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ONSOZ

Ondokuzuncu yiizyilin ortalarini igine alan iki tarafli bir tarih kesiti Turk kiiltiir tarihi ile ilgilenen
herkesin karsisina sikca cikan 6nemli bir tarihsel kosebasidir. Cok daha eski gecmisten
suzllerek gelenleri saymazsak bugtin toplum hayatimiz icinde yer alan pek ¢ok kurum ve
kavram sosyo- kilttirel dagarcigimiza o tarihlerde girmistir.

Kultar tarihcilerinin ‘Batiilasma Donemi' diye adlandirdigi bu 'kdésebasindan’ itibaren hayat
ve duslnce bigimimizi etkileyen kurum ve kavramlar icinde bizi, bu kitap kapsami
dustnuldugunde dogaldir ki ézellikle ilgilendiren, genel anlamda plastik sanatlar, 6zel
anlamda da resim sanati ve bu sanata iliskin diger konular olmaktadir.

Ondokuzuncu yuzyllla birlikte sanat repertuvarimiza giren batili anlamdaki resim sanati ile
diger 'Avrupall' sanatlar, sanat tarihgilerince hem ‘yeni' kimliklerinin vurgulamasi, hem de
geleneksel sanatlarimizdan farkliliklarinin belirlenmesi agisindan ‘cagdas' niteleme sifati ile
birlikte anilirlar. ilgingtir ki, bitiin kavramlari ile beraber kiiltiir diinyamiza ‘ithal' ettigimiz ‘yeni'
resim sanatinin toplum biunyesine kazandinlmasinda gorilen zorluklar, batililasma
rizgarlariyla yurda giren diger bazi sosyal kurumlarin ve sanatlarin adaptasyonunda
karsilasilan zorluklar kadar olmamistir. Ustelik Tiirk insani, bu yeni ‘cagdas' sanat alaninda
geleneksel Turk resmi deneyimlerini de bareber kullanilabilecedi bir stireg icine girerek kendi
6zgin, kisilikli yeni GslGbunu gelistirme yoluna da girmistir.

Gagdas Turk ressamlarini konu alan bu kitap konu edindigi sanatcilarin Turk resim sanati
icindeki misyonlari ve gosterebildikleri varlik Olcilerinde en genis bir yelpaze ile
olusturulmustur. Sanatcilarin  seciminde gosterilen 6zen, secilen sanatgilarin
degerlendiriimesinde de gosterilmistir. Sadece biyografik bilgi vermekten kacinilarak,
oncelikle sanatgilar hakkindaki bilgi dagarcigimiz, sonra da kitabin kapsam sinirlamasi
OlcUsiinde sanatcilarin sanatsal Kisilikleri ve eserleri objektif bir sekilde incelenmeye
calisiimistir. Ancak, katalog gorintist yaratmaktan kaginirken de kitabin amaci
unutulmayarak, uzun ve detayli anlatimlarla bir 'tarin' yazma havasina da girilmemistir.

Turk resmine kalici katkilari olmalarina ragmen pek c¢ok sanatciya bu kitapta yer
verilememistir. Bu durum kitabimizin dnemli eksikliklerinden birisi olarak gorilebilir. Ancak,
ileride yapilacak c¢alismalarla giderilmesi mimkin olan bu eksiklikten daha da 6nemlisi
bizce koki ylzlerce yil gegmise giden geleneksel Turk resmi ve bu sanati yaratan sanat
ortamindan s6z eden bir bolimle baslanmamas.dir. Uygur, Selguklu ve Osmanli minyatir
sanatgisinin plastik yaraticiigindan orneklerle sz edilebilseydi, kanimizca 19. ve 20. ylzyil
Turk ressaminin yaratma dinyasinin boyutlarinin anlasiimasi bu kitap okuyucusu i¢in ¢ok
daha kolay ve anlamli olacakti.

Ekim 1990/Ankara
Seyfi BASKAN



FOREWORTD

in the study of Turkish cultural history.the mlddle of the 19th century constitutes a crux, for
many of the Institutlons and concepfis that characterize the Turkish society of today made
their appearance during those years. in terms of the scope of this book. what concerns us
regarding this 'Period of Westernlzatlonmare in the broadest sense the plastlc arts. and
specifically painting and those topics related to it. For it was during this time in the 19th
century thatpainting and other European arts entered the stream of Turkish life and therefore
this type of artiscalled "contemporary’ from that moment forward. to distinguish it from the
more traditional Turkish art forms. it is interesting to note that although difficulties were
encountered in "importing' the art of painting they were comparitively less severe than
those experienced in adopting-and adapting to-other soclal institutions and arts that came
with the Westernization movement. Whats more. the new art was embraced against the
background of the very different traditional Turkish painting. resulting in the deveiopmentof

an original style.

The present book is an introductlon to contemporary Turkish painting as defined above.
The criteria for Induding artist in this broad survey invoived their mission in the context of
Turkish painting. and their success in carrying that mission out. The care taken in making
these cholces has also been shown in assessing the artists. Rather than mereiy glving
blographical data. an attempt has been made to evaluate the works in an objective
manner. within the scope ofthe book. The tv/o extremes of a catalog format and d lengthy

history have both been avoided.

A good number of artists have been excluded from this survey despite their lasting
contributions to Turkish painting. and this may be taken as a serious shortcoming of the
book. itisa shortcoming which. hov/ever. can be remedied in the future. More important. in
our view. is the lack of reference to certain centuries-old tradittons of Turkish painting-the
masterpieces of Uighur. Seljuk and Otttoman mhiature painting-against the background of
v/hich the 19th-and 20th-century experience would have been much more readily

comprehensible

October 1990, Ankara

Seyfi BASKAN

vin
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l.

CAGDAS
TURK RESMI
HAKKINDA

Cagdas anlamdaki Turk resim sanatinin éykusi yak-
lasik bir buguk yiizyll kadar 6nce baslar. Bu baslangi¢ Tirk
toplumunun yalnizca sanatinin degil politik ve sosyal
degisiminin, bir baska deyisle batillasma dedigimiz her
alandaki kabuk degistirme sirecinin de baslangicidir. Bu
tarihlerde, yani 19. Yiizyilin ortalannda batili sosyal ve politik
kurumlarin imparatorluk binyesine adaptasyonu sirasin-
da toplumun sanat hayati da etkilenmis, eski geleneksel
karakterinden farkli, cagdas icerikli bir nitelik kazanmistir. Bu
baglamdaki degisiklikler Tirk sanatgisina da yansimis, ge-
leneksel Tirk sanatcisindan farkli tavir atan cagdas nitelikli
Urlinler veren ¢agdas Tlrk sanatgisinin ortaya ¢ikmasina
yol agmistir, Ancak bu noktada belirtmek gerekir ki, cag -
das Turk resminin buglnki diizeyini bu sanat dalinin gegir-
digi birbuguk yizyillik stireyle agiklamak yanlis olur. Cinku,
Turk resminin ulastigl bugiinkti diizey, yalnizca bu, iki t¢
insan dmrl kadar sureye degil de, koki cok daha eskilere
giden geleneksel sanatlar deneyimlerinin anilarina da

bagldir.

Ondokuzuncu Yizyllla beraber Osmanli imparator-
lugu batililasma surecini yasarken padisahlarin Yildiz ve
Dolmabahge Saraylari da o sira batinin gézde ressamlari
olan Gerome, Harpignies, Alvazowsky ve Fromentin'in
tablolari ile stsleniyor ve ik Ttk 6grenciler de resim 6greni-
mi igin Avrupa'ya gonderiliyorlardi. Yabanci ressamlarin
Ulkeye davet edildigi, disaridan 6nemli ressamlarin resim-
lerinin satin alindigi bu erken dénemlerde disarida egitim
gdrmis 6nci bir yerli sanatci kusagi da olusmustu. Bunlar-
dan Ferik Tevfik Pasa, Hiisnu Yusuf, Servili Ahmet Emin, Su-
leyman Seyyid ve Seker Ahmet Ali Pasa ilk akta gelenler-
dir. Goraldugu uzre sonradan pasa Unvani olan bu

sanatcilarin gogu askeri okul ¢ikishdir. Ancak bunlarin yani-

stra o siralarda yeni acilan sivil okullardan da yeni sanatgilar
yetismeye baglamisti. Ozellikle 1883 yilinda o zamanlar
Senayi-T Nefise Mekteb-i Alisi denilen Giizel Sanatlar Aka-
denrisi'nin agilmasiyla resim, dolayisiyla da plastik sanatlar

egitimi resmen okullasmist.

Cagdas Turk resminin ilk gelisim evresi olarak, Fransiz
sanat yazari Renee Huygue'nin onerisi ile ‘Turk Primitifleri'
olarak adlandirilan, Ahmet Bedri, Tevfik Besiktas, Hiiseyin
Karaglmrik, Dariissafakali Hiiseyin vb. sanatgilarin, eser-
leriyle ornekledikleri Gslp doénemi incelenir. Blyuk bir
kisminin icinden yetistikleri Dartissafaka ljsesi'nin adi ile ‘Da-
rissafakalilar- olarak da adlandirilan bu sanatgilar duru,
mistik fakat basit bir izlenim uyandiran doga ve mimari ko-
nulu resimler yapmislardir. Bu sanatgilar resimlerini fotograf-
lardan yapmalarina karsin kimi diizenlemelerinde konu-
da aylklamalara giderek objektifin nesnelligini asan saf ve
titiz bir duyarliga sahip manzara ressamligina ulasmislardir.
Ozellikle bu tutum asker ressamlar kusagi icinde yer atan
Hiseyin Zekai Pasa'nin resimlerinde en belirgin sekilde

kendini gosterir.

Hiseyin Zekai Pasa hatta ondan 6nce Sileyman
Seyyid'in resimlerinde gortlmeye baslayan izler, 1900'lerin
baslarinda ibrahim Calli, Nazmi Ziya Giiran ve Hikmet Onat
gibi temsilcileriyle Turk resmine yerlesecek otan izlenimci-
ligin belli belirsiz izleridir. 1914 kusagdi da denilen Turk resminin
yeni déneminden 6nce bu dénemin Hoca Ali Riza ve
Halil Pasa gibi iki 6ncii sanatgisindan sz etmek gerekir.
Nakis nakis istanbul manzaralarini isleyen Hoca Ali Riza
modern manzara resminin Turk resmindeki ilk &nemli ismi-
dir. Osman Hamdi Bey'in temsil ettigi arkaik donemden

kesinlikle ayrilir. Halil Pasa da ¢agdas! Hoca Ali Riza gibi



onceki kusaktan ¢ok, yeniye baghdir. Bu iki sanatgi yukari-
da da belirtildigi gibi 1914'ten sonra esmeye baslayan yeni
havanin, bir baska deyisle izlenimciligin mujdecisi olmus-

lardir.

1914 kusag! batill anlamdaki resmi bugiinki anlayisi-
miza en yakin bicimde yorumlayan bir dénemdir. Turk iz-
lenimciliginin en giizel drekleri bu dénemin sanatgilarinin
urunlerinde gérebilir. ibrahim Calli, 0 zamana degin kadin
konusuna yaklasmaktan korkan Tirk resmine ¢iplak kadin
konusunu sokmustur. Yine Feyhaman Duran, portreyi Turk
resmine bu yillarda sokmus ya da en azindan yerlestirmis-

tir.

Tuirk resmi gelisimini stirdiiriirken ilk gruplasmalar, ik top-
luluklar da ortaya ¢ikmaya baslar. 1908 yilinda kurulan ‘Os-
manll Ressamlar Cemiyeti" isim degistirerek 6nce 1921'de
Tirk Ressamlar Cemiyeti’ ardindan 1926'da Tirk Se-
nayi-t Nefise Birligi* adini alir. Daha sonra bu da degiserek
toplulugun adinin "Giizel Sanatlar Birligi" olmasinda karar
kilinir, Sanat tarihimizde énemli bir yeri olan bu toplulugun
ardindan Nurullah Berk, Refik Epikman, Seref Akdik, Esref
Dren, Mahmut Clida ve Cevat Dereli gibi sanatgilarin olus-
turdugu "Mustakil Ressamlar ve Heykeltraslar Birligi* kurul-
mustur. Grup, tyelerinin Gsldp ve kisilik birlikteligi gdsterme-
mesine ragmen c¢agdas resmin kdklesmesi yoninde
¢ok olumlu bir hareket olmustur. Ancak yine de genel bir
Uslap birigi sayiimasa da bir kisim grup tyeleri, en azindan
bir sire konstriktivist kaygilardan hareketle bir
UslOplasmay! ve geometriklesmeyi yansitan teknik an-

latim yolunu izlemislerdir

Cagdas Turk resim sanati tarihinde 'Mdostakiller'den
sonra 1933 yilinda aralarinda bir kisim 'mistakillerlinde bu-
lundugu sanatgilar grubu ‘D Grubu" nu kurmuslardir. Turk
resim ve heykel sanatinin dordiinci toplulugu olan D
Grubu, kilbizmin ve soyut sanatin genel kabul gérmesine
egilimli sanatgilardan olusmustu. Zeki Faik Izer, Nurullah
Berk, Cemal Tollu, EEf Naci, Abidin Dino ve Zihtl Miritoglu
gibi sanatgilardan meydana gelen topluluk 'mustakiller’
hareketine dtematif bir gruplasma idi. Daha sonraki yillarda
bazi grup Gyeleri tutumlarini yumusatarak soyut geometrik

kompozisyonlarinda israrci olmamislar ve hatta yan ger-

cekgei bir yaklasimin sezildigi figuratif resme yonelmislerdir.
D Grubu, daha sonraki yillarda bir GslGp birlikteligi seklinde ol-
masa da yeni yeni katilan sanatgilarin etkinliklerini biraraya
getirmesi bakimindan olumlu etkilerini sirdirmastir. Bu
arada grup etkinlikleri icinde yer almayan ancak Turk
resmiicin 6Gnemli olan isimler ortaya ¢ikmistr. Fikret Mualla,
Ayetullah Stimer, Turgut Zaim bu sanatgilar arasinda sayi-

labilir.

1940'a birlikte Turk resminde soyutlamaci, disavurum-
cu egilimler lyice agirik kazanir. Bu arada, D Grubu'nun Tiirk
resmine hi¢ katkida bulunmadigini, yalnizca batinin egilim
ve tekniklerini aktardigini ve toplum sorunlarina yabana
kaldigini ileri stiren bir grup geng sanatci "Yeniler Grubu"
aduyla yeni bir grup kurarlar. Ancak, Nuri iyem, Turgut Ata-
loy, Ferruh Basaga, Mimtaz Yener, Hasmet Akal, Agop
Arad ve Avni Arbas'tan meydana gelen grup ¢cok gec-
meden dagilinca bu sanatgilar daha sonrakiyilarda gru-
bun kurulusu sirasinda belirledikleri hareket noktalarindan
¢ok daha farkli egilimlere yonelmislerdir. Yeniler hareketin-
den sonra 1946 yili mayisinda Bedri Rahmi Eytiboglu'nun
on 6grencisi "10'lar Grubu'nu kurmus ve bu grup da 6nce-
kiler gibi Turk resmine yeni bir tad ve renk getirmistir. Grup
Uyelerinden Nedim Ginsur ve Neset Gunal naif dgelerin
de sezildigi disavurumcu UslGplari ile toplumsal gelskileri re-
simlemislerdir. Yine gruptan Orhan Peker ve Turan Erol o yil-

larda yeni denemeleri ile dikkati cekmislerdir.

1960Tarta birlikte Tirk resminde "Mavi Gnip" adiyla yeni
bir topluluk ortaya gikar. Uyeleri Adnan Coker, Sarkls, Tiilay
Tura, Devrim EibP ve Altan Girman'dir. Yine bu dénemde
yogun bir ¢caba icinde goriinen sanatgilar arasinda da
6zdemir Altan, Omer Ulug, Erol Akyavas, Fethi Arda ve Bur-

han Uygur'un adlarini sayabiliriz.

istanbul Merkezli bu sanatsal yogunlasmaya paralel
olarak ayni yilarda Ankara'da Turgut Zaim, Esref Uren, Refik
Epikman, Cemal Bingdl, Abidin Elderoglu, Cemal Tollu,
MaGk Aksel ve Nurullah Berk gibi sanatcilarin 15-20yil dnce
temelini attig), istanbul'a alternatif olmayan ancak yine de
istanbul'dan farkll bir havada sanat ortami olusmustu,
6zelikle 1970li yillarda etkinlikleri artan Adem Geng, Halli Ak-
deniz, Hayati Misman, Zahit Buyikisleyen ve Habip Ay-



dogdu gibi cogu Ankara cikisl bu sanatcilar cagdas Turk

resmine 6nemli katkilar yapmislardir.

1990 yillara geldigimizde gorilmektedir ki durum eski
yilardan oldukga farklidir. Bu farklilik 6zelikle ikiana konu ile
belirginlik kazanmaktadir. Birincisi sanatgilarla, ikincisi de
resmin piyasa ve pazarlama Urini olarak emtia niteligi
kazanmasiyla ilgilidir. Son bes on yildir kimi bir iki aylik bir kurs
bitirerek, kimi de otodidakt havasiyla ortaya ¢ok sayida

ressam ¢lkmistr. Ancak, bunlarin icinde gecmis

7. Prince Abdutmojit. Avnl LIifl). Namik ismail, Ali Cemal M. RuhiArel,
Sami Yetik, Ibrahim Catii and Hikmet Onat In the Sisli studio set up by
Enver Pasha to capture scenes of World War lon the Turkish fronts.

dénemlerde oldugu gibi rengiyle, bicimiyle Tirk resmine iz
birakabilecek ¢ok az sayida sanatci varigini stirdtrebile-
cektir. Diger farka gelince 1980Ii yilarda Tirk resmi bir piyasa
kazanmis artik batidaki anlamda alinir satilir bir sanatsal
obje niteligi kazanmistir. Kanimca 1980li yillar gelecekte tiir
ve teknik arastirmalariyla, denemelerle ge¢mis bir
doénem olarak anilacaktir. Bu yillarda eskiden beri caba-
larini stirdiiregelen eski kusak sanatgilarin yanisira yeni de-
neysel cabalan ile géz dolduran ve gelecekleri igin umut

veren geng sanatgilar da ortaya gikmistir.

1.1. Dunya savacinda Turk cephelerini rejimlerle anlatmak igin Enver
Pasa tarafindan Sislide kurulan atetyede Seh2ade Abdulmecit.
Avnl Lifil, Namik ismail. Ali Cemal M. Ruhi Arel, Sami yetik. ibrahim
Calli, Hikmet Onat birarada



THE CONTEMPORARY
TURKISH PAINTING

The slory of contemporary Turkish art begins apprord-
mately one hundred and fifty years ago, wifh the vvesterrf
zatton movement that changed only art but political and
sociallife as wellin this country. in the mid-19 Ih century,
when the Ottoman Empire was adopting European so-
cial and political instltutions. art too was affected, gaininga
comtemporary quality thatset itapart from the traditbnal
forms of the post. The changes in this direction were ref-
lected in the work of Turkish artists. who emetged as artistin
the contemporary sense of the word. itshould be made
clear. however. that the present-day status of contem-
porary Turkish painting cannot be explained by reteren-
ce to a mere century-and-a-half of history. If there were
no deeply rooted tradition to begin with, vwhat could have
been accomplished in a period of years amounting to

no more than twoor three humari Sfetimes.

One slgn of westemizationinthel9th century Ottoman
Emplre-was the appearance on the paiace walls ofpaln-
tings by such vogulsh European artists as Garome, Har-
pignies, Aivazowsky and Fromentin. Meanvvhile. Turkish
studenis were belngsent to Europe for the first time to pur-
sue the study of painting and itscraft. Thiswas a period du-
ring vwhbh foreign artists were invited to Tuikey and pain-
tings were purchased from abroad. Ouite naturally, a first
generation of Turkish painters emerged who had been
trained in European countries. Chief among these were
Ferik Tevfik Pasha, Huisni Yusuf. Servili Ahmet Emin. Stlley-
man Seyyid and Seker Ahmet Ali Pasha. Aithough the title
ofpasha naturallycame laterinlife. itwitibe seen that most
of these artist were Inltlally educated in milltary acade-
mies. but there were also those who came outof the cM-
San schools which vvere newly being started up. The ope-
ning in 1883 of a school of fine arts. bearing the highly
dignifiecl name Sanayl-TNefise Mekteb-TAlisi, marked the

institutionakatbn of trainingin the plastc arts.

The first stage of contemporary Turkish art is embo-
died in the works of Ahmet Bedri. Tevfik Besiktas. Hiseyin
KaragOmruk. Dartssafakall Hiseyin and others referred to
by the French critic RenGe Huygue as "Turkish Primitives".
Known in their own country by the name of the lycea
whlich many of them attended-Darissafaka-these arlisls.
in their treatment ofsubject matter drawn fromnature and
architectural monuments, tended tovvard mysticism ba-
lanced by a clear simpllcity. Aithough they vvorked from
photographs. in certain compositions they managed
landscape painting of a pure, fastidious sensibllity, increa-
singly Independent of the dcrta reported by the camera's
lens Thisis most apparent in the works of Hiiseyin Zekai
Pasha. another who bebnped to the ’soldier's comer"in

this hital generation of contemporary Turkish artists.

The signs which manifest themselves in the canvas-
ses of Hiiseyin Zekai Pasha. and indeed before him in the
wolk of Sileyman Seyyid. picked up in the earty 1900s by
ibrahim Galli. Nazmi Ziya Glran and Hikmet Onat, are the
tentative marks of that impressionism which was later to
make itself more strongly fett in Turkish painting. We can-
notdiscuss the 1914 generation, as itissometimes referred
to, without first mentioning two artists who paved the way
fa it, Hodja AkRiza and Halipasha. The famer, with hisca-
refilly detailed lanscapes of istanbul. was in fact the fiist
Turkish landscape palnter of note in the modern era.
breaking cleanly with the more primitive period represen-
ted by Osman Hamdi. Halil Pasha, too Hodja Ali Riza’s
contempaary had a far stronger affinity with the coming
wave than with the generation thatpreceded him. Assta-
ted above .these two artists are harblngers of the Impres-
sionlsm which would come to the fore in Turkey after the
yecr 1914

The art of this generation comes closest to vwhat we-



mean today by modem painting, and they gave us the fi-
ne# examples of Turkish impressionism. ibrahim Call intro-
duced niide female subjects Into his work, someting no
one nad dared to do before him. Felhaman Duran was

meanvvhib estabishing the portraitas a Turkishart from

As Turkish art developed it was only nafural that groups
and schools should emerge and that socleties should be
formed. ‘Osmanli Ressamlar Cemiyeti" the society of Ot-
toman artistscome Intobeing in 1908, changed Itsname
in 1921 to the Society of Turkish Artistand shortly there-after
in 1926 changed Itonceagainto "Giizel Sanatlar Biriigr, the
Union ofFme Arts. it occupies an importantplace hthehis-
tory of art in this country and was superseded by a new
group. 'Mustakil Ressamlar ve Heykaltraslar Birligi", The
unlon of Independent Painters and Sculptors Including
such prominent artists as Nurullah Berk, Refik Epikman,
SerefAkdik, Esref Uren. Mahmut Ciida and Cevat Dereli,
the group constitued an important movement in the es-
tablishment of modem painting in Turkey, aithough it may
never have maneged to develop a recognizable unity
ofstyle. Thislastremark must be quaTified somewhat. fora
group within the unlon did distinguish Itself by technical
means that reflected a stylisilc and geometric tendency

rooted in constructivisf concems.

in 1933 formed "Group D". the fourth such affiliation in
modem Turkish art histoly, and which Included some of
the ot/ ‘Independents”. Group D's stance was an ac-
ceptance of cub'ism and other abstract approaches.
Numbering among Its adherents such artists as Zeki Faik
tzer, Nurullah Berk, Cemal Tollu, Elif Naci Abidin Dino and
ZChti Mritoglu. it was conceived as an altemative to the
Independent movement. in later years there came a
Softening of the Group D credo, as some adherents
gave up their insistence on abstract geometric compo-
sition, even golng so far as to permit themselves figurative
canvasses in which quasFrealistb painting made itself felt.
Aitough Its contribution did not ultimately take the formofa
stylistic consensus. Group D played an important role in
later years. providing a nexus through which nevvcomeis

could display their work together. There vvere, hovvever.

important Hguresemerglng in Turkishart who did not affia-
te themselves wit the group-among these we might

mentlon Fikret Muafla. Ayetullah Stimer and TurgutZaim

1940 ushered in abstract expressbnism as the predo-
minant school in Turkish painting. At this polnt a group of
young artists stepped forward, protesting that Group D
had nothing to contribute Turkishpainting and that it mere-
lyled to the Imitation of European trends and technlques.
The afdliotion which theystarted, and named "Yeniler" for
their nevwvness. included Nuri iyem, Turgut Atalay, Ferruh
Basaga. Mumtaz Yener, Hasmet Akal, Agop Arad and
AvriAibas. itdid notlasttong and the individual artists later
diverged greatly from the principles of the movement,
adopting quite dlsparate styles and approaches as the

years vvent by.

in May of 1946 ten students of Bedri Rahmi Eyiipoglu
came together to from "10'lar Grubu". The Group of Ten.
and like those movements that had preceded them.
they too brought to Turkishpainting a nevvstyle and Bavor.
Nedim Ginsir and Neset Ginal employed expressio-
nism that carried infimations of the naive to portray certah
contradictions in society. Two other members of the
group. Orhan Peker and Turan Erol, had experimental sty-
les which attracted notice even at that early stage of their

careers.

in the 1960sa nevv affiliation emerged. The Blue Group,
in the ranks of which there were such artists as Adnan
Coker, Sarkls Tulay Tura. Devrim Erbil ana Altan Glirman.
Other painters very act'rve at this time vvere 6zdemlr Attan.

Omer Ulug. Erol Akyavas, Fethi Arda and Burhan Uygur.

While these developments wvere taking place in istan-
bul, another circle was formingin the Capital. Ankara. Initia-
ted some fifteen to tvventy years ago thiscircle was made
up; ofsuch artistsas Turgut Zaim, Esref Oren. Refik Epikman,
Cemal Bingdl, Abidin Elderoglu, Cemal Tollu. Malik Aksel
and Nurulloh Berk. While not conceived ofas opposing ot
providing an dtemattve to the istanbulscool, it did have a
distinctivecharacterofitsovvn. Inthe 1970sespeclally.$uch

Ankara-based artists as Adem Geng. Halil Akdeniz.



Hayati Misman. Zahit Buydkisleyen and Habib Aydogdu

made significant new contributions to Turkishpainting.

The decade of the 90s has seen a markedly different
pattem. The artistsnow on the scene are not the artists of
yesterday. while the market for art has been radically
transformed, whit paintings treated as a commodity. The
past five years have seen a proliferation of art activity, with
wotk being produced by people who have taken a one
or two month course in the technlques of painting. otin

some cases are simply selftaught. Needlees to say, very

few of these have the mordancy of color, tine or form re-
quired to leave a permanent mark on Turkishpainting. At
the same time isnow a large market for the work. with is
bought andsold ke any other hedge or investment. asin
the west. it Ismy vlew that the 80s in Turkish art will be re-
membered as a time of exploration in form and techni-
que. There are certain artistsstiliproducing fine work who
have been on the scene formany year, while nevv and

promising talent is also stepping (orward.



n.

ONCULERDEN GUNUMUZE
CAGDAS
TURK RESSAMLARI

1936 yiinda zamanin Guizel Sanatlar Akademisi'nde
dizenlenen ‘50 Yillik Trk Sanati SergisTnde ilk kez Turk ipti-
daileri' olarok nitelenen, daha sonra da Fransiz sanat ya-
zarl Renee Huygue'nin onerisi Gzerine Turk Pirimitifleri' ola-
rak adlandirilan sanatcilar batili anlamdaki Turk resminin
gelisim periyodu disinda kalip bu stirece bagh olmamalari
nedeniyle, kendi baslarina ele alinmalari kanimizca daha

dogru olacaktir. Gergi, gegmisi Uygur duvar resimlerine

7.Mehmet Kangir. ‘Caglayan Parki' Oilon Canvas 725x 92¢cm

degin giden Turk Resim Sanati genel kapsami icinde
ortak UslOp ozellikleriyle bir ddnem ozelligi ortaya koymus-
larsa da bu dénem, basi ve sonu itibariyla modern Tiirk

resminin diyalektik gelisim cizgisi Uzerinde yer almaz.

Bu donem ve UslOp 6zelliklerinin ilk temsilcileri olarak yer
alon Ahmet Sekir, Ahmet Bedri, Hilmi Kasimpasali, Giritli
Hilseyin, Mehmet Kangir, Hiiseyin Karaglimriik cogun-

lugunu saray fotografcisi Abdullah Freres in ¢ektigi fotog-

| Mehrnel Kangir. ‘Gaglayan Park* Tuval Uzerine Yagl>boya
72.5x92 cm



raflardan yararlanarak Yildiz ve Topkap! Saraylari'na ait
gorintilerle, kimi istanbul disi manzoralari resimlemiglerdir.
Duru, mistik fakat basit bir izlenim uyandiran resimlerinde
doga ve mimari striiktir tutkusunu yine basit ama devirleri-
nin anlayis bicimine uygun bir ictenlikle birlestirmiglerdir.
Buyuk bir kisminin iginden yetistikleri Dartissafaka Lisesi nin
ad1 ile 'Dartissafakalilar' olarak da anilan bu sanatgilar, re-
simlerini fotograftan calismalarina karsin kimi diizenleme-
lerinde ayiklamalara giderek, objektifin nesnelligini asan,
saf titiz bir isciligi ortaya koyan duyarli peysaj yaratmalarina

ulagmiglardir.

Ozellikle bu tutumu ileride Hiiseyin Zekai Paga (1860-
1919)nin "Ségut'te Ertugrul Gazi Tirbesi"ni konu alan res-
minde belirgin olarak gérebiliyoruz. istanbul Universitesi ki-
tapliginda 99760 numaral albimde yer alan bir fotograftan
yaptigi resimde kiicuk elemanlarin kaldinimasi ve degistiril-
mesinden bagka hi¢ bir farklilk goérilmez. Ancak renk ve
tonlama ile ilgili olumlu nitelikleri dikkati ceker. Bltlintyle as-
keri okul ¢ikisl bir sanatgi olan Huseyin Zekai Pasa bir ekol
yaratma 0Ozlemi gostermekten ¢ok, yetenekleri ile kendi
Usldbunu billurlagtrmaya calismistir. Doneminin diger sa-
natgilarindan farkl olarak, fotograftan bi¢im yansitmalarini
gerceklestirirken bicimleri Ustlin renklendirmeciligi ile de
kusatarak tabiattan ¢alisirmisgcasina yaratici bir diizeye
ulasmistir. Sanatgi, Ankara Devlet Resim ve Heykel Miize-
si'nde bulunan "lll. Ahmet Cesmesi" tablosunda da fotog-
rafin derinligini daha da artiran ayrintilar resim diline geviren
ve yer yer eserin ihtiyacina gore golge-isik gibi katkilar da

yapmistir.

Osmanl Ulkesinde baslayan batililasma hareketleri,
kisa bir stirede olmasa da zamanla biittin sosyal kurumlan
etkilemistir. Bu batililasma cabalari icinde ilk ele alinan ko-
njlardan biri orduyu modernlestirme olur. Bu dogrultuda
da tlkede batili egitim ve dgretim sistemlerini uygulayan
askeri okullar agilir. "Mihendishane-i Berri Hiimayun"
(* 794) adini taslyan bu okullarin ilkinde, bati perspektif kural-
lan ile nesneyi iki boyutlu ylizey tzerine modle ederek
goOstermeye yarayan isk-golge uygulamasi gibi kurallar
resim egitimi mifredati iginde yer alir. Bu okulu, Harbiye
(1831) (Kara Harp Okulu), Bahriye (Deniz Harp Okulu) gibi
yenileri izlemistir. Ressam sinifindan subaylarin bile yetistiril-
digi bazi belgelerden anlasildigi bu dénemde, Muhen-
dishane bati usultinde resim yapan ik 6nemli sanatgilarin
yetistigi okul olmustur. Ferik ibrahim Pasa (1815-1899) Mi
hendishane'den, Ferik Tevfik Pasa (1819-1866) ise Har-

biye'den yetisen en eski mezunlard™

Farkli egilim ve UslOplar ortaya koymalarina ragmen
kaynak itibariyla asker olmalari nedeniyle ‘Asker Ressam-
tarlolarak adlandirlan kusaktan Osman Nuri Pasa (1839-
1906) ile (Seker) Ahmet Ali Pasa (1841-1907)'nun UslOp birlik-
teligi 'Dartissafakalibr'dan pek farkl degildir. Yalniz bunlar-
da farkli olarak cizgisel resme ilk gegis belirtileri gérilliir. Renk
zenginligi ve firca serbestisinin de ilk denemelerine girerler,
ozellikle Seker Ahmet Pasa, Constable'in dogal lirizmini
hatirlatan manzaralari ile Hollanda gelene@ine bagli nattr-

mortlar yapmistir.



TURKISH PAINTERS
FROM THE PIONEERS TO
THE CONTEMFORARIES

The artists who were first presented as Turkish Begin-
ners in an exhibition inaugurated at the Fine Arts Acade-
my in 1936 and later on were named ‘Turkish Primitives’
upon the suggestbn ofRenee Huygue, a French art critic.
it will be more proper to study them separately as they
were notin Ihe revoiutionary period of Turkish Occidental
Painting and not organically attached to this era. Aithough
the Turkish art of painting which extends up to the Uygur
murals has presented periodical characteristics with its

properties of common styles. thisperiod isnot in the orbit of

2. Huseyin Zekai Pasha The Tc nb of E,tug,al Gaziin Soair a, on
Canvas. 73x 100cm

modern Turkish painting, neither by itscommencement
ror by its ending. Some of the representatives of this pe-
rcd and style, Ahmet Sekir, Ahmet Bedri, Hilmi Kasim-
pasall, Giritli Huseyin (Cretan) Mehmet Kangir, Hiseyin Ka-
ragimrik mostly drew the Yildiz and Topkapi Palaces,
tney also did some landscapes outside of istanbul by
using Ihe photographs taken by the Abdullah Brothers, im-
perial photographers. They combined their natural and
orchitectural passons creating clear, mystical also simple

impressions in painting, by a sincere and simple siyle con-

2 Hiseyin Zekai Pasa ‘Ségltle Ertu~rul Gazi Tirbesi* Tuval Uzerine
Yagliboya, 78 x 100cm



forming to the understanding otitsperiod. They were also
known as Dar(ssafakallar/Students of Darlssafaka High
Scholl. They drew from photographs and created genui-
ne. sensitive original landscape works by screenlng
some of the composition and eliminating opt'cal errors of

the lenses.

We can clearly observe this pecularity in Hiseyin
Zekai Pasa's (1860-1919) work which depicts 'Ertvgrul Gazi's
Mausoleum in S8gut'. This work has no major differences
than the photograph whichisin an albim withserial nurrt-
ber 99760 in the istanbul UnivessityLibrary. except the exclu-
slon or displacement of some mindr elements in the pain-
ting, but withsome affirmative qualities regarding colour
and values. 1tis interesting. As an artist with military back-
ground Huseyin Zekai Pasa tried to crystallize his personal
style frn support of his own capaciiy rather than showing
the desire of the foundation of an artistic way. ina comple-
tety dlistinct way from other artists of his period. He achie-
ved a Creative levelsimilar to open air working by envelo-
ping the forms with a high colouring manner after fixing the
contours through the photograph. On his work ‘Fountain
of Ahmetili*in the Ankara state Museum of painting and
sculpture, he made some contributions to the canvas by
mterpreting detail elements such as light and shade to inc-
rease the depth of field of the photograph and respon-

ded to the artisticneeds of the work.

The vvestemlzation movements, commencing in Ot-
toman territory affected ali social instutions in the course of
time, even though not in a short period. Among these ac-
tivities one of the high prioritysubjects was the moderniza-
tion of the Armed Forces. To realize this goal, military
scnools were opened with an Occidental education and
training system. Mihendishane-i Berri-i Himayun (1794)
Irrperail College of Engineering was one of them. The
educational program of drawving in this college included
subjects such as modern perspective rules and depic-
tion of a pattern by modelling it on 1wo dimension surface
fer application of the light-shade principle. The new
schools such as the military Academy (1831) and Naval
Academy followed this college. The imperial College of
Engineering was the firstsource to produce leading artists.
Ferik (Brigadier) ibrahim Pasa (1815-1899) was the first gra-
duate ofimperial College and Ferik Tevfik Pasa (1819-1866)

of the military Acaaemy.

Though they represented different trends and styles,
Oue to their military background thisgeneration vvere cal-
led 'Soldier Painters', Osman Nuri Pasa (1839-1906) and
Seker Ahmet Pasa (1841-1907), 1wo ofthisgeneration, are
rot much different from the group Uarissafakalilar’ in their
styllstic unity. They attempted first experimentations on
coiour abundance and agility of brush. Particularly $eker

Ahmet Pasa palnted stili lifesin a Flemish tradition and land-

scapes reminiscent of Constable’s natural lyric style.



3. (Seker) Ahmet Ali Pasha 'StiliLife’ Ollon Canvas. 89 x 128

Osman Hamdi Bey (1842-1910)

i Cagdas Turk resminin 6nemli ilk sanatgilarindan biri-
sidir. Ressamligi kadar arkeologlugu, etnologlugu ve mu-
zeciligi ile de taninmisti. Osman Hamdi, egitimi ve mesleki
calismalari ile gercek bir Osmanli aydiniydi. Sanayi-i Nefise
Mekteb-i Alisi / Mimar Sinan Universitesi, Giizel Sanatlar

(Akademisi) Fakiltesi'nin kurucusudur.

Ressam Osman Hamdi, yukarida sdzind ettigimiz 'pri-
mitiflerden pek ¢ok ydnuyle ayrilir. Bu ayrilis her yéniyle
kendi lehinedir. Buyik cogunlugunu kendi cektigi fotograf-
lardan yararlanarak yaptigi resimlerle Tirk resminde ger-
cekgilik kapisini aralayan dncl sanatgilardan birisi olmus-
tur. Sanatgi fotograflardaki figiir ve giysiler Gizerinde degisik-
likler yaparak ilgin¢g sonuclar ortaya koymustur. Osman
Hamdi Bey in resminin bir baska 6zelligi de Tirk resminin o

resimlerle &deta natlirmort ve manzaralardan olusan dar

3. (Seker) Ahmet Ali Paga mNatiirmort' Tuval Uzerine Yagliboya.
89 x 128 cm.

kapsamli repertuvarindan kurtularak figire, portreye 6zel-

likle de ¢ok figurl kompozisyonlara kavusmus olmasidir

« Heisone of the mostimportant persons of initbl Tur-
kish Contemporary painting and has been recognized
as an archeologlst, ethnologist and museum curator as
well as a painter. Osman Hamdi wa$ a genuine Ottoman
intellectual, made a name as a member of a distinguls-
hed family, well educated and succesful professional
studies. He is the founder of Sanayi-i Nefise Mekteb-i Alisi/
imperial College of Fine Arts later the Fine Arts Academy

now the Universrty of Mimar Sinan.

The painter Osman Hamdi differs from the Turkish Ptl-
mitives mentioned above from many points of vew. This
difference isin his favour in every respect. He was one of

the leading artists who opened the gate of realism in Tur-

11



kish painting made by using photographs most of which
he personally took. He obtained interesting resulfs by mo-
difying the figures and clothings in the photographs. Anot-
her characteristic of Osman Hamdi Bey's painting attai-
ned a composition of figures portraiture and multiple
figures by recovering it from its norrow scoped way con-

ssting of stili fifesand landscapes.

4. Osman Hamdi Bey ‘The Aims Merchant' (1908) 09 on Canvas.
175x 130cm

Osman Hamdi Bey le yasit olan Sileyman Seyyid
(1842-1913) natiirmortlan ile taninmistir. Dikkatli g&zlemciligi
ve zit renkleri ustaca kullanarak resme hacim kazandi-

rmasi ile dikkatleri ceker.

Of the same age as Osman Hamdi Bey is known for
his stili lifes. He drew attention as a careful observer and
increasing the volime by using the contrast colours in

masterly fashion.

4. Osman Hamdi Bey 'Silah Taciri' (1908) TUYB. 175x 130 cm



Hoca Ali Riza (1858-1930)

e Kemal Erhan, "Hoca Ali Riza' adll kitabina yine bir
ressam olan Sami Yetik'in, "Turkiye'de ilk resim sevgisini
uyandiran, okul gocuklarina kursun kalemin giizelligini tani-
tan, orduda eli boya ve firca kullanmaya yatkin subaylar
yetistiren bir verimlilik kaynag aranirsa, Uskiidarli Hoca Ali
Riza'yl géstermekte hi¢ tereddiit edilmemelidir®.” diyen
sozleriyle baglamistir. Nakis nakis boyadig istanbul man-
zaralari ve 'hayalleri’ ile Hoca Ali Riza batiya yonelen Tirk
resminin ilk fakat 6zgiin ressamlarindan birisidir. Osman
Hamdi kusagindan kesinlikle ayrilir. Adi Uskiidarla birlikte
anilan sanatgl, Uskiidar'in Ahmediye Mahallesinde dog-
mustur. Babasi stivari binbasisi Mehmet Rusti'dur. Asker
ressamlardan Osman Nuri Pasa (1839-1909) ile Sileyman
Seyyid (1842-1913) sanatginin harpokulu yillarinda 6gret-

menligini yapmislardir.

« Kemal Erhan begins his book, titled 'Hoca Ali Riza’'
with Sami Yetik's following statement who Is also a painter
'When one looks for a source who induced the love of
painting for the first time in Turkey, introducing the beauties
ofpencil toschool children, bringing up the officers of the
army to use brushes and colours. one should surely pre-
seni Hoca Ali Riza (feacher) of Uskiidar.' Hoca Ali Riza,
with his istanbul Landscapes full of ornament and reveries,
he is the first (sui generls) artist of western-oriented Turkish
painting. He fully differs from Osman Hamdi's generation.
The artist who isnamed for Uskiidar was born in the Ahme-
diye district of Uskiidar. His father was cavalry Major Meh-
met Ristd. Osman Nuri Pasa (1839-1909) was his teachers
in the Military Academy.

Halil Pasa (1860-1939)

* Hoca Ali Riza gibi kendinden 6nceki kusaktan ¢ok,
met ye baghdir, 6zellikle manzara anlayistan bakimindan
yenilikci olarak niteleyebilecegimiz bu iki ressam 1914 yilin-
dan sonra csmcyo baslayan 'yeni hava'nin mijdecisi ol-

muslardir. Halil Pasa uzun yillar figiir calismasina karsilik, asil

kisiligini GslGp beraberligi gosterdigi Hoca Ali Riza gibi
Bogazici kiyllarinda bulmus, kiyilar, denizi kendine 6zgi bir

duygu ile resimlemistir.

* He was more attached to the 'NeW than the pre-
decessors, as was Hoca Ali Riza. The two arlists whom
we can introduce as progress minded’ particularly due
to their concept of landscape, became messengers of
the New Trend’ which started in 1914. Thoug he worked on
figures for many years Halil Pasa discovered his own artis-
tic personality on the Bosphorus shores as did his style-
fellow Hoca AliRiza, and he painted sea and coasts with

his personal senshilfty.

5. Hali'Pasha. Landscape \Mfh Comofe' (1910)011 on Canvas.
60x40cm

5. Halil Pasa, 'Develi Peyzaj' (1910) TUYB. 60 x 40 cm






Omer Adil (1868-1928)

« Kisisel UslOp calismalarinda etkinleserek tabiat ile siki
iliskiler icine giren ve aynizamanda gun isiginin da tadini ¢i-
karan bir ressamdir. inas Sanayi-i Nefise Mekteb-i /Giizel

Sanatlar Kiz Okulu'nun bir ara madarluguna de yapmistir.

e He was a painter who set up close connections
with Nature and as he developed his personal style also
exploited thejoy ofdaylight. Fora period he was the Prin-
cipal of the Girl'sArt School too.

7. Abdiilmecit Efendi, 'Goelhe in the Harem" Oilon Canvas. 132x i73cm.

Abdiilmecit (1868-1944)

* Son Osmanl Halifesidir, ilk Tirk ressamlarini Avru-
pa'ya egitime génderen 32. Osmanli Padisahi Sultan Ab-
dulaziz'in ogludur. Renkgi ve gercekci 6gelerle resim

yapmistir. Figuratif resimleri oldukga basarilidir.

e He was the last Ottoman Caliph and Son of Sultan
Abddlaziz who sent the first Turkish Painters to Europe for
education. Abdilmecit worked with a realistle and colou-
rist understanding. His figurative paintings are fairlysuc-

cessful.

7. Abdillmecit Elendi. "Haremde Goethe" TUYB. 132 x 173 cm.



Ahmet Ziya Akbulut (1869-1938)

« Asker kokenli bir sanatgidir. Resim egitimini ve 6gre-
nimini Osman Nuri Paga ve Hoca Ali Riza'nin yaninda
yapmistir. Bir sire Sanayi-i Nefise de 6gretmenligi de
vaidir. Detaya inen plastik arastirmaciliyi ve perspektif de-

nemeleri ile resimleii ilgi gekicidir.

e Heo was a painter with ‘Soldier' background.
O nan NuriPasa and Hoca Ali Riza were his teachers. For
a shart period he vzas teacher at ine Fine ArtsAcademy.
He is we!l known for his plostic researches into extreme

details and experiments in perspective inpainting.

8. Ahmet Ziya Akbulut. 'Tomb ot the Archltect Sinan' Oiton Canvas.



9. Ahmet Bedri. 'lhe German Fourtain' oit on Ccinvos 65*8

Ahmet Bedri (1871 mr?)

e Sami Yetik'in "Hoca Ali Rizanin begendigi bir res-
sam" seklinde tanittigi 'Dariissafakall’ ressamlardan
Ahmet Bedri resimlerine donemin diger Darlssafakali sa-
natgilar gibi Sultan'dan ‘'caize'’yi haketmek icin Bedri Kul-
lar' seklinde imza atmistir. Resimlerinde tonal perspektif
dikkat ¢ekicidir. Ayni grup icinde ele alinan Girilli Hiiseyin
(1873-7) ve Dariissafakall Huseyin'de (1873-7) Darilissafaka
Lisesi'nden mezun olmuslardir (1891). Bu iki sanatgi fotog-
raftan calismak gibi orlak teknik yontemleri yaninda,
dogaya bakis ve yorumlama bicimleriyle dénemlerinin

anonim UslGbunun olusumunda etkin olmuslardir.

9. Ahmet Bedri, 'Alman Cesmesi' TUYB. 65 x 81 cm

e Sami Yetik introduces him as 'A painter whom
Hoca Ali Riza liked". He was Dariissafakali and he autog-
raphed his works 'Bedri, your servant’to receive a reward
from the Sultan, as did other 'Darussafakali'painters. The
tonal perspective isinteresting in his works. From the same
group Giritli Hiseyin (cretan) (1873-7) and Dariissafakali Hi-
seyin (i873-?) also graduated from Dariigsafaka high
school (1891). These two artists in addition to their mutual
technigues such as copying from photographs, also af-
fected each other in the development of their viewing
and interpreting nature in the formotion of their own anony-

mous styles.



Celal Esat Arseven (1875-1971)

e Hoca Ali Riza ile Fausto Zonaro (1854-1929)'dan
resim dersleri aldig bilinen sanatci, daha ¢ok bir suluboya
ressami olarak taninmigtir. C. E. Arseven, cok yonlu bir kittdr
adamidir. Uzun yillar istanbul'da, Akademi‘de sehircilik kiir-
stisti profesorligl yapmistir. Yasami boyunca Turk sanat
tarihine gok 6nemli eserler kazandirmistrr. Il. Abdilhamid
doénemi pasalarindan Musir Esat Pasa'nin oglu olan Celal
Esat Arseven, |. Dlnya Savasl yillarinda Enver Pasa'nin
Sisli de actirdig1. Hikmet Onat, ibrahim Calli, Huiseyin Avni
UfiJ, Namik ismail, Ali Cemal, Mehmet Ali Laga, Sami Yetik,
Diyarbakirll Tahsin, Uskiidarll Cevat Goktengiz gibi ressam-
lar bir araya toplayan atelyenin kurulusunda etkin olmus-
tur. Bir ressam olarak burada andigimiz Arseven Turk

sanat tarihciligi mesleginin de ilklerinden birisidir.

2. Celal Esat Atseven

« The artist who was known as a student of Hoca Ali
Riza and Fausto Zonaro (1854-1929) has been recognized
moiliy as a water colourist. Celal Esat Arseven was a multi-
Disciplinary intellectuel. He worked as Professor of Urba-
nismin the Fine Arts Academy in istanbul for many years.
During his lifev he contributed numerous very valuable
works to Turkish art. Hisfather was Field Marshaal Esat of the
Abdulhamid Il period.

Celal Esad Arseven was one of the key persons who
wecrked in the opening of a studio in Sisil, organized by
Enver Pasa, Hikmet Onat, ibrahim Calli. Hiiseyin Avni Lifij,
Namik ismail, Ali Cemal, Mehmet Ali Laga, Sami Yetik,
Tahsin of Diyarbakir and Cevat Goktengiz of Uskiidar vwere

met in the studio.

itis a professional duly to mention that CGlal Esad Arse-

ven was one of the leading Art Historians in Turkiye.

Sevket Dag (1876-1944)

» 1897'de Sanayi-TNefise'yi bitirmis olan sanat¢inin bu
yillarinda Osman Hamdi Bey'den de dersler aldigi bilin-
mektedir. Realist bir sanatci olmakla birlikte resimleri ser-
best firga darbelerinin 6zgur anlatmina sahiptir. Sevket
Dag, Osmanl Ressamlar Cemiyeti'nin kurucularindandir.
Resimleri, mimari yapilara renk ve isikla kazandiriimis bir us-
talgin Grinudar.

* ‘hisartistgraduated from the Fine Arts Academy in
1897. itisknowvn that he follovwed Osman Hamdi Bey'sclas-
ses during thisperiod. He was a realistic artistbut also had

the characteristics a free brush.
Sevket Dag was one of the founders of The Society of

Ottoman Artists. His paintings are masterty works of archi-

tecturol structures embellished with colour and Hght






Mehmet Ali Laga (1878-1947)

» Trablusgarp'ta dogmustur. Askeri okul 6grenciligi
yillarindan itibaren resme yakin olan sanatgi, bu yillarinda
Hasan Riza ve Hoca Ali Riza gibi sanatcilardan dersler
almistir. GUcla bir izlenimci olan, kalin tuseler ve koyu renk-
lerle yopti§i resimleriyle taninan M. Ali Laga, Osmanli Res-
samlar Cemiyeti'nin de kurucularindandir. ‘Mesrutiyet
Kusagl' sanatcilari ile birlikte anilan sanatcinin resimlerinde
belli belirsiz bir anlatmcilik da sezlir.

« He was born in Tripoli. He was very dose to painting
from the years at military school and followecl Hasan Riza
and Hoca Ali Rizo's classes. He was an advanced im-
pressionistand known by his works with thick brush strokes
and dark colours. He was one of the founders of The So-
ciety of Ottoman Artists. He is considered an artist of the
"Constitutional Period' generation. in his works one feels o

hini of expressionism also.

11 Mehmet Ali Laga. 'Boats' Oilon Duialite. 46 x 57 cm

3. Mehmet Ali Loga (foto; 1936)

11 Mehmet AB Laga. 'Kayiklar' duralit (izerine Yaghboya 46 x 57 cm



Mehmet Ruhi Arel (1880-1931)

e Resim seriivenine Hikmet Onat'la birlikte baslayan
Mehmet Ruhi Arel (1880-193D'in resimleri ve ¢alisma tam
ondan oldukga farklidir. Hikmet Onat, birka¢ figurli tablo
disinda biitiin giiciini istanbul manzaralarina vererek cok
sayida deniz ve denize lliskin resim yapmistir. Ozellikle
1950'den sonra resim konularinin tamamina yakinini man-
zaralar olusturmustur. H. Onat'i izlenimci saymak kanirinca
haksizlik olur. Ctinkii o, izlenimcilikle anlatimcilik arasindaki
yerini hassasiyetle korumus sanatgilarimizdan birisidir.
Mehmet Ruhi Arel ise, yalnizca bir ka¢g manzara ile yetine-
rek ev iclerinin yari karanliginda gergef isleyen, hali do-
kuyan, stislenen kadinlari resimlemistir.

» He started his artistic adventure with Hikmet Onat,
though the painting and style of working of the two are
quite different. Mehmet Ruhi Arel after being satisfied with
a few landscapes turned to the painting of women emb-
roidering, weaving carpets ormaking-up in the interior* of
houses.

12 Mehmet RuhiArel. 'Atatiirk Being Met in istanbul' Oil on Canvas 94x118 cm



Ali Cemal (1881-1941)

t Birinci Diinya Savas! yillarinda istanbul Sisli'de hiikil-
met tarafindan kurulan garajdan bozma bir atdlyede
savas resimleri yapan sanatgilardan birisidir. Savas konu-
lar disinda da galismistir.

» He was one of the artists who made war scenes in
a studio which was converted from a garage by the go-
verment during the war time. His worked on subjects other

than w a too.

Nazmi Ziya Giran (1881-1937)

+ Nurullah Berk 1974te Hayat Tarihi Mecmuasi nda
yazdig! bir yazida "Nazmi Ziya Giran, (1881-1937) empres-

13 Nazmi Ziya Guran. ‘Nusrefiye Mosque in Tophane' (1928) Oi on
Canvas. 60x74 cm

yonizmin Tirkiye'deki tek temsilcisidir." derken, séztindeki
haklilk payi biyuktar. Clnki Paris egitiminin ardindan yap-
g1 Bogaz'in Halig'in, Magka sirtlarinin gtines altindaki turun-
cu, sari, kirmizi renkli tasvirleri Fransiz izlenimcilerinin resimle-
rinden hig de faikh degildir.

» Nurullah Berk was right when he said ‘Nazmi Ziya
Guran is a unlque representative of impressionism in lur-
key'inhisartde published inHayat Magazine in 1974. Be-
cause his designs of the Bosphorus. Golden Horn. ridges
of Macgka with orange, yellow and red under the sun's
rays made soon after his Paris education are not different

than the works ofFrench Impresstonists at ali.

13 Nazmi Ziya Giiran, ‘Tophane Nusrefiye Camii’ (1v28) TUYB.
60x 74cm



Hikmet Onat (1882-1977)

e Asker cocugu olarak zamaninin geleneklerine
uyarak askeri okullarda okuyarak, askeri bir egitim yap-
mistir. Ancak sanata ilgisi dolayisiyla daha sonra Sanayi-1
Neflse'ye de devam etmis ve oradan da mezun olmus-
tur, Kazandigi bir sinavla Il. Mesrutiyet'in ilanindan hemen
sonra Paris' e gitmistir. Paris'te Glizel Sanatlar Yiksek
Okulu'nda dort yil Cormon Afolyesi'nde ¢alismistir. 1914'te
savas clkinca yurda dénmis ve Akademiye 6gretim
Uyesi olmustur. Sanatgi bu gorevini 1949'da emekli olana

kadar strdirmustdr.

e As a soldier's sor. he received a military education,
as was the a tradition in thisperiod. Also he attended the

Fine Arts Academy. because of his artistic affinity. and

14 Hikmet Onat, 'Sconic View' (1932) Oii on Canvas. 66x85 cm

gladuated later on. Passing a competitive examination
he wenf loParis. He worked in Cormonsstudio in the Ecole
Superior de Beaux Arts in Paris. He returned home when
worid War | started andjoined the Fine Arts Academy as
a Faculty member and went on in this position until his refF
rementin 1949. Besidessome paintings with figures, Hikmet
Onat fully returned to istanbul landscapes and painted nu-
meroussea and marine subjects. Especially after 1950 his
sdbject was almost entirely landscape. | believe. it is ury'ust
to consider Hikmet Onat as an impressionist because he
Is on of Turkish artists who sensitively kept a position bet-

ween empressionism and expressionism.

tu

14. Hikmet Onat, ‘Manzara’ (1932) TUYB. 60 x 85 cm



ibrahim Calli (1882-1960)

« 1914 donemi sanatgilari arasinda ¢esitli nedenlerle
adi en ¢ok bilinen ve taninan ressam ibrahim Call'dir.
Adeta kusaginin gézde bir temsilcisidir. Resimlerinde tab-
lonun ¢izgisel yapisina, diizenine hi¢ énem vermemistir.

Renklerle oynamak resmi hemen renklendirmek, acele-

ci sanatci kisiliginin bli yansimasi olarak yaptigi buttin resim-

leri etkilemistir. Bfiilin konular denemistir.S6zgelimi Ankara
Devlet Resim ve Heykel Miizesi'ndeki "Ciplak" adli resmi
‘ciplak’ kadina yana; oktan drken Turk resminin ilk drnek-
lerinden birisidir. Onun esas basarili oldugu konu portreleri-
dir. Vine ayni muzedeki Gnli "Zeybekler" tablosu onun

renkgiligi kadar bilimsel perspektife de egemenliginin ke-
sinkes gostergesidir. Calli, son yillarinda biylk programli

calismalarindan uzaklasmis, kendini cigeklere, cigekler-

den de manolyalara vermisti.

15. ibrahim Galli. ‘Ntde' Oilon Canvas. 100x 146cm

e He was the mosf popular and most well-known
among lhe artisls of the 1914 generalion due to various
reasons. Nearly, he was the most admired representati-
ve of hisgroup. inhisworks he did notpay attention to the I
nearstructure and disposition of the picture at ali. Playing
with colours, painting the picture instantly, he effected ali
his works as a relection of the hurrying nature of his artistic
personality. He exprimented with allsubjects. For examp-
fe, "The Nide" in ‘Ankara State Museum of Painting and
Sculpture“is one of the initial examples ofthis genre in Tur-
kish painting which felt shy of the ntide female in those
years. His most succesful subject was the portrait. Zey-
bekler in the same museum is the most decisive proofof
his mastery of colourism, as well as his artistic authority in
the scientific perspective. in his last years. he gave up
large programmed works and dedicated himself to flo-

wers. especially magnolias.

15. ibrahim Galli. 'N&' TUY8.100 x M6 cm



Mihri Rasim (Musfik) Hanim (1886-1954)

t ik kadin ressamlarmizdan biri olan Mihri Rasim
(Misfik) Hanim (1886-1954), 1914 yilinda kurulan inas Sanayi-i
Nefise Mektebfnin ilk kadin profesorlerindendir. Cogunluk-
la figir calismistir. Ozellikle portreleri gok basarilidir,

» One ouf our first women painters and one of first
lady professors in the Girl's Fine Arts School founded in 1914.
She worked figuratively as a rule Particularly her portraitures

are very successful.

16. Avnllifq ‘Evj Day' Oilon Canvas. 93x 118cm

Avni iifi (1886-1927)

e Sair bir ressamdi. Resimlerinde soylu bir siir havasi
vardir. Renklendirme anlayisi izlenimci buluslarla kendini
gosterir. Ancak N. Ziya Giran'da ve Hikmet Onat'ta goru-

len netlik ve berraklik onun resimlerinde yoktur.

« A poetpainter he was. Ihere isa mobile poetic at-
mosphere in his paintings. His colouring concept reflects
impressionist findings. But the sharpness and brilliance of N.
Ziya Gurans and Hikmet Onat's werks cannot be seen in

Avni Lififs paintings.

16. Avnl UIiJ *Karagiin' TUYB. 93 x 118 cm



Feyhaman Duran (1886*1970)

+ Kuskusuz, Turk resmine portreyi sokan, en azindan
yerlestiren kisi Feyhaman Duran (1886-1970)'dir, Usldp Obrak
l. Calli'ya oldukga yakindir. Ancak resimlerinde ona gére
daha dengeli bir desen, daha &zenil bir ¢galisma g6ze
carpar. I. Call gibi sonyillarinda o da manolyalara ydnel-
mistir

)7. Feyhaman Durcn. 'Pertrait* (1948) OHon Canvas. 79x67 cm

¢ No doubt, he isthe painter who Introduced the Port-
raitto TurkishArt. at least he setitdom. From a stylislt point
of view he is falrly cbse to I. Calli. But in comparison to him.
Duran has more balance inhisdesign and more atteniion
in his wolk. He also tumed toward magnoiias later on as
did Catl.

17. Feyhaman Duran, sportre' (1948) TUYB. 79 x 67 cm



Mufide Kadri Hanim (1889-1911)

« Yirmlikl gibi geng biryasta 6len Mifide Kadri Hanim
herhangi bir okula giderek resim egitimi gérmemistir. Yal-
nizca Osman Hamdi Bey'den ve o glnlerde Sanayi-i
Nefise'de 6gretmen olan Salvatore Valery'den dersler
aldig! bilinmektedir. Sanatginin bugtine, kirka yakin tablosu

kalmistrr.

¢ She had no academlc art education in her short
life (22 years.) itls only known thatshe took lessons from
Osman Hamdi Bey and Salvatore Valery who was a
teacher in the Fine Arts Academy then. There are the

fortyofherwoiks today.

Namik ismail (1890-1935)

t Yirminci Yzyil Turk resminin en degisken ustalarin-
dandir. Dekoratif diizenlemeler, portreler ve savas resim-
leri gibi pek ¢ok degisik turde resimler yapmistir. Namik

ismail'in sanatini Aimanya ve Fransa egitim dénemlerinin

sonucuna gore ikiye ayirmak dogru olur. Paris déniisu izle-
nimcilikten hareket etmistir. Bu dénemindeki uyumlu mavi-
lerin, yesillerin, sarilarin ve yumusak kahve tonlarinin olustur-
dugu an izlenimci doga resimlerinden sonra ikinci
déneminde Alman izlenimcilerinden etkilenmeyle, kalin
firca darbelerinin parlak ve zit renklerin egemen oldugu

disavurumcu resimler yapmistir.

* He Is one of the most variable masters of Turkish
painting of the 20 th century. He worked on various ospects
of art from decorative compositlons to portraitures and

warscenes.

Hisart may be classiFied in two phases by the results of
hiseducatlonal perlods in Germany and France. On retur-
ring from Paris he started with impresslonism. Thisperiod of
paintings ofnature, with harmonious blues, greens. yeltows
ond soft brown in a pure impresslonist vlew vas followed
by an expresslonlspertod with firm brush strokes h contrast

and vivid colours influenced by German expressionism.






Hasan Vecih Bereketoglu (1895-1971)

1 1895yilinda Misir'da dogan sanatginin resimle ilk iligki- * Ban in Egypthe firstgot interested in art by taking les-
si 1911 yilinda hukuk fakultesini bitirdikten sonra Halil sons from Hali! Pasha when he graduated from the Facul-
Pasa'dan dersler almasiyla olmustur. Daha sonra Paris'e tyofbwinthel911. He wentto Paris later on (1923) and folla
giderek (1923) Academia Julian'da L. Simon'dan dersler wed the art classes of L Simon in the Juliana Academia.
almistir. Grand Chaumier'de de calismistir. Sanatei, Tirk He worked in the Grand Chamier (Great Palace). He is
Ressamlar Cemiyeti ile Guizel Sanatlar Birliginin kurucularin- among the tounders of The Society of Turkish Painters
dandir. 1920 yilindan 6liimiine dek altiytize yakin tablo and The Union ofFine Arts. He made around six hundred
yapmistir’. Cogunlukla yaglboya calismasina ragmen paintings starting in 1920. He mostly worked in oils but he
Nazmi Ziya Giran ile birlikte ara sira suluboya resim de also made some water-colours with Nazmi ziya Glran.
yapmistir.

J9. H. Veoihl Bereketoglu, 'landscope'OHon Convas.
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19. H. Vecihi Bereketoglu. ‘Peysa]' TUYB.



I. Cemal Karaburcak (1897-1970)

t S6zIGgin kendi kendini yetistirenlere karsilik kullandigi
‘autodidacte’ ya da eskilerin deyimiyle ‘alayll" bir sanat-
¢idir. Dogay!i ve nesneleri derinlikten uzak ve kendine 6zgi
bir renkgilikle algilamistir. Bu tutumuna bagl olarak da yer
yer ¢cocuksu denebilecek naif/naive bir anlatim dili ortaya
koymustur. Glines isiginin kayboldugu gece alacakaran-
liginda nesnelerle iliski kurarak, sanki hep bir diis ortamini re-
simlemigtir.

t in dictionary language, he v/as an artist 'Autodl-
dacte' oras wasonce said say 'alayli' - not heving atten-
ded any school -. He sensed nature and the object
deeply and remotety with an original colourist eye. inrela-
tion to this attitude he exposed a childish style which could
be taken as natve. He always described a dreamy envi-
ronmentasifhe interrelated objects under the obseurity of

night.

20. Ihsan Cemal Karaburcak, ‘Scenlc Vlew' Oil on Duralite. 49.5x 68.5¢cm

5. lhsan Cemal Karaburgak



Esref Uren (1898-1984)

* Ankaralllar igin Esref Oren'in 6zel bir yeri vardir. 1984 yili-
nda 6limine kadar ¢ogu sergi aglilisina katilir, hemen her
gin Zafer Meydani'ndakl devlet galerisinde salonun bir
kosesinde oturarak gelen giden sanatseverleri izlerdi. Sa-
nat¢inin serbest ini tuselerle yaptidi iskli ve renkli Ankara
manzaralar ¢ok taninmistr. Hemen her déneminde
yaptigi tablolan iri renk lekeleriyle olusturulmus serbest

bicimlemecl UslGbunun giizel 6rneklerindendir.

6. Esref Uren

« People of Ankara spare a distingushed position for
Esref Uren. Starting in 1984 almost evely day he used tositin
a comer of the State Gallery of Art in Zafer Palaza and
watch art bveis visiting the exhibitions. His works with large
brush strokes and luminous, coburful Ankara landscapes
are very famous. Hispaintings made with large stains are

perfectexamplesofhisfree formiststyle.

Elif Naci (1898-1987)

» Ressamlik, mizecilik, gazetecilik ve yazarlk gibi bir
cok dzellige sahip olan Elif Naci tim yasami boyunca ¢ok

yonli bir insan olmustur. Guizel Sanallar Akademisi'nden

1928yilinda mezun otan sanatg! ilk sergisini 1930'da, son ser-
gisinide 1985'te agmistir. Turk resminin dérdiinci toplulugu
olan D Grubu'nun da kurucularindandir, 6 nce figuratif, bir
ara soyut sonra tekrar figiiratif resim yapmistir. Ozellikle son
yillarinda yaptigi resimlerinde renkgi 6geler son derece
nettir. Gergi eski ddnem resimlerinde de renklerle oriilen
gorinumleri hep sézkonusu olmussa da bu durum son
doénemlerinde ¢cok daha belirgindir, 6zellikle kapall, adeta
sisli bir atmosferin ardindaki sinirflan belli belirsiz gérinimileri,
usta isi tasvirleridir. Son bir kag yilinda bolca natirmortda
yapmistir.

7. Elif Naci

e As a painter, a museum curator, joumalist and wri-
ter, he wa$ a multidisciplinary artistand he kept on thisqua-
lity throughout his fifetime. The artist, who graduated from
the Fine Arts Academy in 1928, opened his first exhibition in
1930 and the last one in 1985 He was among the mem-
bers of Group D. He commenced as figurative then he
tumed to abstract style and later on worked figuratlvely
again. Especially, the paintings of his last years are very
Sharp from a colourist point of view. Though his early paln-
tings woven with colours were discussed ali the time, this
quality was more obvious in his last works. Particularly, his
paintings with vague contours. as ifbehind a foggy at-
mosphere, are masterpieces. During his last few years he

drew stmlifes fairly abundantly.






Cemal Tollu (1899-1968)

e Cagdas sanat gorisunun yurdumuzda yerlesme-
sinde bilyik katkilar olmus bir sanatgidir. ilk calismalari
plastik bir deformasyonla insaci/konstruktivist bir diizenle-
me anlayisini yansitmistir. Daha sonra bu espriden siyrilarak
kiibik-insaci bir anlatimla yerel 6geleri resimlemistir. Sanat-

¢! D Giubu'nun da kurucu uyesidir.

§ He isan artist who shared largely the effort to estab-
lish the modern artconcept in Turkey. His early works ref-
lected a way of constructivis composition with a plastic
sense of deformation. Later on by learning this concept,
he depicted local elements ina cubic-constructivist style.

Thisartist was also a member of Group D.

8. Nazl Ecevit

Nazli Ecevit (1900-1985)

« Inas Sanayi-i Nefise'de Mihri Hanimla, Adil'in 6gren-
cisi olan Nazli Ecevit (1900-1985) bizde en eski glizel sanatlar
kurulusu olan Giizel Sanatlar Birligi'nin kurucularindandir. Ho-
casl Mihri Hanimin etkisi sonucu olsa gerek, figratif ¢alis-
malar ¢cok basarilidir. Manzara yaparken ¢ok zorlandigini
sOylemis olmasina ragmen son yillarinda ¢ok giizel man-
zaralar yapmistir. Resimleri disiplinli figUratif egitiminin sonu-

cunu gosteren basarili 6rmeklerdir.

« She v/as a student of Mihri Hanim and Omer Adil at
the Girl's Fine Arts School. She was also an adherent of the

oldest tine arts institutbn in Turkey, Union of Fine Arts.

it must be by the influence of her teacher Mihri Hanim,
she is very successful in figurative works. Though she had
said that she suffered difficulties in landscapes, but in her
tost years she presented very beautiful works. Her pain-
'ings are successful examples proving a disclplined edu-

cation on the figurative style.

9. Nazl Ecevit and Nuzhet Islimyelial an exhibltion

9. Nazl Ecevit ve Nizhet Islimyeli bir sergide









Cevat Dereli (1900-1989)

e Sanayi-i Nefise’den 'Calli Af6lyesi'nden mezun
olan Cevat Dereli Cumhuriyet ydnetiminin Avrupa'ya egiti-
me gonderdigi ilkk sanatgilardandir. ‘Mustakiller' icinde yer
alan sanatci resimlerinde gogunlukla kati, sert insaci bir ka
rakter degil fakat, belli bir GslGplasmayi ve geometrikles-

meyi ele veren teknik anlatim yolunu segmistir.

10. Cevaf Dereli, Ali Avnl Celebi. Mahmut Cuda (At the opening of
an exNbition)

10, Cevat Dereli, Ali Avni Celebi, Mahmut Cuda (Bir sergi agihsincfa)

« He graduated from the 'Calli Studio’ ot the Fine Arts
Academy and was one of the firststudents sent to Europe
in the Republic era .The Artist, who wasamong The Inde-
pendents group, did not represent a rigid, rough cons-
tructivist character butpreferred a technical waysugges-

ting a certain sfyTisathn and a geometrical development.

Abidin Elderoglu (1901-1974)

e Cevat Dereli, Cemal Tollu ve Zeki Kocamemi'de
gorildagia kadar olmasa da Abidin Elderoglu'nda da
abartmali desen ve figlrleri ile kilbizme kiyisindan bulas-
mis bir bigimcilik vardir. Bu durum ilk dénem resimleri i¢in
daha gecerlidir. Figurli anlatimlarindan valére ve cizgiye
dayal modleli mekéan anlayisi egemendir. Daha sonralari
soyut diizenlemeler calistigi donemlerinde de gelenek-
sel hat sanatinin imkanlarinin verdigi esinle ilging bir bigim
sentezine ulagmistir. Sanat yozan Kaya Ozsezgin'e gore:
‘Kalin Cizgilerin Genis Kavislerle Birbirini Kestigi, Dz Renkle-
rin Kesim Bigimleri Doldurdugu bu Dénem Elderoglu'nun

sanatinda belirleyici ve saptayici bir nitelik tasir."*

11. Abidin Elderofllu

e With his exaggerated designs and figures Abidin
Elderoglu is slightly proformist even though notasmuch as
Cevat Dereli, Cemal Tollu and Zeki Kocamemi. This
description ismore suitoble for his early paintings. in his figu-
rctive works a modeled concept of space based on
value and design is dominant, in the following when wor-
king on abstract compositions, he achieved an Interes-
ting synthesis of forms by the inspirations obtained through
the possibilities of the traditional art of calligraphy. Kaya
Ozsezgin, art critic, has said 'The thick and broad intirsec-
tir.g curves and cut formsshaped by plain colours repre-

sent a distinctive and proving guality in Elderoglu's art.'



24. CevatDereli. 'Lambs of the Deep'(1975) Oilon Canvas. !100x81cm
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Malik Aksel (1901-1986)

e 1901 yilinda Selanik'te dogan sanatgi, 1918-1921 yillar
arasinda 6grenim gordigu istanbul Ogretmen Okulu'nda
ik sanat egitimini Sevket Dag'dan almistir. Bu ddnemde
yaptig! suluboyalar ile Unli Galatasaray sergilerinde

blyik ressamlar arasinda yer almistr.

istanbul Ogretmen Okulu'nun ardindan kazandigi bir
sinavla ‘resim pedagojisi* 6grenimi igin 1928'de Alman-
ya'ya gitmistir. Orada Prof. Gorssmann'in yaninda yagli-
boya ve gravir ¢alisirken, max Libermann ve Lovis Corint
gibi iki ustay! yakindan izlemigtir. Yurda déndukten sonra
‘kendimizi resim diliyle anlatmak® ilkesiyle yaptigi resimlerin-
de figlr kurulusunu 6n planda tutan bir anlatim ve yu-
musak ictenlikli bir gercekgilik izlenir. Sanatinda Alman An-
latimcilgi ve izlenimciliginin 6gretilerinden hareketle Tiirk
insanini, cevresini ulusal ve yerel bir anlatim diliyle resimlen-

meyi amaclamistir.

Cok yonli bir sanatci olan Aksel, sanat ve folklora iliskin
an\, sdylesi, inceleme tirtindeki yazilarinda toplum hayati-
ndaki degisimleri ve bati kiltlruniin etkisi karsisinda yitirilen

kiltir de@erlerini islemistir.

« He was bom in Thessaloniki in 1901 His first teacher
was Sevket Dag in istanbul Jeacher's High School in 1918-
1921 He took a place among the well-known painters by
participating in the famous Galatasaray exhibitions with Ns
watercolours. After graduation from this high school, by
passing a competitions exam he went to Germany Pe-
dagogy of Painting'. He closely followed Max Lieber-
mann's and Lovis Corint's works while studying oil painting
and engraving with Professor Grossman After returning
home, he worked on a basis to introduce the self through
drawing language and in these works a way ofdescrip-
tion overv/helming the structure of figlire and a delicate

sincerity of realism are cleartey observed.

Originating from German expressionism and impres-
sionism in his artistic concept, he aimed to describ
through art the Turkish human being, hisenvironmentby a
notional and local style. As a multidisciplined intellectual
he vjorked on changes insocial life and the cultural losses
due to westernization, in his writings, researches and dis-

cussions.






Sefahattin Teoman (d 1901)

* (Ik resim 6grenimini Halil Pasa ve Sevket Dag'dan
dersler alarak yapmistir. Birara sanayi-i Nefise'de Ali Celebi
Atdlyesi'ne de devam eden, S. Teoman'in gercekgi izle-
nimci calismalari ilgi cekicidir. Resimleri entelekttel bigim

ve renk arastirmalarini ortaya koyar.

* He recelved his first art education from Halil Pasa
and Sevket Dag. Also he attended Ali Celebi's Studio for
some time. His realistic Impressionist works are interesting.
His paintings suggest his intetlectual researches into form

andcobur.

27. SelahaUin Teoman. ‘The AJaoddIn Keykubad Mosque' 03 on Duralite.

27. Selahattin Teoman. 'AlaeddIn Keykubad Camii' DUYB.



Fahrlinnisa Zeid (d. 1901)

« Birsire Sanayi-i Nefise'ye devam etmistir. 1928 yilin-
da Paris'te Ronson Akademisi'nde calismalar yapan sa-
natcinin yasami ikinci esinin gorevi nedeniyle buyuk Avru-
pa kentlerinde gecmistir. Fazla renkgi olmayan bir paletle
yaptigi ince vurgulamalari olan 6zgiin esprili soyutlari ilgi

cekicidir.

« She attended The Fine Arts Academy for a period.
She worked at The Ranson Academy in Paris in 1928, After
hersecond marriage, she lived in the larger cities of Euro-

pe because of her husband's career.

Her original remarkable abstracis full of deiicate ac-
centuations with a less colourist manner are very interes-

ling.



Seref Akdik (1902-1972)

» Oldukga ¢ok resim Uretmis bir sanatgidir. Kolayci
fircasinin tanidigi imkanla ¢ok sayida portre, notiirmoit ve
buyik boyutlu diizenlemeler yapmistir. Bu resimler sag-
lam yapili, kalici eserlerdir. Gergekgi bir Gsliba sahiptir. Sa-
natcl, Mustakil Ressamlar ve Heykelfraglar Birligi'nin kurucu-

larindandir.

* He was a very productive artist, Who ochieved
lorge numbers of portraits. stili lifes and large dimensioned
compositions. Jhese are sound and lasling master pie-
ces. He had a realistle style. This artist was among the
members of the Independent Union of Painters and

Sculptors.

29. SerefAkdlk Tishing Boats at Erdek' (1966) OUon Convas 7At 100cm.

29 Seref Akdik 'Erdek'le Balikgi Kayiklari1(1966) 1UYI) 74 x 100cm.



Zeki Kocamemi (1902-1959)

e Cevat Dereli gibi Zeki Kocamemi de Sanayi-i
Nefise'de I. Calll Atblyesi'nde eg@itim gdrmustir. Ancak
onun renkten ¢ok yapisal bicimlemeye énem veren res-
minin 6greti kaynag! 1922de gittigi Munih'teki Hans Hof-
mann'in atelyesidir. Fakat yine de resmi, fanatik bir katilikta
gorilmez. Uyesi oldugu mustakiller icinde dnculiigini
yaptigi insadigin bir sl0p birligi sekline déntismesi icin ¢ok
¢aba harcamistir. Zeki Kocamemi'nin bugtine, ancak iki

dizine kadar resmi kalmistir.

30. ZeUi Kocamemi. "Atatiirk'in Cenaze Téreni* TUYB.

» He was educated in . Calli's Studio at the Fine Arts
Academy. But his main source of doctrine. ovenwhel-
ming the structural forms instead ofcolour. developed in
Hans Hofmann's Studio VJhete he wentin 1922. However
his painting is not considere in a fanatic rigidity. He tried
hatd to develop consturctivism into a stylisiic unity which
he initiadet in Turkey. There are only 24 of his paintings on

hand today.



« Maustakillerle beraber taninan bir baska sanatgl
Refik Epikman'dir. Bir Zeki Kocameml| kadar olmasa da
julian Akademisi yillarinin ardindan ortaya koydugu ¢alis-
malarinda insaci yonelimleri gormemek mimkin degil-
dir. Ancak 1960'lardan sonra yaptig! 'vizyonlarinda yavas
yavas soyuta gecmistir, 8limune yakin yillarinda ise bu
ele alis seklini biraz degistirmis, erken dénemlerindeki renk-
ciligine egilmistir.

e An Artist known with the group "Independents'.
Even ithe isnotregarded as highly as Zeki Kocamemi, itis
impossible to overlook Epikman's constructive oriented
works made after the Julian Academy period. But later on
after the 1960%$ he transferred abtraction in his works V/-
sions' step by step. Toward his last years. he cahanged
thisprocess and returned to the colourism of hisearlype-

. 12. Refik Epikman
riod.

31. Refik Epikman. 'A Streetin Bursa' OHon Duralite. 54x73 cm

31. Refik Epikman. "Hursa dan Bir Sokak" DUYB. 54 x 73 cm
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Seyfi Toray (d. 1902)

« Jullion Akademisinde Paul-Albert Laurens'le bera-
ber calismistir. Ancak Seyfi Toray'in resimlerinde Laurens
Atolyesi'nin insaaci 6gretisinin uygulamaya donusen izleri
net dedildir. Sanaicida daha ¢ok Yeni Izlenlmci/Neo
Empresyonist bir kaygi egemendir. Renklerle oynayarak
vardigi bilesimler ilgi ¢ekicidir.

« He worked together with Poul-Albert Laurens in the
Academy M an. But the signs of the application of cons-
fructivism in Seyfi lora/s paintings are not clearly seen.
The artist foilows a neo impressionist view. The com-
pounds he obtained by colourist play are interesting.

Hamit Gorele (1903*1980)

e 1950'er 6ncesi izlenimciligine karsi, Soyutlayic,
insaaci ya da Disavurumecu atlimlar iginde yeri olan Ham»

32. Seyfi Toray, 'Gigekli Natiirmort’ TUYB. 73.5 x 92 cm.

Gorele, yasaminin ¢esitli dénemlerindeki sanatsal
dondsimlerinden ve sergi etkinliklerinin azligindan dolayi
hakettigi dlciide tannmamistir. Sanatinda hep Kkisiliginden
dogan bir bireysellik vardir. Déneminin diger sanatcilari ile
paylastigi ortak 6zellikler gorilmez. Resimlerinde lirik, disa-
vurumecu espriler sezilebilir, fakat o bunlar o yénuiyle, akim-
sal bir 6zellikle kullanmaz.

» He took an abstract, constructivist or expressionlst
position while opposing pre 50's impressionism. But he
was not as well-known as he deserved due to several ar-
tistle transformations that occured in his lifetime and the
shortage of his exhibition$. His art refiects an individualism
originated from his personality only. He had no common
characteristics shared with his contemporaries. Some
lyric and expressionlst senses could be felt in his paintings
but he did not use fhem for a conceptual purpose.






e Sanayi-i Nefise'den mezun olduktan sonra,
Minih'te Hofmann Akademisi'nde c¢alismalarini strdir-
mistir. Daha sonra Paris'e gegen Ali Karsan burada da
Julian Akademisi'nde Laurens Atélyesi'nde calismistir.
Daha sonra gectigi Ecole Superieuare des Beaux-
Arts'da da calismalarini Ernest Laurent ile devam ettirmistir.
Sanat¢l yurda dondukten sonra Fransa'da evlendigi res-
sam Yvonne Karsan ile beraber uzun yillar 6gretmenlik
yapmistir. Resimleri izlenimciligin btln teknik ve estetik
ozelliklerini tagir.

» Soon after graduation from The Fine Arts Acade-
my, he went on working in the Hoffmann Academy in
Mdnich. Later on he left for Parisand work in Laurens Studio
ot the Julian Academy. Thisfollowed his work in Emest Lau-
rent's Studio at the Ecole Superieurdes Beaux-Arts. After
he returned home he taught for years with his wife Yvonne
Karsan whom he married in France. Hispaintings reflect ali
the technical and sesthetic characteristics of impressio-
nism.



M AliKarsan. 'Porilait of Bayan Tuglaci' OUon Canvas.



Fikret Mualla (Saygi) (1903-1967)

e Cagdas Turk sanalinda eserlerinden ¢cok bohem
kisiligiyle taninir. Bir siire Almanya ve italya'da kaldiktan
sonra Fransa'ya giderek Paris'e yerlesmistir. Zamanla
hem resmi hem de Kkisiligi ile Paris bulvar kahvelerinin tani-
nan bir yizi olmustur. Yasaminin son giintine kadar
bohem yasamis, bir sise sarap ya da bir 6§in yemek icin
kiiclk kagitlara guajla resimler yapmistir. Ktk kagidin
kolay bulunurlugu, guajin kolay kurumasi onun kisiligine
uygun malzemelerdir. O lizerinde giinlerce ¢alisacag! bir

resme hi¢ baslamamistir.

m Fikret Mualla (Saygr)

e He is much more known for his Bohemian perso-
rolity than hisworks. He lived in Germany and Italy fust then
he moved to France and settled in Paris. in the course of
time through hispainting and personatity as well his beca-
me known visage in the boulevard cafees. lll the lastday
of his life he kept on hisBohemian wcy, and made aqua-
refes on wallpapers fora bottle of vine or a piece of meal.
As wall papers were easy to have and acquarelle was
qu'ck todry they were the besi material for his nature. He

never staited o painting to take many days.



Ali Avni Celebi <. 1904)

* Maustakiller icinde Zeki Kocamemi ile birlikte Alman
Disavurumculuk/Ekspresyonizm'Inin temsilcisi olarak yer
almistir. Onun sanati izerine yapilan arastirmalarda vaz-
gecilmez 6rnek olan ik kez 1928 yilinda Turkocagi'nda ser-
giledigi "Maskeli Balo’ tablosu cagdas Turk resmine kat-
kilarinin bir 6zetidir. Celebi, resminde disavurumcu anlatimi
insaci bir anlayisla gerceklestirmis, ayrintly bozmadan ve
gorunumleri dagitmadan bir gesit kiibik form sentezinden
resimlerindeki bitiine ulasmistir.

t As a member of Group Independents he repre-
sented German expressionism with Zeki Kocamemi. As
an indispensable modelin the research on his art, Maskeli
Balo - Masked Ball exhibited in 1928 in Tirk Ocagl, is the
summary of his contributions to Turkish Contemporary art.

Celebi realized expressionism with a constructive un-
derstanding and he reached a 'unity'ir, his paintings wit-
houtspoiiing the details and without dispeising the views.

35. Ali Avni Celebi. 'Balikgilar' TUYB. 106 x 125cm

15Ali Avni Celebi



Mahmut Clda (1904-1987)

 Ali Avni Celebi Heyasit olan ve onunla birlikte Mista-
killer hareketi icinde yer alan Mahmut Ciida Sanayi-i Nefi-
se yillarinda H. Onat ve |. Calli etkisinde kalarak gercekgi re-
simler yapmistir. Ancak son on yilinda sayica da ¢oklasan
nattirmortlarinda bir soyutlama sézkonusudur. Portrelerin-
de de 6zgiin bir kisilestirme ve baglan iyi kurulmus bir duy-
gusallik farkedilir. Tarih ve dogal ¢cevre kesitlerini konu alan
resimlerinde ise 6n plandaki 6gelerin arkasinda ikinci
deger iliskilerinin de sezilebildigi gercekistl anlatim dgeleri
dikkat ¢ekicidir. Duyarl yorumu ve kendine 6zgl gercek-
ciligi ile resimlerinde simgesel 6gelerin egemenliginde

cevreyle iliskinin kuruldugu bir bélgecilik gorGlir.

36. Mahmut Cuida. Untilled. O | on Duratit».
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16. Mahmul Cuda

* He made realist painting under. H Onat's and |.
Calli's influences during the years of the Fine arts Acade-
my. Butinhislastdecade. on abstraction is in quesiion in his
stili Hfes which were increased in number also. His portraits
are remarkable with an original personalization and a sen-
sibility in a perfectly balanced slructure. in his paintings
where crosscuts of the historical and natural environ-
ments were taken as the subject. the sirrealist elements
are very interesting in which the relalions of the secondary
values are felt behind the foreground elernents. Historical
and natural environmental cross sections were taken as
the subjects in his painting.

With a sensible interpretation and a personal realism in
his paintings a documentarism which isconnected to the
environment under the domination of symbolic ele-

ments is observed.

Saip Tuna (1904-1974)

e Saip Tuna, gergekgi resimleri ile, 6zellikle de kendi-
ne 6zgu buluslar olan portreleri ile taninmistir. Sanayi-i, Nefi-
se'nin ardindan gittigi Almanya Fransa'da mustakillerden
pek cok sanatgi ile ayni atblyelerde ¢alismistir. Ancak on-
larda gorilen donemlerinin yeni egilimlerine yénelme S.
Tuna'da goérilmez. Sanal¢inin olduk¢a basarili Atatiirk
portreleri ve komposizyonlari vardir.

« He is known for his realist works especialy portraits
which are the products of his own invention. in Germany
and France where he went after the Fine Arts Academy,
he worked with many of the independents in the same
studios. But. the inclining the new trends of theirperiod iIsnot
observed inS. Tuna's works. He has quite successful Ata-

turk portraits and compositions.
Ayetullah Simer (1905-1979)

e Gelisim ve degisim stireci igindeki resim sanatinin
gidisine Saip Tuna gibi bilerek aykiri kalan fakat ona ya-
bancilasmayan Ayetullah Stimer, Tirk resim sanatinin ilgi-
n¢ kisiliklerinden birisidir. 1 Calli ve F. Duran gibi portreleriyle
taninmistir. Portrelerinde Paris yillarinin 6gretmeni Theophile
Berengetnin kati gergekgiligini tim disiplini ile yonsrhr. Nattir-
mortlan ve manzaralari da en az portreleri kadar basarilidir.
Mahmut Clda'nin belirttigi gibi Ayetullah Stimer, eserlerin-
de ‘kisiliginin yansimalari belirgin olmakla beraber, giizelin
hem objektif, hem de stibjektif oldugunu savunan teze ig-

tenlikle bagli kalmstiry.

« One of the interesting personalities of Turkish pain-
ting. He rejected the sfyle of the developing and chan-
ging period of painting as Saip Tuna d/d, but he did not
consider it hosiile either. He iswell known for hisportraits, as
were |. Calliand F. Duran. in the portraits he reflects the rea-
lism of his Paris masler Theophile Berenger with his ali dis-
ciplinary views.

He stili lifes and landscape are at leas as successful as
his portraits. As Mahmut Cuida pointed out °While clearly
reflecting his personality in his works, Ayetullah Simer was
also sincerely attached to the thesis defending the ob-

jectivity as wellsubjectivity of beauty.






Sefik Bursall (1905-1990)

« Resim sanatina ve resmin tarih icindeki yerine bakis
acisi Ayetullah Simere benzeyen Sefik Bursali, Sanayi-1
Nefise'de |. Calli Atdlyesindeki egitiminin ardindan Bursa ve
Konya'da ogretmenlik yapmis takiben de Sanayi-i
Nefise'ye 6gretim goreviisi olarak atanmistir. Uzun yillar
sQren bu goérevinden sonra emekli olarak Ankara'ya yer-
lesmistir. 1983 yilinda Boyut Dergisi'nde yayinlanan bir goriis-
mede, ‘Ben nallrii seviyorum. Nailri kendime yakin his-
sediyorum. Ama korikorine gézimin gordaginin
taklidini de yapmiyorum. Hassas, duygulu ve kendime
has bir anlayisla natira ele aliyorum. Gordigim alemin
rengini, ahengini aksettiriyorum' diyor

t Thisartist, who has a view to the art of painting in histo-
ry similar to Ayetullah's, studied firstin i. Calli'sstudio. at the

Fine Arts Academy and after graduation taught in Bursa

and Konya. Later an he was assigned to the Fine Arts

34a. Sefik Bursali 'Kiyidan Gériinim® TUYB. 130 x ICOcm

17. Sefik Bursall
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Academy as a Faculty member. Afier long years of
teaching he retired and settled in Ankara. in an interview
published in the magazine Boyut (Dimensions) he said, 7
Love nature and feel it close to me but I don't timitate blind-
ly whatever | see either. | consider nature with a sensible,
sensltive understanding purely of my own. | reflect the co-

bur and harmony of the universe | observe".

Zeki Faik izer (1905-1989)

e 1908de kurulan Osmanll Ressamlar Cemiyeli.
1921 'de kurulan Turk ressamlar Cemiyeti ve 1928'de kurulan
Mustakil Ressamlar ve Heykeltrastar Birliginden sonra Tiirk
resim ve heykel sanatinin dérdiinct toplulugu olan D
Grubu (1933)'nun kurucularindandir. Kilbizm ve soyut sa-
natin genel kabul gérmesine egilimli grubun iginde nesne
ve tuval arasindaki iliskiyi en yumusak, belki de lirik bicimde
kurarak nesneleri transpozisyon ve deformasyona en az
u@ratanlardan birisidir. Resimlerinde Paris egitim yillarindan
ne Othon Friesz egitiminin teslimiyetci kaygisiz lirizmini ne de
Andr§ Lhote'un kati, tavizsiz, 8l¢ulil bigili dizenciliginin izleri
tamtamina yerlesmistir. O, her iki etkinin de goruldagu ve
konunun dyle pek de dnemsenmedigi blyuk renk leke-
lerinden meydana getirilmis resimler boyamistir. S6zgeli-
mi, Ankara Devlet Resim ve Heykel Miizesi'nde bulunan
"Capraz Agac Dallan" adli resmi, Nurullah Berk'in Cumhu-
riyet Donemi Turk Resmi'nde belirttigi tuval alaninin bos-
lugu icinde birbirinin icine giren, birbirini kovalayan, kivrintili
egri bicimlerin egemenligi altinda surekli bir kaynasma,

civildasma havasi uyandiran tablo larindandir9.

t He was among the members of the fourth com-
munity in Turkey, Group D, wh'ich was founded 0933). follo-
wing The Society ofOttoman Painters (1908) and Union of
Indepent Painter and Sculpture (1928). He v/as one of the
artists who Iransposed and deformed the object least by
correlating affmiiiesbetween the object and cauvass with
a most delicate manner probably in a lyric way, among
the pro-cubists and abstract artists. His paintings do not
fully reflect either Othon friesz4 resignative lyrismorAnaie
Lhote's non-concessioned and Over proportioned or-
derliness obtained from the years of education inParis. He
painted works consisting of large cobrful potches in which
the subject was not much emphasized and both of the
artists viewsinfluenced them. Forinstance, "Capraz Agag

Dallari'/ The Crossing branches of a tree in Ankara State
Museum of Painting and Sculptors is one of his works
creating a dynamic impression of motion and joy under
the domination of coiling curved lines intersecting and fol-
lowing each other in the Space of canvas, as Nurullah
Berk described in his work Turkish Painting During the Re-
public Period.

Nurettin Ergliven (1905-1979)

« Sanat egitimini istanbul Guizel Sanatlar Akademi-
si'nde tamamladiktan sonra Almanya'ya gitmis, orada
bir sire Dresden Devlet Glzel Sanatlar Akademisi'nde
calismistir. Kuru teknik bir anlatimdan uzak, yumusak sicak

ve gkl renklerle 6riims resimler yapmistir.

e After gradual'ion from The Fine Arts Academy he
went to Germany and vvorked in the Dresden State Fine
Arts Academy for a period. Purified from an arid and
technical siyle, he painted with soft. warm and luminous

colours.

Turgut Zaim (1906-1974)

 Tirk resminde yoresellik, onun da 6tesinde milli le-
malari ik kullanan sanatgi, eger Mehmet Ruhi Arel'i say-
mazsak, Turgut Zaim'dir. Resimlerinde kuramsal bir yon-
lendirme ve bu kurama bagh kaygilarla meydana

getirilmis 6geler yoktur.



Resimlerine sectigi konularve konulari anlatma bigim-
lerinde naiflige varan sadelik icinde gorulir. D Grubu'nun
hazirik ve kurulus gabalarinda kurucu arkadaslarinin yanin-
da olmussa da ne grubun etkinliklerine katimis, ne de on-

larla ayni sanatsal gorisleri paylasmistir.

* He was the first artist who used local and nationalist

themes in Turkish painting, if we don't count Mehmet Ruhi

Arel. There are no theoretical orientations at the etements
attached to the scholastic passions in his works. The Sub-
jects choosed for his paintings and the way of expres$ing
them reflect a simplicity extending to naivism. During the
organization period of Group D he collaborated with his art
collegues but he nelther attended its activities norshared

their artistic views.

Turgut Zalm. Yorik Vtlfage* Ollon Canvas. 60x 51cm









e Ressom Turan Erol'un yerinde belirlemesiyle resim
sanotina ucundan kiyisina bulasmis herkes Nurullah Berk'in
cok sayidaki makale ve kitabindan yararlanmistir iq. Onun
icin N. Berk'in ressamli§i yanisira sanat yazarliginin da Turk
sanat tarihinde &zel bir yeri vardir. Erken dénem resim sa-
natimiz tizerine ilk 8nemli yorumlan o yapmistir. Eski kusaklar
bir cok seyi onun yazilarindan égrenmislerdir. ik sanat yilla-
rinda mustakillerle beraber hareket eden N. Berk, daha
sonra 1933'de D Grubu'nun kuruculari arasinda yer almistrr.

Grup icinde insacilia ve kibizme en bagl olan ve kati bir

42. Nuullah Berk. «PortiaiP (1973) Oi7 on Canvas.. 100x100 cm

. Nurullah Ber*



baglilikla uygulayan C. Tollu ile o olmustur. Ancak grubun ik
yillarinda yaptigi soyut geometrik kompozisyonlarinda
israrcl olmamis, bir siire sonra yari gergekgei bir yaklasimin
sezildigi, kadin figurlerinin islendigi resimlere ydnelmistir.
Sonraki yillarda da y6resel motifleri resimlerine konu alorok
se¢meye baslamis ve iki boyuta inen cizgisellige daya-
nan bir anlatim bicimini kullanmistir. N. Berk'in kadinlari, er-
kekleri, cocuklari, balonculari, bulutlari ve portreleri sonsuz
bir dinginligin kisilikli ve sakin anlatimli fir¢asi ile yasam ger-
ceklerine sikisikiya bagl biriligki icinde isimlendirmistir.

e As Turan Erol coirectly pointed out 'almost every-
body more ot less interested in the art of painting has profi-
ted from Nurullah Berk's varius books and articles'. For this
reason Nurullah Berk has a specific position in Turkish art his-
tory both thraugh his profession of painting and through his
authorship. He pubiished the firsimportant comments on
the early period of Turkish art. The old generation tearned
many items through his writings. N. Berk, in the Frstyears of
his art, was working with independents and bter on hejoi-

43. Ziya Keseroglu. ‘SfitlL ife WIlh FIsh' Oil on Canvas 46 x 65cm

ned Group D in 1933. He and C. Tolluwere the only two ar-
tists ardently attached to constructivism and cubism and
their most serious practitioners. But in the initial phase of
Group D he did not insist upon abstract geometric com-
positions, later on he turned to works on female figures gF
ving an impression that he approached with a semi-
realistic style. in the following years he commenced to
pick up hissubjects among local patterns and used a li-
near style reduced to two dimensions. Nurullah Berk illust-
rated women, men, children, balloon vendors. clouds
and portraits with a calm and expressive style of an eter-
nal serenity inperson and in a relationship tightly attached
to vitalrealities.

Ziya Keseroglu (1906-1975)

« Adi sanat etkinlikleri icinde ¢ok¢a duyulmamis ve
yer almamis fakat basarili olmus bir sanatcidir. Sanat
hayati boyunca kendisini ne teknik, ne dénem kaygilari
icinde hissetmistir. Manzaralari ve natirmortlar 6zellikle

43, Ziya Kese oglu. 'Balikli Nattirmort" TUYB, 46 x 65 cm



renkgiligi ve rengi desene yedirmesi ile kendine 6zgi bir
Gizgi yakalamistir.

» He was not known and found in the artistic activities
frequently, but he was a successful artist. Throughout his
artistic life he never suffered either technical or transitory
grievances. Hislandscapes and stililifes keep an original
level with a specific cotourism, subsuming the colour in the

pattem.

Hakki Anli (d. 1906)

t 'Akademiden mezun olduktan sonra D Grubu ha-

reketinin etkinlikleri icinde yer almistir. O da Nurullah Berk gibi

insacilig! ve kiibizmi 6zgln bir yorum bicimine sohiptir. Re-
simleri birbirlerini tamamlayan buyik renk bolimleri seklin-
de dizenlenmistir.

44. ArltKaptan. '‘Composition'Oilon Canvas. 120x 135

e After graduation from the Fine Arts Academy he
participated inthe activities of Group D. Like Nurullah Berk,
he has a specific way of interpretation of constructivism
and cubism. His works are composed in large sections of

colour integrating each other. He has been living in Paris.

Arif Kaptan (1906-1979)

e D Grubu'nun genel havasindan farkl olmakla birlikte
yine de grup i¢inde 6zel bir yeri vardir, ilk sanat yillarindaki
arama ve deneme Urilinleri elestirilere ugramasina rag-
men o yllmamis, yeni ve alisimamis da olsa kendince gii-
zeli bulmaya calismistir. 1940'larin sonundaki Paris, Andre
Lhote Atélyesi ¢calismalari onu 1950'lerden sonra kubist ¢al-
ismalara yoneltmistir. Bu soyut diizenlemelerinde yerel ve

folkiorik temalari segmesi ilgingtir.



t He was quite different from Group D. however he
keeps a special ploce in the group. Though his initial works
of researches and experiments were crificized he v/as
never daunted and kept on trying to discover beauty
even though itwas new and unaccustomed. At the end
of the forties in Paris his sfudies in André Lhote's studio led
him to cubism. itisremarkable that he picked up loca! and

folkloric subjects in these abstract compositlons.

Halil Dikmen (1906-1964)

0 1927 yiinda Akademi'den mezun olduktan sonra
bir ara D Grubu sergilerine de katilan Halil Dikmen (1906-
1964) daha sonraki yillarinda tek basina tavir aimistir. Resim-
lerinde, Paris'te t¢ yll kador yaninda galistigi Paul-Albert
Laurens'in titiz, 6n kaygili, kurami hep goz 6niinde tutan di-
siplinciliginin izleri gériiliir. 1937 yilinda agilan istanbul Resim
ve Heykel Miizesi'nin ilk midaradir. Daha sonra Guzel Sa-

natlar Genel Mudarligu de yapmistir.

0 After graduation from The Fine Arts Academy in
1927, Halil dikmen took part in Group D5 exhibitions for a
while, but he pereferred an idividualist way in the following
years. in his paintings could be seen the tidy. prejudiced,
strict in theory, dispciplined traces of Paul Albert, with
whom Halil Dikmen worked for about tree years in Paris. He
was the first curator of the istanbul Museum of Painting and
Sculpture which opened in 1937. Later on he was General

Director of Fine Arts.

Aliye Berger (1906-1974)

0 Kusak itibari ile buglinkii 6zglinbaski sanatcilarinin
en eskilerinden olan Aliye Berger (1906-1974), hemen
hemen bitlin baski tekniklerinde eser vermistir. Bazen fan-
tastik, bazen yasamin icinden aldigji konular resimlemistir.

Eserlerinde grafik sema kaygisi belirgindir.

0 As far as the generation Isconcerned on of the first
of the contemporary engravers is Aliye Berger. She wor-
ked with ali sorts of engraving techniques. She worked ina
fantastic siyle sometimes and picked up the subject from

life itself. Her works reflect a graphical passion.

0 1907 yilinda liskiip'de dogmustur, ik ve orta 6greni-
minin ordindan iki yil Belgrad'da Giizel Sanatlar Okulu'na
devam etmistir. Daha sonra 1929'da italya'ya giderek Flo-
ransa Guzel Sanatlar Akademisi'nde Felice Carena'nin
Atdlyesi'nde ¢olismalarini stirdirmustir. Floransa yillarinda
Rénesans ustalarini tanima firsati bulmustur. 1935'de egiti-
mini tamamlayan S. Berkel, ayni yil Tirkiye'ye donerek
Akademiye asistan olarak girmistir. ilk sergisini de yine o yil
Akademi'de a¢gmistir. Sabri Berkel'in resimleri hi¢ bir
zaman bir teknik gosteriye dontiismemistir. Onun resimle-
rinde renk kendi basina bir unsurdur. Ancak, bir diger rengin
tamamlayicisidir. 19501erden beri resminin bir bagka temel
6gesi de mekandir. Baski ve yagliboya resimlerinde renk
bolimlenmelerinin ve lekelerin onlar gevreleyen bos
alanlar ile kurdugu iliski sanatginin mekéan ve renk sorununa
diistinsel yaklasimini gsterir. Ozellikle renk iliskilerinde zitiiklar
izerinde durmustur. Sonatginin resimlerinde renklerin cesitli
alanlar seklinde kullaniisinda mekan ve renk anlatmlarinin
degiskenligi ve bu iki kavramin iliskisinin renk algisina verilen

onemle yeni anlatimlar ortaya koydugu goéralr.

0 He was born in Skopje (Yugoslavia). Following pri-
mary and secondary education he attended Belgrade
Fine Arts School for two years. He studied the Renaissan-
ce masters in Fbrence forsome time. in 1933 after comp-
leting his education sabri Berkel returned home and Jol-
ned the Fine Arts Academy as an asslstant in 1935, He
opened his first exhibition the same year. Sabri BerkeTs
paintings have never been done toshow off techical skill.
in his works colour itselfis an individual element. Howeverit
is complementary of another colour. Since the 1950s,
another baslc element of his painting has been space.
The relations of coloured sector and patches wilh blonk
areas around them Indicate the artist's ideal approach to
the question of space and colour. He especiatiy con-
sidered the contrasts in the relations of colour. in the artist's
works can be seen that the use of colours in vartous (ields
create variations on the expressing of colour and space
and the relations of these concepts wouid produce new

styles by emphasizing colour sensing.



Yvonne Karsan (1907-1986)

t Ressam Ali Karsan'in esi olarak Turk sanat ortamina
giren Y. Karsan, dogdugu kent Parisde Academie Ju-
lian da Jean Fierre Laurens'in 6grencisidir. Daha sonra
Ecole Nationale Superieure Des Beaux'a girmistir. Ali Kar-
san'la burada evlenir. Paris egitimi sonrasi esi ile birlikte Ttr-
kiye'ye gelirler. Uzun bir sire 6gretmenlik yapmistir. Resim-
lerinde Academia Juiian'm resim dgretileri Ali Karsan'a

gore daha etkili olmustur.

* Y. Korsanjoined the Turkish art world as the wife of
another painter, Ali Karsan. She was Jean Pierre Laurens
student at The Academie Julian, Paris, where she was
born. Later on she attended the Ecole Nationale
SupGerieur Des Beaux Arts She married Ali Karsan there.
After completing her education in Paris she moved to Tu-
key with herhusband. in Turkeyshe taught formany years.
in Ali Karsan's view the Academie Julians dostorines had
the greater in duence on her paintings.

Erciiment Kalmik (1908-1971)

* Mimarlik kékenli sanatgilardan Erciment Kalmik da
hemen her cesit resim tirind kullanmis sanatcilardandir.
Ozgiin baski tekniklerini, yagliboyayi, duvar resimleri ve
mozaiklerini ayni beceri ile uygulamistir. Renk cimbusu
gibi gorilen yagliboyalarinin yaninda, cogunluk iki renkli
6zguin baskilarinda Blistratif nitelikler agir bosa.

$ As an artist with a background ofarchitecture. Ercl-
ment Kalmik practiced almost every sort of painting. He
worked on original engravings, oils. murals and mosaics
ali with he same level of mastery, Besides his oils with a gol-
lity of colour most of his double chromatic original engra-

vings are very distinctive with an illuslrative character.

Ferit Apa (d. 1909)

e Sanat egitimini, nce Ankara Gazi Egitim EnstitQ-
slinde, daha sonrada 1937'de gittigi Leipzig Devlet Glizel
Sanatlar Akademisinde yapmistir. Kendi kusaginin figtira-
tif ressamlar arasinda basarili olanlardan birisidir. Portrelerin-
de kisilestirme boyutunda 6zgiin bir anlatimciligi vardir.

« He was educated firstat Gazi Inslllule of Education,
Ankara, and then he went to the Leipzig State Academy

ofFineArtsin 1937. He isamong the successful figurative ar-
fists of his generation. He has a specific siyle of description

in the scale of personifying in portraiture.

Veysel Erlstin (1910-1987)

* Ferit Apa ile ayni donemlerde Gazi Egitim Enstutu-
st'nden mezun olan Veysel Eriistiin (1910-1987) sanatcilig
yanisira otuz yil askin bir stire yaptigi egitimciligi ile de sanat
ortami igin 6nemli bir yeri vardir. Ankara merkezli 6zgin-
boski sanatinin ulastigi bugtinkii diizeye cok emegi gec-
migtir. Kendi calismalarinda 6zellikle graviiri tercih etmistir.
Ortaya koydugu soyut diizenlemeleri kurgusal tasarimlari
bakimindan oldukca basarilidir.

« He graduated from the Institute the same year as
Ferid Apa. Veysel Erlistiin possessed a remarkable posi-
tionin art circles by his artistic profesion as well as his teac-
hing which lasted more than thirty years. He worked very
hard to improve the level of Ankara-based engraving. in
hispersonal studies he pereferred engraving. His abstract
compositions. are guite successful from the standpoint of

theoretical designing view.

Bedri Rahmi Eyiiboglu (1911-1975)

e Bedri Rahmi Eyuboglu'ndaki resim tutkusu. Zeki Ko-
camemi'nin resim 6gretmenligi ile baslamistir. 1927'de
Glizel Sanatlar Akademisi'ne 8grenci oldugunda hocasi
Nazmi Ziya Giran, onun goézlerini, denge ve uyumun mu-
kemmelligi demek olan eski Yunan sanatina gevirir. ibra-
him Calli nin Atélyesi'ndeki avsar kilimi ise onun i¢indeki ge-
lenekgilik duygularinin kapilarini aralar. 1932 yilinda Paris'de
Ancre Lhote'nin yaninda calisir. Bu arada da atdlye arka-
dasi romen asilli Eren Eylboglu ile tanisirlar ve evlenirler.
1937'de Akademiye girerek asistan olur. Bedri Rahmi Eyi-
boglu, etkilere agik bir sanatgiydi. Avrupa'da resim egitimi
veren kuruluslarin, akademizmin karsisinda alternatif olarak
geti'dikleri kibizmden kaynaklonan yeni bir tir akade-
miznleri dogal olarak onu da etkilemistir. Ancak o 6zellikle
1960'lar sonrasinda egemenligini duyuran sanatsal heye-
canlara iltifat etmemis, resmini onlara teslim etmemistir.
Geometrik soyuta, Op-Aita ya da Pop Arta yakinlk duy-
mamistir. Anadolu'ya ve Anadolu insanina egilen sanat-

¢l, Anadolu'dan ve Anadolu insanindan aldigi motiflerle



45. Yvonne Karsan, ‘Natirmort1TUYB.



yaptigi duzenlemeleri kendine 6zgu bir UslGpla yaghboya
tabloya, graviire, mozayige, seramige aktarmistir.

Bir yanim tuz/Bir yanim seker/Tuzdan yanayim./Bir

yanim toprak/Bir yanim deniz /Denizden yanayim./

Bir yanim ben / Biryanim sen/Senden yanayim

. #

One side of mine in salfy/The other one sweet/

| favour the salf/Sea on myside/Other the earth

| favour sea./One side, is myself/The other side

fhou/Ifavourfhee.

Bedri Rahmi Eyliboglu

« His artistic passion commenced when Zeki Koca-
memi was his teacher. in 1927 in the Fine Arts Academy,
his teacher was Nazmi Uya Guran. He attracted Bedri's
attrention to ancient Geek art representing the balance
and harmony, while the Avshar Kilimin ibrahim Calli's stu-

46. Bedri RahmiEyuboglu, 'Tophane' 03 on Durallto. 40 *» 48 cm

dio ignited the traditionatism within him. in 1932 he wotked
with Andre Lhote in Paris. in thisperiod he met Ns ctasmate
who was originally Rumanian and married. He joined The
Fine Arts Academy, istanbul as an assistant. Bedri Rahmi
EyUpoglu was an artist exposed to various infiuences. The
new kinds of academism inspired him by cubism which
European educational art institutions created as an alter-
native to academism, influenced him too. Buthe wos not
particularly sv/ept up in the artistic enotions dominating the
1960s and he d/dnotsurrender to them hispersonal style of
painting. He never showed a sympathy to geometric-
abstract, Op-Art or Pop-Art. Here was an artist Interested in
Anatolia and Anatolian peopie. He transferred his com-
positlons made of proper Anatolia and Anatolian pat-
terns, into his paintings, engravings, mosaics and cera-
mics with a personal style.



e Guzel Sanatlar Akademisi'nde Garan, Kocame-
mi, Calli ve Levy atblyelerinde egitim goren Mehmet YU-
cetiirk ise yoresel, folklorik konulari islemesiyle taninmistir.
Resimlerinde Anadolu insani ve yasami renkli ve gerce-
ki bir Gislap anlatilir.

e ‘hisstudeni of Guran, Kocamemi, Calli and Levy's
sfudios is well-known forhisbcal and folkloricsludies. He
presents the people of Anatolia and their way of life wilh a
colourful and reafislicsiyle in his paintings.

Cemal Bingol (d. 1912)

* Ankara'daki ilk sanat egitini kurumu olan Gazi Egitim
Enstifuisii'nden yetismistir. 1940yilinda Paris'e giderek bir stre
A. Lhote Atélyesi'nde calismistir. Soyut diizenlemeleri
zaman zaman oduller de almistr.

* He graduated from The Gazi Instule of Education in
Ankara, which is the first foundation of art education inAn-

47. Mehmet Ytcettrk fair in Bolu' (1966) OHon Canvas. 81X 116cm

kara. He went to Parisin 1940 and v/orked inA. Lhote's sfu-
dio for a whiie. His abstracf compositions were awarded

occasionallv

20. Cemal Bingol

47. Mehmet Yiicetiirk 'Bolu Panayiri* (1966)TUYB. 81x116 cm



e Nurullah Berk'in "Yasi bakimindan eskilerimizden,
arastirici mizaciyla ‘buginin' ressami” olarak niteledigi
Abidin Dino 6nce D Grubu kurucular, daha sonra da
1940larla beraber Yeniler hareketi icinde yer almistir j ]. Cok
yonlu bir kiiltdr adamidir. Sinemadan felsefeye, heykel-
den edebiyata pek ¢ok sanat olayi tzerine disinms,
yazmis, bizzat ugrasmistir. Resimlerinin 6nemli yani, eski-
yeni, diin-bugiin, dogu-bati gibi kavramlari bir bilesime

ulastirma cabasidir.

« Nurullah Berk soid of him 'as far as age is concer-
ned he «wancient, but with his explorer temperament, a
contemporaiy painfer. "He initially was with the adherents
of Group Dlater on about the 19405joined The News mo-
vement. He was a distinguished intellectual. From movies
to phibsophy, fromsculpture to literatire he reflected
over, wrote and worked crovering many artistic subjects.
The important side of his works is the considerationsto
Unite the concepts such as ancient and new, yesterday

and today, east and west in a compromise.

Niizhet islimyeli (d. 1913)

« Asker kdkenli ressamlar kusaginin temsilcilerinden-
dir. Mehmet Ali Léga ve Celal Esat Arseven'den dersler
almistir. Birara baskanligini da yaptigi Asker Ressamlar Der-
negi ile Gizel Sanatlar Birligi ve Ressamlar Dernegi gibi
sanat birlikleri catilari altinda faaliyetlerini strdirmustr. N. Is-
limyeli, daha ¢ok suluboya ressami olarak taninir. Sulu-
boya Ressamlari Grubu'nun da kurucularindandir.
Araliksiz yirmi yil yayimladigi Ankara Sanat Dergisi ve ¢ok
sayidaki kitabi ile sanat diinyamiza énemli hizmetleri olan

bir sanatgidir.

21. Nuzhet Ishmyek (Fofo; 1976)

e He isone of the representatives of the Soldier Pain-
ters generation. He was the student of Mehmet Ali L6ga
and Celal Esod Arseven. He kept on working with Society
oi Soldier painters (He was the president of the society for
a while) and The Union of Fine Arts and The Society of
painters. M. islimyeli is known mostly as a water-colourist.
He isa member of the Society of Woter-Colour Painters.
He made a great condribution to Turkish art with an art re-
vievj (Ankara Sonat) which appeared for twenty years

urinterruptedly, and with his numerous books.



48. Niizhet Islimyeli, isvigreden' (1973) Suluboya, 32 x 24 cm



Hasan Hulusi Mercan (1914-1988)

e Mozayik teknigini hatirlatan renkgi yaghboyalari ile
¢ok sayida pitoresk bir gérinim sunan manzaralar
yapmistir. Resimlerinde ¢izgiyi asmayan renk lekeleri, ko-

nunun anlatimina teknik bir katkidir,

« Hispainting remind one of mosaic techiques with a
colourist style, and he made mumerous landscapes
works presenting a pictorial ospect. The patches of co-
lour not 8ver flowing the lineeriimitsisa techntal contribu-

timto the description of the subjecf.

49. Hasan HulusiMeican. 'Tea Garden' Oilon duiallle. 64 x 85 cm

22. Hasan Hulusi Mercan



« N. islimyeli gibi osker kdkenli otodidakt sanatgilar-
dandir. Resimlerinde insan 6desi ve onun cesitli boyutlar-
da ve farkl mekanlarda yasam iliskileri anlatilir. Cogunlukla
tek renk dipdiizey lzerine bilimsel perspektif kaygisindan
uzak yalin, sade renk lekeleri serpistirilmistir. Onun resimleri
belli bir diizeni oldugu kusku géturiir renklerle kapli bir fon

olarak bakildiginda ancak bir anlatim degeri kazanr.

« He isalso one of the Soldier Painters and selftaught
as was Nuzhet Islimyeli. His works describe mainly the
human element with its relaiions to life on various dimen-
sions and in different spoces. in him works, simple bare
colour patches are distributed with a monochrome style
free of scientific perspective problems in the back
ground. Gindas's paintings gain a meanin only when
considered as a background covered with colours that

have no definite otder.

Selim Turan (d. 1915)

e 1947 yilindan beri Paris'te yasayan Selim Turan figi-
ratif ve soyut ayrmi muskilpesentligine dismeden yarim
yuzyildir ok genis bir ilgi atanindan kaynaklanan konulari
resimlemektedir. 1938'de Akademi'den Leopold Levy
Atolyesi'nden mezun olmustur. 1940'da ayni at6lyeden
mezun arkadaslari ile Gnli ‘Liman' sergisine katilmistir. Birza-
manlar geleneksel konulara da egilen sanatgi konu ve
UslOp sinirlarini genisletmek amoci ile son yillarda mozaik
ve duvar resimleri ile gesitli malzemeden kugciik heykel
denemeleri de yapmaktadir. Bu calismalari "Yeni Ger-
cekgilik" olarak niteleyebilecegimiz spontane soyutlama

cabalan seklindedir.

« He has been living in Paris and for fifty years illustra-
tingsubjects of a very large area of hterest without rejec-
tfig either the figurative or the abstract. He graduated
from The Fine Arts Academy from Leopold Levy's studio
in 1938. He participated in the famous Liman-(Har-
bour)Exhibition wilh his friends who graduated from the
same studio in 1940. He was interested in traditional sub-
jects for a while, but later. to expand his field of subjects
cnd style, he worked on mosaics, murals, and experi-
mented with small sculpture using various materials.
Tnese studies of his are spontaneous trials which can be

considered as New Realism.

Nuri iyem (d. 1915)

e Avni Arbas, Turgut Atalay, Selim Turan. Ferruh
Basaga ve Fethi Karakas'la birlikte 1941'de Yeniler Grubu
'nun kurucularindandir. Sanat hayati olduk¢a zengin
donustmler gosterir. 1940'larda toplumsal sorunlar dile ge-
tiren gercekgi-figuratif resimler yapmis, 1950'lerde non-
figuratif resme dénmustur. Son yillarinda ¢cokga isledigi
'kadinlarinin herbiri birbirini imrendirecek kadar giizel an-

latml yorumlarla boyanmuslardir.

t He founded The Group New with Avni Arbas, Tur-
gutAtalay, Selim Turan, Ferruh Basaga and Fethi Karakas
in 1941 His arfisfic life was quite varied. He painted realist-
Figuratively on social issues around the 1940's then tumed
to abstractism in the 1950's. Recently most of his works de-
cfcated to ‘Womenlare painted with perfect interpreta-

fionsenough to envy each other.









Cihat Burak (d. 1915)

t Sanatcinin resimleri belki de mimarlik egitiminin etki-
siyle olsa gerek yapisal saglamliklariyla dikkati cekerler.
Halk resimleriyle bir bag kurcn fakat bitin 6zellikleriyle ya-
ratici fantazisinin Uriint olan bu resimler bir anlamda naifligin

bittin esprisini gosterirler.

 His works are very interesting in their structura! sound-
ness. due io influences of his architeciural education.
These paintings having a connection to folk artbut are the
product of his own Creative imagination with allcharacle-
ristics representing entire conccpts of naivism to some

extent.

52. Cihat Burg*.'Fahriinnisa Zeld'in Portresi- (1970) TUY8. 99x 130cm

MelahatUren (1918-1969)

t Esi Esref Urenin manzarada bagarili oldugu gibi, o
da naturmort diizenlemelerinde basarili olmustur. Aslinda,
hemen her konuda resim yapmis olmasina ragmen
esas ustaligl bu konudadir, ince, hassas firca darbeleriyle,

bol isikli, bol renkli resimler yapmistir.

t She was as successful with still-life compositions as
her husband Esref Uren was with landscapes. Though she
worked almost on evrey subject she proved her mastery
with the stili life. With delicate. sensitive brush strokes she

made abundantly lurnnous and vely colourful paintings.



e 1948de Gizel Sanatlar Akademisi'nden, 1953'de
de Paris Ecole de Louvre'un sanal tarihi bélimunden
mezun olan Sukriye Dikmen herhangi bir grup veya
doénem UslGbu icinde olmamistir. Paris'te F. Leger Atolye-
si'nde calistigl halde sanatinda Loger soyut Uslupgulugu

gorulmez. Kendine 6zgll bir soyutlama gizgisine sahiptir.

e She graduated from The Fine arts Acamedy in
1948and the History of Art Section of the Louvre Museum in
1953, Sukriye Dikmen has neverjoined either a group or a
periodical style. Though she worked in Femand Leger's
studio her art does not indicate any effect of the absract
style of Leger. She possesses an orbit ofabstraction ali her

own.

Avni Arbas(d. 1919)

28 Mart 1940'da Yeniler Grubu'nun Beyoglu'nda agtik-
lari ik sergide, bir baska deyisle Liman Sergisinde grubun
en geng ve en coskulu tyesi Avni Arbas'tir. Fakat daha
sonraki yillarda Selim Turan ve Nejat Devrim'le Paris'e git-
mesi grubun etkinliklerinden elini cekmesine neden olur.
Akademi yillarinda ve onu takip eden L Levy Atdlyesi
doéneminde sakinligi, olaylar ve zamani buna bagl olarak
da kendi Usldbunu zorlamayan calisma temposu ilgingtir.
Resimleri yari soyut fakat igten bir duygusallk tasiyan anla-

timlardir.

« in the first exhibition of New Group in Pera, 29 March
1940, with another saying in the Uman (Harbbour) exhibi-
tion the youngest and most enlhusiastic member of the
group was AvniArbas. During the following years, his de-
parture for Paris with Selim Turan and Nejat Devrim led him
to give up the group's activities. in Academy's pariod
and following years his calm. led him to work ot his own
pace and allow hisstyle to evolve slowly. Hispaintings are

sem-abstract but express sincerity and sensitivity.

e 1943 yilinda Gazi Egitim Enstitiisi Resim Boli-
mi'nden mezun olduktan sonra uzun bir donem 6gret-
menlik yapmistir. 1947 yili basinda Milli Egitim Bakanligi'nca,
Paris'e gonderilmis, orada Andre Lhote Akademisi'nde
ve Paris Gizel Sanatlar Akademisi'nde fresk atdlyesinde
calismalar yapmistir. Ayrica Jean Lombard Atolyesi'nde

ve Femand LegeFin serbest kurslarina katilmistir.

1950 yill basinda yurda doniince. Milli Egitim Bakan-
Iigimda gesitli gérevler yapmis, ardindan calismaya bas-
ladi§i Tatbiki Glizel Sanatlar Yiiksek Okulu'ndan 1982yilinda
emekli olana kadar ¢alismalarini surdirmastir. Hasan
Kavruk'un resmi donem farki olmaksizin 1940'lardan sonra
agirhigini duyuran soyut akimlarin etkisini yansitir. Disavurum-
cu, soyutlamaci Usllbu ile uzun yillar gérevle dolastig
Anadolu'daki izlenimlerini kendine 6zgu bir ele alisla resim-

lemistir.

e After having graduated from The Gazi Institute of
Education in 1943 he taught for allong period. At the begi-
ning of 1947 he was sent to Paris by the ministry of natlonal
education and he worked in the frescoes studios in then
Acamedemle Andre Lhote and Paris Academie de
Beaux-Arts. Also the attended classes inJean Lombard's
studio and free studies of Femand Leger. When he retur-
ned home in 1950. he received several mission in the Mi-
nistry of National Education and later he kept on working
unfil retirement at the College of Applied Fine Artswhere
he taught. Hasan Kavruk's paintings reflect the influences
of abstrackt trends which expose its heavy impressions
after the 1940's regardless of periodical differences. With
his expressionist and abstract style he illustrated his fee-
fngs for Anatolia by a very personal consideration during

hisofficbl tours for yearsand years.






« ilk dénemlerinde yaptigi manzaralarla oldukca
basarili olmustur. Sonradan uzun bir stire yenilik¢i akimlara
kesin teslimiyeti savunmus ve bu yonde soyut diizenle-
meler yapmistir. Ancak son birkag yildir gelenekgilige tam
bir doniis sayllmasa da eski ‘Burdur Peysajlari'ni animsa-
tan calismalara yonelmistir. Kaya Ozsezgin'in de dogru
belirlemesiyle, "ismail Altinok'un Kisiligi bir dsneminde ilgi
duydugu, ancak kdklesmesine olanak bulunmayan

Ozentici yaklasiminda degil, bu peysajlarinda gizlidir" 12

23. ismail Allinok

e Was very successful with his laudscapes in early
years. Followings thisperiod he supported the new trends
with abstract compositions oriented towards thisidea But
in recent years, he has inclined toward his early studies in
wor s such as "Burdur Peyzajlar" mLandscapes of Burdur"
even ifitisnotseen as a definite return to tradilionalism. As

Kaya Ozsezgin rightly remarks, ismail Allinok's genuine

personality isconcealed in Ihese landscapes rather than

inlhe more predous works of an eartier period.'

ibrahim Balaban (d. 1921)

« Naif resim yapan sanatgilardan ibrahim Balaban'in
resimlerindeki soyutlama ve deformasyon, bicim 6gele-
rinin taninmayacag! kadar do§adaki plastisitesinden
uzak degildir. Resimsel 6geler ¢cocuk resimlerinde goru-
len basit fakat gliclu estetik ve artistik 6z taglyan resimler
derecesinde deformasyona ugratimistr. Bu ¢abasi igin-
de illizyonist egilimlerin etkilice rol oynadigi da gbzden
kagmaz. Sanatgl cogu resminde, bicimi belki iki boyutun
dilsiz anlatimina terk etmis gibi goriliyorsa da aslinda bu
durum izleyicinin onun tablolarinin dilini cdzemeyecegi

<adar hermetik degildir.

t He isa naive painter. The abstraction and defor-
mation in his works are not so deprived of natural plastic
quality as to preclude recognition of the formal elements.
The illualrative elements in his works are deformed to ari
extent ofsimple, strongly aesthetic and artistic core wNch
can be observed in childli e paintings. But, along with his ef-
fort some of the illusionist effects cannot be overlooked.
The artist, in most of his works. though itseems as if he has
given up the forms to the dumbness of two dimensions,
thisisnot to Ihe extent thatit will hamper the vieweFsinterp-

retion ofh'is works.

Fethi Kayaalp (d. 1923)

* Akademi'den, Nurullah Berk Atdlyesi nden mezun
olmustur. En az yagliboyalar kadar basaril oldugu 6zgun-
baskiy!. 6zellikle de graviri L. Levy'den 6grenmistir. Uzun
bir siire istanbul Resim ve Heykel Miizesi restoratérii olarak

calismistir.

e He graduated from The Fine Arts Academy, from
Nurullah Berk's studio. He leamed original engraving espe-
cially in L Levy's studio. He was at least as successful in
engraving as in his ails. For a tong period he worked as res-

toralor in lhe istanbul Museum Of Painting and Sculpture.



54. Balatan, 'Mig/ollon' (1977) Oilon Duraile. 70x 100cm
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 Figlire 6nem veren ressamlardan Kayihan Keskin-
ok cesitli kesimleriyle toplumu ve toplum ici iliskileri bir diis
fantazisi igcinde renkgi bir anlatimla sunar. Sanatci 1945'de
Gazi Egitim Enstitlisii Resim BolUm'nden mezun olmustur.
Daha sonra gittigi Lozan'da Giizel Sanatlar Okulu'nda asis-
tanlik yapmistir. Ardindan yurda dondiikten sonra uzun bir
sure yaptigi 6gretmenlik dénemi ile daha sonra calistig
cesitli igleri yani sira surdirmustur. Birlesmis Ressamlar ve
Heykeltraslar Demegi'nin kurucu tyesi olan Kayihan Keski-
nok, GEEnstitiisi yillarindan, 1950yilina kadar biiylk lekeler-
den olusan bir renk modulasyonu kullanmistir. Daha sonra
da 1960'lara kadar nesneleri ve figlrleri soyutlayan c¢alis-
malar yapmistir. Sanatgi son resimlerinde 'sevinin boyut-

bn'niarayan ¢alismalar i¢ine girmistir.

e As one of the artists who emphasizes the figire
Kayihan Keskinok presents the comunity and ifs interreta-
tions with ati aspects wilh a fantastic colourist way. He gra-
duated from the painting section of the Gazi Instilute of
Education in 1945, Later he went to Lausanne and worked
in The Fine Arts School as assistant. After returning home
he taught for a long time while managing various other

jobs.

He was a member of The Society of united painters
and sculptors. He practiced colour modulations consis-
ting of torge patches starting from his inslitute period op to
the 1950% Later on til the 19605 he worked in abstracting fi-
gures and objects. in hisrecent works the artist has been

oriented toward research on ‘The Limits ofLove".

24. Kaylhan Keskinok

Hiseyin Bitisik (d. 1923)

e 1943yilinda Devlet Glizel Sanatlai Akademisi Resim
Bolimi'nden mezun olan sanatgi Tiirkiye Ressamlar Ce-
miyeti, Glizel Sanatlar Federasyonu, Unesco Plastik Sa-
natlar Komitesi gibi sanatc birliklerinin etkinlikleri icinde yer
almistir. Mize ve koleksiyonlarda pekcok resmi olan Hi-
seyin Bilisik'in yayinlanmis sanat konulu eserleri de bulun-

maktadir.

e He graduated from The State Academy of Fine
Artsinpainting in 1945, He participated in the artiste activities
of art institutes such as The Society of Painters of Turkey,
The Federation of The Fine Arts und UNESCO's Plastic Arts
Commitee. There are numerous works him in museums
and cotlections He also is the author of many artistic publi-

cations.

Mehmet Pesen (d. 1923)

e 1948 yiinda Akademiden mezun olan Mehmet
Pesen uzun yillar 6gretmenlik yapmis, bu arada ¢ok sayi-

da sergi acip, sergilere katiimistir.

e He graduated (rom The Academy in 1948 and
taught for years, opened numerous individual exhibitions

andjoined group shows.



55. Kayihan Keskinok 'Lunapark* TUYB. 100 x 111 cm



56. Huseyin Bitisik ‘Composifion' Oilon Canvas. 140x 140cm

56. Huseyin Bitisik 'Kompozisyon' TUYU. 140 x 140 cm



e 1946 yi mayisinda Akademide ilk sergilerini acan
Bedri Rahmi'nin on 6grencisinden biridir. Bu sergi, o yillarda
Turk resmine yeni birtad ve renk getiren 10'ar Grubu nun ik
etkinligi olmustur. Sanatci Akademi yillarinda izlenimcidir.
1950'lere dogru ise Paris egitirinin etkisiyle yari soyut, gide-
rek tam soyut bir dénusiim igine girer. Daha sonra naif
6gelerin de duyuldugu disavurumcu anlatima ulasmistr.
Sanat yasaminda bircok donem ve konulanma goralir.
Ornegin Zonguldak yillarinda tuvali madencilere agiktir.
Madencilerin yasami, bazi manzaralar, balikgilar o déne-
me aittir. Sonra, istanbul bilyiik kent dinamigi ve toplumsal
paradokslar. Gecekondu olayl. Sanat¢li gecekondu
olayini fantazileri ile degil, realist gozlemleri ile resimlemistir.

« He was one of the ten students of Bedri Rahmi who
opened a group exhibition in May, 1946. This exhibition
which created a new)oy in Turkish, painting in those years,

was the first activity of Group Ten.

57. Nedim Garistr 71dn’ Oilon Canvas. 28 x 167cm

The artist was an impressionist during his years at the
Academy, toward the 1950's under the influence of his
education in Paris he turned semi-abstract first and then
gradually he commenced a purely absiract period.
Later on he reached an expressionist styie in which some

naive elemenls can be felt too.

His artislic life embraces many various periods and

fieldsofsubject.

For example his canvas was dedicated to the miners
when he was in Zonguldak. Some paintings reflecting the
miner's way of life, some landscapes and fishermen are
works ot thisperiod. Then. the dynamics of the metropolis,
istanbul and its social paradoxes. The issue of Gecekon-
du/Shanties. He itlustrated this influence with realistic ob-

selvation but never fantostically.



¢ Nedim Gunsur'le sanata ait ayni dustinceleri pay-
lasmakla birlikte bu diistinceleri resimleme bigimleri baki-
mindan ayrilirlar. Her ikisi de F. Leger'den oldukga etkilen-
migstir. Ancak bu etki N. Gunal'da daha fazladir. Onun re-
simlerinde Anadolu insani ve yasam iliskileri koyu mat
renklerle, yan degistiriimis bigim 6geleriyle anlatilir. Bu yaniy-
la N. Gunal loplumcu-gergekgi dncii sanatcilardandir.

58. Neset GCnat "ChHdfeti* Oil on Convos. 138x i2/cm

e Though he shares the ortisfic considerations with
Nedim Gunstr, their illustrative styles are different. Both of
them are quite inftuenced by Fernand Leger.

But N Giinalis more inftuenced in hispainting of Anato-
lian people and his way of life are represented with the
dark colours and slightly deformed elements and wrth this

manner he isamong the pioneers of communol-realist art.



e 1949'da Akademi'de Zeki Kocamemi Atolye-
si'nden mezun olmustur. istanbul'da Tirkiye Ressamlar
Cemiyeti'nin (1950), Ankara'da Ressamlar Birligi'nin (1958),
Siyah Kalem Grubu'nun (1961) ve yine Ankara'da Birlesmis
Ressamlar ve Heykeltraslar Demegi'nin (1970) kurucu tye-
lerindendir. 1951'den bu yana Ankara'da yasamaktadir.
Resimlerinde Zeki Kocamemi insaaciiginin kiibik kurgucu
yaklasimi gdrilmez. Tuvale soktugu sanat disi nesnelerle
ilging kolaj denemeleri vardir. Soyut diizenlemelerinde

renk resmin en énemli 6gesidir.

e He graduated from Zeki Kocamemi's studio in the
Academy in 1949. He isone of the members of The So-
ciety of Painters in Turkey istanbul (1950). Union of Painters
(1958). Group of Black Pencil, (1961) The Society United
Painters and Sculptors (1970) in Ankara. He has been living
in the capital since 1951 His works do not reflect the cubist

fantastic approach of zeki Kocamemi's constructiv sm.

59. Solot Blgati. 'Birds’ Ollon Canvas.

He has some collage experiments realized by using in-
compatible objects on the canvas. Colour is the most im-

portant element in his abstract compositions.

Seref Bigall (d. 1925)

1 1950 yiinda Akademi'nin Cemal Tollu atelyesinden
mezun olmustur. Titiz bir gézlemcidir. Bir siire beraber ¢a-
Istigi Abidin Elderoglu'nun resmini etkiledigi gordlir. Bir
doénemler yaptigi soyut dizenlemelerindeki renklendir-

me ve tasarim glicl yadsinamaz bir nitelige sahiptir.

e He graduated Cemal Tollu's Studio of The Acade-
my in 1950. He is a sensitive observer. He seems to be inf-
luenced by Abidin Elderoglu with whom he worked for a

wh)e.

Hispower cf colouring and designing can notbe de-
nied, they are reflected in teh abstract compositions he
executed for a period.



25. Seref Bigali

Adnan Turani (d. 1925)

e Sonat orlomimizdo Nurullah Berk gibi Adnan Tura-
ni'nin de sanat yazarligi ile seckin bir yeri vardir. Kaltir
hayatimiza ¢ok degerli eserler kazandirmistir. Olgun bir
diinya goriisune sahiptir. Resimlerinde 'piyasa'ya cevap
vermeye calisan acgdzluluge hi¢c bulasmamistir. Erken
doénemlerinde optik bagimli, modlesiz fakat analitik yapi-
da desenler yapmistir. 1950'lerin ortalarina dogru rahat ve
formlu calismalara yonelmistir. Baslarda yaptigi isk golge
oyunlarina dayali modlell desenlerden tamamen uzak-
lasmistir. Bu tarihten sonra do 6nce kaligrafik yapidan gi-
derek soyutlasan guaj ve suluboyalara daha da lavi tirt
kaligrafik soyutlara ve yine soyut organik desenlere yonel-
mitir.

¢ He has a distinguished posifion in Turkey os an art
writer, as Nurullah Berk had. He made great contributions
with his publisl‘ied works. He has a very mature view of the
universe.

He was never contaminated wilh the greediness
which responds to the signals of the marked.

in his earty period, he made designs aptically boun-
ded, unmodelled, but with an anallical structure. About
the mid-1950's he directed himself to tranquil and formal
works. He left off the modeiled designs based on lighl and
shade trikswhich he had done at the beginning in the follo-
wing period he attempted to moke watercolours and
gouaches becoming abstract through a calligraphic
structure and finallysetiled on organic abstract designs.

26. Adnan Turani

Osman Zeki Oral (d. 1925)

e 1950'de Akademi'nin Bedri Rahmi Atdlyesi'nden
mezun olmustur. Resimlerinde gorilen renkle olusmus
derinligine plastik kurulus onun resmine Bedri Rahmi'nin bir
armag@anidir. Uzun yillar 6gretmenlik yaptiktan sonra dnce
Bolu'da daha sonra Ankara'da Devlet Giizel Sanatlar ga-
lerilerinde yonetici olarak calismistir.

27. Osman Zeki Oral

e He graduated from Bedri Rahmi's Studio of The
Acamedy in 1950. The deep plastic structure coordina-
ted with cotour depicted in his works is a legacy of Bedri
Rahmi. After a long period of teaching in Bolu he mana-
ged the State Gallery of Fine Arts in Ankara.






61, Osman Zeki Orali 'Scenc Viow' Ollon Canvas.



» Gazi Egitim Enstitlisii ¢ikish bir sanatgidir. O. Z Oral gibi
o da uzun yillar egitimcilik yapmistir. Fazla derine, ayrintiya
inmeyen buyik renk lekeleri seklinde diizenlenen resimle-

rinde kiyisindan kdsesinden bir naillik sezilir.

28. Bahattin Akay

* Heis a graduate of The Gazi Inslitute of Education.

He also taught for yeaisas 0 2 Oral did.

in his paintings a slight naivism is felt throught composi-
tions of large colour patches arranged without deeper or

detailed working.

Mustafa Asler (d. 1926)

e Gazi Egitim Enstitisinden mezun olduktan sonra
1953-1958yillari arasinda Almanya'da grafik sanatlar egitimi
gdrmustur. Tatbiki Guzel Sanatlar Yuksek Okulu/ Marmara
Universitesi Giizel Sanatlar Fakiiltesi'nin kurucularindandir.
Uzun suredir ylruttigd yonetim gorevleri yanisira sanat

faaliyetleri de yogun olarak stirmektedir.

 After graduation from The Gazi Institute of Educa-
tion he received a graphics education in Germany (1953-
58). He is one of the founders of The College of Applied
Fhe Arts (Now The Fine Arts Facu/ty, Oniversity of Marma-
ra). He coniinves to pursue artistic along with administrati-

ve dutiesl.

Nuri Abag (d. 1926)

< Sanatcinin resimlerinde Cihat Burak'da oldugu gibi
mimarhiginin kurguculugu ve UslGpculugu beklenirse de
gorulmez, ilk resimlerinde stirrealist /gercekustiict bir an-
latim dili egemendir. 1960'lardan sonra resmine Hitit plastigi,
erken dénem Anadolu Tirk Sanati gibi konular girer. Ardin-
dan pastel renkleri ile, UslOplasmis bicimleri ile 'Karag6z'
gibi gblge oyunu kahramanlarini resimlerine alir. Simdiler-
de daha genis bir konu a¢iimi ile toplum yasamy, ¢eliskileri

ve geleneksel 6@eleri anlatan bir gaba icindedir.

e Though in this artist's works one would expectstruc-
tural and stylist effects due to his architectural professioa
as with Cirtat burak, they do notseem to be there. in hisini-
Jlal works a sUrrealiststyle is dominant. Afterwards subjects
such as Hittite plasticism and early Anatolian Turkish art

oegin to influence his paintings.



62. Bahatttr» Akay, ‘Pazaryeri' TUYB. 107x 126 cm.



Ihen, he picked up the characters of The Jurkish sha-
dow theatre 'Karagoz' with pastel colours and Traditional
Patterns to his paintings. Peresently, he keeps a way of
describing the social way of life, itsparadoxes and tradi-

tional elements ina broaderscope ofsubject.

Nevzat Akoral (d. 1926)

* 1949 yilinda Gazi Egitim Enstitiisii nden mezun ol-
mustur. 1962 yilinda da bursla ABD'ye giderek Indiana Uni-
versitesi'nde grafik egitimi alan sanatgi yagliboya Ankara
manzaralari ve en az onlar kadar basarili 6zgun baskilar ile

taninmistir.

63. Leman Tantug, Untitled. Ollon Cardboard. 46x64 cm

e He graduated from The Gazi Institute of Education
in 1949. He went to the University of Indiana withascholars-
hip ingraphic arts. Akoral is well-known for his oils of Ankara
laudscapes and for his original prints which are at least as

successful as his ails.

Leman Tantug (d. 1926)

« ik calismalarindaki gergekgi, figuratif kaygisini za-
manla kaybederek pastel renklerle boyadigi naive an-
latiml resimler yapmustir.

« Initially she worked with a realisticaand figurative
enthusiasm. But losing this style in the course at time she

painted naive works with pastel colours.

63. Lellrtan TantuQ, isimsiz. Mukavva UVB. 40 x 04 <.n



64. Nevzat Akoral, '‘Ankara Kalesi' TUYB.



» Tum sanat yasamini Ankara'da gegiren sanatgilar-
dan biriside Muammer Bakir dir. Yasamin son yilina kadar
mezun oldugu Gazi Egitim Enstitlisii nde 6gretmen olarak
calismistir. Yagliboyalari da olmakla birlikte oga¢ baskilari
ile taninmistir. Agac dokular Gizerinde yarattigi konulan ona

pek cok dduller kazandirmistr.

» He spent his artistic life entirely in Ankara and was
teaching in Gazi Institute of Education throughout hisfrfe. He
was well knoun mostly for by his woodblock prints. but he
has paintings also. He won several prizes for his Creative

works with the texture of wood.

e Turan Erol'un adi hep Orhan Peker'le beraber
dusiinilegelmistir. Akademi'de Bedri Rahmi Atelye-
sinde ve 10'lar Grubunda hep beraber olmuslardir.
Ancak UslOplarinda ayni ortaklklar goriilmez. Orhan
Peker'de ¢ok daha belirgin olon agik-koyu iliskisine daya-
nan sert, yalin disavurumculuk bu boyutlaryla Turan
Erol'un resimlerinde yoktur. Onun disavurumculugu daha
yumusak, daha liriktir. Atelye ressami olarak bilinse de de-
vamli doga go6zlemcisi olan sanatgilarda gorilen
dogaci izlenim duyarliligina sahiptir. Bedri Rahmi Atélyesi
kokenli sanatgilarda net olarak algilanan yerel duyarliik

onun resimlerinde de gorullr.

30. From lefl lo light. Nuzhet Islimyeli, Lutfi Ginay. Halil Doial. Osman Zeki Oral.

Koktirk and Esref Uren, ali Ankara arlists

30. Bir ¢jrup Ankara I sanatgi: (soldan) Nizhet Islimyeli. | itfi Gunay
Halil Doral, Osman Zeki Oral, Rasim-Muserref Kokturk, Esref Uren.



31. Turan Erol

 His is always mentioned with that of Orhan Peker.
They were together in The Academy, Bedri Rahmi's Stu-
dio and in Group Ten but no similarity isseen in their styles.
Orhan Peker's strak and stern expressionism which is more
clearly based on the relations of dark-light cannot be
found in Turan EroTs works. The latters expressionism is
much more lyric and mild. Though he is known as as Stu-
dio Painter. he has the noturalist impressionability and sen-
sriwity of artists observing nature continuously. The locality-
bound sensitivity clearly observed in the students of Bedri

Rahmi's studio also exists in his paintings.

Orhan Peker (1927-1978)

0 1946da 10'ar Grubu’'nu kuran on geng sanatgidan
biri olan Orhan Peker Akademi yillarinda hocasi Bedri
Rahmi'nin etkisi ile yeni bir sey ortaya koymaktan ¢ok
cagdas sanat perspektifi icinde yeni bilesimlere, sentez-
lere varmak yanlisiydi. Onun resimlerinde cesitli donemler-
de calislhigi islerinin dolayli da olsa izleri gordilir. Bu resimlerin
esas 6nemli yanlari, tuvaldeki goriintii degil de, o gorinti-
niin arkasindaki anlamin varligidir. Clinkd bu cesit tema ilis-
kilerini bir yana birakirsak, onun sanatindaki tslip donem-

lerini dar sinirar i¢inde agiklamak zor olur.

32. Orhan Peker

0 He was one of the ten young artist who founded
Group Ten Under his mater Bedri Rahmi's influences he
had a tendency to attain new syn/hesis and compounds
in a comtemporary art perspective, instead of creating
novelties. His paintings reflect the effects of the work he

pracliced even though theyarelndirect.

The essential importance of these paintings is not the
visual appearance on the canvas, but itis the existence
of the meaning behind this appearences. Because if we
negtect these kinds of relations of the themes, it would be

extremely difficult to explain this artistic period ofstyle.



65. Orhan Pekcr, 'On //>eMcaciow* Oiion Canvas.

cm



« Resmin yontsiro mozayik, seramik ve vitray da calis-
mistir. Son donem resimlerinde cogunluk zamanini gegir-
digi Bodrum'un bohem yasaminin ve beyaz Cizerine kuru-
lu renklerinin etkileri belirgindir. Az renkle ve basit bir kurulusla
diuizenledigi bu resimlerinde konunun anlatimciligi resmin

teknik ¢cdziimlenmesinden daha oncelikle ele alinmistir.

e He works in mosaics, ceramics. stained glass and
paintings at the same time. The effects of Bodrum's Bohe-
mian way of life where hespends much of his life and of his
persona! colours based on white are clearly seen in his
paintings. The expresisveness of the subject has been
considered prior to the technical Solutions in his paintings
which are composed with a few colours and a simple

structure.

66. Cemil Fr*n. ‘Bodrum’ (1976) OHon Canvas. 97x 129cm



e Akademi'den Bedri Rahmi Atélyesi'nden mezun
olduktan sonra 6nce soyut disavurumcu denemeler
yapmis, ardindan bugiini ile arada bir gecit ddnemi olan
1960larla beraber boyanin ana 6ge oldugu yine soyut an-
latimli resimler yapmustir. Resimlerinde algilama boyutu ile
disunsel boyut icicedir. Anlasmazligin kopuklugunu yan-
sitmazlar. Sanatcinin resimleri sinirsiz bir bosluk i¢inde isk ve
renklerle yapilmiglar.

 After his graduation from Bedri Rahmi's studio in the
Academy he experimented with abstract expressio-
nism first, following which he painted abstract expressive
works in which colour was taken as the main element du-
ring the transition period between the 19605 and the pre-
sent time. in his paintings sensitive and philosophical di-
mensions are juxtapesed. They do not reflect the
discontinutty of incomprehensibility.

67. Adnan Goker. "Composition*Oil on Canvas. 74 x 94cm

The artists works are created with light and colours in
an unlimitedspace.

Muserref Rasim Kokturk (d. 1928)

« Ankara sanat ortaminin otodidakt sanatgilarin-
dandir. Resme, Esref Uren'in yonlendirmeleriyle basla-
mistir. 1963-1969 yillar orasinda kesintili olarak Paris'de Goetz
Akademisi'ne devam etmistir. Sanat yazar olarak da
Urlin veren sanatci 1985 yilinda 45. Devlet Resim ve Heykel
Sergisi basari 6dUlunu almistir. Miiserref Rasim Koktirk, re-
simlerinde yagliboya malzemesinin biitiin olanaklarini fi-
guratif ya da yari soyutlayici egilimlerle kullanmaktadir. Sa-
nat¢inin Uriinleri zaman zaman gergekgilikle soyutlama
arasinda her iki kapiy! da zorlayan, cagdas Turk resminin
ilgi cekici drneklerindendir.

e She isone of the, Sedi-Taught artists of the Ankara



34. Muserref Reisim Koktlrk

art circle, and it was Esref Uren who first encouraged her to
paint. She attended Goets Academy in Paris on and of
from 1963fo | 969. The artist, who writesart work, olso won the
Prize ofAccomplishmext in teh 45th State Exhibrtion of Pain-
ting and Sculpture in 1985. Muserref Rasim Koktark exploits

35. Miiserref Rasim Koktark ve Cevat Dereli (istanbul - 1978)

alt the materiel capacitles of oil colour in her paintings with
figurative and sern-abstraetive tendencies. Her works
are interesting models of Turkish painting with a style shutt-
ling between realist and abstract and emphasizing both
ofthem.

68. MOserrol Rasim Kokt(rk. The Bosphorous as sean from Bayuikdere" (1984) Oilon Canvas.



e Kastamonu'nun Giivegci Kdyi'nde dogan Hi-
seyin Yiice ressam Cemal Bingdl'iin sanat hayatina tanit-
g1 'noif bir sanatgidir. Ancak onun naifligi ayn bir tanim ge-
rektirir. Clnki H. Yiice, Jale Erzen'in belirttigi gibi. 'Yerel cevre
ve yasantiyi dile getirirken onun goériintlsini batili resim 6§-
retilerinin etkisinden korumak ve kirsal gevrenin sathgini
yansitmak icin bilingli olarak uygulanan ve kendine 6zgi
resimsel davranisglar gelistirmis olan bir 'naif tavir gerceve-

sinde degerlendirilemez" 1j.

t Heisa naive artistintruduced to art by the painter
Cemol Bing6l, and was born in Guvecgci Village, Kasta-
monu. But his naive style must be differently defined. As
Jale Erzen has pointed out, 'He mustnot be evaluated wit-
hin the limits of 'naive' style developed in the illustrative atti-
tudes purely his own and which are consciously used for
reflecting the candid purity of the rural environment: also to
converse these views and affects from the western mas-
ter's hGluences while interpreting the local circle and itsway

oflife."

69. Huseyin Yuce. "View' Oilon Duratte. 55x 100cm

36. Hiseyin Yice



Burhan Dogancay (d. 1929)

 Yine bir ressam olan Adil Dogancay'in ogludur.

Uzun yillar A.B.D.'nde yasayan sanat¢inin buginini hazir-
layan sartlar hakkinda ve ilk evreleri hakkinda fazlaca bir bil-
giye sahip degiliz. Ancak buginki Uslibunun post-
modernist egilimlerden haylice etkilendigi sdylenebilir.
Gergci, duvar Gzerinde yirtlmis ilan ve afis pargalarinin olus-
turdugu illizyonist uygulamalarinda belli belirsiz Osmanli ka-
ligrafisinin izlerini bulmak mimkianddr. Kanisik teknikle yaptigi
resimleri yanisira renkli tagsbaski calismalar da yapmak-
tadir. Sonucta bugilin Tirk Sanat repertuvarinda yeri olan
entelektiel rdnleri ile &nemli sonuglara ulasmis bir sanat-
cidrr.

« Isthe son of Adil Dodancay, who is also a painter.
VJe known liftle of the circumstances wh'ch broughf him to
today and the early periods of the artist, who lived in Ihe
USA. foro long time. However it can be mentioned of his
present style that it has been considerably inftuenced by
post-modermist tendencies. But, itispossible to find traces
of Ottoman Calligraphy in his illusionist practices consisting
ot tom pieces of posters and advertisings on the wall. He
works in coloured lithopraphy while painting with mixed
media.

Consequently, he is an artist who has achieved great
objectives with his inteliectual works keeping a position in
the forefront of Turkish art today.

Erol Akyavas (d. 1930)

« 1959dan itibaren yerlestigi ABD'de batinin dusiince
ve sanat geleneklerini kendi yerli islam katilimiyla bitinlestir-
me ¢abasi i¢inde olan bir sanatcidir. Mekan iliskilerinin agik
secik belirgin oldugu ilk resimlerinde bilingalti ve gercekis-
tuculiikten etkilenmigtir. 1980'lerden sonra da resim yapisi
koklu bir degisime ugramayarak doguya 6zgu kaligrafik
6geler, minyattr kokenli motifler ve temelde islami duyus
ve inanglardan kaynaklanan bir donisimi yasamaya
baglamistir.

e Hehaslivedin the USA since 1959, tiying to integra-
te the Occidentel thoughts and art traditions wrth his own
local Islamic contribufions. in his early works reflecting spa-
tial relations he was clearly inftuenced by subconscious
and surrealist trends. After the 1980's his artiste concept
being suhjected to a radical change he started io enjny a
transformation period emerging from basiciy Islamic sen-
ses and beliefs to the Orient. pattems with miniature orign.

e Sanat egitimini Gazi Egitim Enstitisi'nde yapmistir. B-
guratif egilimlidir. Dénem ve kusak yonelimi olmamistir.

* He graduated from The Gazi Institute of Education.
He has a figurative trend and not had any orientation eit-
her of periods or of generations.

Mdrside icmeli (d. 1930)

« Onemli 6zgiinbaski sanatgilarindan Mirside igcmeli
de Gazi Egitim Enstitiisiit mezunudur. Ozellikle graviire yo-
nelmistir. Resimlerinde konular acik se¢ik belli degildir. Do-
layli disavurumcu bir anlatim yolunu kullanir. Geometrik
bicimlerle insan ve insana iliskin degerlerin metafizik an-

latimini gergeklestirmektedir.

§ Sheisa well-known engraver educated at the Gazi
Institute. icmeli has especialy emphasized engraving.
She practices an indirect abstract style. She realisez the
metaphysic deseriptions of the humanistic values and
theirreiatives

Ozdemir Alfan (d. 1931)

1 1965 yilina kadar yaptigi resimleri bir arama, dene-
me sireci Urinleridir. 1966 yili ile beraber, eski resimlerindeki
dogal yapiyo ters diisen bir simetri ile kumas Uzerine isle-
me ve aplike gelenegine géndermeler yapar. 1970'lerle
de sanatc¢inin yaygin olarak bilinen eserleri ortaya ¢ikar.
1984'den sonra da gevresindeki olaylan yine gevresinden
aldigi fakat sanatsal nesne kimligini kazandirdigi madde-
lerle anlatir. O. Altanin resimleri sanatginin ¢ag teknolojisine
bir bakis degil, ¢ag teknolojisine ironik bir degerlendirme
yaklasimidir.

e Hisworksup to 1965 are the produet of the period re-
search and experiment. With the begining 1966, he refers
the tradition of embroidely on fabric and appliuG with a
symmetry opposing the natural strueture of his early pain-
tings. in lhe 19705 the artist's M'derspread works appeared.
After 1984 he depicts his environmental events wiith the
materials picked from his circles converting them into ar-
tistle objeets.

O. Altan's works are hisironical approach to contem-
poraily technology but nota regard forit



70. Homzo inang. 'Lyric to Houses and Snow* 0975) Oil on Canvas.
113.5x )49£ cm

70. Hamza inang, "Evler ve Kar Uzerine Giizelleme' (1975) TUYB.
1135x 149,5cm
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72. Murside IgcmeH. 'Afis1



« ilk resim ¢alismalarina dogadan ve figuratif konular-
la Nuri lyem'in yaninda baslayan Omer Ulug, bugiin kendi
sanatsal gelisim stireci iginde figuratif bir fagizme ulasmistir.
Soyut disavurumculuk seklinde degerlendirebilecegimiz
erken dénem calismalarindan bugtn iri, dolanip duran
blyik tuselerle 6rulmus belki de temelinde Geleneksel
Osmanli Sanattan ve Kaligrafisinin esin kaynagi oldugu bir
noktaya varmistir. Rengi cok 6zgir bir tavirla hareketli leke-

ler seklinde kullanmaktadir.

» He commenced his art studies in Nuri iyem's circle
with outdoor wolks and an impressionist view. Ulug has
reached a style of figurative patches within his own artistic
developing period presently. Ulug has succeeded to an
understanding from his eariy works up today's style, con-
sisting of huge winding patterns with iarge brush strokes.
probably inspired by traditional Ottoman arts and callig-
raphy which we can consider as abstract expressionism.
He uses colour with a vely independent style in the form of

dynamic patches.

+ "Resimlerinde biyolojik ve fizyo-kimyasal diinyanin
mkroskopik boyutlanni ¢agristiran belli belirsiz bigimler, bilin-
medik bir manzara sunar. Denizin derinligini cagnstirircasi-
na koyu ve derin renkler, renk ve resim boslugunun den-
geli duyusu ve dinamizm onun soyut
disavurumculugunun dzelliklerindendit’ Sanatgl sanat-

sal etkinliklerini yurt ici ve yurt disinda stirdiirmektedir.

in his work, hardly visible patterns evokhg microscopic
dimensions of a biological and phyaic-chemical space
present some unknown views. Dark and deep colours re-
rrinding of the depth of sea, the sense of balance bet-
ween colour and illustratlve space and dynamism are
the characteristics of his abstract expressionism. He pur-

sues Nsart at home and abroad.

Dincger Erimez (d. 1932)

« Erdal Alantar gibi Akademi'den mezun olduktan
sonra bir siire italya'ya giderek calismalar yapan Dinger
Erimezin 1963 yilindan bu yana egitimcilik yaptigi Akade-
mideki atelyesinden ¢ok sayida sanatg! yetismistir.

« He went to Italy after having graduated The Aca-
demy as Erdal Alantar d/d. After he returned homa. since
1963 he has educated many artists in his studio at the aca-
demy.

W






« Bicimi zorlayon ve onu reformist bir diizenleme ile
deforme eden insaci Zeki Kocamemi'nin 6grencisi olan
Miinip Ozben'in resimlerinde hocasinin resimlerinde goérii-
len katilik pek goriilmez. Gergi sicak renklerin kontrast ya da
uyumlu net renk lekeleri ile olusan bir grafik sematizasyon

kaygisi belirginse de bu kaygida oldukga esnektir.

« He was a student of Zeki Kocamemi who used to
constructively enforce the form and defam it with a refor-
mist composition. Butin Ozben's painting ffie harshing ef-
fects of his teacher a e notseen $o much though a sense
of graphical schematization consisting of the resulute or
contrast confurmity of coloured patches of warm colours

is felt to some extent, thissense isalso guite flex/\We.

74. Miinip Ozben. Untiied. (1968) Oiion Cardboard. 35x55 cm



* ilksanat egitimini Gazi Egitim Enstitiisi‘'nde yapmistir.
Daha sonra da mimarlk egitimi gérmustir. Cogunlukla
mat koyu renk alanlar seklinde diizenlenen resimlerinde
cagdas sanatsal kaygilarin yonlendirmelerinin izleri gorul-

mez. Resimleri soyut anlatimci bir karakter arzeder.

e He conducted hisM art education at the Gazi Insti-
tute of Education and theg he received architectural edu-

cation.

His works mostiy composed of ofarf dull fields of colour
do not refleGt the orientations of contemporaly art enthu-

siasm. His painting presents abstract expressionism.

75. Chongit Veto Odrk. lanckcope atKursunlu'Orlon Convas. 60x70 cm

« Her kusak icinde birya da birka¢ sanatg! istanbul'u
ve denizini anlatan resimleriyle taninir. Ressam 6zer
Kabas'mdeniz ve insanin denizle iliskili seriivenlerini anlatan
resimleri de bu cins resimlerdendir. 1957'de Bauhaus Okulu
sanatgilarindan Josef Albersin Yale Design Scholl daki
atblyesinden mezun olmustur. Sanatgi denizi ve yakin
cevresini betimlerken anlatimci bir tavir ortaya koymak-
tadir. Resimlerinde anlatimci, bir baska deyisle disavu-
rumcu bir estetikle ybkinlik kurmus olmasina ragmen bu
yakinlk i¢ giduyle ortaya konmus bir disavurumculuk
degildir. Son resimlerinde 6zellikle 1I5§In 6nem kazandig

gOrilmektedir.



« ineverygenerafion a few artists are known for works
depicfing istanbul or Ihe sea. 6zer Kabas's works are
these kind of works wtvch deseribe lhe sea and its adven-
luresrelated to lhe human being. He graduated from Jo-
seph Abert's studio in Vbte Design School in 1957. His mas-

terisone of the artists of the Bauhaus School.

He has an expressionist manner in deseribing the sea
and its environment. Though he established a pmimity
with an expressionist aesthehics, this proximity is not an
expressionism of instincitive suggestion. Hisrecent works

indicate the considerable importance of Gight.

76. Duran Karaca. Untitled. Oilon Canvas. 123 x 138cm

» Ankara'ya yerlesmis sanatcilardandir. Guzel Sa-
natlar Akademisi"ni bitirdikten sonra Paris'e gitmis bilgi ve
sanat gorglsuni artirmistir. Resimlerinde yari soyut disavu-
rumcu bir anlatim bicimi vardir. Renk 6gesi de bicimi zor-

layan bir 6ge olarak dikkati ceker.

* He isone of the artists settled in Ankara. After gra-
duation, from The Fine Arts Academy he went to Paris
gained more knowledge and experience. His works in a
semi abstract-expressionist style. His colour element

draws attention by forcing the form.



Nejat Akkan (d. 1936)

» Gazi Egitim Enstitisi nd bitirmigtir. Soyut diizenleme-
lerine egemen olan geometrik kurulus resminde kendi
icinde olusan bir geometrik sematizasyon kaygisini stirekli
olarak g6z dnline getirir. Renkleri harmonik bir anlatim

6gesi olarak kullanr.

e He graduated from The Gazi Institute of Education.
The geometric structure dominating his abstract com-
position continuously envisages a concern with geomet-
ric shematization which forms up within the painting. He

exploits colour as an expressive element.

Fethi Arda (d. 1936)

e Fethi Arda’nin resimlerinde Akademi'deki atelye
hocasi Zeki Kocamemi'nin figuratif-insaci etkisi belirgindir.
Kendi kusaginin pek ¢ok sanatgisi gibi Akademi yillarinin
ardindan soyut lirik denemeler yapmissa da sonradan
tekrar figuratif resme donmus ve disavurumcu anlayisla
eserler vermistir. Bir aralar yaptigi 'gecekondularinda ki-
bist kurulus egemendir. Turan Erol'da ya da Nuri iyem'de
de rastladiimiz ayni konu F. Arda'da yalnizca sanatsal bir
anlatim araci olarak segilmistir. Toplumcu-gergekgi bir

amaci yoktur.

39. Fethi Arda

« inArda's work hisstudio master Zeki Kocamemis fi-
guratrve-constrvctivisi influences are visible. Following The
Academy period though he experimented with abs-
tract lyrical works as most of the artists of his generation did
later on he returned to figurative painting and vvorked with
an expressionist understanding. in his works Shanty's a
cubist stiucture isdominant of which he painted fora while.

He has not aimed at a sociahrealist goal.

Ramis Aydin (d. 1937)

e 1957'de Ankara Hasanoglan ilkégretim Okulu'nu,
1961'de Gazi Egitim Enstitisii Resim-Is Bolumi'nd daha
sonra da Marmara Universitesi Egitim FakiltesTni bitirmistir.
Sanatg figiratif egilimlidir. Son dénem resimlerinde 6zgln
anlatimciligini ortaya koyan figurleri onun tim kisisel egilim
ve yeteneklerini gosterir. Bu resimlerinde renk ve bicim bir-

biriile barigik ve uyum igindedir.

¢ He finished Ankara Hasanoglan Primary Education
Teachers School in 1957. The Gazi Institute of Education in
1961 and later the Education Faculty, Marmara University.
The artist has a figurative tendency. The figures presenting
his particular brand of expressionism in his recent works
embody ali his personal tendencies and capabilities.
The colour and form reflect a perfect conforrnty and re-

concikttion in his paintings.

Devrim Erbil (d. 1937)

« 1959yilinda istanbul Devlet Giizel Sanatlar Akade-
misi Resim Bolumi'nd bitirmistir. 1962'de asistan olarak gir-
digi ayni boélumde 1970'de docgent, 1981'de de profesor
olmustur. 1979-1982yillan arasinda istanbul Resim ve Heykel
Mizesi Madirligi de yapmistir. Devrim Erbil, yerel 6geleri
en iyi kullanan sanatcilardandir. Anadolu ile ilgili 6geleri
kendine 6zgu bir UslGpla temalandiran sanatgi, cok soluk-

lu, disavurumcu bir sanatsal kisilige sahiptir.

« He graduated from The istanbul State Academy
of Fine Artsin 1959. Hejoined the academy as assistant in
1962 and became lecturerin 1970and was promoted to

proffessorin 1981 He also was The Curator of The istanbul



77. Fethi Arda. ‘Gecekondular* TUY8.80 x 100 cm



Museum of Painting and Sculpture from 1979to 1982 Dev- theme in an originalstyle the artist has a very durable, exp-
rim Erbil is one of the artists who uses local elements in the ressionist peisonality of art.

best manner. With his Anatolian elements taken as a

78. Devrim Erbii. 'Birds'Oll on Canvas. 80 x AOcm



Alton GUrman (d. 1938)

e Ozglinbaskilarinda ve yagliboyalarinda fantastik
gergekgilik egilimlerine uygun yari diissel, yari gercekgi bir
anlayisla lekeci ve dokusal arastirmalar yapan Op-Art sa-
natsal uzantilarina yakin bir sanatgidir. 1960l yillarda Devrim
Erbil, Adnan Cdker, Sarkis ve Tllay Tura ile birlikte "Mavi
Grup" hareketi icinde yer almistir. Bicimsel duyarligi her
zaman yeniliklere acik bir sanatgi olan A. GUrman'in son
dénem resimlerinde estetik yani beraberinde getirdigi
belirgin antimilitarist imgeler oldukga ilging tanimlamalar

yaratmaktadir.

* He is an artisf who approaches the artistic exten-
sions of Op-Art by his researches on patch and texture
with a semi-illusional, semi-realist concept which isseen in
his engravings and oils. in 1960, he took parf in the Blue
Group movement with Devrim Erbil, Adnan Coker, Sarkis
and Tialay Tura. A Girman who is pro-innovation always
by his formist sensitivity has created quite intereting defini-
tions by the clear anti-militarist symbols brought up along-

side his aesttietics in Nsrecent works.

Mustafa Ayaz (d. 1938)

« islek cizgileri, coskulu, uyumlu renkleri ile bigcimlenen
duru bir erotizm, 6zlemler, cinsel durttiler ve mutluluklar
Mustafa Ayaz resminin baslica karakteristikleridir. Figur
soyutlamalorinda karsit renklerden ve formlardan olusan
dizenlemelere giderek isledigi konularla toplumsal celis-
kiler izerine gesitlemeler yapmaktadir.

e A clear erotism coloured with his flowing designs
and enthusiastic, harmonious colours, longings, sexual
reactions and happiness are Mustafa Ayaz's main cha-
racteristics. He makes varialions an social contradiction
with the subjects he studies by composing forms and

contrast colours in figurative abstractions.

Tomur Atagok (d. 1939)

« Yiiksek 8grenimini Kaliforniya Universitesi nde yap-

mistir. Resimlerinde kdtlelerin bigimiyle degil, kullandigi ge-

40. Mustafa Ayaz

reclerle ylzeyselligi zorlayan bir Gsldp kullanmaktadir. Res-
minin temelindeki disavurumculuk ayni egilimdeki pek
cok sanatgida oldugu gibi konu ve icerik malzemenin ar-
kasinda kalmamoktadir. 1966'da actig! ilk sergisinden bu
yana bircok sergiye katilmis ya da sergi agmistir. Akade-
mik calismalari yanisira istanbul Resim ve Heykel Muze-

si'nde yOneticilik de yapmistir.

e Atagok received her higher education at the Uni-
versity of California. in her works she treats a style influen-
cing flathess by Ihe materials she uses but not the forms of

mases.

The expressionism at the base of her works does not
leave the subject and scope behind the material as
many expressionisls do. Since 1966 when she opened
her first exhibition she has participated many of them and
also organized individual shows. Atongside her acade-
mic activities she has also directed the istanbul Museum

ofpainting and sculpture.






80. Mustafa Ayaz,'Dis ve Gergek' (1979) TUYB. 100 x 130 cm



e 1965yilinda Gazi Egilim Ensfilisi'ni bitiren Bekir Sami
Cimen uzun yillar gesitli yiksek 6gretim kurumlarinda 6gre-
tim gorevlisi olarak calistiktan sonra yerlestigi Almanya'da

sanatsal ¢calismalarini sirdurmektedir.

e After he graduated from the Gazi Institute of Educa-
tionin 1965, he taught for many years in various higher insfi-
tutions of education. then settled in Germany where he

pursues Ns artistic activities.

Burhan Uygur (d. 1940)

* Resminde resim dgeleri, nesneler ik bakista tani-
nmasini saglayacak kolaylkta goriilmezler. Esasinda Bur-
han Uygur resminin 6nemli yani da bu noktadan dogar.
Resimlerinde ¢dzulebilen, resim ve izleyici arasindaki es-
tetik bir iliskidir. Renkler ve bicimler birbiri ile icigedir. Birbirini ta-
mamlar. Olusturur. B. Uygur bir romantiktir. Fakat bu duygu-
sal alisveriste bicimleri bozmak da vardir. B. Uygur'un
fantasya duinyas bilingaltina iliskin tasarimlarla zengin bir
uygulama alani buldugu 6zgiin baski resimlerinde de il-

gin¢ sonuclarla ortaya ¢ikmaktadir.

e The elements of illustration and object in his works
do not appear easy to recognize. Essentially, the most
important part in Burhan Uyguns painting emerges from

this effect.

The colours and forms are juxtaposed. They integre-
ta and birhg each other Into existence. Burhan Uygurisa
romantic artist but in thissentiment a deforming of pattern

may be found.

B. Uygur's fantastic universe is interestingly recognized
in his original engravings where a rich field of application is

found related to subconscious projections.

+ 1960'lar kusag iginde yer alan 6zellikle 6zgiinbas-
kilanyla taninan bir sanatcidir. ilk esin kaynaklan geleneksel
Turk sanatlar, 6zellikle de Osmanl kaligrafisidir. Resimleri
soyut ya da figuratif diye aynmlanmasa da kendi gelisim
slireci icinde soyut anlatimci bir cizgiye ulasmistir.
S.S.Tekcan resimleri birbirini dengeleyen ince, zarif oranlar
ve uyumlu renklerden olusur. Resimlerinde bigimi renkten
once ele alan bir tutum egemendir. Bir kisim serigrafilerin-
de gec¢mis kdlturlerin ideollesmis sekilleri cagdas bir bigim

tasanmi ite anlatiimistir.

e Heisan artist of the 19605 generation known for his
orginal prints. Hisinltialsource of inspiration is Turtdsh traditio-

nat art, espechlty Ottoman calligraphy.

Though his works are not to calassified as abstract or fi-
gurative he has reached an abstract expressionist Level

during his own evolution phase.

Some of his serigraphic works depict idealized forms

ofandent cuttures with a contemporary formol design.

Mustafa Pilevneli (d. 1940)

e Mustafa Pilevneli'nin sanatsal gelisim strecinde
¢ok cesit! tirve konular goriilmekle birlikte sanatina Ana-
dolu'ya iliskin konularin sik sk girmesinin nedeni hi¢ kusku
yoktur ki. Akademideki atdlye hocasi Bedri Rahmi Eyi-
boglu'dur. 19707 yillardaki tanri ve tanriga ¢alismalarinin te-
melinde de bu etkinin oldugu stylenebilir. Yagliboya, sulu-
boya, 6zgiinbaski yaninda seramik ve bakir izerine

emay ¢alismalar da yapmistir.

« Many and varions styles and subjects were taken
up during his artistic progress period. The main reason for
indusion of Anatolian subjects in his works, no doubt. isthe
influence of Bedri Rahmi Eyliboglu, his moster in the aca-

demy.

it can be said that the same reason infiuenced his
works "Gods and Godesses'. Besides oils. water-colours
and original prints he worked in ceramics and enamels

on acopper base.



e Sanatcl. Gazi E@itim Enstitust'niin 60'lar kusagin-
dandi Kusaginin ve devresinin diger sanatcilari gibi resmi
her turlii yenilige agiktir. Ancak klasik disiplin de resmini ta-

mamen terketmemistir.

e Vedat Can isfrom the 1960sgeneration of the Gazi
Institute Like others of the some generation he isopen to
every sort ofinnovation in hiswork, yet a certain classical

discipline persists.

Asim igler (d. 1941)

« Suleyman Saim Tekcan gibi 1960'lar kusagi 6zgun-
baski sanatgilarindandir. Calismalarinda arastirici ve me-
todlu bir dinginlik egemendir, 6zelikle graviirlerinde kat kat
gorulen figuratif kurulusun katmanlar halinde ayrisarak Ustte

sanatginin soyutu arayis seriivenini anlati.

« He isamong the origlnal print artisls of the 1960'sge-
neration and as with Siileyman Saim Tekcan a researc-
hing and systematc calmness gévem his studies. Ecpe-
cially a figurative formation in layers being recognized in
the engravings describe the artist's adventure in abstract

searching by being decomposed in layers above.

Yasar Calli (d. 1941)

e Resim egitimini 1960'larda Akademi'de Halil Dik-
men ve Zeki Faik izer atdlyelerinde yapmis olmasina rag-
men, resminde Zeki Faik izerln konstitiktivizminin izleri gorail-
mez. Ozellikle dedesi ibrahim Calli gibi figiratif resimlerinde
basankdir. Son bir kag yildir AnadoluYa iliskin folklorik konulu
resimler yapmaktadir. Ancak onun esas kendini kabul et-
tirdigi atan ‘portre’leridir. Cogunlugu tek seansta tamamla-
nan bu resimlerde s6zcugiin tam ifadesiyle ‘anlafimci'dir.
Renkleri kullanmadaki harmoni becerisi anlatimciligina
daha da bir gu¢ katar. Dedesi gibi sanat ortaminda se-

vimli kisiigi ile de tamnan bir sanatgidir.

« His mastcrs were Halil Dikmen and Zeki Faik izer in
the Academy but the influences of Zeki Faik izers cons-

trustivismare notfelt. He especially issuccessful in his figu-

rative works as ivas his grandfather ibrahim Calli. in recent
years he has worked on folkloric subjects of Anatolia. But

hismain M d. in which he has made a name, isportraiture.

in these works most of which were complefed in a
single setting, he is expressionist by alt means. His harmo-
nious mastery in using colours increases his expressionist
power. He is also a sociable charetcher in artistic circles,

as was his grandfather.

Zafer Gencaydin (d. 1941)

 Abartili renk stilizasyonuna dayall soyut imajli resim-
leri ile taninmustir. Sanatginin resimlerinde 6zensiz kullandig
izlenimini uyandiran kiguklu biyukld renk alanlari cevre

Uizerine gozlemlerin merkK izlenimleridir.

« He is known for his paintings with abstract images
based on exaggerated colour stylization. The large and
small coloured patches that make for a feeling of untidi-
ness are his instantaneous Impressions of the environ-

ment.

41. Zafof Gengaydin






1 1968 yilinda istanbul Devlet Giizel Sanatlar Akade-
misTnin igmimarlk bélimiind bitirmistir. 1977 ve 1982 yillari-
nda italya'da sanatla ilgili incelemeler yapmistrr. "Akatiin-
vel’ sanat grubu dyesi olan T. Akakinci, yenilik¢i bir
sanatcidir. Resimsel arastirmalarinda genis bir konu ve
malzeme acilimi vardir. Cagdas insanin yasam kosullarini
dile getirdigi ya da resimsel dille anlatmaya calistigi resim-

lerinde bazi nesne ve maddeleri de kullanmaktadir.

« He graduated from the istanbul State Academy of
Fine Artsin 1968 as an interior architect. He made some ar-
fislicstudiesinltalyin 1977and 1982.Heisthememberofthe
artgroup Akatiinvel and a pro-reformist. in hisillustrative re-
searches a broad development of subject and material

exist.

He also uses some objects and materials to illustrate
the living conditions ofcontemperaryhuman beings.

Aléeddin Aksoy (d. 1942)

e Ozglinbaski ve yaglboya tirlerinde ayni derece-
de basaril olmus bir sanatcidir. Bicimlerle kendini belli eden

zt renk uygulamalan ile dikkati cekmektedir.

e Heisan artist egually succesful in oil colour as well as
original prints. He is interesting for his colour contrasts, the
applicatbns being distinguished by form.

Hasan Akin (d. 1942)

ve Huseyin Bilgin (d. 1942)

e Birkag yill ara ile Gazi Egitim Enstitlisi'nden mezun
olmuslardir. H. Akin'in agik koyu renk kontrasti ile diizenle-
digi kompozisyonlari ilgingtir. Hiiseyin Bilgin, yagl boya re-
simleri ile beraber 6zgtinbaski resim lzerinde de yogun-
lasmistir. Cogu ©Ozgunbaskici gibi gravirt tercih
etmektedir. Sanatgl, sonsuz bosluk tizerindeki deneyistu
calismalari ile dikkati geker.

e They are graduates of The Gari Institute of Educa-
tion with a few years of ntervasS.

Hasan Akin's compositions with dark and light colour

contrasts are interesting.

H. Bilgin isconcerned with original prints as well as ail

paintings. He prefers engraving as do most artists of the
original print. He calls attention with his 6ver experiment |

works on spatial intinity.

Ergin inan (d. 1943)

« Fantastik gercek¢i Wunderlich ile gergekustiicl
Mae Zimmermann'in karigik etkilerini son yillarda bir sentez
degerlendirmesine vardirmis gériinmektedir, 6zellikle
gravurlerinde yorumladigi kaligrafi ile ortaya koydugu ¢a-
lismalari ¢ok ilgingtir. Konu olarak aldigi Anadolu insaninin
inang ve dis diinyasinin imgeleri sanatinda mistik boyutlar
yaratmaktadr. Ayrica son yillarda ahsap Gzerine ikon tek-
nigi ile hazirladigi yaglboya calismalari sanatsal repertu-
varinizenginlestimnistir.

* He seems to have combined the fantastic realist
Wunderlich's and the surrealist Mae Zimmermann's
mixed influences into a synthesis recently.

Especially his works exposed with an intrepretation of
calligraphy in the engravings are very interesting. The
symbols of the belief and dreams of the Anatolian's uni-
verse create mystic boundaries in his art. in addition. his oils
prepared recently with icon teachi ues on v/ood plate

have sugmented hisartistic repertory.

M. Zahit Buyukisleyen
+ "Turk Resminde Ankarall Sanat¢itaim Etkinligi- baghkli
incelemesinde 1940'ar ve 1950'ler arasinda dogan ve ta-
mamina yakini da Gazi Egitim Enstitlisu ¢ikish olan sanatci-
lar bir grup iginde ele alarak Tirk resminde ‘Ankara Okulli
sanatcilar kusag! olarak degerlendirmektedirj5. Bu
degerlendirmede Z Buyikisleyen'in en azindan hakli ol-
dugu bir yén vardir. O da bu ele alis i¢cindeki sanatgilar ne
metod, ne kisilik ne de distince birligi gbstermemelerine
ragmen istanbullu Akademi'den ayrn havada bir sanat
ortaminin olusmasini saglamis olmalardir. S6z konusu
gruptama i¢inde; Zafer Gencaydm (d. 1941), Huseyin Bilgin
(d. 1942), Hasan Akm (d. 1942), Adem Geng (d. 1942). Yal¢in
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Gokeebag (d. 1944), Erol Kinali (d. 1944), Halil Akdeniz (1944),
Hasan Pekmezci (d. 1945), ihsan Cakici (d. 1944), Hayati
Misman (d. 1945), Zahit Buyukisleyen (d. 1946)Sobutay
Ozer (d. 1949), Nihat Kahraman (d. 1951), Habib Aydogdu
(d. 1952)nun adlan sayilablir.

« M. Zahit Buyukisleyen, considers nearly ali gradua-
tes of The Gazi Institute of Education-Bom between 1940
and 1950-h a single group as the generation of artists of the
Ankara School in Turkish painting in his research study entit-
led "Turk Resminde Ankarall Sanatgilarin Etkinligi*/ The
Ankara Artists in Turkish Painting"

1 Buyikisleyen is entirely right in this assesment, at least

from that poinf of view.

Though these artists have no any common style. per-
sonality or intellectual unity, they have established an artis-
tic environment with an attitude entirely different from 'ls-

tanbul's Academicians"

in thisgroup you can see artists such as. Zafer Geng-
aydin (1941), Haseyin bilgin (1942), Hasan Akin (1942),
Adem Geng (1942), Yalgin Gdkcebag (1944), Hasan Pek-
mezci (1945), Hayati Misman (1945), Zahit Blyukisleyen
(1946), Sobutay Ozer (1949), Nihat Kahraman (1951). Habip
Aydogdu (1952).

ihsan Cakici (d. 1944)

e Gazi Egitim Ensfitisi'nin sanat dinyamiza en
yogun bir bicimde sanatgi kazandirdigi 60'lar kusaginin bir
bagska sanatgisidir. Arastirma ve yonelimlerinde strekli ye-
nilenen bir devamliigin ve degiskenligin kendini gdsterdigi
I. Cakicl, resimleri konu repertuvari agisindan da ayni

degiskenligi ve farkliigi ortaya koyar.

e Cakicl, likeso many other artists now on the Turkish
scene, emerged from the Gazi Institute during the 1960s.
His paintings exhib!t a continuity and change of app-
roach and exploration which is also to be seen in his choi-
ce ofsubject matter.

Adem Geng (d. 1944)

« Adem Geng'in titiz, bilingli kurguladigi ve zamani da

g6z ardi etmeyen dokularla meydana getirdigi resmi.

aydin bir ele alisin Uriiniddr. Resimlerinde ne bir soyut kav-
ram kargasasl, ne de sanildigi gibi metafizik gdndermeler
bigimsellesmistir. Resim onda bir serivendir. Bu, arastir-

may|, bulusa ve bunu yansitmaya yonelik bir sertivendir.

« His work being sensitively and conciously structu-
red with textures never ovenboking the time isan intellec-
tual as product. Neither a chaos of the subjective and
abstractive nor-as guessed a metaphysic reference
takes form in his paintings. Artsan adventure for him. Thisis
an adventure oliented to reflect researches and inven-

tions.

Yalcin Gokcebagd (d. 1944)

 Kendisini nakis nakis boyadigi naif anlatimli resimleri
ile tanitmistir. Resimleri sanatsal kaygi ile uygulanan naive-
te (naiflige)'ye ornektir. Y. Gokgebag'in resimlerinde renk

butune, ince firca isciligi renge egemendir.

42. Yalgin Gokcebag

e He introduced himself by naive styled paintings
embroidery - like coloured. His works are examples of
naiveta used with the artistic enthusiasm. in Y. Gokge-
bag's works, colour dominates the entirety and delicate

brush-craft governs the colour.



« Erol Kinal'nin, resimlerinde olsun, heykellerinde olsun
insan 6gesi vazgegilmez bir 6gedir. Tek basina, bolerek,
stilize ederek, sadelestirerek incelemistir, insani. Heykelle
de hasir nesir olmasi resimlerindeki Gi¢c boyutlu denemeleri
dogurmaktadir. Heykellerinde bosluklar ve kitlelerle bir
mekan yaratirken, resimlerinde bunu agik-koyu isik-golge
perspektif ve boyut farkliliklari ile olusturmaktadir. Son za-
manlarda gri tonbr ve renk ikilemleri ile teknik ve duygu ce-

liskisini isleyen resimler yapmaktadir.

» The humon element both in his paintings and in the
sculptures is indespensable. He studies the human ele-
ment, separating, dividing, stytizingand simplifying. HisintT
macy with scutpture leads to three-dimensional experi-

ments in ttie paintings.

While he creates space with masses and blanks he
complements this with light-and shadow, dark and shi-
ning, perspective and differences of dimensions. Re-
cently he has been exploring the conflict of technigues

and sensiMy using gray tones and duality of colours.

Halil Akdeniz (d. 1944)

« Baslangigta dogadan canli modelden cizimler,
calismalar ve soyutlamalar, ardindan soyut disavurumcu
yonelimler daha sonra da geometrik nonfiglratif ¢alis-
malar Halil Akdeniz'in zaman igindeki sanatsal dénisim
doénemleri olmustur. Ozellikle son yillarda yaptigi resimlerin-
de resim konusu ikinci bir tuvalle iki farkli boyutta ele alin-
maktadir. Bu kurgulama icindeki cesitli imgeler resmin
soyut-somut iligkisini kuran birer kompozisyon dgesi olarak

yer almaktodir.

« His initial studies on live models, workings and abs-
tractions. later on expressionist abstract crientations and
lastly, geomelric non-figurative works present the phases
of his artistic evolutions. inrecent years, the subject of the

painting is taken to a second canvas in 1wo different di-

mensions. The varions symbols in this scenario take a
place as one of compositionol elements setting up the

relations of subjective versus abstract in the painting.

Hasan Pekmezci (d. 1945)

e Hasan Pekmezci de ¢cogu dénem arkadaslarin-
da gorilen birbirini izleyen GslOp arastirmalarinin izleri net bir
sekilde gorilmez. Ancak kendi sanatsal tavri iginde ince-
lemeleri ve yagliboya resimleri hemen hemen ayni ustalik
cizgisini tasirbr. Her iki tir calismabrinda da bigimci bir disa-

vurumculuk egemendir.

43. Hasan Pekmezci

« His works do not show ctearly the signs of stylistic re-
searches following each other while many of those in his
period show itbut, his artistic studies within own attitude and
ail paintings equally reftect his mastery. in both of his studies

a formist expressionism is dominant.






e Hayati Misman'in 6zguinbaskilarinda genellikle 6ne
alinmis bir figlirtin ardinda bos bir soyut bosluk ve onun ge-
risinde de kalabalik figurler toplulugu ile kurulmus sema di-
zeni hep kendini tekrarlar.

e A planning set up usually with a figire in the foreg-
round followed by blank abstrastion and behind it a

crowd of figures: These are the repetitive style of H. Mis-
man’s engravings.

83. Hayali Misman. Engraving ( 1990)

44. Hayati Misman

83. Hayati Mteman, Gravdr, (1990)
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+ Guzel Sanatlar Akademisinden 1971 yilinda mezun
olmustur. Resimleri anlik algilarin boyanisi izlenimini
uyandirir. Soyut boslukta birkag firca darbesi ile olusan re
simsel 6geler hicbir zaman anlatimci degillerdir. Cogun-
lukla varolmayani, populer fantazi boyutlu konulari dissel

bir yorumla anlatir.

e He graduated from the Fine ArtsAcademy in 1971
His works give the impression of paintings of instantaneous
effects. lllustrative elements being made with a few brush
stiokes are not expressive at alt. Mostly he depicts non-
existing and popularly fantastic dimensioned subject with

a dreamy interpretotion.

Tangul Akakinci (d. 1946)

e Mustafa Ata'nin aksine net, kolay algilanabilir, do-
loysiz bir anlatimcidir. Akademide Bedri Rahmi Atdlye-
si'nde egitim gdrmustir. Belki de bu nedenle resimlerinde
belirgin bir arkaizm gorilir. Konunun anlatimciligina tuval
Uzerinde yaptig! teknik denemelerle ilging boyutlar ka-
zandirmaktadir.

e She is a clear, easy to sense and direct expressio-
nist, just the opposite of Mustafa Ata. She received her
educafion in Bedri Rahmi's studio at The Academy. Pro-
bably because of this, her works represent a definite arc-
haism she increases the expressionism of the subject at
remarkable levels by her technical expriments perfot-

med on the canvass.

Zahit Buyukisleyen (d. 1946)

+ Zahit Buyukisleyenin Kassel Giizel Sanatlar Akade-
misi dondst yaptii resimler pentlrin plastisitesi icinde
geometrik bigimler eriterek sanatsal denemeler icine gir-
digi calismalardir. Bu resimlerinde renkgi bir duyarliktan ¢cok
acik-koyu dengelenmesi kaygisi egemendir. Zamanla
Z Blyikisleyen resmine yerlesen yatay ve dikey sirall ka-
reler resimlerin bir tir spektrumu olarak kimlik kazanmiglardir.
Sanatci 6zellikle son donemlerinde, dogol izlenimlerin
soyutloma ile veriimesi onun spontane bir devinim streci-

ne girdigini gdstermektedir.

« His works executed after he came back from the
Kassel Fine Arts Academy are the experimental art stu-

dies melting geometrical forms in the plasticity of painting.

in these works an enthusiasm of light - dark balance is
more goverming than a colourist sensibility. Horizontal
and vertical lines of squares arranged inl. Blyukisleyen's
works set up a sort of personal specturum in his paintings in

the course of time.

Ibrahim Ors (d. 1946)

e Cagdas espri ve gincel anlatima gelenekselden
de aldigi katiimlarla saglam bir anlatim temeli olusturan
ibrahim Ors geleneksel ve cagdas temalar arasinda
saglam iligkiler kurabilmis bir sanotcidir. Buyik dlctilerdeki
nesnelerin basite indirgenmis niteliksel 6zelliklerini, dokusal,
maddesel yanlarini bagarili bir anlatimlo sunar. Oyleki konu
beraberinde gelen gorsel anlatim 6geleri plastik unsurlu
optik bir degisimin basarili bir yansimasi seklinde ortaya

cikar.

« He is an artist who formed a sound base for mo-
dern thoughts and actual description by traditional contri-
butions and was able to establish strong relations bet-

ween traditional and modem themes.

He presents with a succesful expression the simplified
gualitative properties and textural and material espects
of large dimensioned objects. Thus visual expression ele-
ments coming along the subject are exposed in the form
of a successful reflection of an optical variation compri-

sing a plastic element.

Husamettin Kogan (d. 1946)

e 1970 yiinda Tathiki Glizel Sanatlar Yiksek Okulu/
Marmara Universitesi Giizel Sanatlar Fakiiltesinden
mezun olmustur. Resimlerinde ilging bir konusal an-
latimcilik yakalamstir. Bir sanat egitimcisi olarok pek cok

sanatcinin yetismesinde biyiik emegi olan bir sanatgidir.

* He graduated from The College of Applied Fine
Arts and later the Faculty of Fme Arts, Unh/ersity of Marmara



in 1970. He seizcd an interesting subjective expressionism
in his works. Also a; an art Educator he has contributeci

greatly by training many artists.

Fevzi Karakog¢ (d. 1947)

 Duyarl bir tema ve ¢izgi kaygisi ile hareket etmekte-
dir. Az renkli fakat Setimde gerekli bagi kuran metal baskilari
icinde 6zellikle gravirleri onun sanat boyutunu belirler. Re-
simlerdeki bitmemislik edasi igten ice sekillesen bir i¢ diin-

yanin yansimasidir.

45. From left to right. (standing) Enver Demokan. Mehmet
Kigiikince. Naciye Izbul. Esref Uren, Giiney Hostemoglu. Niizhet

Isiimyeli. Naside Gaglar. Hakki Caglar. Mehmet Ozel
Abdurrezzak ~ Osman Zeki Orai, Kemallierici. (seated) imren Ersen
and Gencay Kasapg! at (he opening ot the Ankara State Museum
of Painting and Sculpfure.

« He enthusiasticaily acts with a sensitive theme ana
drawing. Among the metal prints with less colours and lin-
king the necessary connections for addressing, particu-
tarty his engravings detine hisown art capacity. An airin his
paintings as if they are stili unfinished is a reflection of an

inner world forming up slowly.

Sobutay Ozer (d. 1949)

» Gazi Egitim Enstitisl Resim BoIUm{ mezunudur ve
halen bu egitim kurumunda calismaktadir. Sanatsal

donidsium surecinde cesitli donemler ve bu donemlerde

45. Ankara Devlet Resim ve Heykel Muzesi nin agilisinda twr grup
sanat¢l birarada (22.11.1076) soldan saga (ayakfakilor) Enver
Demokan, Mehmet Kugiikince. Naciye izbul. Esref Uren. Giiney
Hastemodlu, Nuzhet Isiimyeli, Naside Caglar. Hakk Caglar.
Mehmet Ozel. Abdirrezzak.., Osman Zeki Oral, Kemal ilerici,
(oturanlar) Imren Ersen, Gencay Kasapgl.



de ilging yaratmalar ortaya koymustur. Bir dénemler ma-
viler, sarilar ve beyazlarla biyik lekeler halinde boyadigi
'miniblsler son zamanlarda yerini ‘cigekler'e birakmistir.
Renkgi bir sonatcidir. Kendi cevresinin basarili disavurum-

cu isimlerinden birisidir.
$ He isa Gazi gradute. During his artistic evolution he

exposed various phases and interesting creations in

these phases.

The 'miniibuses' he painted in large blue. yellow and
white patches forsome phases followed by Tlowers' ren-
cently show him as colourist. He is one of the successful

expressionists of his circle.

Nihat Kahraman (d. 1951)

e Renk dipdilizeyinde insani ve yasami lzerine cesit-
lemeleri resimler. Nel algilanabilen, cizgileri belirli siluetler
insan yogunlugunu anlatir. Dogal varolus N. Kahraman in

resimlerinde yanki bulmaz.

« in a colour deep ground he depicts the humar,
being and his way of life in variations. Natural existance is

not reftected in N. Kahraman's works.

Habip Aydogdu (d. 1952)

e Dogrulari anlatmanin tamtakir kuru teknikgciligine
diismemis insana ve onun gercgeklerine kendi kusaginin
yakalayamadg! bir insancillikla bakan bir sonatgidir. Sinirsiz
bir mekan boyutunda rengarenk lekelerle kesit kesit insani
gergekustucl bir soyutlamocilikla anlatir. Sanatci dissel
imgelerle zenginlestirdigi bu resimlerinde boya dokulari
arasinda artistik dinamigin ¢6zime ulastigi bir teknik ¢6-

ziimleme ile de icigedir.

* He is an .artist who never suffered barren techni-
ques of direct statement and considered man and his
reolities so humanly that his generation could never
comprehend it inan unlimitedspace with colourfuipatc-
hes he describes the human ina cross sectbnal srrealist

abstract style.

in his painting becomIng richer with dreamy symbols
the artist has reached a technicalanalysis where the artis-

tic dynamics achieve a solution bythe texture of colours.

46 Habip Aydofldu

Yusuf Cologlu (d. 1952)

« Habip Aydogdu gibi 1980'ler icinde sanatsal tavrini
olusturan bir baska sanat¢i Yusuf Cologlu'dur. 1980 yilinda
41. Devlet Resim ve Heykel Sergisi 8dulund almistir. Resim-

lerinde belli belirsiz bir naiflik s6z konusudur.

< Another artist who developed his artistic personality
in the 1980's as Habip Aydogdu did. is Yusuf Céloglu. He
won the prize of the 4 1sf State Exhibition of Painting and
Scdpturein 1980,

in his works a slight naivete could be mentioned.

Binyamin Balamir (d. 1953)

» 1978 yilinda Gazi Egitim Enstitlsi'nu bitiren sanatgl
holen ayni egitim kurumunda 6gretim gorevlisidir. Resim-
lerinde renk arastirmalari ve hermetik anlatmcilik genel bir
UslOp karakteri olarak goze ¢arpar. B. Balamir'in resimlerinin
esas 6nemli yani zorlamasiz Uretkenligi pcsisira strekli bir
gelismeyi ve yenilikleri sunmasidir. Ancak onun sanat ¢a-

balarinda avangard ¢ikislar ve sansasyonalite yoktur.






« Blinyamin Balamir graduated from the Gazi Institute
in 1978 and is currently employed on the teaching staff
there. Expbration ofcolor combines with a hermetic exp-
ressionism in his paintings to create a characteristic style.
The most important thing about Balamir's work, which is
highly prolific, is continual development and innovalion,

withoutsensationalism or an attempt to be avand garde.

Osman Altintas (d. 1956)

+ Gazi Egitim Fakultesi, Resim Bolumi dgretim ele-
manlarindan olan sanatgi bugiin egitimci oldugu bu okul
catisi altinda yetismistir. Ozgiin yapilasma siirecinin énemli
basamakiarindan birinde olan sanatginin son yillardaki
resmi, gelenekgilikle cagdas kaygilar birarada verebilen
ilging bir olusum i¢indedir. Sessiz, sansasyonel olmayan
ancak cagdos Turk resmi gelisimine icinde yer aldi§i mo-

zayigi tamamlayarak katkida bulunan bir sanatcidir.

* He is an academic member of the Painting de-
porfment of The Gazi Faculty of Education and also a gra-

duate of the same institutbn.

The artistis in the most important section of an original
development phose whose works represent an interes-
ting evolution by combining alimodem trends of traditio-
nalism. Being calm and unsensatbnal he yet contributes

to Turkish Painting by integrating the System he iswithin.

We believe his numerous prizes are ptoof of this only

from a perspective point of view.

Mehmet Basbugd (d. 1956)

+ Bursa Egitim Enstitist, Resim is B6lumd mezunudur.
Resimlerine, aldigi konular. Anadolu insaninin hayat iliskile-
rinden kaynaklanmaktadir. Sonati bigimde oldugu kadar
6z'de de spekulatif degildir. Tuvaline aldi§i, sohbet eden
insanlar, pazarci kadinlar her on hor yerde karsilagilabile-

cek goruntiler sunarlar. Renkgi olmayan sgnatgi duyarli

ve disiplinli bir desen ve renklendirme yetenegine sahiptir.
Mehmet Bagbug'un sanatinda varilamamis fakat amaci

ve yonu belli bir dinamizmi anlamak mumkundr.

» He graduated from the Painting Department, Bursa
Institute of Education. His pictorial subjects emerge from
the Anatolian's way of life. His art is not speculative either
from a forma! standpoint or in essence. Cahtting peopie
end women selling at the outdoor markets expose views
that could be met everywhere. He isnot a colourist but he
has a capacity of des'gning and colouring with o sensible

and disciplined style.

it is possible to comprehend a dynamism in Basbug's
art which isdefined by fhe scope and tendeney but not

fully achieved yet.

Bedri Baykam (d. 1957)

 Bir harika ¢cocuk olarak sanat diinyasina giren, sa-
natci 6zellikle yarattigi kusku gétirmez olan aykirligi ytiziin-
den, hem olumlu hem olumsuz degerlendirmelerle kars
karsiya kalmistir. Bir kism resminde gortlen fovcu renklen-
dirme anlayisini akla getiren renklendirme anlayisi, ve
sik¢a kullandigi graffiti ile henliz Turk resmine yerlesmemis
ithal egilimler icindedir. Sanatinin herhangi bir ¢izgi takip et-
tigi sdylenemez. Sanatcinin harika cocuk ipoteginden

kurtuldukga resminin daha da gelisecegi agiktir.

e The artist whojoined the art word as a child prodigy
is exposed to positive evaiuations as well as negative
ones, no doubt due to hisinfentbnal perversities. He isina
serbs of imported trends with a coburing concept remin-
d'ng one of the fauvist way of colouring and graffiti style
used quite frequently which are not accepted by Turkish
artso fa. itcoub be conadered that hisartkeeps a certain

aort.

His art develops to the extent that he gets free of the

hypothesis of child prodigy.






86. Mehmet Basbug. 'Go¢' (1984) TUYB. 100 x 140 cm



« Marmara Universitesi, Egitim Fakiiltesi, Resim Bolii-
mi mezunudur. Daha sonra Mimar Sinan Universitesi,
Gizel Sanatlar Fakiltesi'nde Prof. Devrim Erbil Atdlyesi nde
egitimini sUrdirmUstur. Sanat¢inin siyah-beyaz resimlerin-
de gorilen, imgelerin lekeler halinde tuvalin dért bir yanina
ardinda onlamlari da saklayarak dagilimasi onun soyut
disavurumculugun degisik bir ifade bicimidir. Bu farkli ele alis
bicimi onun kusakdaslarindan ayrilan kavrayis bigiminden

dogmaktadir.

» He graduated from the Painting Department of the
Faculty of Education, University of Marmara. Later on he
contimed working in Proffessor Devrim Erbil's studio at the

Fine Arts Academy University of Mimar Sinan.

The random dispersion of symbols hiding the senses
behind them in patchings éver the canvas of his black
and white paintings is a differentinterpration of his abstract
expressionism. This distinctive style originaties from his
conceptua! consideratbns differing him from others of his

generation.

* Yagliboya, pastel ve akrilik gibi gesitli tirdeki boya
ve malzemelerle disavurumcu usldbun ifade imkanlarini
en son sinirina kadar kullanip ¢alisan genc bir sanatcidir.
Akademi'den, 6zdemir Alton atdlyesinden mezun ol-
mustur. 46. Devlet Resim-Heykel Sergisi nde 6dul olorak
adini ilk kez duyuran sanatgi kendi kusag! icinde disavu-
rumcu bulus ve ifade bigimleri ile insan iliskilerinin sakl yonle-

rini arastiran, aydinlatan bir tutum i¢indedir.

t Sheisa young artist who exploits expressionism up
to its furthest limtts by using varions materials such as ail,
pastel and acrilic colours. She graduated from Ozdemir
Altan'sstudio at the Academy. The artist who was introdu-
ced toartcircles firstby winning a prize in the 46 th State Bxhi-
bition of Painting and Sculpture keeps an attitude of re-
searching the hidden parts of human relations with an

expressionrst invention and way of description.
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SOZLUK/DICTIONARY

ABSTRE (SOYUT) SANAT: Plastik Sanatlarda 6zellikle resim ve heykelde konu olarak secilen nesne ve varliklarin dogadaki

gorintileri disinda kullaniimasini dngdren sanat gorisu.

AKADEMIK: Plastik sanatlarda sanatginin, yaraticiligini én plana gikarmadan, herhangi bir yenilik getirmeden, daha

onceden belirlenmis ilke ve kurallara bagh olarak yapmis oldugu calismalar.
AKADEMIZM: Plastik sanatlarda konunun énceden belirlenmis ilke ve kurallara bagl olarak yapilmasini ifade eder.

AKROMATIZM: Gerek resim ve heykelde gerekse mimaride yapitlarin herhangi bir renk kullaniimadan, malzemenin kendi

dogal renginin kullaniimasi ile meydana getirilmesi.
ALLEGORI: Soyut olan diisiince ve hayallerin dogada olmayan bicimde, simgelerle tasvir edilmesi.

AVANGARD: Gecerli ve genel kabul gdren sanat anlayislarina alternatif deneysel sanat ve bu sanati icra eden 6ncu

sanatgilar niteler.
DESEN: Daha ¢ok karakalem ve flizen ile yapilan, cizgilerden olusan ve bir resmin taslagini meydana getiren 6n ¢alisma.

EKSPRESYONIZM: 20. yiizylin baslarinda Empresyonizme bir tepki olarak ortaya cikan, plastik sanatlarda sanatginin

duyarliigini ve yorumunu ifade eden bir modern sanat akimidir.

EMPRESYONIZM: 19. yiizyilin sonlarina dogru Fransa'da ortaya gikan ve sanatginin izlenimlerinin dogrudan dogruya resme

aktariimasini ifade eden sanat akimidir.

ESTETIK: Baumgarten'in (1750-1758) ’Aesthetica’ adli kitabinda ilk kez kullandigi bu kelime, giizel kavramini arastiran bilimsel
disiplini ifade eder.

FIGURATIF SANAT: Resim ve heykelde kompozisyonun dogada yer alan nesnelerin ve canli varliklarin kullaniimasi ile

meydana getirilmesi.
HERMETIK: Resimde gizli, kapall icedéniik anlatimcilig ifade eder.
IDEALIZM: Resim ve heykelde konuyu meydana getiren nesne ve canli varliklarin idealize edilerek verilmesini ifade eder.

ILLiZYONIZM (YANILSAMACILIK): Resim yiizeyinde 1sik-golge, renk, perspektif gibi unsurlarin kullaniimast ile ti¢ boyutlu bir
izlenim uyandirmay ifade eder.

KLASIZM: Oranlar duygusu, dengeli ve kontrollii kompozisyonlara duyulan egilim, anlatimda lgululigi bir kalp igine

almaya ¢alismak, soguk renkler ve cizgiye dayali formlar genel ¢gizgileri ile sanatta klasizmi ifade eder.
KOLAJ: Resmin, birytizey izerine cesitli nesnelerin yapistirilarak elde edilmesi teknigidir.

KONSTRUKTIViZM: Plastik sanatlarda 6zellikle resim ve heykelde konuyu basit geometrik bigimde, insai bir teknikle ifade
eden sanat akimidir.

KONTUR: Resimde yer alan nesnelerin etrafini ceviren i¢ ve dis gizgiler.



KUBIZM: Plastik sanatlarda ozellikle resim ve heykelde kompozisyonu meydana getiren nesneleri ve canli varliklari

dogadaki gorindmleri ile degil, parcalanmis geometrik sekillerde ifade eden sanat akimidir.
LIRIK: Resimde igten gelen duygularla yapilan siirsel anlatim.

LITOGRAFiI: Tagbaski da denilen bu sanat teknigi 19. yiizyllda ortaya clkmistir. Litografi kireg tasi tizerine yagl kalem ve

miurekkeple yapilan resim veya yazilarin kagida basiimasi teknigidir.
MANIYERIZM: Klasik sanat tislOplart kurallarini bilingli olarak degistirme ¢abasi ve bu yoldaki triinlerin nitelii.

NATURALIZM: Plastik sanatlarda 6zellikle resim ve heykelde doganin gercege en yakin bicimiyle aktarimasi gériisiinii
savunan akim. Dogada yanlis ve ¢irkin yoktur inancinin kaynak oldugu bu akim idealizm ve sembolizme alternatif bir
egilimdir.

NATURMORT: Oliidoga olarak da adlandinlan bu kelime dogadaki ha-eketsiz nesnelerin konu olarak secilmesi igin kullanilir.

NEO EMPRESYONIZM: Puantizm de denilen bu sanat akimi izlenimgiligin ileri asamasi olup, resimde konunun kiiglik firca

darbeleriyle meydana getiriimesi esasina dayanir.

OP-ART: 19601 yillarda ortaya ¢ikan bu sanat akimi resimde geometrik bigimlerin belli bir sekilde diizenlenisleri ile G¢tnci

boyutun verilmesini ifade eder.

PERSPEKTIF: Resim yiizeyinde yer alan nesnelerin gercekmis izlenimi verecek sekilde ti¢ boyutlu olarak gésterilmesi.
PEYZAJ Dogay! baslibasina bir konu olarak ele alan manzara resimlerire verilen isim.

PITORESK RESIM: Doganin giizel ve etkileyici gérinimiinii konu alan resim.

POP-ART: 19501 yillarin ortalarinda ingiltere'de, 1960 liyillarda da Avrupa ve Amerika'da ortaya ¢ikan bu sanat akimi resmin,

gesitli glinlik kullanim esyalarinin ve endustri ¢ag1 malzemelerinin birlestiriimesi ile elde edilmesini ifade eder.
REALITE: Varolusun anlamini meydana getiren gercekler diinyasi. Gozle goriilen ve inanilan gerceklerin timdi.

REALIZM: Resim sanatinda konularin giinliik yasamda olduklari gibi herhangi bir imge veya imaj kullanmadan oldugu gibi

veren birsanatsal akimdir.

ROMANTIZM: Cagdas veya Klasik gibi belli bir Uslop dénem 6zelligi tasimayan bir sanat akimidir. 18. yiizyllin sonundan

itibaren, duyguyu akta Gstiin tutan fikir akimlarina anlam kazandiran genel bir terimdir.

SEMBOLIZM: 1885'de Fransa'da izlenimcilige ve gercekgilige bir tepki olarak ortaya ¢lkmistir. Resimde mistik ve dinsel

duygular sembollerle ifade etmeyi amaglayan sanat akimidir.
SICAK RENKLER: Sar1, kiimizi, kahverengi, turuncu ve bunlann tontan.
SOGUK RENKLER: Mavi ve yesil, mor renk ile bunlarin tonlari,

SURREALIZM: Fransa'da ortaya ¢ikan bu akiminin resim ve heykeldeki konulan sanatginin diis ve bilingalti dilnyasinin imge

ve imajlarindan olusur.

TRANSFORMASYON: Sekil degistirme.

TRANSPOZISYON: Yer degistirme.

USLUP: Bir dénemin veya bir sanatginin eserlerinde renk, bigim, konu ve teknik bakimdan ortaya konan 6zgiin ézellikler.
VALOR: Bir renk tonunun derecesi.

VAROLUSCU GERGCEKGCILIK: Modem sanat akimlarindan biri otan Varolusgu Gergekgilik resimde insan yalnizliginin koyu renk
ve tonlari ile verilmesini ifade eder.

YAPISALCILIK: Sanatta ortaya ¢ikarilan Uriiniin sanatsal yapisinin arastirimasi.
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RENKLI RESIMLER/COLOR PLATES

Mehmet Kangir, ‘Caglayan Parki" Tuval Uzerine Yagliboya 725x92 cm
"Caglayan Park' Oil on Canvos.

Hiiseyin Zekai Paga "Sogiitte Ertugrul Gazi Turbesi” Tuval Uzerine Yagliboya, 78x100cm
‘The Tomb of Eitugrul Gazi in Sédiit" Oil on Canvas.

(Seker) Ahmet Ali Paga "Natiirmort" Tuval Uzerine Yagliboya, 89x128cm.
(Seker) Ahmet Ali Pasha, "Stili Life" Oil on Canvas.

Osman Hamdi Bey "Silah Taciri" (1908) TUYB. 175x130 cm

"The Arms Merchant"

Halil Pasa, "Develi Peyzaj" (1910) TUYB. 60x40 cm

Halil Pasha "Landscape Wilh Camels" (1910), Oil on Canvas.

Giritli Hiiseyin, "Yildiz Saray Bahgesi" TUYB. 65x81 cm

Huseyin of Crete, "The Garden of the Star Palace" Oil on Canvas.
Abdillmecit Efendi, "Haremde Goethe" TUYB. 132x173 cm

"Goethe in the Harem" Oil on Canvas.

Ahmet Ziya Akbulut, "Mimar Sinan Tiirbesi" TUYB.

"Tomb of the Architect Sinan" Oil on Canvas.

Ahmet Bedri, "Alman Cesmesi" TUYB. 65x81 cm

"The German Fountain’ Oil on Canvas.

Sevket Dag, ‘Kapali Carsi" TUYB. 110x74 cm

"The Indoor Bazaar" Oil on Canvas.

Mehmet Ali Laga, "Kayiklar" duralit Gzerine Yagliboya 46x57 cm
"Boats" Oil on Duralite.

Mehmet Ruhi Arel "Atatiirk'iin istanbul'da Karsilanisi” TUYB. 94x118 cm

“Atatiirk Being Met in istanbul" Oil on Canvas
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21.

Nazmi Ziya Giiran, 'Tophane Nusretiye Camii* (1928) TUYB. 60x74 cm

‘Nusretiy Mosgue in Tophane” Oil on Canvos.

Hikmet Onat, '"Manzara' (1932) TUYB. 68x85cm

'Scenic View' Oil on Canvas.

ibrahim Calli, "Nu* TUYB. 100x146 cm
"Nude’ Oil on Canvas.

Avni Lifij "Karagtin" TUYB. 93x 118 cm
‘EvilDay'Oil on Canvas.

Feyhaman Duran 'portre’ (1948) TUYB. 79x67 cm
"Portralt” Oil on Canvas.

Nomik ismail, "Mehtapta Camii" TUYB. 845x100 cm
'Mosgue by Moonlight' Oil on Canvas.

H. Vecihi Bereketoglu, 'Peyzaj' TUYB.
‘Landscape’ Oil on Convas.

Ihsan Cemal Karaburgak, 'Manzara' DUYB. 49.5x68.5 cm
'Scenic View' Oil on Duralite.

Esref Uren, 'Karadenizli Kadinlar" DUYB. 124x100 cm
"'Women of the Black Sea" Oil on Duralite.

Cemal Tollu, "Esref Uren'in Portresi' DUYB. 70x52cm
"Portrait of Esref Uren” Oil on Duralite.

Nazl Ecevit, "Portre” DUYB. 595x44.5 cm  Qil on Duralite.
Cevat Dereli, 'Derya Kuzulan' (1975) TUYB. 100x81 cm
"Lambs of the Deep' Oil on Canvas.

Abidin Elderogiu, 'Komposizyon' TUYB.
'‘Compositlon” Oil on Canvas.

Malik Aksel, "Hali Dokuyanlar' (1936) TUYB. 95x86 cm
"Carpet VVeavers' Oil on Canvas.

Selahattin Teoman, "Alaeddin Keykubad Camii' DUYB.
'The Alaeddin keyKubad Mosgue' Oil on Duralite.
Fahriinnisa Zeid, 'Aliye Derger'in Portresi' TUYB. 100x100 cm

'Portrait of Aliye Berger* Oil on Canvas.

22

2?
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Seref Akdik 'Erdek'de Balikgl Kayiklar’ (1966) TUYB 74x100 cm.
"Fishing Boafs at Erdek’ Oil on Canvas.

Zeki Kocamemi, ‘Atatiirk’in Cenaze Téreni’ TUYB.

The Bunal of Atatiirk’ Oil on Canvas.

Refik Epikman, "Bursa'dan Bir Sokak’ DUYB, 54x73 cm

"A Street in Buisa” Oil on Duralite.

Seyfi Toray, "Cicekli natirmort” TUYB. 735x92 cm

‘Stili Life With Flowers’ Oil on Canvas.

Hamit Gorele, "Sitkran Gérele'nin Resmi’ (1950) DUYB. 80x60 cm
"Picture of Suikran Gorele’ Oil on Duralite.
Ali Karsan, 'Bn. Tuglacr'nin Portresi’ TUYB.

"Portroit of Bayan Tuglacr’ Oil on Canvas.
Ali Avni Celebi, 'Balikgilar TUYB. 106x125crr

'Fishermen” Oil on Canvas.

Mahmut Ciida, isimsiz DUYB.

Untitled, OionDuraite.

Ayetullah Stimer "ikinci Cumhurbagkani ismet inénirniin Portresi’ TUYB.
’Portrait of Our Second President ismet inénii" Oil on Canvas.
Sefik Bursali ‘Kiyidan Goriiniim’ TUYB. 130x100cm

"Vlew of the Shore’ Oil on Canvas.
Turgut Zaim, "Yoriik Kéyii" TUYB. 60x51 cm

"Yoruk Village’ Oil on Canvas.
Zeki Faik izer, "Kompozisyon’ TUYB. 130x100 cm
’Composition’ Oil on Canvas.

Nurettin Ergiiven ‘Minare’ DUYB. 64.5x53 cm

"Minaref Oil on Duralite.

Nurullah Berk,"Portre’ (1973)TUYB. 100xI00cm

"Portrait’ Oil on Canvas.
Ziya Keseroglu, "Balikli Natiirmort” TUYB. 46x65 cm

"Slill Life wilh FistV 011 on Canvas.
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Arif Kaplan, 'Kompozisyon' TUYB. 120x135 cm.
'Composition’ Oil on Canvas.

Yvonne Karsan, 'Natiirmort' TUYB.

"Stili Life" Oil on Canvas.

Bedri Rahmi Eyiiboglu. Tophane' DUYB. 40x48 cm
‘Tophane" Oil on Duralite.

Mehmet Yiicetiirk "Bolu Panayir" (1966) TUYB. 81x116 cm
'Falr Bolu" Oil on Canvas.

Niizhet Islimyeli, "isvigre'den' (1973) Suluboya, 32x24 cm
'A Place of Switzerland" Watercolor.

Hason Hulusi Mercan, 'Cay Bahgesi" DUYB. 64x85 cm
Tea Garden" Oil on Duralite.

Arslan Guindas "Ugurtma’' TUYB, 80x70 cm

"Kite" Oil on Canvas.

Nuri iyem, "Portre” TUYB. 119x82 cm

"Portrait”" Oil on Canvas.

Cihat Burak, "Fahriinnisa Zeid'in Portresi” (1970) TUYB. 99x130 cm

"Portrait of Fahriinnisa Zeid" (1970) Oil on Canvas.
Avni Arbas, "Atatirk" (1981) TUYB. 146x97 cm
"Atatlirk" Oil on Canvas.
Balaban, 'Gé¢" (1977) DUYB. 70x100 cm

"Migration" Oil on Duralite.

Kaylhan Keskinok "lunapark” TUYB. 100x111 cm
"Playland" Oil on Canvas.

Hiiseyin Bilisik "Kompozisyon" TUYB. 140x140 cm
"Composition" Oil on Canvas.

Nedim Gunsiir "Tren" TUYB. 28x167 cm

Train" Oil on Canvas.

Neset Giinal 'Cocuklar' TUYB. 138x127 cm

"Children" Oil on Canvas.
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Seref Bigall, "Kuslar" TUYB.

"Birds" Oil on Canvas.

Adnan Turanl, "Sakin Denizi Dinliyorum" (1976) TUYB. 95x114 cm

"Listening to The Quiet Sea" Oil on Canvas.
Osman Zeki Oral, "Manzara" TUYB.
"Scenic View" Oil on Canvas.
Bahattin Akay, "Pazaryeri" TUYB. 107x126 cm.
"Marketplace" Oil on Canvas.
Leman Tantug, isimsiz, Mukavva UYB. 46x64 cm
Untf'ed, Oil on Cardboard.
Nevzat Akoral, "Ankara Kalesi" TUYB.
"The Ankara Citadel’ Oil on Canvas.
Orhan Peker, "Cayirda” TUYB. 90x89 cm
"On the Meadow" Oil on Canvas.
Cemil Eren, "Bodrum"" (1976) TUYB. 97x129 cm
"Bodrum™ Oil on Canvas.
Adnan Coker, "Komposizyon” TUYB. 74x94 cm

"Composition" Oil on Canvas.

Muserref Rasim Koktiirk, "Buyiikdere'den Bogazici® (1984) TUYB.

"The Bosphorous as sean from Bilyukdere" Oil on Canvas.
Hiiseyin Yuce, "Goériniim” DUYB. 55X100 cm

"View" Oil on Duralite.

Hamza inang, "Evier ve Kar Uzerine Guizelleme" (1975) TUYB. 1135x1495cm

"Lyric to Houses and Snow" Oil on Canvas.

Ozdemir Attan, "Gergek Allegori* (1971) TUYB. 160x130 cm
"True Allegory" Oil on Canvas.

Murside igmeli, "Afi"
"Poster"

Erdal Alantar, "Kompozisyon" (1978) TUYB. 146x114 cm

"Composition" 011 on Canvas.
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Miinip Ozben, isimsiz (1968) MUYB. 35x55 cm

Untilled. Olion Cardboard.

Cihangir Vefa Oztiirk, 'Kursunlu'dan Peyzaji TUYB. 60x70 cm

‘Landscape at Kursunlu" Oil on Canvas.

Duran Karaca, isimsiz, TUYB. 76x138 cm
Untitled Oil on Canvas.

Fethi Arda, "Gecekondular1 TUYB. 80x100cm
"Sguatter Housing" Oil on Canvas.

Devrim Erbil, "Kuslar" TUYB. 80x60 cm
"Birds" Oil on Canvas.

Alton Giirman, "Cigek" TUYB. 146x98 cm
"Flower" Oil on Canvas.

Mustafa Ayaz, "Disve Gergek’ (1979)TUYB. 100xI30cm
"Dream and Reality" Oil on Canvas.

Yasar Galli, "Yiikselig" TUYB. 150x110 cm
"Rising" Oil on Canvas.

Hosan Pekmezci, isimsiz TUYB.
Untitled Oil on Canvas.

Hayati Misman, Gravr, (1990)
Engraving

Habip Aydogdu, "Bastinlmis Ozgiirluk" TUYB. 80x60 cm
"Sunken Liberty" Oil on Canvas.

Osman Altintas. "Bisiklet Yariscilar” TUYB. 110x100 cm
"Bicycle Rocers" Oil on Canvas.

Mehmet Bagbug. "Go¢" (1984) TUYB. 100x140 cm.

"Migration" Oil on Canvas.
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|. Dlinya savasinda Turk cephelerini resimlerle anlatmak igin Enver Pasa tarafindan Sisli'de
kurulan atelyede Sehzade Abdulmecit, Avni Lifij, Namik ismail, Ali Cemal, M. Ruhi Arel,
Sami Yetik, ibrahim Calli, Hikmet Onat birarada.

Prince Abdiilmejit, Avni Lifij, Namik ismail, Ali Jemal, M. Ruhi Arel, Sami Yetik, ibrahim Calli
and Hikmet Onat in lhe Sisli studio set up by Enver Pashato copture scenes of World War

1on the Turkish fronfs.

Celal Esat Arseven

Mehmet Ali Laga (foto; 1936)

Bahriyeli Mehmet Ruhi Bey (Arel)( Foto; 1907)

Mehmet Ruhi Bey (Arel) of the Navy (Photo; 1907)

Ilhsan Cemal Karaburgak

Esref Uren

Elif Naci

Nazl Ecevit

Nazli Ecevit ve Nizhet Isiimyeli bir sergide

Nazl Ecevit and Nizhet Isimyeli at an exhibition

Cevat Dereli, Ali Avni Celebi, Mahmut Ciida (Bir sergi acilisinda)
Cevat Dereli, Ali Avni Celebi, Mahmut Cuda (At the opening of an exhibition)
Abidin Elderoglu

Refik Epikman
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Esref Uren, Refik Epikman, Hasan Hulusi Mercan
Fikret Mualla (Saygi)

Ali Avni Celebi

Mahmut Cida

Sefik Bursali

Turgut Zaim

Nurullah Berk

Cemal Bingdl

Niizhet islimyeli (Foto; 1976)
Hasan Hulusi Mercan
ismail Altinok

Kaylhan Keskinok

Seref Bigall

Adnan Turani

Osman Zeki Oral

Bahattin Akay

Nuri Abag

Bir grup Ankarall sanatg: (soldan) Nuizhet islimyeli, Litfi G Ginay, Halit Doral, Osman Zeki Oral,

Rasim-Miiserref Koktiirk, Esref Uren

From left to right: Niizhet islimyeli, Liitfi Giinay, Halit Doral, Osman Zeki Oral, rasim Muserref
Koktiirkand Esref Uren, ali Ankara artists.

Turan Erol

Orhan Peker

Cemil Eren

Miserref Rasim Koktirk

Miiserref Rasim Koktiirk ve Cevat Dereli (istanbul-1978)

Muserref Rasim Koktiirk with Cevat dereli (istanbul-1978)
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Hiseyin Yiice
Erdol Alantar
Dincer Erimez
Fethi Arda
Mustafa Ayaz
Zafer Gencaydin
Yalgin Gokgebag
Hasan Pekmezci
Hayati Misman

Ankara Devlet Resim ve Heykel Muzesi'nin acilisnda bir grup sanat¢i birarada
(22.11.1976) soldan saga (ayaktakiler) Enver Demokan, Mehmet Kugikince, Naciye
Izbul, Esref Uren, Giiney Hastemoglu, Niizhet islimyeli, Naside Caglar, Hakki Caglar,
Mehmet Ozel, Abdiirrezzak.., Osman Zeki Oral, Kemal ilerici, (oturanlar) imren Ersen,

Gencay Kasapgl.

From left to right, (standing) Enver Demokan. Mehmet Kii¢ukince, Naciye Izbul, Esref
Uren, Gliney Hastemogiu, Niizhet islimyeli, Naside Caglar, Hakki Caglar, Mehmet Ozel,
Abdirrezzak.., Osman Zeki Oral, Kemal ilerici (steated) imren Ersen and Gencay

Kasapg! at the opening of the Ankara State Museum of Painting and Sculpture.

Habip Aydogdu
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Yaklasik bir buguk yuzyil kadar 6nce temelleri atilan Cag-
das Turk Resim Sanati, ayni dénemlerde baslayan Turk
insaninin  Batillasma yolundaki toplumsal ve kilturel
degisim sureci seriivenini en gergekgi bir sekilde yorum-
layan ve ifade eden sanat dali olmustur. Oyle ki, sézkonu-
su kulturlenme sureci iginde yasanan buttin sosyal ve kil-
turel degisimin izleri oyni dénemde yapilmis resimlerin
konu repertuarina gesitli sekillerde yansimistir. Bu durum,
Cagdas Turk Resminin, Batillasma riizgarlaryla Glkeye
gelen diger biitin Cagdas' sanatlardan (arkli yénuni or-
taya koyar. Buna bagl olarak da Cagdas Turk Resmi
kendi kendini yenileyerek yeni kavramsal zeminler ya-
ratmis ve kuramsal temelli, genis perspektifli bir sanat or-
tam! olusturmustur.

ONDOKUZUNCU YUZYILDAN GUNUMUZE TURK RESSAM-
LARI, adi altinda Cagdas Turk Resminin ortaya ¢ikmasini
ve gelismesini saglayan sanatcilar konu alan bu kitap,
sbzkonusu sanatcilarin Turk Resim Sanati icindeki kisisel

misyonlari ve yasadiklari ddnemle olan iligkilerini incele-
mektedir.

Contemporary Turkish Painting, the first beginnings of
which date back to a century and o half ago, has expres-
sed more failhfully than any other branch of art the social
and cultural change we cali Westernization, which star-
ted in eamest at approximately the same time. Indeed,
as change occurred the signs of itwere reflected in the re-
pertory of painting, stage by stage; and it is this which sets
Contemporary Turkish Painting aport from the other
branches of art that came in with the movement toward
Westernization. in consequence, Contemporary Turkish
Painting has constantly renewed itself, and established it-
self on new conceptual foundations, to become a full-
tledged art with the broadest perspectives.

This book. CONTEMPORARY TURKISH PAINTERS followvs its
subject from the earliest beginnings of Contemporary Tur-
kish painting, studying the personal mission of the artists as
wcli G their relatbnship to the eros inwhich they lived.

ISBN 975-17-0870-2
14.500 TL
10 $



