiqatgilann fkrinca,

1X astin avvalinda Islimda mistik-
asketik carayan kimi formalagan
sufilik Mahammad Peygambarin
axlagindan qaynaglanir. O, 8z gaxsi
niimunasi ila insanin manavi tar-
biyasi va camiyyatin inkigal yol
lanuw gostarmigdir. Yancy, rassam
va alimlor arasmda sufiliyin xeyli
sayda ardicih olmugdur. Sufilar
arasinda sairlarin say xisusila gox
idi. Onlar insan ruhunun an nazara
sarpmayan dayisikliklarini, insan
amallarinin gizli motiviorini, dini
hagiqatlarin axtareg va dark
edilmasinin aziyyatini seit va-
sitasils atdirmaga cohd edirdilar,
Ustalik sufl poeziyasinin nabalod
insanlar iictin anlagilmaz olan 8z
gizli dili var idi. Ona géra da bu
poeziyanin parlaq ustach Sultan |
Shmadin «Divanxlanm yalniz
onun fikirlari ila garik olan rassam
iléstra eda bilardi.
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Diptych Vil of detaclumens”
Artist Abd al-Huape Sultan Alad [
“Dimw”. Tubriz. 1M405-1410.
Froer Gallery. Wehtugton.

“The forerunner of Sufism, which
evolved into 2 mystical and ascetic
branch of Ishm at the beginning

of the ninth century, as many
researchers believe, was Prophet
Muhammad, who by his own exan-
ple showed the path of spiritual
education ofthe individual and
socictal development Sufism had a
considerable number of followers
among wrilers, artists and scivntists.
Particularly high was the number of
poctsamong the Sufis, who ried 1o
convey through their verse the most
imperceptible changes of the hu-
man soul, the hidden motives of
people’s deeds, the anguish of
search and realization of religious

N J,-.'r.- P Y B ST | i ;. 3 i, 1 lrullh.Suﬁ ry.abn“untmaslrt
f“'-!”'_aéi?_{zc?; "’/} L et ] ) ofwhich w:::uhm Ahmed | had a
: X ; A X 1 secret language that was ot clear
to the uninitiated, which was why
only a person who shared the views
ofthe royal poet could iustrate

his “divans”.
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=axtangar itdisis, Ragam Dbl ol -Hayy, Steltan § hmaddin = Diverer s,

Tobriz. 14905 1410.¢4 Valley of quiest” Artist Alud tl-Heiyy, Sultan Alwored L “Privan”,

Hlr Frie qalereyas Vagingion. | Tutwtz. 1405 - 14010 Freer Ghrllery, Washington,
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o = Farhad galizads Siriny hodiyys elaraq sid iaciun S ticie =
Nizanti Ganevinin « Xamsom sinin dyazmess Tobriz. 1524-1528-ci b
Metropoliton-nuzey. Nyu-Yorl:

“Faaeduad buukds ot csmoe forr sl sts s oft fir prisacoe Sheama 3
Artest Shobdr-zade Nizama Gagars, Khaossa . Tabnz. 1524 1325,
Mctropohtan Musscimn New York
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Tabriz. Early 164, century: Library of Uppsala University. Uppsala
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w Bahram Gur s saraydas=. Nizami Ganeavinin o Xomgs sinin slyazmis
Tabriz. 1481-ci il Topkaps muzeyt, Istanbul

baglica mdvzusunu Nizami Gancavi poeziyasinin tagkil etdiyi lirik is-
tigamatin asasi qoyulur. Eyni zamanda digar asarlara da illOstrasiyalar
gakilir: geir antologiyalari, Ibn-al-migaffa tarafindan tarcdma edilan
«Pangatantra» gadim hind kitabindan tamsil saklinda olan «Kalila va
Dimna» ibralamiz hekayalar loplusu, Xacu Kirmaninin «Humay va Hu-
mayuns poemasi, «Kamal-nama» («Kamillik kitabi») va «Rovzal al-an-
var («igiq baggasi»). Lakin, taassof ki, bu sah asarlarin clzi hissasi
dovromUzadak galib catib va yalniz miasirlarin xatiralarina asaslanaraq,
bagariyyata 0z veran bu itkinin migyasini giymatiandirmak mUmkindar.

Eyni 2amanda qeyd etmak lazimdir ki, an yaxs Tabriz miniatdrlarinin
asas xOsusiyyati onlann gozlanilmazliyi va eyni zamanda mantigi ardicil-
liindan ibaratdir. Axtans va eksperimentlarin inaniimaz intensivliyi
natlcasinda takamol iri sigrayislarla bag verirdi va ndvbati marhala
oncakinin takmillagdirilmasi deyil, avvalki nailiyyatlari xeyli gerida
qoyan yeni, mohom addim idi.

albatta, sifarigi - Sultan dhmad Calairi da unudulmamigdi. Onun
seirlar toplusunu - «Divanm nafis sakilda hazirlayan tabrizli ustalar asari
2arif miniatirlarla bazamislar. Bu is Abd al-Hayyin rahbarliyi va bila-
vasita iglitaki ila gedirdi, XVI asrda yagamig tarixgi Mirza Mahammad
Heydar Duglat onun haqqinda yazirdr: sFirganin tamizllyi, zarifliyi va
mohkamliyi sahasinda, elaca da incasanatin boton sahalarinda onun
tayi-barabari yox idi»,

“Bahram Gur in a sandahvood palice, Nizami Gamjavi, "Khunsa',
Tatbriz, 1481, Toplapi Museuns. Istaubul.

and lyrical direction of miniatures whose main theme was the poel-
ry of Nizami Ganjavi. However, also illustrated were other works such
as anthologies of poems of Sultan Ahmed, "Kalila and Dimna® - a col-
lection of didactive stories from the ancient Indian book "Pan-
chatantra” translated by tbn al-Mokaffa, poems by Haju Kirmani "Hu-
mai and Humayun®, "Kamal-nama” ("Book of improvement”) and "Ravzal
al-Anwar” ("Garden of Light"). But, unfortunately, very little from this
stream of masterpieces has survived lo our days, and we can assess
the full extent of this loss for humanity only from the recollections of
conlemporaries.

At the same time, it should be said thal the key properties of the
best Tabriz things are their unpredictability and, at the same lime,
logical sequence. The incredible intensity of research and expei-
mentation was the reason for evolution going in huge leaps, with each
subsequent stage not just expanding on the previous but representing
a new significant step of its own, leaving previous achievements far
behind.

of course, the customer, Sultan Ahmed Jalairil, was not forgotten ei-
ther. Tabriz masters produced a perfect collection of his poelry, "Divan’,
and supplied it with exquisite miniatures. This work was carried oul un-
der the supervision and with direct participation of Abd al-Hayy. Six-
teenth century historian Muhammad Haidar Duglat wrote about him:

Telegram kanalimiz : elektron_kitab
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Kdgarilocin hayatinin daqiqlikla
tasvir edildiyi «Macnunun ekiliyis
miniatirint osksar tadqiqatgilar
Mir Seyid Oliya aid edirlar. O,
1510-cuilda Tabrizda rassam Mie
Miisawirin ailasinda dogulub.
Artig ganc yaglannda 1525
1535-ciillards ah kitabxanasinda
yaranan maghur «$ahnama»
niisxasi tizarinds isda igtirak edib,
Daha sonra Nizaminin
=Xamsa=sini illistes edib, 1543-ca
itd> mogol hskmdan Humayun
Mir Seyid lini bz sarayina davag
edir. Dehlida Mir Seyid 9li hékm.
dar kitabxanagina baggiliq edir,
ndvboti hakmdar | dkbarin
dovriinda isa an mohtagam kitab
layihalarindan biri olan va 1400
miniatiein hanranmasim nazards
tutan «<Hamzanama» zarinds i

ba;l.nylt.

The miniature “Courting of Maj-
nun’, which deseribes the kife of no-
miads with amazing accuracy, is
attributed by many researchers to
Mir Seyid Al He was bom into the
family of painter Mir Mussavir in
Tabrizin 1510. In his young years
he took partin the work on a famous
list of*Shahnama” created by the
Shah'’s kitab-khane in 15251533,
Then he illustrated the “Khamsa®
by Nizami. In 1543, Mir Seyid Al
received aninvitation from Moagol
emperor Humayun to move on to
his court. In Delhi, he headed the
imperial kitab-khane, while under
the next emperor, Akbar £ he began
to work on one of the maost
ambitious book projects, "Khamea.
nama’, which involved the
production of 1,400 miniatunes.

«Moenunsuns clgtliyin, Vorsg Sah |
Talumasibin sifarigi ils 15391540+ fords
yerina yetiribuis Nizami Gmcavinin

« Xangaw ginins shyazmeasincen ¢uearihih,
Sakder muzeyi. Kanbric

Conrtinig of Majium”. The page wis
axucled from the sumseript of *Khanisa*
by Nizaoni Gaaujornt, which seus weude fo
orcker of Stah Tishwmasp § im 1539--1 5401
Sactder Misaun Camibridgr.
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Yeri galmigkan, rassamlann qargisinda olduqca ¢atin vazifa dayanird.
Sultanin seirlari olduqca morakkab idi, onlar mistik xarakter dasiyird,
metaforalarla dolu idi. Lakin sanatkarlar bu isin dhdasindan galdilar,
Birbasa lasviri assosiasiyalar axtarmada cahd gdstarmak avazina on-
lar Calairi hokmdan poeziyasinin do§urdudu hislari ifada etmaya qarar
verdilar. Poetik obrazlan ananavi sufi ramzlari ila gatdiran tabrizli
ustalar 6z miniatirlarina sayyahlann, midriklarin, asiglarin, tabiat
gugalarinin, ugan quslann tsvirlarini daxil etmakla onlar imumi ideya
ila six bagh olan bitov saklinda birlagdirmislar.

«Divan» Ozarinda iglayan rassamlar tarafindan arsaya gatirilmis kitab
illistrasiyasinin bu unikal ndvii an azi iki problemin hallina sabab olus-
du. 0, sGbhasiz, ham Sultan ahmadin talablarina, ham da asarin xarak-
tefina uydun idi. Matni 2ahiran genislandiran, hamginin onu zangin-
lagdiran rasmlar 6z0nGn mostasna estelik keyfiyyatlari sababindan
ananavi anlayiga uygun olan illistrasiyalar kimi gixis etmir. Onlar san-
ki matnla miqayisada ikinci daracali idi va bununla da hokmdar - mial-
lifa hérmat ifada olunurdu. Eyni zamanda bu rasmlar mana yoko
baximindan matna barabar tutulurdu va bununla da rassamin
soxsiyyali va rolu sairla eyni saviyyaya qoyulurdy. «Divan»a ¢akilmis
iligstrasiyalar aksar hallarda mosalman alyazmalarinda asas matni ahata
edan sarhiar rolunu oynamaqla poeziyanin tasviri kimi cixig edir.
Mahiyyat etibarila onlar Allaha ysnalmis ruhun asrarangiz sayahatinin
ekvivalenti hesab edilir,

Onlardan birincisi «Axtanglar vadisi» adlanw. Bu, samani kilayin qov-
dudu vahsi qazlar dastasinin kasib kegdiyi kand manzarasidir. Miniatdron
sol hissasinda asaya arxalanaraq yol gedan qoca va onu misayiat edan
ganc qadin tasvir olunub. Qadinin qucaginda usaq var. Asadida iki kal
£3ya dogru enir. Yaxinliqdaks daha bir kalin belinda odlan oturub. Varaqin
yuxan tarafinda yamaclan catinlikla segilan, otla ortoimos girda
1apalar sonsuzlugda yox olur. Rassam yalniz yagili-mavi tonlu ranglamani
daxil etmakla boyalardan haddindan arhiq qanaatla istifada edir. Lakin
natica heyratamizdir. Bu igi yalmiz fasunkarliq adlandirmaq olar.

“Mahabbat vadisi»nda gigaklanan zarif agaclar fonunda iki sevgili
12svir olunub. Onlanin atrafinda oxsar lirik sahnatarin atributlan - xalca
va mitakkalar, macmayi Gzarinda sahanglar yerlagdirilib. Miniatdrin
yuxan hissasinda isa eyni quslar tasvir edilib. Bitinci rasmdaki kandli
qadinla miqayisada burada qadin obrazs daha sxematikdir. Quzin 020
dovrln poetik idealina uygundur: yanaglan azca sismis vzunsov oval,
qovsvan qaslar va kigik qara gozlar.

Bu istiqamatin G¢inci marhalasi «Anlayrs vadisi» miniatord ila ifada
olunur. Nahang agac rasmin bOton makanini kasib kegir. Bu agaan ayri
koklari var, qara ¢atlar nazara garpir. Qalin yarpaqlar arasinda kasilmig
budaqlara rast galinir. Bu agac biza malum ol2n noviin takmillagmasi-
"3 sabab olur. Clinki daqiq géstarilmis yegana tasvirl sanat elemen-
tidit. Yerda qalanlar - agacin altindaks saki, nayi isa mozakira edon
2limlar va parvaz edan quglar - yalmz eyhamla, az-aciq nazara garpan
olduqca 2arif xatla gostarilib.

“He was noted lor an incomparable purity, finesse and confidence of
his brush, as well as knowledge of all areas of the arts*

In fact, the task facing the artists was not easy at all. The verses of
the sultan were very complex, had a myslical nature and were replele
with metaphors. Bul the masters coped with the job. Without trying
to find direct visual associations, they decided to express the feelings
brought on by Sultan’s poeltry. The painter of Tabriz communicated po-
elicimages through traditional Suli symbols, placing in their miniatures
the pictures of pilgrims, sages, lovers, natural landscapes and flying
birds, and thus connecting them into a commeon idea.

This unique type of book illustration created by the artists who worked
on "Divan” resolved at least twa problems. It certainly met the re-
quirements of Sultan Ahmed and was consistent with the nature of the

work. The paintings visually expanded and eniiched the text, bul were
not the illustrations in the traditional sense of the term because of theis
exceptional aesthetic qualities. They were intended lo be secondary
10 the text, which symbolized homage to the royal author, but al the
same lime they were of equal value with the text in terms of their se-
mantic content, which placed the personalily and role of the artist on
the same level with the poet. lllustrations of "Divan” ¢can be considered
a picturesque equivalent of poetry, playing the role of comments that
often surrounded the main text in Muslim manuscripls. Bul in essence
they were an artistic depiction of the soul’s mystical journey to union
wilh the divine essence.

The first of them, "Valley of the searches”, was a rutal landscape on
which the sky is crossed by a flock of wild geese. On the left side of
the miniatures, there is an old man walking along the road and lean-
ing on a stick, He is accompanied by a young woman carrying a child.
gelow them are two bulfaloes coming down Lo the river. Nearby lt?ere
is another buffalo with 2 boy silting on it. At the top of the painting,
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Maddi rifahdan manavi nematlara dodru ucalmag cahdinin ramzi
olan bu nahang adaan kontrastinda kélgalari xatrladan, gozle demak
olar ki, gbrinmayan insan va quslarda real alamin fanillyi fiki ifada
olunub. «Na gadar ki, san gozla gorinan alamia birlik igindasan, - sufi
sairi Farid ad-Din 3ttar bela yazirds, - Yola qadam qoymayacagsan, lakin
diinya sani kor etmirsa va yuxuya gerq olmusansa, onun sonunu va ma-
nani grilisann.

«Anlayig vadisisndan sonraki «Tarkidinya vadisi» miniatirinda kogari
hayat manzarasi gdstarilib, Burada ham bitin mixallafat Hla birikda
gadirlan, ham ev heyvanlanni, ham da kocarilarin dzlarini gbrirdk. Hor
sey insanlar, heyvanlar va tabiat arasindaki minasibatlerin ahangdarlidi
hissi il doludur. Miniatirin sol kiinciinda axirat dinyasina ké¢mazdan
avval bz hemgabilalari ila lakonik jestla vidalagan ath tasvir olunub.

«Birlagma vadisie adli besinci miniatrda tasvir olunmusg manzarada
arliq insan yoxdur. Burada yalniz stratla axan cay var. Dekorativ buludlann
buruglan arasinda ugan qazlar dastasi cayin harakating uydunlasir, va
sanki sahildaki kigik agac da onlarin ardinca atlmaga cahd edir.

Yolun altins, sonuncu marhalasi «Heyrat vadisindir. Buraya na in-
san, na da heyvan daxil ola bilmaz. Tablonun makani llahi Nurun ramzi
olan qizil buludlara birunmosdir, Onlann axininda malaklarin figurlan
parvaz edir. Cevik, zarif, badansiz, qanadlan agmig va geyimlafinin
bokaklari dalgalanan sakilda 1asvir olunmus malaklor efir dalgalannin
qalarlanni takrarlayr,

«Yoxlug vadisi» sonuncu va qargiya qoyulmus tasviri sanat vazifasi
baximindan an morakkeb miniaturdir. Bu minialir baga gatdinl-
mamis qalib. Rassamin 6z isini na Og0n yanmgiq qeydugunu indi

there are infinitely rounded hills, their slopes covered with barely dis-
cernable grass. The artist uses colors very spa ringly, only highlighting
aquamarine tones here and there. But the effect is astonishing. His work
is nothing short of a mirade.

In the "valley of Love", on the background of blooming flowering
trees, there is a pair of lovers. Placed around them are attributes of such
lyrical scenes: 3 carpet with mutakkas and a tray with pitchers. And there
are the same birds at the top of the minialure. The female image is
mare schematic than the peasant from the previous painting. The girl's
face meets the poetic ideal of the time: an elongated oval with slight-
ly swollen cheeks, arched eyebrows and small dark eyes,

The third slep of the way is symbolized by the miniature *Valley of
Understanding”. A huge lree crosses its space. It has gnarled roots with
gaping black cracks. Amidst lush foliage thete are visible branches. This
tree perfects the well-known tree type to us. It is the enly graphic el-
ement to be described clearly. Everytlhing else - the lerrace under a tree,
groups of chatting pundits, flying birds - is shown with a hint, a faint
and barely discernible line.

This contrast of a powerful tree, which symbolizes a desire to rise
from the earthly to the heavenly, and the almost invisible and shad-
ow-like humans and birds expresses the idea of the fragllity of the real
world. "As long as you are unequivocal with Lhe visible world - wrote
the Sufi poet Farid al-Din Attar = you will not embark on the path, but
when the world does not dazzle you and you fall asleep, you will see
the end and meaning."

Next lo the "Valley of Understanding”, the “Valley of Detachment”
represents a picture of nomadic life. It shows tents with full decora-
tion, livestock and nomads proper. Everything is imbued with a sense
of harmonlous relations among pecple, animals and nature. In the left
corner of the miniature there is 3 horseman who, before departing inlo
another world, gestures goodbye to his tribesmen.

The fifth miniature, the "valley of Unity", no longer has man in the
landscape. There Is only a rough fiver here. Its movement is picked up
by a flock of geese flying among the scrollwork of decorative clouds,
And even a small tree standing on the shore is somewhat trying 10 fush
after them,

The sixth and final stage of the journey is the "Valley of Amazement”.
It does not have access to man o animal, The space of the canvas is
shrouded with golden clouds, 3 symbol of the Divine Light. Soaring in
their flow are figures of angels. Flexible, elegant and ethereal, with their
wings spread wide apart and folds of their clothes flying, they repeat
\he bends of ether waves.

The "Valley of Nothingness" is the last and most difficult miniature
due 1o the complexity of the graphic problem posed. It remained un-
finished. it is difficult to say what it was thal stopped the artlst's hand.
perhaps he thought that the lension of the previous i.llustralicns had
already reached its apotheosis, and attempls to continue and devel-
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soylamak ¢alindir. Ola bilsin, o, avvalki illistrasiyalarda hislarin
garginliyinin artiq son hadda gatdigimi va bu vaziyyati davam va inkisaf
eldirmaya cahd gbstarmanin saxlakarhiga yaxud Omidsizliya gatirib
gixaracadini, bunun isa yolverilmaz oldugunu qat etmigdir.

Bununla alagadar professor Rabert Hillenbrandin tabrizli ustalar barada
dediyi sozlar yada disir: «Gbzlara hazz vermak onlann Omumi bayik
vazifasinin yalniz ayrica bir hissasidir. Onlar disonmaya vadar edir va
riggel dodurur... Bksar hallarda rassam oz darin fikirkarini simvolik sa-
kilda ifada etmak 0¢0On matnin févqinda dayanrr. 0, vacd, siddat, sevinc
va zariflik, bazan da faciall ironiya simlaring toxunmag sanatinin mahir
bilicisidi,

Bunlar hagigatan da maraqh insanlar idi. oxtarafli istedada malik
olan bu saxsiyyallar bir yera toplagan ulduzlar kimi rasm va boyalann
sirlarina yiyalanmanin bitdn pillalarini bir sigrayisla agmada, sagird-
lik, bdyiima va yetisma marhalalarindan yan kegarak ozlarini biitin dévr-
larin an by 0k sanatkarlan kimi gdstarmaya qadir idilar.

Sultan @hmad «Divanmnin minlatiirleri nainki Tabriz maktabinin, lmu-
miyyatla mUsalman $atqinin tasvirl sanat tarixinda mohUm asar hesab
olunur. Onlar tabrizli ustalann bir asr davam edan axtanglanni basa al-
dirr va XV asrda dekorativizm va zarif estelliklosma ila avaz olunan
glcli realistik istigamatin son ifadasi idi.

dmir Teymurun qogunlanndan va hamin dovrda apanilan qanh-gadali
moharibalardan qagmada vadar olan, bazan yiksakritbali himaya-:
darlannin ardinca gedan, bazan da giymatli ganimat kimi aparian tabriz-
li ustalar basqa saharlarda yerlagir va hatta yeni emalatxanalar qururdular.
Lakin enlann sanati avvalki saviyyaya ylksala bilmadi, baxmayaraq
ki, tabrizll ustalarin davamgilan ayn-ayri islarle miayyan naticalar alda
etmiglor. BUtéviokda onlann Uslubu tamamila va hamisalik unudul-
musgdur,

Bu g0n aksar tadqiqatgilar kadar hissi ila etiral edirlor: na Heralda,
na Bagdadda, na da Sirazdaki markazlar, hatta Calairi emalal-
xanalaninin apanici nimayandalarinin, o cimladan dahi rassam abd al-
Hayyin gatirildiyi, amir Teymurun paytaxii olan Samargand beld
minialdr sanatinin inkisafina heg bir prinsipial yenilik gatira bilmadilar.

Telegram kanalimiz

op this condition would be tantamount Lo singing flat or breaking into
a cry, which, of course, was unacceptable.

In this connection, 1 recall the words spoken about Tabriz maslers
by Professor Robert Hillenbrand: "Delighting the eye is only a separate
part of the overall big task. They make you think and touch the heart...
Quite often the artist rises above the text in order to express his deep
ideas in 8 symbolic way. He is fluent in the art of touching the strings
of pathos, wrath, joy and tenderness, sometimes tragic irony."

They were indeed amazing people. It looks as though stars, com-
ing together for the first time in a few hundred years, awarded them
with as 2 multi-faceted talent that they were capable of overcom-
ing all stages of understanding the secrets of drawing and colors in
just one leap, bypassing the stages of apprenticeship and maltura-
tion, and immediately declaring themselves the greatest masters of
all time.

The "Civan" miniatures of Sultan Ahmed are at the core product not
only in the history of the Tabriz school, but also of the entire art of the
Muslim East. They complete a whole century of a search by Tabriz mas-
ters and represent the ultimate expression of a powerlul realist move-
ment which was replaced with an era ol decorative and refined aes-
theticism in the 15th century.

Forced to flee from the hordes of Timur and the vicissitudes of wars
raging in this period, the artists from the Tabslz kitab-khane, somelimes
following their senior patrons and somelimes taken as valuable booty
themselves, moved to other cities and even founded new workshops
there, but were no longer able to climb the heights of their former cre-
ativity, although some weorks of Tabriz school followers did have indi-
vidual achievements. But by and large, their slyle disappeared with-
out a lrace forever.

Today, most researchers acknowledge with regret: the Herat,
Baghdad and Shiraz centers and even the capital of Tametlane,
samarkand, where leading representatives of Jalairil worksheps were
brought, indluding the brilliant painter Abd al-Hayy, sould never bring
anything dramatically new 10 the development of miniature painting.
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Tkinci doracoli

gohromanlar -

Supporting actors 2

Rasidaddinin kitabxanasinda calisaniustalarin
digqat markazinda daima insan dayanib. 0zl
da Fransua Busenin pastoral tasviri sanatinda
yaxud Antuan Vattonun zarif sadyanaliqlarinda
oldugu kimi'heg da abstrakt ideallolmayan
insan. Adlariicakilan mualliflarin tablolarindaki
personajlar gozal arzudan olan varliglardir,
onlari ahate edan manzaraiisa parlagligiva
dabdaba baximindan teatr dekorasiyalarini
xatirladir. Tabriz sanatkarlarinin gahramanlarina
nainkilylksak maziyyatlar, eynizamanda
dahsatli qOsurlar da xasdir. Onlari ahateiedan
alam isa ham gozal, hem da sartdir. Tabrizda
calisan azarbaycanli rassamlarin ‘sanatinda
tabiat/6zUn0n bitin tazahUrlarlila @sas
movzulardan biri olsa da, «ikingi deracall
aktyor» rolunda gixis edirdi:

(¢
The focus of attention fonthe masters from
Rashidaddin’s kitab-khane was always on'man.
And'not in the abstract sense, as in/pastoral
paintings by Francois Botcher or gallant
festivalsiof Antoine Watteau, where characters
of the pictures were creatures of beautiful
dreams and the surrounding|landscape
resembled theatrical scenery/due toits bright=
ness and!splendor. Tabriz characters were
characterizedinot only with huge assets, but
also with horrible vices, while the world that
surrounded themi was both wonderful and
severe. And nature in'alliof itsimanifestations
was one of the main themes in the paintings
ofiAzerbaljani artists working in Tabriz, though
it remalnedia“supporting actar*
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lkinci daracali gahramanlar '! Supporting actors

bu Said Ubeydullah ibn Cabrail ibn Obeydullah ibn Bahtisu-
nun «Manafi al-Hayavan» («Heyvanlann faydas: haggqin-
da») adl asarinin XNl asrda fars diline edilmis tar-
cOmasinin suratini animalistik istigamalin majdagisi hesab
etmak mimkOndir. Hazwda bu alyazmasi Nyu-Yorkdak: Pirpont Morgan
kitabxanasinda saxlanilir. dlyazmada 94 miniatir var, onlardan 83-0 ani-
malistik mévzudadi, masalan, «Sir va digi aslany, «Fillars, «Davay, «Kal»,
«Dag kegilari» miniatird bbylk istedadla islanib. Kegilardan biri dara
izarindan alilan sakilda tasvir olunub, digari isa sanki ugurum tarafin-
dan cazb edilarak oraya baxir. Casaratli, quniq strixlarla gakilmis daglann
qayah qollan kompozisiyanin markazina dogru camlasir. Aaclann bu-
daqlan da heyvamin sigrayisina uygun olaraq bu istigamatda uzanmisdir.

Eyni tabiat moévzusunu 3bu-Reyhan Biruninin moallifi olduju
wl-attar al-Bakiya an al-kurun al-Xaliya» adh gadim xalglann sal-
namasina gakilmis illUstrasiyalarda gdrmak mimkOndor. Bu zaman
tabiatin vaziyyati onun tasvir sakli kimi aksar hallarda gahramanin
yaxud onun kegirdiyl hislarin saciyyalandirilmasine xidmat edir.
Dadlar, sular va agaclar gah miniatron tablosunu kigik makanlara balor,
gah kompozisiyamn markazi oxuna ¢evrili, gah da personajlann
harakatlarini takrarlayir va ya onlann hislari ila saslasir. Sarhgi rolun-
da quag edan manzara qadim yunan faciasindaki xor kimi rasmin emo-
slonal garginliyini giiclandirir,

Elxanilar dovri tasviri sanatinin an bdylk asari olan «Cami at-Ta-
varixnda, elaca da BoyOk Tabriz «Sahnamansinda tabial, sama va su
UnsOrlari carayan edan hadisanin igtirakgilandu. Bela ki, «Dmumdonya
tarixi=na daxil olan «Peygambar Yeremya» miniatOrdnda Yeremyanin
hayata qaylanimas: mdcazasinin effekti getdikca agib-dagan bulagin
tasvir edilmasi hesabina giclanir. Hamin bulag kompozisiyanin
markazinda yerlagdirilmis mthkam qoca agaci sanki harakalta gatirir.
“MUjda» miniatOronda isa hamin emosional katalizator funksiyasini
dalar yerina yetirir. Onlanin zirvalarl boyik malak Cabrail va Maryam
Ananin bajlan ila eyni saviyyada olmaqla fiqurlannin baykliyang artine
va bag veranlarin mostasnaligini nazara garpdine. Tablati qahraman-
larla eyni ahangda «damsmaga» vadar etma bacang tabrizli ustalann
aksar iglarinin largli cahatidir,

Bazan kitabxana sanatkarlannin asarlarinda personajlann qasdli
sabitliyl manzarani on plana gixang onu yegana ifadali elementa

he copy of the translation into Farsi of the work *Manali

al-Hayawan" (*On the benefit of animals®) by Abu Said

Ubaydallah ibn Jebrail ibn Ubaydallah ibn Bakhtishu, made

in the 13th century, is considered the forerunner of the
animalistic direction. It is now stored in the Pierpont Morgan Library
in New York. The manuscript contains 94 miniatures, including 83 on
animalistic themes, such as "The Lion and the Lioness", "Elephants”,
*The camel”, "The buffalo”. The “Mountain goats” illustration is done
in an amazingly talented manner. One of the goats flies in a jump
over 3 gorge, and another, as if drawn by an abyss, looks into the
precipice. The rocky foothills of the mountains, outlined with a bold
touch, are pulled towards the center of the compaosition. And tree
branches stretch in the same direction, as if repeating the flight of
the animal.

The same theme of nature can be found in the illustrations for "Al-
Altar al-Bakiya an al-Kurun al-Haliya®, the chronicles of ancient peo-
ples created by Abu Rayhan Biruni. The state of nature and indeed
the form of its depiction often serve to reinforce the characteristics
of a character or its experiences. Mountains, water and lrees either
divide the miniature into micro-areas or become the central axis of
a composilion. They either duplicate the movements of a character
or resonate with their leelings. The landscape serves as a commen-
tator, the chorus in a Greek tragedy, increasing the emotional stress
of a painting.

Both in "Jami al-Tawarikh", the most significant work of llkhanid
painting a1, and in the Great Tabriz *Shahnama”, the nature, the heav-
en and the water element are pails of an unlclding scene. Thus, in
the miniature "Prophet Armyya® from the "Compendium of Chronicles”,
the effect of Jeremiah’s miraculous return to life is enhanced by the
image of a stream which gains strength and seems to transmit move-
ment to a powerlful old tree placed in the center of the composition.
In the "Annunciation to Mary” the same function of the emotional cat-
alyst is performed by the mountains. Their tops are at the same lev-
el as the heads of Jabrail {Gabriel) and the Virgin Mary, which enhances
the scale of the figures and underlines the exceptional nature of the
event. This ability to make nature speak in unison with the charac-
ters is inherent in most works of Tabsiz authors.

17
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~Aslan-. Albont varagi. Tabriz-Quzvin. XV1 ssrin son
Metropotifen-meezey, Nyw-York

gevirir, masalan, «isfandiyann 61omi» yaxud «Ristamin isfandiyaria
doyosoenda oldugu kimi. Lakin manzaranin maksimal daracada
ahamiyyat qazand:di, tabiatin bag veranlara «bigana» galmadidy, on-
larda Istirak etdlyi magamlarda bela o heg vaxt insan Ozarinda hokm-
ranhiq etmir, yalniz onun emasional vaziyyatinin nimayis olunmasina
xidmat edir yaxud mistik-dini konsepsiyalan ramzlar sistemi va-
sitasila gatdinr. Rolunun daima artmasing baxmayaraq, manzara
misalman miniatirinda magsada gevrilmadi. Rassamin asas magsa-
di mosalman manaviyyatina, islam disoncasing uydun olaraq Allahin
an kamil maxluqu olan insandir, Tabrizli sanatkarlann tabiata bela bir
x0susi manasibati, an mirakkab dini va falsafi-estetik tasavviriarin
badii ifadasi asrlar boyu davam etmisdir.

Lakin Istisnasiz qayda olmur. Va bu baximdan seyx Oveys dovrdnda
gakilmis, tabrizli ustalann an yaxs: asarlarindan hesab edilan «Simurq
kbrpa 2ali Elburz dadimin zirvasindaki yuvasina apanr» miniatlrd oldug-
ca saciyyavidir. Heg bir tadqigatq bu valehedid igi diggatdan kanarda
qoymamig, onun dayarlandirlimasi Ugn an poelik epitetiardan fay-
dalanmisdir. Tabriz kitabxanasi ustalanmn miniatirlarinda tabiat
obrazi har zaman mohim ol oynasa da, burada asas gahramana gevrilic
Rassamin tablata agiq-agkar ifada olunmug heyranlidi vacda gal, yerda
qalanian arxa plana kegirmaya vadar edir. Bu miniatorda Elburz dadi
yegana dominantadir. Simurq va Zaln fiqurlan Umumi koloritin
monoxrom qammasinin canlanmasina sabab olan dekorativ element
kimi nazardan kegirilir. Dagin sart mohtagamliyindan, ad buludlarla
81tlimUs zirvanin monumentalliindan abadilik nafasi galir. Sanki bir-
birindan meydana galen qayalann planlan Elburza dogru yaxin-
lagdurilir va bu yuxanya dodru harakat sisuclu zirva ile Lamamianit.

Tabriz rassamilannin bela bir bitkin obraza dogru na gadar yol gel-
diklarini séylamak gatindir. Lakin bu safar goxdan baglamisdi. Bela ki,
Xall 35tin sonu - XIV asrin avvallarina 2id olan «Manafl al-Hayavany alyaz-
masina ¢akilmig «Qacan antiloplar» miniatdrinda dag tasvirl tablonun

“The Lion”, Albeon shect. Tabriz-Qazvie Lale 16th ecuiury.
Metropohitan Musann Nav York:

sometimes the deliberate static of characters i the works of kitab-
khane masters pushes the landscape to the forefrent, making it the
only expressive element, as in *The Death of isfendiyar” or "The Bat-
tle of Rustam with Isfendiyar®. But even where the landscape reach-
es maximum significance, where nature empathizes with the action
involved and takes part in it, it never dominates man but merely serves
to disclose his emotional state and communicate, through a system
of symbols, the mystical and religious concepl. Landscape, despile
its ever Increasing role, never became an end in itself in the Muslim
miniature. Man, the most perfect of Allah's creatures, is the main goal
of the artist - as the entire Muslim spirituality and Islamic philoso-
phy suggest. Tabriz painters carried this special relationship to nature,
their artistic expression of complex philosophical, aesthelic and re-
ligious beliefs over centuries.

But there are no rules without exceptions. The miniature *Simurg
takes baby Zal 1o its nest on top of Mount Elburs® is very indicative
in this respect. It is considered one of the best creations of Tabriz mas-
ters of the epoch of Sheikh Uveys Jalair. Not 2 single researcher ig-
nored this amazing work, using the mest poetic epithets to evalu-
ale it. The image of nature in the works of kitab-khane artists always
played an important role, but here it became the protagonist, The mas-
ter’s prenounced admiration of it reaches ecslasy and eclipses the rest.
Mount Elburs Is the enly dominant in this miniature. The figures of
Simurg and Zal look like 2 decorative element which simply animates
the monochrome color scheme of the painting. The hash magnifi-
cence of the mountain 2nd its monumental peak topped with a cap
of white clouds emanate an air of etenily. The rocks, as if growing
from each other, lead to Elburs, 2nd this upward movement ends with

pinted peak.
’ p“i:: Tiliricult to say how long it took Tabiiz artists lo reach S.Uth 2
perfect image, but surely this journey started long ago. Even in the

Telegram kanalimiz : elektron_kitab
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Tobriz-Bagdad XIV agrin ortest.
Dbt kilabxiasens, Berlm.

Fovest life’

Puintivgg fron the Dictz alant.
Totbriz-Boradclsd. Alildhe of the 14th eontury:
State Libeary., Berlin,

Tabriz maktabinin rassamlan
tarafindan ¢akilmis valchedici
gowolliys malik manzara va heyvan
raspalari bazaa alyazmalarda sicf
dekorativ funksiyalar yerina yetir-
makla aksar hallarda sisjetsiz, kakin
miitloq harakatli olan miistaqil
badii asarlar kimi cuog edirdi,

Bu rasmlarda tabiat madir hallarda
statik vaziyyatda gostarilirdi. Bulud-
lar samada tziir, agaclann budaglan
kislayin tasiri albinda ayilir, daglann
arasmdan bulaglar axordy, ajdaha

va Simurqu xatidadan fantastik qug
va heyvanlar isa sanki &z vardiglorini
va hayat tarzlarini nlimayis
etdirmays can atirdilar, Onlan,

bir qayda olaraq, canh dinamik
pozalarda, var qivvalarini
topladiqlan mogamda tasvir
edirdilor.

Amazingly beautiful paintings of
animalsand landscapes executed by
antists of the Tabriz schoo), while
sometimes pecforming a purely
decorative function in manuseripts,
were ofien works ofart in them.
selves, ifnot with a plot then at Jeast
with some action. Nature in these
paintings was rarely static,

Clouds floated in the sky, tree
branches bent in the wind, streams
Nowed among the stones, while
birds and animals, especially
fantastic ones such as dragons and
phoeniscs, tried to demonstrate
their habits and lifestyle. They were
usually dupicted in dynamije
Postures, al the monyent of greates
tension,
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< Ug ats, Albom varagi. Tobriz-Qozvin XV .
Britaniya muzeyi London.

b0ton makanini tutur. Berlindaki Dits Albomuna daxil olan miniator da
boyQk taassorat dogurur. Burada samaya dodru yiksalan hindlr tapa-
liklar ganad agaraq parvaz edan quslan xalirladir. «Sirin daglarda Farha-
da bag ¢akir» miniatirOnda da daglanin mohtagam manzarasi ila rast-
lagiriq. Burada daglar Sirinin bagi Ozarinda asilib galmis nahang dalga
saklinda tagdim olunub.

Toxunulmanmis tabiat obrazi Tabriz miniatir sanatinin sah asarlarindan
biri olan «lsfandiyar va ajdahan» miniatorinda da on plana qixir. Rasm-
daki hadisalar mohtagam mohitda carayan edir. Samaya dogru ucalan
qayalar gahrayr-bej rangin iki galan ila tasvir olunub. Asagida, ataklarda
boz:mavi rangll 6imakda olan 2jdaha tasviri var. Kompotisiyanin
markazindaki boz agac govdasi xirda, saliga ila gakilmis yarpaglar olan
gatirla tamamlani, Qocaliqdan ayilmig gatir tablonu bir ne¢a hissaya
bollr va eyni zamanda miniatdran butdn elementlarini bir butdv gak-
linda toplayir. Sanki sonunun galdiyini hiss edarak oz koklari ila qaya-
lardan yapisw, onlan budaglan ila tutmada caligir. Onlar is2 bir-birinin
UstUna gixaraq yuxan qalxilar,

Mahz «isfandiyar va ajdaha» miniatord il iriformathi epik manzard
rasmilari marhalasi baslayir. Burada ahvalati ikinci plana kegiran fas-

lkinci dacacali qahramanlar '5 Su
SUPPOrling aclors
-

“Three horses”. Al sheet, Tabriz-Qazvau. 16th contury.
British Musamn. London.

miniature "Running Antelopes” from the "Manafi Al-Hayawan™ man-
uscript of the late 13th and early 14th centuries, the mountain caplures
almost the entire space of the picture. No less impressive is the minia-
ture from the Berlin Diez Album, where high mountain ranges, as if
birds, spread their wings and soar towards the sky. A similarly majestic
picture is found in the miniature "Shirin visits Farhad in the mountains’,
where the mountains hang over the figure of Shirin in a huge wave,

The image of virgin nature also comes to the fore in one of
the masterpieces of Tabriz miniature painting - "slendiyar and the
Dragon®. Its action is played out in magnilicent surroundings. Tow-
ering rocks are painted in two shades of pink and ocher. Below, al
their fool, there is a dying gray-blue dragon. The gray tree lrunk In
the center of the camposition is completed with a crown with small
and carefully drawn leaves. Leaning from old age, he divides he can-
vas into several pieces and brings all elemenls of the minialure to-
gether. As if anticipaling his own end, he gnaws and clings to the rocks.
And the rocks climb on each other, surging upwards.

1t is "1slendiyar and the Dragon” that marks the beginning of large-
size epi¢ landscape panoramas in which the action is left in the back-
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sam vahsi tabiatin mohtagam manzarasini tasvir edir, onun heyran-
I yoksak daracaya, vacda gatir. Bu anananin parlaq finali kimi Hay-
tonun (1520-1540) «3ahnaman»sina daxil olan «KayOmarsin hokmdar-
hdi» va sZohhakin edami» miniatOrlari, manzaranin «Camal va Calal
haqqunda dastansdaka seirfara obrazliliq va poetiklik, xdsusi gozallik baxs
etdiyi Sultan Mahammadin iglari gnus edir. Onun xalis gozalliyi, yagil
rangin maxtalif galarlan ila zangin olan yaz baggasimn tamtarad, per-
sonajlann al-alvan geyimlari, gigak agan kol va agaclar, samanin gozqa-
magdinc fOsunkarlids adabi sojeti arxa plana kegirir,

Bununla bela, tabrizlilarin islarinda manzara ¢ox nadir hallarda asas
yer tulsa da, heyvan va qus tasvirlari barada bunu soylamak gatiyyan
olmaz. «Manali al-Hayavan»dan baglayaraq onlar rassamlann digqa-
tini daha gox calb edirdi. Artig «Kalila va Dimnasda onlar heyvanlann
anatomiyast va vardiglarina dair darin biliklarini nomayis etdirmislar.
| Tahmasibin Albomuna daxil olan miniatarlar da eyni ustahgla sa-
ciyyalanir. Alboma Ibn-al-Moqalfa tarafindan tarcdma olundudu
soylanilan hamin topludan bir ¢ox ibratamiz hekayalar daxil edilib.
Kitabxanada ¢alisan sanatkarlar va onlann ardicllan tarafindan illos-
trasiyalann ¢akildiyi «Sahnamarda, «Divanslarda, mixtalif an-
tologiyalarda va digar alyazmalaninda da heyvanat alami no-
mayandalarinin fdsunkar rasmlarini gormak momkondor,

oksar tadgiqalglann hesab etdiyi kimi, mosalman klassik minl-
3loran0n tarixi boyu mahz Tabriz bu sahada onda gelmis, ndmuna ol
mug va qanunlan mdayyan etmigdir. (Onki mahz tabrizli ustalann
faaliyyatinda animalistik jannn an zarif nOmunalarina rast galmak
momkondor.

Moigan kolleksiyasina daxil olan Bestiari (xManafi al-Hayavans) mini-
atdriindaki soy0d adaanin altinda dincalan maral fiqurlan neca da zasifdir!
Dits Albomundaki dimakda olan gir tasviri neca da ifadali va lakonikdir!
«§ahnamax»ya ¢akilmis miniatoriarda ROstamin ati Raxg neca da gozal
v3 g0cl0dor! Magar «Dava 0stonda nizali doy0sc0» miniatoro gah asar
deyilmi! Burada heyvanin harakatlari 0 qadar daqiq verilib ki, sanki o
12qs edir. Dafalarla illostra olunmus «DOlgar va meymun» tam-
silindaki horkmas antarin 0z-g020n0 boz0sdormasi neca da komikdirt
Sanki heyvanin istanilan vaziyyatini - tam sakitlikdan tutmusg carpig
manin arginbginadak, detallann incalikla islandiyl zariflikdan baglayaraq
bir nafasda yerina yetirilan abin sicrayr aminda ugmasina qadar - tasvie
elmak iqtidaninda olan tabrizli ustalann sanatinin olduqca genis am-
plitudasi bundan ibaratdir. NOmuna kimi qabul olunan bu obratlar
astlar boyu yagayaraq ham bilicilari, ham da neofitiari heyran qoymaqda
davam edir,

o
e

ground and the arlist creates grandiose pantings of wildlile, where
delight and admiration reach their apotheosss and ecstatic state. The
glittering finale of this 1radition is shown in the mimatures “Kingdom
of Keyumars™ and “Execution of Zohhaka" from “Shahname® from
Houghton’s collection (1520-1540), works of Seitan Muhammad in which
the landscape imparts poetic imagery and charm 1o the poetry of *Das-
tan of Jamal and Jalal". s refined beauty, the splendor of the sping
garden wilh 3 variety of different shades of green, bright robes of the
characters, blooming shrubs and trees, and the dazzling gold of the
skies overshadow the literary plot proper,

However, while the landscape rarely occupied a dominant place
in the works of Tabriz artists, this cannot be said about animals and
birds. Starting with *Manali Al-Hayawan® they have inureasingly at-
tracted the altention of artists. *Kalila and Dimna® alieady demon-
strate the excellent knowledge of the anatomy and habits of ani-
mals. The same skill is observed in these above mentioned “Kalila
and Dimna™’s miniatures from the Album of Tahmasp I, which included
many informative stories from this collection, the transiation of which
is attributed to Ibn-al-Mokalfe. The amatingly beautilul images ol
fauna can also be found in "Shahnama®, “Divans”, vaious antholo-
gies and other manuscripts illustrated by masters of kitab-khane and
their followers.

According to many researchers, it was Tabiiz that set the tone, dic-
tated the rules and was an example to lollow throughout the histo-
ry of Islamic classical miniature, because it is in the works of Tabnz
artists that we can find the most subtie examples of the animal genre.

There is so much grace in the ligures of deer resting under the
willow lrom Bestiary lram former Morgan collection! And how ex-
pressive and concise the picture of a dying lion from the Diez Al-
bum Is! Look how beautiful and powerlul Rustam’s horse Rakhsh is
in the miniatures to "Shahnama®! Isn‘t the “Horseman with a spear
on a camel® a masterpiece? The animal's movements are so pei-
fect as il he performs a dance! And there is s0 much humot in the
grimaces of the frightened monkey from the repeatedly illustrat-
ed fable "The Carpenter and the monkey!” Such is the amplitude of
Tabriz artists who, it seems, can communicate any state of the an-
imal - from a complete standstill to the fury of a bout, from ele-
gance with the finest elaboration of subtie details to the flight of
a jumping horse as Il executed in one breath. These images have
become canonical over centuries, never (easing to surprise and de-
light connoisseurs and neophytes. iz
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Sah vo rassam
Shah and the artist

Sifaris¢i va rassam dueti asrlar boyu
formalasmusdur. Lakin tasviri sanata hasr
olunmus kitablar anlayrs va qarsihgh
hormatdan daha ziyada bu insanlar arasindaki
monaqisalardan bahs edir. Hokmdarlar mohiti
yalniz kobud va arkoyin despotiardan ibarat
deyildi. Elxanlar, sahlar, sultanlar va onlann
ayanlan arasinda savadh, hatta istedadh
saxslarin da sayi az deyildi. Onlann tasvin
sanatda va ya xattathqda gostardiklari cahdlar
aksar hallarda diletanthqdan va zaiflikdan
xabar versa da, bu insanlann sanata samimi
maragi va saxavati naticasinda bir cox dahi
rassam sohrat qazana bilmigdir. Va heg da
tasadifi deyil ki, bu ittifaqun har iki tarkib
hissasi movcud oldugu moddatda Tabriz
maktabi donyaya bir-birinin ardinca yeni-yeni
sah asarlar baxg edirdi.

The duo of the customer and the artist took
centuries to take shape. However, books on
art often talk about a conflict between them
rather than understanding and mutual respect.
The entourage of the rulers consisted not only
of gross martinets and coddled despots.

Many of the likhans, shahs, sultans and their
nobles were educated and even talented
people. Although their efforts in painting

or calligraphy often looked amateurish

and they were rather weak as creators, it was
because of their sincere passion for art and
generosity that many brilliant artists emerged.
And it is no coincidence that as long as both
components of this union were present,

the Tabriz school gave the world one revelation
alter another.
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itabxanada ¢ahsan rassamilar 0¢On XIV asr yeni talaglar-

la, soniaki taleyin 1am qeyri-maayyanliyi va alyar-

malar Ozarindaki isda vzunmiddatli fasilaladla baga

g¢aurds, Onlann himayadan Sultan ahmad Calairi 1388-ci
ilda Tabriz Teymurun qogunlan tarafindan ala kegirildikdan sonra Bag-
dada qagmada macbur oldu. Onun 62 haramxanasimin 620 ila apanb-
aparmadify, xazinanin yeni paytaxta kocorolmasi 0¢0n na gadar dava
talab olundugu barada malumat olmasa da, rassamlann va an yaxsi
alyazmalannin onun tarafindan rahathiqla Bagdada kogdroldaya dagiq
malumdur.

Bagdadda onlann saylari naticasinda illstrasiyalann gakildiyi
Kirmaninin «Masnavi» alyazmasi hazrda Londondak Britaniya kitab-
xanasinda saxlaniic. Lakin Teymur sahari mohasiraya alds va tabrizhilarin
mosibatlari davam etdi. Onlann bir hissasi asir ahnaraq Samarganda
apanids. Lakin bazi rassamiar Siraza getmaya mivalfaq oldu. Orada Tey-
murun navasi, ziyal xeyriyyagi lsgandar sultan hokmdarliq edirdi. Artiq
1410-cu ilda onun sifarigi ila rassamiar poeziya antologiyalanmin iki -
fis nageini hazirladilar,

Lakin 1415-ci ilda Isgandar sultan qaldwdid: Osyanin yatinimasindan
sonra edam edildi va tabrizlilar 6zlarina yeni himayadar axtaimaga
bagladilar. Bu, teymuri gahzada, Heratin naibi, incasanat hamisi Qiyas
ad-Din Baysunqur Ibn Sahruh idi. 0, rassamian 52 yanina davat etdi,
Tabrizda qalmaqda olan botdn sanatkarlan oradan gixardigdan sonta
isa Heratda, atasinin taskil etdiyi kitabxanamin bazasinda Akademiyanin
asasim qoydu. TOrk tarixgist va bioqrah, 1587-ci iida smanakib-i
Honarvaran» (sIncasanat adamlanmin hayat hekayalaris) asarini
yarmig (alabi dlandi Baysunqurun kitabxanasinda galgan 25 ustanin
adini gakir, Burada 1420-ciilda sAntologiya», 1426-0 ilda Saadinin «GOIOs-
tan» asari, 1427-¢i (1da Kirmaninin «Humay va Humayun® poemasina,
1429-cy ilda «Kalila va Dimnax 3sarina, 1430-cu ilda «§ahnamas 25arind
miniatorlar igiq 020 gorab, 1431-ci ilda isa Nizaminin «Xamsausing il-
lostrasiyalar gakilib. Akademiyada hanirlanmig alyazmalann taqribi sayr
on 0¢dan az olmayib, onlann sakkizinda miniatorlar tasvir olunub.

Sahzada 020 nagtlarin proporsiyalanni va alyazmalanmin dlgalarini
mOayyan edir, kadu segir va keyfiyyata nazarat edirdi. Hatla rang gam-
masini nagrin xaraklering uygun segmaya galigirdilar. Beld ki, «GOI0s-
tan» poemasinin sakkiz miniatord ehtiyath va soyuq palitra ila segilir

ot the artists of kitab-khane, the 14th century was end-

ing in new anxieties. complete obscurity of the future and

long interruptions in their work on manuscrpls. Alter the

toops of Timur seized Tabriz in 1388, their royal patron
sultan Ahmed Jalair fled to Baghdad. History is silent about whether
he took his harem along and how many camels it took to carry the
cofers to the new capital, bul it is known for 3 fact that master painters
and the best manuscuipls were salely transported to Baghdad.

In Baghdad, they illustrated the “Mesnevi® manuscrpt by Kirmani.
It is now stored at the British Library in London. But Timur besieged
the city, so the misadventures of Tabriz masters conhinued. Some ol
them fell into caplivity and were taken to Samarkand, but others man-
aged 10 sneak to Shiraz, where the ruler was Timur's grandson, the
son-in-law of Sultan Ahmed, the enlightened patron Sultan Iskandar.
Alieady in 1410 two magnificent anthologies of poetry wete piepared
on his request.

Bul in 1415, alter the defeat of the rebellion raised by Sultan Iskan-
dar, he was executed, and Tabriz masters had 1o look for a new pa-
tron. He was Ghiyas al-Din Baysonghur 1bn Shahiukh, the Timund
prince, regent of Herat and patron of the dits. He invited the rtists,
and alter Baysonghut arntanged for the departure of the remaining mas-
ters from Tabriz, an Academy was sel up on the basis ol the kitab-
khane in Herat which was established by his father. Turkish tustori-
an and biographer Celebi Efendi, who wrote *Manaqgib-i and Hunar-
varan® (“Lives of the artists™) in 1587, names 25 artists who worked
in Baysonkur’s kitab-khane. in 1420, it produced the “Anthology”, in
1426 "Gulistan™ by 53adi, in 1427 miniatures for the poem “Humai and
Humayun" by Kirmani, in 1429 miniatures for *Kalila and Dimna®, in
1430 miniatures lor "Shahnama”, and in 1431 illustiations for "kham-
sa" by Nizami. There were presumably at least 13 manuscripls pro-
duced there, and eight of them conlained miniatures.

The prince defined the proportions of publications and the size of
manuscripts, choose paper and watched the quality himsell. Even the
wdtohumselemﬂhmdnewithlhemolunm
lication. Thus, eight miniatures for “Gulistan® have cold and restrained
colors, which corresponds to the mystical natuse of the poems by $3a-
d.memmm'shﬂnmrmmmbhholwym
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ki, bu da Saadi seirlarinin mistik ruhuna uydundur. «Sahnamasya
gakilmig illastrasiyalarda har ot saplagy, gl lagayi, qaya aynilryi, memar-
lig ornamentinin an xirda elementi nazara ¢arpdinhb. Alman tarixgisi
£rnst Qrube bununla alagadar qeyd edirdi: =XV astin birinci yansinda
teymuri tasvifi sanatinin an udurlu asarlarinin Baysunqurun himaya-
darh altinda yarandidi va ham atasinin, ham da imperiyanin digar sahar-
larinda qardaglannin emalatxanalannda haznlanan mamulatdan gstin
oldugu har kas taralindan qabul edilirs. Belaca Tabriz ananalaii Bay-
sunqurun emalatxanalannda daha da inkisal etdirildi,

Olduqca Onsiyyatli, poetiya va musiginin mahir bilicisi, san maclislarin
havaskan, parlaq taskilatgi va istedadh inzibatg olan teymuri sahzadasi,
1223501 ki, hayatdan tez kogdi va ¢oxsayl dostlanmn gozlanini adlar
qoydu. $air va filosof Mir 3li Sir Navai onun haqqinda bela yazirdi: «0,
lazzatlari sevan va istedadlan giymatlandiran alicanab va liberal sahzada
idi. Na vaxisa Baysunqurun sarayinda
oldugu gadar ¢oxlu xaltat, rassam, musiqici
va sairlarin loplandigina amin deyilame.

Sahzadanin qardaglan - Teymurilar
saltanatinin digar gaharlarinin hokmdar-
lan da ziyah insan va saxavatli xeyriyyagilar
idilar va bir moddal Akademiyaya «Xam- 7
sa» va «=Sahnama=nin yeni ndsxalari ila
bagh silarilar verirdilar. Lakin Baysunqu-
run 0lomo ila Herat kitabxanasimin
«qalbrinda boglug yarandi. Balka da
miayyan dovidan sonta onun avvalki
sohratini gaytarmaq olards, lakin 1457-di ilda
oduz torklarinin quidudu Qaraqoyunlu
dovlatinin qosunlan Qarbi va Sarqgi lram,
elaca da Baysunqur ibn $ahruhun 2ama-
mnda gi¢aklanan Herali ala kegirdilar.
Akademiyanin rassamlan Qaraqoyunlu hokmdan Cahan sahun amii ila
onun odlu Pir Budaq taralindan $iraza apanidi. Lakin bununla da on-
lann masibatlari sona gatmadi. Olduqca inadg xasiyyali ila farglanan
Pit Budaq alasina qars: Osyan qalduds, lakin Bagdada taral sudinidi.
Tabil ki, boyok dayar verdiyi rassamlan da 020 ila aparmusds. Lakin artiq
1467-¢i ilin noyabnnda Cahan sah ov zamam 6ld0r0ida. Bu hadisadan
iki il avval isa Pir Budaq edam olunmugdu. Qaragoyuniunun boton tor-
paglanini 10rk Agqoyuniu dovlatinin hokmdan Uzun Hasan ala kegirdi.
Pir Budagin himayadarhd: ila cami bir nega alyazmasi hazirlamis Bag-
dad kilabxanast isa bagland va rassamiar Tabriza qayitmali oldular.

Uzun Hasanin Tabrizdaki sarayr dabdaba va cah-calalla farglanir-
di. Hokmdar tarafindan davat olunan goxsayl gair, filosol va rassam-
lat da bunu qeyd edirdi. Onun odlanian Xalil va Yaqub bay da incasanatin
samimi vurgunlan idi. Bazi alimlar hesab edir ki, taxt-taca varis olan
xalilin dovionda kitabxanamin faaliyyati artiq barpa olunmugdu. Ha
halda Hidayatin sDivanm Ozarinda Il hamin dovida burada gahsan

flower petal, rock and tiny element of aschitectural ornaments. Ger-
man histonan Ernst Grube noted in this respect: "It is generally ac-
cepled that the best Timurid paintings of the fist hall of the 15th cen-
lury were created under the patronage of Baysonghur. They are su-
perior to products of workshops of his father and brothers in other
cities of the empire So the traditions of Tabsiz were further devel-
oped in the workshops of Baysonghur.

Very sociable, a connoissewr of poetry and music. 2 lover of cheer-
ful feasts, a brllant organizer and 2 talented adminisisator, the Timund
prince, unlortunately, died early and was mourned by many friends.
Poet and philosopher Mir Ali Shir Navoi wrote about him: “He was
a generous and liberal prince, who loved fun and appreciated 1al-
enl. | am not sure that there ever was a greater concentration of cal-
ligraphers, artists, musicians and poets than in the court of
Baysonghut”

And although the brothers of the Prince, the Timurid ruless ol oth-
er cities of the empite were also enlightened people and generous
patrons and continued 1o place new orders for "khamsa® and “Shah-
nama" with the Academy for some time, soul seemed to have lelt
the Herat kitab-khane wilh the death of Baysonkur, Perhaps it could
have revived with a new splendor over lime, but in 1457 the roops
of the Oghuz Turkic confederation of tribes of Kara Koyuniu (Black-
sheep) captured Western and Eastern Iran, including Heral which flous-
ished under Baysonkur. The artists of the Academy were taken to Shi-
1az on orders of the govetnor of Kara Koyunly, Shah Jahan, by his
son Pir Budak.

However, this was not the end of their troubles. Pir Budak, who
had a very obstinate tempet, raised 3 rebellion against his own la-
ther but was pushed back 10 Baghdad. Naturally, the artists who rep-
resented a great value in his eyes were laken with him. But Shah Ja-
han was killed during hunting in November 1467, while Pir Budak was
executed two years earlier. All of Kara Koyunlu's estates weie (p-
medbylheldunlmmmtktmabnﬂmbesdn-
Koyunlu (White-sheep), Uzun Hasan. The Baghdad kitab-khane, which
had time to release only a few manuscripts under the patronage of
pir Budak, was closed and the artists had 10 go back to Tabiz.

The:wtdumﬂas&@dadﬂmupﬂe-ﬂmdﬁnmh
IM*BMWWHMMMMW“&Mo
mmdmﬂwhusmmxmmmw
'ragubmegminehnsolm.mmenluubdmﬂwum
mdetlhﬂ.whoimmmﬂhmthnwﬁawnlmmab-
khane was resumed. In any case, masters ol that petiod are credit-
dmm'thmhtmuﬂmthemWh
guage. Four miniatures depict Khalil in ditferent situations: in the gar-
den with his enlourage. giving an audence from the palacc_bakm
during falconry and in 3 pavilion entwined with vinery. Their execu
tion is wonderful.
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sanatkarlara aid edirlar, Hamin alyazmada Azarbaycan dilinda matn
da var idi. Xalil dord miniatirda moxtalif garaitda tasvir olunub - ayan-
lart il birlikda bagcada, saray eyvanindan qonaglan salamlayarkan,
sahin ovuna gixarkan va 020mldya boronmas koskda. Bu miniatdrar
mohtagamdir.

Dodrudur, incasanata baglihg adatlarin yumsalmasing x0susi tasir
Qostarmirdi. Sairlara himayadarkr va axkaqdan bahs edan «axlagi-Calalie
asarinin miallifi filosol Calal-ad-din Mahammad Davani ila dostiug et-
masi Yaqub baya qardag Xalili oldirob taxt-130 3la kegiimaya mane
olmadi. Bundan sonra o, avvalki ovqla oz estetik 1alabatin 06domayd
bagladi. Saraya gorkamli rassamiar, o comladan Seyxi, Darvi Maham-
mad v, ola bilsin, Mohammad Siyah Qalom davat olundu. Onlann bazi
islari Istanbul albomlannda saxlanidu.

Yaqubun on o il davam edan hakimiyyali Agqoyuniu tarixinda an
patlaq dovilardan hesab olunur. 1490-a1 ilda hokmdan zaharladilar,
hakimiyyal isa avvalca Baysunqur xana, daha sonta Ristam xana keg-
di. 0113 siyahisini 1500-ci ilda Sultan dhmad baga vurdu. Lakin artiq
simalda Safavilarin ulduzu goronmakda idi. 1501-ci ilda Naxgrvanin $anus
kandi yaxinhginda Agqoyunlu qojunu ganc $ah Ismayl tarafindan
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Howevet, the infatuation with art did not have 2 particular impact
on the temper of the rulers. Pationage of poets and fnendship with
philosopher Jalal ad-Din Mohammad Davam, author ol the work on
ethics "Akhlagi jalali® did not stop Yagub killing his brother Halil and
taking over the throne, alter which he began to satisty his aesthet-
i needs with the same passion. Great artists were invited 1o the court,
including Sheikhi, Dervish Muhammad and possibly Muhammad Siyah
Qalam, whose works have been preserved in Istanbul albums.

Yagub's reign lasted 13 years and is considered onc of the most
beilliant in the history of Ak-Koyunlu. In 1490, he was poisoned, and
powei passed to Baysangut Khan, then to Rustam Khan and the dy-
nastic list was concluded by Sultan Ahmed in 1500. But the star of the
salavids was already rising in the north. in 1501, near the village of
Sharuf in Nakhchivan, the tioops of Ak-Koyunlu were defeated by the
young Shah Ismayil, and his coronation took place in Tabriz soon.

The next 20 years of the reign of iran’s Shahinshah lsmayil L 3 mil-
itary commander and poet, weie 3 time of special upsurge lor Azer-
baijan. The Azerbaijani became the language of the court, army
m:wumwmmmwwamuawm
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darmadadin edildi va tezlikla Tabrizda
onun lacqoyma matasimi kegirildi.

sarkarda va gair $ah | Ismayilin
hakimiyyatda oldudu sonraks iyirmi il
Azatbaycanin xdsusi inkisal dovrd
oldu. Ararbaycan dili saray, ordu va
adliyya dilina gevrildi. 0z poema va
gazallarini bu dilda yazan sah onlan
«Xatai» ladabi ila imzalayirdi. Va, al-
batta, kitabxana tam qOvvasi ila
islayirdi. Burada Azarbaycan va fars ananalarinin sinteri bag vermisdi
va onun an yOksak zirvasi bu maktabin apanc rassami Sultan
Mahammadin iglari hesab olunurdu. Xatai yaradiohge dovidn estetik
idealinin poetik ifadasi oldudu kimi, Sultan Mahammadin miniatarlari
onun tasviri illastrasiyas: kimi g edirdi.

1524-¢0 ilda Sah lsmayil 37 yaginda ikan gozlanilmadan donyasim
dayisir, §ah | Tahmasib novbati safavi hokmdan olur. 0, ganc yaglann-
dan incasanata meyl gostarirdi. Hala on bir yap lamam olmamig
balaca Tahmasib «Quy-ye covgan» («Top va garmaqge) poemasinin alyaz-
masinin 020n0 kdoran rolunda nus edirdi. Bu poemaya illistrasiyalar
kitabxana rassamlan, ¢ox goman ki, Sultan Mahammad va Behzad
taralindan yerina yetirilmisdi. Tahmasibin 620 da istedadh rassam idi.
0z molahizalarinin mostaqilliyi ila taninan Sadiq bay aisas yatudi: «Onun
1asviri sanat sahasinda biliklari 0 qadar darin idi ki, kitabxananin heg
bir apanci ustast onun iradlanni yaxud taqdirini dinlamadan 3533 son
strixlarini vurmurdu...»

I Toahmasibin hakimiyyati dovionda yaranan «$ahnama» ndsxasl
(«$ahname-yi $ahi» - xSahlann sah kitabiv) satavi miniatdr sanatinin
an yoksak nailiyyati hesab olunur. Hamin dovrin an boyOk xatiat Dost
Mahammad anun haqqinda bela yazirdi: «Birinci yerda 01 dovidndn
yegana sanatkan olan usta Nizamaddin Sultan Mahammad dayans. Onun
«Sahnamarda alahazrat Sah Ogin ¢akmis oldugu rasmiar arasinda bis
miniator da var ki, burada babir darisi geymig insaniar el tasvir olunub
ki, an casaratli rassamlar talag keglrarak xacalotdan onun qargisinda
bag aymislars, Burada «Kayumarsin hokmdarhgie miniatdrondan
bahs olunur,

Lakin alyazma Ozarinda otuz ila yaxin davam edan i§ sona yaxin-
lagarkan gancliyinda ala xattat va rassam bacanglan ndmayis etdiran
I Tahmasibin ham tasviti sanata, ham da adabiyyata marad tamamila
itdi. Olomandan bir il awval o, qatiyyan heylsilanmadan bu giymatl
ndsxani tork sultani Il Murada hadiyya etdi.

SanatgOnaslar hamin dovrda incasanatda hislarin kaskin ifadasing,
emosiyalann cogduniuguna nail ola bilmig tabrizlilarin sirarini indryadok
oyranmaya calisular. Sontaks ustalann heg biri bu 2irvayd Wkﬂ'li
bilmamigdic. dwvalki illarin b1on nailiyyatkarini bi yera toplamaqh Tabriz
miniatordnon tarixini bela bir qvvatli akkordla baga vurmaq onlann
taleyi idi.

signing them as "Khatai®. And, of course, kitab-khane worked at full
capacity, combining Azerbaijani and Persian traditions. The highest
point of this activity was the works by the leading artist of the school,
Sultan Muhammad. Just as the crealivity of kKhatai became a poetic
expression of the aesthelic ideals of the time, the miniatures of Sul-
tan Muhammad became its illusiration.

In 1524, Shah Ismayil, aged 37, died unexpectedly. The next Salavid
fuler was Shah Tahmasp |. From 3 young age he showed a craving
for art. He was not even 11 when he insciibed the manuscript of the
poem "Gui-e chovgan® (*Ball and stick"), for which illustrations were
made by kitab-khaneh artists, including, apparently, Sultan Mohammed
and Behzad. Tahmasp was also a greal drawer. Sadek Alshar, known
for his independent judgment, wrote: “His knowledge in the lield of
painting was such that none of the leading masters of his kitab-khane
could put limshing touches 1o the work withoul heanng his comments
of approval”

The list of “Shahnama® (*Shahnama-i Shahi® - “Shah's book of
Shahs") was crealed in the reign of Tahmasp 1. Itis nghtlully considered
the highest achievement of Safavid miniatures. The most prominent
calligrapher of the time Dust Muhammad used to say about it: “First
comes master Nizamaddin Sultan Muhammad, who was the only one
of his era. Among his works in “Shahnama* for His Majesty the Shah
there is a miniature in which people in leopard skins were painted
5o that the hearts of the most daring artists tell and they bowed their
heads in shame.” It was the miniature "Reign of Keyumars.

Art historians are still trying to untavel the secrets of Tabriz mas-
ters who managed 1o achieve the level of visual expression of feel-
ings and emotion that none of the subsequent masters could iepeal,
As if by fate itsell they were destined to bring together all the achieve-
ments of previous years and finish the story of Tabliz miniatures with
such 3 powetlul chord.
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Secma insanial uCuN rRYMl (akan 1AM
asarkarmin bir goxdan txafindan gorulmadini
arpulayw. Lakon aksar hallarda bu stak hayata
kegdny zaman darn mayuslugdan savay hey
na ila naticalanemer. Taghdl va suratqouat anks
dostosinin el sanaticarlann sohiat va
populyarhgmndan yararflanmaga talasmalan
artq adat halww almwsdu. Orlan yemni bir sey
arsayd gatud bdmadidanndan 629 Weya

va Usullan amansucasng sinmar odi
incasanatdaks butov stigamatian kutlow
madaniyyat saviyyasnadak endirmaidy onlan
mahv etmays muvaliaq okurlar Tabriz
miniaturu da mahy eyni agibali yasads.

XV1 asrda sohwatin znvasing (3tan bu sanal
novo bir (ox emalatxanalar GoUN kommersiyd
maqsadi il tiraflama predmeting (evrildi va,
nahayat, 1anarz0ld ugrayaraq sty olunimesy
alyarmalarn albomiarda yerlaydwriimast
nated alandh.

The atist, while ceating for 3 few, dreams
of his works being accessible 10 many.

But sometimes, when this does happen,

the result 15 nothing bul deep disappointment.
R 50 happens that the tame and popularity
of rue creators are often Laken advantage

of by cowds of imitators and copytsts.
Unable to areate anything of thew own,

they ruthiessly exploit other people’s ideas
and techniques and manage to destroy whole
movermnents in art by relegating them

1o the level of mass culture. That s exactly
what happened to Tabriz minkature. After
reaching its cimax in the 16th century,

t became the subject of commertial rephication
by a variety of workshops, which eventually
led 1o its dechne and a degeneration

of ihustiated manuscripts 10 albums.
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arq hokmdarlan arasinda gaxsi kitabxanaya malik
olmagqla yanagi, xaltat va minialdrolara yeni nagelari
sifaris vermak adati XviI asrin avvallarinda ar qala
macburi xarakter dagiyirdi, Botdn bunlar heg da hokm-
dann saxsiyyatina alava parlaghq vermak Ogan edilmirdi: $ahlann,
sultanlanin va imperatorlann aksariyyati Qarbdaki hamkarlanindan
farqli olaraq savadli, eyni zamanda badii qabiliyyat va 16vqa malik
insanlar idi. Onlanin elma mahabbatini taqlid edirdilar, coxsayh ayan-
1ar, molk sahiblari va Omumiyyatla vaxti va imkani ¢ox olan 2angin
insanlar hardanbir elma samimi maraq gostarirdilar.
Maasir dilla ifada etsak, illstrasiyal alyazmalara talabat boyok idi
va bazann qanunlanna uydun olaraq taklif da meydana galmisdi. Sah
emalatxanalannda kitab sifaris vermak olduqca masrafli oldugu O¢in
kommersiya kitabxanalan meydana galdi. Burada ya artiq moveud
olan nagrlarin suratlarini gixant, ya da qabiliyyatiarina uydun olaraq
imkan daxilinda daha agadi masrallarla na isa bir yenilik etmaya
cahsudilar,
Burada cox nadir hallarda udur qazanihedy, lakin amayin mahsuldarids
saray rassamlanna nisbatan xeyll yOksak idi. Keyfiyyat dalinca qagmic,
mahsulun sayina 0stdnlok verirdilar. Bu isa aza qane olan ahailan
qatiyyan narahat etmirdi. Lakin bu, o demak deyildi ki, tasviri sanat
va xaltathgla masdul olan hamin sanatkarlar arasinda istedadli in-
sanlar yox idi. albatta, Tabriz, Herat, Baddad va digar maktablarin
farsizcasing taglidi saraitinda onlann 2l iglari x0susi ahamiyyat
dagimidi. Lakin asl miniatdr havaskarlan bu nadir gah asarlarina
ylyalanmak larsatini aldan vermirdilar, Bir problem meydana quirde:
onlar nayin iginda toplamali? Ostalik hamin dovrda kohna ustalara
aid xeyli sayda miniator zadalanmis yaxud natamam alyazmalardan
cixanimig gakilda aldan-ala dolanwdi. Mahz bu zaman 1apilan,
dayigdirilan, alda edilon miniatorlarin, elaca da $arqda eyni
daracada qiymatlandirilan xattathq sanati ndmunalarinin moayyan
movaular 0212 yaxud sarbast qaydada yapigdinla bifacayi albomlar
hazulamagq fikei yarands,

Hesab olunur ki, bela bir albomun ilk tartibatgis Sultan dhmad
Calairidir. 1420-ci ilda Tabriz tutulduqdan sonra Baysunqurun alind
kegan bu rasm va matnlar toplusu teymuri gahzadasi va onun qo-
humu Isgandar sultani maghur poeziya antologiyalannin tartibatina

—

y the beginning of the 161h century it was considered al-

most 3 must among oniental rulers not only to have a per-

sonal library, but also to order new editions wath calligia-

phers and miniaturists. This was not done to give extia gloss
to royal personages: the majority of shahs, sullans and emperors, un-
like their colleagues in the West, were educated people who were not
devoid of artistic skill and 1aste. Their love of the stiences was imitated
and al times represented genuine interest to numerous dignitaries, rulers
and rich people who had the time and money.

in modem parlance, the demand for illustrated manuscripts was greal.
In accordance with the laws of the market, it generaled supply. Since
it was very expensive lo order baoks from the shah's workshops, com-
mercial kitab-khanes emerged. They either copied the already exist:
ing publications or attempled to create something new with the best
of their ability but at more reasonable prices.

Success was extremely rare but productivity was much higher than
that of the court artists, Quality was not a priority and pieference was
given to quantity, which did not bother unpretentious buyers. This, how:
ever, does not mean that there were no gifted people among the ar-
tisans of painting and calligraphy. True, their works did not change a lot
in the sea of mediocre imitations of Tabriz, Herat, Baghdad and othet
schools, but true connoisseurs of miniatures would not mind having these
rare masterpieces. There was one problem: how to collect them? By this
time there were many individual works of old masters from damaged
of incomplete manuscripts in circulation. This is when the idea emerged
of creating albums into which found, exchanged and purchased minia-
tuies could be collected in a specific thematic order of without one.

It is believed that the first author of such an album was Sultan Ahmed
Jalairid. Aftet falling into the hands of Baysonghur in the seizure of Tabriz
in 1420, this collection of Jalairid's illustrations and texts also prompt-
ed the Timurid prince and his relative Sultan Iskandaf to create the fa-
mous anthology of poetry. subsequently, the preparation of albums was
carried out by many workshops, collectors and even artists themselves,
as the paintings and miniatures collected thetein served as Laining ma-
terial for them.

But there were also albums that rose 1o the level of independent
works too. These, of course, include the album of Bahram Mir2a, broth-

[y |
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bbbl ». Aynca vorsy Semah Hondotan 1600~ 1610 cu .
Uuncus Ehwand Bonmanan kolleksrmen. Incanot Mazon Som- Doy

havaslandirdi. Sonralar aksar emalatxanalar, kolleksiyagilar va hat-
ta rassamlann ozlari albomlann komplektlagdiriimasi ila masdul olub.
Bu albomlarda toplanan rasm va miniatOrlar hamin rassamlar 0¢0n
tadris materiali rolunu oynayirds.

Lakin mostaqil asar saviyyasina yOksalan albomlar da olurdu.
Onlara, ubhasiz, $ah | Tahmasibin anabir kigik qardag, Lahican, Hama-
dan va Xuzistamin hokmdan, sair, rassam va xeyriyya¢i Bahram
Mirzanin albomunu aid etmak mdmkondor. Albom saray kitab-
xanasinda xattat kimi galisan Dost Mahammad tarafindan 1544-1545-i
illatda t1aetib olunub. 0, maqaddimada qeyd edir ki, albomlann haz-
lanmas: burada tamsil olunan har bir ndmunanin agkarlanmasi va
dayarinin nazara ¢arpdimas: maqsadini dastyan yoksak sanatdir.
Albom maallifliyl | Tahmasibin adina yazilan zaralatyana miniatdr-
1 agilir. Onun imzasi va «Sevimli qardagim Bahiamas ithah bu ehti-
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er of Shah Tahmasp |, the ruler of Lahijan, Hamadan and Khuzesian,
poet, artist and patron. It was prepared in 1544-1545 by calligrapher
Dust Mohammed, who wotked in the court kitab-khane. He notes in
the preface that the creation ol albums is a creative and elaborate art
intended to identily and underscore the value of each work of art con-
tained in it

The album opens with a humoious miniature which is attributed to
IMLﬂﬁsmmmumﬁmdwhbmmaM-
ulhnhﬂnbehwdbmﬂmlﬂm‘.mmmdmrim
a cheerful meeting of the Shah's courtiers whose names appear al the
mumm.mmumhumam
dressed in fine clothes. On his head there is 2 turban with an omate
m.mummmmmmmumw
of wine is Tukhva-jan.
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mali tasdiq edir. Tasvir olunan sahnada gah ayanlannin gan maclisi
gostarilib, onlann adlar varaqin yuxan hissasinda yazilib. Maclisi na-
lis geyimli marasimlar ustasi apanr. Onun baginda ciqqa ila
bazadilmis ¢alma var. Bu, Qarpiz sultandur. Saqi Tohvacan ona sarab
badasi taklif edir.

Kompozisivamn an i¢ari hissasinda alyanaq musiqigi ney ¢alw.
Tosqun T0rfa-raqqas bu musiginin sadalan altinda raqs edir. Onun
bir ayady qaldinlmg, allari ailmig vaziyyatda tasvir olunub. Digar saray
ayani dhmad Fass sarab igir va raqs edana qatiyyan fikir vermir,
0, 1amamila bagqa tarala baxi, ginki diqgati miniatdrdn gargivasindan
kanarda bag veranlara yonalib. 3ksina, altinai personaj - Heybat aja
har seyi diqgatla izlayir. Bu balacaboylu va anq personaj azaaq qabaga
ayilib, allari gahvayi rangli paltann qatlan arasinda gizladilib.
Qonsu sahifada | Tahmasibin daha bir miniatdrd aks olunub. Bura-
da segma meyvalarin nahang qalaq saklinda yigildid: boyuk nimgani
aparan ayan tasvir edilib. Meyvalar o qadar coxdut ki, yalniz saray
adaminin zirakliyi naticasinda yera dagilmir. Albomda gahin oxgayic
yumotla ¢akdiyi bela personajlanin sayi olduqca soxdur.
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Deep inside the composition a red-faced musician plays the fute. Plump
Tutfa-1aggas dances to this music. One of his legs is pulled up and arms
spread out wide. Another courtier Ahmed Fash diinks wine and pays no
attention to the dancet, He looks in the opposite direction, altriacted by
something happening beyond the frames of the miniatuse. But the sixth
character, Heybal-aga, keeps a close eye on everyong. S-l:nall and thin,
he leans forward, his hands hidden in the folds of the brown dress

On the next page there is another miniature of Tahmasp 1. 11 shows
a nobleman carrying a large dish with a huge mountain of fine fruit.
They are so many that only the courtier’s agility stops the fruit pyra-
mid collapsing. There are quite of few of such characters drawn by the
Shah with warm humor in the album,

8ut this is just one of the lines in this collection of illustrations. The
author Dust Muhammad had a much more difficult task “of collecting
material about the masters of the past and present times”, i.e. actu-
ally describing the histery of miniatures.

While working on it, Dust Muhammad gave several biographical lines
which essentially represents a retrospective of miniature. On 2 total of
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Lakin bu, sozbgedan illOstrasiyalar toplusunda sadaca olaraq is-
tigamatlardan biridir. Toplunun tartibatgis: Dost Mahammad qargisin-
da daha mOrakkab vazifa dayanirdi - sdtan va indiki dovron usta-
lan haqgqinda materiallar toplamaqp, yani faktiki olaraq minialdr sana-
tinin tarixini yazmaq.

Bu vazifani yerina yelirarkan Dost Mahammad bir nega biografik
malumat taqdim elmisdir. Hamin malumatlar mahiyyat elibarila mini-
atorOn retrospektivi idi. 0, 148 varaqda XIV asrin sonundan elibaran
XVI asrin avvalinadak hazlanmug yOzlarla xattathq nOmunasi,
rasmiar, miniatdrlar, alyazmalara gakilan illostrasiyalar, o comladan
ipak Dzarinda Cin tasvirlari va haurhq rasmiari yerlagdirmigdir. 8010n
bunlardan savay, Albomda ornamentgi, dekorator va cildgilarin par-
laq ustalid) ndmayig etdirilir.
Bundan alava, Dost Mahammadin
saraydaki yoksak movqeyi va
Bahram Mirzaya yaxinhg: onun
alava malerial alda etmasi 0¢On
unikal imkan idi. B0tOn bunlar
Bahram Mirzanin kolleksiyasinin
zanginlagmasina, lopludaki bog
yerlarin doldurulmasina va mini-
atdrlarin tarixi-xronoloji ardicilligla
dozolmasina sabab oldu.

Lakin an mohDm cahat onda idi ki,
020n0n bu igi ila sonraki albomlat
o¢on osullar fikirlagan Dost Maham-
mad onlann estetik qaydalann,
xattathq prinsiplarini, bir nega
asalin eyni varaq Ozarinda uydun-
lasmasi, onlann yerlagdirilmasl
qaydalanni, iki qonsu sahifanin
tartibate metodlanni iglayib hazir-
lamigdu,

Hamin dovida aksar Olkalarda yayilmg dab, nahayal. miayyan gadar
nizama salindi va naticada alyazmalardan kanarda moveud olan il-
losteasiyalar qorunub saxlanitdi va sistemladirildi. Bu tadbirlar
galacakda miniatdr tarixinda onlann yerini, ustanin aid oldugu mak-
tabl, bazan da rassami moayyan etmaya imkan verdi.

Lakin albomlar va orada tamsil olunan miniatdrlar na qadar gbzal,
kegmis dovrlarin boyok rassamlanmin sanati ila tanigiliq baximindan
na daracada dayaili olsalar da, boton bunlar otan dovilarin
nailiyyatlarinin toplanmasi, alyazmalann tartibat, ideya va forma
baximindan mastaqil tasviri sanat asari sayila bilacak illostrasiyalann
hazilanmas ila bagl unudulmaqda olan sanati qoruyub saxlamaq
cahdi idi. Albomiar 0 asrdan ariq maddatda faaliyyat gostarmis Tabriz
va digar maktablarin tarixinda ndvbati sahilaya gevrila bilmadi. On-
hrdmmdwmmhwﬂﬁnyﬂmmmm
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148 sheets he placed hundreds of examples of caligraphy crealed in
the period {rom the end ol the 14th to the middle of 16th centunes,
as well as drawings, miniatuses, illustrations lor manuscnpls, Chinese
paintings on silk and prepatatory diawings. In addition, the album shaw-
cases brilliant craftsmanship of the omamentalists, decorators and book-
binders.

Besides, Dust Muhammad’s high position at the court and his prox-
imily 10 Bahram Mirza gave him the unique opportunily 10 acquire ad-
ditional material. This allowed him the opportunity to expand the core
of Bahram Mirza’s collection, fill the gaps in it and anange the minia-
tures in a historical and chronclogical sequences.

Most importantly, with this work Dust Muhammad created
canons lor subsequent albums by setting their aesthetic rules, pon-
ciples of calligraphy, ways of combimng sevesal works on the same
sheet, their composition, methods of execuling two adjacent
pages, eic. The order enabling the existence of illustrations outside
of the manuscripts was finally intioduced in many countries in this
petiod. This provided the opportunity for determining their place in
the history of miniature, the school of the master aqd at limes even
the name of the artist.

However, no matter how good and beautiful the albums and the
miniatures presented in them were, no maties how valuable they were
in terms of familiarization with the works of great artisis of the past,
it was just a collection of achievements of ancient times, an altemp!
1o pieserve and save the disappearing art of creating manuscripts and
illusirations whose spitit and lorm claimed to be standalane paint:
ings. The albums could not become yel another chapter in the his-
tory of Tabriz and othes schools, which woiked productively lor over
three centuries. They were only an afterword lo this greal phenom-
enon in world culture.

0
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Tabrizli rassamlann irsinin taleyi
Tobriz makiabina maxsus Azarbaycan miniatur heyratamiz, ekrotik sbitki»
idi, onun parlaq gigaklanmasi cami bir neqa asr davam etdi. Taassof ki, bu
sanat yalmy Xill-XV1 2srld3 Orta $¢qin nahang doviatlarnin hokmdarlanmn
saraylannda formalasmes unikal $/aitda moveud ola bilardi. Bu sarait dayisan
kimi yaradicihq $afaqi qurubla avazlandi. Lakin vaxtild Tabriz kitabxa-
nasinin Gvarlan arasnda meydana galmis va gayds t arsaya (atdwlmg ideya
va moliviar hala uzun moddat $arq rassamlanmin asarlarinda 620n0
gostarmakda idi

Lakin tabnzlh ustalann nahang irsinin taleyi daha faciali oldu. Saray cev-
nhglari va saysiz-hesabsiz miharibalar, bu sarvatlarin yeni sahiblarinin
acgorluyu va dojuncasizliyi naticasinda hamin sanat nomunalari dadidilds,
batin dunyaya sapalandi, b ¢ox qrymath asarlar isa itinldi. Buna baxmayaraq,
bu hadisa o gadar guclu va parlaq idi ki, onun pandtisi indiyadak sonmayib,
tabrizhlatin yuksak sanati, alda etdiklari basari nailiyyatlar isa milyonlarla
insanda taaccib va heyranhg dodurmaqdadin.

Destiny of the Tabriz heritage

The Arerbanan miniatuie of the Tabrz school was an amazing and exotic plant
whase bloom lasted only a lew centuries. Unfortunately, this painting could
cust only in unique conditions which prevailed at the whim of fate in 13-16th
tentury courls of enhghtened rulers ol huge Asia Minos states and empires.
But a3 soon as they changed, the creative sunrise was replaced with the sun-
set, although the ideas and motives once born and carelully nuitured in the
walks of Tabriz kitab-khane could be found in the works of artists of the East
lor a long time therealter.

Bul even more ragic was the late of the huge heritage of Tabriz masters,
The vicissitudes of palace coups and countless wars, the greed and wrabionality
of the new owners of these resources led 1o the fact that they were scat-
tered around the world, while many priceless works were completely lost.
Yel, the phenomenon was so poweiful and vivid that it still shines to this
day, while the highest ant of the painters of Tabriz and their humanitarian
achevements continue o cause admiration of millions of people.




Boylk Tabriz (Demon) alyarmas:
Tabriz menatur maktabeen Ladggatqilan Gpin jon De-
motidan daha monhe man yoxdur ntiq afyala
Bty muvatfagryyathy magpdul olan buy gaxs XX
asnn awwallanndd Nyw-York va Pamda 1265ambg
salonlanmen sahube olub 1990ty ida o Fluandx
doviund ad «Sahnama» alyarmatne Ado odd Bu
abyarmann kran sahlannen Qacarla sulalound max-
sus oldudu va oldugea muammah, hatta subhab
saaitda sah wapnoundan yora (udklp Makamdur
Demolt dyarmasin Metropolten-muleyd taldd
15 da. rahbarik grymatn oldugca yulsak oldugung
beddudh Bela okdugda Lo grymath sanal asanrn Lak-
tilo olaraq madw etdnyne dusunmadan «Sahnamasfen
bu ayazmasns hrssa-hessa satmag granng gole Eyn
ramanda alyarmanen aksar sahilalan garmgaq saln-
masch, wsiobic ban hallads surat(iu ankyd yor matn
sahulalarine sitarrg veran Demott ontan onpnal dios-
trastyalarla balyedwide Kommersant barbarcasng
hadakal edi, nade $andl NUMUNISINN QoMb
saxlandmasana ahameyyat vermeds. Sonvalar sanatsl-
sk hareda rustabd kobolanyalardy sadandan «Sahr
nama»nan bu nade nuszatndalo Matn va Mmeniatin-
lan cynalasdumak u(un xeyh sy gostarmah oldulac
Taassul ki, hamn dlyarmann bu gom sahslas -
dryadak tapdmayb.

Demotte’s st

Thete n hadly a penon desprstd mate by the
researchers ol Tabnz school memsatures than Geonge
Demaotie. The successhl antiques deakes owned it
shows 1 New York and Pars i the exrly 20th (en
tury 10 1990, he aquered the manusaipt of “Great
Labeu Shahnamy™ of the Bhored penod 1 i known
10 hawe proviously belonged to the Qagar dynuanty of
wanan shalys and deappeaicd lom the shah's tieas-
ury under fathet SUange and even IUNPKICUs
CEOUMSLANGES.

Demotte olfered the manuwnpt 1o the Metio
politan Museum, but the muscum duecioiate
thought the pide was excesive Then the dealer
without reakng that he wad Xtually destioyng 3
prxeiess work of ait, detded to sefl the "Shahaa
ma* kst o peeces. B doeng 30, he M up many
pages of the Int Bewdes, sometsmes Demolte o
deved new teal pages to book copymts and put them
toguthet with the ongenal dustidtons, The mas(hunt
ted harboncally wiethout hotherng dbout frisaring
the raety. At entcs Lates had 10 work haid 1o wien
iy texts and mensatures of they 1are "Great Tabiv
Shahnama® int, whech s now stored n &fterent col
lehons. Unlortunatehy, marry of ils pages have nev
1 been found.

edabil kolleksiyan
Kolleksrya 07 adine yeyx Safimn rdabdl sahannda-
ki lorbasi daxilng olan kutabxanadan almegda. XV
mmwmnmnmmm
mmmﬁmnmumwm
kitabaanauna oldugea grymoath alyarmalain Lashm
etmegla. 1826-1828-¢i dlarn Rusrya-ran muhanbasi
bagd (atdigdan sonra lyarmalann 166 vaheddan
iarat bt hessast Rusiya (3t hokumali 1aahndan
samwvolk gymat olan 500 qurd oy ah mugabdnd ab-
naraq Sankl-Pelerburgdaln Kutlow lutabxanaya yei-
wmmwmum
nass dlans

Hanida Rusiya Millk Kitabranasinn fondlannda
Tabriz maktabing aid olan (ox gtymath maniatina
saxlande Xogbauthkdan onlan be (oxu $24q Lasviri
sanating hast ohunmu nagriand daxl edikh. Onlann
o asanda +$3h oV, <Uzun Hasanen ows, «Rags edan
donmlore va +Bahar sadyanabder Gptedori, b
mnmﬂmmmq‘a
qmmmmMMWﬂule
yan gancs, +Ov 7amam rsivahats kemi s3h ko,
B addn Hialinen 1537-0 & 2 olan «§3h va danye
lyarmusnen masaturlan v bt (ox dgar MOhiagam
asaukx yet Al

Asdabel collection
The collection dormes its namse horm the kv xy 31 the
mawsoleun of Sheskh Sab n Ardobd I the 16th (o
Tury, Shah fsmad Khata and Tahmaip 1 and Jt the
bogunng of the 17th century Shah Abbas 1iepeat:
odly passed on vory valusble mangwipts 10 the
mausoleum kbesry After the Russian Persan wa of
182¢-1828, some of the manusciply numbenng 3 1o
1l of 166 wove paschosdd by the Tt Russan gov-
eerment for 3 symbolc sum ol $00 gokd ducaty and
placed m the Publ Library in 51 Pelersbung Now il
s the Russian Nabonal Libiary

The coliecbon of the Russaan Natonal Library now
nchdes valuable minsatures relating to the Tabiu
sthool qumhmdnmmuhﬁdn
muﬁtmmquﬂm These
wchude deptychs “Shah hunting™"Urun Hasan Hunt:
q‘,mm%‘wwlﬂmﬂw
ge-igue adum sheets, masterpeeces of Sultan
wudmmm.tmm:um-
mmwmﬁahﬁ'ﬂ'ﬂrﬂm
the huni”, menstures 1o the manusrpd by Badraddn
MNNMBIBRNMMW
class works
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Hautonun sSahnamaesi
sSahnamasrun bu alyarmas: («$ah-name-yi $ahis)
sanalsunaslar arasnda 07 sahublannin adlan il
Lamuny. dwvalca bu alyarmas Edmond Rotjida max-
sus olub, llunci dunya muhanbasindan sonra isa Ar-
tr Hautonun abna kegb. Lalon Harvarddak Fogq
muteyinmn amakday SK. vek onun taleyina daha
boyuk tasir gostanh.

«%ah-name-y1 $ahisrun Lanx(as belade. Bu s
rannda ry basa (atmaq Gzra kan vaxtily saxavath
=eyTryya() olan Sah | Tahmasden (1514-1576) ncasanata
marag 0 daacady arale ki, soron a8l manaunda
grymath miniatorarly baradiimeg bu alyarmasam
ork Sultans Bl Myrada badrslayw va asar nowbati Og
24 arqinda Topkaps kitabxanaunda saxlandt

XX aun avvalinda «Sah-name-y1 Sahis namalum
sarailda Edmond Rotgidin abna kegir va o, heg bir
alarme 0N yaun buraxmr. Yalng Hauton naslinin gant
numayandasinin malryya imkanlan da dastaklanan
Vedon rark saylan nalicasinda alyarmas: 1950-d dda
012 Quanidi. Lakin arhiq alyarmas formal olaraq
At Hautona maisus ok va xeyrryyaginin olomindan
sonra varrslan onunly adabsizcauna daviandidae. On-
L dlyarmasirs hessalara bolarak harraclarda satdilar,
Bani sahilalar Nyu-Yorkdala Metropolilen-muzeyin,
digar sahifalar Aviopa muzeylaninin payina dirsda,
1994-tu ilda 153 lran Madaneyyal Maikali Villem de
Kuningin tablosunun avatinda alyarmanin gabglan-
na yryalandi.

Houghton's “Shahnama®

This manuscript of “Shahnama® (“Shah-nama-yi
Shahi”) is known among critics by the name of its
owners. inally it bedonged to Edmond de Rothschld
and after the Second Workd War it got lo Asthur
Houghton. However, the greatest influence on its late
was made by an employee of Fogg Museum a1 Har-
vard, S. K. welch.

The background to “Shah-nama-yi Shahi® is kike
thrs. By the bme of completion of work on it, the once
generous philanthropist Shah Tahmasp 1 (1514-1576)
lost nterest in arts 1o such a degree that he presented
the manuscript decorated with truly priccless minia-
tures to Turkish Sultan Murad i, and it Ly in the k-
brary Topkapi for the following three centuries.

in the early 20th century, under myslerious cir+
cumstances, “Shah-nama-yi Shahi® passed into
the hands of Edmond de Rothschild, who didn't let
scienlists come close ta it. Only the persisient ef-
forts of Weich backed up by the capital of Houghton
Jr. was it possible to bring it back 1o life out of
nowhere n 1950. Bul loimally the manuscript now
belonged to Arthur Houghton, and alter the death
ol hes pation hes hews disposed of ol i the most im-
modal way. They dnaded it into parts and sold in an
auction. Some pages ol it reached the Metiopoli-
Lan Museum in New Yoik, others got to European
murseurms, whie the remaans of the manuscnpt were
gven 1o kran in 1994 in exchange for a painting by
Willem de Kooning

Dits Albomu

1791-01 ilda Boyik Fridrix Prussiya radagan Menix
Fndrx fon Drtsi Boyuk safw grsminda Osmank dovia-
tnd gondan. lanbulda kegedey sakdaz il arrinda Dits
XIv-Xv asrlorda Tabrizda va Sarqin digar yahar
lnnda hanrlanmry 450 nadu alyarma va rasm no-
munasini axtanb Lapmugdir. Sontalar Sarq miniatr-
karinen bu tophusuny «Dits Albormlars
basladilar. Bu iy fon Ditsi o qadar maraqlanduds ki,
Torkryadon Berlna qayildiadan sonea o, deplomatik
mmm.mnmmm
InCasan31i ila bagh tadqiqatiara hast eidi. Omronon
sonuna yaon onun kolleksryasinda artg 17 000 saxda-
ma vahidi mavoud i, Hazrda bu toply Berlin Dovial
Knabxanasenda saxdansh.

Diez Album

In 1791, Prussian noblerman Hesnnch Fnednch von Diez
was senl a5 ambassadol 1o the Ottoman Empare by
Fredenck the Greal. Over the eight years he spent in
Istanbuyl, von Dicz found 450 rae manuscnpts and
drawings made in Tabruz and ather (ilies of the Fast
in Lhe 14-15th centunes. Subsequently, this collection
of Onental miniatures became known 3 “the Diet
Album®. The ¢olletbon lascinated von Diclz $0 much
that upon hes ieturn to Bethn fiom Turkey, he retred
Irom the diplomalic servce and devoted msell en-
lwely 1o studying the Oriental ait. By the end of his
life von Deer's collection contained 17,000 items. Now
it is stored al the State Library in Bedn,



Devid
Kopenhagends yerlasan bu rasm asadan muzeyi -
mak Aviopa olicalanda an boylk $arq incasInati
kolleksiyauna sahubdi. Burada 13gnban 4000 ek-
sponat va 300-dan i gadim wika saxlande
Mulazassislann galdnn natkaya 9o muteyda
demak ol ko, bitun misalman olkalannn Vi-XIX
yuzdiddan ahala edan a0t irs: tamsd olunub. By
undcal toplunun asasan rj adame va valal Xrstian Lid-
wiq Devadn (1878-1960) topladdy kolieksiya lapkal ede.
0, bu kollelesryany Daremarka walgina hadryy? etmeda
V2 1948-¢i iidan etibaran kolleksrya Dewid fondu
tarlingan idara clunan loithiv muzey lomi |aalnyyal
gostar

The David Collection

Thes art maseum in (openhagen has the Lugest col-
lettion ol Oesnlal ait i the Nordsg counlngs. i (on-
Lasns about 4,000 stems and more than 300 ancent
oS, ACCOrGing 10 Capoml 253054ments, the muse-
um has the creatnee begacy of Almost 3 (ounties of
the Muslam world (oveting 3 penod tiom the 6th lo
the 19th centunes. The cote of thes unague collechion
was lormied by busessman and bewyes Chestion Lud-
g Darnd (1578-1560) He gane il 25 2 gt 1o the peo-
ple of Denanark. Sence 1948, the collecbon has
boen funtboning a3 3 pubbc museumn managed by
the Dand foundahon.

Britaniya mureyi
Bu, donyann an nihurky etmi miassisalanndan beri,
vaxtila Britaniyd imperiyasinn tarkibina daxil olan
olicalardan toplanmey mxiakil artelaktlann an 200
gin saxlanadu. Britantya muzeyi laktiki olaraq mix-
tabl tamayyully muzeylarin birlydic. Burada gadim
Misit incasanali abidalannin 2angin kolleksiyaw,
Assurnya saraylannmn maghur refyeflan, unidel yunan
heykallar, Meksika maskalannn an qiymath nd-
munalan, Hindistan va Seylondan gatinimeg tund va
day heykalla, Ekvatonial Alnka ustalan 1arafindan
hanwlanmag heykallar toplarsh. ¥, albatta, toplunun
boyuk hessasi ibtidai ikma quiulugundan bailiyaraq
Ingiitara tarining hast ohunub

Brilaniya muzeyindd hamginin Tabriz maktabi
ustalanmun olduqea qrymath rlannin nemunala
saxlani. Mupeyin londlannda 1468-0 dn $aman A
tologiyasimn alyarmas: qorunut. Bu, hamin ovrin
dh Tusinin gahvamankg movIusunda yardy «Garash-
NAMas POEMa-Masnavisinin 1573 va 1576- dkeda
1abrrk ustaly tarafindan Safavilar déviatinan yeni pay-
taxt Qarvinda hanrianimeg i nade ndsxasind, XIV va
X1 sk id olan itsrikmig alyarmalardaka ayn-ayn
maniaturian da qeyd etmak yennd dopr.

Bntish museum
Ths 15 one of the most respottied sademid insli-
tutions in the world. the ithest repostory ol van-
ous artilacts coflected from all parts of the world that
once belonged to the Bntsh Empae In essence, the
Bootrsh Muscum o 30 35500000 O MPrSurms o v
ious hedds. 1t has 2 huge collecton of monuments
ol ancient Egyptan AL the Lamous ichels of the As-
syrian palaces, unique Greek sculptuies. the most
valuable examples ol Mexxcan masks. bionre and
stone statues from indua and (eylon, and wuiptuies
oeded by masters of Equatonal Alica. And, of
course, 3 ssgreficant part of the collecton s devoled
1o the hestory of England from the time of pumulive
sotiety.

The Britrsh Museum abo boasts of valuable works
of Tabiiz school masters. Avadable in s funds 5 3
manuscip! of the Shamakin of 168 1
is the only example of the style which pievailed at
the time. 1t 15 als0 worth posnting to two urgue bists
of hetoxt poem-mathnaws *Gershasb-nama” by Asa-
i Tusi dating back 10 1573 and 1576, whach weve te-
ated by Tabeiz masters in Qarvin, the new Capital
of the Salavid Impac, some mansaturcs from the lost
manuscrpls of the 14th and 16th centunes
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Britaniya kitabxanas:
Amenka Birtagmeg Statlan Kongresi kitabxanasindan
sonia dunyanin ikinti an boyuk kntabxanasidu. By
radsko saxlama vahidlannin sayp 150 malyondan
arqde 1753-cu ddo Hans Slounun tagabbusa il oy
kil eddsb. Sloun orenun Lalin va anglosakson alyar-
malan kolleksiyasim mureya hadryya edib. Bu lay-
dali 1a5abbisu dastaldayan Boyuk Britanrya krah i
Georg [1683-1760) hala IV Eduardmn (1442-1483)
toplamada bagladi lwal kitabxanasi bu saxlanca
bagrglayib

Brlamya kilabxanasindd Nizami Gandavinin
durra sotvath «Xamsae (1539-1543) poemasin alyaz-
maanen Sah | Tahmasden halomeyyab doviund haze-
Lanemey nuscaru saxdande By abyarmasinda Tabnz mak-
tabinin 14 an nadu mumalind loplandh. Onlann
arasinda Sultan Mahammadin moallifi oldugu
¥2 Qane, «Xosiov (iman Sinni seyr edws, Mir

British Library
1 is the second Largest library of the world after the
US Library of (ongiess. The numbei of stofage umls
in il exceeds 150 madkon. it was lounded on the im-
natwve of Hans Sloane in 1753, He passed on has col-
lecton of Latin and Anglo-Saxon manuscripts to the
Ibrary. King of Greal Britain George B (1683-1760) sup-
ported thes wseful imahative by presenting the Lbrary
with the oyal repostory whose collecon had
been staried by Edward IV (1442-1483).

The British Library has a copy of the manystnpt
ol the world famous poem by Nizami Ganjavi
“Khamsa™ (1539-1543) created by masters dunng the
rexgn of Shah Tahmasp 1. It (ontaing W 13ie minia-
tues of the Tabau school. Among these aie unique
works such as “Sultan Sangar and the old woman®,
“Khostov admires bathing Shirin®, "Ascension of the
Prophet Muhammad” by Sulftan Mohammed, *Anushar-
van and the comversation of the owls” by Ma Musew,

ailada dodulub. Gang ikan olkasini lark edarak Lon-

Jewash famady He lelt the country as 3 boy and set-

Musaviann Lasvil eldny sanusnvan va baygusiann sohr “Khosiov Istens o Barbed's music”, "Shapur shows
batis, Marza o Tabrzinan «Xowov Barbadn muysigrsi- Shirin the portrait of Khosrov™ by Maza Al Tabvizi,
i dinlayars, #S3pur Sanng Xosrovun $akhni goslarin, "0id beggar leads Manun to Layla® by Mis Sayyd A),
Mir Seynd 3lnin «Dalangi qannen Macnuny Leylinin and others.
(adin Qargrana gatrmiasis va dagar rmansatink yer al.
BN o SR, Xalili kolleksiyas khalili's collection
,,\__;.,{{/’,;wﬁ;,; Nasit David Xokh 1945-¢iiida bstahanda cox kassb bit ~ Khalil was born in 1945 ropy at Isphahan mto a poor

o

-~ iredd
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donda maskunlyyb. Harida mdyader olan bu insan
350021 asaclornun an boyuk saxy kolleksryasinan
sahubed. 25 mandan artq saxlama vahsdinin moviud
oldugu bu kolieksiyanin umumi dayan tagnban 43
milyard dollar tagkil edw. Xahli loplusunun
bolmalanndan b nlam dunyasin incasanaling
(700-1900-cu lar) hass olunub.

Nosar D. Xalsk London Uneversitetl Saqsonashq va
Alnkayunashq Maktaberun marunu va laan amak-
dapdu. 0. burada klam incasanali kalediasinen
252501 qoyub. Onun ausi vasaiti hesabmna Okslosd
Unrversdel nazdanda Onla $aiq Incasanati va Mad-
di Madanryyali Masalalan ura Xalilk Tadqigal
Mackan taghl edddib. 2012-01 ilda Nose Dawd Xaldli
STUNESKD-nun sopmarami safm adna lyq gonulih

1990-011lda Noswr Xalils Qazan xanen goslaniyl dla
Tobrir kitabuanasnda hatwlanme, «Cami al-Tavatins
(*Umyrms tarixs) alyazmassen fagmentina Kal Astyd
Camiyyatinan London lulabuanasindan satin alib.

thed down o London. Now he i 2 bilbonase and owns
the Largest prvate anl collection, whith ncludes 25,000
wnats. 115 lotal value is about $43 billson. A section ol
Khatilv's collection 15 devoled to the 2t of the Islams
world (700-1900)

Nassed Khalii s a graduate and Honorary Fellow
ol the Sthool of Onental and Aliican Studies of Ihe
Uneversity of London, whete he has lounded the De-
partment o Islamsc Art. He has lunded the estab-
Ishment of the ihadd Research Cenlie lor 31 and ma-
tenal culiere of the Middie East al Oaloid Universi-
ty in 2012, Nassed Dawd Khaldi was awarded the Ui-
the of the "UNESCO Goodwdl Ambassador”

In 1990, Nasser Khahh atquued a ragment of the
manusiipt to “Jami al-Tawankh® (*Compendium of
(hiomckes”) from the London Library of the Royal As
alt Society The manyscnpt was made in the Tabaz
kitab-khane by order of Ghazan Khan
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(ester Bitti kolleksiyasn

$21q inCa3anali numunalarinin toplandmasi va
saalandmasna xeyk vaxt va Quva sard etme nsanks
2asinda amerikal madan sahibs Alfred (ester Bit-
tnin 62 3dh var. Hala gant kaan var-Goviat sahibi olan
(ester Bitti gorkamh sanatkarlann asarlannin
toplandmarsing maraq gostarmegda. Onu al ila haze-
lanma; kitablar xisusidla maraqlandadi. 0, minlar-
12 bela kitab toplamesdi. (ester Bittinn biogratun
sorlanng gord 0, warab yansimn handasi propor-
siyalanna valeh olmusdu. qui va gumirgla bazadimey
kalbgrafik xatt goidiyl zaman 52 bawglannda
cankanma bay venidie.

Kolleksryanan islamia bagh hissasi 6 min yazk
sanaddan, xattathq nOMUNALNdIN, 1A5M v mini-
atlrlardan, o comiadan Boyik Tabiz «Sahnamassi
va sahzada Xakibay Adqoyunkunun silarry il sai W
dayatin Azarbaycan diinda yazdsy yewlar loplusuna
danil olantardan, hamgmnin Qurani-Kanimin bazila
VIl 3snin sonuna 2id olan 260 tam va nalamam
SUrNMNGIN DI dat.

Allred (ester Bt 1968-¢i idda donyasan dayrpb.
Irland mansab oldudunu unutmadsds LEoN Grundn
nahang kolleksiyassm butunlikla idand xalqna
vasiyyal etmigd. Bu, hagiqatan da boyuk hadiyyd
idi. (ester Baatinan topladsdy nadis alyazma va agyalann
say 0 qadar (oxdur ki, onlan tasnil etmak Ogon
ahmiar hala urun moddat $ay gostarmak olacaqiar
kitabxana va murey tagiil edilib.

Collection of Chester Beatty

Among the people wha have devoled tonuderadle
e and energy 1o collecing and presenang obexts
of Onental art 3ppears the name of Ameikan man-
©1 Alfred Choster Beatty He made a fortune o hes
youth and, hawing huge resouttes. $1010d collectng
works of promunenl astists. He was particulaky i
terested in handmade books He collectied thous.snds
of them. According 1o Beattie's beographer, he was
“fascnated by the geometiscal proportions of Arabst
and got extited a1 the ssght of calhgraphy decorat-
od with gold and sabves”

The Bslamec part of hes collection comnsts of 6,000
witlen documents, calligraphy. pantings and
munsatuies, including those iom the “Gieat Tabing
Shahnama® and a collechon of poems in Azen by
Hedayyat lor Piince Khalil Bey, as well 35 3 uneque
collecbon of 260 complete and fragmentary copees
of the Koran, some of whach relate 1o the end ¢t the
8th cenlury

Alligd Beatty dhod i 1968 AMndiul of hus tingh
roots, he boqueathed hes entue buge collegson ¢f the
Inish peopie. 11 was a truly 1oyal @it The pumber of
1anhes collected by Beally s 40 great that seenlists
wall need many years 10 clsady 2l obyec1s and man-
uscnpts. On the basis of Beatty's collecthon. a libeary
and a museum have been set up n Dubhn

edinburq Universitetinin kitabxanas:
Sotlandiya paytaxtinen universiteti dimyann an nd-
furhy ali tahsil miassisdlarindan baridic. Eim va tah-
sil sahasinda dunya liderlarindan biri olan bu uni-
da Robert Lyus Stivenson, (arlz Darvin, Devid Yum,
Valter Skotl, Artur Konan Doyl, Aleksandr Bell ok
mugdu. Universitel donmyanin har yerindan toplanmey
xeyli sayda qiymatli sanad va alyarmalannin
sadansidade boyUk kitabuxangya malide. Bel ld. abu-
aks olundudu maghur «3-Ittar al-Bakiya an al-k-
run 3 Halya» alyarmassnen 1314-c0 il aid surati bu-
r1ada saxianshe.

Kitabxana dsha bit xarinaya mahkdic. By, tabrir-
i ustalann gakmis oldudu 70 ilkstrasiyadan ibatat
«Cami al-Tavartxe (Omumi tarbee) asaridin, MOtaxas-
siskat bu alyarmasane da 131410 ik 2id edirlac. Azai-
baytan, kan, Torkiya, elaca &2 Orta Asiya va Hindrs:
1anda miniatOr sanatinin Larixi faktild olaraq bu ild
unikal 520 Hanndan baglamrydst

Edinburgh University Library
The Uneversty of Scotland's capetal i one of the most
Prestigious universitics i the woeld 1t rs lamous fod
s 300-yex hestory 3nd the eputation as one of the
leaders in the held of soence and education. Among
its graduates were Robert Lews Stevenson, (hades
Darwwn, David Hume. Wolter Scolt. Asthus (onon Doy,
Aexandes Giaham Bell - st 1o name 3 lew The Ui
worsity hars a Lunge bbrary which contaens ot of vaky-
able documents and manustopts collected from
around the globe. For exampic, there s 3 copy of the
famous copy of the 1314 “Al-Attai al-Bakryd an al-Ku-
1un 3l-Halrya™ by Abu-Rayhan Buuny, whach (oatans
mote than 20 colorful dhustrations

The Bbeary owns anothet tiedswe, Tlams al-
Tawarkh® ("Compendium of (hwonches”). walh 70 -
Rustrations by masters of the Tabnz school Specal
sty attrbute thes manusenpt abo 10 131 In ExL these
two umigue proces of maunsdtuie marked the stat ol
the heitory of mmatute panhing in Azctbanan, N
and Tuikey, as well a5 Cential As and Inda
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Tepkapi sarap1
1459-qu da Mehmet Falehin amin i3 tikilmés Osmank
doviati hakmdatlannin bu igamatgahi harda
dunyanm an boyuk mureylatindan biridir. Sarayin
oxsayh kogidaninda Saiq silah, 2argarkk mamulat-
lan, gab-gacaq, mebel, sultanin saxsi agyalanndan
ibarat kolleksiyalar nomayis olunur, Saadat zalinda
misalmanta usun dogma olan agyalal - Mahammad
Peygambadin silahe va xirgasi qorunmagdada.
Muzeyda olduqea nady alyazmalanndan, o com-
ladan t1abiizli wstalatn rasm va xattathg ni-
munalannin toplandi albomlardan ibarat nahang
aruviar méveuddur. Bu aruiviarda XIV asein sonunda
yasamis usla Samsaddin Tabrizinin sSahnamas
eposuna (dkdny unikal iligstrasiyalar (Sultan Mehmet
Falehin Albomu), sahzada Bahvam Mirzanin eMe-
racnamasya gakilmig illustrasiyalardan ibarat Albo-
mu saalan. $ah Yaqub bay Adqoyunlunun silarigi
i3 hawlanmeg va hantda Topkapr muteyinda
sanlamilan Nizami GanCcavinin «Xamsa» pOSMAsININ
alyarmasi XV asnn sonu = XVI asnin avvallanini
ahata edan az 1adqiq edilmig doviGn az qala yegana

Topkapi Palace

This s a residence of the rulers of the Oltoman Em-
pite which was built by order of Mehmed the Con-
queror in 1459. 11 is now one of the largest muse-
ums in the world. The numerous halls of the palace
display collections of Criental weaponry, jewelry,
dishes, Turniture, personal belongings of the sul-
tans, Sacred relics of the Muslims are siored in
Saadet Hall ol the Palace: arms and mantle of
Prophet Muhammad.

The museum has a huge archive containing rare
manuscripts, including albums with samples ol
paintings and calligraphy by masters of the Tabiiz
school. They have a unique illusiration to the epic
“shahnama” by master Shamseddin Tabrizi, who lved
at the end of the 14th century (Album of Sultan
Mehmet Fateh) and the Album of Prince Bahram-Mirza
wilh minatuies to "Mitdj-nama®. The lntle-studed pe-
riod of the late 151h and early 161h cenlturies is rep-
resented in the Topkapi museum by the almost only
manuscnipt of the poem “khamsa® by Nizami Gan-
javi created by order of Yagub - bey Ak-Koyunly,

Uppsala Universitetl

Skandsnaviyann bu an gadim tahail ocads 1477-ai idan
laaliyyal gostarir. Universitetin gicaldanmasing ik
novbada adasinin baton sarvatiaini ona lana vermis
isve kiali M Qustav Adolf sabab olmugdur, Eyni 2a-
manda Karl Linney, Anders Selsi va Anders Angstrem
kimi boyik alimlarin adlan da bu universitetla

Uppsalanin Caioling Rediviva ad la tannan uni-
versitel kitabxanasinda 5 milyon kitab va 40 mindan
2 alyarma, o cOmladan VI a31da yepiskop Yulfl-
b Lavafindan qot diling Larcima edilmis Toviatn alyar-
mass - sGOmir macalias (Codex Argenteus) saxtands.
maghur gair Caminin sagirdi olmurg boyik Asafinin
qalamandan goan sCalal va Camal hagqenda dastansn
X1 asiin awvaling aid alyazrmasi da Carolina Redivi-
vada yerlagi. Bu alyarmasi Tabeiz ustalan tarafin-
don hanvlanemeg, sijet va Oslub basarmindan undkal olan
38 miniatOrla baradilib,

Uppsala University

1t is the oldest educational instilulion in Scandinavia
existing since 1477, The University owes its prosperity
primaiily lo Swedish King Gustav Il Adoll, who do-
nated all of his family wealth to il The names of
such great scientists as Carl Linnaeus, Anders Cel-
sius and Andess Angsirom are associated with the
university.

Uppsala University Library, known as Casoling Re-
diviva, slores 5 million books and more than
40,000 manuscripts, including the *Silver Code®
(Codex Argenteus) and the manuscript of the Bible
in the Gothic language made by Bishop Wullila in
the 4th century. The collection of Carolina Rediviva
also conlains an early 161h cenlury manusciipt of
"Dastan ol jalal and Jamal”, 3 poem penned by great
Asali, the disciple of illustrious poet Jami, with 38
miniatures of Tabiiz masters unigue both in lerms
ol story and the slyle,



Ada Xamn muzeyi
Tabrir sanatkarlan malktabinin giymatli irsinin
barlari solalasinin ndmayandas IV Ada Xan, sahuada
mﬂ—mmmmam“.
vardda 1ahsil alan sahzada Sorgn tanai Gura orti-
saslagmesdu. 1959-cu ilda unrversiteti bitiran Aga Xan
ilda is2 onun taabbisi da Harvard Universitetinda
va Massagusets Texnoloji institutunda islam memar-
unan dyranimasi proqramu formalasdanlmgd.
IV Aja Xanin 2ilasi $20q iNC53ndt NOMuUnlaninan
olduqca boyik kolleksiyasina sahib idi. Burada
Tabriz maktabi sanatkarlanmn rglan da tamsd olun-
mugdu. $ahzada bu loplunun asasinda Toronto
gaharinda muzey taghil etmak garanna galib. IV Aja
Xamn fikringa, sézigedan murey musalman ic-
malanmun kegmis va indild intellektual, madani,
badii va dini ananalanna aid maddi madanmyyal
obyektlarinin alda olunmas, saxlandmas:, onlar
barada sarhlann verilmasi va sargilann keginimasi
ila magdul olacaq. Eksporisiyaya olduqca nadir
alyarmalar, o cumiadan 3bu 3k Huseyn ibn Abdal-
Iah ibn Sinamin (Avisenna) 1052-¢i ila aid olan
sTababat ganunlans risalasinin surati dauidir.

Museum ol Aga Xhan

A considerable contnbubon 1o the preservation of
the priteless hentage of Tabrz school masters was
made by Aga Khan IV, Prince Karnm al-Hussew Shah,
adestendant ol the dynasty ol the speitul leaders
of the lsmaiirs. The Pringe went 10 Harvard, where
he specialized in the hestory of the East. Alter grad-
uating from university in 1959, Aga Khan established
a scholarship for Afncan students. in 1979, on hes -
tatrve, 3 program of shudy ol klamee anchitecture was
establshed at Harvard Uneversity and Massachasetts
Institute of Technology.

The lamily ol Aga Khan IV had a very large col-
lection of Onental art, which inchuded the works ol
Tabrz school masters. The Prince decided 1o set up
3 Museum in Toronta on the basis of his collection.
As onceived by Aga Khan 1V, it deals with the ac-
Quisihon, preservation, | ol exhibitions
and mileipretation of artitacts relating to the past and
present inteliectual, cultural, artrsbc and rebgeous tra-
dibons of Mushm communilies. The exhdution in-
chudes very rare manuscnpts, ndhuding 3 copy of the
Treaty of Abu Ali Hussein ibn Abdallah ibn Sina
(Avicenna) “Canon of Medicine® lrom 1052,

Anri Veverin toplusu
Mashur kolleksiyag va incasanatin gdzal belicrsi
Anvi Vever gadim fransaz 1agarian adasnda dodu-
fub. Hald 1821 ilda 25a% qoyulmus Vever fimasinn
23l yoheat XIX astin ikinci yansinda, Pol va Andi Ye-
wverlar 3l miassisasinin bagna keqdikda qaraniddy
Bu, dk ndvbada Anrinin idmatiar hesabana bag ver-
di. Onun 1906-0 ilda nagl etdryl «On dogaquauncy yual-
Iikda Fransamin rargarhk sanatie adh kitabs ondhida
boyu sandtginaslar ekspertiar va, 2ibattd, Targarann
arlari 0g0n an Motabar bilik Manbayi olmusdut
Lakin Ani Veverin daha bir havasi da var idi: o
Sarg miniatir sanatinin vurgunu idi. Boylk saylar
naticasinda bu sanatin namunalarinin mohlagam

Demottun acgozioyd wcbatindan bdtin ddnyaya
sapalanmis Boyuk Tabniz =3ahnamassinin an yaxy
siyas Artur M. Sakler Qalereyas: tarafindan satn aind.
Bu qalercya Vagingtondaka Smitson Institutunun on
mumqmwmmrm
miniatir asadainin balka da an zangin tophusund,
o cumiadan =Bahram Gur takbuynuzu Sldorom,
hamginin Sultan Mahammadin maghur syt ma-

Henni Vever's collection

wel-known collector and connorssew of anl Henn Vew-
1 hailed from 2n old lamily of French jewelers. The
products of Vever, 3 company lounded in 1821, en-
joyed great success in the market. But real lame de-
scended on it in the Latter hall of the 15th century,
when the famaly business was headed by Henn and
Paul Vever. First of all, it was thanks 10 Henry. wha,
in 1906, published a book “French jewelry art of the
19th century”. For many decades it was the most au-
thoritative source of knowledge and pdgment lor ot-
ics, experts and, of course, jewelers.

But Henri Vever had another passion: he was an
avid lan of Eastemn miniature painting. With great ef-
fort he managed to collect a fine collection. which
incuded the best sheets from the Gredt Tabny
~Shahnama® scattered all over the world due 1o De-
motte’s greed. in 1987, Henni Vever's collecton was
acquired by Arthur M. Sackler Gallery, on¢ of the 19
museums of the Smithsonian institubion in Wash-
mmmmmmumhmdr
lection of works of Tabnz minatures, moluding such
mpimsnﬂuhmem°mm
lamous “Revelry® of Sultan Muhammad.

Telegram kanalimiz : elektron_kitab

]

4

9



Edmund de Ungerin kolleksiyasi

1918-Ci ilda Budapeyida doguimus Edmund de Unges
ikin¢i donya mohadbasindan sonra ingiltaraya
mishaciral etmiy va Okslord Universitelini bitir-
migdir. Urun midddal Qana va Misisda iglayan
Ungerda $aiq taruna ciddi maraq yaran. Ungetin
topladiy islam incasanali asarlaninin dinyada an
boyuk kolleksryasina xalgalar, pargalay, lunc mamu-
latlar, meniaturlar, katablar, dag bullurundan yapsimeg
heykallar, Arabg danizi va Markazi Astya ararilarindan
gatinimiy saxs mamulatlar daxildir Unger by koliek-
siyani Londonda sahib oldudu evladin birinin ad ila
sKeyr kolleksryasi» adlandumugdi. Ahmiar bu kollek-
siyan codrah va 1arixi nogleyi-nazardan an genis
ahatali toplu hesab edula.

Topluya on Gf asr arminda asaya galinimig
tagnban iki min eksponat, o comladan Firdovsinin
sSahnamas, elaa da Nizam Gancavinin «Xamsa»
alyarmalanna ¢alolmis miniatirlar daxildi. Edmund
de Unger hesab edudi ki, sislam incasanali va
madaniyyati $agla Qarb arasinda korpOdine. Hani-

Edmund de Unger’s collection

Alter World War i, Edmund de Unger, who was bom
in Budapest in 1918, emigrated to England where he
graduated from Oxford. He worked in Ghana and Fgypt
for 2 long tme, where he showed greal interest in
the history of the East. Unger assembled one of the
world's Largest collechons of islamet ant which inchades
tarpels. textiles, bionze ems, miniature paintings,
boolks, sculptwes made of rock crystal, ceramics from
the tesritones of the Meddenanean and (entral Asia.
Unger gave it the name of "Keir Collection™ after the
title of one of the houses he owned in London. The
collection is recognized by soentists as the most en-
compassing fiom geographical and historical points
of view.

The collection consists of nearly 2,000 exhubits cre-
ated over the course of 13 centuries, including the
minialures for the manuscrpls *Shahnama® by Fer-
dowsi and "Xhamsa™ by Nizami Ganjavi. Edmond de
unget believed that “Islamic art and culture are the
biidge between the East and the West”. This collec-

42 bu kolleksrya ABS-in Dallas sahanndald incasanal Lion 15 now exhabited al the Museun of Amencan Ail
muteyinda numayig olunyr. n Dallas.
Frir qalereyas: Chailes Lang Freer Gallery

AIq uzun muddatda ki, vagingtondaks Smatson In-
slitutunda ndmayrs etdinlan bu $arq antiq agyalar
toplusunun 534 Detroytdan olan iy adam (arlz Lang
Frit larafindan qoyulub. Topluya $arq madaniyyating
aid olan 28 min agya dawildir. Eyni zamanda onlann
an erkan olanlan e.2. IV minilliya aid eddir.

Fiwr qalereyasinin $0q eksporisiyas: dinyada an
rangin toplulardan bin hesab edilw, Burada XIV a5
fin sonunda yagamy dahi Tabriz ustas 3bd al-Hayy
tarafindon Sultan @hmadin Divanina (akilmis illgs-
Uasiyalar va hamin moallila aid olan «Malak yatms
s3hradanin qargisina qure varagi mohaliza oluny,
Nizami Gancavinin «Xos/ov va Suine poemasina eld
homin yuzillkda yer:na yetinlmis miniatura da k-
fayat qadar unikaldw. Bu kolleksiyada hamginin
BOyUk Tabriz «Sahnamassna daxsl olan «dsir alvmey
Ardavan dasinin huruiundas, »lsgandar Yacue va
Macuc Layfalanna qary sadd ucaldis, «Zav taxt-tac-
da» minialorlart, elaca da Sultan Mahammadin
moallfi pldudu mashut «Sammirzanin macksis tlam-
sil olunub. Frir qalereyasinda $ah | Tahmasibin
Garday ogly s3hzada Ibvahim Mirzanin sitarig il
Yening yetirilmis «Yedds taxt-tacs (1556-1565) alyaz-
s va Safavilar dovrona 2id bir ¢ax albom varaglar

The bass. of thes (ollection of Onental ranties, eahibited
3l the Srmuthsonian Institution in Washangton for many
years, was Lnd by businessman Chales Lang Freer
fom Detrost. It inchudes 28,000 stems relating 10 the
culture of the Onient. The earbest of them date back
to the 4th century BC

The Onental exposibon of the Fieer Gallery s con-
sideted one of the richest in the world. In particu-
Iat, it includes dlustiations foi the collection of po-
elry by Sultan Ahmed made by bulkant Tabiiz
masier Abd al-Hayy who lved at the end of the 14th
cenlury. He also authored the "Angel comes to the
sleeping punte”. No less unique are miniatures lo
the poem “Khostov and Shirin® by Muzami, which re-
btes 1o the same century. The colection also includes
sucth masteipicces as “Caplive Ardavan belore
Asdashr®, “tskender erects a wall aganst the iribes
of Gog and Magog®, “Zav on the throne” lrom the
Great Tabeir “Shahnama®, as well 35 the lamous “Ma-
s of Sam Mirza® by Sultan Muhammad. The Freer
Gallery also stores the manuscripl *Seven lhiones®
(1556-1565) created by oider ol Prnce Ibialum
Misza, the nephew of Shah Tahmasp 1, and many
album sheets ltom the Satavid era.
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Morgan kitabxanasi va muzeyi
AB§-da gedan Vatandas mihanbasi illarinda 02 bank
imperiyasinin a53sim qoyMu§ malryya magash Con

tgkar kolleksiyas asawnda oflunun garan da Nyu-York-
da Kitlavi kitabxana tagkil ediib. Hagnda hamin
mindan artig giymatli nadir tarixi nage, rasm, molai-
ka, digar Larixi artefaktlar, o comiadan Motsartn &2
o ila yardu «Nafas alatian O¢0n mi-bemol major
konserti» partiturasinen alth varagi, hamginn Qui-
tenberg tarafindan 1455-di iida ¢ap ediimes Tovrat g2yl
il2 gorunub saxlamide. Kilabzana hamgwun Asis-
totelin zoologiyaya dair trakiatwun ibn Bahtigu
tarafindan 129%1299-cu illrda yennd yelidmeg va
amanafi al-Hayavans (sHeyvanlann faydasi haggn-
da») adlanan unikal 1arcOmasing sahbdel. Alyarmas
Oslubun yaranded dovida Tabeiz ustalannn apards
axtanglann bOtn spektrini ks eldiran 54 manati-
Ia bazadilib,

Motgan’s libraty and museum

Amenian yuoon john Prerpont Morgan, who lound-
©d hes banking ermpwe dyunng the Amencan ol wat,
wars ane of the beggest coliecions al books and works
of 2t 0n the basss of hus collection of manuscigts.
papym, incenabuly, ealy edibons of rare diustiated
books, ongnal graphe works, 3 publi bbeary was es-
tathshed v New York by the decsion of hes son it
5 one of the Lrgest reseanch (enters tody L has care-
fully preservad over 350,000 ursque prcebess hatoncal
pubbcations, pantngs, mosass nd oiher hustoncal
arhilacts, including six score sheets of the “(onerto
for Winds un € FLIL Mo by Mozait, 2% well a4 the
Gulenberg Bible panted by hum n 1855 The khiary
owns 3 umque translation of a treatsse on Joology
by Asrstolle, made by ibn-Bahisshu and cailed “Man-
2h al-Hayavan® ("On the beneht ol animals’) i
1291299 The manusenpt o Eustiated vath 44 mane)-
twies, reflecting the whole specirum of quests by
Tabnz masters 2t the tme of the inception of stvie

Metropoliten-muzey

ABS-N an boyik va dinyann an apana migeylanndan
biri olan Metropoliten-muzey 1870-¢i ida hadyyd
edilmis saxsi incasanat asarlan kolleksiyalanmn
asaunda yaradihb. Handa Metropokten-muzeyin
fondiannda 3 milyona yaxen saxlama vahid moveud-
duc Burada qadim Misic, qadim yunan v2 gadem Roma
incasanati nomunalarinin boylk lophulan, Yaon $aq
va Avropanin tarixi va moasi madaniyyali da bagh
nahang kolleksiyalar saxlande. Muzeydd Amenkann
qadim shvilizasiyalan, Alrika va Sakit okean adalanrn

tabi Gzra masiokdaglanmin «Sadeh bayramis, «13h-
miraz diviari obdorr, «Bijan va Manija» va bis qox
digar asarlari geyd elmak mOMkunduL.

This is the lagest muscum of the United States and
one ol the leading museums i the world 1 was o5
tablshed on the basis of private art collections do-
nated to ¥ 25 2 gt i 1870. Curently, the hunds of
the Metiopolitan Museom cont2in about 3 million
items. 1 has an extensive coliection of ancent Egypl-
ian, ancient Greek and Roman el obyects and 5ig-
nificant colleghons on the hestoly and contemporary
culture of the Middle East and Europe. The museum
2lso leatuies an extensive collection relating to the
angient el ations of America, culture of Alrica and
islands ol the Pachc Ocean.

The Metropoldan Museum owns the word's
Lasgest collection of works of an of the islams world.
mwmdmmnhmmw-
nama” kst prepared under the rexgn of Shah Tahmasp
1, the most luxunous of I the existing amic man:
wscripts, 2150 beiongs to this museum. Othet 1S
inchude the woks of Sultan Muhammad and has 3s:
sociates from the Tabeiz sthool *The Sade Holday”,
~Tahmiras kills drvs”, *Ban and Mamihe” and many
otheis.
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Tabriz miniatir sanati orla ast Azatbaycan incasanati salnamasinin an
maragh sahulalarindan bui hesab olunur. By, mugamiann va unikal memar-
hq abidalarinin, zaril poeziya va nalis xalga naxiglan bollugunun mualhfi
olan xalqin madaniyyal sisteminda oldugca valehedici va eyn ramanda
tamamila mantigauydun hadisa idi.

Taassul ki, Tabriz miniatar maktabinin omig o qadar da u2un olmadi -
¢ astdan bir gadar gox davam edan bu marhalanin an mahsuldar dovri
XIv-X¥ astlara 1asadul edir. Bagariyyata mintarla qiymatli asarlar bang etmig
bu maktab yeni saraitda ditgaliy Oqon aig qivva tapa bilmadi. Sonralar
ararbaycanh rassamlann seyrcilari 61 iglan i3, o comladan miniatar sanati
sahasinda, dalalaria heyrallanditdrying baxmayaraq. tabrizh sanatkarlann
asarkari rassamlann bir ¢ox nasillan ogun algatmaz ziva, bilicilar ogon
artuolunan anlig asya, bu sah asarlari 02 kolleksiyalannda saxlayan azsayh
muzeylar 0gon isa qOrur manbay oldu.

$oh kitabxanasinda ¢aliymig ustalann iglaci islam sivilizasiyasing sohiat
gatiemakla yanap, Omumdunya irsi siyahisnin xeyli genislanmasina sabab
oldu. Onlar bagar tarixinin bir hissasi, onun ke¢diyi yolun nahang
mantarasini tagkil edan moraikanin ¢ox giymatli [ragmentidir.

Tabsiz miniature painting has become one of the mosl interesting pages in the
annals ol medieval Azerbaijani art. It was an absolutely amazing and at the
same lime logical phenomenon in the cultural system of the people who cre-
ated mughams and unique aichitecture, fine poctry and exquisite multioloicd
carpel patterns.

unfortunately, the life of the Tabriz miniature school was nol very long -
Just over thiee centuries, ol which the 14:16th were the most huittul. By giv-
ing the world thousands of priceless paintings, this school could no longer
tevive under new conditions. And although Azerbaijani artists subsequently
astounded many audiences with their works, including those in the miniature
genre, works of Tabiiz masters remained an unattainable pinnacle for many
generations of painters, a wekome rarity for connoisseurs, a source ol pride
foi 2 handful of museums that have these masterpieces in their collections.

The works of Shah's kilab-khane not only eained glory fot the tslamic civi-
hzation but also greatly expanded the list of Wordd Hentage Sites. They are part
of the history of mankind, an invaluable piece of the puztle which represents
a huge picture of the 103d they have covered.
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